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PREFACE 

The  purpose  of  the  present  volume  has  not  been  to  make  a 
thesaurus  of  lekythoi  with  drawing  in  glaze  on  a  white  ground,  though 
I  have  included  in  it  all  the  examples  that  I  have  seen  and  some  that 
I  know  only  by  description ;  I  have  rather  aimed  to  study  the  differ- 
ent classes  of  white  lekythoi  in  their  relation  to  each  other  and  to 
vases  in  a  different  technique.  Using  as  a  basis  the  work  of  Pottier, 
Furtwangler,  Bosanquet,  and  others,  1  have  brought  these  classes  of 
lekythoi  into  a  fiurly  well-estabHshed  series,  dating  approximately 
from  475  ^^  43^  **^'  '^^^  results  are  important  for  the  history  of 
Greek  vase  painting,  in  that  changes  are  much  more  clearly  defined 
here  than  in  other  kinds  of  vases  during  this  period. 

Delays,  for  which  1  am  only  in  part  responsible,  have  postponed 
the  appearance  of  the  present  volume  until  it  is  somewhat  out  of 
date  so  far  as  the  Athenian  collections  are  concerned.  A  discussion 
of  the  new  lekythoi,  mainly  from  Euboea,  may  be  added  in  a  supple- 
ment to  a  second  volume,  if  I  am  able  to  complete  my  work  by 
treating  lekythoi  with  drawing  in  dull  color. 

My  thanks  are  due  to  many  friends  who  have  assisted  me  in 

these  studies,  and  in  particular  to  the  museum  curators,  who  have 

given  me  every  opportunity  to  study  the  collections  in  their  care. 

In  expressing  my  regret  that  MacMahon's  article  on  white  lekythoi 

{American  Journal  of  Archaeology ^  1907,  p.  7  f.)  appeared  too  late 

for  me  to  make  use  of  it,  I  wish  to  acknowledge  obligation  to  Mr. 

MacMahon  and  the  Journal  of  Archaeology  for  permission  to  reprint 

one  plate  (plate  XV).    Finally,  both  on  my  own  behalf  and  on  behalf 

of  the  classical  department  of  the  University  of  Michigan,  I  desire 

to  thank  the  Honorable  Peter  White,  Regent  of  the  University,  for 

the  generous  aid  which  has  made  it  possible  to  publish  this  volume 

in  the  University  of  Michigan  Studies. 

ARTHUR  FAIRBANKS. 


LITERATURE 

In  addition  to  the  catalogues  of  vases  in  the  public  museums  (of  which 
Collignon-Couve,  Catabgue  des  vases  peints  du  Musee  national  d*  Athenes^  1 902, 
is  most  important  for  lekythoi)  and  in  private  collections  {e,g.  Frohner,  Collec- 
tion van  Branteghem^  1S92),  the  following  books  are  devoted  wholly  or  in  part 
to  white  lekythoi :  — 

Benndorf,  Griechische  und  sicilische  Fasenbilder^  Berlin,  1869— 1883. 

DuMONT,  Chaplain,  Pottier,  Les  ceramiques  de  la  Grece  propre^  Paris, 
1884-1890. 

PoTTiER,  £tude  sur  Us  lecythes  blancs  attiques  a  representations  funeraires^  Paris, 
1883. 

Murray,  White  Athenian  Vases  in  the  British  Museum,^  London,  1896. 

The  following  articles,  also,  are  important  for  the  study  of  these  vases :  — 

Arch.  Zeit.  1880,  S.  134  f.     Furtwangler,  "  Weisse  attische  Lekythos." 

Am.  Jour.  Arch.  1886,  p.  385  f.  Wright,  ^«  Unpublished  White  Lekythoi 
from  Attica." 

Athen.  Mitth.  XV.  S.  40  f.  Weisshaupl,  **  Attische  Grablekythos  "  (also 
Festschrift  fUr  Otto  Benndorf  Weisshaupl,  «  Der  Gang  zum  Grabe  "). 

Jour.  Hell.  Stud.  1896,  p.  164  f.  Bosanquet,  ^On  a  Group  of  Early 
Attic  Lekythoi.*'  1899,  p.  169  f.  Bosanquet,  ^Some  Early  Funeral 
Lekythoi." 

In  the  effort  to  place  the  different  classes  of  lekjrthoi,  constant  reference 
is  made  in  the  following  pages  to  Hartwig,  Die  griechischen  Meisterschalen  des 
strengen  rothfigurigen  Stiles^  1893,  ^^^  ^^  Klein,  Die  griechischen  Vasen  mit  Lieh^ 
lingsinschrifteny  Zweite  Auflage,  1898. 


INTRODUCTION 
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All  through  the  history  of  Greek  vase-painting  attempts  were 
made  to  secure  a  white  ground  as  the  foundation  for  the  painter's 
work.  These  attempts  met  with  varying  success,  but  never  with 
such  success  as  to  supersede  other  forms  of  decoration.  The  ad- 
vantages of  a  white  ground  are  obvious.  Black  lines  show  better 
on  white  than  on  dark  red,  and  polychromy  could  be  introduced 
with  the  white  ground  into  this  lesser  art,  instead  of  being  limited 
to  painting  of  a  more  ambitious  type.  But  it  was  difficult  to 
attach  a  white  coating  securely  to  the  vase,  and  when  the  coating 
was  first  made  secure  this  end  was  attained  at  the  expense  of 
whiteness.  Later  a  white  chalky  coating  was  attached  securely 
to  the  vase;  but  the  coating  itself  was  so  friable  that  the  painted 
scene  was  anything  but  permanent.  So  fiir  as  general  vase-painting 
was  concerned,  the  use  of  a  white  ground  never  passed  the  experi- 
mental stage ;  only  on  vases  of  one  type,  manufiictured  for  a  special 
purpose,  did  it  ever  become  common.  These  vases  were  the  so- 
called  white  lekythoi,  made  at  Athens  for  use  in  connection  with  the 
burial  of  the  dead. 

The  Greek  word  Xi^jcv^o^  is  an  old  name  for  a  flask  or  bottle  in 
which  oil  was  carried.^  So  in  Homer  the  word  is  used  to  denote  the 
golden  vessel  containing  oil  which  Nausikaa  and  her  two  companions 
took  with  them,  that  they  might  have  oil  with  which  to  anoint  them- 
selves after  the  bath.  In  the  time  of  Aristophanes  and  Plato'  it  still 
means  the  oil-flask  which  the  athlete  carried  together  with  his  strigil, 
an  oil-flask  ^  worth  an  obol."  Small  flasks,  presumably  of  a  different 
shape,  were  used  for  perfumes,  and  these  also  received  the  same  name ; 
such  a  perfume  bottle  is  mentioned  in  the  Aniromeia  of  Sophocles,' 
and  Pollux  interprets  the  adjective  which  Sophocles  uses  in  this 
connection  as  meaning  iiwokiBov^y  **  of  one  piece  of  stone."     The 

>  O^uty,  VI,  79,  »I5. 

*  Aikrophma,  Rsm.  laoo  f.,  Fr^.  14;  Pfato^  Chmrm.  161  E  [Biff.  Mim.  36S  C  and  KhoL]. 

*  Sofiioclft,  Fr^.   133$   AvmofbatuB^  Flmau^  Sio  •!  M  X4«v#m  lubpw  y^fwiwc;    Eeelt*.  53S; 

FrjJ.    g. 
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use  of  lekythoi  in  burial  rites  is  expressly  mentioned  by  Aristophanes  ^ 
in  an  often-quoted  passage,  which,  so  far  as  I  am  aware,  is  the  only 
passage  in  literature  referring  to  the  particular  class  of  lekythoi  to  be 
treated  in  the  present  monograph.  The  date  of  the  Ecclesiazousae 
(392  B.C.)  corresponds  to  the  period  represented  by  large  numbers 
of  the  smaller  extant  lekythoi.  Evidently  the  term  is  employed  by 
Greek  writers  to  mean  any  small  flask  such  as  may  be  used  for  oil  or 
perfumes.* 

Scarcely  more  light  as  to  the  exact  meaning  of  the  term  is  gained 
from  an  examination  of  vases  on  which  the  name  is  incised.*  One 
of  these  is  of  an  early  shape  from  which  the  later  pitcher,  as  well  as 
the  later  oil-flask,  may  have  been  derived ;  another  would  in  modern 
terminology  be  called  an  aryballos,  although  this  type  of  aryballoi 
seems  to  have  been  devised  to  take  the  place  of  earlier  lekythoi  when 
what  we  now  call  lekythoi  were  manufactured  solely  for  use  in  con- 
nection with  burial.  It  is,  therefore,  merely  a  matter  of  convenience 
when  modern  students  in  the  eflTort  for  a  more  exact  terminology 
employ  the  term  aryhallos  to  cover  the  vessels  with  a  mouth  some- 
what like  that  on  lekythoi  and  a  full  body  flattened  on  the  bottom, 
while  they  limit  the  term  lekythos  to  slender  vases  with  a  separate  foot 
attached.  I  shall  attempt  to  outline  the  development  of  this  form 
in  the  latter  part  of  this  introduction.  The  typical  lekythos  shape 
was  attained  by  the  beginning  of  the  fifth  century,  i,e,  before  the 
outline  technique  became  general  on  this  type  of  vase,  and  the 
changes  which  appear  after  this  date  aflTect  only  details.  The  leky- 
thoi with  outline  drawing  on  a  white  ground  are  small  vases  ordina- 
rily from  six  to  twelve  inches  high,  with  a  high,  nearly  straight,  body 
on  a  disk-foot,  a  slender  neck  to  which  is  attached  the  small  high 
handle,  and  a  rather  large  bell-shaped  mouth.  The  upper  two-thirds 
of  the  body  is  covered  with  a  white  or  whitish  slip  on  which  the 
design  is  drawn  in  outline. 

The  lekythos  shape  on  which  this  outline  technique  appears 
deserves  attention  both  for  its  beauty  and  for  its  adaptation  to  the 

^  Eeeles.  995  Nc.  rbv  tQv  ypa^htp  AptffTOP.     Tp,   oDrot  ^  fore  rlt; 
Nc.  0ff  ro(t  Micpourc  ^laypa^i  rdt  Xi|icl^vt. 

Cp.  103a  KvX  raii*{irfvai  ml  rapd&ov  rdt  Xi|icl^vt. 

'  It  u  unnecentiy  to  make  more  than  a  paaang  mention  of  the  ate  of  the  word  to  denote  a  drinking 
▼end  in  Aristophanes,  Frsg.  399,  or  of  its  use  in  Cyprus  to  mean  small  pitcher.  Cp.  Athenaeus,  XI,  49 5 C, 
and  Etjm.  Magn.  563,  40.  The  word  \'tiKv9owoi^  occurs  in  Stnbo,  XV,  717,  and  in  a  list  of  artisana 
in  Pollux,  VII,  1 8a ;  and  the  word  Xifjcvtevp76ff  is  used  by  Plutarch  {PerieUt^  la). 

*  C.LG.  8337,  8346i,  8498.  Cp.  also  the  paper  by  O.  Jahn  in  Beriebte  dtr  Kin,  uub.  GtulL 
-854,  S.  17  f. 
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use  for  which  it  was  intended.  The  curve  of  the  body,  which  is 
scarcely  noticeable  until  it  rapidly  rounds  in  towards  the  bottom, 
is  balanced  by  a  reversal  of  a  similar  curve  in  the  shoulder  and  neck ; 
the  reversal,  however,  is  not  mechanical,  for  one  member  of  the  latter 
curve  serves  to  mark  off  the  top  of  the  body,  while  the  other  member 
bounds  the  slender  neck.  In  the  full  mouth  sometimes  the  curve 
of  the  lower  part  of  the  body  is  repeated  in  a  modified  form ;  some- 
times we  find  a  more  complex  curve,  giving  a  trumpet-shaped  mouth. 
Finally  the  delicate  handle  assumes  a  subordinate  place,  in  due  balance 
to  the  curve  of  the  neck  and  shoulder. 

The  handle  evidently  is  not  intended  for  carrying  the  vase,  nor 
is  the  high,  slender  vase  adapted  for  actual  use  as  an  oil-flask.  Some 
of  our  lekythoi  are  indeed  purely  ornamental,  for  the  neck  is  solid ; 
or  mainly  ornamental,  as  in  cases  where  only  a  small  tube  could  be 
utilized  for  some  very  precious  perfume,  or  again  where  only  the 
upper  part  of  the  body  is  the  receptacle,  to  which  access  is  gained 
through  the  neck.^  As  vases  for  perfumes,  however,  vases  to  stand 
in  a  woman's  apartments,  or  beside  the  corpse  before  it  was  carried 
out  to  be  buried,  they  are  made  in  a  shape  well  adapted  for  their  use. 
Moreover,  the  slender  neck  and  slight  hollow  in  the  mouth,  where  a 
few  drops  are  retained  when  some  of  the  contents  are  poured  out, 
render  them  suitable  for  a  perfume  of  which  only  a  few  drops  would 
be  used  at  a  time.  That  these  were  the  uses  of  the  particular  class  of 
lekythoi  to  be  discussed,  lekythoi  with  designs  in  outline  on  a  white 
ground,  is  evident  both  from  scenes  in  which  lekythoi  stand  on  the 
tomb  or  beside  the  dead  body,  and  again  from  the  fact  that  scenes 
from  the  women's  apartments  and  scenes  connected  with  the  burial 
of  the  dead  are  found  on  all  but  a  few  (earlier)  lekythoi  of  this 
dass. 

The  dass  of  vases  which  I  propose  to  treat  in  the  present  paper 
has  attracted  attention  only  within  the  last  forty  years,  the  period 
during  which  excavations  have  been  carried  on  extensively  in  Greece. 
A  few  of  the  funeral  lekythoi  were  published  by  Stackelberg  in  1835 
{Die  Graher  der  Hellenen) ;  hardly  any  more  were  known  to  O.  Jahn 
in  1854  {Bescbreihung  ies  Vastnsamndung  Kontg  Luiwigs  in  der 
Pinakotbek  xu  Muncherij  xxiii,  xxvii,  cxxxiv);  Pottier  (Etude,  p.  3) 
quotes  a  sutement  of  M.  de  Witte  in  1866  to  the  effect  that  the 
prindpal  museums  of  Europe  possess  hardly  more  than  two  or  three 


GrieA.  Sn/.  #^j^  pu  a^;    Bnt.  Jfrs.  Cm.  Vma^  UI,  D  4*}  Co«««,  Vsan  fdmt$ 
1639;  Wia,  OoKr.  li■■■■^  10I7. 
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specimens  each,  a  statement,  however,  which  did  not  hold  good  of 
the  British  Museum,  nor  of  collections  in  Athens.  The  Athenian 
collections  were  first  studied  carefully  by  Benndorf  and  by  Dumont, 
with  the  result  that  in  1874  the  latter  writer  estimates  the  number 
known  at  about  six  hundred.  Almost  every  grave  that  is  opened  in 
the  vicinity  of  Athens  adds  to  the  number,  and  a  large  number  have 
been  found  in  the  vicinity  of  Eretria  during  the  last  ten  or  fifteen 
years. 

There  can  be  no  question  that  this  white  ware  with  outline  draw- 
ing was  essentially  an  Athenian  product.  So  far  as  the  lekythoi  are 
concerned,  they  have  been  found  in  considerable  numbers  on  the 
island  of  Euboea,  and  also  in  Sicily,  although  more  than  three-quarters 
of  the  known  specimens  have  come  from  the  vicinity  of  Athens.  Iso- 
lated specimens  have  been  brought  from  Rhodes  (Brit.  Mus.  Cat.  II. 
B  633);  from  Cyprus  (Brit.  Mus.  Cat.  Ill,  D  51,  and  Bull.  Corr. 
Hell.  1898,  p.  417  f.);  from  Vulci  (Paris,  Cab.  Med.  Catalogue^  No. 
299;  de  Luynes,  pi.  16);  from  Locri  (Paris,  Cab.  Med.  Catalogue 
496,  497;  de  Luynes,  pi.  17-18);  and  in  Greece  some  specimens  have 
come  from  Salamis  (e.g.  Athens,  Couve,  1038);  from  Aegina  (Munich, 
Jahn,  xxvi);  from  Tanagra  (Pottier,  EtuJe,  p.  3);  from  Corinth,  as 
well  as  from  different  parts  of  Attica.^  The  fact  that  the  Corinthian 
lekythoi  are  rude  in  shape  and  rudely  decorated  separates  them  as  a 
class  from  all  the  rest ;  they  seem  to  be  made  of  Corinthian  clay,  and 
if  so  they  are  undoubtedly  a  local  product.  The  question  whether 
they  are  a  local  product  or  imported  from  Athens,  arises  also  with 
reference  to  the  Sicilian  lekythoi,  and  here  the  answer  is  by  no  means 
assured.  Probably  these  lekythoi  came  from  Athens,  for  the  slight  dif- 
ferences between  them  and  the  lekythoi  found  in  Attica  are  just  such 
as  might  be  expected  between  products  for  export  and  products  for  the 
local  market.  Most  of  the  specimens  from  Italy  and  Sicily  are  drawn 
in  glaze  outlines.  At  Eretria,  on  the  island  of  Euboea,  most  if  not  all 
the  classes  of  Athenian  lekythoi  are  represented,  and  it  is  hardly  possi- 
ble to  avoid  the  conclusion  that  the  vases  found  here  are  of  Athenian 
manufacture.  The  possibility  still  remains  that  many  of  them  may 
have  been  made  by  Athenian  workmen  who  established  shops  in 
Eretria  itself. 

The  use  of  outline  drawing  on  vases  with  a  white  surface  can  hardly 
be  older  than  the  beginning  of  the  fifth  century  B.C.,  and  scenes  which 

>  The  Sigdon  white  lekythoi  mentioned  by  Jahn,  f^Mutummmlmiigf  p.  unrii,  were  without  doobt  in  the 
hlack-figured,  not  the  outline,  technique. 
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represent  burial  and  the  tomb  do  not  appear  until  toward  the  middle 
of  the  century.  The  terminus  ad  quern  for  white  Athenian  lekythoi 
has  not  been  determined,  but  the  great  bulk  of  them  were  manufactured 
between  450  and  390  B.C.  That  they  continued  in  use  after  350  B.C. 
seems  most  unlikely. 

In  contrast  with  the  splendid  specimens  of  Greek  vase-painting 
found  in  Italian  tombs,  these  small  white  vases  ''painted  for  the 
dead"  must  take  a  humble  place  in  our  estimation.  Most  of  them 
are  "shop-work,"  turned  out  rapidly  to  serve  a  temporary  purpose; 
on  even  the  best  of  them  the  white  surface  was  easily  injured,  and  no 
artist  has  deigned  to  sign  any  work  that  was  so  perishable.  But  in 
spite  of  the  instability  of  this  surface,  it  was  used  by  some  of  the  greater 
vase-painters  on  the  protected  interior  of  the  kylixy  with  most  in- 
teresting results.  The  greater  freedom  and  truth  of  the  single  line, 
which  make  these  drawings  superior  to  those  in  a  technique  where  the 
line  must  be  reinforced,  are  evident  not  only  on  these  kylikesy  some  of 
which  are  signed,  but  even  on  the  more  hasty  work  which  appears  on 
lekythoi.  The  best  of  these  lekythoi  will  easily  bear  comparison  with 
the  masterpieces  of  the  kylix-painter's  art.  And  even  in  the  ordinary 
run  of  lekythoi,  made  to  be  used  once  and  then  consigned  to  the  tomb, 
the  drawing  makes  clear  its  Greek  origin. 

The  main  interest  of  these  funeral  lekythoi,  however,  lies  in  the 
fact  that  the  scenes  they  represent  are  much  nearer  to  the  actual  life 
of  the  people  than  the  scenes  on  vases  that  are  in  themselves  much 
finer.  The  scenes  from  indoor  life  representing  women  at  home  are 
an  invaluable  addition  to  our  knowledge  of  Greek  home  life ;  and  the 
testimony  of  the  funeral  lekythoi  sheds  light  on  many  an  obscure 
passage  in  ancient  writers  describing  the  customs  of  burial  and  of 
worship  at  the  tomb.  The  arrangement  of  garments  and  hair  at  dif- 
ferent periods,  the  pottery  vessels,  mirrors,  etc.,  used  in  the  toilet,  the 
prevalence  and  variety  of  domestic  animals,  —  these  are  but  a  few  of 
the  questions  on  which  light  is  shed  by  these  vases.  In  all  such  work 
the  scenes  become  stereotyped,  but  these  scenes  began  as  reproductions 
of  literal  fact,  and  the  process  by  which  the  types  became  fixed  can  be 
followed  in  the  specimens  which  remain  to  us.  With  the  discovery  of 
new  vases  and  the  more  careful  study  of  those  already  in  our  museums, 
much  new  information  as  to  the  home  and  as  to  the  worship  of  the 
dead  may  be  expected. 
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A  casual  examination  of  so-called  white  lekythoi  is  sufficient  to  re* 
veal  the  fact  that  they  are  not  strictly  a  homogeneous  set  of  vases;  on 
the  contrary,  the  process  of  their  development  may  be  followed  in 
detail,  and  the  line  of  demarcation  between  this  group  and  vases  of 
earlier  groups  is  not  at  first  sight  evident.  The  kind  of  slip  varies 
from  one  that  is  hard  and  yellow,  to  one  that  is  white  and  friable;  the 
use  of  a  black  glaze  on  neck  and  handle,  the  color  and  ornamentation 
of  the  shoulder,  the  presence  and  character  of  the  preliminary  sketch, 
and  the  use  of  color  are  the  most  important  variable  elements.  On 
the  other  hand,  the  general  shape  is  approximately  fixed,  the  upper 
part  of  the  body  is  regularly  covered  with  a  white  or  whitish  slip,  the 
base  of  the  body  and  the  mouth  are  black,  and  at  least  a  portion 
of  the  main  scene  with  which  the  vase  is  ornamented  is  drawn  in 
outline. 

For  the  purposes  of  the  present  investigation  the  term  white  lekythoi 
includes  all  lekythoi  with  a  whitish  slip  on  which  some  portion  of  the 
scene  is  drawn  in  outline.  Before  going  on  to  give  an  outline  of  the 
classification  which  I  propose  for  these  vases,  it  is  proper  for  me  to 
justify  my  decision  to  draw  the  line  at  this  point,  so  as  to  include  with 
the  white  lekythoi  a  class  of  vases  known  as  the  "vases  de  Locres." 
So  far  as  I  am  aware  the  French  savant  M.  Dumont  was  the  first  to 
study  this  group  of  vases  and  to  apply  this  name  to  them.^  The  name 
is  not  fortunate  and  has  not  been  retained;  but  the  class  has  been 
accepted  and  studied  as  a  class,  especially  by  French  scholars.  As 
defined  by  M.  Dumont  and  his  successors,  the  class  includes  vases  with 
black-figured  scenes  painted  on  a  yellowish  white  ground  and  vases 
with  outline  drawing  on  a  similar  ground.  The  appropriateness  of 
this  division  between  vases  with  a  yellowish  white  ground  and  the  so- 
called  "Attic"  white  lekythoi  is  the  question  now  to  be  considered. 

The  distinct  characteristics  of  "Locrian"  lekythoi  with  outline 
drawing,  as  distinguished  from  "Attic"  white  lekythoi,  are  stated  as 
follows  by  the  successor  of  M.  Dumont  in  this  line  of  study,  M.  £. 
Pottier.*  White  lekythoi  proper  differ  from  "Locrian"  lekythoi  with 
outline  drawing:    (i)  in  the  slip,  "La  couverte  blanche  des  lecythes 

^  Dumont,  **Le»  pdntures  c^nmiques  de  la  Grict  propre,**  1874  (reprinted  from  the  y^urnal  dei 
untantt^  1871-1873)  ;  Ga%ettt  des  deaux^rtt,  1874,  I,  ia6.  Both  articles  are  reprinted  in  Dumont- 
C^pldn,  Let  ciramiptet  de  la  Grece  propre.  Vol.  II. 

'  itude  sur  let  licytbet  hlanct  attiput  k  repriuntationt  funermretf  Paris,  1 88 3,  pp.  4-5. 
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attiques  est  d'une  couleur  laiteuse;  elle  est  meme  d'un  blanc  de 
neige  dans  les  lecythes  soignes;  elle  est  peu  luisante,  fragile,  souvent 
craquelee  ou  ecaillee.  La  couverte  des  vases  de  Locres  est  toujours 
d'un  blanc  sale  qui  tire  sur  le  jaune;  elle  est  lustree  et  adhere  forte- 
ment  a  Targile  du  vase";  (2)  in  the  technique,  "Les  lecythes  blancs 
sont  peints  au  trait  en  couleur  rouge,  jaune,  plus  rarement  brune  ou 
noire.  Les  vases  de  Locres  sont  toujours  au  trait  noir  ou  brun-noir 
et,  le  plus  souvent,  les  personnages  sont  peints  interieurement  .  .  . 
comme  sur  les  vases  a  figures  noires";  (3)  in  the  subject  represented, 
"  La  grande  majorite  des  lecythes  blancs  est  omee  de  sujets  f uneraires ; 
sur  les  vases  de  Locres,  ce  sont  des  scenes  mythiques  ou  familieres." 
These  characteristics  are  sufficient  in  the  opinion  of  M.  Pottier  to  dis- 
tinguish clearly  the  two  classes.  And  yet  in  a  list  of  certain  Attic 
white  lekythoi  which  he  gives  in  a  note  on  this  same  page  (p.  5,  n.  i), 
numbers  6,  8,  14,  and  15  undoubtedly  belong  to  the  type  which  he  has 
defined  as  Locrian.^ 

The  real  difficulty  with  this  principle  of  classification  lies  not  in 
the  failure  to  apply  it  successfully,  but  rather  in  the  fact  that  no  sharp 
line  of  difference  exists  at  the  point  where  a  distinction  of  the  two 
classes  is  proposed.  The  difference  between  the  earlier  yellow-white 
slip  and  the  later  chalky  slip  is  very  pronounced,  but  there  are  grada- 
tions in  the  series  between  the  two  well-marked  extremes;  black  or 
brown  outlines  appear  in  both  classes;  scenes  from  home  life  and  less 
commonly  mythological  scenes  are  found  in  both  classes.  Moreover, 
the  so-called  Locrian  vases  include  two  radically  distinct  groups,  the 
one  in  the  black-figured  technique,  the  other  in  a  modification  of  the 
red-figured  technique.  On  the  second  of  these  two  groups  we  find 
the  use  of  a  fine  line  of  thick  black  glaze,  a  distinct  characteristic  of 
the  red-figured  technique;  the  preliminary  sketch  with  a  dull  point  in 
the  soft  clay,  a  process  devised  by  the  painters  of  red-figured  vases,  is 
seen  on  the  more  careful  specimens  of  early  vases  with  outline  draw- 
ing; even  where  a  portion  of  the  figure  on  these  vases  is  painted  in 
silhouette,  one  can  sometimes  trace  its  outline  as  drawn  with  a  some- 
what finer  brush  before  the  interior  is  filled  in  solid  (perhaps  a  modifica- 
tion of  the  red-figured  technique  used  to  produce  a  silhouette  effect) ; 
finally,  the  whole  method  of  treating  garment  folds,  anatomy,  and 
features  of  the  face,  coincides  with  the  method  developed  by  painters 

^  The  attempt  to  uae  this  diTidon  of  oodine  lekythd  by  M.  CoUignon  (^Catalogue  des  vases  peints 
^ Aides')  illmtntes  its  imperfection.  Hit  numben  398  and  678,  for  example,  are  of  the  same  ityle,  if  not 
from  the  nme  **ahop,**  but  the  fint  a  daned  u  Locrian,  the  second  as  an  Attic  white  lekythoa. 
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of  red-figured  vases.  In  fact,  the  only  difference  between  the  drawing 
on  outline  vases  and  red-figured  vases  is  that  in  the  case  of  the  latter 
the  defining  line  of  the  figure  must  be  reinforced  and  then  used  as  the 
boundary  of  a  solid  black  surface.  There  is  practically  a  continuous 
development  from  vases  with  black  figures  on  a  whitish  ground  up  to 
the  vases  on  which  the  scene  is  drawn  in  outlines  of  dull  color  on  a 
pure  white  ground;  at  one  point  in  this  development,  however,  the 
influence  of  a  new  technique  comes  in  to  modify  its  course,  and  it  is  at 
just  this  point  where  a  line  may  reasonably  be  drawn  for  convenience 
of  classification.  As  vases  without  slip  are  classified  under  the  head- 
ings black-figured  and  red-figured,  so  vases  with  a  slip  may  be  classified 
as  black-figured  vases  and  vases  with  some  part  of  the  scene  drawn 
in  outline. 

The  general  class  of  white  lekythoi  with  outline  drawing  may  be 
subdivided  into  two  groups,  according  as  the  lines  of  the  drawing  are 
in  glaze  or  in  dull  color.  The  division  is  somewhat  arbitrary  inas- 
much as  a  few  types  of  one  group  have  counterparts  more  or  less  close 
under  the  other  group;  and  in  one  instance  where  this  connection  is 
very  important  I  propose  to  discuss  one  type  of  small  lekythoi  with 
drawing  in  a  peculiar  dull  red  color,  with  lekythoi  of  the  same  type 
drawn  in  glaze  outline.  In  spite  of  this  objection  the  division  is  in 
the  main  chronological,  and  it  is  especially  convenient  inasmuch  as  no 
gradations  have  to  be  considered.^  The  present  monograph  deals  with 
the  glaze-outline  lekythoi ;  the  discussion  of  lekythoi  on  which  no  part 
of  the  outline  is  drawn  in  glaze,  is  reserved  for  another  occasion. 


Ill 

ANTECEDENTS   OF  WHITE   LEKYTHOI   WITH   OUTLINE   DRAWING 

The  general  shapes,  the  types  of  ornamentation,  and  the  character 
of  the  slip  which  appear  in  the  earlier  classes  of  white  lekythoi  with 
outline  drawing,  were  developed  in  the  black-figured  technique.  To 
these  vases,  then,  the  greater  number  of  which  are  earlier  than  vases 
with  outline  drawing  on  white,  we  must  turn  in  order  to  find  the  his- 
toric setting  for  the  present  class. 

'  On  a  few  vaaei  glase  it  used  for  the  ornamentation  of  ihoulder,  etc.,  and  dull  color  for  the  drawing  of  the 
main  acene,  or  the  revene.     All  thete  ma  are  damd  with  the  fint  group,  i.e,  they  are  treated  u  giaae-outline 
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I.   Shape. 

Under  this  heading  I  can  only  point  out  the  most  important  types 
in  the  development  of  the  lekythos  shape,  and  I  must  necessarily  pass 
over  the  many  intermediate  shapes  which  bridge  the  connection  from 
one  type  to  another.  A  natural  starting-point  is  found  in  the  ''proto- 
Corinthian  "  type  (Furtw.  Berliner  Fasensamndungy  Taf.  v,  no.  102), 
a  shape  which  was  imitated  in  the  early  Italian  bucchero  ware,  but 
was  soon  discarded.  One  vase  of  somewhat  this  shape  is  interesting 
because  it  bears  an  early  incised  inscription  in  which  the  vase  itself  is 
called  a  lekythos  (C.I.G.  8337,  BulL  Arch.  NapoL  II,  20).  From 
this  xy^tj  which  was  closely  connected  with  some  of  the  Corinthian 
pitcher  shapes  {e.g.  Furtw.  Taf.  iv,  no.  19),  was  developed  the  later 
"  aiyballos  "  (also  called  lekythos^  C.I.G.  8498)  as  well  as  the  lekythos 
proper.  The  earliest  shape  of  lekythos  in  black-figured  ware  (Furtw. 
Taf.  vi,  no.  174)  is  rude  indeed;  it  lacks  both  shoulder  and  neck,  and 
the  foot  is  merely  an  appendage  to  the  vase.  Most  of  the  black- 
figured  lekythoi,  however,  belong  to  two  general  classes,  —  (a)  a  low, 
rather  squat  shape  in  which  the  body  rapidly  contracts  from  the 
shoulder  down  (Furtw.  Taf.  vi,  no.  175  and  no.  178);  and  (b)  a  high, 
slender  type  with  a  body  that  is  nearly  cylindrical  from  the  shoulder 
down  to  within  a  short  distance  of  the  foot,  (a)  Lekythoi  of  the  squat 
type  continued  to  be  manufactured  for  a  long  time,  especially  .in  the 
small  sizes  (cp.  infroy  A  I,  no.  9,  p.  34).  In  the  earlier  ones  the  mouth 
is  small  and  veiy  low,  the  neck  is  distinct  from  the  shoulder  (Furtw. 
Taf.  vi,  no.  175),  and  the  curve  of  the  body  is  a  somewhat  awkward 
kyma;  in  later  specimens  neck  and  shoulder  form  an  unbroken  grace- 
ful line,  and  the  curve  of  the  body  gradually  contracts  to  the  point 
where  the  base  may  form  an  organic  part  of  the  whole,  (b)  The 
slender  cylindrical  type  of  lekythos  with  the  picture  on  the  upper  part 
of  the  body  is  very  common,  and  many  of  the  specimens  are  relatively 
late  and  careless.  Early  in  the  fifth  century  a  modification  of  this 
type  was  introduced,  and  to  this  group  belong  most  of  the  careful 
specimens  of  black-figured  work.  A  heavier  but  finely  proportioned 
body,  a  rather  flat  shoulder  separated  plastically  from  the  shorter  neck, 
and  a  large  bell-shaped  mouth,  characterize  these  vases.  A  white 
ground  is  found  occasionally  on  the  slender  cylindrical  type  as  well 
as  on  the  finer  shape  which  succeeded,  and  it  was  this  latter  type 
which  was  adopted  for  the  more  careful  specimens  of  early  lekythoi 
with  outline  drawing.  The  smaller,  careless  lekythoi  with  outline 
drawing  show  a  great  variety  of  shape.    Commonly  neck  and  sKo\xVii<^\ 
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form  one  continuous  curve,  and  frequently  the  body  contracts  sli^tly, 
beginning  at  the  shoulder.  No  strictly  new  shapes  are  found  in  the 
first  class  (Gass  A);  but  in  the  following  classes 
(Classes  B  and  C)  the  finer  shape  which  has  just 
been  described  is  slightly  modified. 

The  shape  of  certain  details  needs  to  be  de- 
scribed more  definitely  than  was  possible  in  the 
'^^'  ''  general   statement  of  the    preceding   paragraph. 

The  mouth  of  the  earliest  black-figured  leky- 
dioi  and  of  the  later  squat  type  was  broad 
and  shallow,  with  nearly 
straight  edges  (Fig.  i).  The 
cylindrical  type  (b)  is  found 
with  two  different  kinds  of 
mouth:  one  spreading  rap- 
idly till  its  diameter  is  about 
twice  that  of  the  neck,  and 
again    at   the    upper  edge  '''°"  '' 

flaring  outward,  the  "trumpet"  mouth  (Fig.  2); 
the  other  repeating  quite  accurately  the  curve  of  the 
neck,  but  on  a  shorter 
scale  (Fig.  3),  This 
second  kind  of  mouth 
is  practically  limited  to 
the  cylindrical  black-figured  lekythoi. 
In  the  final  type  of  black-figured  leky- 
thos  mentioned  above  the  "  trumpet " 
mouth  sometimes  occurs,  but  more  com- 
monly the  main  curve  assumes  a  some- 
what parabolic  form  instead  of  flaring 

outward  at  the  upper  edge  (Fig,  4). 
This  "  bell-shaped "  mouth  is 
commonly  found  on  outline  leky- 
thoi. In  the  case  of  earlier 
lekythoi  the  neck  is  short  and 
forms  a  continuous  curve  with  the 
shoulder  (Fig.  5).  On  lekythoi 
^"' '"  of  the  cylindrical  type  it  is  con- 

•iderably  longer  and  it  is  still  continuous  with  the  shoulder.     Finally, 
becomes  somewhat   shorter,  and  is  plastically  separated  from  the 


Fic.  3. 


J3H  v:as  WKfbtati  u^  a  ptSHn 


*       ~  t 


pbccd 
q£  the  iekinw  Mir: 

2  iwyhi  GooiicsL  cdcr  bff  red 

Fig.  S'i.  €ir  a  i&^JMfi    ccncaYe  eiice 

ot  two  Batmbcrv  2  rftm  ^aickl  cc  ci 


Fm.?. 


r^  si- 


mp €t 


B   OK   a 


(nnaar  ^Fig.  iiV    Tke  oBh*  fanher  dhan^ 


die 


ot  a 


-=r^  121 


on  ks  cdf^  ^Fi|:. 
ot  iw  pluD  diik  tnat 

is  joined  abmpdrto  dirbodiT 


12  ATHENIAN  WHITE  LEKYTHOI 

generally  in  the  careful  outline  lekythoi  even  of  the  earlier  classes,  a 
slight  torus  is  inserted  between  the  body  and  the  foot. 

Broken  specimens  of  lekythoi  throw  some  light  on  the  process  of 
construction.  It  would  appear  that  the  vase  was  constructed  in  four 
or  five  pieces,  which  were  attached  to  each  other  while  the  clay  was 
still  wet.  The  body  of  the  vase  with  its  conical  bottom,  the  flat,  round 
foot,  the  upper  part  of  the  vase  (or  simply  the  neck  and  mouth),  and 
the  handle  were  made  separately;  in  some  specimens  the  shoulder  was 
made  by  itself,  and  then  attached  to  the  neck  and  mouth,  which  were 
moulded  in  one  piece.  The  process  of  moulding  the  round  parts  on 
the  wheel,  and  the  shaping  of  the  handle  in  a  form,  as  well  as  the 
later  processes  of  assembling  the  parts,  drying,  and  baking,  are  the 
same  for  lekythoi  as  for  other  vases. 

2.    Black  Glaze  an  J  Ornamentation. 

In  the  case  of  early  Attic  lekythoi  the  mouth,  the  back  of  the 
handle,  the  lower  part  of  the  body,  and  the  foot,  were  covered  with 
the  black  glaze  or  varnish  in  which  the  scenes  were  painted.  This 
distribution  of  black  continued  in  all  but  the  latest  specimens  of  black- 
figured  lekythoi  (with  the  exception  that  the  edge  of  the  foot  commonly 
was  left  red),  and  it  was  adopted  for  most  of  the  smaller  examples  of 
early  outline  lekythoi.  Beginning  with  the  latest  type  of  black- 
figured  lekythoi,  and  becoming  all  but  universal  after  the  early  period 
of  outline  lekythoi,  a  new  and  wider  use  of  the  black  glaze  is  found. 
Not  only  the  mouth  but  also  the  neck  of  the  lekythos,  not  only  the 
back  of  the  handle  but  now  the  whole  handle,  is  covered  with  black, 
while  the  foot  is  left  red  or  in  some  early  specimens  adorned  with  a 
narrow  stripe  of  black. ^  The  use  of  a  white  slip  on  the  neck,  either 
plain  or  adorned  with  a  band  of  ivy-leaves,  is  extremely  rare;  in  other 
instances  the  neck  is  without  ornament. 

In  the  early  Attic  lekythoi  the  shoulder  bears  a  frieze  of  animals, 
commonly  a  pair  of  cocks,  quite  rarely  a  scene  from  human  life.  In 
later  specimens  of  the  squat  type  (a  above)  this  is  replaced  by  a 
band  of  connected  lotus  buds  pointing  down.  In  the  later  squat  forms 
and  in  the  cylindrical  type  (b  above)  the  lines  connecting  the  lotus 
buds  are  omitted  and  the  buds  themselves  are  carelessly  drawn;  later, 
two  concentric  rows  of  bars  are  all  that  remains  of  this  ornament,  and 
these  bars  are  the  normal  decoration  for  the  shoulder  of  small  lekythoi 

1  A  few  black-figured  lekythoi  of  the  Ittett  type,  howcTer,  retun  the  red  neck,  e.g.  Brit.  Mui,  Cmt. 
Fates,  11,  B  541. 
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(both  black-figured  and  red-figured),  and  of  earlier  small  outline 
lekythoi.  In  the  latest  type  of  black-figured  lekythoi  the  shoulder 
bears  a  vine  with  palmettes,  —  three  palmettes  connected  in  front 
and  another  free  one  on  each  side;  above  them  in  the  finer  specimens 
is  a  narrow  band  of  short  fine  bars  between  two  concentric  circles,  and 
often  four  or  five  small  dots  appear  in  the  spaces  between  the  palmettes. 
This  pattern  continues  on  the  larger  outline  lekythoi  with  red  shoulder, 
and  is  only  changed  at  about  the  time  when  a  white  slip  begins  to  be 
used  on  the  shoulder. 

With  the  appearance  of  the  cylindrical  type  of  lekythos  an  orna- 
mental bandy  a  maeander  or  some  other  figure,  begins  to  be  used  at 
the  top  of  the  body  to  bound  the  main  scene.  A  checker-board  pattern 
(Fig.  13),  or  an  imitation  of  this  obtained  by  placing  rows  of  dots 

Fig.  13.  Fig.  14.  Fig.  15. 

diagonally  between  horizontal  lines(  Fig.  14),  or  simply  a  double  row  of 
dots,  is  the  commonest  ornament  at  first  (Fig.  15);  later,  these  gradu- 
ally disappear  before  the  maeander.  In  the  latest 
type  of  black-figured  lekythoi  the  maeander  is  often 
broken  by  a  square  in  which  is  placed  a  horizon- 
tal cross,  and  this  same  ornamental  band  is  found 
on  many  of  the  earlier  outline  lekythoi  (Fig.  16). 

The  black  glaze  below  the  main  scene  is  rarely  absolutely  plain. 
On  lekythoi  of  the  squat  type  it  is  ordinarily  broken  by  a  rather 
wide  line  left  in  the  natural  red  color  of  the  clay;  on  lekythoi  of  the 
cylindrical  type  we  find  this  same  red  line  with  perhaps  purple  lines 
on  the  black  above  and  below  it;  while  on  the  latest  black-figured 
lekythoi  the  upper  edge  of  the  black  base  is  ornamented  by  two  narrow 
purple  lines,  but  it  is  otherwise  unbroken.  The  last  type,  i.e.  two 
purple  lines  on  the  upper  edge  of  the  black  base,  appears  on  the  larger 
early  outline  lekythoi;  the  type  mentioned  second,  lines  left  in  the 
natural  red  of  the  clay,  or  a  reserved  red  line  with  purple  lines  added 
on  the  black  glaze  of  the  base,  on  the  smaller  more  careless  outline 
lekythoi  of  the  first  period. 

3.   The  White  Slip. 

The  white  slip  or  engobe  which  characterizes  the  lelgrt 
outline  drawing,  is  found  earlier  on  specimens  of  the  bla 
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ware.  Two  pitchers  signed  by  Nikosthenes  (Brunn,  Griechiscbe 
Kunstlery  nos.  30,  31,  now  in  the  Louvre)  are  perhaps  the  earliest 
examples  of  the  white  slip  in  Attic  black-figured  ware;  the  British 
Museum  possesses  a  pitcher  of  very  similar  style  but  unsigned.  These 
pitchers  belong  to  the  earlier  work  of  Nikosthenes  and  no  doubt  fall 
before  500  B.C.  From  what  we  know  of  Nikosthenes  it  is  extremely 
probable  that  he  introduced  the  use  of  the  white  slip  into  Athens,^ 
and  it  is  generally  held  that  he  adopted  this  technique  from  Naukratis 
in  Egypt.  The  fact  that  some  fragments  of  this  Naukratis  ware  have 
been  found  on  the  Acropolis  at  Athens,'  is  sufficient  to  prove  that  it 
was  not  unknown  there.  The  innovation  became  popular,  especially 
when  outline  drawing  on  white,  which  was  rarely  practised  at  Naukratis, 
began  to  be  used  at  Athens;  and  for  two  centuries  the  white  slip  con- 
tinued to  be  used  on  certain  classes  of  vases. 

Of  the  earlier  history  of  the  use  of  a  white  slip  it  is  not  my  purpose 
to  speak  here  in  detail.  Even  in  certain  classes  of  Mycenaean  ware  a 
black,  or  red,  or  yellow-white  surface  was  prepared  for  the  design. 
The  next  time  in  the  history  of  vase-painting  when  a  slip  appears,  is 
on  certain  large  amphorae  fromMelos;'  here  the  slip  is  yellowish,  and 
the  design  is  painted  on  it  in  a  reddish  brown,  rather  dull  glaze.  The 
large  hydriae  of  "  island  "  ware  (as  it  may  now  be  called),  recently 
found  on  the  island  of  Rheneia,  have  a  somewhat  whiter  slip,^  the 
surface  is  more  even,  but  less  shiny  than  that  of  the  Melian  ware.  A 
similar  slip  is  found  on  early  ware  (mostly  plates  and  oinochoai)  from 
the  island  of  Rhodes;  ^  but  it  did  not  long  continue  in  use,  if  one  may 
judge  from  the  fact  that  much  the  same  ware  is  found  without  the 
slip.  It  was  probably  from  Ionia  that  the  use  of  a  slip  was  introduced 
into  North  Africa.  On  the  ware  now  connected  with  Kyrene  we  find 
a  hard  greenish  yellow  slip  of  very  even  texture.  This  slip,  which  is 
much  like  the  surface  of  the  clay  of  which  the  vase  is  made  when  that 
clay  has  been  very  carefully  washed,  is  applied  both  to  the  interior 
and  to  a  band  on  the  outside  of  these  kylikes.  On  the  Naukratis  ware, 
from  which  the  use  of  a  slip  may  have  been  introduced  into  Athens, 
the  slip  has  none  of  the  green  tint  which  characterizes  the  ware  from 
Kyrene,  and  its  texture  seems  quite  different.     It  is  more  like  a  paint 

1  Op.  Loochcke,  Arch,  Zat.  1881,  S.  34  f. 
^  Ath.  Aftttb.  1889,  S.  341. 

*  Conse,  Meliube  Tbcnit/atu,  1861 ;  cp.  Arcb.  Ztit,  1854,  S.  181,  Taf.  61  {  Birch-Walten^  fi7«- 
ttf  •/  Ancient  Pottery ^  I,  301. 

*  Birch- Waken,  1,  302. 

*  Longperier,  Mut,  Nafol.  Ill,  Taf.  52  and  text }  Birch- Walten,  I,  334. 
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served  in  the  Acropolis  Museum  ('£^.  'Ap^*  ^^^7 9  pl*  6),  has  a 
creamy  white  slip  on  a  pottery  foundation.  Enough  examples  of 
painted  stelai  remain  to  show  that  a  white  marble  surface  was  often 
used  for  painted  figures  at  about  this  period.  The  substitution  of  a 
pottery  placque  covered  with  white  paint  or  with  some  form  of  white 
slip  for  a  slab  of  marble,  would  be  quite  natural,  independently  of  the 
use  of  a  white  slip  on  vases.  Apparently  we  are  justified  in  connect- 
ing the  introduction  of  vases  with  a  white  slip  into  Athens  with  the 
effort  for  novelty  which  marked  the  workshop  of  Nikosthenes;  it  is 
possible,  however,  that  instead  of  introducing  this  type  of  vase  from 
Naukratis,  he  rather  adapted  a  process  which  was  already  in  use  for 
painted  placques.  In  any  case  both  the  practice  of  painting  on  white 
placques,  and  the  presence  of  fragments  of  Naukratis  ware  with  a 
white  slip  in  Athens,  must  be  considered  in  studying  the  appearance 
of  a  white  slip  on  Athenian  vases  at  this  time. 

4.    The  Outline  Technique. 

It  is  a  curious  fact  that  the  practice  of  drawing  some  part  or  parts 
of  the  figure  in  outline  was  associated  with  the  use  of  a  white  slip  from 
comparatively  early  times.  On  the  Melian  amphorae  the  heads  of 
women  were  drawn  in  outline,  and  the  same  is  true  of  the  hydriae 
found  on  the  island  of  Rheneia.  On  an  early  series  of  Rhodes  plates 
{e,g,  the  Euphorbos  plate,  Brit  Mus.  Vase  Cat,  II,  A  268)  most  of  the 
scene  is  drawn  in  outline.  On  the  Rhodes  oinochoai  with  a  white 
slip,  and  on  the  Rheneia  hydriae  the  heads  of  animals  were  treated  as 
on  the  Melian  amphorae;  and  on  the  Rhodes  ware  a  space  was  com- 
monly left  white  underneath  the  bodies  of  animals.  On  the  sarcophagi 
from  Klazomenai  we  find  the  heads  of  animals  drawn  in  outline  and 
the  eyes  are  of  much  the  same  type  as  those  on  the  wares  that  have  just 
been  considered.  The  Kyrene  vases  show  no  use  of  outline  drawing. 
On  the  Naukratis  pottery,  however,  there  are  some  repetitions  of  the 
Rhodian  usage ;  or  again  the  faces  of  the  women  are  covered  with  a 
white  enamel  paint,  whiter  than  the  slip,  and  on  this  surface  the  de- 
tails are  drawn  in  outline.^  This  use  of  lines  on  white  to  give  detail 
was  already  practised  at  Athens  where  the  flesh  of  women  was  given  in 
white  on  normal  black-figured  ware.  An  examination  of  the  female 
profile  and  of  the  treatment  of  women's  eyes  and  hair,  as  well  as  of 
animals'  heads,  shows  that  the  use  of  outline  technique  was  not  de- 
*'eloped  sporadically  in  different  places,  but  rather  that  it  formed  a 

1  E.g.  7«»r.  HtIL  Simd.  pi.  Izxix. 
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continuous  development.  Whether  it  arose  in  Asia  Minor  or  in  the 
islands  cannot  be  determined  until  the  matter  has  been  more  ex- 
haustively studied;  the  hydriae  found  on  Rheneia,  however,  do  supply 
a  definite  link  between  the  Melos  amphorae  and  the  oinochoai  (and 
vases  with  similar  technique)  found  on  the  island  of  Rhodes. 

On  a  black-figured  amphora  signed  by  Amasis  and  on  a  few  others 
in  the  style  of  Amasis  (Berlin  Inv.  3210;  de  Luynes,  Vases  peintSy 
pi.  Ill,  cp.  also  fVien,  VorlegebL  1889,  IV,  4;  Jour,  Hell,  Stud,  1899, 
p.  140,  n.  i),  the  head  of  a  female  figure  is  drawn  in  outline  on  the 
red  ground.  Curiously  enough  the  drawing  is  quite  like  that  on  the 
island  ware  just  referred  to.  In  particular  the  eye  differs  from  the 
ordinary  female  eye  on  black-figured  ware  with 
its  rounded  ends  (Fig.  ija)  and  from  the  more 
careless  incised  eye  on  later  black-figured  ware 
(Fig.  17^),  and  in  contrast  with  these  types  it  has        ^"""^f*^  b 

the  long  sharp  ends  that  appear  on  the  island 
ware  and  on  some  examples  from  Naukratis 
(Fig.  17^).     On  a  few  vases  of  this  period,  as  on  - 

a  later  small  amphora  at  Athens,  a  female  head  ^^  ^  ^^^  <5 
overlaps  a  male  head,  and  is  drawn  in  outline  on 
red  instead  of  having  the  outline  incised,  to  make 
it  more  distinct.  Winter  in  an  interesting  article  {Arch,  Zeit.  1885, 
S.  187  f.)  has  called  attention  to  small  female  heads  drawn  in  outline 
on  a  series  of  kylikes  by  Eucheiros,  Hermogenes,  and  other  "  Klein- 
meister."  This  style,  dating  from  perhaps  the  middle  of  the  sixth 
century  B.C.,  is  an  anticipation  both  of  the  red-figured  methods,  and 
even  more  exactly  of  the  later  outline  technique  on  white.  It  is  found 
on  relatively  few  vases  .except  kylikes,  unless  the  Gorgoneion  found  in 
the  interior  of  kylikes  and  rarely  on  other  vases,  and  the  bearded  mask 
of  Dionysos  or  a  satyr  (also  enface^  cp.  Munich,  Jahn  11 13)  be  reckoned 
as  another  form  of  the  same  style.  In  the  same  article  Winter  pub- 
lishes a  single  instance  of  a  profile  head  drawn  in  outline  on  the  red 
clay  ground  from  the  period  of  the  severe  red-figured  style;  he  also 
adds  a  very  similar  head  drawn  in  outline  on  marble  which  is  interest- 
ing as  showing  that  this  outline  technique  was  not  at  this  time  limited 
to  vases.  I  have  already  referred  to  the  large  pottery  placque  found  on 
the  Acropolis,  which  bears  the  figure  of  a  warrior  drawn  in  outline  on 
a  white  slip. 

The  last  three  instances  come  from  the  same  period  as  the  early 
white  lekythoi  with  outline  drawing.    These  lekythoi  cannot  b^  coxyr 
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nected  directly  with  the  female  heads  on  the  early  "Kleinmeister" 
kylikesy  for  they  are  separated  from  them  by  a  considerable  interval. 
They  are,  however,  closely  connected  with  the  pottery  placque  and  the 
marble  slab  just  mentioned;  and  the  Bonn  kylix  pubUshed  by  Winter 
may  be  regarded  as  their  immediate  prototype  so  far  as  vases  are  con- 
cerned. In  other  words,  they  are  to  be  regarded  as  a  variation  on  the 
red-figured  technique,  a  variation  probably  caused  by  the  use  of  out- 
line drawing  on  white  for  tablet  and  mural  painting. 

Note.  —  A  complete  study  of  outline  drawing  would  have  to  consider  not  only  the 
outline  drawing  by  incised  lines  on  a  metal  surface,  but  also  the  imitation  of  this  in  pottery; 
namely,  drawing  by  incised  lines  on  a  surface  painted  solid  black.  And  as  the  vases 
with  a  white  ground  first  received  monochrome  drawings  in  outline,  and  later  colors 
were  used  to  bring  out  certain  surfaces,  in  particular  garments,  so  the  black  vases  with 
outline  drawings  received  added  colors  for  flesh  parts  as  well  as  for  garments.  Another 
group  of  vases  with  rude  outline  drawings  (e.g.  Berlin,  Inv.  3382,  and  Athens,  Nat.  Mus. 
537,  Cv.  ii2o)  is  hardly  important  enough  to  need  mention.  But  the  occasional  out- 
line faces  on  the  early  Corinthian  tablets  from  the  Isthmus  (Berlin,  Furtw.  475,  479, 
etc.)  and  the  Corinthian  aiyballoi  (e.g.  Berlin,  Furtw.  1042,  1094)  should  not  be  entirely 
overlooked. 


LEKYTHOI  WITH  DRAWING  IN  GLAZE  LINES 

The  general  lines  for  the  classification  of  white  lekythoi  have 
already  been  laid  down  by  Dumont,  Pottier,  Furtwangler,  and  Bosan- 
quet ;  nevertheless,  much  remains  to  be  done  both  in  the  careful  deter- 
mination of  particular  classes  and  in  the  study  of  the  relations  existing 
between  these  classes  and  other  types  of  vases.  A  general  division 
may  be  made  between  lekythoi  on  which  ornament  or  scene  or  both  are 
drawn  in  a  glaze  color,  and  lekythoi  on  which  appear  only  lines  of  dull 
color,  usually  a  gray  or  pink.  There  are  only  three  or  four  specimens 
known  to  me,  as  to  which  there  is  any  real  doubt  about  the  nature  of 
the  color  in  which  the  lines  are  drawn.  And  the  general  grouping  I 
propose  has  a  second  advantage  in  that  it  is  in  the  main  chronological 
and  not  merely  mechanical.  Vases  with  drawing  in  glaze  lines  belong 
to  the  fifth  century,  and  for  the  most  part  to  the  middle  or  earlier  part 
of  the  century ;  while  vases  with  drawing  in  dull  color  were  not  manu- 
factured till  after  the  middle  of  the  fifth  century.  The  only  practical 
difficulty  in  drawing  a  hard  and  fast  line  at  this  point  arises  in  the  fact 
that  one  group  of  vases  with  a  peculiar  thick  outline  color  is  so  closely 
allied  to  one  group  on  which  the  drawing  is  in  glaze,  that  it  seems 
proper  to  discuss  these  two  groups  together  under  the  present  heading 
(i.e.  D  VIII,  series  i  and  series  2).  As  a  matter  of  fact  the  dull  color 
used  for  the  outlines  in  the  class  referred  to  (D  VIII,  series  2)  is  no 
more  like  that  ordinarily  used  on  lekythoi  with  drawing  in  dull  color 
than  it  is  like  the  glaze  color  on  the  lekythoi  now  under  discussion. 

The  general  classification  of  lekythoi  with  drawing  in  glaze  lines  is 
indicated  by  the  table  which  faces  the  title-page.  Four  main  groups 
may  easily  be  distinguished.  Group  A  includes  vases  which  are 
somewhat  closely  connected  with  lekythoi  having  black  figures  on  a 
white  ground.  The  slip  is  a  dirty  yellow  or  brownish  as  on  these  black- 
figured  lekythoi,  and  solid  black  is  often  found  either  for  the  flesh  or 
for  a  garment  or  accessory  (but  not  for  both).  The  distinguishing 
feature  of  the  group  as  a  group  is  the  fact  that  part  or  all  of  the  scene 
is  outlined  in  fine  relief  lines  of  black  glaze.  As  a  whole  this  group  is 
earlier  than  the  groups  which  follow  it  in  the  table,  and  coincides  in 
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time  with  the  later  black -figured  lekythoi  and  in  general  with  the 
"severe"  red-figured  vases.  Group  B  is  distinguished  by  the  rather 
coarse  lines  of  thinner  brownish  glaze  on  a  slip  like  that  in  Group  A; 
the  fact  that  ordinarily  an  enamel  white  is  added  for  women's  flesh 
and  for  some  accessories  is  a  convenient  means  of  determining  most 
of  the  vases  which  come  under  this  heading.^  This  group,  which  is 
unique  and  with  a  few  exceptions  belongs  to  a  quite  limited  period, 
succeeds  Group  A  in  time,  and  precedes  Groups  C  and  D.  The  short- 
ness of  the  period  in  which  this  enamel  white  was  used  is  easily 
explained  by  the  fact  that  the  discovery  of  a  fine  white  slip,  the  use 
of  which  soon  became  universal,  made  it  no  longer  feasible  to  add 
white  paint  for  details. 

Group  C  is  easily  distinguished  by  the  character  of  the  slip.  This 
is  a  fine  white  paste,  almost  shiny  when  it  is  polished  and  applied  in  a 
thicker  coating  than  the  earlier  brownish  slip;  as  compared  with  the 
slip  on  vases  with  outlines  drawn  in  dull  color  it  is  of  a  firmer,  more 
even  texture  and  less  friable,  although  no  sharp  line  of  division  exists 
at  this  point.  Most  of  the  vases  of  this  group  have  on  the  shoulder 
the  typical  palmettes  of  later  lekythoi ;  the  maeander  above  the  main 
scene  assumes  a  stereotyped  form  which  does  not  often  occur  outside 
this  group;  while  the  drawing  is  in  rather  fine  lines  of  glaze  varying 
from  yellow  to  dark  brown.  This  group  includes  the  greater  number 
of  really  fine  white  lekythoi,  and  it  is  only  beginning  to  receive  the 
attention  it  deserves.'  Under  this  general  heading  are  included  the 
first  experiments  in  the  use  of  a  dull  color  for  a  part  of  the  drawing, 
now  for  the  shoulder  or  shoulder  and  maeander  (while  the  main  scene 
is  in  glaze  lines),  now  for  the  main  scene  (while  the  remaining  decora- 
tion is  in  glaze  lines). 

Group  D,  as  I  shall  attempt  to  show,  does  not  succeed  Group  C, 
but  is  for  the  most  part  contemporary  with  it.  The  same  white  slip 
is  used  on  these  small  careless  vases  as  on  the  finer  ones  of  the  group 
just  referred  to,  only  that  here  it  is  more  carelessly  applied  and  is 
often  decidedly  shiny,  as  though  a  transparent  varnish  had  been  put 
on  after  the  vase  was  completed.  As  on  the  small  vases  of  Group  A 
the  neck  and  shoulder  are  red  and  the  shoulder  commonly  has  the  old 
two  concentric  rows  of  bars.  The  drawing  on  typical  specimens  is  in 
coarse  lines  of  yellow  glaze,  and  the  scene  is  usually  one  figure  at  the 

^  Cp.  Bonnquet,  J9ur.  Hell.  Stud.  1896,  p.  164  f.,  where  a  leries  of  vaaei  belonging  to  thk  groap  an 
carefully  itudied. 

S  See  Boianquet,  Jimr.  Hell.  Stud.  XIX  (1899),  p.  169  f. 
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tomb.  On  a  few  lekythoi  closely  allied  to  the  main  series  of  Group 
D  a  thick,  muddy  paint  is  used  for  part  or  all  of  the  drawing.  This 
last  class  (Class  VIII,  2)  is  most  conveniently  discussed  at  this  point, 
so  that  I  include  it  under  Group  D,  even  though  some  specimens 
show  no  glaze  at  all  for  the  outlines.' 

At  this  point  in  the  discussion  it  is  necessary  only  to  give  the  general 
lines  of  classification;  to  do  more  than  this  would  only  tend  to  pro- 
duce confusion,  consequently  I  postpone  all  treatment  of  the  classes 
which  come  under  these  groups  to  the  detailed  discussion  of  each  group. 
What  has  been  said  already  should  be  sufficient  to  enable  the  reader  to 
turn  at  once  to  the  group  under  which  will  fall  any  given  lekythos  that 
he  is  studying. 

Note.  —  In  dealing  with  any  such  classification  the  student  hardly  needs  to  be 
reminded  that  it  is  not  necessarily  genetic.  The  first  purpose  of  classification  is  to  sort 
out  the  material  so  that  what  is  essentially  alike  may  be  grouped  together  for  purposes 
of  study;  with  this  in  view  I  have  attempted  to  select  the  most  important  technical  dif- 
ferences as  the  basis  for  a  classification  of  white  lekjrthoi.  Groups  selected  in  this  man- 
ner represent  sometimes  successive  types,  sometimes  only  different  styles,  the  work  of 
different  shops  or  different  artisans  instead  of  steps  in  a  consecutive  series.  The  groups 
which  have  already  been  defined  belong,  as  I  have  attempted  to  point  out,  to  both  of 
these  two  sorts.  Groups  A,  B,  and  C  are  in  reality  successive  stages  of  development, 
although  they  overlap,  and  perhaps  vases  belonging  to  each  continued  to  be  made  even 
after  the  use  of  a  dull  color  on  a  white  chalky  surface  became  general.  Group  D  neither 
succeeds  nor  precedes  Group  C,  but  it  represents  a  different  style  which  probably  began 
about  the  same  time  and  may  have  continued  long  after  vases  of  Group  C  were  manu- 
factured in  any  numbers.  So  far  as  the  classes  under  these  groups  are  concerned,  it  is 
probably  useless  to  attempt  a  chronological  classification;  and  yet  even  here  some 
classes  do  represent  an  advance  in  type  over  preceding  classes.  The  primary  aim  of  these 
classes,  however,  is  simply  to  group  together  vases  that  belong  together,  in  order  that 
they  may  be  studied  by  classes  and  not  simply  as  isolated  specimens. 

^  M.  Dumont  and  M.  Pottier  include  this  Group  D,  and  ordinarily  Group  C  alto,  under  white  "  Attic  ** 
lekythoi.  Group  B  comet  under  thdr  definition  of  **  Locrian**  lekythoi,  but  luch  vaiei  at  Atheot  No.  1 754, 
Dumoot-Chaplain,  pL  zxnrii,  are  treated  at  "  Attic  **  white  lekythoi,  in  tpite  of  the  definition. 


GROUP  A.    LEKYTHOI  WITH   DRAWING  IN  FINE   BLACK  RELIEF 

LINES  ON  A  BROWN  SLIP 

The  first  group  of  outline  lekythoi,  viz.  lekythoi  on  which  the  out- 
lines are  drawn  in  fine  black  lines  of  glaze  standing  out  in  relief  on  a 
brownish  slip,  is  closely  connected  with  the  contemporaneous  black- 
figured  lekythoi.  The  same  shapes  are  found  in  both  classes,  and  the 
decoration  is  practically  the  same,  namely,  an  ornament  in  black  glaze 
on  the  red  shoulder,  a  band  usually  of  maeander  above  the  main  scene 
and  often  two  purple  lines  on  the  black  just  below  it.  No  new  variety 
of  slip  is  introduced  with  the  new  technique.  On  all  the  vases  of  this 
group  the  slip  is  firm  and  hard,  adhering  closely  to  the  body  of  the 
vase;  its  color  is  usually  a  dirty  brownish  yellow,  and  the  surface  is 
rather  smooth  but  not  shiny.  Nor  does  the  artist  hesitate  to  employ 
the  silhouette  method,  especially  for  a  garment,  when  it  is  suited  to  his 
end.  Finally  —  an  argument  that  seems  to  me  conclusive  —  the  places 
where  vases  of  the  present  group  are  found  practically  coincide  with 
the  places  where  are  found  black-figured  lekythoi  of  the  same  period. 
Of  both  classes  by  far  the  greater  number  have  been  found  in  the 
vicinity  of  Athens  or  Eretria;  and  the  specimens  which  come  from  else- 
where in  Greece,  from  Cyprus,  Asia  Minor,  Sicily,  and  Italy  betray 
clearly  their  Athenian  origin.^  The  inference  may  fairly  be  drawn 
that  the  two  kinds  of  vases  were  made  in  the  same  workshops  for  the 
same  market,'  wHile  the  later  outline  lekythoi  were  made  more  and 
more  for  the  Athenian  market,  and  presumably  their  manufacture  be- 
came a  special  branch  of  the  potter's  art.  That  the  outline  ware  and 
the  black-figured  ware  are  essentially  different  in  spite  of  this  close 
connection  between  them  I  have  attempted  to  show  in  the  Introduc- 
tion (p.  7  f). 

The  lekythoi  of  the  present  group  may  be  subdivided  into  three 
well-marked  classes;  and  although  the  line  of  division  which  I  propose 
is  somewhat  artificial,  nevertheless  it  serves  to  bring  together  the  vases 
which  must  be  studied  together.    These  classes  are  as  follows: 

^  For  the  outline  lekythoi,  cp.  Perdriset,  in  Bull.  Corr.  Hell.  1898,  p.  417  f. 

*  It  ii  an  interesting  fiict  that  more  than  half  the  outline  lekythoi  of  this  group  which  were  fboad  oufe- 
■de  of  Greece,  are  almotf  duplicated  among  thoae  found  m  Greece. 
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Class  I.  Lekythoi  on  which  flesh  parts  of  the  main  figure  are  in 
black  silhouette  and  accessories  in  outline. 

Class  II.  Larger  vases  with  black  neck  on  which  the  flesh  parts  are 
drawn  in  outline,  while  silhouette  is  used  rarely  and  only  for  garments. 

Class  III.  Smaller  vases  with  red  neck  and  only  outline  drawing. 


Group  A:  Class  I.     Flesh  in  silhouette^  accessories  in  oudine 

Except  in  the  use  of  silhouette  the  vases  of  Qasses  I  and  II  are  alike. 
In  height  they  do  not  vary  much  from  0.30  m.;  in  general  shape  and 
decoration  they  are  very  Uke  the  finer  black-figured  lekythoi  of  the 
same  period  (e.g.  those  published  Jour.  Hell.  StuJ.  1893,  P"*  i~~iiO* 
They  are  not  very  slender,  the  upper  part  of  the  body  is  almost  a  per- 
fect cylinder,  the  shoulder  is  rather  flat,  while  the  neck  is  shorter  and 
the  mouth  slightly  larger  than  in  later  specimens.  The  neck  and  all 
the  handle,  as  well  as  the  mouth  and  the  lower  part  of  the  body,  are 
covered  with  black  glaze.  On  the  red  shoulder  there  is  usually  a 
series  of  fine  short  radial  lines  at  the  base  of  the  neck  (which  may  be 
bounded  by  concentric  circles),  and  outside  of  these  are  i  +  3  +  i  pal- 
mettes  in  black  glaze.  Above  the  main  scene  at  the  top  of  the  body  is 
a  maeander,  which  is  often  broken  by  a  horizontal  cross  in  a  square; 
below  the  scene  the  black  glaze  comes  up  over  the  lower  edge  of  the 
white  slip  and  forms  the  base  of  the  picture,  while  the  black  itself  is 
usually  bounded  by  two  narrow  purple  lines.  The  form  of  the  foot 
varies  in  different  specimens,  but  the  form  which  later  becomes  typical 
is  found  here  only  on  isolated  specimens. 

Class  I  consists  of  a  few  vases  on  which  the  flesh  parts  of  the  human 
figure  are  in  silhouette,  just  as  on  black-figured  vases,  while  the  outline 
method  is  used  only  for  garments  and  subsidiary  objects.  In  later 
classes  of  lekythoi  with  outline  drawing  garments  are  occasionally  done 
in  solid  black,  but  in  these  cases  the  details  are  not  incised;  such  in- 
cised details  are  not  found  outside  the  present  class,  except  in  the  case 
of  two  or  three  animals  on  vases  under  Class  III  (^7). 

Three  vases  of  the  present  class  are  interesting  in  that  they  rep- 
resent practically  the  same  scene,  viz.,  a  bearded  man  leaning  on  a 
stick  and  looking  at  a  cock,  above  which  hangs  a  lyre. 

z.  Naples,  Heyd.  2438.  Ruvo.  H.  0.24  m.  D.  0.28  m.  The  vase 
is  reproduced  from  a  photograph.  Bull.  Corr.  Hell.  1898,  p.  419,  and 
Jahr.  Arch.  Inst.  VII,  188. 
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The  maeander  above  the  scene  is  broken  by  squares  containing  an  obhque  cross.  The 
hair,  the  features  of  the  face,  and  the  anatomy  of  the  breast  are  indicated  by  the  use  of 
extremely  fine  incised  lines  which  hardly  cut  through  the  black  glaze  to  the  ground  color 
underneath.  Purple  is  applied  on  the  black  for  the  beard  and  for  the  taenia  about  the 
head.  A  preliminary  sketch  with  blunt  point  in  the  soft  surface  was  not  followed  in 
detail  (t.f.  for  the  right  arm).  The  inner  angle  of  ihc  eye  is  open,  and  the  pupil  it 
indicated  against  the  upper  lid,  as  is  customary  on  red-ligured  vases. 

A  bearded  man  stands  facing  toward  the  right,  his  right  hand  on  his  hip,  leaning  on 
a  stick  in  his  left  handi  a  black-bordcTed  himation  leives  his  right  breast  uncovered. 
He  looks  down  at  a  cock  which  turns  away  from  him.  In  the  field  on  each  side  are  imita- 
tion  inscriptions;  at  the  right  above  hangs  a  lyre  with  plectrum;  at  the  left  hang  slrigil, 
■ponge,  and  oil  Sask. 

3.  Lamaca,  Coll.  H.  Pierides,  From  Amathonte  or  Curium. 
H.  0.25  m.     Bull.  Corr.  Hell.  1898,  p.  417  f. 

Maeander  of  the  simplest  type.  Incised  lines  for  the  eye  (late 
black-figured  type),  anatomy  of  breast,  and  detail  of  cock.  Purple 
is  applied  on  black  for  taenia  and  beard. 

A  bearded  man  as  before,  except  that  his  right  hand  is  held  out 
to  the  cock,  which  faces  him.  Before  him  imitation  inscriptton  and 
lyre  in  field. 

3.  Berlin,  Furtw.  2250.    Athens.  H.  0.24  m.    (Fig, 

18.) 

Maeander  of  the  simplest  type.  No  preliminary  sketch  can  be 
detected.  The  incised  lines  and  applied  purple  of  the  last  two  speci- 
mens are  missing,  and  it  maybe  that  the  vase  was  never  finished. 

The  bearded  man  leans  on  a  stick  under  his  left  shoulder  and 
extends  his  left  hand  to  cock  facing  him;  right  hand  on  hip  at  in 
no.  I.     Imitation  letters  and  lyre  in  field  before  him. 

These  three  vases  are  as  much  aUke  as  Greek  vases  ever  are;  with- 
out hesitation  they  may  be  referred  not  only  to  the  same  city,  but  to  the 
same  workshop,  and  probably  to  the  same  artist.  If  the  scene  is  re- 
garded as  complete  in  itself,  it  would  represent  what  is  so  often  seen  on 
Greek  vases,  a  person  playing  with  some  pet  creature.  In  fact  nos. 
2  and  3  do  represent  just  this  scene,  but  on  no.  i  the  cock  is  turned 
away  and  the  man  is  simply  looking  on.  One  point  of  difference  be- 
tween black-figured  lekythoi  (a  few  late  ones  excepted)  and  lekythoi 
with  outline  drawing  is  that  for  the  latter  the  scene  is  restricted  at  first 
to  one  figure,  or  very  rarely  two  figures.  This  end  was  often  attained 
by  means  of  abbreviation,  or  by  selecting  a  figure  with  some  accessory 
out  of  a  larger  scene  which  was  familiar  to  the  artist.  In  the  present 
case  we  are  evidently  dealing  with  an  abbreviated  scene  of  cock-fighting. 
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The  cock-fight  is  one  of  the  few  scenes  from  daily  life  which  appear 
on  black-figured  ware;  its  occurrence,  however,  may  easily  be  accounted 
for.  The  cock  appears  with  other  animals  in  the  animal  friezes  of  early 
Rhodian  and  Corinthian  ^  wares.  One  or  more  cocks  are  chosen 
much  more  frequently  than  other  animals  to  ornament  the  shoulder 
on  early  Attic  black-figured  lekythoi.  Where  two  cocks  face  each  other 
in  the  heraldic  schema  so  common  in  early  vase  painting,  the  sug- 
gestion of  a  cock-fight  is  inevitable.'  The  change  from  this  schema 
to  the  scene  of  actual  combat  is  but  slight;  the  cock  combat  represented 
in  a  vignette  by  Laborde '  apparently  served  the  same  ornamental 
purpose  on  the  shoulder  of  a  lekythos,  which  is  commonly  served 
by  a  cock  between  ivy  leaves.  The  addition  of  other  figures  on  the 
shoulder  of  an  early  lekythos  in  Madrid  ^  gives  the  full  scene,  —  cocks 
fighting,  men  holding  other  cocks  in  readiness,  and  spectators.  Finally 
on  the  body  of  a  lekythos  in  the  Louvre  the  same  subject  is  treated 
in  a  manner  that  is  more  pleasing  and  suggestive,  though  no  less  literal, 
than  on  the  Madrid  lekythos.  In  this  scene  the  fight  is  not  actually  in 
progress,  but  one  man  has  put  his  cock  down  and  bends  over  to  watch 
it,  while  the  other  cock  is  still  in  the  hands  of  a  man  leaning  on  his 
stick;  one  spectator  completes  the  scene.  This  scene  is  given  in  black 
figures  on  a  white  ground,  and  the  vase  is  assigned  by  M.  Perdrizet, 
who  has  published  it,  to  the  latter  part  of  the  sixth  century  b.c.^  Cer- 
tainly a  scene  which  reminds  the  student  so  forcibly  of  the  following 
century  by  its  everyday  character,  its  freshness,  and  its  avoidance  of 
fixed  types,  cannot  be  placed  much  before  500  B.C.,  even  though  it 
stands  in  connection  with  the  earlier  series  of  cocks  and  cock-fights 
which  have  been  mentioned  above. 

For  the  sake  of  comparison  a  black-figured  alabastron '  deserves 
mention;  on  each  side  is  represented  a  man  holding  a  cock  ready 
for  combat.  Again,  on  several  vases,  one  of  which  belongs  to  a  some- 
what later  period,  are  seen  old  men  giving  cocks  and  hares  to  epheboi.^ 
The  connection  of  these  vases  with  the  present  series  is  evident. 

^  Amer.  ywr.  Arch.  1898,  p.  199,  pi.  vi. 

'  E.g.  on  an  early  Atdc  raae  in  Leyden  (Roules,  Choix  iei  trsus  peintt^  pi.  z,  Hdwerda,  yabr,  Areb, 
luu.  1890,  S.  345),  where  cocks  with  large  spun  are  placed  ^ing  each  other. 

*  Laborde,  Collection  Lambert,  II,  %$,  Vign.  7. 

*  Coll.  Salamanca,  published  in  Annmli,  1863,  pL  G,  p.  133. 

*  RevM  arcbeoIogifMef  1893,  I,  pi.  v. 

*  Berlin,  Furtw.  1030$  Arcb.  Zeit.  1878,  pi.  ai. 

^  Ronles,  Vmut  de  Leyde^  |4.  rrul,  i,  a  plate  with  black  figures  on  a  yellowish  ground ;  Munich,  Jahn, 
804;  Comptes  remJutf  1868,  p.  109,  Steph.  I7ai ;  Areb.  Zeit.  1885,  Taf.  xv,  Berlin,  Furtw.  a'^<)^\  Amm«iV\^ 
1876,  pi.  B,  Oanymede  with  cock. 
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The  three  lekythoi  with  outline  drawing  which  we  are  considering, 
clearly  give  the  abbreviation  of  the  earlier  scene  of  a  cock-fight.  The 
connection  between  them  and  the  Louvre  lekythos  is  certainly  very 
close.  On  the  Naples  vase  (no.  i)  the  palaestra  utensils  are  drawn  in 
the  same  manner  as  on  the  Paris  vase;  and  the  figure  of  a  man  leaning 
on  a  stick  is  the  same,  except  for  the  cock  which  he  holds  on  the  Paris 
lekythos,  an  omission  which  is  easily  accounted  for. 

The  figure  of  a  bearded  man  leaning  on  his  stick,  so  well  known  on 
red-figured  vases  of  the  severe  style,  is  found  on  several  of  the  early 
outline  lekythoi  (e.g.  Brit  Mus.  Cat,  Vases^  III,  D  25);  perhaps  it  is 
evidence  of  the  force  of  tradition  that  it  is  found  with  the  cock  on  the 
black-figured  Louvre  lekythos,  the  outline  lekythoi  now  under  con- 
sideration, and  again  on  the  vase  of  Hieron  representing  men  with 
cocks.  It  is  not  strictly  a  black-figured  type,  and  its  presence  on  the 
Louvre  vase  is  additional  evidence  that  this  vase  belongs  to  the  period 
of  transition. 

The  result  of  the  comparison  between  these  lekythoi  and  others 
with  the  same  scene  is  to  show  that  the  artist  of  these  outline  lekythoi 
drew  his  material  from  earlier  types,  while  at  the  same  time  he  modified 
the  material  to  accord  with  a  new  kind  of  vase.  The  question  why 
these  outline  lekythoi  at  first  represent  only  a  single  figure,  must  be  left 
for  later  consideration. 

4.  Athens,  Nat.  Mus.  1809.  Cv.  1025.  Aegina.  H.  0.307  m.; 
Cir.  0.316  m.  Dumont-Chaplain,  Les  ciramiques  de  la  Grece  propre^  I, 
pi.  xi,  i;  Rayet-Collignon,  La  ciramique  grecquiy  p.  215.  Cp.  Ath. 
Mitth,  XVI,  311.  The  poor  reproductions  are  responsible  for  much 
that  is  erroneous  in  the  comments  on  this  vase.    Plate  I,  2. 

The  maeander  above  is  broken  by  horizontal  crosses.  The  figure  of  Eros  and  the 
palmettes  in  the  field  are  solid  black;  the  wings,  lyre,  and  phiale  are  drawn  in  outline. 
Details  of  the  head  and  anatomy  are  incised  with  very  fine  lines;  purple  is  applied  for 
the  wreath  on  the  head,  and  also  in  the  centre  of  the  palmettes. 

Eros  naked  flies  to  right,  both  wings  raised  behind  him;  in  his  right  hand  he  holds 
a  phiale,  in  his  left  a  lyre.  In  the  field  are  two  large  sprays  with  scrolls,  palmettes,  and 
lotus  buds. 

I  have  already  called  attention  to  the  fact  that  this  class  of  outline 
lekythoi  resembles  very  closely  both  in  shape,  size,  and  ornamentation 
a  later  type  of  lekythos  with  black  figures  on  a  white  ground.  This 
lekythos  from  Aegina  recalls  in  particular  one  specimen  of  that  group 
of  black-figured  lekythoi  (Athens,  Nat.  Mus.  1138,  Athena  seated  he- 
fore  an  altar y  Fig.  19)  on  which  the  same  type  of  scroll  with  palmettes 


GROUP  A:  CLASS  1,  4  a? 

appears  in  the  field.  On  these  two  vases  there  is  a  spot  of  applied 
purple  in  the  centre  of  the  palmettes.  Such  scrolls  in  the  field  are  not 
common  except  in  the  present  class  of  outline  lekythoi)  and  I  recall  but 
two  or  three  other  vases  (Karlsruhe,  exhibition  no.  167,  and  Metropoli- 
tan Museum,  Class  III,  41  infra)  on  which  the  paU 
mettea  have  the  added  refinement  of  a  purple  spot. 
Such  is  the  likeness  of  these  two  vases  in  all  details 
of  ornament  that  we  do  not  hesitate  to  class  them  to- 
gether, and  to  infer  about  as  early  a  date  for  the 
Eros  vase  as  we  must  assume  for  the  Athena  vase. 
The  scene  on  this  latter  shows  the  profile,*  attitudes,* 
and  drapery '  of  the  developed  black-figured  tech- 
nique, and  it  deviates  from  this  only  in  the  way  the 
eye  is  drawn.  It  might  have  been  made  either  at 
the  end  of  the  sixth  century,  or  early  in  the  fifth 
century. 

On  black-figured  ware  a  representation  of  Eros 
is  rarely  found,'  and  then  only  on  late  specimens. 
E.g.  the  Eros  on  a  pitcher  at  Rome '  betrays  a  late 
date  by  the  freedom  and  coarseness  of  the  drawing, 
by  the  selection  of  a  scene  typical  on  red-figured  ware,  as  well  as 
by  the  incised  lines  giving  the  outline  of  body  and  wing.*  An  alabas- 
tron  in  Berlin  (Furtw.  2032)  is  much  more  interesting  in  that  it  gives  a 
complete  scene  in  which  Eros  bears  a  rational  part:  Zeus  pursues 
Ganymede,  and  Eros  follows,  goading  him  on.  Eros  is  here  a  boy  with 
long  hair  done  up  behind;  only  one  wing  is  seen,  and  that  appears  to 
be  attached  under  the  armpit. 

On  an  early  red-figured  kylix  in  Munich  (Jahn,  iioi;  Gerhard,  jfu/. 
Vasen.  Taf.  289)  Eros  appears  three  times  in  palaestra  scenes.  The 
wings,  attached  to  the  middle  of  the  back  with  no  oi^anic  relation  to  the 
body,  are  of  the  same  broad,  stifF  type  as  on  the  outline  lekythos  we 
are  considering,  but  in  each  instance  the  Eros  is  running,  not  flying. 
On  this  vase  in  one  scene  a  lyre  hangs  in  the  field;  on  another  vase 
(Gerhard,  Aus.  Vasen.  Taf.  287)  in  a  little  freer  style,  he  brings  a  lyre 
to  a  youth  who  is  moving  away.    The  presence  of  the  lyre  in  the  hands 


1  E.I.  Brii.  Mmi.  Cia.  ^m,  II,  B  44),  i«i, 

*  Cp.  the  lEpi  of  "chhmji"  tjpc,  e.g.  Brit,  b 

*  FBnriil(kr,  Sru  in  Ar  VtmmiStTn. 


■  Cf.  Rid.  B  814,  Sated  [Son)m. 


■  kjfii  ^  ClBchiyUaa  ■ 


28  ATHENIAN  WHITE  LEKYTHOI 

of  Eros  seems  to  indicate  the  connection  of  love  and  music; '  and  the 
fuller  scene  of  which  our  vase  is  an  abbreviation  seems  to  be  located  in 
a  palaestra. 

Although  Eros  is  represented  as  present  at  a  sacrifice  on  the  Munich 
vase  just  mentioned  (Jahn,  iioi),  the  phiale  in  the  other  hand  of  our 
Eros  is  probably  borrowed  —  together  with  the  style  of  the  wings  — 
from  the  familiar  scene  representing  Nike  with  phiale  before  an  altar. 
In  many  points  there  is  a  striking  resemblance  between  our  lekythos 
and  another  outline  lekythos  at  Athens  ^  which  is  to  be  treated  under 
Class  II.  In  shape  and  ornament  the  two  vases  are  identical,  although 
the  black  glaze  comes  up  a  little  higher  on  the  lower  body  of  the  Eros 
vase  than  it  does  on  the  Nike  vase.  On  the  latter  vase  also  there  is  a 
scroll  in  the  field  with  lotus  buds  like  that  on  the  Eros  vase;  the  Nike 
has  the  same  single  curl  falling  free  in  front  of  the  ear  as  the  Eros, 
although  it  is  drawn  in  a  brown  glaze  instead  of  being  incised;  finally 
the  drawing  of  the  feathers  in  the  wings  is  of  exactly  the  same  type  on 
both  the  figures,  a  type  that  is  unusual  elsewhere.  The  nearest  parallel 
which  I  have  found  to  the  high  square  wings  of  our  Eros,  with  parallel 
lines  separating  two  sets  of  quills  from  the  part  of  the  wing  which  is 
covered  with  smaller  feathers  (not  represented),  is  the  right-hand  Nike 
on  a  vase  at  St.  Petersburg; '  on  the  corresponding  Nike  at  the  left 
the  small  feathers  of  the  wing  are  represented,  as  on  later  winged 
figures,  by  small  glaze  dots.*  This  vase  recalls  the  style  of  Douris.  The 
flying  Nike  on  the  lekythos  at  Athens  is  easily  paralleled  on  red-figured 
vases  of  the  severe  style.  The  profile,  the  eye,  the  hair,  the  hands, 
and  the  treatment  of  the  garment  folds,  all  suggest  a  date  earlier  than 

470  B.C. 

Returning  to  the  Eros  vase,  we  miss  the  profile  of  the  face,  which  has 
been  destroyed  by  an  injury  to  the  vase.'  The  figure  is  drawn  with  ex- 
treme care,  although  a  degree  of  stiffness  remains,  e,g.  in  the  way  the 
left  hand  holds  the  lyre.  This  stiffness  is  the  more  apparent  if  it  be 
compared,  e.g,  with  the  Eros  on  the  knuckle-bone  vase  of  Syriskos.* 
On  the  lekythos  at  Athens  the  Eros  is  seen  in  full  profile,  and  yet  the 
anatomy  of  the  lower  part  of  the  body  is  visible  as  though  here  the 

^  Cp.  alto  Berlin,  Furtw.  ^305,  Hartwig,  MeitttrKkmlen^  Taf.  Ixxii. 

«  Athens,  Nat.  Mus.  1817,  Nike  flying  toward  an  altar,     Plate  I,  x.     Cp.  also  Berlin,  Furtw.  1049. 

*  Prtenbiug,  Steph.  1356$   Omptet  rendues^  1875,  ?•  «59;  -^'/'i,  1875,  P^*  V,  1. 

*  Contrast  the  drawing  of  the  feathen  of  the  wing,  e.g.^  on  a  Naples  vase,  Rtsl  M$ueo  £  Nmpoii,  V,  ao, 
and  on  the  Berlin  rase  Furtw.  %%$o.  The  form  of  wing  in  the  early  fine  style  may  be  seen  on  the  Munich 
hydria,  Jahn,  345,  Mon.  Inst.  I.  pi.  x-zi. 

*  PossiUy  we  may  get  some  clue  to  the  profile  from  the  ?ases  which  show  the  same  stj^e  of  wings. 

*  Rome,  Papa  Oiufio  Museum,  Case  Ixxxvii. 
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figure  were  seen  from  in  front;  on  the  vase  of  Syriskos  the  body  bends 
in  a  graceful  curve  as  the  right  hand  is  stretched  out  in  front  and  the 
left  hand  with  its  scroll  is  drawn  back  at  the  side;  consistent^  with  this 
attitude  the  lower  part  of  the  body  is  nearly  in  profile,  while  the  breast 
is  turned  toward  the  spectator.  On  the  other  hand»  the  Eros  at  Athens 
is  much  more  successful  than  that  on  the  Florence  kylix  by  Chachry- 
lion.^ 

The  scrolls  and  palmettes  in  the  field  are  a  new  and  temporary  ele- 
ment in  lekythos  painting.'  The  Athena  lekythos  at  Athens  '  is  a  single 
example  of  such  ornament  in  black-figured  ware;  the  long  sprays  with 
leaves  commonly  serve  the  same  purpose  in  this  technique.  On  two 
of  the  vases  just  referred  to  Syriskos  and  Chachrylion  put  the  spray 
with  spirals  and  lotus  bud  into  the  hands  of  Eros,  thus  frankly  recog- 
nizing the  purely  ornamental  character  of  the  figure. 

I  have  dwelt  at  some  length  on  this  vase  partly  because  of  its 
intrinsic  interest,  and  partly  because  I  would  assign  to  it  a  somewhat 
earlier  date  than  has  sometimes  been  given.  M.  Mayer,*  for  example, 
compares  with  it  the  Eros  on  the  shoulder  of  a  vase  in  Berlin,*  and  sug- 
gests for  vases  of  this  class  the  date  465-450  B.C.  An  examination  of 
vases  having  the  same  scene,  and  of  vases  which  show  the  same  tedi- 
nique,  would  lead  me  to  place  this  particular  vase  fifteen  or  twenty 
years  earlier. 

5.  Afliens,  Nmt  Mos.  X973»  Cr.  964.  Eretria.  H.  0.283  ■"•  AcXruir. 
18S9, 140,  no.  14;  Atb.  Mittb.  XVI,  311. 

Slip  a  diftjr  y^lcm,  in  color  and  consistency  dosdy  resembling  the  rase  published 
bjr  Dnmoot-Chaplain,  I,  pL  23.  Above  is  a  simple  maeander.  The  dogs  and  hares,  as 
wefl  as  the  icsb  parts  of  the  man,  are  in  solid  black,  and  detaib  are  shown  by  fine  incised 
lines.    The  garment  is  in  outline,  with  fine  lines  of  glaze  to  indicate  the  folds. 

A  bearded  hunter,  two  spears  in  his  left  hand,  moves  rapidly  to  right,  raising  a  laige 
stooe  behind  him  in  his  right  hand.  He  wears  a  chlamjrs.  Before  him  two  dogs  are 
pursuing  hares  over  stony  ground  in  which  grows  a  tree. 

This  vase  is  so  damag^  that  only  the  general  outlines  of  the  scene 
can  be  made  out.  Representations  of  a  hunt  are  somewhat  unusual  on 
Greek  vases,  but  the  history  of  this  scene  is  very  like  that  of  the  cock- 
fight. The  early  friezes  of  animals  were  easily  adapted  into  scenes  of 
pursuit,  in  this  instance  the  pursuit  of  hares  by  dogs.*    The  simple 

Greek  Vmtt^  pL  s. 


ULjftiMJi  HB  Atsew, 


S  C^  JIm.  ImU.  V, 
•  Fwtw.  xxsr. 


1900^  pLhr, 


sNjk.  Mm.  iijt  (Fit 

«9). 

«  Aik.  MIDxtk.  XVI,  311-31S. 

Arth,  Zm.  ltt3,  p.  t6i  ;  Amer. 

Jmr.  Jtrek 

m,  lliliiiti  ■■,  OiMU  Vmm^  ^  mic 

n«  \. 
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scene  of  pursuit  is  next  elaborated  into  the  representation  of  a  hunt, 
with  the  net  into  which  the  hares  are  being  driven,  and  the  man  who 
urges  on  the  dogs  or  waits  in  hiding  to  kill  the  hare  when  it  is  entangled 
in  the  net.^  In  each  instance  the  scenes  take  the  place  of  an  animal 
frieze.  On  a  lekythos  in  Vienna  '  the  main  scene  represents  a  hunt, 
but  here  the  hunt  is  suggested  rather  than  depicted  with  full  literalness. 
The  same  elements  appear  in  the  vase  before  us,  except  that  the  second 
hunter  with  dog  in  leash  is  omitted.  Any  attempt  to  indicate  land- 
scape before  the  period  of  the  developed  red-figured  style  is  of  course 
unusual;  on  the  later  black-figured  vases,  however,  particularly  on 
lekythoi,  a  tree  often  takes  the  place  of  purely  ornamental  branches, 
and  in  several  instances  a  rock  is  represented. 

A  figure  very  similar  to  that  on  the  present  vase,  a  warrior  charging, 
in  his  left  hand  two  spears,  while  his  right  hand  is  raised  behind  him 
with  a  large  stone,  is  found  on  a  black-figured  lekythos  with  white  slip 
at  Athens  (Nat.  Mus.  1989).  Mayer  *  sees  in  this  figure  a  variant  of 
Kephaios  pursued  by  Eos.  Certainly  there  is  a  somewhat  striking 
resemblance  between  this  hunter  and  the  figure  of  Kephaios  raising  a 
stone  in  his  right  hand  to  defend  himself  from  Eos  on  the  Biacas  krater;  * 
but  that  vase  is  at  least  half  a  century  later  than  the  lekythos  we  are 
considering.  This  conception  of  Kephaios  with  a  raised  stone,  ac- 
companied by  his  dog,  is  somewhat  unusual,  and  a  bearded  Kephaios 
is  of  course  out  of  the  question.  In  addition  to  the  Biacas  krater  two 
polychrome  lekythoi  must  be  considered;  *  on  these,  curiously  enough, 
a  hare  hunt  is  represented  as  taking  place  near  a  grave  monument. 
Probably  these  two  lekythoi  are  to  be  dated  in  the  latter  half  of  the 
fifth  century.  Loschcke  *  has  attempted  to  show  that  the  later  vases 
with  black  figures  on  a  white  ground  sometimes  repeat  a  plastic  type. 
It  is  by  no  means  impossible  that  we  have  on  the  present  lekythos  an 
abbreviation  of  some  larger  painting  of  a  hunt,  possibly  a  scene  in 
which  Kephaios  was  one  of  the  hunters,  in  which  case  the  painters  of 
the  Biacas  krater  and  of  the  grave  lekythos  in  the  British  Museum  may 
have  drawn  their  inspiration  from  the  same  painting. 

6.  Paris,  Cab.  Med.  299.  Vulci.  H.  0.195  "^-  f^ases  peints  du  cab. 
du  med.  pi.  Ill  A;    de  Luynes,  Fases  peintSy  pi.  16;    Six,  Jahr,  Arch. 

1  Phiak  from  Ctpua,  Brit.  Mus.  Cmt,  ymtts^  II,  B  678;  tripod  from  Tanagra,  Berlin,  Fmtw.  1717 
(cover). 

s  Black-figured  on  white  groand ;  Laborde,  II,  pi.  18.  •  Atk.  Mittk.  XVI,  311. 

«  Brit,  Mut.  Cat,  ymut.  III,  £  466. 

•  Ihid.  Ill,  D  60  {  Athens,  Nat.  Mut.  1957,  *B^.  *Apx*  i^4«  pl-  ^' 

•jttA.  Mittk.  V,  381. 
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Inst,  1892,  p.  185;    Furtwangler,  Meisterwerkiy  S.  280,  A.  3;    Pottier» 
Gax.  arch,  1 885,  p.  284,  no.  10. 

The  fonn  of  the  vase  is  lest  slender  than  those  that  have  been  considered.  Slip  like 
that  on  the  Eros  vase  no.  4  supra.  Above  is  a  maeander  with  horizontal  crosses,  added 
after  the  main  scene  was  painted.  The  man's  body  is  black,  and  details  are  indicated 
by  esueedin^  fine  incised  lines.  Helmet  and  shield  are  drawn  in  fine  relief  lines  of 
black  glaxe.    No  applied  purple. 

A  warrior  with  shield  and  spear,  his  Corinthian  helmet  drawn  back  to  leave  the  face 
exposed,  falls  backward,  his  legs  pierced  with  arrows.    In  the  field  unmeaning  letters. 

The  workmanship  on  this  vase,  as  on  the  earlier  members  of  this 
whole  class,  is  extremely  careful.  At  several  points  a  close  examination 
reveals  the  fact  that  the  outlines  were  drawn  with  a  finer  brush  than  was 
used  for  filling  in  the  interior,  —  a  procedure  that  is  familiar  in  the 
red-figured  technique.  For  example,  the  outline  of  the  left  leg  appears 
to  have  been  drawn  with  die  finer  brush,  and  the  stroke  is  continuous 
even  where  this  leg  is  behind  die  other.  So  the  right  heel,  the  nose, 
and  die  back  of  die  hair  were  put  on  with  a  finer  brush  so  as  to  leave  a 
correct  outline.  The  eye  is  hasdiy  drawn  with  round  inner  an^  and 
sharp  outer  angle;  a  short  line  instead  of  a  circle  indicates  die  pupil, 
as  is  frequently  die  case  with  later  black-figured  vases. 

The  anatomy  is  carefully  indicated  by  means  of  the  fine  incised 
lines.  While  die  hips  are  in  full  profile  and  die  right  shoulder  is 
thrown  forward  so  that  die  upper  pan  of  die  back  comes  into  view,  the 
anatomy  of  die  lower  pan  of  die  body  is  drawn  in  detail  just  as  though 
it  were  seen  from  in  front.  The  point  of  failure  is  exacdy  die  same  as 
in  die  case  of  die  Eros  vase  (no.  4  sufra);  and  the  effect  is  naturally 
stiff  and  awkward.  Very  much  die  same  thing  is  seen  in  some  of  tfte 
Mack-figured  work  of  Nikosthenes; '  but  on  red-figured  ware  it  occurs 
bat  rarely.  The  boy  fishing  and  one  of  die  satyrs  on  a  kylix  ofChachry- 
lioo  '  show  something  of  die  sort;  but  it  is  hardly  conceivable  that  it 
should  occur  on  such  a  carefully  painted  vase  as  die  Paris  lekythos 
unless  the  vase  were  from  a  date  rather  early  in  die  fifdi  centuiy.  The 
manner  in  which  die  ''cross'*  of  die  abdomen  is  drawn  can  be  paral- 
leled only  in  the  severe  style  of  red-%ured  ware. 

With  this  vase  may  be  compared  a  kylix  from  Cometo  '  on  which 
abo  is  irprcscnted  a  warrior  falling  back  before  arrows.  The  resem- 
Uanoe  is  only  of  the  most  general  character,  but  it  is  interesting  to 

how  mocfa  the  same  subject  is  treated  by  another  vase  painter  of 
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about  the  same  epoch.  A  gem  published  by  Furtwangler  ^  reproduces 
the  scene  on  this  iekythos  much  more  closely.  On  both  lekythos  and 
gem  the  warrior  is  wounded  with  arrows  and  is  falling  backward  as 
the  result  of  the  wound;  on  both  he  carries  shield  and  weapon,  but 
wears  no  garment,  and  the  helmet  is  pushed  back  from  his  face.  This 
is  exactly  the  "heroic"  nudity  of  Greek  sculpture,  as  seen,  e,g.  in  the 
marbles  from  iEgina.' 

On  a  pitcher  with  black  figures  on  a  white  ground  Loschcke ' 
finds  the  reproduction  of  a  plastic  type,  and  it  has  been  suggested 
more  than  once  ^  that  this  lekythos  reproduces  the  dying  Diitrephes 
of  Kresilas.  The  suggestion  is  attractive  and,  if  accepted,  it  gives  a 
date  within  narrow  limits  to  our  lekythos.  The  statue  by  Kresilas 
cannot  have  been  erected  much  before  450  B.C.,  nor  can  such  a  vase  as 
this  be  dated  much,  if  any,  later  than  this  date.  The  first  six  vases  of 
this  class  form  a  closely  connected  group,  and  probably  all  were  made 
about  the  same  time.  This  period  would  seem  to  be  earlier  than  that 
of  the  Glaukon  vases  (465-450  B.C.),  both  because  the  drawing  on  the 
vases  of  the  present  class  is  stifTer,  and  because  a  comparison  of  these 
scenes  with  parallel  scenes  on  other  vases  directly  suggests  a  slightly 
earlier  date.  In  my  mind  these  considerations  outweigh  decidedly 
the  possibility  that  the  Paris  lekythos  reproduces  a  statue  of  about 
450  B.C.;  I  believe  that  this  vase  gives  an  abbreviation  of  a  battle-scene, 
just  as  the  previous  vase  gives  the  abbreviation  of  another  familiar 
scene. 

7.  Naples,  Coll.  S.  Angelo  99,  Heyd.  135.  Metapontum.  H.  0.25  m. 
Heydeman,  Arch,  Zeit.  1869,  S.  83,  20.     Plate  11,  i. 

On  the  shoulder  bars  and  typical  palmettes;  the  simple  maeander  is  broken  by  one 
blank  square;  slip  yellowish.  The  preliminary  sketch  with  a  dull  point  may  be  seen. 
Solid  black  with  fine  incised  lines  is  used  for  the  figures  and  garment;  the  altar  is  in 
outline,  with  purple  blotches  on  the  side  and  purple  flame. 

Apollo  hastens  to  the  right,  and  looks  back  at  a  hind  which  follows  him,  raising  his 
right  hand  as  though  to  stop  it;  in  his  extended  left  hand  are  a  bow  and  two  arrows. 
A  garment  hangs  in  pointed  folds  over  both  arms;  his  hair  falls  in  curls  over  shoulders 
and  breast.  The  eye  is  elliptical,  with  a  stroke  for  the  pupil.  At  the  right  is  an  altar 
with  Ionic  volutes.     Before  him  is  the  inscription  APTEMIAI,  behind  lEPON. 

On  the  first  four  vases  of  Qass  II  is  found  a  similar  scene,  a  woman 
or  a  goddess  (Artemis,  Nike)  engaged  in  an  act  of  worship,  accom- 

^  Mehtertverke,  £ng.  tram.  p.  124,  fig.  49. 

*  With  the  attitude  of  the  filling  man  compare  the  wounded  giant  on  a  rate,  thovring  the  influence  of 
Euphronios  Brit.  Mus.  £  443  ;  cf.  Brann,  Prchlemt  in  der  Gtukichtt  dtr  Vaunmalera^  S.  58. 

*  Atk.  Mitth.  V,  381.  4  E.g.  Furtwangler,  Mettunotrke^  Eng.  tnns.  p.  ill. 
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panied  by  a  black  animal;  the  scene  is  evidently  abbreviated  from 
scenes  of  worship  on  black-figured  ware,  in  which  the  gods  bear  a  part. 
We  may  fairly  assume  that  this  vase,  like  the  first  vases  under  Class 
II,  was  intended  for  dedication  at  some  temple  —  no  doubt,  as  the 
inscription  indicates,  a  temple  of  Artemis.  Here  as  on  the  Eros  vase 
(no.  4)  and  the  "Diitrephes"  vase  (no.  6)  the  body  is  seen  nearly  en 
facey  so  that  the  anatomy  drawn  in  fine  lines  is  visible.  In  technique 
nos.  4,  6,  and  7  form  a  group  quite  closely  connected;  no.  5  is  so 
mutilated  that  it  is  difficult  to  say  how  closely  it  is  related  to  these 
three. 

8.  Bostoni  8374.     "Traced  to  Palermo."    H.  0.26m.     Plate  I,  3. 

Mouth  bell-shaped ;  neck  red ;  on  the  shoulder  a  row  of  bars  with  dots  between  the 
ends,  then  a  row  of  lotus  buds,  each  connected  with  the  next  but  one  by  a  curved  line. 
Four  lines,  separating  three  rows  of  dots,  were  put  on  after  the  main  scene  was  painted. 
Below  the  slip  a  wide  red  line  is  reserved  in  putting  on  the  black,  and  on  either  side  are 
purple  lines  applied  on  the  black  glaze.  The  foot  consists  of  a  red  band  above  a  black 
torus.  The  youth  is  in  black,  drawn  with  a  moderately  coarse  brush  and  then  filled  in 
solid,  while  the  horse  is  in  outline.     Details  in  fine  incised  lines. 

A  young  warrior  running  toward  the  right  throws  himself  back  to  check  a  prancing 
horse,  he  holds  the  reins  near  the  horse's  head  in  his  left  hand.  In  his  right  hand  are 
two  spears;  a  Corinthian  helmet,  pushed  back  on  his  head,  has  a  crest  drawn  in 
coarse  outline.  The  eye  is  of  a  very  unusual  shape,  wide  open  and  drawn  in  full 
profile. 

Above  and  below  the  horse  are  imitation  inscriptions.  On  either  side  of  the  scene 
are  large  palmettes  (three  on  one  side  and  four  on  the  other)  surrounded  by  lines  with 
scrolls  and  lotus  buds. 

This  vase  is  of  peculiar  interest,  both  for  the  scene  itself,  and  for  its 
connection  with  other  lekythoi.  In  the  Bibliotheque  nationale  is  a 
small  black  lekythos  on  which  almost  the  same  scene  occurs,  except  that 
the  youth  is  behind  the  horse;  ^  the  figure  of  the  youth  is  incised  in  the 
black,  while  the  horse  is  added  in  white  paint,  with  red  for  reins,  tail, 
etc.,  and  the  inscription  is  done  in  white.  Again  the  scene  is  almost 
exactly  duplicated  on  a  vase  discussed  under  Class  III,  series  a,  except 
that  there  it  is  reversed.  The  vigor  and  dash  with  which  the  scene  is 
drawn  is  unique  among  outline  lekythoi  of  this  period;  on  later  leky- 
thoi the  scene  occurs  a  few  times,  but  it  is  drawn  in  a  particularly 
spiritless  manner.  The  palmettes  on  either  side  of  the  main  scene 
are  characteristic  of  the  vases  placed  at  the  beginning  of  Class  III, 
and  as  some  other  peculiarities  of  this  lekythos  are  paralleled  on  others 
in  that  series,  the  further  discussion  of  it  is  postponed  till  then. 

1  De  Riddcr,  Catshgiu  des  vMet  peints.  No.  493,  Fig.  85. 
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9.  Cambridge,  Fitz.  Mas.  Gard.  133.  Athens.  H.  0.195  "^-  Cata- 
logue^ pi.  XXX. 

Shape  like  the  earlier  outline  lekythof,  i.e,  the  body  retreats  in  a  curve  from  the 
shoulder,  the  red  neck  merges  into  the  shoulder  without  a  break,  and  the  mouth  is  of 
the  old  shallow  type.  Shoulder  decorated  with  two  concentric  rows  of  bars.  Above  the 
scene  is  a  double  row  of  dots  between  enclosing  lines.  The  youth  and  horse  are  in  solid 
black,  the  garments  in  outline. 

An  ephebos  on  horseback  wearing  chlamys  and  petasos,  and  carrying  two  spears. 
The  horse  and  youth  are  in  black  silhouette,  the  petasos  and  garment  in  outline.  On 
each  side  is  a  large  palmette  surrounded  by  a  line  with  scroll,  as  in  the  vases  discussed 
first  under  Class  III. 

The  vase  is  interesting  in  that  it  combines  the  shape  and  decora- 
tion of  the  smaller  vases  in  Qass  III,  with  the  peculiar  technique  of 
Class  I  in  the  drawing  of  the  scene.  This  same  scene,  an  ephebos  on 
horseback,  is  represented  on  an  actual  grave-vase  on  a  lekythos  of  the 
following  class  (Class  II,  no.  19,  Athens,  Nat.  Mus.  1975),  and  it  appears 
occasionally  down  to  the  later,  if  not  the  latest,  classes  of  white  lekythoi; 
here,  however,  it  has  no  reference  to  the  grave.  While  the  first  seven 
vases  of  this  class  form  a  homogeneous  group,  the  last  two  stand  rather 
by  themselves;  no.  9  may  be  explained  as  a  somewhat  later  recurrence 
to  an  experiment  which  had  not  proved  successful. 


Conclusion  of  Class  I  (Group  A) 

Turning  from  the  single  vases  of  this  class  to  the  class  as  a  whole, 
we  may  pass  over  the  question  of  shape  and  decoration  (cf.  supra^ 
p.  23),  and  take  up  at  once  the  style  of  the  main  scene.  In  each  instance 
this  scene  consists  of  a  single  figure  which  is  done  in  black  silhouette 
with  details  in  fine  incised  lines,  while  garments  and  accessories  are 
only  outlined.  In  several  cases  purple  is  used  for  some  details.  The 
technique  suggests  at  once  a  comparison  with  vases  on  which  the  whole 
representation  is  in  black  silhouette  on  a  white  ground.  On  the  one 
hand  the  present  group  presents  the  general  appearance  of  the  black- 
figured  ''Locrian"  lekythoi,  and  we  usually  find  the  applied  purple  of 
the  black-figured  technique.  It  should  be  remembered,  however,  that 
the  incised  lines  on  our  lekythoi  are  very  different  from  the  normal 
incised  lines  of  this  technique.  Similar  engraving  of  details  in  very  fine 
even  lines  is  found  only  on  a  few  black-figured  vases,  and  those  dating 
from  the  first  half  of  the  fifth  century.  In  particular,  the  treatment 
of  the  hair  by  engraving  only  its  edges,  either  as  a  wavy  line  or  a 
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series  of  short  parallel  lines,  is  an  evident  imitation  of  red-figured 
methods.  Other  indications  are  not  lacking  that  these  silhouette 
figures  were  made  by  artists  accustomed  to  the  other  technique.  The 
preliminary  sketch  with  a  dull  point  in  the  soft  clay  is  found  in  one  in- 
stance here/  as  in  the  better  specimens  of  Class  IL  A  careful  study 
of  some  of  these  vases  (nos.  4,  6,  8)  shows  that  the  black  glaze  was 
applied  as  in  the  red-figured  technique,  i.e,  at  least  a  part  of  the  out- 
line was  drawn  with  a  finer  brush  than  was  used  for  the  space  between 
the  outlines. 

So  far  as  the  scenes  represented  are  concerned,  we  find  in  each  in- 
stance that  a  scene,  the  development  of  which  can  be  traced  in  later 
black-figured  and  early  red-figured  vases,  has  been  abbreviated  to  suit 
the  lekythos-painter's  purpose.  These  vases  presuppose  the  principle 
that  the  lekythos  field  —  like  the  field  in  the  centre  of  kylikes  in  this 
same  period  —  shall  have  but  a  single  figure;  and  to  this  figure  is  always 
given  some  attribute  so  that  it  will  suggest  a  complete  scene.  In  other 
classes  of  lekythoi  a  single  figure  is  often  cut  out  from  a  larger  scene  and 
left  without  clear  meaning,  or  a  whole  scene  is  given  with  the  one  or 
two  figures  which  alone  are  necessary  for  its  completeness.  It  is  only 
in  the  present  class  that  the  method  of  abbreviation  and  suggestion  is 
consistently  followed.  This  fact  confirms  the  belief  (a)  that  this  class 
is  homogeneous,  and  (b)  that  the  painter  or  painters  of  these  vases  were 
accustomed  to  produce  the  regular  red-figured  vases  from  which  these 
scenes  were  abbreviated. 

There  is  some  truth  in  what  Dumont '  says  of  the  Eros  vase  (no.  4) 
that  it  is  one  of  the  examples  which  indicate  the  transition  from  the 
black-figured  to  the  outline  technique.  We  cannot,  however,  date  this 
class  any  earlier  than  the  earliest  specimens  of  Qasses  II  and  III; 
consequently  it  is  misleading  to  speak  of  these  vases  as  furnishing  a 
link  in  the  direct  process  of  development.  Such  a  statement,  moreover, 
neglects  the  influence  of  the  red-figured  methods  in  the  development 
of  outline  painting.  Coinciding  in  time  with  the  black-figured  vases 
which  have  the  same  form  and  decoration,*  and  with  the  earlier  specimens 
of  the  following  classes  which  have  the  same  decoration,  they  are  rather 
to  be  regarded  as  an  experiment.  In  spite  of  the  care  lavished  on 
them,  the  pure  outline  technique  showed  such  large  possibilities  that 
the  experiment  proved  unsuccessful,  and  later  the  silhouette  method 
continued  to  be  used  only  for  an  occasional  garment.     It  is  possible 

^  Naples,  Heyd.  X43'>  ^o*  '»  ffra,  *  Lt$  ciramifutt  dtlm  Grht  prtprt^  I,  371. 

•  E.g.  J9mr.  HtiL  Stud,  1893,  pL  i-iii. 
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that  the  experiment  was  tried  hy  a  single  painter  or  rather  by  a  single 
workshop,  and  the  wide  distribution  of  the  group  was  the  outcome  of 
an  (unsuccessful)  effort  to  develop  a  market  for  vases  of  this  type. 

The  considerations  already  alleged  as  to  date  go  to  show  that  the 
group  is  contemporaneous  with  the  severe  style  of  the  red-figured  tech- 
nique, and  is  later  than  the  beginnings  of  this  style.  The  general 
character  of  the  scenes,  as  well  as  the  details  of  the  drawing,  correspond 
to  the  red-figured  vases  of  this  period,  and  can  be  paralleled  in  black- 
figured  ware  only  on  vases  of  the  same  period. 


Group  A:  Class  II.    Dra 


,  black  glaz 


,  silhouette  only  for 


In  general  shape  and  ornamentation  this  second  class  agrees  exactly 


with  the  first  (p.  23).     Here,  hoi 


the  figure  is  drawn  entirely 
in  outline;  and  where  gar- 
ments are  filled  in  solid 
with  black,  the  details  are 
not  incised,  but  painted  on 
the  black  (if  they  are  given 
at  all)  in  white  or  purple 
hnes.  In  one  instance  an 
animal  has  details  incised 
in  solid  black,  and  here  the 
engraving  is  in  the  coarse 
lines  usual  in  the  black- 
figured  technique. 

I.  Paris,  Louvre  CA  599. 
Eretria.  H.  0.273  •"■;  Cir. 
0.294  m.  (Fig,  20), 

Slip  creamy  yellow,  smooth  but 
Fic,  lo  (no,  i).  ""'  sfiiny-     Above  the  scene  it  a 

simple  maeander;  the  bounding 
lines  Slop  with  the  maeandcr  instead  of  continuing  around  che  vaee.  The  glaze  it  ap- 
plied more  thinly  for  the  ends  of  the  hair,  on  the  bracelet,  etc.  A  dull  purplish  brown  ts 
used  for  the  torch  flame,  and  for  (he  fluid  falling  from  the  phiale.  The  bull  is  solid 
black  with  details  incised.  The  main  outlines  are  indicated  in  a  preliminary  sketch  with 
a  dull  point  in  the  soft  clay. 

A  woman  (Artemis)  moves  to  ri^t,  carrying  a  torch  in  her  left  hand,  and  pouring 
Tine  from  a  phiale  in  her  right.     She  wears  a  sleeve  chiton  undcrgirded  (and  with  over- 
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fold  ?),  the  folds  of  which  are  not  arranged  in  groups;  her  hair  is  looped  over  the  ear 
and  falls  free  behind;  around  her  head  is  a  stephane  drawn  in  outline.  Behind  her 
hangs  her  quiver  above  a  small  tree;  in  front  prances  a  bull,  hardly  larger  than  a 
dog;  between  it  and  the  woman  is  an  imitation  inscription. 

The  quiver  of  Herakies  is  often  seen  hanging  on  a  tree  on  vases 
representing  one  of  the  labors  of  Herakies;  so  in  this  scene  Artemis 
has  laid  aside  her  quiver  to  perform  an  act  of  ritual,  and  the  only  pecu- 
liarity is  that  it  hangs  above  the  tree  instead  of  on  its  branches.  The 
tree  with  its  small  leaves  and  apples  (  ?)  is  of  the  usual  type  except  that 
it  has  only  a  thin  stem,  instead  of  a  trunk  that  would  support  the  branches, 
not  to  speak  of  the  added  quiver.  The  torch  and  phiale  of  Artemis 
will  come  up  for  discussion  later,  but  it  is  evident  that  they  denote  a 
religious  scene. 

On  red-figured  vases  the  bull  is  occasionally  present  at  scenes  of 
sacrifice,  but  no  animal  is  common  except  the  dog;  the  bull  of  this  vase 
and  the  doe  of  no.  3  must  be  explained  with  reference  to  black-figured 
ware.  On  this  ware  the  bull  is  found  in  scenes  of  sacrifice,  particularly 
in  processions  to  the  altar,^  and  again  in  processions  of  deities.'  The 
fact  that  it  appears  now  with  Apollo,  now  with  Hermes,  or  with 
Dionysos,  prevents  us  from  explaining  it  as  the  attribute  of  any  one 
god  in  the  sense  that  the  deer  is  the  attribute  of  Apollo  or  Artemis;  it 
occurs  in  a  procession  of  deities,  and  its  presence  is  to  be  explained  in 
the  same  manner  as  in  religious  processions  of  men,  i,e,  it  is  the  bull 
led  to  sacrifice.  Sacrificial  processions  in  which  gods  are  the  actors 
instead  of  men  are  to  be  explained  after  the  analogy,  e,g,  of  marriage 
processions  in  which  the  gods  are  actors.  The  attitude  of  the  bull, 
absurd  as  it  is  to  make  bulls  prance  like  horses,  shows  an  effort  on  the 
part  of  the  artist  to  suggest  the  solemn  religious  procession.  This  bull 
may  well  be  compared  with  the  doe  on  the  interior  of  a  kylix  signed  by 
Thypheithides.*  The  attitude  is  similar,  and  the  animal  in  this  in- 
stance also  is  drawn  in  black  with  engraved  details,  although  the  vase 
belongs  to  a  series  of  red-figured  kylikes. 

The  Artemis  herself  belongs  with  a  series  of  vases  soon  to  be  con- 
sidered (nos.  9-12)  on  which  a  woman  (or  Artemis)  performs  a  religious 
function  before  an  altar.  On  the  vase  before  us  this  figure  with  the 
prancing  bull  presents  an  almost  unintelligible  abbreviation  of  a  scene 
not  uncommon  on  later  black-figured  ware. 

1  Gerhard,  Aui.  Vaten.  Taf.  142,  i;  Brit.  Mati.  Cm,  Vauty  II,  B  79,  648  ;  Athens,  Nat.  Mui. 
598;  Mm,  Greg,  (kylix),  i6a,  178. 

*  Gerhard,  Au$.  Vmun,  Taf.  32,  73  (BrtC.  Mua.  B  257)  ;  Brit.  Mut.  B  195,  167  {Mon.  Inu. 
IV,  TaT.  jti),  and  238.  •  Brit.  Mut.  Git.  Kaut,  \\\,^  ^. 
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2.  Athens,  Nat.  Mus.  1792  (Coll.  365)9  Cv.  1019.  Attica.  H. 
0.258  m.    Ath.  Mitth.  XVI,  311,  Taf.  x,  2 ;  Jour.  Hell.  Stud.  1 896,  p.  1 73. 

Slip  brownish  yellow.  Above  the  scene  is  a  simple  maeander.  Drawn  in  outline, 
but  himation  and  dog  are  in  solid  black;  the  cord  attaching  the  plectron  to  the  lyre  is 
purple. 

A  woman  (wearing  sleeve  chiton,  short  black  himation,  her  hair  in  sakkos  with 
stephane)  advances  to  right,  her  head  thrown  back,  playing  a  large  lyre.  Before  her  a 
dog  in  the  same  attitude  as  the  bull  on  the  preceding  vase. 

This  scene,  unintelligible  in  itself,  becomes  clear  when  a  third 
figure  is  supplied  (in  thought)  toward  which  the  dog  is  leaping.^  The 
similarity  of  this  dog  and  the  bull  on  the  last  vase  is  very  striking,  though 
here  there  are  no  incised  lines.  The  head  of  the  woman,  as  well  as 
her  attitude,  also  recalls  that  Artemis,  for  we  find  the  same  sharp  nose 
and  round  chin,  and  the  same  stephane  as  in  the  case  of  the  Artemis. 
Mayer  ^  compares  this  lyre  player  with  the  musician  Hippodamas  on 
a  vase  of  Hieron;  and  the  attitude  is  not  infrequent  for  lyre  players 
on  red-figured  vases  of  the  severe  period.* 

3.  Oxford,  Ashm.  265.     Gela.     H.  0.29   m.     P.  Gardner,  Cat. 

pi.   XXV. 

On  the  shoulder  are  line  carefully  drawn  palmettes.  Above  the  scene  a  simple 
maeander.  Drawn  in  outline;  over-garment  and  doe  in  solid  black.  Preliminary  sketch 
with  a  dull  point  in  the  soft  clay. 

Nike  runs  rapidly  to  right  (or  flies,  for  her  feet  seem  to  be  above  the  ground)  hold- 
ing in  her  right  hand  a  spear  or  wand.  She  wears  a  sleeve  chiton  and  over  it  a  small 
cape;  her  hair  is  arranged  like  that  of  Artemis  (no.  i).  Before  her  is  a  doe  in  black; 
and  an  inscription  which  is  read  NI[KE]    1^01.* 

A  flying  figure  pursuing  a  youth  is  one  of  the  favorite  scenes  on 
earlier  red-figured  vases;  the  winged  figure  is  often  labelled  Eos, 
sometimes  Nike  or  Iris,  or  again  it  may  be  an  Eros.  It  is  this  pursuing 
winged  figure  which  appears  on  the  present  lekythos,  but  a  doe,  in 
much  the  same  attitude  as  the  bull  on  no.  i,  here  takes  the  place  of 
the  fleeing  youth.  The  result  is  a  scene  complete  in  itself,  but  one  in 
which  Nike  as  such  is  quite  out  of  place.     Nevertheless  no  one  would 

1  Muncian,  dog,  and  third  figure,  Hartwig,  S.  471  (and  Taf.  xxri,  Int.) ;  q>.  also  a  lekythos  with 
Uack  figures  on  white,  rtry  fine  incised  details,  in  the  National  Museum  at  Athens. 

*  Ath.  Mitth.  XVI,  311,  referring  to  Jakr  Arch.  Intt.  1887,  S.  164}  cp.  also  the  lyre  player  on  a 
relief  from  Akamania,  Ath.  Mitth.  XVI,  pi.  n. 

*  E.g.  Naples,  Heyd.  31 18,  woman  advancing  and  pla]ring  lyre  (the  eye  has  inner  angle  open); 
Rome,  Palaxso  dd  Consenratori,  179  (pelike),  bearded  man  playing  lyre  between  two  women  (the  eye  here 
b  archaic,  the  chin  full  and  round). 

*  The  Nike  on  a  red-figured  vase  in  the  same  museum,  Gardner,  pi.  xxiv,  u  very  similar. 
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hesitate  to  call  this  figure  Nike,  even  if  there  were  no  inscription,  for 
the  name  is  almost  a  generic  term  for  flying  female  figures.  The 
relation  of  the  vase-painter's  Nike  to  the  early  winged  "  Artemis  "  is 
a  question  that  will  arise  in  connection  with  a  vase  in  the  following 
class  (no.  3,  Louvre  MNC  650). 

The  wand  which  she  carries  can  hardly  be  a  spear;  it  may  be  the 
wand  or  kerykeion  which  Nike  (or  Iris)  often  borrows  from  Hermes.* 
The  ''  cape  "  or  chlamys  fastened  on  the  right  shoulder  is  not  a  usual 
overgarment  for  women,  but  it  is  rarely  that  another  overgarment  is 
given  to  Nike  by  vase  painters  of  this  period.  Certainly  it  is  more 
suitable  to  her,  and,  /.^.,  to  the  maenads  at  the  death  of  Orpheus,'  than 
the  himation  of  ordinary  life,  which  would  necessarily  be  thrown  off 
in  active  exercise.  The  attitude  is  clearly  that  of  running,  even  though 
the  feet  are  free  from  the  ground.  For  Nike  (Iris,  Ex)s)  the  position 
of  the  runner  with  front  knee  bent  is  less  common  than  that  of  a  per- 
son lightly  leaping  from  one  step  to  another  as  by  the  aid  of  wings 
(the  front  leg  straight  forward). 

4.  London,  Brit  Mus.  D  23.  Gela.  H.  1 1  in.  White  Ath.  Vases, 
pi.  xxvi,  A. 

Slip  brownish  yellow.  The  maeander  above  is  simple.  Traces  of  the  preliminary 
sketch  may  be  seen.  Drawn  in  outline,  but  column,  himation,  and  serpent  are  in  solid 
black. 

Before  a  slender  column  a  woman  (sleeve  chiton  and  himation,  hair  in  sakkos)  moves 
to  right,  holding  out  a  phiale  in  her  right  hand.  In  front  of  her  a  large  serpent  rises  on 
its  tail  looking  to  right.    At  the  right  is  an  inscription  HOfAl^  KAAC. 

A  column,  serpent,  and  altar  occur  occasionally  on  black-figured 
ware  to  denote  a  temple  of  Athena  before  which  a  sacrifice  is  in  prog- 
ress.* On  the  present  vase  we  have,  not  a  sacrifice,  but  a  simple  scene 
of  libation  such  as  is  found  on  many  members  of  this  class.  The  ser- 
pent is  slenderer  than  on  the  black-figured  vases  mentioned,  and  lacks 
the  dropped  lower  jaw,  nevertheless  the  drawing  has  more  in  common 
with  these  serpents  than  with  the  more  realistic  creatures  on  red- 
figured  vases. 

TTie  woman  is  the  same  figure  that  we  have  seen  on  two  of  the  pre- 
ceding vases,  and  that  we  find  on  several  which  follow,  —  a  woman  in 
full  profile,  standing  or  walking  to  the  right,  with  both  hands  extended. 
Tlie  preliminary  sketch  includes  the  phiale  in  her  right  hand,  but  it  is 

1  E.g.  Napict,  Heyd.  3373 ;  Brit.  Mas.  E  379.  *  Gerhard,  Au$.  f^mun.  Taf.  156. 

*  E.g.  the  archaic  plate  b  the  Britiih  Miaeuin,  B  80,  and  a  hydria  of  uaual  Mack-figured  ware,  Gerhard 
Ams,  Fswi.  Taf.  242,  i-». 
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placed  in  the  hand  and  not  on  top  of  it  as  in  the  later  drawing.  The 
action  of  the  left  hand  is  explained  by  comparison  with  the  next  num- 
ber, in  which  Nike  holds  a  phiale  in  each  hand. 

On  these  four  vases  a  silhouette  animal  precedes  the  woman,  and 
on  several  vases  of  Class  III  *  an  animal  forms  part  of  the  scene. 
Two  of  the  present  group  are  from  Gela,  the  other  two  from  Eretria 
and  Attica.  The  common  characteristic  of  a  silhouette  animal, 
pointed  out  by  Bosanquet,^  belongs  to  a  passing  fashion;  one  can 
hardly  admit,  however,  that  these  vases  all  came  from  the  same  work- 
shop after  examining  the  profile  of  no.  i.  Louvre  CA  599,  and  no.  4, 
Brit.  Mus.  D  23.  The  Athenian  and  Eretrian  specimens  have  the 
straight  nose  and  full  round  chin  which  is  familiar  in  the  red-figured 
work,  e.g,  of  Hieron;  while  the  Gelan  specimen  in  London,  which  is 
much  more  careful,  has  the  earlier  type  of  chin  such  as  is  seen  on  vases 
by  Chachrylion.  Nevertheless  these  four  vases  present  one  schema, 
and  a  comparison  of  the  variations  is  instructive  with  reference  to  the 
methods  of  the  vase  painter  in  this  period. 

5.  Athens,  Nat.  Mus.  1827,  Cv.  1023.  Eretria.  H.  0.262  m.,  Cir. 
0.271  m.     (Plate  I,  i).     Jour.  Hell,  Stud.  1896,  p.  173,  n.  21. 

Slip  quite  brown,  thin.  Above  is  a  maeander  in  sets  of  two,  separated  by  horizontal 
crosses.  The  lines  below  the  maeander  stop  with  the  maeander  at  each  side  of  the  scene. 
Drawn  in  black  glaze,  and  thinner  brown  glaze  is  used  for  the  folds  of  the  upper  part 
of  the  chiton,  curl  in  front  of  ear,  bracelets,  etc.     No  preliminary  sketch  can  be  detected. 

Nike  flies  down  toward  an  altar,  holding  a  phiale  in  each  hand,  her  wings  spread 
in  opposite  directions.  She  wears  a  sleeve  chiton  undergirded;  above,  the  folds  (in  thin 
glaze)  are  in  one  series;  below,  they  are  like  the  outline  of  the  figure  (black)  and  are 
arranged  in  sets.  The  hair  is  looped  over  the  ears  and  gathered  in  a  knot  at  the  back  of 
the  head,  but  one  curl  falls  in  front  of  the  ear.  Between  Nike  and  the  altar  is  a  spray 
with  scrolls  and  lotus  buds  (cp.  no.  4  of  Class  I,  Athens,  Nat.  Mus.  1809). 

6.  Berlin,  Furtw.  2249.    Athens.     H.  0.27  m.,  Cir.  0.27  m. 

Slip  now  quite  brown  (as  the  result  of  fire  ?).  The  maeander  is  in  sets  of  two,  sepa- 
rated by  horizontal  crosses.     Folds  of  the  upper  part  of  the  garment  in  thin  glaze. 

The  scene  is  almost  identical  with  that  on  the  previous  vase,  except  that  both  wings 
are  raised  behind;  the  hair  falls  free  behind  and  a  (reserved)  white  taenia  is  about  the 
head. 

These  two  vases  are  about  as  much  alike  as  any  two  Greek  vases, 
both  in  the  style  of  drawing,  and  in  details  of  the  scene  represented. 
The  differences  in  the  position  of  the  wings,  in  the  treatment  of  the 

^  No.  3,  Louvre  MNC  650;  no.  4,  Louvre  MNB  909;   no.   6,  De  Wttte,  yaui  LamUrt^  9a; 
no.  10,  Politi,  yati  grec.  tic.  agrig.,  p.  10,  Tav.  u.     Cp.  also  Claai  I,  7,  Naples,  Heyd.  135. 
*  Jour.  Hell.  Stud.  1896,  p.  173,  n.  ai. 
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hair,  and  in  the  scrolls  of  the  altar,  are  just  the  difTerences  which  one 
would  expect  when  a  painter  feels  free  to  reproduce  the  same  scheme 
instead  of  copying  mechanically.  In  both  instances  the  wings  and 
the  hair  represent  types  common  early  in  the  fifth  century,  i.e,  there  is 
no  trace  of  inventiveness  on  these  vases. 

The  profile  of  the  face  is  an  exaggerated  case  of  a  profile  common 
in  this  group  of  lekythoi;  the  long,  straight  nose,^  full  lips,  and  round 
chin  are  found  in  kylikes  of  the  second  quarter  of  the  century,  but  such 
pronounced  specimens  as  this  occur  only  on  white  or  on  red-figured 
lekythoi.  The  outline  of  the  left  breast  on  no.  5  betrays  the  hand  of 
a  painter  accustomed  to  drawing  women  in  three-quarters  profile. 
The  connection  is  all  the  more  evident  when  we  notice  that  the  kylix 
painter  often  draws  the  outline  of  the  breast  farthest  from  the  specta- 
tor (not  of  both  breasts  *),  in  order  just  to  suggest  that  the  upper  part 
of  the  garment  is  of  some  transparent  material.  In  treating  the  folds 
of  the  upper  part  of  the  garment  differently  from  the  folds  of  the  lower 
part,  the  painter  is  following  old  tradition;  in  the  case  of  the  upper 
folds  the  use  of  thin  brown  glaze  appears  here  for  the  first  time  on 
white  lekythoi;  the  lower  folds,  drawn  in  sets  of  straight  lines  without 
any  reference  to  the  folds  of  the  drapery,  can  easily  be  paralleled  on 
vases  before  475  B.C.  The  altar  on  no.  6  with  denticula  under  the 
Ionic  volute,  and  over  the  volute  a  sort  of  protecting  cover,  is  not  un- 
usual;' the  peculiar  ''horns"  on  no.  5  are  not  so  easily  explained, 
although  something  of  the  sort  is  found  on  a  stamnos  in  the  British 
Museum,^  and  here  the  purpose  is  apparently  to  prevent  the  fire  and 
ashes  from  falling  over  the  edge  of  the  altar. 

Almost  exactly  this  scene  is  common  on  red-figured  lekythoi  of  the 
severe  period.*  On  black-figured  ware  it  is  found  only  on  specimens 
of  a  late  date,*  perhaps  even  later  than  that  in  which  the  present  group 
of  lekythoi  falls.  The  appearance  of  Nike  pouring  a  libation  on  an 
altar  may  at  first  sight  appear  diflicult  to  explain,  and  this  is  not  the 
place  to  discuss  the  question  in  detail.  Two  facts,  however,  will  shed 
light  on  it.  (i)  The  figure,  which  from  the  standpoint  of  the  vase 
painter  is  Nike,  could  often  more  fittingly  be  called  Iris;  she  is  the 

1  Cp.  the  note  on  figures  by  Phindat,  Hartwig,  Meitterubalenf  S.  170,  171. 

*  E.g.  Brit.  Miu.  E  61,  a  kylix  by  Hieron. 

s  E.g.  Brit.  Mus.  £  80;  Louirre,  kylix  293  (87). 

*  Brit.  Mus.  £  456. 

*  E.g.  Athens,  Nat.  Mus.  1508 ;  Brit.  Mus.  E  58a,  584;  also  E  643  ;  Petenborg,  Steph.  1533. 

*  Cp.  the  small  hydria,  Brit.  Mus.  B  357,  which  belongs  to  a  well-defined  group  found  for  the  most  part 
on  the  island  of  Rhodes. 
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messenger  of  the  gods  to  men,  and  even  the  attendant  of  the  gods,  not 
simply  the  herald  of  victory.  On  a  small  amphora  ^  of  a  date  not  much 
later  than  the  lekythoi  under  consideration,  the  same  figure  appears 
bringing  a  pitcher  to  (ill  a  phiale  held  by  a  bearded  man  who  is  reclin- 
ing at  a  banquet;  behind  him  a  standing  woman  holds  up  her  right 
hand  under  her  garment  in  a  gesture  of  adoration.  Here  Nike  is  the 
messenger  of  the  gods  to  honor  a  man,  and  there  is  no  specific  indica- 
tion that  a  victory  enters  into  the  matter  at  all.  Nike  often  brings  a 
taenia  or  a  crown;  when  she  comes  with  a  pitcher  to  fill  a  man's  phiale,' 
it  is  as  the  cup-bearer  of  the  gods  come  to  serve  some  man  whom  they 
would  honor.  On  a  large  pelike  in  the  Louvre  *  Nike  brings  phiale 
and  oinochoe  to  a  seated  king,  no  doubt  Zeus,  for  the  names  Nike  and 
Zeus  are  added  in  a  similar  scene  on  a  vase  of  a  little  later  date.*  This 
winged  figure  is  just  the  cup-bearer  of  the  gods,  but  she  is  called  Nike 
by  the  artist,  for  the  name  has  come  to  mean  a  winged  female  figure. 
This  use  of  the  name  is  probably  due  to  the  fact  that  this  figure,  as  it 
appears  on  vases  of  the  first  half  of  the  fifth  century  B.C.,  was  based 
on  types  of  winged  figures  which  had  been  developed  in  plastic  art 
under  the  name  Nike. 

(2)  What  has  just  been  stated  may  account  for  the  presence  of  Nike 
in  a  banquet  hall,  or  even  at  a  sacrifice ;  *  but  it  does  not  explain  why 
she  should  herself  approach  an  altar  as  though  to  perform  an  act  of 
sacrifice.  One  may  say  that  Nike  bringing  a  libation  to  an  altar  is 
simply  a  variation  of  Nike  bringing  wine  to  Zeus  himself.  Such  a 
statement,  true  though  it  may  be,  does  not  explain  the  other  cases  in 
which  gods  are  represented  before  an  altar  in  an  act  of  worship.*  The 
fact  that  black-figured  vases  not  infrequently  represent  the  gods  as 
engaged  in  forms  of  human  activity  (banquet,  procession,  marriage 
scenes,  etc.),  has  already  been  mentioned;  and  it  is  a  curious  fact  that 
a  god  engaged  in  worship  should  be  the  one  of  these  scenes  to  become 
a  favorite  in  the  fifth  century.  That  gods  should  worship  gods  their 
equals  can  only  be  understood  on  the  assumption  that  we  are  dealing 
with  an  idealized  scene  from  human  life. 

^  Muuo  GregerianOf  no.  iio. 

<  On  the  later  pelike,  Brit.  Mas.  E  379,  we  retd  the  name  NIKE  by  a  winged  figure  briagtof  a 
Gbation  to  a  bearded  warrior. 

'  No.  123,  Kvere  period  of  the  red-figured  ware. 

*  Cf.  Nike  pouring  for  Athena,  Athens,  Nat.  Mus.  171 7;  foe  ApoUo,  de  Loynei^  pi.  16}  Ibr 
Posddon,  Brit.  Mua.  E  445. 

*  Brit.  Mus.  E  455,  456. 

*  Athena,  Athens,  Nat.  Mus.  1 1 38  (black-figured  Iek3rthos)  ;  ApoUo,  Brit.  Mas.  E  80  ;  «  PheiephaUe  ** 
fk^lix  with  outline  dnwing  on  white),  Athens,  Nat.  Mus.  1187,  ^tik.  Mittk.  VI,  Taf.  it. 
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7.  London,  South  Kensington  Mas.,  G.  Salting  Collection  1131. 
Attica.  H.  about  0.28  m.  Burlington  Fine  Arts  Club  Exhibition, 
1904,  No.  35. 

On  the  shoulder  bars  and  palmettes.  The  maetnder  is  broken  by  horizontal  crosses. 
The  foot  is  a  concave  disk.  Drawn  in  black  relief  lines ;  garment  solid  black  with  purple 
fold  lines  ;  purple  is  also  used  for  the  wine  and  for  the  flame. 

A  winged  woman  stands  in  profile  before  an  alur  with  flame,  holding  up  her  left  hand 
and  pouring  on  the  flames  from  a  phiale  in  her  right  hand.  Her  wings  are  erect  behind. 
She  wears  a  sleeve  chiton  and  black  himation  ;  her  hair  is  wrapped  in  a  cloth,  except  for 
a  lock  in  front  of  her  ear.     The  eye  is  en  face*     In  the  field  is  an  imitation  inscription. 

8.  Wien,  Hofmus.  650.  Inv.  192.    H.  about  0.28  m. 

Shoulder  typical.  The  simple  maeander  barely  reaches  to  the  edge  of  the  scene. 
Thin  glaze  is  used  for  the  folds  of  the  upper  part  of  the  chiton,  and  purple  for  the  wine 
and  the  flame.     Traces  of  a  preliminary  sketch.     Drawing  very  hasty. 

The  scene  is  the  same  as  on  the  preceding  number  except  that  the  himation  is  in 
outline,  and  no  cloth  covers  the  woman's  hair. 

This  last  vase  looks  like  a  rude  copy  of  no.  7;  the  drawing 
is  much  coarser  than  on  any  other  vase  of  the  present  class, 
and  can  only  be  compared  with  that  on  some  of  the  small  vases  of 
Class  III.  The  scene  forms  a  link  between  the  flying  Nike  before 
an  altar  and  the  woman  (Artemis)  before  an  altar  of  the  succeeding 
vases;  no  new  elements  appear. 

9.  Athens,  Nat.  Mus.  1906,  Cv.  1076.    Athens.    H.  0.27  m. 

Slip  with  slight  greenish  tinge,  not  very  thin.  Above  is  a  simple  maeander.  The 
vase  is  much  damaged. 

A  woman  walking  rapidly  to  right  holds  out  a  phiale  in  her  right  hand ;  the  raised 
left  hand  is  gone.  Before  her  are  traces  of  what  was  probably  an  altar,  with  an  imita- 
tion inscription  over  it;  and  behind,  some  object,  perhaps  a  quiver,  hung  in  the  field. 
She  wears  a  sleeve  chiton  and  over  it  a  short  black  himation;  her  hair  is  looped  over 
her  ear  and  falls  free  behind,  held  only  by  a  white  (reserved)  taenia  around  the 
head. 

This  is  the  same  advancing  figure  with  phiale  which  was  seen,  i,g. 
on  no.  I,  but  it  is  much  more  gracefully  drawn  than  the  figures  that 
have  preceded.  The  head  is  smaller,  and  while  the  lips  are  still  full 
and  the  nose  straight,  the  chin  is  much  more  delicate;  the  hair  is  like 
that  on  no.  6,  and  the  garments  like  no.  4,  but  the  folds  of  the  drapery 
are  drawn  with  much  greater  freedom  and  truth  than  on  any  of  the 
vases  that  have  been  considered. 
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10.  Athens,  Private  Collection.    Attica.    H.  0.25  m. 

Slip  thin,  brownish.  Above  the  scene  each  two  sets  of  maeander  are  separated  by 
horizontal  crosses.  Purple  is  used  for  the  taenia  on  the  hair,  and  for  the  quiver  strap. 
The  flame  of  the  torches  also  was  apparently  purple. 

Artemis  hastens  to  right  toward  an  altar,  holding  in  each  hand  a  lighted  torch.  She 
wears  a  sleeve  chiton  and  over  it  a  short  black  himation.  Her  hair,  which  falls  on  the 
side  so  that  it  covers  her  ears,  is  gathered  in  a  knot  behind  and  held  by  a  taenia  wound 
around  it  several  times.  Behind  her  hangs  a  quiver  drawn  in  outline  and  a  bow  in  solid 
black. 

A  very  similar  scene  from  a  red-figured  lekythos  in  the  National 
Museum  at  Athens  is  published  by  Benndorf.*  Here  Artemis  holds 
the  bow  in  her  left  hand,  and  her  right  hand  is  held  up  with  the  fore- 
finger raised  as  though  perhaps  she  were  watching  an  arrow  that  had 
just  left  her  bow.  The  attitude,  the  garment,  even  to  the  difference  in 
the  folds  of  the  upper  and  lower  part,  the  type  of  face,  and  the  treat- 
ment of  the  hair  are  very  like  those  on  the  lekythos  just  described. 
On  a  red-figured  lekythos  in  Naples  ^  the  scene  on  our  lekythos  is  re- 
produced even  more  accurately.  In  this  instance  Artemis  holds  out 
torches  in  both  hands,  and  the  quiver  (not  "Gewandstiick  ")  hangs  in 
the  field  behind.  The  long  archaic  eye  and  the  peculiar  treatment  of 
the  hair  (falling  over  the  ears  and  gathered  in  a  high  compact  mass 
held  by  a  purple  cord  wound  around  it  several  times)  are  the  same  as 
on  the  outline  lekythos  at  Athens.  Somewhat  the  same  type  of  face 
and  treatment  of  hair  appear  also  on  an  amphora  in  London.'  It  is 
on  lekythoi  however  that  the  close  parallels  are  found,  and  they  prove 
not  only  that  outline  lekythoi  and  red-figured  lekythoi  were  made  by 
the  same  hands,  but  also  that  lekythos  painting  in  this  epoch  was  a 
somewhat  distinct  branch  of  the  potter's  art.  The  following  number 
evidently  belongs  in  the  same  series,  though  the  scene  is  slightly  varied. 

11.  Berlin,  Inven.  3312.     Source  unknown.     H.  0.253  "^* 

The  row  of  short  bars  on  the  shoulder  above  the  palmettes  is  omitted.  Slip  brownish 
yellow,  thin.  Maeander  broken  by  upnght  lines  (as  on  some  earlier  vases  of  Douris). 
Thin  glaze  is  used  for  the  flame  of  torch  and  for  one  curl  in  front  of  the  ear.  The  very 
light  preliminary  sketch  (in  the  soft  clay)  is  seen  in  the  solid  black  of  the  himation.  The 
lower  part  of  the  vase  is  much  injured. 

Artemis  approaches  an  altar,  holding  a  delicately  outlined  oinochoe  in  her  right  hand, 
and  in  her  raised  left  hand  a  torch.  She  wears  sleeve  chiton  and  black  himation.  Her 
hair  is  looped  over  her  ears  and,  confined  only  by  a  reserved  white  stephane  around  the  top 
of  the  head,  falls  free  behind.  The  eye  is  archaic,  the  chin  full  and  round.  Behind  her 
hang  horizontally  an  outline  quiver  and  a  black  bow. 

1  Griecb.  Sic.  ^at.,  Taf.  xxxvi,  8.  «  Heyd.  3 191.  •Brit.  Mut.  E  A99  *. 
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la.  Adiem,  Privste  Coltection.  Attica.  Height  originally  about 
0.25  m.,  but  part  of  the  mouth  is  missing.     (Fig.  21.) 

Slip  (hin,  brownish.  Each  two  cmof  the  macandcr  are  s«paraied  by  a  horiionial 
ciou.  Prctiminaiy  sketch  with  a  dull  point.  Thin  glaze  is  used  for  the  flame.  The  chiton 
is  a  dull  reddish  brown  (laid  on  thickly)  with  black  folds. 

A  woman  standi  stiffly  before  a  low  altar  with  large  flame, 
holding  out  a  scroll  in  her  left  hand,  and  in  her  right  hand  a 
burning  torch.  She  wean  a  sleeve  chiton  and  short  himation; 
her  hair  is  looped  over  the  ears  and  gathered  in  a  compact  mass 
behind^  the  eye  has  its  inner  angle  open,  and  a  rather  large 
pupil  against  the  upper  lid  (of  the  same  type  as  on  the  "Glaukon" 
vases  which  follow,  nos.  17  and  18).  Behind  her  in  the  field 
hangs  a  black  alabastron. 

The  present  series  (nos.  9-12)  might  be  regarded 
as  a  continuation  of  no.  i.  On  two  of  the  series 
the  woman  is  unmistakably  Artemis,  and  on  no.  9, 
as  on  no.  i,  she  pours  a  libation  as  she  walks.  The 
<]uiver  hangs  in  the  field  behind  on  nos.  1  and  10 
(and  perhaps  on  no.  9)  and  the  torch  is  in  her  hand 
on  nos.  I,  10,  II,  and  12.  The  same  type  of  gar- 
ments runs  through  the  scries,  and  the  hair  is  ar-  ^^^  ^^  ,  ^  ^  . 
ranged  in  the  two  ways  already  familiar,  except  that 
when  it  is  bound  up  the  ends  no  longer  protrude.  On  all  the  series 
the  drawing  is  somewhat  freer  than  on  the  preceding  six  numbers, 
but  no.  12  stands  apart  from  those  that  precede  it  and  is  to  be  classed 
with  the  "Glaukon  "  vases,  nos.  17  and  18.  On  this  vase  (no.  12) 
Artemis  gives  place  to  a  woman,  perhaps  a  priestess,  and  the  woman's 
alabastron  hangs  in  the  field  instead  of  the  quiver  of  Artemis.  The 
graceful  poise  of  her  body,  as  well  as  the  later  type  of  eye,  indicates 
a  later  date  than  any  vases  yet  considered.  The  use  of  a  dull  color 
is  purely  experimental,  and  this  particular  sort  of  color  is  found  only 
on  a  few  small  vases  of  Class  D, 

The  altar  and  the  act  of  hbation  on  these  vases  present  no  new 
facts  beyond  those  discussed  under  nos.  5  and  6.  That  Artemis 
should  lay  aside  her  quiver  and  bow  to  perform  an  act  of  worship  is 
no  more  strange  than  that  Apollo  or  Athena  should  be  represented  as 
engaging  in  worship  —  in  each  case  it  is  an  idealization  of  the  human 
act. 

The  most  noticeable  characteristic  of  this  Artemis  is  the  torch 
which  she  carries  on  nos.  9,  10,  and  1 1  ■    The  Anemw  ■wtt.\v  iot^  ^mi' 
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bow  on  a  kylix  by  Douris  is  explained  by  Hartwig  ^  as  a  cult  type;  of 
the  four  reasons  adduced  for  this  suggestion,  the  peculiar  garment  is 
the  only  one  which  would  apply  to  that  figure  any  more  than  to  the 
representations  of  Artemis  on  these  lekythoi.  Are  we  then  to  regard 
this  advancing  figure  as  the  modification  of  some  familiar  cult-image  ? 
It  is  altogether  probable  that  the  allusion  to  Artemis  *'  darting  over 
Lycian  mounts  with  gleaming  torches  in  both  hands  '' '  was  suggested 
by  some  plastic  type,  and  perhaps  the  same  should  be  said  of  the 
figure  on  these  vases;  but  if  this  be  true  the  variations  appearing  on 
these  different  vases  show  that  the  artist  was  not  holding  closely  to 
any  one  plastic  type.' 

The  meaning  of  the  torch  in  the  hands  of  a  divinity  is  not  always 
easy  to  explain.  In  marriage  scenes  the  torch  was  an  essential  part  of 
the  procession  at  night,  and  as  such  it  naturally  passes  into  the  hands 
of  a  god  when  the  whole  scene  is  transferred  to  the  Olympian  world; 
this  use  of  the  torch  in  marriage  scenes  accounts  also  for  its  presence 
in  the  hands  of  Eros.^  When  maenads  and  satyrs  are  carrying  torches^* 
or  again  when  it  is  in  the  hands  of  Demeter  or  Kore,*  it  indicates  a 
worship  carried  on  at  night.^  On  a  vase  in  St.  Petersburg  *  a  youth 
(Satyr)  seems  to  have  brought  torches  to  the  altar,  perhaps  to  light  its 
flames.  It  has  been  suggested  that  this  is  the  meaning  of  the  torch 
Nike  so  often  carries,  inasmuch  as  Nike  is  so  often  the  servant  of  the 
gods,  present  to  aid  in  a  sacrifice;  in  any  case  the  torch  has  come  to 
be  a  regular  attribute  of  Nike."  There  remains  the  Artemis-Hekate- 
Erinys  type,  a  single  type  (or  pair  of  types)  which  oftentimes  only 
receives  its  particular  name  from  other  elements  in  the  scene.  How 
the  torch  came  into  the  hands  of  Artemis  in  this  type  is  not  at  first 
sight  evident.  Certainly  it  was  not  because  she  was  a  moon  goddess^ 
even  if  it  be  granted  that  she  possessed  this  function  before  the  fifth 

^  MeittertcbaJefif  Taf.  IxvU,  a ;  S.  6oa,  604. 

*  Sophodet,  OtJ.  Tyr.  ao6{   Trmcb.  a  14;  Arittophano,  Ran.  136a. 

'  Artemis,  with  torch  and  tpear,  advancing,  is  represented  u  a  cult  statue  on  a  late  Taae  in  St.  Peteisbmg, 
Steph.  420,  Man.  Intt.  VI-VII,  Ixri. 

*  With  Aton.  Intt,  X,  nxir,  i,  compixe  Gerhard,  Aitt.  Vaun.  Taf.   31a  and  313;  and  £m  whh 
torch,  Onmptet  renJut,  Atlas,  1 861,  pi.  ▼,  a. 

*  Compttt  rendut,  Atlas,  i86a,  pi.  ▼,  i ;  Sacken-Kenner,  Samml.  dti  jtHtikeneahiiutt  (Wten),  S.  175 
(loa);  Laborde,  I,  pi.  zlir,  i ;  Annmli^  1873,  pi.  I ;  cp.  the  black-figured  amphora,  Berlin,  Furtw.  1881. 

*  E.g.  Etitt  cer.  Ill,  64,  p.  183  ;  and  a  kylix  of  Brygoi,  Anna/if  1850,  pi.  O. 

'  Sophocles,  Ant.  iiao  and  1150$  0*d.  Ctl.  1049  f.  ;  Euripides, /«»,  716,  1074  f. ;  AiisCophanea, 

^^-  34a,  35>- 

*  Compttt  rendutf  Atlas,  1873,  pi.  vi  5  Steph.  1776. 

*  If  the  figure  on  no.  3  of  Claas  III  (Louvre  MNC  650)  is  to  be  called  Nike,  it  suggests  the  posiftaity 
chat  the  Nike  of  the  rase  painter  got  her  torch  from  Artemis,  fan  the  winged  figure  with  two  animab  it 

Vliijily  derived  from  the  «<  Persian  **  or  **  Asiatic  **  Artemis. 
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century  B.C.  Nor  does  it  seem  to  me  likely  that  it  was  because  she 
used  the  torch  in  hunting  at  night,^  though  on  at  least  two  vases  of 
somewhat  later  date,  bow  and  torch  are  both  present  in  her  hands.' 
Probably  in  the  case  of  Artemis,  as  in  the  case  of  Persephone,  the 
reason  is  to  be  sought  in  some  cult  usage.  The  torch  inevitably  ac- 
companies night  worship,  and  even  if  it  had  no  mystic  significance,  it 
was  easily  transferred  from  the  hands  of  priestess  or  attendant  to  the 
hands  of  the  goddess  who  originally  instituted  the  rite  in  which  the 
priestess  was  using  it.  It  is  difficult  to  trace  the  plastic  type  of  Artemis 
with  torch  to  as  early  a  date  even  as  the  present  series  of  lekythoi;  and 
inasmuch  as  the  "  Artemis  *'  of  these  vases  is  an  idealized  Artemis 
worshipper  or  priestess,  it  seems  to  me  more  natural  to  regard  the 
torch  on  this  series  of  vases  as  derived  from  Artemis  worship  directly, 
and  not  indirectly  through  a  plastic  type. 

13.  Palermo,  160.    Gela.    H.  to  shoulder  about  0.22  m. 

Above  the  scene  a  short  band  of  simple  maeander,  below  it  two  purple  lines  on  the 
edge  of  the  black  glaze.  Foot  a  disk  with  concave  edge.  Solid  black  is  used  for  a 
garment.  The  preliminary  sketch  was  drawn  with  a  dull  point  in  the  soft  clay.  The 
mouth  of  the  vase  is  missing. 

A  woman  in  profile  bends  forward  holding  out  in  each  hand  a  fruit  over  a  kalathos 
on  the  ground.  She  wears  an  Ionic  chiton  girded ;  her  hair  is  all  covered  with  a  sakkos, 
except  a  small  lock  in  front  of  her  ear.  The  eye  is  in  jact.  Behind  her  is  a  stool  on 
which  a  black  garment  has  been  laid.  Above  it  in  the  field  hangs  a  mirror;  in  front  of 
the  woman  is  an  imitation  inscription,  and  in  the  field  above  hangs  a  small  basket  with 
high  handle. 

Tilis  lekythos  is  the  only  one  in  the  present  class  on  which  the 
simple  scene  of  domestic  life  is  depicted,  a  scene  which  becomes  usual 
on  lekythoi  of  Group  B,  and  is  not  uncommon  in  the  following  class 
(Class  III).  The  hanging  objects  mark  the  place  as  a  gynaikeion; 
here  the  woman  has  laid  aside  her  black  himation  on  a  stool,  and  is 
holding  out  some  fruit  which  perhaps  she  has  just  taken  from  the 
basket  on  the  ground  before  her.  The  scene  is  treated  with  a  literal- 
ness  and  simplicity  which  are  quite  in  contrast  with  the  stereotyped 
form  found  later. 

14.  Berlin,  Inven.  3338.    Attica.    H.  0.243  ^'>  ^'^*  0.251  m. 

The  slip  is  cream  yellow.  The  lines  bounding  the  maeander  below  stop  with  the 
maeander.  A  broad  line  of  thinner  glaze  is  used  for  the  outline  of  the  sleeve  and  upper 
fold  of  chiton,  and  purple  is  used  for  the  running  water. 

^  At  Fundi  tofgeitt,  OUtttftki  Ortek  Suutt,  II,  459. 

'  Parii,  Cah,  Med.  11 )  Gmm.  Arch,  1885,  p.  184,  no.  16  j  on  one  ade  Aitemit  %nth  bow,  on  rercne, 
wwnan  with  torch)  iMim.  Ima,  XI,  xliU  (Boeton  Mueeom  of  Fine  Arts,  Twnty^ftb  AnrntMl  lUfrtx 
p.  46)}  Artemb  with  torch  and  bow  at  the  death  of  Actaeon. 
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Between  two  streams  of  water  at  a  fountain  a  woman  bends  over  and  stretches  out 
both  hands  toward  a  large  hydria  (drawn  in  solid  black)  which  stands  on  a  low  block. 
She  wears  a  sleeve  chiton  undergirded,  but  the  sets  of  folds  in  which  the  drapery  is  ar- 
ranged are  continuous  from  the  shoulder  down;  these  folds  are  drawn  as  straight  lines, 
except  for  the  angle  at  the  waist.     On  each  side  is  an  imitation  inscription. 

15.  Athens,  Nat.  Mus.  1791  (Coll.  380),  Cv.  1026.  Attica.  H. 
0.24  m. ;  Cir.  0.25  m.  Benndorf,  Griech.  Sic,  Fas.  Taf.  xxiii,  2;  Hcyde- 
mann,  Griech.  Vasen.  v,  2;  cp.  Gaz.  arch,  1878,  p.  184;  Dumont- 
Chaplain,  Ceram.  II,  50. 

Slip  cream  yellow.  The  simple  maeander  and  enclosing  lines  were  added  after  the 
scene  was  drawn. 

Nike  bends  forward  and  extends  both  hands  toward  a  large  hydria  (in  solid  black) 
which  stands  on  a  low  block  below  a  water-spout.  Both  wings  are  raised  behind,  and 
are  drawn  much  in  the  same  manner  as  on  no.  5  supra.  The  figure  closely  resembles 
that  on  the  preceding  number,  except  that  the  hair  is  done  up  in  a  cloth,  and  the  eye 
has  the  inner  angle  open.     Before  her  is  an  imitation  inscription. 

The  peculiar  interest  of  no.  14  lies  in  the  fact  that  the  Berlin  Museum 
possesses  an  almost  exact  replica  of  it  in  red-iigured  ware;  except  for 
the  fact  that  the  (red)  hydria  stands  a  little  farther  off  and  rests  on  the 
ground,  the  scene  is  identical  on  the  two  vases.  Both  these  vases  are 
closely  allied  to  the  first  six  treated  under  this  class.  The  creamy 
slip  is  the  same  that  is  found  on  no.  i,  and  the  brownish  purple  on 
nos.  I  and  14  is  an  uncommon  use  of  the  purple  paint  which  is  usually 
applied  on  black.  Moreover,  a  broad  strip  of  thinner  glaze  is  used  in 
the  same  manner  on  nos.  i,  5,  6,  and  14  to  mark  the  border  of  the 
chiton  sleeve  and  fold.  A  comparison  of  hair,  profile,  and  eye  on  nos. 
6  and  14  shows  a  remarkable  similarity,  but  it  is  a  similarity  of  type. 
On  the  other  hand,  nos.  14  and  15  can  hardly  be  independent  of  each 
other.  Not  only  is  the  general  scene  the  same,  even  to  the  fact  that 
the  position  of  legs  and  arms  is  identical,  and  the  same  type  of  hydria 
is  set  on  its  low  stand;  such  details  as  the  drawing  of  the  hands,  and 
the  horizontal  line  across  the  skirt  below  the  knees,  can  hardly  be 
explained  except  on  the  supposition  that  there  is  some  direct  connec- 
tion between  the  vases.  The  eye  on  no.  15  (not  quite  correctly  repro- 
duced in  Benndorf)  is  only  one  proof  of  the  more  careful  workmanship 
of  this  vase. 

While  some  of  the  scenes  in  this  class  are  found  only  on  these 

lekythoi,  and  their  development  cannot  be  traced,  it  is  evident  that  in 

dealing  with  this  scene  we  are  on  familiar  ground.    Like  no.  I  (which 

)  an  abbreviation  of  a  sacrificial  procession)  the  present  scene  is 
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abbreviated  from  one  that  is  typical  on  black-figured  vases,  viz.  the 
"hydrophona"  which  is  seen  on  so  many  hydriae.  The  fountain  is 
represented  here  by  the  one  or  two  mouths  from  which  water  gusheSi 
and  but  one  woman  is  represented,  bending  toward  the  hydria  which 
is  being  filled.  Number  15  is  specially  interesting  in  that  this  figure 
is  winged.  There  can  hardly  be  any  doubt  that  the  Nike  is  intended 
to  suggest  that  the  action  has  a  religious  significance;  certainly  ai 
vSp(Mf>6pw  were  not  unknown  in  various  cults,'  and  it  seems  probable 
that  here  again  the  servant  of  the  gods  is  seen  performing  the  tasks 
which  men  perform  in  honor  of  the  gods.  Interpreted  in  this  way, 
these  vases  fall  into  line  with  the  earlier  members  of 
the  series,  all  of  which  bear  a  religious  theme. 

16-  Athens.  Hat-  Has.  1964,  Cr.  1066-  Eretria. 
H.  0.29  m.  Cp.  AcXruM-,  1889,  76,  no.  5;  Jour.  Hell. 
Stud.  1896,  p.  173,  n.  21.     (Fig.  22.) 

Slip  thin,  brownish.  Maeander  simple,  drawn  after  the  main 
tcene,  which  interruptx  it,  Th«  pretiminary  sketch  in  the  soft  day 
gi*es  tome  details  which  were  not  repiodjced  in  black. 

A  watrioi  Icani  over  to  put  on  greaves;  before  him  stand  spear 
and  ihidd  (in  profile),  and  a  sword  hangs  above.  Hii  Corinthian 
helmet  ii  pushed  back  over  the  braids  of  his  long  hair,  and  he  wean 
a  cottelel  over  his  short  chiton.  The  eye  is  archaic,  and  the  hne 
profile  hat  the  familiar  straight  nose  and  (ound  chin. 

This  scene  is  drawn  with  great  care,  and  is  unique 
in  the  present  series.  Bosanquet '  compares  it  with  ^'°'  '*  '""■  '**; 
the  figures  on  vases  which  Hartwig  attributes  to  Amasis,  and  notes 
especially  the  eye,  and  the  beaded  hair  along  the  edge  of  the  fore- 
head.  This  treatment  of  the  hair  over  the  forehead  is  found  in  the 
work  of  Hieron  and  of  Brygos,  as  well  as  on  the  vases  attributed  to 
Amasis;  moreover,  the  pupil  of  the  eye  on  our  vase  is  not  placed  near 
the  inner  angle  as  on  the  "Amasis"  vases  figured  by  Hartwig,  and  the 
nose  extends  much  farther  out  from  the  upper  lip  than  on  these  vases. 
It  remains  true  that  the  general  impression  of  the  helmeted  head  is 
very  like  one  head  on  the  Munich  amphora  discussed  by  Hartwig,* 
and  there  can  be  no  question  that  our  lekythos  belongs  to  the  same 
period.  It  is  not  without  interest  that  this  same  scene  (surrounded 
by  the  same  simple  maeander)  occurs  on  the  interior  of  the  frag> 
mentary  Paris  kylix  with  the  name  Amasis.* 
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The  figure  of  a  warrior  putting  on  greaves  is  part  of  a  scene  which 
occurs  rather  frequently  on  black-figured  ware,  and  in  a  modified 
form  on  red-figured  ware  of  the  severe  period.  Hartwig  ^  mentions 
ten  black-figured  vases  with  this  scene,  and  it  would  not  be  diffi- 
cult to  add  as  many  more.  On  these  vases  the  warrior,  generally  a 
bearded  man,  is  wearing  the  right  greave  and  raises  his  left  knee  to 
put  on  the  other  one.  At  his  feet  is  a  helmet  and  sometimes  a  shield. 
On  either  side  are  other  figures,  in  one  series  an  archer  in  characteristic 
costume  at  the  left,'  and  at  the  right  a  woman  holding  his  spear,  or 
Athena  in  full  armor;  in  a  second  series'  four  or  more  figures  are 
usually  present,  one  of  which  is  an  old  man,  the  father,  one  a  woman, 
and  the  rest  warriors.  This  archer  is  also  found  on  earlier  specimens 
of  the  'departure"  scenes,^  which  became  so  popular  in  the  fifth  cen- 
tury B.C.,  and  perhaps  originally  was  intended  to  suggest  some  scene 
from  the  Trojan  war.' 

When  this  motif  was  adopted  by  painters  of  red-figured  ware,  the 
knee  was  still  raised  to  receive  the  greave,  and  oftentimes  the  helmet 
(and  shield)  still  stood  by  the  warrior's  feet.'  But  the  painter  of  this 
ware  was  not  bound  by  tradition,  and  the  warrior  —  now  quite  gener- 
ally an  ephebos  —  may  wear  his  helmet  pushed  back  ;^  again  he  may 
bend  over  to  put  on  the  greaves  instead  of  raising  his  knee,  as  in  the 
realistic  scenes  on  a  kylix  of  Brygos.'  From  this  scene  the  kylix  painter 
occasionally  took  the  central  figure  for  the  interior  of  a  kylix,'  and  in 
the  present  instance  the  same  figure  is  chosen  for  a  lekythos.^' 

Some  of  the  preceding  scenes  have  been  treated  as  abbreviations 
of  more  complete  scenes;  in  this  instance  it  is  fairer  to  say  that  the 
central  figure  has  been  reproduced  without  the  usual  accessory  figures. 
In  red-figured  ware  the  scene  is  found  mainly  on  kylikes,  and  the 
present  vase  evidently  belongs  to  the  same  period  as  the  work  of  the 
great  kylix  painters  of  the  severe  period. 

1  Hartwig,  Mehterukaltm,  S.  403,  A.  i. 

s  Brit.  Mttt.  B  243,  5ai  ;  Ruvo,  Coll.  Jatta,  160S  (Bull.  Nap.  Noot.  aer.  V,  pi.  »i)  ;  Wunbnrf, 
UrlJcha,  III,  no.  89  (Gerliard,  Aui.  Vaun.  Taf.  164,  i). 

*  Brit.  Mut.  B  165,  ai4,   292,  57a,  657 ;   Leyden,  Routes,  pi.    xiv,  i ;   Gerhard,  Ami,  Vmm*, 
Taf.  a6a. 

*  E.g,  Brit.  Mus.  B  246,  252,  255. 

*  Paris,  Bibl.  nat.  (de  Luynea,  pi.  12). 

*  Hartwig,  Taf.  vvi,  kylix  of  Euphronioc  j  Munich,  Jahn,  421  (Gerhard,  Am.  Vaun,  Taf.  aoi),cCc. 
'  Haitwig,  Taf.  uxvii,  1-2,  kylix  of  Anudt. 

*  Vatican  (Afiii.  Grtg.  II,  81),  Gerhard,  Aui,  Vrnttn,  Taf.  269-270. 

*  Hartwig,  Taf.  xxxrii,  1-2 ;  Berlin,  Furtw.  2263 ;  Athena,  Hartirig,  S.  87,  Fig.  io«. 

'^^  For  the  shield  cp.  the  kylix  of  Biygoa,  Gerhard,  Aut.  Fmun,  Taf.  269 ;  and  for  the  hanging  avrord, 
that  of  Amasis,  Hart%rig,  Taf.  xxxvii,  1-2. 
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17.  AfhtiMj  ■at.  lEns.  i8a8,  Cr.  loao.  Eretria.  H.  0.29  m.  Sketch 
bjr  Studinczka  injabr.  Arcb.  Inst.  II»  163.  Cp.  Atb.  Mittb.  XVI,  31 1 ; 
*E^  ^Apx-*  1886,  33;  Ehuemberg-Saglio,  Fig.  2680;  Klein,  LiMings- 
insdnifun^  S.  157,  1 3. 


Slip  btuvniili.  Tbe  mieinder  b  broken  both  by  honaontal  and  bjoUkfue 
On  die  black  gMiwum.  die  brush  was  drawn  in  die  direction  of  die  Iblds,  and  die  folds 
dmnatlTcs  (cafled  bj  Scodnicaka  ^'Scrafen")  were  added  in  purple  (or  wbite)  lines  of 
dnO  color. 

An  ephebos  canying  two  spears  in  bis  left  hand  adrances  rapidly  to  right,  looks 
back,  and  madit*  his  tight  hand  back.  He  wears  a  black  chlamys,  and  a  pctasos  hangs 
at  die  back  of  his  neck.  Eye  with  large  pupil ;  the  hair  u  gathered  in  little  bunches, 
indicated  by  relief  dots,  in  front  of  the  ear  and  in  the  middle  of  the  forehead;  the  profile 
shows  a  short,  straight  note,  full  lower  lip,  and  round  chin.  At  the  left  of  the  figure  b 
written  OoUluiom.  rLAVKON 

KALQS 

18.  Fftris,  Cab.  Ked.  11,  de  Ridder  494.  Locri  ( ?  ).  H.  0.21  m. 
Gax.  Arcb.  1 885,  p.  284,  no.  16,  pi.  32,  2. 

Neck  and  moiidi  modem.  The  shape  of  the  body  and  the  use  of  two  concentric 
tows  of  bars  to  ornament  the  dioalder  correspond  with  what  b  found  in  Group  III. 
Slip  biowniih  jfSifam,  Above  b  a  maeander  with  horiaontal  crosses;  below  on  die  edge 
of  the  black  glaae  are  two  purple  lines.    The  stag  has  thin  glaae  lines  and  dots. 

Artemb  hastens  ro  right,  drawing  an  arrow  from  her  quiver  with  her  right  hand, 
and  holding  out  the  bow  in  her  left  hand.  Before  her  runs  a  deer.  She  wears  kekry- 
phalos,  sleeve  chiton,  and  a  "cape"  (or  chlamjrs)  fastened  on  the  right  dioulder.  The 
inscription  KALE  HE  PAI S  b  partly  on  one  side,  pardy  on  the  other. 

The  ephebos  on  no.  17  is  explained  by  Mayer  *  as  a  Kephalos,  who 
has  been  isolated  from  the  Eos-Kephalos  scene  which  is  so  common  on 
later  red-figured  vases.  He  is  indeed  very  like  the  Kephalos  on  some 
of  these  vases,'  and  the  analogy  of  other  lekythoi  justifies  us  in  looking 
for  some  more  complete  scene  from  which  this  figure  is  taken.  The 
resemblance  which  Mayer  points  out,  however,  is  of  a  somewhat  general 
character,  and  the  Eos-Kephalos  scene  became  common  only  at  a  later 
date.  In  particular  our  ephebos  extends  his  hand  back  as  if  in  con- 
versation with  some  one  following  him,  instead  of  making  a  gesture 
indicating  fright.  On  a  vase  bearing  the  name  Douris,  and  probably 
by  the  kylix  painter  of  this  name,'  an  athlete  is  represented  in  a  very 
similar  attitude,  surrounded  by  objects  indicating  a  palaestra. 

The  black  garment  with  folds  painted  on  it  in  dull  color  is  charac- 
teristic of  the  vases  in  the  following  group  (Group  B,  Qass  IV),  and 

1  Jtik,  MittJk,,  XVI,  |ii.  *  E.f.  Bmlt.  Ank.  N^.^  I,  it4|,  Tav.  i. 

•  nt^ *An.  itU,  ft  4$  H«tw%,  MamncUkm^  aU. 
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other  considerations  will  lead  us  to  place  this  "Giaukon"  series  of 
vases  among  the  later  vases  in  the  present  group.  The  present  vase 
belongs  in  the  "  later  Giaukon  group" 
of  Bosanquet,'  in  which  the  lettering 
is  still  Attic  but  sioichedon,  and  which 
Bosanquet  dates  about  465  B.C. 

Number  18  shows  many  points  of 
likeness  with  both  no.  17  and  no.  iz 
(woman  before  burning  altar);  two 
amphorae  in  Paris'  also  show  the 
same  style  of  drawing.  The  eye  with 
large  pupil  against  the  upper  lid  and 
inner  angle  slightly  opened,  the  curls 
of  the  hair  in  relief,  the  short  straight 
nose  and  round  chin,  recur  on  all 
these  specimens;  the  Artemis  on  the 
Paris  amphora  *  is  almost  a  replica 
of  the  Artemis  on  our  lekythos,  and 
bears  the  Giaukon  inscription  of  our 
no.  17;  moreover  the  same  freedom 
and  grace  of  touch  appear  in  the 
drawing  on  all  these  vases.  Such 
drawing  is  to  be  expected  after  465 
B.C.  rather  than  before  that  date,  but 
Pottier's  suggestion,*  "the  latter  half 
of  the  fifth  century,"  seems  to  me 
too  late. 

ig.  Athens,  Nat.  1975,  Cv.  io6t. 
Eretria.  H,  0.31  m.  AcXn'oi',  1889, 
p.  174,6;  Ath.  Mitib.  XVI,  S.  389 
(sketch  by  Wolters),  S.  310,  A.  2. 
(F'g-  23) 

The  row  of  short  bars  above  the  palni«tt«t 

on  (he  shoulder  is  omitted.     Shp  thin,  brown- 

Fic.  li  (no.  iq).  '*■     Traces  of  the  preliminar)'  sketch  in  the 

soft  clay. 

A  woman  (body  ;ind  feet  tn  fact)  stands  looking  to  right,  and  holding  in  both  handi 

i  large  flat  basket,  such  as  is  very  often  seen  in  later  representations  of  worship  at  the 
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gniYe.  At  her  left  on  a  low  block  is  a  high  amphora  on  which  is  depicted  with  great 
care  a  warrior  on  horseback ;  above  the  warrior  are  palmenes  and  below  are  lines  radiat- 
ing from  the  foot  of  the  vase. 

Although  the  drawing  on  this  vase  has  suffered  considerably,  there 
is  no  question  that  it  belongs  in  this  class,  and  it  is  probable  that  it  is 
closely  related  to  the  series  which  has  just  been  under  consideration. 
On  vases  of  the  following  groups  (B  and  C)  the  practice  of  represent- 
ing body  and  feet  en  face  is  not  unusual,  but  this  is  the  only  specimen 
of  it  which  occurs  in  the  present  class.  The  scene,  too,  is  unusual.  In- 
stead of  abbreviating  some  familiar  subject  which  vase  painters  had 
often  treated,  the  artist  of  this  lekythos  has  given  us  a  literal  scene  of 
worship  at  the  grave.  That  the  amphora  in  the  scene  really  is  a  grave 
monument  is  abundantly  proved  by  Dr.  Wolters  in  the  article  in  the 
Athenische  Mittheilungen  above  referred  to.  On  later  lekythoi  actual 
grave  monuments  are  occasionally  copied,*  but  usually  we  have  the 
conventional  stele  which,  along  with  the  grave  mound,  the  lekythos 
painter  chose  as  the  symbol  of  the  tomb.  Again,  real  vases  are  some- 
times represented  standing  on  the  steps  of  the  stele,  but  this  is  almost 
the  only  instance  of  a  lekythos  on  which  a  vase  is  used  as  itself  a  grave 
monument.'  The  drawing  is  not  at  all  unlike  that  on  a  lekythos  of 
the  following  Group  (B)  which  has  been  published  by  Weisshaupl;' 
both  that  vase  and  the  present  one  differ  from  many  later  lekythoi  with 
grave  scenes,  in  that  on  these  two  the  grave  scene  is  drawn  with  a  cer- 
tain directness  which  disappears  later  when  the  artist  is  limited  to  one 
of  several  fixed  types . 

20.   Paris.     Gaz.  des  Beaux- Arts^  1866,  II,  p.  177. 

Artemis,  holding  a  bow,  pours  from  a  pitcher  in  her  right  hand  into  a  phiale  carried 
by  Apollo  (with  lyre). 

Unfortunately  the  description  of  this  vase  is  very  incomplete.  If 
it  should  be  classed  here,  it  is  the  only  one  of  the  present  series  on 
which  two  figures  are  represented;  on  several  of  the  smaller  vases  in 
the  same  technique  (Class  III),  however,  there  are  scenes  including 
two  figures.  On  red-figured  ware  of  the  severe  style  a  woman  often 
fills  a  cup  for  a  (departing)  warrior,  and  not  infrequently  this  scene  of 
human  life  is  transferred  to  the  world  of  the  gods.  E.g,  on  a  red- 
figured  lekythos  of  this  period  in  London  ^  there  is  almost  the  same 
scene  which  is  seen  on  the  white  lekythos  in  Paris.     In  a  word,  if  this 

1  £.f.  cbe  sttle  with  Oon  on  top,  Atbem,  Nac.  Mn.  1938,  Serena  Hdbif^aiia,  S.  41. 

'  E.i.  Brit.  Mn.  D  56  and  6$  ;  q>.  imfrm  in  CIa«  V,  no.  a6,  Gorndl  Univenity  MoKmn. 

•  Atbem,  Nat.  Mm.  itas  (35^5)  ;  Atk.  Mtttk.  XV,  S.  40  f.  «  «k\i.  Vim.  1.  VT 


54  ATHENIAN  WHITE   LEKYTHOI 

lekythos  belongs  in  this  group,  it  simply  means  that  one  more  scene 
familiar  on  red-iigured  vases  of  the  earlier  part  of  the  fifth  century  is 
to  be  found  also  in  the  earlier  outline  technique. 

31.  Paris,  Louvre.  Rayet-Collignon,  Histoire  de  la  ceramique 
grecquey  pi.  x. 

Slip  creamy  yellow.  The  maeander  above  is  broken  by  honzontal  crosses.  Tltere 
is  a  purple  band  near  the  base  of  the  lyre  (to  attach  the  plectron  ?).  One  purple  line 
only  is  drawn  on  the  upper  edge  of  the  black  below  the  scene. 

In  front  of  three  Doric  pillars  which  support  an  entablature  of  which  the  maeander 
is  the  upper  member,  is  the  head  of  a  woman  turned  to  the  right,  and  before  her  is  a 
lyre  which  she  is  playing  with  her  left  hand.  The  eye  has  a  dotted  circle  for  a  pupil, 
and  its  inner  angle  is  slightly  open.  The  lips  are  full  and  the  chin  also  is  rather  full  and 
round ;  the  nose  continues  the  line  of  the  forehead  in  a  straight  line,  and  the  inner  contour 
of  the  nostril  is  added,  although  it  is  curiously  out  of  position.  A  richly  ornamented 
kekryphalos  covers  most  of  the  hair,  but  a  mass  of  it  is  shown  over  the  forehead,  and 
looped  in  front  of  the  small  ears. 

2ia.  Arch.  Zeit.  i88o,  S.  136,  A.  5.  ''Im  athenischen  Kunsthandel 
ein  besonders  vorziiglicher  Stiick  .  .  .  mit  einem  grossen  weiblichen 
Kopfe,  neben  welchem  noch  die  leierspielenden  Hande  vorkommen, 
von  vier  dorischen  Saule  iiberdacht." 

32.  London,  Brit.  Mus.  D  22.  H.  10  in.  White  Ath.  Vases^ 
pi.  xiv.     Arch,  Zeit,  1 885,  Taf.  xii,  2. 

Slip  brownish  yellow.  The  maeander  above  is  simple,  and  both  the  maeander  and 
the  lines  below  it  stop  with  the  main  scene.  Thin  brown  glaze  is  used  for  the  necklace, 
and  purple  within  a  black  outline  for  the  fruit. 

Between  two  scrolls  with  palmettes  is  a  bust  of  Athena,  holding  up  an  apple  or  pome- 
granate in  her  left  hand.  The  eye,  the  profile  (including  the  peculiar  line  for  the  inner 
contour  of  the  nostril),  and  the  hair  about  her  face  are  like  no.  21.  She  wears  a  high 
crested  helmet,  and  beneath  this  the  hair  falls  free  behind. 

23.  Burlington  Exhibition,  1888,  Cat,  135;  Coll.  Dr.  H.  Weber. 
Attica.    H.  0.273  ""• 

The  scene  is  like  the  last,  except  that  the  apple  is  missing,  and  the  fingers  are  raised 
as  if  holding  a  flower.  The  reproduction  of  the  face  shows  a  less  characteristic  profile 
and  an  eye  of  the  simple  archaic  type. 

With  these  three  vases  belong  a  series  of  smaller  vases  in  the  next 
class  on  which  is  found  the  same  scene  —  a  large  female  head  turned 
to  the  right.  I  propose  to  postpone  any  discussion  of  this  scene  until 
those  vases  have  been  described.  Here,  however,  the  fact  may  be 
noted  that  not  only  this  eye  with  the  dotted  pupil  and  inner  angle 
slightly  open,  but  also  the  distinctive  profile  of  these  heads,  correspond 
very  closely  to  the  type  of  eye  and  profile  on  heads  by  Douris. 
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Conclusion  of  Class  II  (Group  A) 

An  examination  of  the  present  class  as  a  whole  shows  it  to  be  quite 
homogeneous.  Only  one  specimen  (no.  18)  differs  from  the  type  of 
form  and  ornamentation  which  characterizes  not  only  the  present 
class  and  the  preceding  class,*  but  also  one  series  of  black-iigured 
lekythoi.*  In  neither  of  these  three  groups  is  the  shape  of  the  foot 
characteristic,  except  as  the  later  form  of  foot  with  red  edge  and  hori- 
zontal groove  at  the  top,  begins  to  appear  for  the  first  time.  In  the 
present  class  the  edge  of  the  foot  commonly  contracts  slightly  from 
the  bottom  up,  and  it  may  have  a  narrow  strip  of  black  glaze  in  the 
middle  of  the  edge.  Both  in  this  class  and  in  the  preceding  one  there 
are  two  varieties  of  slip,  —  a  thin,  dull,  brownish  yellow  slip,  and  an- 
other that  is  quite  a  creamy  yellow,  slightly  thicker,  and  very  smooth 
though  never  shiny.  On  some  lekythoi  one  may  detect  scratches  which 
seem  to  have  been  made  in  the  slip  while  it  was  being  polished  on  the 
wheel.^  In  both  Class  I  and  Class  II  there  are  several  instances  which 
show  that  the  maeander  pattern  was  added  after  the  main  scene  was 
already  painted;  but  it  is  only  in  the  present  class  that  the  lines  bound- 
ing the  maeander  are  broken  where  the  main  scene  interrupts  them.* 
Moreover  in  several  instances  the  lines  below  the  maeander  stop  with 
the  maeander  and  do  not  go  around  to  the  back  of  the  vase.^  The 
maeander  itself  is  either  of  the  simplest  type  and  unbroken,  or  else  it  is 
of  a  slightly  more  complex  type,  and  a  horizontal  cross  is  drawn  be- 
tween each  pair  of  the  maeander  pattern.  This  horizontal  cross  between 
pairs  of  maeander  is  seen  not  infrequently  around  the  interior  scene  on 
kylikes  by  Douris  (later  period).*  In  such  small  points  the  homo- 
geneous character  of  this  class  is  very  evident. 

Turning  from  the  ornamentation  to  the  main  scene  of  these  vases, 
we  can  ordinarily  discover  a  preliminary  sketch,  lightly  drawn  with  a 
dull  point  in  the  soft  clay.  This  sketch  is  not  only  very  careful,  but 
it  also  often  shows  details  which  were  not  added  when  the  scene  was 
finally  painted.  The  scene  as  a  whole  is  painted  in  fine  relief  lines  of 
black;  a  few  specimens  show  a  coarse  line  of  slightly  thinner  brownish 
glaze,  which  bounds  the  sleeves  and  the  fold  of  the  chiton;  again,  in  a 
few  instances,  thinner  glaze  is  used  for  the  folds  of  the  upper  part  of 

1  Described  above,  p.  ^3.  *Cp.,  howerer,  Jour.  Heil.  Stud.^  1893,  pi.  i-ili. 

•Cp.  Jour,  Hell.  Stud.  1893,  [4.  i-iii.  •  Not.  i,  5,  42,  etc. 

*  K.g.  no.  4,  Brit.  Mut.  D  13.  «  Hartwig,  Taf.  Ixt,  Izvi. 
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the  chiton,  for  flame,  for  the  ends  of  the  hair,  etc.  As  on  black-figured 
vases,  purple  is  often  added  for  some  such  detail  as  a  curl  or  a  quiver 
band,  but  the  effect  of  purple  on  white  is  quite  different  from  its  effect 
when  applied  on  black.  On  two  vases  apparently  this  color  is  thinned 
to  a  purplish  brown,  and  used  for  a  flame,  or  for  a  stream  of  water.^ 
Finally,  solid  black  is  used  regularly  for  the  hair,  for  the  himation 
when  that  garment  is  worn,  and  in  several  instances  for  an  accom- 
panying animal.  The  painter  is  accustomed  to  the  silhouette  effects 
of  the  black-figured  ware,  and  uses  them  to  produce  a  pleasing  variety. 
Except  in  the  case  of  one  or  two  animals,  the  stereotyped  incised  lines 
disappear;  and  where  the  artist  feels  it  necessary  to  render  the  folds 
of  a  garment,  he  does  it  in  a  more  realistic  manner  by  adding  lines  in 
a  dull  color.  In  a  word,  the  artist  of  these  vases  is  using  only  the 
materials  which  were  at  hand  in  the  potter's  shop,  the  glaze  in  a  thick 
and  a  thin  state,  applied  in  lines  or  in  masses,  and  the  purple  which 
had  been  applied  on  the  black  of  black-figured  ware;  but  from  these 
materials  he  is  seeking  to  produce  the  varied  and  realistic  results  which 
were  finally  attained  in  the  polychrome  white  lekythoi. 

With  two  exceptions  the  full  figures  (as  distinguished  from  the 
large  heads)  follow  one  schema:  the  figure  is  approximately  in  full 
profile,  and  both  arms  are  extended  in  front.  The  deviations  from 
this  position  are  in  later  specimens,  and  show  considerable  freedom  in 
the  drawing.  On  the  other  vases  the  woman  (or  the  man)  faces  to 
the  right,  and  either  stands  squarely  on  both  feet  or  moves  forward 
rapidly;  the  effort  to  introduce  an  easy  pose  comes  later.  The  profile 
attitude,  however,  is  not  quite  successful.  The  left  shoulder  is  brought 
into  view,  and  usually  the  left  breast  of  women  is  indicated  as  though 
the  garment  were  transparent,^  unless  it  is  covered  by  the  black  over- 
garment. This  profile  attitude  is  found  on  red-figured  lekythoi  and 
less  frequently  on  amphorae;  it  is  carefully  avoided  in  the  scenes  on 
the  outside  of  kylikes,  and  is  not  common  on  the  interior  of  these  vases. 

The  garments,  arrangement  of  the  hair,  etc.,  show  but  little  variety. 
The  women  all  wear  the  long  Ionic  chiton  with  sleeves,  and  under- 
girded  so  as  to  let  a  fold  fall  loose  about  the  hips.  Over  this  may.be 
a  himation  reaching  to  the  knees,  or  a  smaller  garment  fastened  on 
the  right  shoulder  and  leaving  the  right  arm  and  shoulder  free.  The 
hair  is  shown  in  a  low  mass  over  the  forehead,  and  is  looped  in  front 
of  the  ears;  it  may  fall  free  behind,  held  only  by  a  taenia  around  the 
top  of  the  head,  or  it  may  be  all  confined  in  a  cloth,  or  again  it  may 

1  Purjde  on  white,  nos.  lo,  12,  ai,  aaj  brownish  purple,  not.  i,  14.  *  Cp.  not.  a,  5,  la. 
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be  gathered  in  a  mass  at  the  back  of  the  head  and  held  by  a  long  cord 
wound  around  the  head  many  times. ^  Ear-rings  and  bracelets  com- 
plete the  costume. 

Most  of  these  figures  show  more  or  less  clearly  a  distinctive  profile 
which  is  best  known  in  the  work  of  Hieron,  namely,  a  straight  nose 
continuing  the  line  of  the  forehead,  full  lower  lip,  and  large  round  chin. 
The  small  protruding  chin  often  seen  on  the  early  red-figured  vases 
occurs  but  once  or  twice.  The  eye  tends  to  be  rather  long,  and  is  set 
back  from  the  nose.  In  most  instances  the  inner  angle  is  closed  as 
in  the  normal  archaic  type;  on  nos.  14  and  15  the  inner  angle  is 
open,  but  the  pupil  is  nearly  in  the  centre  of  the  eye;  while  on  the 
"Glaukon"  group  (nos.  12,  17,  18)  the  eye  is  not  so  long,  and  the 
pupil  is  indicated  toward  the  open  inner  angle  against  the  upper 
lid.  On  two  of  the  vases  with  large  head  the  eye  has  a  dotted  circle 
for  the  pupil,  as  in  much  of  the  work  of  Douris. 

The  imitation  inscriptions  on  many  of  these  vases  show  that  some- 
thing in  the  way  of  writing  was  called  for,  and  on  four  of  them  there 
is  a  legible  inscription.'  These  inscriptions  are  in  the  Attic  alphabet, 
and  only  in  one  instance  (no.  17)  are  the  letters  arranged  stoichedon. 

With  reference  to  the  scenes  represented  it  is  necessary  only  to 
sum  up  what  has  been  already  said.  Some  of  the  scenes  (hydro- 
phoria;  serpent-temple-priestcss;  warrior  arming)  can  be  traced  back 
to  black-figured  prototypes;  while  others  (Nike  pursuing;  woman, 
Artemis,  or  Nike  before  altar)  are  peculiarly  characteristic  of  the  red- 
figured  lekythoi  of  the  severe  period.  As  compared  with  the  scenes 
on  vases  of  Class  I  a  slightly  different  method  of  treatment  may  be 
pointed  out.  In  both  classes  tlie  scene  is  limited  to  a  single  figure, 
but  in  Class  I  we  found  traces  of  a  rational  effort  to  abbreviate  the 
scene,  and  even  by  a  single  figure  and  its  accessories  to  suggest  the 
larger  scene  which  was  in  the  painter's  mind;  ordinarily  in  the  present 
class  the  painter  just  cuts  out  the  figure  he  wants  without  essentially 
modifying  it.  This  latter  method  is  the  one  more  commonly  adopted 
in  decorating  the  interior  of  kylikes,  where  somewhat  the  same  con- 
ditions are  prescribed.  The  fact  that  so  limited  a  number  of  scenes 
are  found  on  vases  of  this  class  seems  to  indicate  that  they  were  pro- 
duced by  a  relatively  small  number  of  workmen,  and  those  without 
any  great  degree  of  originality.     We  have  seen  that  only  one  grave 

^  Hair  free  behind,  not.  i,  3,  6,  9,   11,   14,  22,  23,  cp.  Hartwig,  Taf.  xxiii;    hair   in  a    doth, 
noa.  s,  4,  7,  13,  15,  18,  %i  J  hair  in  a  mais  at  the  back  of  the  head,  not.  5,  10,  la,  19. 
•Noi.  3,4,  17,  18. 
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scene  is  found  in  this  class,  and  only  one  of  the  scenes  of  household 
life  which  are  common  in  the  next  group  of  these  lekythoi,  a  clear  in- 
dication that  the  lekythos  painter  is  as  yet  uninfluenced  by  the  use  to 
which  his  vase  is  to  be  put.  The  later  numbers  of  the  present  class 
undoubtedly  overlap  the  earlier  numbers  of  Group  B,  but  the  change 
of  technique  was  introduced  by  other  workmen,  who  at  the  same  time 
introduced  new  scenes. 

There  can  be  no  doubt  that  these  vases  were  produced  by  men 
accustomed  to  making  the  ordinary  red-iigured  ware.  All  the  scenes 
(even  those  characteristic  of  black-figured  ware)  correspond  to  what 
are  found  on  red-figured  vases  of  the  severe  period;  the  preliminary 
sketch  with  a  dull  point  can  be  discovered  on  most  of  these  lekythoi, 
and  the  same  materials  were  used  on  both  classes  of  vases  to  produce 
somewhat  similar  effects.  The  most  striking  example  of  the  connec- 
tion between  the  two  kinds  of  ware  is  to  be  found  in  the  pair  of  lekythoi 
in  Berlin,^  a  pair  on  which  the  same  scene  is  painted,  evidently  by  the 
same  hand,  but  one  is  in  the  red-figured,  the  other  in  the  outline 
technique. 

Group  A:   Class  III.      Vases  with  red  neck,  mostly  small;  drawing 

in  black  relief  lines 

The  third  class  under  Group  A  is  less  homogeneous  than  the  first 
two,  since  it  contains  specimens  which  remind  the  student  of  more 
than  one  type  of  black-figured  lekythoi;  it  is,  however,  marked  off 
distinctly  from  the  first  two  classes  by  considerations  of  size,  shape, 
and  ornamentation.  Few  vases  of  the  present  class  are  more  than 
.20  m.  in  height,  and  many  of  them  are  less  than  .15  m.  high.  The 
body  of  the  vase  is  somewhat  heavier  than  in  the  case  of  those  which 
have  been  treated  before,  and  in  many  instances  it  begins  to  contract 
slightly  from  the  shoulder  down.  Often  the  mouth  is  low,  as  in  the 
earlier  black-figured  lekythoi.  Neck  and  shoulder  are  not  usually 
separated  by  a  plastic  ridge,  and  both  the  neck  and  the  inside  of  the 
handle  are  red  like  the  shoulder.  The  ornament  on  the  shoulder  rarely 
consists  of  palmettes,  and  when  they  do  appear,  they  are  carelessly 
drawn  and  may  be  only  four  in  number.  The  characteristic  ornament 
of  the  shoulder  consists  of  a  double  row  of  concentric  bars,  or,  in  a  few 
instances,  of  the  band  of  lotus  buds  pointing  out  from  which  the  two 
rows  of  bars  probably  were  developed.    The  slip  is  usually  of  the  thin 

1  SuprSf  no.  14,  Berlin,  Inven.  3338. 
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brownish  yellow  type;  in  two  or  three  cases  it  is  thicker  and  of  a 
cream-yellow  color.  Above  the  main  scene  the  usual  maeander  (or 
maeander  broken  by  crosses)  is  rarely  replaced  by  lines  separated  by 
rows  of  dots  as  on  lekythoi  with  black  figures  on  a  white  ground  (cp. 
supra.  Fig.  14,  p.  13),  or  by  some  other  pattern  (e.g.  the  simplified  key 
pattern.  Fig.  24);  and  on  smaller  specimens  it 
may  be  omitted  altogether.  Below  the  scene  the 
black  glaze  is  commonly  broken  by  a  rather  wide  *** 

line  left  in  the  original  red  of  the  clay,  or  by  several  narrow  lines  either 
left  red  or  incised  to  show  the  red.  The  foot  usually  consists  of  a 
torus  with  a  band  of  black  on  its  upper  part,  and  above  this  a  flat  red 
member  {supra,  Fig.  10).  On  these  smaller  vases  the  drawing  is  some- 
what careless,  and  the  preliminary  sketch  is  rarely  found.  Solid 
black  garments  occur  only  three  or  four  times,  and  that  on  vases  which 
in  other  respects  do  not  exactly  correspond  with  the  rest  of  the  group. 

For  the  sake  of  convenience  in  study  this  class  will  be  discussed 
under  several  somewhat  arbitrary  subdivisions:  — 

a.  Vases  with  scrolls  and  large  palmettes  on  each  side  of  the  main 
scene. 

b.  Larger  vases  with  but  one  figure. 

c.  Smaller  vases  with  but  one  figure  (which  may  be  replaced  by  a 
large  head). 

d.  Vases  on  which  the  scene  consists  of  two  figures. 

e.  Vases  (rather  small,  and  with  but  one  figure)  on  which  thin 
yellow  glaze  is  used  for  the  garment  folds. 


a.  Vases  with  large  scroll  and  palmettes  on  each  side  of  the  main 
scene. 

I.  Athens,  Nat.  1858  (Coll.  398),  Cv.  1014.  H.  0.16  m.  Dumont, 
Peintures  ceramiques,  p.  40,  n.  2;  Dumont-Chaplain,  I,  pi.  xi,  2  (the 
reproduction  is  imperfect);   II,  p.  51,  n.  2. 

On  the  shoulder  a  row  of  short  bars  and  1+3+1  palmettes.  Tlie  maeander  is 
simple;  below  the  scene  a  reserved  red  line,  and  a  purple  line  on  the  black.  Slip  brown. 
On  each  side  of  the  main  scene  are  two  large  palmettes  enclosed  by  lines  with  scrolls. 
The  shield  has  its  outline  incised  with  a  pair  of  compasses. 

A  warrior  moves  to  right  and  looks  back,  extending  his  right  hand  back;  in  his  left 
hand  he  carries  a  shield  and  two  spears.  The  tiger  ( ?)  on  the  shield  is  vigorously  drawn 
in  silhouette.  He  wears  a  chlamys  over  his  corselet.  The  profile  shows  full  lips  and 
round  chin;  the  eye  is  en  face,  but  the  pupil  is  set  near  the  inner  angle;  the  curls  of  the 
hair  around  the  forehead  are  indicated  by  means  of  relief  docs. 
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This  attitude  has  already  been  discussed  in  connection  with  a 
lekythos  of  Class  II  (Athens,  1828, Class  II,  17);  it  is  found  on  other 
lekythoi  of  the  present  class,  and  it  occurs  occasionally  in  interior 
scenes  on  kylikes  of  the  severe  period.  The  extremely  careful  and 
delicate  drawing  is  unusual  on  so  small  a  lekythos.  The  precision  of 
the  drawing,  as  well  as  the  small  head  and  high  cranium,  recall  the 
manner  of  Douris. 

2.  Athens,  Nat.  2023,  Cv.  ioz8.  Attica.  H.  0.22  m.  Benndorf, 
Griech.  Sic.  Vas.  Taf.  xix,  3;  cp.  Gaz,  Arch,  1878,  p.  184;  Heyde- 
mann,  Griech,  Vasen.  S.  4,  A.  13. 

The  shape  is  slenderer  than  most  of  this  group;  mouth  rather  low;  foot  of  the  t)rpe 
which  later  becomes  universal  (Fig.  11).  On  the  shoulder  two  rows  of  bars;  the  maean- 
der,  which  is  careful,  is  broken  by  horizontal  crosses;  below  the  scene  are  two  purple 
lines  on  the  black,  as  on  most  of  the  specimens  in  Classes  I  and  II.  Two  large  palmettes 
on  each  side  of  the  scene. 

Nike,  both  wings  raised  behind  her,  advances  toward  the  right,  holding  her  himation 
over  her  left  arm,  and  carrying  a  lighted  torch  in  her  right  hand.  She  wears  a  sleeve 
chiton  ornamented  with  thin  glaze  crosses,  and  a  himation  draped  to  leave  the  right 
arm  free.  A  stephane  is  left  white  about  the  head,  and  over  her  face  in  the  middle  of 
the  forehead  falls  a  small  tuft  of  hair.    The  name  NIKE  is  written  before  the  figure. 

While  this  vase  clearly  belongs  in  the  present  class  (^.^.  the  red  neck), 
from  the  shoulder  down  there  is  nothing  except  its  size  to  differentiate 
it  from  vases  of  the  preceding  classes.  The  stiff  folds  of  the  himation 
and  this  particular  attitude  of  walking  are  familiar  on  red-figured  vases 
of  the  earlier  period;  the  slight  archaism,  however,  is  hardly  notice- 
able, so  delicate  is  the  drawing.  Almost  the  same  figure,  but  drawn 
much  more  hastily,  is  seen  on  a  vase  from  Corinth  (Benndorf,  Griech. 
Sic.  Vas.  Taf.  xxxvi,  9;  and  cp.  Benndorf's  reference  to  others  cited 
by  Knapp,  Nike  in  der  Vasenmalereiy  S.  27  f.) ;  this  vase  is  interesting 
in  that  it  gives  a  name  which  Benndorf  reads  as  ANAfKE,  instead  of 
the  name  NIKE.  The  head  on  our  lekythos  (especially  the  profile  and 
eye)  and  the  wings  are  quite  like  those  on  a  red-figured  lekythos  found 
atGela  (Benndorf,  Griech.  Sic.  Vas.  Taf.  xlviii,  i),  on  which  we  read 
NIKE  before  the  figure,  and  HIPPON  KAAO^  below  it,  above  a  burn- 
ing altar.  The  profile  is  very  fine  and  reminds  one  distinctly  of  the 
Olympia  pediment  sculptures,  and  of  the  "omphalos  Apollo"  at  Athens. 
The  small  head,  the  eye  with  dotted  pupil  near  the  inner  angle,  and  the 
garment  ornamented  with  strokes  of  thinned  glaze,  call  to  mind  again 
the  manner  of  Douris.  In  any  event,  it  is  probable  that  this  vase  and 
^he  one  discussed  just  before  it  are  from  the  same  hand. 
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The  interpretation  of  the  figure  is  simplified  by  the  cases  where  it 
occurs  with  an  altar.  It  is  reasonable  to  suppose  that  a  Nike  should 
light  the  altar  flame  for  a  sacrifice  on  ocasion  of  a  victory;  on  the  fol- 
lowing vase,  however,  we  have  a  winged  "Artemis"  with  torch,  and 
on  a  lekythos  at  Oxford  (Ashm.  265,  Class  II,  3)  the  name  NIKE  is 
read  before  a  figure  in  an  "Artemis"  scene,  so  that  perhaps  the  torch 
should  be  regarded  as  an  attribute  which  has  come  to  Nike  from  this 
type  of  Artemis.*  Without  the  altar  the  present  scene  has  that  entire 
absence  of  specific  reference  which  is  characteristic  of  so  many  early 
outline  lekythoi. 

3.  Louvre  MNC  650.  Attica  (?).  H.  0.203  "™-5  Cir.  0.228  m. 
Plate  n,  2. 

Low  mouth  and  rather  squat  body;  the  foot  curves  down  to  an  edge,  and  is  all 
black,  as  on  the  earliest  types  of  lekythoi.  The  shoulder,  separated  plastically  from 
the  neck,  is  ornamented  with  a  row  of  bars,  and  then  a  row  of  lotus  buds  pointing  out- 
wards. Slip  creamy  yellow.  Above  the  scene  is  a  simple  maeander;  below  it  the  black 
glaze  is  broken  by  a  broad  line  left  red,  on  either  side  of  which  are  purple  lines  on  the 
black.  A  preliminary  sketch  with  dull  point  in  the  soft  clay  gives  the  barest  outlines. 
A  dull  grayish  color  is  used  for  the  chiton,  and  on  it  the  folds  are  drawn  in  thin  glaze; 
the  himation  is  black  with  added  purple  folds;  the  torch  flames,  the  markings  of  the 
upper  wing  feathers,  and  the  inner  markings  of  the  deer  are  in  a  thin  yellow  glaze. 
The  wolf  is  black  with  added  purple  details.  On  each  side  of  the  scene  is  a  series  of 
several  palmettes  and  scrolls,  and  on  the  right  a  lotus  bud. 

A  woman  with  wings  raised,  holding  her  skirt  in  her  right  hand  and  carrying  a  lighted 
torch  in  her  left  hand,  moves  rapidly  to  right  and  looks  back.  The  wings  are  in  oppo- 
site directions,  i.e,  the  wings,  like  the  body,  are  seen  en  face.  She  wears  a  sleeve  chiton, 
represented  as  though  it  had  a  sort  of  train,  and  a  short  himation  draped  under  the  right 
arm.  Her  hair  is  looped  up  behind  and  fastened  on  top  of  the  head;  the  eye  is  en  face 
and  of  the  same  shape  as  the  female  eye  on  black-figured  vases.  At  the  left  a  she-wolf 
(or  bitch)  leaps  up  and  touches  her  skirt  with  its  fore  feet;  while  at  the  right  a  fawn  is 
running  in  front  of  her.     In  the  field  are  imitation  letters. 

Perhaps  no  other  outline  lekythos  shows  drawing  so  archaic  and 
at  the  same  time  so  charming,  as  the  one  under  consideration.  From 
the  standpoint  of  the  vase  painter  this  figure,  like  others  which  have 
already  been  considered  (Oxford,  Ashm.  265,  Athens,  Nat.  Mus.  2023), 
no  doubt  should  be  called  Nike;  although  it  is  obviously  suggested  by 
some  scene  (perhaps  a  relief  in  stone  or  metal)  representing  the  so- 
called  "Persian"  Artemis.'  This  type  of  Artemis,  a  winged  figure 
accompanied  by  wild  animals,  is  found  on  early  ware  from  Melos  and 

'  Cp.  Hartwig.  Mei$tertebalen^  Taf.  Ixviii,  a,  S.  604,  A.  i. 

*  Cp.  eg.  Arcb.  Zeit.  1854,  Taf.  Ixi;  Baomeuter,  DeiihHaUr,  Abb.  1^9. 
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Rhodes,'  and  again  on  the  Franfois  vase;  it  does  not  appear  among  the 
regular  types  on  black-figured  ware,  but  instead  we  find  a  scene  in  which 
Artemis  and  Apollo  and  Leto  are  represented  with  fawns.  The  present 
figure  is  totally  different  from  the  quiet,  lifeless  Artemis  of  this  black- 
figured  scene.  Her  attitude,  however  (body  en  face,  feet  to  right  and 
head  to  left),  is  common  on  black-figured  ware,  and  continues  to  be  used 
on  many  of  the  early  red-figured  kylikes.^  The  manner  in  which  the 
skirt  is  held  up  belongs  to  the  art  of  the  beginning  of  the  fifth  century;  * 
the  parallel  folds  of  the  chiton  and  the  stiff  lines  of  the  himation  also 
suggest  an  early  date  for  this  lekythos.  The  profile  has  a  straighter 
line  for  nose  and  forehead  than  appears  on  the  earlier  signed  kylikes, 
but  the  full  round  chin  of  a  little  later  date  is  also  absent.^  The  treat- 
ment of  hair,  mouth,  hands,  feet,  and  drapery  may  be  compared  with 
that  on  a  red-figured  amphora  attributed  to  Phintias  or  Euthymides.* 
Long  toe  joints,  such  as  are  seen  on  this  figure,  are  associated  with  the 
work  of  Euphronios;  they  appear  also  on  a  vase  signed  by  Panphaios 
(the  decoration  of  which  is  sometimes  assigned  to  Euphronios),*  on 
which  the  wings  of  the  "wind-gods"  are  quite  like  the  wings  of  our 
"Artemis,"  and  the  mouth  is  treated  in  the  same  manner. 

The  use  of  color  on  this  lekythos,  especially  of  the  thin  orange- 
yellow  glaze  for  filling,  is  unique,  and  deserves  special  notice  as  an 
anticipation  of  the  later  use  of  color  on  polychrome  lekythoi.  The  near- 
est parallels  are  two  alabastra  of  about  the  same  period  as  our  leky- 
thos :  one  signed  by  Pasiades,^  which  perhaps  is  more  archaic,  although 
it  shows  some  marked  resemblances  to  the  lekythos  (the  treatment  of 
the  hair  is  the  same,  there  are  the  same  round  folds  along  the  bottom 
of  the  chiton,  and  a  black  stork  recalls  the  black  wolf  beside  "Artemis"); 
the  other  an  alabastron  of  freer  style  '  on  which  orange-yellow  is  used 
both  for  wing  feathers  and  for  the  himation.  The  same  color  is  also 
found  on  an  oinochoe  of  considerably  later  date,^  and  occasionally  on 
kylikes  with  a  white  slip.  Evidently  the  use  of  color  on  this  lekythos 
and  on  the  Pasiades  alabastron  is  an  early  experiment  which  was 
dropped  because  it  did  not  meet  with  great  popularity. 

1  Meloi,  Berlin,  Furtw.  301  ;  Rhodes,  Bric.  Miu.  A  267. 

*  Murray,  Desigfn,  pi.  xi,  Brit.  Miu.  E  11,  by  Panphaios. 

*  Hartwig,  Meisterubalen,  Taf.  ir,  xxir ;  cp.  the  akirt  of  the  Nike  on  Taf.  xzWii. 

4  Op.  the  profile  on  a  vase  **in  the  style  of  Douris,**  Murray,  Detignt^  pL  38,  Brit.  Miis.  E  64. 

*  Brit.  Mus.  E  256,  Cat.  Ill,  pi.  x. 

*  Ibid.  E  la. 

7  Ihid.  B  668,  fFbite  Atb.  Vatei,  pi.  xriu  A. 

*  Berlin,  Furtw.  1258,  <*Stilstufe  des  Brygos.** 

*  Brit.  Mus.  D  14  J  fFlHte  Atb.  Vatet,  pi.  xxi  B. 
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4.  Louvre  MNB  909.  Attica  (?).  H.  0.257  m.;  Cir.  0.29  m. 
Plate  tn,  I. 

In  general  shape,  in  the  ornamentation  of  the  shoulder,  and  in  the  lines  on  the  body 
below  the  main  scene,  this  lekythos  resembles  the  one  just  described  (no.  3).  The  slip, 
howerer,  is  yellowish  brown  (almost  bistre);  and  above  the  main  scene  the  ornament 
consists  of  three  rows  of  dots  between  parallel  lines.  Traces  of  a  preliminary  sketch 
drawn  in  the  soft  clay  with  a  dull  point  can  clearly  be  made  out.  Lion,  tree,  and  gar* 
ment  are  in  solid  black,  with  details  added  in  rather  coarse  incised  lines.  The  anatomy 
of  Herakles  is  indicated  partly  in  black  relief  lines,  partly  in  dull  purplish  lines.  He 
wears  a  purple  taenia  about  his  head,  and  purple  is  also  applied  on  black  for  the  centre 
of  the  palmettes.  On  each  side  of  the  scene  is  a  series  of  four  palmettes  with  scrolls  and 
lotus  bud. 

Herakles  (nude,  drawn  in  outline)  kneels  on  left  knee  and  clasps  his  hands,  holding 
the  lion's  neck  in  his  bent  left  arm  and  strangling  it  till  it  gasps  for  breath.  The  lion 
attempts  to  push  the  head  of  Herakles  aside  with  his  paw.  Behind  them  is  a  tree  with 
leaves  and  fruit,  on  the  branches  of  which  hang  the  garment  of  Herakles  and  his  sword 
in  its  scabbard.  The  club  of  Herakles  is  behind  him,  and  in  the  field  above  are  imita- 
tion inscriptions. 

Almost  identically  the  same  scene,  with  the  addition  of  one  or  two 
more  figures,  is  found  on  a  series  of  black-figured  hydriae/  on  the  ex- 
terior of  several  black-figured  kylikes,'  and  rarely  on  vases  of  other 
shapes.  So  stereotyped  has  the  scene  become  that  the  tree  with  gar- 
ment and  sword  is  hardly  ever  missing,  the  attitude  of  the  combatants 
is  the  same,  and  even  the  effort  of  the  lion  to  push  back  the  head  of 
Herakles  with  his  left  hind  leg  is  almost  always  repeated.  In  a  second 
type  the  figures  are  erect,  but  a  wrestling  scene  with  the  figures  nearly 
prostrate  is  especially  well  adapted  to  the  shoulder  of  a  hydria  and  to 
the  exterior  of  a  kylix  where  a  long,  narrow  band  is  to  be  ornamented. 
In  adapting  this  scene  to  a  lekythos  with  outline  drawing  where  only 
one  or  two  figures  were  permitted  by  custom,  the  painter  has  found  it 
necessary  to  abbreviate  it  by  dropping  all  the  spectators ;  the  remaining 
figures  are  copied  without  change,  even  though  they  are  not  well 
adapted  to  a  square  field.  On  a  white  lekythos  with  silhouette  figures 
in  the  British  Museum  '  another  black-figured  scene,  Herakles  and  the 
Cretan  bull,  is  abbreviated  in  the  same  way  by  omission  of  spectators. 
The  present  vase  is  one  of  a  comparatively  small  number  on  which  an 
animal  in  solid  black  appears.  No  special  significance  is  to  be  attached 
to  this  fact,  however,  except  as  showing  that  the  painter  (and  those 
for  whom  he  painted)  were  so  familiar  with  the  use  of  silhouette  figures 


1  Bck.  M«L  B  301 ;  Wafsboff,  UfL  is6,  Gerhard,  jSmi.   Vmtm.  Taf.  loi. 
s  B.i.  BdK.  Mm.  B434.  *  Bm.  U«v.  ^  %\(b. 
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that  they  liked  the  effect  of  some  solid  black.  The  use  of  incised  lines 
on  the  present  vase  does  show  that  the  painter  was  still  under  the  in- 
fluence of  the  black-iigured  technique.  The  hard  treatment  of  the 
muscles  and  such  small  points  as  the  "scalloped"  outline  of  the  hair 
show  that  the  vase  belongs  with  red-figured  work  of  the  severe  period. 
On  a  few  of  these  red-figured  vases  the  artist  has  made  some  slight 
attempt  to  render  the  expression  of  the  face,  and  it  seems  reasonable  to 
regard  the  firmly  set  mouth  of  this  Herakles  as  due  to  an  effort  of  the 
painter  in  this  same  direction. 

In  shape  and  ornamentation  this  vase  antedates  the  period  when 
the  type  of  lekythos  for  outline  work  had  become  definitely  fixed.  The 
use  of  the  lotus  bud  on  the  shoulder  and  of  the  conventionalized  checker- 
board pattern  over  the  scene  is  found  only  on  these  transitional  speci- 
mens. The  purple  spot  on  the  centre  of  the  palmettes  is  also  very  un- 
usual; so  far  as  I  have  noted,  it  occurs  only  on  vases  which  belong 
considerably  earlier  than  the  middle  of  the  fifth  century  B.C.* 

4a.  New  York,  Metrop.  Mus.     H.  0.257  "^*    Plate  IV. 

The  body  of  the  vase  is  nearly  cylindrical ;  the  rather  short  red  neck  is  separated 
from  the  shoulder  by  a  slight  plastic  ridge,  and  the  mouth  flares  at  the  top  (Fig.  2).  On 
the  shoulder  a  row  of  short  concentric  bars,  and  interlaced  lotus  buds  pointing  outward. 
Above  the  scene  is  a  simple  black  maeander  on  a  band  of  red;  below  it  the  black  glaze 
is  broken  by  a  reserved  red  line,  on  either  side  of  which  is  a  purple  line  on  the  black 
glaze.  The  foot  is  a  disk,  the  edge  of  which  is  grooved  above  and  has  a  strip  of  black 
below.  Slip  brownish  yellow,  slightly  lustrous.  No  preliminary  sketch.  In  the  main 
scene  solid  black  (dark  brown)  glaze  with  incised  details  is  used  for  Perseus  and  Pegasus; 
the  Medusa  is  drawn  in  outline  with  black  relief  lines  and  lines  of  thin  glaze.  Bright 
vermilion  is  freely  applied  both  on  the  black  and  directly  on  the  slip.  In  the  field  are 
imitation  inscriptions.  At  the  left  of  the  scene  are  three  palmettes  and  two  lotus  buds 
on  one  stem;  at  the  right  six  palmettes  and  one  bud,  also  on  one  stem.  In  the  centre 
of  each  palmette  is  a  spot  of  vermilion. 

Medusa  lies  on  the  ground,  her  head  toward  the  right,  her  shoulders  still  supported 
on  her  elbows.  The  clenched  hands  and  drawn-up  right  leg  seem  to  indicate  pain.  She 
wears  a  short  chiton  with  a  red  girdle,  above  the  girdle  the  folds  are  in  thin  glaze,  below 
in  black;  her  double-topped  endromides  are  red.  From  her  shoulders  rise  wings  of  a 
modified  oriental  type,  with  red  stripe.  Blood  is  gushing  freely  from  her  neck,  from 
which  Pegasus  has  almost  completely  emerged,  though  the  hind  legs  still  are  hidden. 
Pegasus  is  a  prancing  winged  horse  with  head  raised,  not  quite  half  the  size  he  assumed 
later;  vermilion  is  applied  on  the  tail,  the  neck,  and  on  the  inner  edge  of  the  wings. 

Above  and  to  the  left  of  Pegasus  Perseus  is  running  (or  flying)  rapidly  toward  the 
left,  he  carries  the  head  of  Medusa  in  a  red  wallet  {Kipum)  slung  on  his  extended  right 
arm,  and  in  his  left  hand  is  his  curved  knife.  On  his  head  is  a  red  petasos,  his  hair  is 
looped  up  behind,  over  both  arms  a  chlamys  is  loosely  draped,  and  on  his  feet  are  double- 

1  Cp.  the  disciunon  of  Athens,  Nat.  Mus.  1809,  Class  I,  4. 
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copped  endromides  (red  on  a  black  ground).     He  is  represented  as  a  beardless  youth, 
considerably  smaller  than  Medusa.^ 

On  black-figured  Athenian  ware  both  early  and  late  the  scene  of 
the  death  of  Medusa  is  not  uncommon.*  The  full  scene  included  the 
beheaded  Medusa,  Perseus  fleeing  with  the  aid  of  Athena  or  Hermes 
or  both,  and  the  two  pursuing  Gorgons;  but  often  one  or  another  of 
the  figures  were  omitted.  The  high  recurved  wings  of  the  Gorgons, 
the  kneeling  position  of  Medusa,  the  attitude  of  Perseus  running  with 
arms  extended  in  opposite  directions,  and  the  endromides  (with  one 
flap)  worn  both  by  Perseus  and  by  the  Gorgons  are  characteristic  of  this 
scene.  On  red-figured  ware  the  scene  commonly  has  but  two  or  three 
figures,  Athena  standing  by  Perseus,  Perseus  and  a  pursuing  Gorgon 
(perhaps  on  opposite  sides  of  an  amphora),  or  as  here  Perseus  fleeing 
from  the  beheaded  Medusa.  Pegasus  springing  from  the  blood  of 
Medusa  is  found  rarely  on  red-figured  ware,  not  at  all  on  the  earlier 
ware.  It  seems  that  the  painter  of  this  lekythos  has  adapted  the  figure 
of  Perseus  with  slight  modification  from  the  scene  on  black-figured 
vases,  while  the  Medusa  resembles  the  Medusa  of  black-figured  vases 
only  in  her  wings  and  endromides. 

The  Perseus  on  this  vase  is  hastily  drawn,  but  in  spite  of  the  rude 
profile  and  clumsy  left  arm  it  is  apparently  the  hasty  work  of  a  painter 
who  knew  his  craft.  His  elevated  position  and  relatively  small  size 
certainly  look  like  an  effort  for  perspective,  yet  it  should  be  remembered 
that  one  type  of  Perseus  on  black-figured  ware  is  represented  in  the 
same  way,'  and  here  it  is  quite  improbable  that  the  painter  had  any 
thought  of  drawing  in  perspective.  As  compared  with  the  Perseus  of 
the  earlier  scenes  this  figure  has  a  very  different  balance,  which  creates 
the  impression  that  he  is  flying  rather  than  running;  here  also  the  posi- 
tion of  the  right  arm  is  in  a  measure  explained  by  the  wallet,  which  by 
this  means  is  exposed  to  view.  The  looped-up  back  hair  is  familiar 
on  red-figured  vases  of  the  severe  period.  The  position  of  the  petasos 
is  somewhat  peculiar,^  but  possibly  it  is  placed  well  forward  so  as  not 
to  be  displaced  by  the  rapid  motion.  A  chlamys  draped  over  both 
shoulders  is  not  infrequent  on  figures  of  Apollo;*   Perseus  on  < 

1  This  description  is  based  on  a  photograph  and  detailed  description  which  Dr.  Edward  RoUnH 
kindly  placed  at  my  disposal. 

s  Cp.  the  discosnon  by  Jahn,  in  PAiMogut,  XXVII,  i  f. ;  by  Knats,  fVMMdk  Ptmlfit 
tractaverint ;  and  by  Kuhnert  in  Roscher*s  Lexihm. 

*  Wien,  Masner,  lai ;  Berlin,  Furtw.  i68a  $  Munich,  Jahn,  619. 

*  Op.  the  petasos  of  Hermes,  Munich,  Jahn,  619. 

*  Naples,  CoU.  San  Angelo,  99,  Cbss  I,  no.  7. 
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vases  had  a  chiton;  on  red-figured  ware  he  wears  either  a  chiton  or  a 
chlamys  fastened  on  the  right  shoulder.  While  the  curved  knife  is 
like  what  he  carries  in  other  scenes,  the  wallet  is  peculiar  in  that  it 
shows  the  head  of  Medusa  protruding.^  The  endromides,  also,  are 
decidedly  peculiar.  On  black-figured  ware  they  regularly  have  one 
long  flap  in  front,  and  rarely  a  wing  is  added  behind  for  Hermes 
or  Perseus;  on  red-figured  ware  they  are  usually  replaced  by  small 
wings; '  here  it  would  seem  that  the  vase  painter  had  confused  the  wing 
with  a  second  flap,  for  I  have  not  found  any  other  clear  instance  of  a 
flap  both  behind  and  in  front  of  the  shoe.  The  long  toes  and  fingers 
demand  no  comment  on  a  figure  painted  in  the  black-figured  style. 

Except  for  the  wings  and  sandals  the  Medusa  shows  little  or  no  rela- 
tion to  the  figures  of  Medusa  on  earlier  ware.  The  nearest  parallel 
to  the  treatment  of  the  figure  on  this  lekythos  is  perhaps  found  on  a 
hydria  in  the  British  Museum,'  though  on  the  hydria  she  is  lying  in  the 
opposite  direction.  The  studies  of  wounded  figures  in  scenes  of  battle, 
such  studies  as  are  presupposed,  e.g.  by  the  wounded  figures  in  the  pedi- 
ments of  the  Aegina  temple,  are  presupposed  also  in  the  treatment  on 
this  lekythos.  The  resemblance  to  the  dying  warrior  at  the  south 
end  of  the  eastern  Aegina  pediment  is  very  striking,  especially  when  it  is 
remembered  that  the  vase  belongs  approximately  to  the  same  epoch  as 
these  sculptures.  The  wings  of  this  Medusa  are  a  rather  odd  modi- 
fication of  the  high  recurved  "oriental**  wings  which  belong  to  earlier 
representations  of  the  Gorgons.*  I  do  not  find  any  exact  parallel  for 
these  narrow  round-topped  wings,  though  the  general  shape  is  quite 
like  the  wings  of  the  little  souls  on  a  black-figured  loutrophoros.*  This 
same  short  chiton  is  worn  by  men,  e.g.  on  a  lekythos  of  the  preceding 
class; "  the  use  of  thin  glaze  for  the  folds  of  the  upper  part  of  the  garment 
is  found  both  on  outline  lekythoi  and  on  red-figured  vases  of  this  period.^ 
The  endromides  are  like  those  of  Perseus,  except  that  they  are  painted 
in  red  on  a  white  ground  and  not  on  a  black  foundation. 

On  vases  of  the  sixth  century  Pegasus  does  not  appear  in  the  present 
scene  from  the  Medusa  story.  The  Selinunte  metope  is  perhaps  the 
only  monument  before  the  fifth  century  in  which  the  birth  of  Pegasus 
is  represented.    On  several  vases  of  the  fifth  century  the  birth  of  Chry- 

1  Cp.  Brit.  Mus.  E  i8i. 

*  Berlin,  Furtw.  165a  ;  Munich,  Jahn,  619  and  405. 

*  Brit.  Mm.  E  181.  *  E.g,  Annali^  18 51,  Tar.  P;   1866,  Tar.  R. 
»  Mon.  In$t,  VIII,  Tar.  t. 

*  Clan  II,  16,  Athens,  Nat.  Mm.  1964. 

V  Claas  II,  5,  Athena,  Nat.  Mus.  1827  ;  III,  9,  Munich,  245. 
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saor  from  the  neck  of  Medusa  is  depicted  in  a  realistic  manner; '  an 
Etruscan  vase  and  a  Cyprus  sarcophagus  give  the  birth  of  Pegasus  and 
Chrysaor  together  from  the  neck  of  Medusa,  who  is  kneeling  as  in  the 
scenes  on  earlier  vases;'  on  later  south  Italian  ware  the  headless  Medusa 
sits  erect  with  her  hands  folded,  and  on  one  of  these  vases  the  head  and 
wings  of  Pegasus  may  be  seen  protruding  from  her  neck.'  So  far  as 
other  monuments  show,  the  painter  of  the  present  vase  was  following 
the  story  in  his  own  original  manner  when  he  inserted  the  Pegasus 
here,  instead  of  adapting  the  scene  from  some  previous  work.^ 

It  is  quite  customary  on  lekythoi  of  Group  A  to  find  a  scene  from 
black-figured  ware  abbreviated  to  one  (or  two)  figures.  The  pecu- 
liarity of  the  present  vase  lies  first,  in  the  freedom  with  which  the  painter 
has  introduced  new  meaning  into  the  scene,  and  secondly,  in  his  in- 
consistent use  of  the  black-figured  and  outline  technique.  While  in 
Class  I  the  figures  are  in  black  and  accessories  in  outline  and  in  Class 
II  the  figures  are  in  outline  and  accessories  often  in  black,  here  one 
figure  is  in  black  and  the  other  figure  in  outline.  Difference  of  treat- 
ment corresponds  with  the  difference  of  technique,  in  that  the  Perseus 
is  adapted  from  the  high-running  Perseus  of  the  black-figured  scene, 
while  the  Medusa  is  reclining  as  on  the  earlier  red-figured  ware.  The 
originality  of  the  painter  is  evident  in  his  treatment  of  the  wings,  the 
endromides,  and  the  figure  of  Pegasus,  as  well  as  in  certain  realistic 
details.  To  this  realistic  trend  may  be  attributed  the  fairly  successful 
treatment  of  the  human  form  in  complex  attitudes,  the  view  of  Medusa's 
head  protruding  from  the  wallet,  the  study  of  soft  material  in  the  chiton 
of  Medusa,  and  the  effort  to  express  the  pain  of  a  person  dying  from  a 
wound  in  the  figure  of  Medusa. 

5.   Collection  A.  B(arre),  Froehner,  no.  353.    Attica.    H.  0.16  m. 

On  the  red  shoulder  are  black  palmettes.  The  kantharos  and  club  are  solid  black, 
the  flame  red  on  a  white  ground;  the  remainder  of  the  drawing  is  in  outline. 

Between  two  scrolls  with  palmettes  and  lotus  bud  stands  Herakles,  leaning  forward 
on  his  club;  in  his  left  hand  is  a  fruit,  in  his  right  a  kantharos.  Before  him  is  an  altar 
with  a  fire  on  it.  He  wears  the  lion's  skin  girded  over  a  short  tunic.  Four  lettc^rs  are 
scattered  in  the  field.' 

A  series  of  scenes  representing  a  goddess  (or  woman)  before  an 
altar  has  been  discussed  under  Class  II.    The  appearance  of  Herakles 

1  Brit.  Mot.  E  181  ;  Stackelberg,  Die  Gr&ber  der  Hellenen^  Taf.  39;  cp.  the  tem-cotta,  Baumdtter, 
Demimaler,  Abb.  1438.  *  Rotcher,  Lexikon,  III.  1031,  Fig.  3  ;  Munich  vaie,  Jahn,  910. 

*  Brit.  Mitt.  Cst.  Vam,  IV,  st,  2,  F  500  ;  Muu9  Borhomieo,  XIII,  TaT.  59. 

*  Probably  the  cloiat  parallel  »  the  rut  publnhed  by  Gerhard,  TrinkubaUn^  Taf.  ii-iil. 

*  This  vaae  b  known  to  me  only  by  the  dcacripdon  and  reproduction  in  Froehner*s  catalofjoA. 
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in  such  a  scene  perhaps  calls  for  some  comment.  On  a  black-figured 
amphora  in  the  British  Museum  ^  Hermes,  Herakles,  and  lolaos  are 
represented  in  a  procession  playing  musical  instruments  and  accom- 
panied by  animals,  —  it  would  seem  to  be  a  procession  before  a 
sacrifice.  Herakles  and  Hermes  appear  again  by  an  altar  on  a 
pseudo-Panathenaic  amphora.^  At  least  three  vases  represent  Herakles 
actually  engaged  in  the  act  of  sacrifice:  (i)akrater  in  Vienna,' which 
gives  Herakles  sacrificing  by  an  idol  marked  Chryse  in  the  presence  of 
Nike  and  Jason  ( ? ) ;  (2)  fragments  of  a  krater  in  London,*  on  which 
Athena,  Philoktetes,  and  Lichas  are  present  at  a  similar  sacrifice; 
and  (3)  fragments  of  a  large  vase  found  at  Kertsch,*  which  gives  Lichas, 
Herakles,  and  probably  Hyllos  engaged  in  a  sacrifice,  doubtless  the 
sacrifice  on  Mt.  Oeta.  The  present  scene  cannot  be  regarded  as  an 
abbreviation  of  either  of  the  sacrifice  scenes  mentioned.  It  should 
rather  be  classed  with  the  representations  of  a  god  before  an  altar,  a 
scene  by  no  means  uncommon  on  red-figured  lekythoi  of  early  date 
and  on  the  interior  of  kylikes.  The  meaning  of  the  scene  has  been  dis- 
cussed above  (p.  42  f.).' 

If  we  may  judge  by  Froehner's  reproduction,  the  drawing  on  this 
vase  is  considerably  more  free  than  on  the  previous  numbers  of  the 
present  class.  Herakles  is  still  bearded,  and  the  lion  skin  is  girded  over 
a  short  chiton,  as  is  usual  on  later  black-figured  ware;  it  is  less  common 
to  see  the  lion's  head  pushed  back  so  as  to  leave  the  head  of  Herakles 
uncovered. 

5a.   Palermo,  Selinunte  room.     H.  to  shoulder  about  0.18  m. 

Mouth  and  neck  gone.  On  the  shoulder  a  row  of  bars  and  a  row  of  lotus  buds. 
Above  the  scene  a  double  row  of  dots. 

Between  large  palmettes  with  scrolls  stands  a  youth  in  profile;  he  leans  forward  on 
his  staff  and  holds  up  a  wreath  (  ?)  in  his  right  hand.  The  loosely  draped  himation  leaves 
the  right  side  of  his  body  free. 

6.  Paris,  Hotel  Lambert.  De  Witte,  Catalogue^  no.  92.  Locri 
H.  0.20  m. 

Between  large  black  palmettes  an  ephebos  stands  facing  toward  the  right.  He 
wears  a  himation,  and  at  his  feet  is  a  black  (silhouette)  dog. 

7.  Paris,  Hotel  Lambert.     De  Witte,  no.  90.    Locri.     H.  0.14  m. 

An  ephebos  runs  to  the  right  and  looks  back ;  on  either  side  a  series  of  black  pal- 
mettes. 

1  Brit.  Mm.  B  167.  «  jlHHoli,  1836,  Ttr.  F,  a.  •  jlrcb.  Zeit.  1845,  Taf.  35,  i. 

*  Brit.  Mu$.  Cat.  Faseif  III,  £  494,  pL  vn.  *  Comptes  rendu$y  1876,  p.  1 61,  AtUtt,  pL  ▼,  i. 

*  The  Kcne  it  eUboiated  on  tevenl  hydriae,  eg.  Alite  ciramifme,  II,  pi.  xzxir,  xxxva. 
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These  two  lekythoi  are  known  to  me  only  from  the  description  of 
De  Witte.  Number  7  repeats  a  familiar  theme;  number  6  is  the  more 
interesting  of  the  two  in  thai  a  black  animal  occurs  for  the  fourth  time 
in  the  present  series. 

8.  Girgenti,  Mus.  municip.  Case  IV,  23.  Height  originally  about 
0,22  m. 

On  (he  shoulder,  which  is  covered  with  the  slip,  are  bars  and  lotjs  bjds.  The  slip 
is  brownish.  Above  the  scene  is  a  simpk  maeandei,  below  it  three  red  lines  reserved  in 
the  black  ^aze.  Drawn  in  relief  lines  of  glaze  which  li  now  reddened  by  the  action  of 
fire.    The  mouth  is  gone. 

A  Bacchante  dances  toward  the  left  and  looks  track;  both  hands  are  extended, 
covered  with  her  garment.  She  wears  an  Ionic  chiton,  undergtrded ;  her  hair  falls  free 
on  her  shojiders.     Her  face  has  disappeared.     On  each  side  are  two  large  palmcttes. 

This  type  of  dancing  Bacchante  with  her  garment  held  out  to  cover 
her  hands  is  discussed  in  connection  with  a  lekythos  of  Class  VII ; ' 
although  the  figure  is  not  limited  to  a  definite  date,  still  it  is  probable 
that  this  vase  and  the  specimen  under  Class  VII  are  not  far  apart  in 
time. 

9.  Hunich,  Jahn,  34s  (1758).  H.  0.216m.; 
Cir,  0.234  m,    (Fig.  25.) 

The  shape  is  approximately  the  developed  lekythos 
type,  with  rather  flat  shoulder.  On  the  shoulder  a  band 
of  short  bars,  then  a  series  of  lotus  buds.  The  slip  is 
yellowish  brown,  hard  and  thin.  Above  the  scene  Is  a 
narrow  ivy  leaf  band,  carelessly  executed;  the  black 
glaze  below  the  slip  is  hroken  by  a  wide,  red  line,  on 
either  side  of  which  are  purple  lines  on  the  black.  The 
Ute  of  thin  glaze  is  apparently  due  to  retouching, 

A  Bacchante  moves  toward  the  right  and  looks  back 
(the  head  and  fert  in  profile,  body  tn  fact).  The  figure 
from  the  waist  up,  together  with  the  "tennis  racket"  in 
her  right  hand  and  the  serpent  in  her  left  hand,  appears 
to  be  modem.  The  skirt  of  the  chiton  is  not  retouched. 
On  either  side  are  two  large  stilF  palmettes  with  scrolls 
and  lotus  bud.  An  imitation  inscription  occurs  at  the 
right  of  the  figure.  Fw.  15  |no.  g). 

This  vase  possesses  some  interest  because  it  has  been  so  skilfully 
retouched.  The  feet  with  the  long  toe  joints  (cp.  nos.  3  and  4  above) 
are  ancient,  and  so  is  the  skirt  with  its  archaic  parallel  folds.  The  use 
of  thin  glaze  applied  with  a  fine  brush,  the  peculiar  sleeves  and  wide 

»  D  VII,  i,  no.  ),  Bidofiu,  Pell.  355. 
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neck  band,  "  the  tennis  racket,"  the  sketchy  treatment  of  eye  and  hair, 
and  the  free  drawing  of  the  face  betray  a  modern  hand. 

The  ivy  leaf  band  above  the  scene  is  unusual  on  white  lekythoi, 
but  it  is  found  on  a  few  later  black-figured  specimens.  The  use  of 
this  ornament  harmonizes  with  the  shoulder  and  with  the  lines  below 
the  scene;  together  they  suggest  a  rather  early  date  for  this  vase. 

10.  Raccolta  raimondiana.  Politi,  Sette  vast  greco-sicoli-agrigentinif 
p.  9,  Tav.  ii. 

"Ripresenta  un  giovane  di  belle  forme,  ignudo,  galeato,  io  schinieri  alle  gambe,  fl 
parazonio  a  doppio  balteo  pendente  al  manco  lato,  e  con  due  giavelotti  nella  destra.  Ha 
gia  spiccato  un  salto  per  afFeirar  le  briglie  di  un  cavallo.  ...  II  doppio  balteo  e  di 
bianco  sovrapposto,  e  cosi  la  stretta  banda  che  gli  cinge  la  chioma  in  parte  nascosta  dell' 
elmo.     II  fodero  del  parazonio  e  tinto  in  rosso  listato  nero." 

The  illustration  shows  four  palmettes  with  lotus  buds  on  each  side 
of  the  scene.  The  drawing  on  the  vase  shows  some  slight  resemblance 
to  that  which  seems  to  be  spurious  on  the  lekythos  just  described;  the 
resemblance  may  be  due,  however,  simply  to  the  manner  in  which  the 
drawing  is  reproduced.  The  other  lekythoi  on  which  this  scene  of 
youth  and  horse  is  found  have  been  mentioned  already.^  As  com- 
pared with  them,  we  find  here  the  same  spirited  horse  running  with 
head  raised,  the  same  naked  ephebos  running  beside  the  horse  and 
throwing  himself  to  stop  the  horse.  The  only  noticeable  difference 
is  that  in  Politics  illustration  horse  and  youth  face  toward  the  left.  It 
will  be  noticed  that  the  present  vase  (as  well  as  the  one  discussed  under 
Class  I)  shows  affinities  both  with  the  present  class  of  lekythoi,  and 
with  the  class  of  black  lekythoi  to  which  the  one  in  Paris  belongs.  The 
palmettes  and  the  lotus  bud  on  each  side  of  the  scene  are  characteristic 
of  the  present  group  of  outline  lekythoi  and  are  not  used  elsewhere  in 
the  same  manner.  On  the  other  hand,  the  subject  represented,  the 
vigor  of  the  scene,  and  some  details  of  the  technique  cannot  be  paralleled, 
so  far  as  I  can  ascertain,  among  outline  lekythoi.  The  use  of  incised 
lines  demands  that  treatment  of  the  hair  for  the  youth  and  for  the 
horse's  mane  which  is  seen  both  on  the  black  and  on  the  white  speci- 
mens. The  eye  of  the  youth  is  unique  among  white  outline  lekythoi, 
but  it  does  not  seem  out  of  place  on  a  black  lekythos.  The  similarity 
of  the  scene  on  all  the  specimens  under  discussion  is  striking,  and  it 
would  seem  that  they  must  have  been  produced  together.  This  is 
the  only  instance  in  which  I  have  been  able  to  discover  clear  evidence 
that  incised  outline  work  on  black  influenced  drawing  in  outline  on  a 

1  A  I,  no.  8,  Botton,  8374;  p.  33. 
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white  slip.  Accordingly  it  seems  to  me  very  rash  to  infer  that  the 
practice  of  outline  drawing  on  white  was  in  any  measure  due  to  incised 
drawing  on  black. 

II.   Raccolta  raimondiana.    Politi,  tbiJ.  p.  10,  Tav.  ii. 

"Pre«enta  una  donna  sedula,  cuffiata,  con  lunica  sottilmenle  increspata,  c  manto  a 
taighe  pieghe  che  la  cuopre  dal  mezzo  in  giu.  E  rivolta  ed  alza  le  braccia  verso  un  piccolo 
ditco.  .  .  .  Vedeii  in  rerra  avanii  J  di  lei  piedi  un  pavoncino  similmente  in  nero,  in 
atto  di  beccare  in  terra." 

The  plate  shows  two  large  palmettes  with  scrolls  and  lotus  bud  on 
each  side;  by  one  of  the  palmettes  a  black  lekythos  hangs  in  the 
field.  This  scene  ditfers  from  those  on  the  last  two  vases  in  that  both 
the  subject  and  the  character  of  the  drawing  is  what  one  might  expect 
on  lekythoi  of  the  pres- 
ent type.  A  woman 
seated  and  engaged  in  a 
game  of  ball  is  found  on 
other  small  lekythoi  of 
the  present  series  and  on 
several  aryballoi.'  The 
seat,  the  garments,  and 
the  treatment  of  the  hair 
can  also  be  paralleled 
without  difficulty.  The 
inner  angle  of  the  eye  is 
open,  but  the  eye  is  still 
rather  long;  this  sort  of 
eye  is  most  common  on 
the  second  large  group 
of  lekythoi,  and  on  one 
or  two  of  this  second 
^up  the  black  crow  is 
also  seen   with  its    mis- 

Mc.  36  (no.  II). 

tress. 

13.   Baples,  Heyd.  3763.   Locri.    H.  0.20  m.;  Cir.  0.23  m.    (Fig.  26.) 

Developed  lekythoi  shape.     On  the  shoulder  is  a  band  of  short  bats,  and  then  ■ 
•eriei  of  lotus  buds  pointing  out.     The  slip  is  yellow-brown  with  quite  a  shiny  lutface. 
Above  the  scene  is  a  simple  maeandcr.     The  scene  iisetf  is  drawn  in  veiy  line  linei  <£ 
neirly  black  glaze,  and  the  hair  of  the  goat,  as  well  as  the  hair  and  beard  of  the 
is  drawn  by  light  touches  of  a  brush  charged  with  a  thin  light  brown  paint  thu 
1  Cp.  ibo  1  kflii  in  Leyien,  Roiilei,  ^  n. 
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to  be  duller  than  the  paint  ordinarily  used.  On  the  edge  of  the  himation  is  a  dull  red 
border.  The  foot  curves  down  to  a  sharp  edge  and  is  all  black,  as  on  earlier  specimens 
of  black-figured  lekythoi  (cp.  no.  3  supra). 

Behind  a  large  goat  (facing  to  the  right)  and  partly  hidden  by  it  stands  a  satyr,  also 
facing  to  the  right.     He  wears  a  himation,  is  bearded,  and  the  crown  of  the  head  is  bald. 

No  Similar  scene  is  found  on  any  other  outline  lekythos,  nor  is  there 
any  parallel  to  the  technique  of  this  vase.  Like  some  others  of  the 
series  now  under  examination,  the  vase  is  to  be  regarded  as  an  ex- 
periment; and  it  is  not  impossible  that  an  experiment  so  out  of  line 
with  the  usual  outline  lekythoi  was  made  in  Italy  rather  than  in  Greece. 
The  goat  is  often  found  with  Dionysos  or  with  satyrs  on  later  black- 
figured  and  earlier  red-figured  ware,  but  in  this  instance  it  is  unusually 
large.  In  adapting  his  subject  to  lekythos  traditions  the  painter  has, 
as  in  many  instances,  left  it  without  any  particular  meaning. 

It  is  a  noticeable  fact  that  several  of  the  lekythoi  just  enumerated 
show  marked  affiliations  with  black-figured  lekythoi  of  an  earlier  date. 
The  low  mouth  occurs  on  several  of  them;  some  have  the  developed 
lekythos  shape,  but  others  have  the  rather  squat  body  with  sides  re- 
treating from  the  top  down,  which  is  regularly  found  on  lekythoi  of 
the  preceding  century;  on  two  of  them  the  foot  also  is  of  the  early 
type,  i.e.  it  comes  down  to  a  sharp  edge  and  is  all  black.  The  earliest 
ornament  for  the  shoulder  after  the  animal  frieze  was  the  series  of  inter- 
laced lotus  buds,  and  more  specimens  of  this  shoulder  ornament  are 
found  in  this  series  than  among  all  other  outline  lekythoi.  It  is  no 
doubt  true  that  the  use  of  palmettes  on  each  side  of  the  central  scene 
is  nothing  more  than  a  temporary  fashion,  yet  the  use  of  it  as  a  criterion 
brings  together  a  number  of  lekythoi  which  have  other  points  in  com- 
mon and  which  are  allied  to  certain  types  of  earlier  black-figured 
lekythoi. 

In  spite  of  great  differences  of  detail,  the  present  series  of  lekythoi 
falls  into  two  sets.  Numbers  1-5  were  found  in  Attica  and  correspond 
to  two  types  of  red-figured  vases  from  the  same  source;  most  or  all  of 
the  last  seven  were  discovered  in  Italy  and  Sicily,  and  show  some  marked 
peculiarities.  Numbers  6  and  7  are  known  to  me  only  from  a  meagre 
description  and  probably  repeat  common  lekythos  types.  Number  9 
has  been  retouched,  but  the  drawing  originally  was  from  the  "severe" 
period;  no.  10  appears  to  be  a  unique  example  of  the  influence  of  incised, 
outline  drawing;  no.  11  presents  a  familiar  type  rather  freely  drawn; 
and  no.  12  is  an  experiment  in  the  use  of  color,  drawn  perhaps  later 
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than  any  of  the  other  specimens.  The  first  five,  both  in  the  style  of 
drawing  and  in  the  figures  themselves,  recall  the  work  of  the  great  Attic 
kylix  painters.  Numbers  i  and  2  show  more  than  one  characteristic  of 
the  style  of  Douris;  nos.  3  and  4  carry  us  much  farther  back,  although 
the  scene  on  no.  4  is  still  one  which  is  characteristic  of  the  kylix.  The 
nearest  parallels  to  no.  3  on  the  other  hand  are  found  in  a  series  of 
alabastra,  one  of  which  bears  the  name  of  Pasiades.  Number  5  is 
later  than  any  of  the  four  preceding,  and  again  the  nearest  parallels 
are  found  among  kylikes. 

One  of  the  series,  no.  4,  is  transferred  from  the  black-figured  tech- 
nique with  only  the  slightest  concessions  to  the  demands  of  the  new 
technique.  On  three  others  an  animal  is  drawn  in  solid  black,  a  de- 
vice which  has  already  been  discussed  in  Class  II  (p.  40);  this  practice 
is  derived  from  the  regular  black-figured  technique  only  in  the  sense 
that  the  artist  liked  the  bold  effect  of  some  solid  black,  though  the  use 
of  incised  lines  in  some  instances  may  denote  a  closer  connection.  The 
same  fondness  for  black  is  seen  in  the  black  garments  of  some  figures 
on  vases  of  Group  II.  Where  the  animal  is  necessary  to  the  scene,  as 
in  the  contest  of  Herakles  and  the  lion  (no.  4),  or  in  the  case  of  the 
abbreviated  sacrificial  procession,  the  black  animal  may  be  due  simply 
to  tradition  as  yet  not  set  aside.  The  animals  associated  with  Artemis 
are  attributes,  though  they  may  be  regarded  as  essential  to  the  scene; 
the  dog  with  his  master  and  the  bird  with  her  mistress  are  simply 
adjuncts  to  make  the  scene  richer.  The  dog  with  his  master  is  seen  on 
grave  monuments,  but  is  rare  on  lekythoi;  the  domestic  bird,  on  the 
other  hand,  is  an  interesting  feature  of  the  whole  history  of  lekythos 
painting. 

The  first  series  of  vases  under  Class  III  may  contain  vases  thirty 
or  forty  years  apart;  it  is  in  no  sense  a  compact  group;  and  yet  it  seems 
to  me  probable  that  these  vases  were  for  the  most  part  the  product  of 
some  one  workshop,  or  some  one  group  of  painters.  The  affiliations 
with  lekythoi  which  antedate  outline  painting  in  shape,  in  decoration, 
and  in  the  use  of  black  are  characteristic  of  the  series.  The  very  ten- 
dency to  experiment  within  certain  limits,  may  be  regarded  as  the  mark 
of  some  one  workshop.  Nor  does  the  predilection  for  an  animal  in 
the  scene  appear  elsewhere  in  such  a  degree.  A  comparison  of  the 
palmettes  on  these  lekythoi  with  the  palmettes  on  red-figured  ky- 
likes of  the  later  "severe"  style  confirms  the  suggestion  already  made 
that  these  lekythoi  were  made  by  men  who  were  accustomed  to  paint 
kylikes. 
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b.  Vases  over  0.20  m.  in  height  {mostly  about  0.25  m.);  the  scene 
consists  of  but  one  figure, 

13.  Collection  von  Branteghem,  Froehner,  no.  175.    H.  0.24  m. 

Nike  stands  facing  to  the  right  before  an  altar  with  flame,  and  makes  libation.  Her 
left  hand  is  raised  in  the  attitude  of  worship. 

The  scene  representing  Nike  before  an  altar  has  been  discussed 
above  (p.  41  f.);  in  the  same  class  there  were  also  lekythoi  picturing 
Artemis  or  a  woman  making  a  libation  by  a  burning  altar.  The  hand 
raised  in  worship  is  seen  in  reliefs  with  scenes  of  worship  more  com- 
monly than  in  the  more  generalized  vase  paintings. 

14.  London,  Brit.  Mus.  D  31.    Athens.     H.  10  in. 

Shape  rather  slender.  The  yellowish-brown  slip  extends  over  the  shoulder,  but  is 
omitted  on  the  band  for  the  ornament  above  the  scene.  On  the  shoulder  five  palmettes 
in  black.  Above  the  scene  pairs  of  a  maeander  pattern  are  separated  by  horizontal 
crosses.  The  scene  itself  is  much  defaced.  Below  the  scene  2+3  narrow  lines  in 
the  red  of  the  clay. 

Iris  ( ?),  a  winged  figure  with  wings  extended  in  opposite  directions,  moves  rapidly 
toward  the  right  and  looks  back.  Her  left  hand  is  held  out  before  her,  palm  up;  the 
right  hand  holds  a  kerykeion  behind.  She  wears  short  chiton,  bracelets,  and  winged 
endromides. 

The  representations  of  Nike  in  rapid  motion  are  to  be  interpreted 
as  referring  to  the  messenger  of  the  gods  bearing  word  of  victory;  in 
the  present  instance  she  is  replaced  by  the  Homeric  messenger  of  the 
gods  in  the  same  attitude.  Iris  with  the  kerykeion  and  in  the  same  dress 
as  on  our  lekythos  is  seen  on  a  red-figured  vase,'  perhaps  separating 
Apollo  from  Idas  and  Marpessa;  on  another  red-figured  vase  she  re- 
places Nike  in  the  function  of  pouring  a  libation  for  Athena.'  On  red- 
figured  vases  of  the  later  severe  epoch'  it  is  more  usual  to  see  her  with 
long  chiton  and  without  the  endromides,  though  in  such  scenes  she  is 
not  acting  as  messenger. 

15.  London,  Brit.  Mus.  D  27.  H.  7|^  in.  White  Ath.  Vases^  pi. 
xxiii  A. 

On  the  red  shoulder  is  a  row  of  bars,  and  outside  this  four  rude  palmettes  in  black. 
Slip  dirty  yellow.  Above  the  scene  a  simple  maeander,  below  it  bands  of  purple  and 
reserved  red.    Traces  of  a  preliminary  sketch.    Oinochoe  in  solid  black. 

A  woman  moves  rapidly  to  right,  and  looks  back ;  in  her  left  hand  she  holds  out  a 
fluted  phiale,  in  her  right  she  holds  behind  her  an  oinochoe.  She  wears  a  sleeve  chiton, 
a  himation  which  is  rather  short  and  is  draped  under  the  right  arm,  and  on  her  head  a 
sakkos  held  by  two  bands.    The  right  breast  is  "durchgezeichnet." 

^  Gerhard,  Aut.  Vasen.  Taf.  xIti.  *  l^Rte  cerampu  I,  pi.  bodi,  p.  338. 

*  Brit.  Mm.  Cat.  Fatet,  III,  E  65,  by  Brygot. 


GROUP  A:  CLASS  III,  i3-i8a  75 

The  figure  of  Iris  on  the  last  vase  is  replaced  by  that  of  a  woman  in 
the  same  attitude;  the  phiale  and  oinochoe  may  still  be  intended  to  sug- 
gest a  religious  action.  The  eye  is  still  rather  archaic,  and  the  tufts 
of  hair  under  the  edges  of  the  cloth  suggest  some  of  the  earlier  mem- 
bers of  the  present  group;  but  the  folds  of  the  garment  are  quite  free. 
The  upper  part  of  the  face  is  noticeably  short,  and  the  chin  is  small  and 
round.  Some  of  these  details,  as  well  as  the  general  elegance  of  the 
figure,  recall  the  manner  of  Brygos. 

16.  Syracuse,  '^Dono  Lentinello."    H.  about  0.25  m. 

Two  rows  of  bars  on  the  red  shoulder.  Slip  yellowish  brown.  Above  the  scene  is  a 
simple  maeander. 

A  woman  hastens  toward  the  right  and  looks  back;  in  her  left  hand  she  holds  out  a 
pitcher,  in  her  right  a  phiale. 

17.  Athens.     Ath.  Mitth,  XVII,  437,  Taf.  i,  no.  5.    H.  0.215  m. 

Two  rows  of  bars  on  the  red  shoulder.  The  slip  is  yellow,  and  above  the  scene  is  a 
simple  maeander. 

A  woman  is  drawn  in  almost  exactly  the  same  attitude  and  clothing  as  on  no.  15, 
except  that  the  hair  is  not  covered.  The  left  hand  is  empty,  and  the  right  holds  a  taenia 
behind  her. 

The  treatment  of  the  sleeve  and  of  the  part  of  the  skirt  which  is 
blown  back  behind  the  foot  by  the  woman's  rapid  motion  show  a 
mannerism  which  appears  on  several  lekythoi  of  Group  B;  the  hima- 
tion,  also,  is  draped  diflFerently  from  the  one  on  the  last  vase.  On  both 
of  these  lekythoi  the  folds  of  the  chiton  about  the  neck  are  somewhat 
clumsily  drawn.  With  the  present  lekythos  was  found  a  red-figured 
lekythos  with  identically  the  same  scene,  except  that  the  taenia  is  lack- 
ing {Ath,  Mitth.  XVII,  Taf.  i,  no.  3).* 

18.  Raccolta  raimondiana.  Politi,  Sette  vast  greco-sicolo-agri- 
gentiniy  p.  10,  Tav.  ii. 

"In  bella  attitudine  vedesi  una  Baccante  camminatrice,  coronata  di  ellera,  con  fine 
tunica  a  larghe  e  corte  maniche,  e  con  manto  awoltolato  alia  sinistra  spalta  e  nel  braccio 
dello  stesso  lato  con  aperte  mani  mostra  spiegata  una  benda  di  attortigliati  nastri  adorna 
alia  estremita." 

The  plate  shows  that  the  attitude,  as  well  as  the  garments,  of  this 
figure  is  like  that  on  the  preceding  vases,  except  that  the  woman  is 
moving  in  the  opposite  direction. 

i8a.  Palermo  (case  48).     H.  circ.  0.25  m. 

On  the  shoulder  two  rows  of  bars.     Above  the  scene  a  simple  maeander. 

A  woman  en  face  moves  rapidly  toward  the  right  and  looks  back,  holding  out  in  both 

^  Cp.  also  the  red-figured  vaae,  Athens,  Nat.  Mot.  i  $ix. 
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hands  a  large  black  taenia.     She  wears  a  Doric  chiton  with  overfold,  ungirded.     Her  hair 
falls  loose  about  her  shoulders,  but  around  her  head  is  a  taenia. 

19.  Cambridge,  Fitz.  Mus.  142a.    H.  7^    in. 

On  the  red  shoulder  bars  and  lotus  buds.  Slip  yellowish.  Above  the  scene  is  a 
simple  maeander.  Thinner  glaze  is  used  for  the  garment  folds,  and  a  thick  red  paint  for 
the  taenia. 

A  woman  moves  rapidly  to  the  right  and  looks  back,  holding  out  a  large  taenia  in  both 
hands.     She  wears  sleeve  chiton  and  himation,  and  her  hair  is  in  a  sakkos. 

The  thick  red,  here  used  for  a  taenia,  is  found  again  on  small  leky- 
thoi  of  Class  VIII;  this  stereotyped  scene,  also,  is  not  unusual  in  Classes 
VII  and  VIII.  There  is  no  doubt  that  the  two  classes  overlap,  and  that 
these  small  lekythoi  continued  to  be  painted  in  black  relief  lines  after 
other  methods  were  used  for  more  careful  specimens. 

20.  Athens,  Nat.  Mus.  1807,  Cv.  1038.  Salamis.  H.  0.25  m. 
Dumont-Chaplain,  II,  51,  no.  9. 

On  the  red  shoulder  are  four  rude  palmettes.  The  slip  is  brownish  yellow.  Above 
the  scene  is  a  simple  maeander;  below  it, one  reserved  red  line  between  four  applied  purple 
lines.     The  foot  is  a  plain  disk. 

A  woman  hastens  to  right  and  looks  back;  she  holds  up  her  skirt  in  her  left  hand, 
and  extends  her  right  hand  behind  her.     Drawing  rude. 

In  this  profile  the  thick  lips  and  full,  round  chin  which  have  already 
been  mentioned  as  occurring  on  red-figured  vases  of  the  later  severe 
period  are  seen  in  an  exaggerated  form. 

21.  Athens,  Nat.  Mus.  1857,  Cv.  1022.  Salamis.  H.  0.20  m. 
Ath.  Mitth.  XVI,  312. 

In  shape  and  ornamentation  this  vase  is  an  almost  exact  duplicate  of  the  one  just 
described. 

A  warrior  advances  to  right  and  looks  back,  he  wears  petasos  and  chlamys,  carries 
two  spears  in  his  left  hand,  and  extends  his  right  hand  behind  him. 

It  is  instructive  to  compare  this  vase  with  a  lekythos  which  has 
already  been  described.^  That  "Glaukon"  lekythos  has  almost  exactly 
the  same  scene,  and  many  characteristics  of  the  drawing  are  the  same, 
while  there  is  the  greatest  difference  in  the  execution  of  the  drawing. 
In  execution  as  well  as  in  style  this  vase  very  closely  resembles  the  one 
just  described  (no.  20),  and  the  two  are  so  alike  in  their  technique 
that  it  is  reasonable  to  regard  them  as  from  the  same  shop  if  not  from 
the  same  hand.      In  that  case  the  two  would  be  classed  with  the 

^  Athens,  Nat.  Mus.  1828,  cp.  w/r«,  p.  51,  A  II,  no.  17. 
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"Gbakon**  lekrtbos,  as  hasdh*  drawn  representativrs  of  the  saime 
pcricMl  and  tbe  same  school  as  that  more  careful  specimen.^ 

22.  Loedwi,  Brit  Mns.  D  76.  H.  g  in.  It^hiu  Jth.  IW^x» 
pL  xzv  b;  Jour,  HiU.  StuJ,  X\\   192,  pi.  \ii. 

Ob  die  red  shooMcr  are  r«t>  rows  of  bim.  Slip  brownish  TeUoir.  Abov«  the  scene, 
a  saaple  macaodcr  rerersed;  below  it,  2  +  3  incised  lines  sKowing  tbe  red  of  tbe  day. 
The  edge  of  tbe  foot  spreads  sHgbthr  and  is  black  on  its  lower  half.  A  preliminanr  skctcb 
was  diawn  with  doll  point  in  tbe  soft  day.  Dufl  pink  is  used  for  tbe  taenia,  for  tbe  falds 
of  tbe  cbiion  bdow,  and  on  tbe  kalatbos. 

A  woman  turns  ro  go  toward  tbe  rigbt  and  looks  back  at  a  lekytbos  bdd  up  in  ber 
liglht  band,  while  in  her  left  band  she  holds  a  basket  with  taenia  and  other  ob|e<ts  for 
worship  at  tbe  graTe.  She  wears  sleeTe  chiton  (tbe  right  breast  is  drawn  inX  and  himation 
draped  under  tbe  right  arm.  Her  hair  is  gathered  in  a  knot  at  tbe  back  of  tbe  bead«  and 
adorned  by  a  narrow  stephane  left  whire.  A  kalatbos  of  wool  stands  on  tbe  ground  be* 
bind  ber.  Before  ber  open  lips  is  tbe  inscription  PATPOKL  XAIPE.  The  long, 
straigbt  nose  with  iimcr  line  of  nostril  added,  and  the  chin,  which  is  full  and  round,  though 
rather  smaD,  recall  tbe  fine  profiles  of  a  larer  dare  than  would  be  suggested  by  tbe  rest  of 
the  drawing.    The  eye,  however,  is  set  well  back  toward  tbe  ear. 

The  inscription  is  discussed  by  Mr,  A.  S.  Murray  in  the  Journal  of 
Hellenic  Studies^  and  he  compares  the  proverb  IlarpofcXo^  vpo^<ri^. 
An  examination  of  the  preliminary  sketch  shows  that  the  artist  started 
with  the  common  type  of  woman  advancing  to  right,  a  schema  which 
determined  the  line  of  the  right  leg  by  the  knee,  but  modified  it  by 
drawing  the  right  foot  en  face;  the  inscription,  also,  is  the  two-line 
phrase  beginning  with  a  name,  as  in  the  case  of  the  rather  common 
KALX)^  tyi^y  but  a  thoroughly  individual  tone  is  given  it  by  making  it 
a  phrase  of  farewell.  And  if  Mr.  Murray's  suggestion  be  adopted,  it 
is  unique  also  in  its  generalized  meaning. 

23.  Naples,  Heyd.  2432.     H.  0.20  m.;  Cir.  0.22  m. 

On  the  red  shoulder  are  four  rude  palmettes.  The  slip  is  brownish  yellow.  Above 
the  main  scene  is  a  simple  macander;  below  it,  a  red  clay  line  between  added  purple  lines. 
On  the  edge  of  the  garment  is  a  line  of  dull  color,  now  grayish,  once  probably  red. 

A  youth  facing  to  the  right  leans  on  a  stick  under  his  left  shoulder  which  supports  his 
garments,  and  holds  out  a  wreath  in  both  hands.'  His  hair  falls  in  curls  to  the  shoulder; 
eye  and  profile  differ  from  those  on  other  vases  of  this  class.  Behind  in  the  field  hang 
strigil,  sponge,  etc. 

24.  Cometo,  316.     (Fig.  27.) 

Two  bands  of  bars  on  the  shoulder.  Above  the  scene  a  careless  maeander;  below  it  a 
reserved  red  line  between  purple  lines.  If  one  may  judge  from  the  photograph,  the  wreath 
and  the  marks  on  the  altar  are  in  dull  color. 

^  Op.  AdMiis,  Nat.  Mus.  1306,  163s,  **  late  aerere**  ityle. 

*  On  a  taae  dhcuwed  bdow,  B  IV,  i,  is,  Brit.  Miu.  D  25,  the  figure  it  in  the  nme  attitude. 
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A  youth  Hands  in  full  profile  facing  toward  the  left,  hii  left  ami  covered  by  a  luge 
himation,  his  right  hand  holding  out  a  wreath.  Berore  him  is  a  rude  block  (altar)  with 
iplajhei  of  blood  on  the  side.  The  hair  is  like  that  on  the  vase  just  considered,  of  a  type 
unusual  on  Attic  vases  of  the  middle  of  the  fifth  century  B.C. 

These  two  lekythoi  found  in  Italy  re- 
semble each  other  both  in  the  scene 
represented,  and  in  the  character  of  the 
drawing.  On  the  latter  of  the  two  not 
only  are  the  hair,  eye,  and  profile  (espe- 
cially the  treatment  of  the  inner  contour 
of  the  nose)  unlike  what  is  found  on 
Attic  vases  of  this  period,  but  the  atti- 
tude and  the  treatment  of  the  folds  of 
the  garment  would  be  very  unusual.  In 
a  word,  while,  the  technique  is  the  same 
as  in  the  case  of  other  lekythoi  in  this 
series  (shape,  size,  slip,  decoration),  the 
style  of  the  drawing  is  decidedly  different. 
It  seems  to  me  probable  that  they  are 
imitations  of  the  technique  of  the  present 
series,  either  made  in  Attica  at  a  later 
date  for  the  export  trade,  or  more  prob- 
ably made  in  Italy. 

With  the  exception  of  the  two  vases 

just  examined,  the  present  series  is  quite 

homogeneous.    The  vases  are  all  of  about 

the  same  size,  about  25  cm.  high,  and  the 

shape  approximates  to  that  of  the  later 

white   lekythoi.    The   shoulder   is   deco- 

P         ,  ^  rated  in  one  of  two  ways:  (a)  two  rows 

of  bars,  such  as  are  regularly  found  on 

smaller  white  lekythoi  whether  the  drawing  is  in  black  or  in  outline; 

or  (b)  four  rude  palmettes  alternating  in  a  series,  a  pattern  that  is 

quite  unusual  elsewhere.     The  slip  is  always  of  the  thin  brownish 

variety.     Above  the  scene  is  a  maeander  usually  simple;  below  it  at 

some  little  distance  the  black  glaze  is  broken  by  rather  a  broad  red 

line  (often  between  purple  hues  on  the  black),  or  else  several  fine  lines 

are  incised  in  the  black  glaze.     The  foot  is  generally  of  the  simplest 

type  with  plain  red  edge.     A  dull  color,  which  doubtless  was  once  red, 

used  for  a  garment  border  or  stripe  in  several  instances. 
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Number  13  I  know  only  by  description.  Numbers  14-22  present 
variations  of  one  theme,  viz.  a  figure  advancing  (with  one  exception 
advancing  to  the  right),  looking  back,  and  extending  the  hands  in  op- 
posite directions.  On  no.  14  it  is  Iris  who  is  drawn  in  this  schema; 
on  no.  22  the  schema  was  modified  after  the  preliminary  sketch  was 
made,  and  a  woman  is  drawn  in  the  act  of  starting  for  the  grave.  The 
history  of  this  type  is  easily  followed.  On  early  reliefs  and  early  black- 
figured  vases  a  person  is  often  seen  standing  en  face^  the  feet  in  profile 
to  right,  and  the  head  in  profile  to  left.^  Hardly  later  the  effort  is  made 
to  draw  the  person  in  motion,  with  arms  extended  in  opposite  directions.' 
The  great  kylix  painters  rather  avoided  this  schema,  though  it  is  found 
occasionally  in  the  work  of  Brygos  and  Hieron.*  The  scene  on  this 
series  of  vases,  then,  is  not  an  abbreviation  of  some  fuller  scene,  but 
it  is  simply  a  familiar  figure  of  black-figured  ware,  which  is  found  in 
various  settings.  It  is  used  independently  by  the  lekythos  painter, 
just  as  it  was  used  in  combination  with  other  figures  by  the  painter  of 
red-figured  ware. 

On  the  two  succeeding  groups  of  outline  lekythoi  (Groups  B  and  C) 
the  same  figure  appears  not  infrequently;  and  one  detail  of  the  figure 
appears  first  in  the  present  group.  On  nos.  15  and  17  an  attempt  is 
made  to  represent  rapid  motion  by  drawing  a  full  round  fold  which  is 
thrown  out  behind  from  the  bottom  of  the  chiton  skirt.  Something  of 
the  sort  is  seen  on  a  vase  by  Brygos,^  but  in  general  the  earlier  painters 
of  red-figured  kylikes  seem  to  have  handled  the  skirt  in  a  more  severe 
and  simple  manner.  The  mannerism  of  this  round  fold  appears 
quite  commonly  on  the  vases  in  Group  B,  and  it  has  not  entirely  dis- 
appeared from  the  fine  lekythoi  of  Group  C.  The  scene  connected 
with  worship  at  the  grave  on  no.  22  recurs  occasionally  in  the  two  or 
three  following  groups,  and  the  likeness  of  the  figure  on  no.  23  to  the 
man  offering  sacrifice  on  a  vase  in  the  following  group  has  already 
been  noted. 

On  the  vases  of  this  series  which  I  have  myself  seen,  the  eye  is  of 
the  later  severe  type  in  which  the  inner  angle  is  slightly  open;  the  pro- 
file shows  a  nearly  straight  nose  and  round  chin;  the  garment  folds 
are  drawn  with  some  freedom,  although  the  curve  of  the  himation  about 
the  neck  occasionally  shows  signs  of  archaism  (cp.  no.  15);  moreover, 
the  way  in  which  the  breast  is  drawn  on  nos.  15  and  22  is  rather 
crude. 

1  E.g.  Leto  on  the  amphora,  Brit.  Mui.  B  i68.  *  E.g.  the  hydriaKcne,  ^lite  ceram.  Ill,  pi.  xxi. 

*  As  Hcnklei  on  a  Munich  pitcher,  Jahn,  609.  ^  Hartwig,  Meiiterubaltn^  Taf.  xxxiii,  cp.  xliii. 
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The  work  on  these  vases  may  be  compared  with  that  on  three  red- 
figured  vases  in  the  British  Museum,  viz.  E  94,  £  350,  and  E  375. 
These  vases  are  all  more  careful  than  the  lekythoi  under  consideration, 
in  particular  the  eye  has  the  dotted  pupil;  but  the  treatment  of  profile, 
attitude,  and  garment  is  much  the  same.  These  vases  have  been  de- 
scribed as  "in  the  style  of  Douris,"  and  the  lekythoi  of  this  series  may 
safely,  I  believe,  be  referred  to  the  same  period  as  the  later  work  of 
Douris.  With  the  exception  of  no.  22,  which  is  unique,  all  these  leky- 
thoi are  "  shopwork";  but  nos.  20  and  21,  from  Salamis,  are  far  more 
careless  than  the  others.  The  discovery  of  no.  17  in  the  same  grave 
with  a  red-figured  vase  on  which  the  same  scene  occurs  is  but  one 
more  proof  of  the  fact  that  the  whole  group  of  lekythoi  under  discussion 
(Group  A)  were  produced  in  the  same  workshops  as  the  red-figured 
ware.  That  this  is  said  to  be  a  fourth-century  grave  does  not  seem  to 
me  sufficient  to  prove  that  the  lekythoi  belong  to  so  late  a  date,  when 
the  position  of  this  series  in  the  present  group  and  its  connections  with 
the  two  following  groups  furnish  such  clear  evidence  that  it  should  be 
dated  about  the  middle  of  the  fifth  century. 


C.  Vases  under  .20  m.  in  height;  the  scene  consists  of  hut  one 
figure. 

While  the  two  preceding  series,  and  the  series  that  follows,  show 
some  degree  of  homogeneity,  there  remain  a  considerable  number  of 
smaller  vases  which  it  is  convenient  to  class  together,  although  they 
have  little  in  common  except  their  size.  Some  of  these  are  but  care- 
less replicas  of  other  vases  in  the  present  class  (Class  III),  or  in  the 
preceding  classes;  others  are  connected  rather  with  later  groups  (Groups 
B  and  C)  than  with  the  present  group,  while  a  very  few  are  relatively 
careful  and  original. 

25.  Berlin,  Furtw.  2251.  H.  0.19  m.;  Cir.  0.22  m.  Benndorf, 
Griech.  Sic,  Fas,  Taf.  xxvii,  3. 

The  slip  extends  up  over  neck  and  shoulder;  on  the  shoulder  are  two  bands  of  rajrs. 
Slip  yellowish  brown.  Below  the  scene  are  four  incised  lines.  The  scene  is  drawn  with 
unusually  thick  paint,  so  that  the  lines  stand  out  in  relief. 

Athena  stands  en  face,  head  to  left,  carrying  a  spear  in  her  right  hand,  and  a  Corin- 
thian helmet  in  her  left  hand.  She  wears  an  Ionic  chiton  with  sleeves,  and  over  this  a 
shon  Doric  chiton  which  is  girded  over  an  overfold  from  the  shoulder.  Apparently  there 
was  a  small  aegis  over  this.  At  her  right  a  shield  is  set  up  against  a  pillar,  and  on  her 
left  is  a  low  altar  of  stones  upon  which  is  wood  and  an  6a^'k, 
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Unfortunately  this  vase  has  been  much  damaged;  the  feet  and  the 
face  have  almost  entirely  disappeared.  Enough  remains  of  the  gar- 
ment to  show  that  the  folds  are  treated  with  greater  freedom  than  on  the 
''women  advancing"  of  the  preceding  series,  and  the  drawing  as  a 
whole  is  more  careful  than  on  the  lekythoi  that  follow.  Athena  wear- 
ing her  hair  as  other  women  do  and  carrying  her  helmet  in  her  hand  is 
something  unusual.  On  two  vases  of  Group  C  a  woman  brings  a  helmet 
to  a  warrior  who  is  departing  for  battle;  the  scene  before  us  is  rather 
to  be  compared  with  a  terra-cotta  in  the  British  Museum  representing 
Athena  carrying  a  helmet,  which  has  been  thought  to  repeat  the  type 
of  Pheidias's  Lemnian  Athena.  In  any  case  the  figure  of  the  war-god- 
dess presiding  over  the  arts  of  peace  is  a  conception  which  appears  in 
Athenian  art  in  the  second  half  of  the  fifth  century  B.C. 

The  present  scene  may  be  regarded  as  an  abbreviation  of  that  which 
is  preserved  to  us  on  a  later  red-figured  vase^  in  the  British  Museum; 
a  priest  (Herakles)  and  other  persons  (Lichas,  Philoktetes)  are  roasting 
meat  on  spits  over  the  altar  fire,  in  the  presence  of  Athena.  The  god- 
dess wears  two  chitons,  as  on  our  lekythos,  and  over  them  an  aegis; 
the  attitude,  however,  and  in  particular  the  helmet  are  such  as  to  sug- 
gest that  the  painter  has  in  mind  the  Athena  Parthenos  of  Pheidias. 
On  the  lekythos  before  us  Athena  is  not  herself  offering  sacrifice,  as 
was  the  case  on  a  black-figured  lekythos'  already  mentioned;  she  is 
rather  the  goddess  to  whom  the  sacrifice  of  mortals  is  ofi^ered.  It  is 
noticeable  that  on  the  red-figured  vase  just  mentioned  the  altar  is 
built  of  rude  stones  just  as  on  the  lekythos,  and  in  each  instance  the 
6a'(f>v^  is  clearly  indicated  on  the  altar.  This  type  of  altar,  which  is 
not  usual  on  vases,  is  seen  on  vases  representing  the  sacrifice  at  Chryse,* 
and  on  a  vase  ^  thought  to  represent  the  sacrifice  of  Herakles  on  Mt. 
Oeta.  That  these  vases  drew  their  inspiration  from  some  painting 
then  well  known  would  seem  probable. 

26.  Dresden,  Albertinum  1028,  Inven.  1825.  Greece.  H.  0.135  m. 
Jahr,  Arch,  Insty  1902,  Arch,  Am,  p.  1 16. 

On  the  shoulder  two  rows  of  bars;  a  simple  maeander  above;  the  publication  of  the 
▼ase  shows  white  slip  extending  over  almost  the  entire  body  of  the  vase,  and  the  scene 
beginning  near  the  bottom  of  the  body. 

A  naked  youth  (Apollo  ?)  stands  en  face  looking  toward  the  left;  his  left  hand  grasps 
a  tree,  in  his  right  he  holds  out  a  phiale;  a  small  mantle  covers  the  upper  part  of  the  back 
and  falls  in  long  points  in  front  of  each  arm. 

1  Brit.  Moi.  £  494,  CMta/tgmt,  III,  pi.  xvi.  *  Athens,  Nat.  Mot.  1 1 3S. 

•  M»m.  Imu.  VI- VII,  TaT.  tw  ;  LaboHe,  I,  pL  zziu. 
^  Scepbutt,  b  CmfUt  rendtuy  Atlaa,  1876,  pL  t,  i. 
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The  shape  of  this  lekythos  is  entirely  typical,  but  the  method  of 
applying  the  white  slip  for  the  scene  and  the  scene  itself  are  unique. 
The  naked  figure  of  a  youth  either  standing  by  a  tree  or  holding  the 
branch  of  a  tree  in  his  hand  is  commonly  to  be  understood  as  meaning 
Apollo  on  red-figured  ware  of  this  period;  ^  and  the  fact  that  he  holds 
out  a  phiale  as  if  pouring  a  libation  is  no  reason  for  thinking  this  figure 
other  than  a  god.'  Probably  the  scene  from  which  this  figure  was  taken 
was  a  scene  in  which  Apollo  played  a  part;  but  the  lekythos  painter, 
in  selecting  the  single  figure,  has  followed  his  general  practice  and  left 
out  all  that  is  specific.  On  the  figures  of  Apollo  ordinarily  a  himation 
is  draped  around  the  lower  part  of  the  body.  This  type  of  small 
mantle,  probably  a  chlamys  not  pinned  at  the  neck,  is  found  occasionally 
on  red-figured  ware  of  the  earlier  part  of  the  century.*  It  may  well  be 
the  case  that  the  painter  here  is  drawing  from  a  scene  that  took  shape 
at  a  period  considerably  earlier  than  this  particular  vase. 

27.  Athens,  Nat.  Mus.  1785,  Cv.  1028.    Athens.     H.  0.16  m. 

Shape  rather  squat,  the  body  growing  larger  below  the  shoulder.  The  shoulder  is 
nearly  flat  and  there  is  no  break  between  neck  and  shoulder;  on  the  shoulder  are  two 
bands  of  rays.  Maeander  above  the  scene  simple.  The  foot  is  a  simple  disk.  Dull 
pink  is  used  on  the  edge  of  the  garment. 

On  a  stool  sits  a  youth  facing  to  the  right.  He  is  completely  wrapped  in  a  himation 
which  covers  even  the  back  of  the  head.  A  purple  taenia  is  about  his  head,  and  the  locks 
in  front  of  his  ears  and  over  the  forehead  are  drawn  with  great  care.  At  the  left  a  purse, 
at  the  right  a  mirror,  hang  in  the  field. 

This  vase  is  drawn  with  considerable  care,  and  is  perhaps  the 
earliest  of  the  present  series.  In  style  and  workmanship  it  closely 
resembles  the  first  two  vases  of  series  a  under  the  present  class  (Athens, 
Nat.  Mus.  1858  and  2023).  The  scene  should  be  compared  with  that 
on  a  red-figured  lekythos  in  Athens  (Nat.  Mus.  1785). 

28.  Burlington  Exhibition,  i888>  Catalogue ^  no.  136  (Dr.  H.  Weber). 
Attica.     H.  0.128  m. 

The  description  is  sufficient  to  show  that  the  scene  is  similar  to  that  on  the  vase  just 
described. 

29.  Athens,  Nat.  Mus.  1874,  Cv.  1037  (Coll.  393).    H.  0.16  m. 

On  the  shoulder  two  rows  of  bars;  body  rather  slender.  Above  the  scene  a  maeander, 
below  it  an  incised  line  between  purple  lines  applied  on  the  black.    A  dull  pink  line  is 

1  ApoUo  with  the  bnnch  of  a  tree  in  hit  hands,  Naples,  Heyd.  1634^  Monumemti^  II,  zvi ;  the  tame 
standing  by  a  palm,  St.  Petersburg,  Steph.  1807,  Arch.  Zeit.  1866,  Taf.  ill;  Apollo  standing  bjr  a  Cxee^ 
as  on  this  lekythos,  Monumenti^  IV,  xlviii,  and  Brit.  Mus.  Cat.  Vauiy  III,  £  516,  pi.  xnii. 

'  E.g.  Artemis,  Class  II,  i.  Louvre  CA  599 ;  and  II,  10,  Paris. 

*  On  a  warrior,  Brit.  Mus.  £  379,  Gerhard,  Aus.  f^aun.  Taf.  d;  cp.  the  vase  of  Euphronioa, 
Unumenti  II,  Tav.  x  ;  Klein,  Eupbnnht,  S.  136  ;  also  Class  III,  4^,  New  York,  Metr.  Mui. 
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drawn  slong  the  edge  of  the  garment.    A  woman  wearing  a  sleeve  chiton  and  himadon 
advance!,  holding  out  a  wreath.     In  the  Geld  a  taenia  ii  impended.' 

30.  Dresden,  Albertinum  370.    H.  o.i6m. 

On  the  thouldet  a  row  of  hart  and  loiiit  budi.  No  macander;  helow  the  icene  a 
reaetrcd  red  line  hetween  Tour  purple  linei.    Thin  gla2e  ii  used  for  foldi  of  the  chiton. 

A  woman  in  profile  ntattM  toward  the  right,  carrying  a  dittaff  in  her  right  hand.  She 
wean  a  aleeve  chiton  and  a  himaiion. 

31.  Athens,  Private  Collection-    H.  o.ii  m.     (Fig.  28.) 

Mouth  gone;  neck  continuoui  with  thoutder,  and  ihoulder  ornamented  with  two 
rowf  of  ban;  thape  quite  ilender.  Slip  thin  browniih;  above  the  tcene  it  a  checker* 
board  pattern  made  by  large  dot)  between  lineij  bdow  it  a  reserved 
red  line  between  purple  linei.  The  preliminary  iketch  with  dull  point 
in  toft  day  reptesenii  the  figure  with  wings  down. 

"Nike"  Randt,  body  rn  fact,  feet  to  left  and  head  10  tight,  with 
wingi  raised  behind  her;  her  left  hand  is  under  her  himation,  and  in 
her  right  the  carries  a  thyrsot.     In  the  lirid  it  a  branch  with  sciolls. 

The  drawing  is  very  rude,  and  the  vase  is  mainly 
interesting  because  it  illustrates  the  manner  in  which 
different  conceptions  were  confused  by  the  careless  vase 
painter.  The  general  attitude,  the  garments,  and  such 
details  as  the  added  breast  line,  call  to  mind  the 
"women  advancing"  on  series  b  of  the  present  class.  Fio.»8(no.3i). 
At  the  period  when  that  series  was  painted,  the  decoration  of  larger 
lekythoi  had  become  in,  a  measure  fixed,  but  reminiscences  of  earlier 
styles  continue  to  be  found  in  the  smaller  specimens. 

32.  AdienB,  Private  Collection.     H.  to  shoulder,  0.09  m. 

Two  rows  of  ban  on  the  red  shoulder.  Abovethescenea  broken  macander  pattern; 
below  it,  a  reterved  red  line  between  purple  lines.     Veiy  careless. 

Athena  moves  toward  the  right,  raising  her  right  hand  and  carrying  the  aegis  on  her 
extended  left  arm;  the  gorgoneion  is  very  prominent.     She  wears  a  sleeve  chiton,  and  a 

33.  Coll.  Calefad,  no.  5.     Bull.  Arth.  Napol.  I,  1843,  P-  8°. 

"  Donna  bacchica.  Lekythos  di  altezza  }  palmo;  figura  a  iratti  nero  in  fondo  bianco 
iporco.  Donna  in  lungo  chitonc  di  nero  che  laicia  verso  i  piedi  di  lei  un  lembo  del  colore 
del  fondo.  Le  braccia  ed  il  volto  della  donna  tono  anche  di  bianco.  Ella  e  ncll'  atto  di 
camminare  a  sinistra;  lien  colla  sinistra  un  ttrso  e  col  bracchio  destro  diitese  tien  colla 
mano  una  ocnochoe.     Innanzi  alia  testa  leggesi  KAAE." 

34.  Oxford,  Aghm.  269  b-    H.  about  0.14  m. 

On  the  red  Moulder  two  rowt  of  bars;  above  the  scene  a  simple  macander;  belowit 
two  purple  lines. 

■  Wicti  the  Koc  unipve  the  nd-fifuml  kk^Ihoi,  Aibcm,  Nu.  Mas.  1734. 
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At  the  left  a  thyrsos  leans  against  the  wall.  At  the  right  a  Bacchante  dances  toward 
the  right.     Her  hands  are  covered  with  her  garment;  over  the  chiton  is  a  leopard  skin.^ 

35.  Athens^  Nat.  Mus.  1882,  Cv.  1034.     H.  0.14  m. 

On  the  shoulder  two  rows  of  bars;  slip  brownish.  Below  the  scene  are  four  incised 
lines. 

Eros  flies  toward  the  right,  holding  out  a  bird  in  his  right  hand.  In  the  field  is  a 
branch  with  scroll  (cp.  no.  31). 

36.  Berlin,  Furtw.  2245.    Nola.     H.  o.ii  m. 

Low  mouth;  bars  on  the  shoulder;  maeander  omitted.  Below  the  scene  is  a  reserved 
red  line  between  applied  purple  lines. 

Eros  flies  toward  the  right,  holding  out  a  bird  (dove  ?)  in  each  hand.  The  eye  is 
archaic. 

Of  this  pair  of  vases  with  the  same  scene  one  was  found  in  Greece, 
the  other  at  Nola.  The  subject,  an  Eros  flying,  has  already  been  dis- 
cussed in  connection  with  a  lekythos  of  Class  I.'  These  hasty  and 
careless  vases  may  well  be  later  than  finer  specimens  where  some 
degree  of  originality  is  found.  The  interest  of  this  series  is  due  largely 
to  the  light  it  throws  on  the  methods  of  the  humbler  vase  painter. 

37.  Copenhagen,  Smith  133.    Nola.    H.  4f  in. 

"  Lineartegn.  paa  hv.  Grund.  En  vinget  Nike  liberer  af  en  Phiale  paa  et  Altar,  der  er 
prydet  med  joniske  Voluter,  og  paa  hvilket  der  braendet  en  lid.  Him  baerer  Aermcchi- 
ton  og  Himation." 

On  a  red-figured  vase  from  Athens  (Copenhagen,  Smith  134)  the 
same  scene  appears,  and  other  instances  have  been  treated  under 
Class  II.  Judging  from  the  description,  however,  we  note  that  the 
Nike  found  on  earlier  vases  of  Class  II  (nos.  5  and  6)  and  the  more 
realistic  representation  of  an  altar  with  fire  on  vases  slightly  later 
(II,  nos.  9  and  11)  are  here  combined.  Two  vases  of  the  following 
class  (IV,  I,  Brit.  Mus.  D  24  and  25)  should  also  be  compared  with 
the  present  lekythos. 

38.  Louvre.     H.  about  0.20  m. 

Above  the  scene  is  a  simple  maeander;  below  it,  a  reserved  red  line.  The  brownish 
slip  is  shiny,  as  though  covered  with  a  transparent  glaze.  Dull  brown  is  used  for  the 
wreath. 

Nike  flies  toward  the  right,  both  wings  behind  her,  holding  out  a  wreath  in  both  hands. 
She  wears  a  sleeveless  chiton  with  overfold,  ungirded.  Her  hair  is  rolled  in  behind  and 
ornamented  with  a  stephane.     Eye  in  full  profile. 

^  The  Oxford  bbd  **  winged  ear  of  bearded  com  and  flower  *'  is  dearly  wrong.      Thn  icene  occun  on 
no.  8,  p.  69,  and  is  discussed  under  D,  VII,  2,  3,  Bologna,  Pell.  355. 
<  No.  4,  Athens,  Nat.  Mus.  1809  (p.  a6). 
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38a.   Syracuse,  19706.    Gela.    H.  about  0.22  m. 

On  the  shoulder  a  row  of  bars  and  five  palmettes;  simple  maeander;  below  the  scene 
a  reserved  red  line  between  three  applied  purple  lines. 

Nike  flies  toward  the  right,  holding  out  a  wreath  in  both  hands  above  a  kalathos  on 
the  ground.  She  wears  an  Ionic  chiton  and  a  small  mantle  which  leaves  the  right  arm 
free;  her  hair  falls  free  behind. 

39.  Louvre.     H.  about  0.20  m. 

Technique  as  on  no.  38. 

A  woman  wearing  chiton  and  himation  stands  before  a  rude  stool,  looking  at  herself 
in  a  mirror.     Behind  her  a  taenia  is  festooned  in  the  field. 

39a.    Aachen.     H.  O.I  I  m.    Jahr,  Arch,  Inst.y  V.    Arch.  Am.  160,  6. 

Between  two  Doric  columns  a  woman,  wearing  chiton  and  himation,  advances  toward 
the  right. 

39b.   Aachen.    H.  0.095  '^-    7^^^-  Arch.  Inst.y  V.    Arch.  Anz.  160,  7. 

At  the  left  a  Doric  column,  at  the  right  a  woman  is  pouring  a  libation  on  an  altar; 
she  wears  Ionic  chiton  and  himation  (for  the  scene  cp.  Berlin,  Furtw.  2217). 

40.  Athens,  Private  Collection.    H.  about  0.20  m. 

A  woman  stands  facing  to  the  right,  and  pours  from  a  phiale  on  a  rude  block  (altar). 
She  wears  Ionic  chiton,  and  has  a  cloth  about  the  hair. 

41.  Athens,  Private  Collection.    Attica.     H.  0.185  ^' 

A  single  glaze  line  takes  the  place  of  the  maeander  above  the  scene.  The  brownish 
slip  is  thicker  than  is  usual  on  vases  of  the  present  group.  The  fluid  is  added  in  a  brown 
glaze  color. 

A  youth  stands  leaning  on  his  stick,  and  pours  from  a  large  phiale.  He  wears  a 
himation  ornamented  with  a  broad,  black  stripe  near  its  lower  edge.  In  the  field  are 
letters  apparently  imitating  rudely  a  kalos  inscription. 

42.  Corinth,  Collection  Rendis.  Dumont-Chaplain,  I,  370,  pi.  xi, 
3;  q).  Vol.  II,  51,  no.  3.     H.  about  0.16  m. 

A  youth  stands  before  a  low  pillar  holding  out  a  pomegranate  in  his  left  hand.  A  gar- 
ment is  thrown  loosely  over  his  arms,  and  he  holds  a  staff  behind  him  in  his  right  hand. 

The  provenance  of  this  lekythos  is  not  given  by  the  French  scholars 
who  publish  it,  but  there  is  nothing  in  the  drawing  to  forbid  the  sup- 
position that  it  was  found  at  Corinth.  A  considerable  number  of  such 
small  lekythoi,  generally  of  a  later  style,  have  been  found  at  Corinth, 
and  most  of  them  are  probably  of  Corinthian  manufacture.  All  that 
I  have  seen,  however,  are  of  very  poor  workmanship,  a  fact  which 
accounts  for  the  little  attention  that  they  have  received.    TVvaX.  ^«^ 
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were  manufactured  at  Corinth  and   placed   in  Corinthian  graves  is 
probably  due  to  the  influence  of  Athenian  practice. 

43.  Bologna>  Museo  civico>  Pell.  358>  Fig.  54.  Greece.  H.  about 
0.156  m.    (Fig.  29.) 

Two  rows  of  bars  on  shoulder.  Above  the  scene  is  a  double  row  of  dots;  and  in  the 
black  below  it  a  reserved  red  line.     Slip  hard,  brownish  yellow. 

my  fm^  A  youth  stands  facing  the  left,  and  leans  on  a  stick  which  holds  up  the 

N  tl        garment  under  his  right  arm.     Before  him  is  a  narrow  stele  with  the  word 

f  KE^I^IO^  on  it.    The  treatment  of  the  eye  resembles  that  on  red-figured 

U/  /         ware  of  the  free  style.     In  the  field  hang  a  strigil  at  the  right,  sponge  and  ala- 

bastron  at  the  left. 

^  '  Common  as  the  grave  stele  becomes  on  later  lekythoi,  the 

r\  C  examples  of  a  grave  stele  with  an  inscription  on  it  are  re- 
^  markably  few,  and  of  these  few  not  all  are  above  suspicion. 
Fig.  29.  On  a  white  lekythos  in  Athens,*  and  on  another  in  Munich  * 
there  is  seen  on  the  stele  an  imitation  of  quite  a  long  inscription. 
The  nearest  parallel  to  the  present  vase,  however,  is  found  in  sev- 
eral red-figured  lekythoi.  The  stele  on  these  vases  bears  the  same 
sort  of  inscription  as  the  stele  on  the  white  lekythos." 

44.  Copenhagen,  Smith  132  (993).    Athens.     H.  5^  in. 

"Sw.  lineartegn.  paa  hv.  Grunde.  En  Kvinde,  der  baerer  Aermechiton  og  Hima* 
tion  og  om  Haaret  Sphendone,  staaer  stdttet  dl  en  lang  Stav  eller  Landse." 

45.  Bologna,  Mus.  civ..  Pell.  357.    Greece.     H.  0.16  m. 

On  the  shoulder  two  rows  of  bars.  Slip  brownish.  Above  the  scene  is  a  simple 
maeander,  and  in  the  black  below  a  reserved  red  line. 

A  woman  stands  en  face  looking  at  a  mirror  in  her  right  hand;  in  her  left  she  holds  up 
an  alabastron  with  cords.  She  wears  sleeve  chiton  and  himation,  and  her  hair  is  in  a 
sakkos.    At  the  left  is  a  basket  containing  wool  and  two  distaffs  ( ?);  at  the  right,  a  chair. 

46.  Leyden,  Jans.  1915.     Greece.     H.  0.155  el. 

"Zwart  op  geelwit;  enkcl  in  omtrek.  V66r  eene  vrouw,  voor  weike  eene  bloempot 
of  derglijke  staat;  zeer  uitgesleten."  ^ 

47.  Athens,  1829,  Cv.  1637.     Eretria.    H.  0.21  m. 

Above  the  scene  is  a  series  of  curved  lines,  below  it  four  red  lines  reserved  in  the  black. 
Red  is  used  for  the  himation  and  pink  stripes  for  the  chiton.    The  work  is  careful. 

^  Athens,  Nat.  Mut.  1958,  CIm  V,  20.  <  Uncatalogued,  Omi  V,  10,  Fig.  43. 

*  Bull.  Intt,  1 868, p.  I $5  }  Commentati^met  in  bonerem  Tb.  Mtmmteni  (Heydeinaiin),p.  iii  )  C.I.O., 
7703,  8414,  8415,  8416,  8419,  8410,  8429 :  Brit.  Mut.  Cm.  ^«mj,  F  67,  91  (pi.  iu),  F  331. 

^Tbe  **bloeinpoc**  is  doubt&as  a  Jubthos;  probtbljr  Jins.  1917  and  1918  bdoof  to  die 
ktt  die  scene  has  disappeared. 
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1  a  MDol  iJciB^  tnc  KtCy  loofcmg  at  a  iwnor  to  bcr  fi^ic  tnno.    Sbc 
and  lumabon.    la  dke  fidd  bckiiid  her  hangs  a  kkjdios. 


48.  Aflms,  Sat  Mns.  1979,  Cr.  10^6  (CoIL  397).     H.  o.ii  m. 

The  dip  cDvcn  dke  AoMJdcr,  00  which  arc  two  hands  of  rays.  No  macandcr.  Bdov 
the  sccae  Ibar  hues  arc  inoKd  to  tike  hUck  gfaae. 

A  bige  head  fines  toward  tike  right.  Thehair  is  in  a  sahkos;  tiK  inner  angleof  tiK 
cfe  is  ckMedy  and  a  dotted  pvpd  is  drawn  agaitt«  it.    In  tiK  field  a  hranch  with  scrolls. 

The  same  trpe  of  ere  is  fbtmd  on  nos.  i  and  2  of  tbe  present  dass, 
and  the  scroll  in  the  field  occurs  several  dmes  on  vases  of  Class  II. 

4^  l<^rfHh^,  Brit  Mns.  D  46.  Nola.  H.  4^  in.  Jrcb,  Zeiu 
1885,  S.   19S. 

Both  neck  and  shooldcr  arc  white;  on  tiK  Aonlder  two  hands  of  rars.    Ahovc  tiK 

a  sBple  manndrr;   bdow  it,  %[t^  incised  lines.    Slip  thin,  hfuwnisb  fcflow. 
\  large  head,  ladng  toward  tiK  left,  biiwuji  two  intcd  fnlniwis     The  hair  is  in  a 
Eic  B  pffotte;  nps  ratner  ffvi; 


51.  T,^Ht4^^,  Bdt  Mns.  D  3a.     H.  6|  in.     Arcb.  Zrit.  1885,  S. 
197,  and  cp.  iSSoi^  S.  136. 

A  large  feBaae  head  ^acsag  toward  the  r^ght,  toward  a  imiH  chdrL     The  hair  if  in  a 
The  apper  erebd  and  i— er  cunmni  of  the  no»  are  iddfd.  and  the  daim  n  drawn 


5a.  DreaicB.  ftfcif     H.  aboot  ai2  m. 

red  aaes.     Dal  red  »  appTrnd  fer 


\  large  head  faciag  toward  cbe  ng^    The  hair  ■>  in  a  q^rkfis      la  front  is  a 


5^  Hsld  LambHt.  De  Witte.    Locri     H.  c.12  m. 

A  fanqge  fcaade  head;  the  hair  is  in  a  sakkas.     BiJsit  it  s  a  D 

These  raxs  vidi  a  bri^  female  bead  art  of  coarse  indmatdr  ooo- 
oecBed  vidi  the  four  rases  karing  the  same  scene,  vludi  beloog  under 
Class  IL  Tke  Anted  colunins  of  nos.  4J9  and  5c  appear  00  nos.  21  and 
2i«  erf* Class  II;  tbe  hre  erf*  nou  51  on  tbe  same  vases  oC  Oas&W 
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the  branch  with  palmette  and  scroll  of  nos.  48  and  52  on  nos.  22  and 
23  of  that  class.  Winter  has  published  no.  22  of  Class  II  and  nos.  49 
and  51  of  the  present  class.^  He  compares  II,  22  with  the  interior  of 
a  red-figured  kylix  now  in  Bonn,  which  closely  resembles  the  later 
work  of  Epiktetos,  and  dates  both  the  kylix  and  this  lekythos  about 
480  B.C.  I  have  no  reason  to  question  this  date  for  the  kylix,  but  with 
reference  to  the  lekythos  (Class  II,  22)  other  considerations  might  lead 
us  to  modify  this  conclusion.  It  belongs  to  a  small  group  which  may 
well  have  come  from  the  same  hand.  Numbers  21  and  22  of  Class  II 
show  exactly  the  same  type  of  drawing,  nos.  22  and  23  are  about  as 
much  alike  as  two  Greek  vases  ever  are,  and  no.  48  of  the  present 
class  shows  some  of  the  same  characteristics.  These  profiles  seem  to 
me  to  resemble  one  type  of  profile  in  the  work  of  Douris  and  Hieron ' 
much  more  closely  than  the  profile  on  the  interior  of  the  Bonn  kylix, 
and  we  should  hardly  go  astray  in  claiming  that  a  decade  or  more 
intervened  between  the  two  vases  which  Winter  compares.  I  have 
already  pointed  out  the  intimate  connection  between  the  small  vases 
just  described,  and  the  larger  ones,  nos.  21-23,  of  Class  II.  Winter' 
assigns  nos.  49  and  51  of  Class  III  (Brit.  Mus.  D  32  and  46)  "wohl 
spatestens  dem  Ende  des  fiinften  Jahrhunderts."  With  reference  to 
such  careless  work  as  that  of  these  small  lekythoi  it  may  seem  useless 
to  hazard  an  opinion,  but  the  profiles  on  them  are  of  much  the  same 
type  as  those  on  the  corresponding  larger  lekythoi  (II,  21-23)  and  only 
the  treatment  of  the  eye  suggests  a  later  date.  The  simple  profile  eye 
of  no.  49  (Brit.  Mus.  D  46)  and  the  eye  with  an  experiment  in  the 
way  of  an  upper  lid  on  no.  51  (Brit.  Mus.  D  32)  need  not  be  much 
(if  any)  later  than  the  middle  of  the  fifth  century  B.C.;  and  in  view 
of  the  many  points  of  similarity  with  the  larger  vases  having  the  same 
scene,  I  am  inclined  to  regard  these  small  lekythoi  as  the  product  of 
the  same  period  as  the  larger  ones,  —  no.  48  perhaps  as  early  as  the 
larger  ones,  nos.  49  and  51,  it  may  be,  somewhat  later. 

The  earlier  history  of  the  female  head  or  bust  on  Attic  vases  has 
been  traced  by  Winter  in  the  article  to  which  reference  has  already 
been  made.  A  white  lekythos  with  figures  in  black,  now  in  Vienna, 
may  properly  be  compared  with  this  series.*  On  it  are  seen  three 
large  heads,  Herakles,  Athena,  and  perhaps  Hebe;  while  two  rudely 
drawn  Nikes  fly  overhead.    The  lekythos  belongs  with  a  series  of  fifth 

1  jfrcb.  Zeit.  1885,  S.  196-198. 

3  The  fluted  pilUr  alao  it  a  ftvorite  object  on  kylikes  of  the  Ute  severe  period. 

*  Arcb,  Zeit.  1885,  S.  1 98. 

*  Laborde,  Vaut  Lamberg^  II,  pi.  zxiii,  and  vignette  9  ;  Sacken-iCenner,  S.  155,  I  a. 
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bhck-figiHcd  Igktthoi  which  were  produced  under  the  in- 
floence  of  the  red-figured  techinqne.  The  ere  of  Athena,  and  the  nose 
of  Herakles,  the  inner  contour  hne  of  which  has  been  added,  recall 
the  outline  lekrthoi  with  a  similar 


In  themseKes  these  bttk  lektthoi  have  scarcehr  anr  interest,  Onhr 
OIK  or  two  show  anr  care  in  the  drawing,  and  inwrad  of  originaliiT 
there  is  a  crude  commineline  of  ti-pcs  alrcadr  familiar.  As  a  series, 
howeiner,  ther  throw  some  bgfat  on  the  habits  of  the  poorer  class  of 
potters,  and  ther  ilinstrate  anew  the  persistence  of  stereocrped 


A  few  specimens  are  rather  squat,  but  the  proportiotis  are  generaDr 
similar  to  those  of  the  larger  and  finer  lekrthoL  But  the  mouth  is 
lopw,  not  beD-shaped  or  trumpet-shaped;  neck  and  shoulder  are  not 
separated  br  a  plastic  ridge;  and  the  foot  is  usually  a  simple  disk  .fat 
underneath  r  widi  red  edge.  .Above  the  scene  the  simple  macander  is 
but  frequently  it  gives  war  to  a  simple  line,  or  to  one  of  the 
Its  which  had  been  used  on  earlier  tvpes  of  Icktthui  (checker- 
board pattern,  rows  of  dots.,  etc);  bdow  it  are  found  incised  lines  in 
the  black,  or  a  rcaerrcd  red  line  between  purple  lines:  on  the  shoulder 
the  two  rowY  of  bars,  the  degenerate  form  of  the  lotus  bud  ornament, 
almost  alwars  occur.  In  a  word,  the  peculiarities  of  this  scries  consisr 
afanost  eiMJiel*  of  leieawtis  to  trpes  which  had  been  discarded  in  the 

larger 


found  a  few  times;  a  taenia  or  mirTor  hangs  oo  the  wall  occasknalhr, 
or  a  branch  wicb  scroll  is  drawn  in  the  ficU.  The  latter  is  seen  on 
lekithoi  of  Oawrs  I  and  II;  the  obiecxs  in  the  field  bccxMne  more 
OMiMnoo  in  the  dasiscs  which  follow. 

Of  the  scenes  coJr  the  firw  ^no.  25  >  has  anr  Tnrrinsir  interest;  this 
is  a  caiefid  and  eJFcxxhe  abbtetiation  of  a  drfiniir  red-figuied  scene. 
On  nos.  27  azid  2^  a  meaningless  figure  is  ccpoed  oat  of  some  larger 
scene;  *  the  work  is  rather  carefnL  bm  umnuresdi^.  The  Eros  flr- 
in^'  the  Nike  pouring  fibatioo  or  fl^'iztg  '"^idh  wreath.'  the  wonaeau 
adrancxng  and  lookiBg  back.*  are  scenes  which  probabhr  were  copied 
fixMB  larger  leki^thoi  of  this  sajne  group,  cither  \s\  the  sacme  anists  or 
br  fafficr  coprnts.      So  the  large  head^  on  the  last  numbers  of  the 

r  a  copr  of  the  same  thing  on  larger  jckxrhoi.  or  a  xaier 

a  CS^  Bmi«.  *  5*5.  «i«  T«f  .  ^ 

35  Mri  3f  ;  «f .  Ca»  1,  4.  Affcem.  ««L  Mm.  ilo^. 
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adaptation  of  it.  The  grave  scene  on  no.  43  stands  by  itself.  If  the 
inscription  is  genuine,  it  denotes  an  effort  to  be  realistic  of  which  there 
is  rarely  any  trace  on  these  lekythoi.  In  any  case  this  vase  would 
seem  to  be  decidedly  later  than  the  rest  of  the  series;  the  nearest 
parallels  to  it  are  found  in  Group  D.  The  toilet  scenes,^  also,  are 
among  the  later  members  in  the  series.  Toward  the  middle  of  the 
fifth  century  they  begin  to  occur  commonly  on  certain  classes  of  vases, 
of  both  the  red-figured  and  outline  technique;  in  the  case  of  lekythoi 
a  considerable  number  occur  in  Group  B  and  a  few  in  Group  C.  The 
three  in  the  present  series  are  no  doubt  later  than  many  of  the  ex- 
amples in  the  following  group. 

While  the  ornamentation  of  these  small  lekythoi  often  recalls 
earlier  work,  the  drawing  and  the  scenes  represented  show  that  the 
group  is  not  from  any  one  period,  and  that  some  of  the  series  are  of  a 
relatively  late  date.  Evidently  the  drawing  in  black  relief  lines  on 
yellowish  ground  was  not  discarded  entirely  when  the  fine  white  slip 
and  another  kind  of  paint  came  into  use  for  the  larger  and  finer  leky- 
thoi. It  is  in  the  case  of  the  humbler  workman  that  the  inertia  of  his 
style  is  greatest  and  progress  is  made  most  slowly. 


d.    Vases  on  which  the  scene  consists  of  two  figures. 

With  the  exception  of  some  ten  or  twelve  vases,  all  the  lekythoi  of 
Group  A  have  scenes  representing  but  a  single  figure.  The  series  on 
which  two  figures  are  seen  is  in  a  measure  experimental,  and  in  con- 
trast with  the  repetition  in  series  c  it  shows  considerable  originality. 

54.   Louvre,  L  34.     Athens.     H.  about  0.20  m. 

The  mouth  is  low  and  the  body  is  of  the  squat  type.  The  neck  is  red,  but  the  shoulder 
is  white,  and  on  it  is  first  a  row  of  short  bars,  then  a  band  of  lotus  buds  with  dots  between. 
Above  the  scene  are  three  rows  of  dots  between  four  lines  on  a  red  ground;  below  it,  a 
reserved  red  line  between  purple  lines  applied  on  black.  Slip  cream-white,  smooth. 
Solid  black  is  used  for  garments  and  accessories;  coarse  lines  of  thin  glaze  for  the 
anatomy.     Eye  archaic. 

Two  warriors  are  playing  pessoi  on  a  square  block  in  front  of  a  palm  tree.  At  the 
left  an  ephebos  (black  chlamys,  helmet  back)  holds  two  spears  in  his  left  hand  and  extends 
his  right  hand  to  play.  At  the  right  a  bearded  warrior  (helmet  back)  is  in  the  same  posi- 
tion; he  carries  a  shield  on  his  left  arm  as  well  as  spears  in  his  hand.  From  the  back  of 
the  handle  branches  with  five  or  six  palmettes  on  either  side  of  the  scene.     In  the  field  is 

an  imitation  inscription. 

1  Not.  39,  45,  46. 
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Only  three  or  four  lekythoi  with  outline  drawing  preserve  in  some 
detail  the  characteristics  of  small  lekythoi  in  the  finer  black-figured 
technique;  and  of  these  few  perhaps  the  present  specimen  is  the  best. 
In  shape  and  ornament  it  is  uninfluenced  by  the  changes  which  are 
seen  on  late  black-figured  and  early  red-figured  lekythoi.  The  scene 
also  is  a  well-known  black-figured  type.  On  black-figured  amphorae 
and  lekythoi  two  closely  related  scenes  not  infrequently  occur,  viz. 
Achilles  and  Aias  playing  at  pessoi,  and  two  heroes  ^  drawing  lots 
before  a  statue  of  Athena.  Both  scenes  include  the  central  block 
toward  which  the  armed  heroes,  seated  or  kneeling,  extend  the  right 
hand,  while  behind  them  their  shields  stand  in  the  field.  The  latter 
of  the  two  scenes  is  found  on  an  ordinary  black-figured  lekythos  of 
much  the  same  style  as  the  present  one,'  and  on  several  lekythoi ' 
with  black  figures  on  a  white  ground.  It  was  adapted  for  use  in  a 
frieze  by  the  addition  of  other  figures  on  two  red-figured  kylikes  of  the 
school  of  Epiktetos;  ^  and  on  a  kylix  by  Hieron  ^  the  two  parts  of  the 
scene,  warriors  casting  lots  and  warriors  in  battle,  are  treated  as  one 
whole;  finally  on  a  later  kylix  *  the  scene  of  casting  lots  before  Athena 
was  developed  in  a  much  freer  manner.  The  black-figured  amphora 
figured  by  Gerhard  ^  belongs  in  this  series,  for  Athena  is  present,  but 
the  heroes  seem  to  be  playing  pessoi  instead  of  casting  lots  on  a  base 
before  the  statue. 

The  second  type,  viz.  Achilles  and  Aias  playing  pessoi,  would 
seem  to  be  the  older.  It  is  found  on  several  fine  black-figured  am- 
phorae, of  which  the  best  is  signed  by  Exekias; "  and  it  regularly  in- 
cludes the  square  block  with  pessoiy  the  seated  heroes  (bearded,  in 
full  armor,  carrying  spears),  and  behind  them  the  shields  standing  up- 
right. The  helmets  are  sometimes  worn  and  sometimes  are  standing 
above  the  shields.  This  scene  also  is  adapted  for  use  as  a  frieze  by 
the  addition  of  other  figures;  •  and  once  it  occurs  on  an  interesting  red- 
figured  kylix  as  one  of  three  distinct  scenes  in  a  frieze.  Except  on  this 
kylix  and  a  kyathos  (Brit.  Mus.  B  466)  the  heroes  are  seated  on  a 
rude  block  or  an  ochladias. 

The  outline  lekythos  in  the  Louvre  differs  from  this  second  type: 

1  Pahmedet  and  ProteaUM  (?)»  q>.  Euripides,  Ipb.  Aul.  194.;  lo  Brit.    Mut.  Cat.  Vaui^  II,  p.  145. 

*  Berlin,  Fuitw.  1953,  cp.  Brit.  Mus.  B  541. 

'  Brit.  Mus.  B  637,  638  ;  Palermo,  Sdinunte  room,  case  XXIII. 

*  Copenhagen,  100  j  q>.  Areb.  Atm,  1891,  S.  101,  no.  10. 

*  Hartwig^  MtittenebaUny  S.  176,  Taf.  xxriii. 

*  Rooles,  Vatet  dt  Leydt.  pi.  ii.  ^  Aut.  Vaun.  Taf.  119. 

S  Munich,  Jahn,  567 ;  Brit  Mus.  B  193,  in  ;  Man.  Intt.  I,  xzri,  1 ;  II,  xxii,  by  Exekias. 

*  Kylix,  Brit.  Mus.  B  438;  kyathos,  B  466 ;  cf.  Mut.  Grtg.  U.  6%,  oa  \  lkn\.  VV>9A.1.  \q. 
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(i)  in  the  more  realistic  treatment  of  the  shields,  one  of  which  is 
omitted,  and  the  other  carried  by  the  warrior;  (2)  in  the  fact  that 
one  of  the  warriors  is  a  youth  with  helmet  pushed  back;  and  (3)  in 
the  presence  of  a  palm  behind  the  central  block.  On  a  lekythos  with 
black  figures  on  a  white  ground  in  the  Athena  series '  the  shields  are 
omitted  entirely,  but  there  is  no  effort  to  differentiate  the  warriors. 
Again  on  an  amphora  in  Berhn '  there  is  a  similar  tree  behind  the 
central  block,  and  one  of  the  warriors  has  his  helmet  pushed  back. 
Such  a  tree  is  not  unusual,  and  it  usually  serves  a  merely  decorative 
purpose. 

The  comparison  of  our  lekythos  with  this  series  enables  us  to  place 
it  somewhat  accurately  in  the  series,  and  to  define  the  characteristics 
of  its  painter.  Such  a  comparison  shows  (i)  that  it  is  a  black-figured 
scene,  this  type  of  which  is  not  adopted  by  painters  in  the  later  technique. 
It  shows  {2)  that  the  maker  of  this  leky- 
thos changed  the  type  in  minor  details  to 
make  it  less  stiff  and  closer  to  nature. 
While  most  of  the  early  outline  lekythoi 
bear  evident  traces  of  being  made  in 
the  workshops  which  regularly  produced 
the  red-figured  ware,  this  one  might  well 
have  been  drawn  by  a  master  who  was 
accustomed  to  the  earlier  technique. 
All  things  considered,  this  lekythos  can 
hardly  be  later  than  480-470  B.C. 

55.  Hunicb,  Jahn,  199  (1587).    H. 
0.195  ">■;  Cir.  0.234  m.     (Fig.  30.) 

Rather  short  red  neck  and  low  body.  On  (he 
shoulder  a  row  of  bars  and  l-t-3  +  1  palmettes, 
with  dots  between  them.  The  maeander  above 
the  scene  is  broken  by  horizontal  crosses.  Below  the  scene  is  a  reserved  red  line  between 
applied  purple  lines.     Slip  hard,  brown,  not  very  smooth.     The  pillar  is  solid  black. 

Two  youths  stand  beside  a  square  pillar  about  as  high  as  their  hips.  The  one  at  the 
lelt  it  closely  draped  in  a  himation  under  which  his  left  hand  is  raised ;  his  hair  falls  over 
his  ears,  and  curls  are  indicated  at  the  edge.  The  one  ai  the  right  leans  on  a  knotty  stick 
under  his  left  arm,  which  also  supports  the  loosely  draped  himation.  His  feet  are  crossed 
as  he  leans  on  his  stick,  and  the  body  is  seen  from  behind.  The  right  hand  rests  on  his 
hip,  while  the  left  is  extended,  as  if  in  conversation  with  his  companion.  Straight  locks 
of  hair  are  indicated  at  the  back  of  the  head,  and  there  is  a  little  tuft  in  the  middle  of  (he 
forehead.     Over  the  pillar  are  the  letters  KAL 


1.  B  ejl. 


)  Bcriia,  FiDtw.  1I70. 
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The  square  pillar  is  not  common  on  Greek  vases  nor  is  its  meaning 
certain.  In  this  instance  it  evidently  denotes  some  place  where  young 
men  are  accustomed  to  gather;  it  may  best  be  interpreted  as  the  meta 
or  goal  post  of  a  palaestra.  The  type  of  a  man  leaning  forward  on  a 
staff  is  found  only  on  later  black-figured  vases.^  It  has  occurred  also 
on  outline  lekythoi  of  Class  I  (nos.  i  and  2);  but  in  these  instances 
the  attitude  was  more  simple  in  that  the  body  was  seen  from  in  front 
in  three-quarters  view.  The  old  man  on  a  vase  in  the  earlier  style  of 
Euphronios  '  is  seen  from  behind;  and  both  the  lines  of  the  back  and 
the  folds  of  the  garments  are  in  the  same  style  as  on  the  lekythos  under 
consideration.  On  several  kylikes  still  in  the  severe  style '  a  similar 
figure  is  found  with  the  right  hand  on  the  hip;  and  the  same  type 
continues  in  the  free  red-figured  style.*  Compared  with  this  series 
the  figure  on  the  lekythos  would  probably  antedate  the  middle  of  the 
fifth  century  B.C.  The  archaic  eye  and  profile  of  a  type  often  found 
on  Hieron's  vases  are  in  line  with  this  conclusion.  The  second  figure, 
a  youth  entirely  wrapped  in  a  himation,  occurs  on  many  vases  of  this 
same  epoch,  and  the  profile  is  much  the  same  as  that  of  the  first  youth. 
On  later  types  of  outline  lekythoi  the  same  figure  occurs  more  than 
once. 

The  connection  between  outline  lekythoi  and  red-figured  kylikes 
has  already  been  mentioned.  The  single  figure  generally  found  on 
lekythoi  of  this  group  corresponds  to  the  single  figure  usually  seen  in 
the  interior  of  earlier  kylikes,  just  as  the  maeander  above  the  scene  on 
lek)^hoi  follows  the  same  line  of  development  as  the  maeander  around 
the  scenes  on  kylix  interiors.  Even  earlier  than  the  transition  to  two 
figures  in  these  interior  scenes  the  experiment  was  tried  of  putting  two 
figures  on  lekythoi,  and  in  later  groups  this  practice  becomes  the  rule. 

56.  London,  Brit.  Mus.  D  30.    Gela.     H.  7^  in. 

Shape  and  foot  like  no.  55.  On  the  red  shoulder  are  i  +3+ 1  palmettes.  Above  the 
design  an  unbroken  maeander;  below  it  a  reserved  red  line  between  purple  lines.  The 
slip  is  quite  brown. 

At  the  left  stands  a  woman  wearing  chiton  and  himation,  looking  at  a  mirror  which  she 
holds  in  her  left  hand.  Her  hair  falls  unconfined,  except  by  a  fillet,  which  is  left  in  the 
color  of  the  slip. 

Facing  her,  an  ephebos  leans  forward  on  a  staff  which  confines  his  garment  in  place; 
his  right  hand  rests  on  his  hip.     Before  him  is  the  word  KALE. 

>  E.g.  Athem,  Nat.  Mu».  1158.  *  Arch.  Zat.  1885,  S.  182,  Taf.  xi. 

S  Brit.  Mut.  E  107,  q>.  85  ;   the  maeander  around  the  interior  scene  U  broken  by  horizontal  croties, 
M  00  the  lekythoi ;  cp.  also  a  kylix  by  Hieron  in  Munich,  Jahn,  804. 
*  Cf.  Polid,  Diu  ^fmvfotili  agrigeHtimy  a  bell-thaped  krater. 
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The  figure  on  the  right  corresponds  almost  exactly  to  the  right- 
hand  figure  on  the  Munich  lekythos  described  just  before.  The  woman 
looking  at  herself  in  a  mirror  we  have  met  with  on  nos.  45  and  46 
above,  but  these  scenes  from  the  gynaikeion  are  not  common  outside 
of  Group  B  (Class  IV).  The  hair  is  frequently  treated  in  this  manner 
on  lekythoi  of  Group  B,  and  on  red-figured  ware  of  about  the  middle 
of  the  fifth  century  B.C. 

57.  Oxford,  Ashm.  Mus.  269.    Gela.     H.  0.27  m. 

On  the  shoulder  a  row  of  bars  and  five  palmettes  with  many  leaves.  Above  the  scene 
a  simple  maeander;  below  it  a  reserved  red  line  and  three  applied  purple  lines.  Ap- 
parently there  was  a  preliminary  sketch  in  the  soft  clay.  The  drawing  has  nearly  disap- 
peared. 

At  the  left  a  woman  in  profile  advances  with  extended  right  hand.  She  wears  a  chiton, 
and  a  himation  which  is  so  draped  as  to  cover  most  of  the  right  arm. 

At  the  right  a  youth  leans  forward  on  a  staff  which  supports  the  drapery  under  his  left 
arm;  his  right  hand  is  on  his  hip. 

Between  the  two  is  draped  a  taenia,  and  on  the  ground  is  a  kalathos.  Behind  the 
youth  hang  a  sponge,  bag,  and  strigils  ( ? ). 

Mr.  Gardner  in  the  catalogue  of  the  Museum  speaks  of  a  stele 
between  the  two  figures,  but  I  find  no  traces  of  it.  The  figure  at  the 
right  is  almost  exactly  the  same  as  the  figure  at  the  right  on  the  two 
preceding  vases. 

58.  London,  Brit.  Mus.  D  28.    Gela.    H.  7^  in. 

Shape  and  foot  like  no.  55.  On  the  red  shoulder  are  i  +3+ 1  palmettes.  Above  the 
design  the  maeander  is  broken  by  horizontal  crosses;  below,  it  seems  to  have  been 
restored.  Slip  quite  brown.  Drawing  attributed  to  the  "  best  period."  The  eye  in 
transition  style,  perhaps  with  dotted  pupil.     The  vase  is  much  damaged. 

At  the  left  a  bearded  man  in  short  chiton,  a  small  cloak  over  his  arms,  wearing  a  cap 
of  fur  provided  with  wings.  He  holds  out  both  his  hands  and  rushes  toward  the  second 
figure. 

Approaching  him  from  the  right  is  a  warrior,  his  helmet  drawn  back,  wearing  a  mantle 
over  his  shoulders.  In  his  left  hand  he  grasps  a  scabbard  which  is  attached  by  the  usual 
belt,  and  presumably  he  held  in  his  right  hand  the  drawn  sword. 

A  warrior  with  helmet  back  and  mantle  over  his  shoulder  is  a 
common  figure  on  vases  of  this  period,  and  the  act  of  drawing  the 
sword  is  not  infrequent.  The  gesture  of  the  figure  at  the  left,  holding 
out  both  hands  as  though  to  get  into  some  connection  with  his  com- 
panion, is  also  common  on  red-figured  vases  of  the  later  severe  epoch. 
The  interest  in  this  vase  centres  in  the  cap  worn  by  the  figure  at  the  left, 
%  cap  furnished  with  wings,  and  apparently  made  of  fur.    Already  on 
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vases  of  the  black-figured  technique  ^  Hermes  is  depicted  with  wings 
on  his  petasos,  while  his  shoes  with  high  flaps  have  no  wings.  On  red- 
figured  vases  even  of  early  period '  Hermes  has  not  only  the  wings  on 
his  petasos  but  also  small  wings  on  his  shoes;  in  later  art  the  wings  on 
shoes  or  ankles  become  a  rather  frequent  characteristic  of  Hermes. 
The  other  figure  in  Greek  art  who  has  these  wing-appendages  is  Per- 
seus.* According  to  the  story  *  Perseus  obtained  from  the  Graiai 
winged  sandals,  kibisis  (wallet),  and  cap  of  Hades.  This  story  is 
literally  illustrated  on  a  black-figured  amphora  in  London.^  More 
commonly  Perseus  has  both  the  wings  on  his  sandals  and  wings  on  his 
cap  like  the  ones  on  the  cap  of  Hermes,*  and  at  least  in  one  instance  the 
cap  has  wings  and  they  are  not  found  on  the  sandals.^  It  seems  per- 
fectly clear  that  the  winged  sandals  are  original  in  the  story  of  Perseus; 
so  far  as  the  wings  on  the  cap  are  concerned,  however,  it  is  quite  pos- 
sible that  they  properly  belong  to  the  messenger  of  the  gods  and  do 
not  belong  to  the  cap  of  Hades  which  Perseus  received  along  with  his 
sandals.  That  the  winged  cap  on  Perseus  monuments  may  not  be 
the  cap  of  Hades  which  rendered  him  invisible,  but  is  rather  an  adjunct 
to  his  winged  sandals,  is  rendered  probable  by  the  fact  that  he  wears 
this  cap  not  only  in  his  conflict  with  the  sea-monster,  and  when  he 
turns  Polydektes  into  stone,  but  even  when  he  receives  the  freed 
Andromeda.' 

On  the  present  lekythos  the  wings  spring  from  the  centre  of  a  cap 
which  seems  to  be  made  of  fur,  not  from  the  petasos  which  Hermes 
usually  wears;  moreover,  it  is  hardly  possible  to  think  of  Hermes 
rushing  toward  a  man  who  seems  ready  to  attack  him.    The  winged 

^  Gerhard,  jius.  f^ateit.  Taf.  ex ;  cp.  the  late  bbck-fignred  lekythoi,  Benndorf,  Griecb.  Sic.  Fat. 
Taf.  zlJi,  4.  On  a  red-figured  kylix  in  Berlin,  Furtw.  1536,  and  an  outline  lekythoa  in  Munich,  Jahn,  209, 
be  wean  a  winged  ^tes^  and  nmilar  high  shoes. 

'Berlin,  Furtw.  ai6o}  Munich,  Jahn,  405 ;  Gerhard,  Aut.  Vasen.  Taf.  vii;  Jour.  Hell.  Stud. 
1901,  pi.  i. 

*  Boreas  also  often  has  wings  on  his  ankles,  i.g,  Gerhard,  Aus.  Vann.  Ttff.  15a,  I. 

*  ApoUodorus,  II,  38. 

*  Brit.  Mus.  B  155,  Gerhard,  Aut.  Vaien.  Taf.  313. 

*  (a)  Munich,  Jahn,  910,  Gerhard,  Aui.  Vaun.  Taf.  89,  4:  a  rudely  drawn  red-figured  vase,  with 
outlines  of  figures  incised.     Perseus  and  P^asos  springing  from  the  decapitated  Medusa. 

(^)  Anualif  1878,  Tav.  S.  Interior  of  a  free  red-figured  kylix.  Perseus,  with  head  of  Medusa 
in  left  hand,  combats  sea-monster. 

(<-)  Aunali,  1881,  Tav.  F.  Red-figured  knter,  white  added.  Perseus  turns  Polydektes  into  stone 
with  the  Gorgon's  head  in  the  presence  of  Athena. 

''  Beriin,  Furtw.  2377.  Red-figured  hydria,  "  Der  Stil  noch  etwas  gebunden.'*  Atheiu  encouraging 
Perseus,  who  holds  the  head  of  Medusa  in  his  left  hand. 

*  Relief  in  the  Capitoline  Museum,  StoU,  GStttr  und  Hertta,  II.  41.  Hades,  however,  is  called 
wr9pwrA9  by  Euripides,  A/e.  260. 
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cap,  then,  would  indicate  Perseus,  though  the  figure  is  not  invisible,  so 
that  the  cap  can  hardly  be  the  cap  of  Hades  which  properly  belongs 
in  the  Perseus  story.  The  other  attributes  of  Perseus  are  lacking,  in 
particular  the  Gorgon's  head,  or  one  might  be  tempted  to  regard  the 
scene  as  representing  Perseus  in  the  act  of  turning  Poly  deletes  into  stone. 

The  four  Icky- 
thoi  which  have 
just  been  consid- 
ered are  alike  in 
size,  shape,  and 
decoration ;  and 
none  of  the  others 
in  the  present  se- 
ries shows  these 
same  character- 
istics. The  style 
of  drawing  also  is 
much  the  same  on 
these  four  vases; 
in  particular  they 
do  not  show  the 
use  of  solid  black 
or  of  lines  in  some 
dull  color  which 
is  found  on  many 
other  vases  of  the 
series.  All  three 
of  them  were 
found  in  Italy, 
but  the  work  is 
distinctly  Athe- 
nian. Probably 
they  were  made 
tOECther    for    the 

Fig.   11  (no.  w).  * 

export  trade. 
59.   Athens,  Private  Collection.     H.0.173;   Cir.  0.i66m.   (Fig.31.) 

Shape  nlher  squal,  fool  simple.  On  the  shouldei  bars  and  imitation  lotus  buds. 
Slip  rather  ihin,  light  brown.  Above  the  scene  ate  two  rows  of  dots  connected  by  oblique 
lines;  below  it,  a  reserved  red  line.     The  taeniae  and  one  garment  are  solid  black. 

Two  women  stand  lamenting  by  »  large  round  tumulus  on  a  low  base.   Black  taeniae 
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hang  above  and  on  the  tumulus;  the  base  is  ornamented  with  circles.  The  woman  at 
the  left  wears  a  black  sleeve  chiton,  and  she  is  arranging  a  taenia  on  the  tumulus.  Her 
companion  on  the  right  wears  a  scant  sleeve  chiton  drawn  in  outline  with  stiff  |>erpen- 
dicular  folds;  her  hair  is  down,  and  in  her  mourning  she  is  pulling  it  with  both  hands. 

This  vase  is  drawn  with  considerable  care  for  one  so  small,  but 
this  fact  only  emphasizes  the  severe  manner  of  the  painter.  The 
figures  stand  stiffly  on  both  feet;  the  effort  to  draw  both  arms  on  the 
right-hand  figure  leads  to  an  imperfect  profile  view;  and  the  garment 
folds  are  of  the  early  type.  The  relatively  early  date  which  must  be 
assigned  to  the  vase  only  makes  it  the  more  interesting.  It  is  one  of 
the  earliest  representations  on  lekythoi  of  that  scene  which  afterwards 
becomes  most  common,  the  mourning  at  the  grave.  And  while  such 
scenes  become  stereotyped  very  soon  and  the  vase  painter  only  repro- 
duces the  work  of  his  predecessors,  the  present  vase  is  quite  unaffected 
by  any  such  tradition.  The  painter  draws  what  he  has  seen,  women 
at  the  grave  tearing  their  hair  in  grief  or  decorating  the  tumulus  with 
offerings.  In  later  conventional  scenes  the  black  garment  of  mourn- 
ing is  replaced  by  garments  white  or  colored;  the  artist  here  feels  at 
liberty  to  paint  one  of  the  figures  in  black.  Such  being  the  literalness 
of  the  figures,  it  is  fair  to  assume  that  the  tumulus  also  is  represented 
with  a  fair  degree  of  accuracy. 

The  circles  on  the  base  of  the  tumulus  are  seen  on  several  lekythoi 
of  slightly  later  date  in  the  National  Museum  at  Athens.*  Here  they 
are  interpreted  by  Mr.  Bosanquet '  as  holes  for  objects  set  up  around 
the  tumulus  proper,  on  the  supposition  that  the  artist  drew  on  the 
perpendicular  face  what  he  saw  on  the  horizontal  face  but  could  not 
draw  there.  The  occurrence  of  the  dotted  circles  on  the  present  vase 
can  be  better  explained,  I  think,  as  abbreviated  rosettes  ornamenting 
the  perpendicular  surface  of  the  base.  The  literalness  of  the  rest  of 
the  scene  would  rather  be  in  favor  of  some  such  explanation. 

60.  London,  Brit.  Mus.  B  633.  Rhodes.  H.  8^  in.  Froehner, 
Deux  peintures  Je  vases  grecs,  pi.  i;  Roscher,  Lexikoriy  I,  1 168  f. 

Neck  red;  on  the  shoulder  two  rows  of  bars.  The  slip  is  cream-colored.  Above 
the  scene  is  a  simple  maeander;  below  it  are  2+4  reserved  red  lines  breaking  the  black 
glaze.  The  horses  are  in  solid  black,  with  details  incised,  and  bright  red  is  used  for 
cushions  and  garments.  Figures  and  couch  are  drawn  with  some  freedom  in  fine  relief 
lines  of  black  glaze.     There  are  traces  of  a  preliminary  sketch. 

The  two  Dioskouroi  are  in  the  air  riding  toward  the  right  above  a  couch.  The 
couch  is  supported  by  legs  with  Ionic  capitals,  and  both  legs  and  couch  are  richly  oma- 

1  Athens,  Nat.  Mu«.  1935,  1958,  i960,  dam  V,  ai,  10,  54.  *y9»r.  Hill.  Stud.  1899,  p.  171. 
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mented  \7ith  inlaid  palmettes,  rosettes,  and  small  animals.  On  it  are  three  covers,  one 
of  which  is  red,  and  at  either  end  a  red  cushion;  on  the  right  cushion  is  laid  a  large  fan. 
The  Dioskouroi  are  beardless  youths  with  no  garment  except  the  red  chlamys  which  floats 

behind.     Under  the  couch  is  the  inscription  miya    (K<^^  Mvui?). 

Mr.  H.  B.  Walters  states  ^  that  the  technique  of  this  vase  is  such  as 
to  suggest  that  it  was  made  in  Naukratis.  The  peculiarities  of  the 
vase  can  all  be  paralleled  on  vases  which  probably  were  made  in 
Athens;  these  Athenian  vases,  however,  would  seem  to  be  of  earlier 
date  than  the  one  under  consideration  and  most  of  them  are  of  less 
careful  workmanship.  The  figures  on  this  vase  are  drawn  with  vigor 
and  freedom;  the  couch  shows  much  attention  to  detail;  and  the  in- 
scription has  an  Ionic  lambda.  Other  vases  from  Athens  on  which 
are  animals  in  black  with  details  incised,'  or  figures  in  outline  with 
accessories  in  solid  black,  must  be  placed  well  back  in  the  first  half  of 
the  fifth  century  B.C.  The  use  of  a  red  like  the  red  on  this  vase  belongs 
to  the  middle  of  the  fifth  century  at  Athens,  and  is  not  found  on  the 
vases  mentioned  in  the  last  sentence.  In  a  word  the  vase  does  not 
find  a  natural  place  in  the  Athenian  series,  though  the  details  of  tech- 
nique can  be  matched  on  vases  made  at  Athens. 

6i.  Athens,  Nat.  Mus.  1984,  Cv.  1064.  Eretria.  H.  0.31  m. 
AcXtiov,    1889,  227,   no.  2;  Festschrift  fur  O.  Benndorfy  S.  94. 

Shape  slender,  retreating  slightly  from  the  shoulder  down.  Neck  and  shoulder  red; 
on  the  shoulder  are  rude  palmettes  in  black.  Slip  dull  brown,  thin  and  smooth.  Above 
and  below  the  scene  is  a  simple  maeander;  below  the  lower  one  are  reserved  red  lines 
between  lines  of  applied  purple.  On  the  border  of  each  himation  is  a  line  in  a  pink 
wash  color.     Preliminary  sketch  drawn  with  a  dull  point  in  the  soft  clay. 

Two  women  stand  facing  each  other;  the  one  at  the  left  holds  up  an  outline  taenia  in 
both  hands.  Each  wears  chiton  and  himation;  the  hair  is  in  a  roll  at  the  back  of  the  head, 
and  there  is  also  a  small  knot  in  front  over  the  forehead.  In  the  field  between  them  is  the 
word  KALE,  and  above  it  hangs  an  alabastron. 

In  general  style  of  drawing  this  vase  resembles  the  vases  of  Class  B 
(dating  from  the  middle  of  the  fifth  century  B.C.),  rather  than  the 
earlier  vases  of  the  present  class.  The  taenia  is  of  the  type  which  was 
used  in  worship  at  the  grave  (cp.  no.  59  supra)y  and  no  doubt  the 
scene  should  be  interpreted  as  having  reference  to  such  worship.  The 
contrast,  however,  between  the  treatment  of  the  subject  on  this  vase 
and  on  no.  59  above  is  very  striking.  There  the  artist  draws  the  mourn- 
ing at  the  grave  literally  as  he  saw  it;  here  it  is  barely  suggested  by 
the  presence  of  the  taenia.    This  treatment  of  a  subject  by  suggestion 

1  Brit.  Mus,  Cmt.  VauSf  II,  i88.  *  CImi  III,  noc.  3  and  4;  ChN  I,  no.  7. 
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IS  rather  characteristic  of  the  red-figured  ware  at  the  end  of  the  "severe" 
period  and  the  beginning  of  the  "fine"  period. 

6a.  Athens,  Nat.  Mus.  19789  Cv.  io6a.  Eretria.  H.  0.31  m. 
^eXrioVf  1889,  213,  no.  2. 

In  shape,  decoration  of  the  shoulder,  slip,  maeander  strips,  and  lines  below  the  main 
scene,  this  lekythos  is  like  the  last.  Here  also  a  pink  wash  is  used  on  the  border  of  the 
garment,  and  there  are  evident  traces  of  the  preliminary  sketch  with  a  dull  point  in  the 
soft  clay.  The  lines  of  the  garment  are  even  finer  than  is  usual  in  this  class.  The  beard 
and  the  hair  at  the  back  of  the  head  are  drawn  in  separate  careful  curls  as  on  some 
lekythoi  of  Class  V. 

A  bearded  man  with  large  wings  runs  after  a  retreating  woman  and  holds  out  both 
hands  to  catch  her.  He  wears  a  short  chiton  girded  at  the  waist.  She  is  looking  back  at 
her  pursuer;  her  hair  is  bound  up  behind  by  a  cord  wound  around  it  several  times,  and 
she  wears  a  long  sleeve  chiton  and  a  rather  short  himation. 

The  pursuit  of  Oreithyia  by  Boreas  is  a  rather  frequent  subject  on 
larger  red-figured  vases  of  "fine"  period.  On  several  vases  with  rather 
severe  drawing '  the  scene  appears  in  much  the  same  type  as  on  this 
lekythos  except  that  there  are  one  or  more  additional  figures;  and 
where  there  are  but  two  figures,  one  occurs  on  one  side,  the  other  on 
the  other,  on  vases  with  drawing  of  the  "fine"  style.'  Later  still 
Boreas  holds  Oreithyia  in  his  arms,'  or  carries  her  off  in  a  chariot. 

A  comparison  of  the  lekythos  with  this  series  shows  at  a  glance  that 
it  is  coincident  with  red-figured  vases  of  the  later  "severe"  period,  and 
that  the  scene  has  been  abbreviated  to  two  figures  in  order  to  bring  it 
into  accord  with  lekythoi  of  the  same  technique  as  the  present  speci- 
men. 

63.  Athens,  Nat.  Mus.  1988,  Cv.  1063.  £retria.  H.  0.31  m. 
AeXrioi/,  1889,  229,  no.  22. 

In  shape,  decoration  of  the  shoulder,  slip,  maeander  strips,  and  lines  below  the  lower 
maeander  this  lekythos  is  like  the  last  two.  Here  also  there  is  a  pink  wash  on  the  border 
of  one  of  the  himatia,  and  there  is  a  light  preliminary  sketch  with  a  dull  point.  As  on 
the  last  specimen,  the  hair  falls  in  carefully  drawn  curls. 

Two  youths  stand  facing  each  other,  and  hold  out  taeniae  (one  is  solid  black,  the  other 
drawn  in  outline).  Each  wears  a  himation ;  the  one  at  the  left  leans  on  a  stick,  and  his 
garment  has  the  pink  stripe  on  the  edge. 

The  last  three  specimens  resemble  each  other  so  closely  in  their 
technique  that  they  unquestionably  belong  together,  and  probably  are 
from  the  same  hand.    The  combination  of  a  rather  crude  shape  and 

1  Stamnos,  Annali^  i860,  Tav.  LM,  hydria,  Mon.  Inst.  IX,  Tav.  zrii ;  krater,  Gerhard,  Ami.  Vaun. 
Taf.  dii ;  Atbent,  Nat.  Mus.  1638. 

*  Pefike,  Areb.  Ztit,  1845,  Taf.  zxxi,  i,  1.  '  £.{.  amphon,  Noira.  ilimaUi,  \%V)^^.VV. 
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somewhat  free  drawing  on  a  lekythos  of  full  size  emphasizes  the  sepa- 
rateness  of  this  set  of  three  vases ,  and  the  question  might  naturally 
arise  whether  they  are  manufactured  in  Athens  or  at  some  local  shop 
on  the  island  of  Euboea.  When  later  scenes  and  rather  free  drawing 
are  combined  with  such  crudity  as  is  evident  both  in  the  drawing  and 
in  the  shape  of  these  vases,  and  when,  too,  the  use  of  color  is  in  a 
manner  which  never  became  general,  it  is  difficult  to  avoid  the  con- 
clusion that  the  potter  was  not  fully  in  touch  with  his  fellow -craftsmen 
of  the  Kerameikos. 

Turning  from  the  consideration  of  individual  vases  to  the  series  as 
a  whole,  one  is  impressed  first  of  all  with  the  lack  of  unity  in  the  series. 
Some  of  the  specimens  approach  the  shape  of  the  earlier  squat  type; 
others  suggest  the  tall  cylindrical  type;  others  still  have  nearly  the 
shape  which  finally  superseded  both  of  these.  It  must  be  regarded 
rather  as  an  accident  that  most  of  them  have  the  same  type  of  foot. 
Both  types  of  slip,  one  smooth  and  creamy,  the  other  thin  and  quite 
brown,  are  represented;  and  the  ornamentation  of  the  shoulder  and 
of  the  body  above  and  below  the  main  scene  does  not  follow  any  one 
type.  On  the  contrary,  there  are  well-defined  sets  within  the  series. 
The  last  three  specimens  form  one  such  set;  numbers  55-57  form  an- 
other distinct  set;  and  there  are  marked  points  of  likeness  between 
the  other  three.  Solid  black  is  used  for  some  accessory  on  several  of 
the  first  six  vases,  but  the  artists  of  these  lekythoi  always  felt  at  liberty 
to  use  solid  black  in  this  manner. 

As  for  the  drawing  on  these  vases,  while  it  never  shows  special 
excellence,  it  does  not  show  the  mark  of  haste  which  denotes  the  manu- 
facture of  vases  in  large  numbers  for  a  cheap  market.  It  is  not  routine 
work,  but  it  is  not  the  work  of  men  with  any  skill.  The  erect,  square 
attitude  which  recurs  most  frequently  is  particularly  wooden,  even 
when  the  artist  seems  to  be  working  from  life,  and  the  figures  which 
show  more  skill  {e.g,  on  no.  55)  are  copies  of  what  has  become  con- 
ventional. It  is  noticeable  that  the  profile  with  full  lips  and  large 
round  chin,  which  was  so  common  on  vases  of  this  class  which  have 
already  been  discussed,  is  not  found  on  lekythoi  of  the  present  series. 
The  presence  of  an  inscription,  or  of  some  object  like  an  alabastron 
in  the  field,  is  more  common  than  in  the  case  of  the  vases  discussed 
before. 

The  scenes  which  are  depicted  on  these  nine  vases  include  some  of 
particular  interest.    The  two  warriors  playing  pessoi  is  a  scene  char- 
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acteristic  of  black-figured  ware,  and  it  is  treated  in  the  same  manner 
as  on  this  ware.  The  bearded  man  pursuing  a  woman  and  the  two 
youths  in  the  palaestra  are  just  as  clearly  scenes  from  red-figured 
ware.  Several  of  the  grave  scenes  are  quite  as  conventional  as  those 
on  vases  of  Group  B,  but  one  of  them  (no.  59)  is  purely  a  scene  from 
life.  The  scene  representing  the  Dioskouroi  is  quite  unique  so  far  as 
vase-painting  is  concerned. 

The  present  series,  then,  is  one  which  lacks  historical  unity.  The 
common  characteristic  of  two  figures  instead  of  one  represents  an 
experiment  which  was  tried  undoubtedly  at  different  times  and  under 
different  circumstances.  The  vases  which  it  brings  together,  however, 
are  not  entirely  without  connection;  rather,  they  form  two  or  three 
sets  of  vases,  each  one  of  which  possesses  a  real  unity.  And  there  is 
a  certain  bond  of  likeness  which  runs  through  them  all,  for  the  principles 
which  led  to  the  experiment  were  the  same  in  each  instance;  it  was  an 
effort  to  introduce  a  more  comprehensive  scene  on  white  lekythoi  with- 
out going  too  far  beyond  the  bounds  of  convention,  which  led  to  these 
experiments,  and  the  later  classes  of  lekythoi  show  that  at  length  the 
experiment  won  popular  favor  and  became  in  turn  the  conventional 
type  for  white  lekythoi  with  outline  drawing. 


e.     Vases  on  which  thin  yellow  glaze  is  used  for  garment  folds. 

On  several  of  the  larger  and  more  careful  vases  of  Class  II  a  thin 
yellow  glaze  is  used  for  the  garment  folds;  the  same  characteristic 
serves  to  distinguish  one  series  of  the  smaller  lekythoi  with  red  neck 
in  Class  III. 

64.  Athens,  Nat.  Mus.  2033,  Cv.  1069.    H.  0.16  m. 

On  the  shoulder  five  rude  palmettes  (arranged  as  the  four  palmettes  on  the  shoulder 
of  nos.  20  and  2i,  Athens,  1807  and  1857,  from  Salamis).  Above  the  scene  is  a  simple 
maeander;  below  it  are  two  red  lines.  Foot  with  black  torus  and  red  band  above.  The 
drawing  is  rude  and  poorly  preserved. 

A  woman  stands  by  an  altar  and  looks  away.  She  wears  a  himation  over  the  chiton; 
the  folds  of  the  latter  are  in  thin  glaze. 

65.  Athens,  Nat.  Mus.  1806,  Cv.  loai.  Vicinity  of  Athens.  H. 
0.165  "^-     Klein,  Lieblingsinschriften,  S.  156,  12. 

Foot  a  simple  flat  disk;  mouth  low.  On  the  shoulder  are  five  rude  palmettes  ar- 
ranged as  on  the  last  specimen.  Maeander  simple.  Below  the  scene  are  three  black  lines 
on  the  red  of  the  clay.  The  folds  on  the  upper  part  of  the  chiton  are  of  thin  glaze;  below, 
the  lines  are  black  and  fine.    Eye  en  face  with  large  black  pupil  in  the  inner  comer. 
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Nike  with  both  wings  raised  behind  advances  to  right.    Over  the  chiton  she  wears  a 

narrow  scarf  which  is  drawn  under  the  wings  behind  and  comes  over  both  arms.     Before 

/^VAVKON 
her  face  is  the  inscription   r/ a\,o<  ^^^  hands  are  held  up  before  her  as  though 

she  were  carrying  a  taenia. 

On  a  red-figured  vase  at  Athens  (Nat.  Mus.  1496)  this  same  inscrip- 
tion occurs  in  the  same  style  of  lettering;  in  this  instance  the  maeander 
above  is  broken  by  horizontal  crosses,  and  the  scene  is  from  domestic 
life,  —  one  woman  brings  a  box  to  another  woman  who  is  seated  and 
holds  a  wreath.  Another  of  these  Glaukon  lekythoi  has  already  been 
discussed  under  Class  II  (no.  17,  Athens,  1828);  in  that  case  the  in- 
scription is  written  stoichedoriy  while  on  the  present  vase  that  same  care 
is  not  observed.  That  vase,  then,  would  be  one  of  the  earlier  members 
of  the  Glaukon  series,  and  would  fall  perhaps  near  the  middle  of  the 
period  in  which  lekythoi  of  Class  II  were  made.  The  wings  are  less 
crudely  drawn  than  on  earlier  vases  of  Class  II,  and  the  folds  of  the 
skirt  follow,  though  still  somewhat  crudely,  the  general  lines  of  its  fall. 
Probably  the  present  vase  is  from  about  the  same  period,  and  it  is 
not  uninteresting  to  compare  a  careless  and  a  relatively  careful  speci- 
men which  were  made  about  the  same  time. 

66.  London,  Brit.  Mus.  D  29.  H.  6|  in.  Brit,  Mus,  Cat.  Vases^ 
III,  pi.  xxiv. 

Neck  restored;  the  body  is  rather  thick-set  but  with  graceful  lines;  foot  a  simple 
red  disk.  On  the  red  shoulder  is  a  row  of  short  bars  and  four  unsymmetrical  palmettes. 
Above  the  scene  is  a  simple  maeander;  below  it  red,  purple,  and  white  lines;  the  slip  is 
hard  and  a  dull  brown  in  color.  The  upper  folds  of  the  chiton  are  in  thin  yellow  glaze. 
Preliminary  sketch  with  dull  point  in  the  soft  clay.  The  eye  is  en  face  with  pupil  near  the 
inner  angle. 

A  woman  facing  to  the  right  bends  over  a  large  loutron  in  which  she  is  washing. 
She  wears  a  sleeve  chiton  with  deep  fold  hanging  over  the  girdle,  and  her  hair  is  enclosed 
in  a  sakkos.  On  the  bowl  of  the  loutron  is  inscribed  K0MA5;  in  the  field  are  imita- 
tion letters  and  the  word  KAAOs. 

This  scene  occurs  on  quite  a  number  of  vases  beginning  with  the 
work  of  Epiktetos,  and  continuing  through  the  fine  period  of  red- 
figured  work.^  On  some  of  the  specimens  by  Douris  the  shape  of  the 
loutron  is  quite  different  from  the  one  on  this  lekythos,  but  in  the 
interior  of  a  kylix  in  London  (Brit.  Mus.  E  90)  and  on  a  kylix  published 
by  Gerhard,'  much  the  same  type  of  loutron  is  seen.    The  latter  kylix 

^  Hartwig,  Meiuericbalen,  599,  A.  i.     Sevenl  of  the  ipeciment  have  been  renombered  in  the 
Bnt.  Mus.  Cat.  Vaut^  III,  vis.  :  Hartwig  (9)  E  90;  (18)  E  101  ;  (10)  D19;  (ll)  E  653. 
*  Gerhard,  Aus,  Vsun,  Taf.  296. 
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shows  the  full  scene  of  women  washing,  from  which  the  significant 
figure  appears  on  the  present  lekythos.  Though  not  especially  suc- 
cessful, the  woman  is  drawn  with  considerable  care,  as  is  shown  by 
the  preliminary  sketch,  and  by  the  presence  of  such  details  as  the 
added  inner  contour  line  of  the  nose.  The  profile  is  of  a  type  which  is 
quite  characteristic  of  the  earlier  specimens  of  Group  B,  in  which 
group  domestic  scenes  are  more  common  than  in  any  other  group  of 
lekythoi.  This  lekythos,  then,  may  fairly  be  regarded  as  a  transi- 
tional specimen,  though  the  technique  is  in  every  detail  that  of  Group  A. 

67.  Naples,  2429  (Heyd.  2440).    Ruvo.    H.  0.20  m. 

On  the  red  shoulder  are  four  rude  palmettes.  Above  the  scene  is  a  simple  maeander; 
below  it  a  day-red  line  between  three  applied  lines.    The  slip  is  yellow  brown. 

Nike  with  wings  raised  behind  her  stands  facing  the  right,  holding  out  the  string  of 
a  wreath  in  both  hands.  She  wears  the  usual  sleeve  chiton  with  thin  glaze  lines  for  the 
folds,  and  over  it  a  himation  with  a  few  black  folds.  Her  hair  is  in  a  cloth,  and  she  wears 
ear-rings. 

Though  not  so  carefully  drawn,  this  figure  bears  a  considerable 
resemblance  to  the  Nike  before  an  altar  on  a  lekythos  in  the  British 
Museum  (D  24).  This  general  scene  is  very  common,  so  that  the 
resemblance  would  hardly  be  worth  noticing  except  that  the  profile 
of  the  goddess  on  the  two  vases  is  strikingly  similar.  The  technique 
of  the  one  vase  places  it  distinctly  in  Group  B  (i,  11),  as  that  of  the 
other  places  it  in  the  present  series.  Perhaps  the  similarities  in  draw- 
ing which  I  have  pointed  out  in  speaking  of  this  lekythos  and  of  the 
one  which  just  precedes  justify  the  conclusion  that  the  same  influences 
which  led  to  the  development  of  the  new  technique  in  the  following 
group,  the  desire  for  variety  and  the  desire  to  make  the  scene  more 
graphic,  led  earlier  painters  to  experiment  with  close  parallel  lines  of 
thin  glaze  to  represent  a  particular  type  of  garment  folds. 

68.  London,  Brit.  Mus.  D  42.    H.  7  in. 

On  the  shoulder  two  rows  of  bars.  Above  the  scene  the  simple  maeander  is  drawn 
on  the  red  of  the  clay;  and  below  it  there  are  four  black  lines  on  the  red  as  in  the  case 
of  no.  65  (Athens,  Nat.  Mus.  1806).  Slip  dull  brown.  The  foot  is  of  the  type  which  later 
became  typical.  Traces  of  a  preliminary  sketch  with  dull  point.  The  glaze  of  the  out- 
line is  thinner  than  in  some  of  the  earlier  specimens.  The  flame  of  torch  and  altar  is 
given  in  a  thin  brown  glaze.     Eye  of  the  early  type,  en  face, 

A  woman  stands  facing  to  the  right,  and  holds  a  burning  torch  over  an  altar  with 
Ionic  volutes.  A  flame  bums  on  the  altar,  and  there  are  blood  marks  on  its  side.  The 
woman  wears  himation  over  a  chiton  (striped  with  thin  glaze  lines)  with  full  sleeves,  and 
her  hair  is  done  up  in  a  sakkos  which  covers  it  completely.  Behind  her  is  a  chair  with 
icriped  cufhion,  over  which  a  taenia  is  festooned  in  the  field. 
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Scenes  representing  a  goddess  or  a  woman  before  a  burning  altar 
have  been  discussed  above  (p.  44  f.).  They  continue  to  be  found  in 
Group  B,  and  the  present  lekythos  differs  from  those  that  were  treated 
before  in  that  this  scene  is  combined  with  a  festooned  taenia  and  chair 
with  cushion  of  a  type  which  is  very  characteristic  of  Group  B;  i.e, 
the  religious  scene  has  not  been  supplanted  by  a  domestic  scene,  as 
often  happens,  but  in  this  instance  is  has  been  transformed  into  a 
sacrificial  scene  of  domestic  life.  It  is  only  in  his  treatment  of  the 
scene  that  the  artist  has  anything  of  originality;  the  drawing  is  rude 
and  conventional. 

69.  Athens.  Nat.  Mus.  1918,  Cv.  1075.  Attica  (Vari).  H.  0.15  m. 
AcXrioi/,  1 89 1,  159  no.  99. 

Form  rather  slender.  Above  the  scene  a  simple  maeander;  below  it  a  single  applied 
purple  line  on  black.  The  hair  is  not  solid  black,  but  an  effort  is  made  to  represent  it 
more  graphically.     Drawing  more  careful  than  on  the  following  specimens. 

A  satyr  runs  to  the  right  and  looks  back  toward  a  thyrsos  which  stands  erect. 

The  same  scene,  including  the  thyrsos  standing  erect,  is  seen  on  a 
red-figured  vase  at  Athens  (Athens,  Nat.  Mus.  1554). 

70.  New  York,  Metr.  Mus.  1824.  Amer,  Jour.  Arch.  II»  397, 
no.  7.    Vicinity  of  Athens.     H.  0.158  m. 

Low  flat  mouth.  On  the  shoulder  are  two  bands  of  rays  far  apart.  Above  the  scene 
a  series  of  vertical  lines  close  together,  instead  of  maeander.  Slip  quite  brown.  The 
glaze  of  the  drawing  is  thinner  than  on  some  of  the  earlier  specimens.  A  dull  puq>lish 
color  (fading  to  gray)  is  used  for  the  himation.  The  folds  of  the  chiton  below  are  drawn 
in  close  lines  of  thin  glaze. 

A  woman  sits  facing  toward  the  n'ght,  holding  a  mirror  in  her  left  hand,  and  raising  a 
flower  to  her  nose  with  her  right  hand.  The  chair  or  stool  is  no  longer  to  be  seen.  Over 
her  chiton  she  wears  a  himation  which  is  wrapped  closely  round  her  and  covers  the  right 
arm;  her  hair  is  also  covered  with  a  cloth.  Behind  her  in  the  field  hangs  a  purse;  and 
before  her  is  inscribed  KAUE. 

A  seated  woman  with  mirror  is  found  on  many  of  the  red-figured 
vases  of  about  this  period,^  and  belongs  with  the  other  scenes  from 
domestic  life  which  came  into  favor  about  the  middle  of  the  fifth  cen- 
tury B.C.  Why  this  figure  is  so  closely  draped  is  not  easy  to  say. 
The  combination  of  a  flower  and  a  mirror  in  the  hands  of  a  woman 
is  found  on  the  following  vase. 

71.  Athens,  Nat.  Mus.  17939  Cv.  1032.  Vicinity  of  Athens.  H. 
0.20  m. 

Shape  careless.  Foot  a  simple  red  disk,  flat  underneath.  Above  the  scene  i»  a  timple 
maeander;   below  it,  a  red  line  between  applied  purple  lines. 

1  E.g.  Athena,  Nat.  Mua.  1 194  (drawing  aevere)  ;  Nat  Mot.  1614  (liter  carekn  dmring). 
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A  woman  stands  by  a  box  or  seat,  and  holds  in  her  left  hand  a  mirror,  in  her  right  hand 
a  flower.    She  wears  the  usual  two  garments,  and  her  hair  is  in  a  sakkos. 

73.  Athens,  Nat.  Mus.  1784,  Cv.  1027.  Vicinity  of  Athens.  H. 
0.18  m.     Bull,  Corr,  Hell.  V,  359,  no.  25. 

Shape  and  ornamentation  like  the  last  specimen.     The  slip  is  unusually  greenish. 

A  woman  carrying  a  large  box  in  her  left  hand  and  a  mirror  in  her  right  hand  ad- 
vances toward  the  right  and  looks  back.  She  wears  a  Doric  chiton  girded,  open  at  the 
side,  with  fold  from  the  shoulder;  her  hair  is  held  up  by  a  cloth  behind. 

The  appearance  of  the  Doric  chiton  is  only  noticeable  because  the 
conventional  practice  on  this  group  of  lekythoi  demands  the  other 
type  of  garment.  No  doubt  a  change  of  fashion  in  women's  garments 
was  the  occasion  for  the  change  by  the  painter,  and  this  painter  antici- 
pates the  freedom  which  is  found  in  the  following  class  of  lekythoi. 

73.  Athens,  Nat.  Mus.  1786,  Cv.  1029.  Vicinity  of  Atheqs.  H. 
0.20  m. 

Shape  and  ornamentation  like  the  last  two.     Drawing  very  hasty. 
A  Bacchante  carrying  a  thyrsos  advances  to  left  and  looks  back.     Hands  veiy  stiff. 
The  sleeve  chiton,  undergirded,  has  an  ornament  along  the  edge.^ 

74.  Athens,  Nat.  Mus.  1787,  Cv.  1030.  Vicinity  of  Athens.  H. 
0.18  m. 

Shape  and  ornamentation  like  the  last  three.  The  slip  is  marred  by  careless  polish- 
ing on  the  wheel. 

A  woman  carrying  a  branch  in  her  left  hand  moves  toward  the  right  and  looks  back, 
extending  her  right  hand  back.  The  sleeve  chiton  has  black  folds  above  and  thin  glaze 
folds  below;   her  hair  is  in  a  sakkos.' 

75.  Athens,  Nat.  Mus.  1788,  Cv.  1031.  Vicinity  of  Athens.  H. 
0.18  m.  Heydemann,  Griech.  Vasen.  Taf.  ix,  3;  Bull.  Corr.  Hell.W^ 
p.  368,  no.  26. 

The  body  grows  smaller  from  the  shoulder  down.  Foot  simple;  ornamentation  like 
the  last  four. 

On  a  chair  with  high  back  sits  a  woman  playing  with  four  balls.  She  wears  the  usual 
sleeve  chiton. 

The  full  scene  from  which  this  figure  of  a  woman  playing  with 
several  balls  is  taken  appears  on  a  vase  in  Leyden;'  a  gynaikeion  is 
represented,  and  two  youths  are  bringing  presents  to  the  woman  who 
is  performing.     On  a  lekythos  already  discussed  (no.  11,  p.  44)  the 

>  On  the  erolution  of  the  maenad  type  cp.  Brit.  Mux.  Cat.  Ill,  35.     A  figure  very  like  the  present  one 
is  found  on  the  red-figured  vase,  Athens,  Nat.  Mut.  191 5. 

'  This  schenu  of  a  figure  advancing  and  looking  back  is  dJKuwed  above,  p.  79. 
*  Routes,  Vami  panti  it  Liy^,  pi.  uc. 
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same  scene  appears,  and  a  black  crow  adds  another  element  from 
domestic  life.^ 

76.  Athens,  Nat.  Mus.  1829,  Cy.  1637.    Eretria.    H.  0.21  m. 

Shape  rather  heavy.  Above  the  scene  an  ornament  of  curved  lines;  below  it  are 
four  clay-red  lines.  Red  is  used  for  the  himation,  and  pink  lines  for  the  dote  folds  of 
the  chiton.    Slip  slightly  greenish. 

On  a  stool  sits  a  woman  facing  toward  the  left;  she  holds  a  mirror  up  in  her  right  hand. 
The  sleeve  chiton  is  ornamented  with  close  pink  stripes  (or  folds);  the  red  himation  coven 
the  left  arm.  Her  hair  is  drawn  in  rather  careful  curls.  In  the  field  hangs  a  lekythos, 
and  the  word  K  A  A  E  is  inscribed. 

Although  this  vase  is  much  later  than  other  members  of  the  group, 
it  has  many  of  the  technical  characteristics  which  would  place  it  here. 
It  is  strange  that  the  use  of  fine  black  relief  lines  on  white  lekythoi  dis- 
appeared so  completely  that  this  is  almost  the  only  specimen  of  a 
much  later  date  on  which  the  drawing  is  in  this  style. 

77.  Athens,  Nat.  Mus.  2022,  Cv.  1016.    Megara.     H.  0.185  ^* 

Foot  a  plain  red  disk.  Maeander  simple;  below  the  scene  a  reserved  red  line.  The 
slip  is  rather  fine,  but  the  drawing  is  rude. 

A  woman  ( ?)  cariying  a  lyre  advances  toward  the  right;  she  wears  a  himation  reach- 
ing to  the  knees. 

78.  Athens,  Nat.  Mus.  1883,  Cv.  1024.  H.  0.20  m.  Dumont- 
Chaplain  II,  51,  no.  8. 

Foot  a  plain  red  disk.  Above  the  scene  two  rows  of  dots;  below  it,  a  day-red  line. 
The  slip  was  badly  scratched  in  careless  polishing. 

Nike,  with  wings  spread  in  opposite  directions,  advances  toward  the  right.  She  wean 
a  chiton,  and  also  a  himation  which  covers  her  hands. 

79.  Syracuse,  22951.    Camarina.     H.  about  0.17  m. 

Two  rows  of  bars  on  the  shoulder;  maeander  above  the  scene.  Black  relief  lines  are 
used  for  the  head  and  arms,  and  solid  black,  applied  unevenly,  for  the  garment.  The 
chiton,  the  feet,  and  the  rocks  are  drawn  in  thin  orange  glaze. 

On  a  pile  of  rocks  a  woman  sits  facing  toward  the  right,  supporting  her  head  on  her 
left  hand.    In  the  field  at  the  right  hangs  a  bow. 

80.  Syracuse,  23949.    Camarina.     H.  about  0.30  m. 

On  the  red  shoulder  are  five  rude  palmettes;  the  maeander  is  very  careless.  Slip 
yellowish  brown.  Black  relief  lines  are  used  for  the  garment,  the  spear,  the  ri^t  hand, 
and  the  left  arm;  the  legs,  the  head,  and  the  helmet  are  drawn  in  coarser  lines  of  thin 
glaze;  the  rocks  are  black  with  added  white  details. 

A  youth  in  three-quarters  view  sits  on  a  pile  of  rocks,  his  head  bowed.  His  ri^t  hand 
supports  a  spear  on  his  shoulder,  and  his  left  rests  on  his  knee.  He  wears  a  diort  tleere* 
less  chiton,  girded;  his  Corinthian  helmet  is  pushed  back. 

1  Cp.  alto  Atheiw,  Nat.  Mus.  151s,  1513. 
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These  two  lekythoi  are  particularly  interesting  in  that  they  form  a 
sort  of  transition  between  Group  A  and  Group  B.  On  several  vases 
of  Group  B/  also  found  in  Sicily,  the  black  relief  lines  are  used  for 
part  of  the  drawing,  but  the  use  of  white  enamel  clearly  places  these 
in  the  second  main  group.  In  spite  of  the  difference  in  size  it  would 
appear  that  these  two  lekythoi  came  from  the  same  shop  at  the  same 
time.  The  similarity  in  the  scene,  which  does  not  appear  elsewhere 
on  outline  lekythoi,  suggests  that  the  experiment  in  two  forms  of  out- 
line technique  was  made  by  a  painter  who  was  inclined  to  experiment; 
and  when  white  enamel  was  added  for  the  flesh  of  women,  his  ex- 
periment proved  the  final  break  with  the  fine  relief  lines  of  the  red- 
figured  technique. 

Numbers  77  and  78  are  so  rude  and  insignificant  that  they  deserve 
no  further  mention.  With  this  exception  the  series  consists  of  lekythoi 
about  0.18  m.  high,  and  rather  heavy  in  shape.  The  mouth  is  low  and 
spreading,  the  foot  a  simple  red  disk,  the  slip  brown  or  sometimes 
slightly  tinged  with  green.  Numbers  71-75  form  a  particularly  homo- 
geneous set.  The  ornament  above  and  below  the  scene  and  on  the 
shoulder  is  of  the  same  type,  the  style  of  drawing  is  the  same,  and  they 
were  all  found  in  the  same  vicinity.  The  scenes  also  present  types  which 
are  characteristic  of  the  later  period  of  Group  A,  in  fact,  all  but  one  are 
scenes  of  domestic  life.  Numbers  64-70  do  not  form  such  a  closely 
connected  series,  and  yet  they  have  many  points  in  common.  Three 
of  them  have  inscriptions  in  the  Attic  alphabet;  the  altar  scenes  and 
Nike  figures  of  lekythoi  considered  in  preceding  classes  appear  on  most 
of  them;  the  conventional  garments  of  earlier  classes  are  repeated  here; 
and  on  several  the  traces  of  a  preliminary  sketch  may  be  discerned. 
At  the  same  time  there  are  indications  that  these  lekythoi  also  belong  to 
a  period  of  transition.  Two  of  them  present  scenes  from  the  domestic 
life  of  women,  and  one  or  two  other  scenes  could  be  interpreted  in  this 
same  way.  On  no.  70  a  dull  color  is  used  for  the  himation  (as  on  Class 
II,  12,  p.  43);  and  I  have  already  pointed  out  that  the  profile  on  nos. 
66  and  67  closely  approximates  to  a  type  common  on  earlier  vases  of 
Group  B.  The  peculiar  palmettes  on  the  first  four  numbers  of  this 
series  are  the  most  characteristic  feature  of  their  ornamentation.  These 
occur  on  three  lekythoi  discussed  above  (nos.  20,  21,  23,  p.  76, 
77),  and  they  are  rarely  found  on  red-figured  lekythoi  of  this  period.' 

^  Cla«  IV,  loiet  i,  not.  15  and  19 ;  leriet  2,  no.  13  ;  leriei  3,  no.  17. 
'  Cp.  Athens,  Nat.  Mot.  1 301. 
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The  schema  is  not  particularly  attractive,  and  evidently  never  met  with 
popular  favor. 

The  use  of  thin  glaze  for  garment  folds  appears  as  an  experiment  on 
one  of  the  earlier  numbers  of  Class  II  (5,  p.  61),  and  is  common  enough 
on  red-figured  lekythoi  from  the  middle  of  the  fifth  century  B.C.*  It 
seems  to  indicate  the  same  kind  of  material  which  on  early  sculptured 
reliefs  is  indicated  by  the  use  of  wavy  parallel  lines  close  together. 
On  white  lekythoi  the  device  is  soon  dropped,  and  succeeded  by  other 
methods  of  representing  different  textures.  The  only  interest  which 
attaches  to  this  device  is  that  it  is  a  first  attempt  to  represent  garments 
of  different  material,  and  that  this  aim  for  greater  picturesqueness  is 
one  motive  in  producing  the  changes  in  technique  which  appear  in 
Group  B  and  the  succeeding  groups. 


Conclusion  of  Class  III  (Group  A) 

It  is  now  possible  to  summarize  the  characteristics  of  Class  III  as 
a  whole.  Most  of  the  lekythoi  of  this  class  are  small  and  rather  squat, 
with  low,  broad  mouth  and  a  simple  red  disk  for  the  foot.  A  few  are 
of  medium  size,  rather  slender,  with  the  bell-shaped  mouth;  the  finer 
shape  which  is  common  in  the  two  preceding  classes  is  rarely  found 
here.  The  universal  characteristic  of  the  class  is  that  neck  and  shoulder 
are  red,  and  commonly  there  is  no  plastic  ridge  separating  the  two. 
As  for  the  ornamentation,  the  shoulder  has  either  the  band  of  lotus 
buds  pointing  out,  or  more  commonly  the  two  rows  of  bars  into  which 
this  earlier  type  degenerated.  On  a  few  specimens  four  or  five  rude 
palmettes  are  found.  Above  the  scene  the  maeander  is  usually  simple; 
rarely  is  it  broken  by  horizontal  crosses,  or  replaced  by  some  entirely 
different  device.  Below  the  scene  the  ordinary  type  of  ornament  is 
a  wide  reserved  line,  between  purple  lines  applied  on  the  black;  the 
two  purple  lines  just  below  the  scene,  common  in  Classes  I  and  II,  are 
not  found  here.  In  general  it  may  be  said  that  these  small  lekythoi 
repeat  many  of  the  characteristics  of  the  earlier  black-figured  lekythoi, 
and  do  not  show  the  influence  of  the  finer  lekythoi  with  black  figures 
on  a  white  slip  (many  of  them  from  Eretria)  with  which  the  two  preced- 
ing classes  are  so  closely  related. 

Turning  to  the  question  of  technique  in  the  drawing,  we  find  traces 
of  a  preliminary  sketch  on  only  a  few  specimens;   most  of  them  are 

^  Cp.  Athens,  Nat.  Mut.  1503,  1507. 
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so  careless  that  this  device  was  dispensed  with.  As  in  the  whole  of 
Group  Ay  the  drawing  is  in  fine  relief  lines  of  black;  the  hair  is  in  sil- 
houette,  but  with  the  exception  of  two  small  and  distinct  series  nothing 
else  is  in  solid  black.  In  one  or  two  instances  details  are  added  in 
purple  on  a  black  ground,  but  this  also  is  a  refinement  belonging  to 
larger  vases.  On  three  or  four  specimens  a  line  of  some  wash  color  is 
drawn  along  the  edge  of  the  garment,  and  in  two  cases  solid  color  is 
used  for  a  garment.  Thin  glaze  is  rarely  used,  e.g,  for  flame,  but  in 
one  series  thin  glaze  lines  close  together  denote  a  particular  texture  of 
the  chiton. 

In  general  we  find  here  the  same  type  of  scene  as  before,  viz.  a 
single  figure  with  a  suggestion  of  the  action  in  which  it  is  engaged;  in 
a  few  instances,  however,  the  artist  breaks  this  convention  and  strikes 
out  on  a  line  which  was  followed  by  later  lekythos  painters,  by  the  ad- 
dition of  a  second  figure.  On  some  of  the  earlier  specimens  the  scene 
is  flanked  by  two  large  palmettes,  and  when  this  is  abandoned,  other 
objects  begin  to  be  introduced  into  the  field.  Columns  stand  at  the 
side ;  utensils  of  the  palaestra,  a  purse  or  a  mirror  or  a  lekythos,  hang  at 
the  side;  a  basket  of  wool  on  the  ground  indicates  a  scene  from  do- 
mestic life,  or  a  goal-post  suggests  the  palaestra;  in  one  case  the  later 
grave  monument  appears.  These  devices  for  filling  out  the  scene  be- 
come typical  in  the  next  groups,  and  something  of  the  kind  is  found 
in  all  later  classes  of  lekythoi.  Finally,  an  inscription  is  sometimes 
added.  This  occurs  only  once  or  twice  in  Classes  I  and  II,  where  one 
conventional  type  is  most  closely  followed,  but  there  is  greater  range  of 
freedom  in  these  small  lekythoi. 

The  contents  of  the  scenes  are  in  general  the  same  as  in  the  preced- 
ing classes.  The  commonest  type  is  a  figure  —  a  warrior,  or  a  woman, 
or  a  goddess  —  advancing  and  looking  back.  Other  types  which  recur 
less  frequently  —  the  woman  by  an  altar,  the  flying  Eros,  the  large  head 
—  also  repeat  scenes  which  have  been  studied  in  connection  with  the  first 
two  classes.  As  was  pointed  out  under  Class  II,  these  are  not  abbre- 
viations of  larger  scenes,  but  rather  extracts  from  them.  In  this  class 
two  new  types  appear,  —  the  domestic  scenes  which  are  characteristic 
of  Class  IV,  and  the  grave  scenes  which  eventually  displace  all  other 
types.  In  contrast  with  the  other  types  the  grave  scenes  cannot  be  re- 
garded as  extracts  from  more  complete  representations;  they  are  com- 
plete in  themselves,  and  were  in  all  probability  devised  for  this  class  of 
vase  because  of  its  use  in  connection  with  the  burial  of  the  dead.  The 
presence  of  the  various  objects  in  the  field  and  the  experiments  in  the 
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use  of  thin  glaze  and  even  of  color,  alike  show  the  effort  of  the  artist  to 
produce  more  decorative  and  picturesque  effects. 

It  is  hardly  worth  while  in  the  case  of  a  class  which  is  so  far  from 
being  homogeneous  to  study  the  details  of  the  scenes.  As  to  the  at- 
titude of  the  figures,  we  find  figures  in  full  profile  standing  squarely 
on  both  feet,  and  figures  in  motion,  partly  turned  to  the  spectator,  with 
the  breast  and  shoulder  in  imperfect  perspective.  The  women  generally 
have  the  same  two  garments  as  in  the  preceding  class,  but  in  two  in- 
stances the  Doric  chiton  with  open  side  appears.  The  hair  of  the 
women  is  either  done  up  in  a  sakkos,  or  fastened  in  a  mass  at  the  back 
of  the  head  by  means  of  a  cord;  the  simple  braid  down  the  back  is 
not  found. 

The  inscriptions  which  occur  on  isolated  specimens  have  a  special 
interest  as  they  throw  some  definite  light  on  the  question  of  date.  Com- 
bining these  data  with  such  results  as  may  be  obtained  by  a  study  of 
the  technique,  both  of  the  drawing  and  of  the  pottery  itself,  we  may 
say  with  some  confidence  that  the  vases  of  Class  III  are  in  general  con- 
temporaneous with  those  of  the  two  preceding  classes,  i,e,  they  belong 
to  the  second  quarter  of  the  fifth  century  B.C.  Some  specimens  of  the 
present  class  show  closer  relations  with  the  genuine  black-figured  ware 
than  any  in  the  first  two  classes;  shape  and  decoration  are  the  same  as 
in  the  case  of  black-figured  lekythoi,  and  some  scenes  characteristic 
of  the  black-figured  technique  are  reproduced  with  scarcely  any  modi- 
fication. On  the  other  hand,  there  are  specimens  which,  both  in  the 
general  style  of  the  drawing  and  in  the  subjects  represented,  are  closely 
allied  to  the  vases  of  Class  IV.  One  thing  is  clear,  viz.  that  Class  III 
represents  a  different  current  in  lekythos  painting  from  the  two  preced- 
ing classes.  They  show  the  influence  of  the  lekythoi  with  black  figures 
on  a  white  ground,  such  as  have  been  found  especially  in  Eretria;  these 
vases  show  no  traces  of  that  influence,  but  on  the  contrary  continue  the 
traditions  of  the  early  small  lekythoi  with  black  figures  on  a  red  ground. 
In  Class  IV  these  two  currents  combine.  The  larger  size  and  the  orna- 
mentation of  Classes  I  and  II  prevail,  and  the  scenes  are  rather  in  the 
spirit  of  the  later  specimens  of  Class  III. 

The  account  of  Group  A  would  be  incomplete  without  some  mention 
of  the  numerous  lekythoi  found  in  almost  every  tomb  that  is  opened  near 
Athens,  on  which  some  form  of  conventional  decoration  takes  the  place 
of  a  scene  representing  men  or  women.  Although  these  lekythoi  arc 
not  limited  to  any  one  chronological  period,  they  are  drawn  in  black 
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glaze  on  a  dull  white  surface,  and  the  general  shape  and  ornamentation 
follow  types  which  have  been  described  in  connection  with  the  classes 
under  Group  A.  The  larger  number  of  these  lekythoi  are  rather 
small,  and  have  the  red  neck  of  Class  III.  Usually  the  maeander  runs 
around  the  top  of  the  body,  and  it  may  be  repeated  at  the  edge  of 
the  black  slip  below.  The  typical  shoulder  ornament  consists  of  two 
rows  of  black  bars  on  red.  The  ornament  on  the  body  of  the  vase  may 
be  a  branch  of  ivy  with  leaves  (as  on  one  published  specimen  ^),  or 
a  spray  with  scrolls  and  palmettes.  More  commonly  it  consists  of  a 
series  of  parallel  bands,  of  which  one  is  almost  sure  to  consist  of  a 
checkerboard  pattern;  the  ivy-leaf  pattern  or  a  series  of  small  palmettes 
occurs  very  frequently.  In  such  patterns  there  is  nothing  to  distinguish 
outline  technique  from  black-figured  technique,  and  the  glaze  is  usually 
applied  flat  instead  of  being  put  on  so  thick  as  to  stand  out  in  relief. 
Still  the  general  resemblance  of  this  numerous  series  of  lekythoi  to  the 
more  careful  specimens  which  have  been  discussed  in  detail  is  such 
that  they  deserve  a  word  of  mention  in  this  connection.  Their  manu- 
facture and  use  seems  to  have  continued  well  into  the  fourth  century 
without  any  appreciable  change  in  technique. 
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The  one  characteristic  which  is  common  to  all  the  lekythoi  which 
have  been  discussed  under  the  first  three  classes  is  the  use  of  relatively 
fine  lines  of  black  glaze  for  the  main  scene,  and  the  application  of  this 
glaze  in  so  thick  a  state  that  the  lines  actually  stand  out  in  relief.  This 
same  characteristic  is  found  on  most  of  the  small  alabastra,  on  which 
the  scene  is  drawn  in  outline,  and  on  two  or  three  of  the  kylikes  with 
outline  drawing  on  a  white  surface.  There  are,  however,  such  differences 
in  the  technique  of  the  different  classes  of  vases  with  outline  drawing 
in  glaze  lines  that  it  is  not  possible  to  treat  them  together,  and  the  com- 
parison of  these  different  groups  of  lekythoi  with  vases  of  other  shapes 
having  a  similar  technique  is  not  particularly  instructive. 

Some  general  questions  remain  to  be  discussed  before  passing  to  the 
following  group.    These  questions  naturally  fall  under  three  headings: 

1 .  Character  of  the  scene  and  of  the  drawing  on  lekythoi  of  Group  A. 

2.  Relation  of  these  lekythoi  to  vases  of  other  shapes. 

3.  Use,  range  of  export,  reasons  for  change  of  technique. 

1  Rcntn,  JfruTM  di  Pbimeit,  pi.  ud,  ao.  7  j  Pottier,  f^Mti  antifiut  dm  LoMvrtf  II,  F  528. 
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I.  Character  of  the  scene  and  of  the  drawing.  — As  a  rule  the 
scene  on  these  lekythoi  consists  of  but  a  single  figure,  and  the  reasons 
for  this  are  not  evident  at  first  sight.  Lekythoi  with  black  figures 
on  a  white  ground  have  scenes  with  three  or  four  figures;  the  same  is 
true  of  some  alabastra  with  outline  drawing  on  white,  and  later  outline 
lekythoi  regularly  have  two  figures.  A  little  later  than  the  period  in 
which  the  lekythoi  of  this  group  were  made,  it  became  customary  to 
put  but  one  figure  on  the  side,  e,g,  of  the  amphora;  this  was  an  exten- 
sion of  a  device  which  had  for  some  time  been  usual  in  the  case  both  of 
outline  and  of  red-figured  lekythoi.  Both  for  the  amphora  and  for 
the  lekythos  the  primary  reason  for  this  limitation  of  the  scene  seems 
to  have  been  its  purely  decorative  character.  In  order  to  express  some 
definite  thought  as  many  as  three  figures  were  ordinarily  necessary. 
The  sharp  curvature  of  the  lekythos  interfered  with  the  use  of  many 
figures  for  this  purpose,  and  as  soon  as  the  purely  decorative  character 
of  the  scene  was  frankly  recognized,  one  figure  with  a  few  accessories, 
or  a  figure  framed  by  large  palmettes,  was  seen  to  be  the  best  means  of 
attaining  that  end.  A  cock  suggesting  the  cock  fight,  an  altar  as  for 
sacrifice,  the  arms  which  a  warrior  was  engaged  in  putting  on,  such 
accessories  helped  to  give  the  single  figure  meaning.  Still,  the  first 
aim  of  accessories  was  to  fill  up  the  field  about  the  single  figure  and  their 
meaning  was  comparatively  unimportant;  in  fact,  the  meaning  of  the 
scene  was  soon  lost  sight  of  completely.  The  manner  in  which  a 
single  figure  could  best  be  used  for  decorative  purposes  had  been  in  a 
measure  determined  by  the  experiments  of  kylix  painters  with  the  in- 
terior of  the  kylix.  Here  the  conditions  were  slightly  different  in  that 
the  field  was  round  instead  of  square;  in  the  round  field  there  was 
no  place  for  the  bounding  palmettes,  and  such  accessory  ornaments 
as  the  hanging  utensils  were  not  so  easily  introduced;  again  the  round 
field  was  not  nearly  so  favorable  for  a  flying  figure,  and  such  figures 
were  relatively  less  common.  But  the  other  scenes  —  the  person  advan- 
cing, or  advancing  and  looking  back,  the  youth  leaning  on  a  stick,  the 
woman  seated  or  standing  by  an  altar  —  were  used  in  exactly  the  same 
manner  on  the  interior  of  kyHkes  as  on  lekythoi;  it  seems  reasonable  to 
believe  that  in  general  they  were  adapted  by  the  lekythos  painter  from 
the  use  on  kylikes.  The  close  connection  between  these  two  types  of 
vases  I  shall  have  occasion  to  emphasize  under  the  next  heading.^ 

The  general  nature  of  these  scenes  has  already  been  made  apparent; 
they  were  primarily  decorative,  and  there  was  no  consistent  effort  to 

^  Cp.  KJdn,  Rupbr9mt\  S.  a6. 
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'  give  them  any  definite  meaning.  Such  scenes  ready  for  the  painter  to 
copy  existed  already  on  the  interior  of  kylikes;  others  could  be  obtained 
either  by  extracting  figures  from  more  complete  scenes,  or  by  condensing 
the  fuller  scenes.  The  range  of  these  two  latter  methods  has  already 
been  suggested  in  the  preceding  discussion.  The  old  man  leaning  on 
his  staff  and  looking  down  at  a  cock,  the  hunter  with  dog  pursuing  a 
hare,  may  fairly  be  regarded  as  abbreviations  of  the  same  scene  as  it 
occurred  on  black-figured  lekythoi  or  on  the  exterior  of  kylikes.  The 
artist  succeeds  in  retaining  all  that  is  really  significant.  It  is  much 
simpler  to  take  a  single  figure,  with  or  without  some  accessory,  just  as 
it  stands  in  the  fuller  scene;  and  this  method  of  extraction  is  the  com- 
moner. In  either  case  the  range  of  invention  is  extremely  small,  and 
when  the  figure  has  been  obtained,  it  continues  to  be  copied  as  long  as 
it  meets  popular  fancy.  Perhaps  the  flying  Nike  or  Eros  was  not  simply 
copied,  butwas  further  developed  by  the  painters  of  lekythoi  in  both  the 
outline  and  the  red-figured  technique;  again,  when  once  the  type  was 
set,  it  continued  to  be  reproduced  with  no  change,  —  the  figure  always 
faced  to  the  right,  and  the  only  variations  are  in  the  objects  placed  in  the 
hands.  In  the  other  scenes  also  more  than  ninety  per  cent  of  the  figures 
face  to  the  right.  No  variety  is  sought  in  the  garments;  women  have 
the  sleeve  chiton  and  himation,  Nike  the  chiton  and  light  shawl  or 
scarf,  men  the  himation,  youths  the  chlamys.  The  gesture  of  holding 
out  both  hands  seems  to  have  pleased  the  painter,  and  it  is  used  con- 
stantly. Even  the  treatment  of  the  hair  follows  one  or  two  definite 
types.  That  there  should  be  no  effort  for  variety  seems  strange,  and 
if  it  be  true  that  lekythoi  were  painted  in  this  general  style  for  more 
than  a  quarter  of  a  century,  such  persistence  of  type  seems  still  more 
strange. 

Only  two  of  the  scenes  found  on  these  lekythoi  can  be  regarded  as 
in  any  sense  distinctive;  the  rest  are  purely  decorative  and  might  appear 
on  the  amphora  or  the  kylix  with  as  much  appropriateness  as  they  have 
on  lekythoi.  The  two  distinctive  scenes  have  to  do  with  domestic 
life,*  and  with  the  grave.'  The  lekythos  as  a  perfume  bottle  found  its 
use  in  the  gynaikeion  ;*  in  the  present  group  a  few  specimens  have  scenes 
drawn  from  domestic  life,  and  these  are  the  scenes  which  show  some 
connection  with  reality;  in  the  following  group  such  scenes  predominate 
and  become  fixed  in  a  few  new  types.  The  lekythos  as  a  perfume  bottle 
also  found  a  use  in  connection  with  the  burial  of  the  dead.  A  few 
scenes  are  drawn  from  this  source  in  the  present  group,  and  these  are 

»  CfaMi  m,  not.  39,  45,  46,  56,  70,  71,  75,  7«.  *  CIm«  II,  no.  19  -,  OmiIU,  tw*.  ^v  SS^  ^V 
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even  closer  to  reality  than  is  the  case  with  domestic  scenes,  for  here  the 
artist  had  no  types  at  all  to  fall  back  on.  Scenes  connected  with  the 
grave  continue  to  be  unusual  in  Group  B;  in  later  groups  they  almost 
completely  supplant  other  types,  a  fact  that  is  due  to  the  habit  of  using 
lekythoi  more  and  more  for  the  sole  purpose  of  funeral  perfumes.  The 
decoration  of  pottery  with  scenes  suggested  by  the  use  to  which  it  was 
put,  and  in  particular  the  prevalence  of  scenes  drawn  from  domestic 
life,  is  an  integral  part  of  the  movement  in  which  red-figured  ware 
supplanted  the  black-figured  ware. 

The  only  originality  evinced  by  the  makers  of  these  lekythoi  has  to 
do  with  the  technique.  A  white  slip  has  been  used  in  all  the  history  of 
vase  painting  (cp.  supra  p.  14  f.)  and  on  later  black-figured  pitchers  and 
lekythoi  its  use  was  quite  common.  On  the  outline  lekythoi  of  this 
group  two  kinds  of  slip  are  found :  a  hard,  thin,  brownish  slip  not  unlike 
that  on  the  earlier  black-figured  ware  except  that  it  is  more  carelessly 
put  on  and  is  considerably  less  white,  and  a  thicker  white  slip  of  creamy 
consistency.  Something  like  this  second  type  of  slip  is  found  on  a 
group  of  later  black-figured  lekythoi  from  Eretria  to  which  reference 
has  been  made  more  than  once;  on  these  specimens,  however,  the  slip 
is  less  fine  and  creamy.  On  a  few  kylikes  with  outline  drawing  the 
second  type  of  slip  is  used,  and  here  it  is  more  carefully  made  and  applied 
than  on  any  of  the  outline  lekythoi.  The  first  kind  of  slip,  only  of  a 
still  darker  color,  is  the  only  kind  that  is  adapted  to  the  peculiar  tech- 
nique of  lekythoi  in  Group  B;  while  on  lekythoi  of  later  groups  a  pure 
white  slip  of  different  consistency  supplants  both  the  earlier  kinds. 

The  fine  relief  lines  of  black  glaze  in  which  the  scene  is  drawn  are 
just  like  the  lines  used  for  details  of  the  figure  on  red-figured  vases; 
the  use  of  solid  black  for  the  hair,  and  the  practice  of  making  a  prelimi- 
nary sketch  in  the  soft  clay  on  more  careful  specimens,  are  also  part  of 
the  red-figured  technique.  Lines  in  thin  glaze  for  garment  folds  are 
found  on  red-figured  lekythoi  as  frequently  as  on  white  lekythoi.  The 
experiments  in  the  use  of  dull  color  are  wholly  new,  but  they  follow 
naturally  when  the  painter  has  a  white  surface  on  which  to  work.  After 
the  dependence  of  the  outline  painter  on  both  the  black-figured  and  the 
red-figured  methods  has  been  fully  recognized,  it  remains  true  that  the 
innovation  of  using  lines  instead  of  surfaces  is  quite  as  important  as 
the  change  from  the  black-figured  to  the  red-figured  technique.  In  a 
word  it  may  fairly  be  said  of  the  present  group.  Group  A,  as  a  whole 
that  it  is  a  series  of  experiments  in  a  new  technique,  and  that  the  future 
successes  of  the  new  method  are  only  dimly  foreshadowed. 
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2.  The  relation  of  fliis  groop  of  white  lekythoi  to  o&er  classes  of 
vases.  —  It  has  already  been  pointed  out  that  the  white  lekythoi  of 
Classes  I  and  II  were  in  all  probability  made  in  the  same  shops  with  a 
series  of  black-figured  white  lekythoi  of  which  most  specimens  were 
found  on  the  island  of  Eretria;  and  farther  it  is  clear  that  both  these 
series  of  lekythoi  were  made  under  the  influence  of  painters  of  red- 
figured  vases.  The  similarity  of  the  two  series  of  lekythoi  lies  in  their 
technique;  the  shape  and  size  are  the  same,  the  same  kind  of  slip  is 
used,  and  the  ornamentation  is  exactly  the  same.  On  the  other  hand, 
the  general  schema  and  the  style  of  the  main  scene  is  different :  the  out- 
line lekythoi  have  a  single  figure  drawn  with  ornamental  purpose, 
while  the  black-figured  specimens  generally  present  a  scene  of  three 
or  four  figures.  The  latter  scenes  are  such  as  would  be  found  on  the 
shoulder  of  a  hydria,  or  more  commonly  on  the  exterior  of  a  kylix; 
the  former  correspond  to  the  interior  scene  of  the  kylix. 

The  technique  of  Class  III,  on  the  other  hand,  bears  little  or  no 
resemblance  to  that  of  red-figured  lekythoi,  or  to  the  series  of  Eretrian 
lekythoi  just  mentioned.  In  size,  shape,  slip,  and  decoration  these 
small  specimens  continue  the  traditions  of  one  series  of  black-figured 
lekythoi  with  little  or  no  change.  But  here  again  the  schema  and  style 
of  drawing  has  changed,  and  that  in  the  same  direction  as  in  the  case 
of  the  larger  specimens  of  the  preceding  classes.  It  is  again  the  same 
type  of  scene  as  that  on  the  interior  of  kylikes  which  is  found  on  these 
lekythoi;  moreover  the  device  of  framing  the  scene  by  scrolls  and  pal- 
mettes  is  a  device  which  properly  belongs  to  the  kylix  painter,  though 
it  is  used  to  frame  scenes  on  the  outside  rather  than  on  the  interior  of 
the  kylix  (cp.  supra  p.  73  and  93). 

The  range  of  scenes  on  these  lekythoi  which  are  derived  originally 
from  types  on  black-figured  ware  has  already  been  brought  out  in  the 
preceding  discussion,  and  it  is  only  necessary  to  summarize  the  results. 
Class  I  is  intermediate  between  the  outline  and  the  black-figured  tech- 
niques; the  cock-fight,  the  hunting  scene,  the  falling  warrior,  the  man 
on  horseback,  are  all  scenes  the  origin  of  which  can  be  traced  to  the 
earlier  technique.  The  hydrophoria  scenes  are  characteristic  of  black- 
figured  hydriae,  and  the  warrior  putting  on  greaves  is  a  figure  found 
on  both  black-figured  and  red-figured  kylikes.  Herakles  and  the 
lion  recur  again  and  again  on  the  outside  of  the  kylix  or  on  the 
shoulder  of  the  hydria  of  black-figured  ware;  and  heroes  casting  lots 
are  found  on  black-figured  lekythoi  and  kylikes.  In  the  interior  of 
a  few  later  black-figured  kylikes  ^  we  find  also  the  familiar  advanc- 

^  E.g.  Brit.  Aiut.  Cst.  ymm,  II,  B  439,  440,  450. 
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ing  figure  which  is  drawn  on  so  many  of  the  smaller  outline  lekythoi. 
It  will  be  noted  that  it  is  the  kylix  more  than  any  other  one  type  of 
black-figured  vase  which  furnishes  scenes  for  these  lekythoi. 

The  dependence  of  this  technique  on  the  black-figured  technique 
has  also  been  emphasized  in  the  preceding  discussion.^  The  outline 
painter  still  makes  large  use  of  silhouette,  and  in  a  few  instances  the 
details  on  the  solid  black  are  incised  instead  of  being  added  in  paint. 
The  use  of  purple  applied  on  black  is  a  distinctive  feature  of  the  earlier 
technique  which  is  still  quite  common.  Finally,  the  outline  lekythoi  of 
this  group  are  found  in  the  same  range  of  localities  as  vases  of  the  later 
black-figured  technique. 

The  connections  which  have  been  traced  between  these  lekythoi 
and  vases  in  the  earlier  technique  mark  them  as  a  sort  of  intermediate 
class,  but  they  are  much  more  closely  related  to  the  red-figured  vases. 
The  use  of  the  line  instead  of  the  surface  for  decorative  purposes  is 
characteristic  of  the  red-figured  ware;  to  give  up  black  surfaces  en- 
tirely is  but  a  step  farther  in  the  same  direction.  It  seems  quite  probable 
that  this  step  was  taken  by  those  accustomed  to  make  red-figured  vases. 
This  is  probable  because  exactly  the  same  shapes  and  decorations  ap- 
pear in  outline  and  red-figured  lekythoi,  because  even  such  details  of 
technique  as  the  preliminary  sketch  with  a  dull  point  are  found  in  both, 
and  because,  as  we  have  seen,  there  are  several  pairs  of  vases,  one  in  each 
technique,  so  much  alike  that  both  members  of  each  pair  probably 
came  from  the  same  hand.  The  flying  Nike  or  Eros  is  as  common 
in  one  technique  as  in  the  other,  and  a  woman  approaching  an  altar, 
or  a  figure  running  and  looking  back,  is  characteristic  of  red-figured 
lekythoi  also. 

A  particular  interest  attaches  to  the  relation  between  these  white 
lekythoi  and  the  red-figured  kylikes.  It  has  already  been  pointed  out 
that  much  the  same  conditions  prevail  on  lekythoi  and  in  the  interior 
of  kylikes,  and  that  scenes  on  the  former  were  influenced  by  the  de- 
vices of  the  kylix  painter.  Moreover,  the  series  of  kylikes  is  better 
known  and  affords  a  better  standard  of  comparison  than  any  other 
series  which  could  be  chosen.  On  two  vases  of  Class  II  (nos.  3  and  4) 
the  profile  is  of  the  same  type  as  on  some  of  the  earlier  red-figured 
kylikes,  e,g,  some  specimens  by  Chachrylion;  the  spray  with  scroll  and 
palmette  which  is  rather  frequent  in  Classes  I  and  II  was  also  used  by 
Chachrylion.  One  of  the  earlier  vases  of  Class  III  (no.  3)  stands  quite 
by  itself,  and  recalls  many  features  of  the  work  of  Phintias.    On  this 

1  Cp.  p.  56,  57,  71,  mpra. 
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lekythos  and  on  no.  4  of  the  same  class  the  long  toe  and  finger  joints 
are  in  the  earlier  manner  of  Euphronios.  Very  few  of  these  lekythoi, 
however,  suggest  anything  earlier  than  the  style  of  Douris.  The  small 
head,  the  eye  with  dotted  pupil  near  the  inner  angle,  the  treatment  of 
the  hair,  and  in  one  instance  the  use  of  thin  glaze  dots  on  the  garment, 
show  the  influence  of  this  painter.^  If  the  vase  published  in  the 
'E(fi7)fjLeplq  ap\aLo\(yyLKTJ  (1886,  pi.  iv)  with  the  name  Douris  is 
indeed  from  the  hand  of  this  painter,  the  youth  with  spears  (Class 
II,  1 7)  deserves  special  mention  in  this  connection.  One  of  the  most 
careful  vases  of  Class  II  (no.  16)  has  been  compared  with  the  "  Amasis" 
vases  figured  by  Hartwig;  whether  or  not  it  is  from  the  hand  of  Amasis 
or  some  pupil  of  his,  it  certainly  belongs  to  the  same  period.  The 
characteristic  maeander  over  the  scenes  of  these  lekythoi,  i,e,  the  rather 
simple  maeander  in  sets  of  two,  separated  by  horizontal  crosses  in  a 
square,  is  the  form  of  ornament  around  the  interior  scene  on  kylikes 
of  this  period.  That  type  of  profile  and  drawing,  however,  which 
appears  most  frequently  on  lekythoi  of  this  group,  is  associated  with 
the  name  of  Hieron.  The  long  straight  nose,  full  lower  lip,  and  round 
chin,  as  well  as  the  line  marking  the  woman's  breast  as  if  it  could  be 
seen  through  a  transparent  garment,  —  these  are  common  enough  on 
these  lekythoi,  so  that  they  may  be  said  to  be  characteristic  of  the 
group  as  a  whole. 

Two  points  are  clear  from  the  above  discussion :  (a)  the  lekythoi  of 
Group  A  belong  in  general  to  the  same  period  as  the  red-figured  ky- 
likes in  the  "later  severe"  style;  and  (b)  these  lekythoi  stand  under  the 
influence  of  the  great  kylix  painters  more  than  perhaps  any  other  kind 
of  vases.  At  the  same  time  the  work  on  them  is  so  careless  and  so 
lacking  in  originality  that  the  study  of  them  adds  very  little  to  our 
knowledge  of  the  development  of  the  ceramic  art  in  this  period. 

3.  Use,  duration  of  manufacture,  range  of  export.  — The  scenes 
depicted  on  the  lekythoi  of  this  group  aff^ord  little  or  no  clew  to  the  use 
for  which  they  were  made.  Most  of  the  scenes  are  such  as  appear  on 
all  classes  of  vases,  except  that  the  use  of  a  single  figure  instead  of  a 
group  of  figures  first  becomes  common  on  these  lekythoi.  The  scenes 
from  the  domestic  life  of  women  and  from  the  burial  of  the  dead  do, 
however,  stand  somewhat  by  themselves  in  that  they  show  some  slight 
degree  of  originality  and  in  that  they  appear  on  these  lekythoi  quite  as 
early  as  on  any  class  of  vases.  Even  apart  from  the  fact  that  these 
scenes  soon  supplant  all  others  on  later  groups  of  lekythoi,  we  might 

1  Cp.  Oau  n,  not.  17,  ai-13  ;  Cla»  III,  not.  i,  47-51* 


ii8  ATHENIAN  WHITE  LEKYTHOI 

reasonably  infer  that  they  suggest  the  uses  to  which  these  lek}rthoi  were 
put.  The  shape  indicates  that  they  were  vases  for  perfumes  and  un- 
guents and  that  they  were  made  to  stand  on  tables  or  shelves  rather  than 
to  be  carried  about.  Combining  the  data  from  these  sources  with  the 
literary  evidence,  we  may  assert  that  they  were  perfume  vases  used  first 
in  the  domestic  life  of  women,  and  then  in  connection  with  funerals. 
That  for  daily  use  the  lower  aryballic  shape  and  the  more  stable  red- 
figured  vases  should  supplant  the  slender  vases  with  more  friable  sur- 
face is  only  what  would  be  expected.  The  lekythos  becomes  a  funeral 
vase,  but  the  lekythoi  of  this  group  are  simply  perfume  vases. 

Duration.  —  A  comparison  of  these  lekythoi  with  other  classes  of 
vases  has  made  it  reasonably  certain  that  this  technique  came  into  use 
early  in  the  fifth  century  B.C.,  although  most  of  our  specimens  date 
from  about  470-460  B.C.  The  questions  in  regard  to  the  origin  of  the 
technique  have  been  discussed  above.  Its  disappearance  is  easily 
accounted  for.  In  the  first  place,  the  use  of  enamel-white  for  women's 
flesh  was  a  device  which  became  popular  as  soon  as  it  was  tried,  and 
the  careful  relief  lines  were  no  longer  attempted.  Then  the  discovery 
of  a  means  of  producing  a  fine  white  slip  was  the  occasion  of  farther 
changes  in  technique,  and  the  hard  yellow  slip  of  Group  A  finally 
disappeared  entirely.  The  fine  relief  lines  of  this  group  belong  properly 
to  the  red-figured  technique,  and  with  the  attempt  for  a  more  pictur- 
esque treatment  in  the  two  following  groups,  accompanied  as  it  was  by 
the  differentiation  of  outline  painting  from  red-figured  painting,  the 
use  of  these  lines  also  disappeared  once  for  all  in  the  case  of  vases  with 
a  white  surface.  Perhaps  the  more  friable  surface  of  the  later  white 
slip  made  them  more  difficult  to  produce,  while  at  the  same  time  they 
were  less  adapted  to  the  purpose  of  these  artists.  A  comparison  of 
vases  with  black  (not  relief)  lines  in  Group  C  with  vases  on  which  the 
lines  are  in  thin  glaze  will  show,  I  think,  that  the  artist  was  right  in 
discarding  the  use  of  black  lines.  It  is  possible  that  a  very  few  vases 
in  this  group  should  be  dated  after  the  middle  of  the  fifth  century, 
but  these  are  isolated  specimens  which  were  produced  in  shops  with  the 
red-figured  ware,  when  the  white  lekythoi  proper  were  being  made  by 
artists  who  devoted  themselves  to  the  manufacture  of  vases  in  that 
technique. 

Range  of  Export.  —  Lekythoi  of  Group  A  are  found  wherever  late 
black-figured  and  early  red-figured  vases  are  found.  They  are  most 
common  in  Attica  and  Eretria;  they  also  occur  in  Boeotia,  Salamis, 
Cyprus,  southern  Italy,  and  Sicily.    Local  conditions  in  Eretria  may 
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accomK  for  the  presefTation  of  an  unusually  lar]g^  number  of  those 
which  woe  impofted  there,  or  perhaps  the  nuinufactuie  of  white  lekr* 
thoi  in  Elrccria  was  undertaken  in  order  to  meet  the  local  demand.  In 
Itahr  these  vases  do  not  seem  to  have  met  with  popular  fa\xMr«  but  iso* 
lated  specimens  are  found  in  widely  separated  localities*  In  Sicily, 
however,  ther  found  a  readv  market,  and  a  considerable  numt>er  ate 
preserved  in  Sicilian  museums. 


GROUP  B:  CLASS  IV.   LEKYTHOI  ON  WHICH  ENAMEL-WHITE  IS  USED 
FOR  WOMEN'S  FLESH  OR  SOME  ACCESSORY;    SLIP  BROWNISH 

The  second  group  of  outline  lekythoi  is  marked  by  the  use  of  an 
enamel-white  paint  for  the  flesh  of  women  and  occasionally  for  some 
accessory.^  As  domestic  scenes  from  the  life  of  women  predominate, 
it  is  usually  very  easy  to  determine  the  lekythoi  which  belong  to  this 
class;  a  few  lekythoi  have  been  included  here  where  there  is  no  occasion 
for  the  use  of  enamel-white,  and  on  which  it  does  not  occur.  In  the 
case  of  these  some  doubt  might  arise  as  to  whether  they  have  been 
properly  classified,  but  the  number  of  these  vases  is  small  and  the 
character  of  the  drawing  is  such  as  to  lead  me  to  discuss  them  under 
this  heading.  On  most  of  the  lekythoi  of  this  group  the  slip  is  quite 
brown,  rather  darker  than  is  the  case  on  the  lekythoi  already  discussed; 
the  outlines  are  drawn  in  rather  coarse  lines  of  glaze  that  has  been 
slightly  thinned;  and  on  the  enamel-white  details  are  added  in  a  thin 
yellow  glaze.  With  one  exception  the  neck  is  covered  with  black  glaze; 
no  ornament  except  the  maeander  is  placed  above  the  scene  ;  most 
of  the  vases  are  about  0.30m.  in  height,  and  the  general  shape  is  ap- 
proximately that  of  the  finer  large  specimens  of  Group  A. 

Except  where  the  contrary  is  expressly  noted  in  the  descriptions 
which  follow,  the  typical  treatment  is  to  be  assumed:  namely,  the 
black  neck,  brownish  yellow  slip,  drawing  in  coarse  lines  of  brown 
glaze,  and  enamel-white  for  the  flesh  of  women.  The  typical  shoulder 
ornament  (except  in  series  2)  consists  of  five  palmettes  arranged  as  in 
the  later  fine  black-figured  lekythoi  with  white  slip;  this  is  alluded  to 
as  typical  in  the  descriptions.  The  three  series  in  the  present  class 
are  determined  by  the  color  of  the  shoulder. 

Series  i.  The  shoulder  is  red,  and  the  ornament  black. 

Series  2.  The  ornament  is  left  red,  and  the  rest  of  the  shoulder  is 
black. 

Series  3.  The  shoulder  has  the  white  slip,  and  the  ornament  is  in 
black  glaze. 

1  Cp.  the  ditcumon  bjr  Wdnhiupl,  jttb.  Mittb.  XV,  40  f.,  and  by  BoMmjuet,  Jtmr,  Hdl,  Smd. 
'896,  167  f. 
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Series  I.    LekyAoi  of  Class  IF^  with  omameni  in  Usck  ontftur  on 

a  Tti  shinJJer 

I.  Attens,  Hat  Mas.  1887,  Or.  1640.    H.  ai7  m. 

Neck  aadsho«dder  red;  tbeshooUers  <Kiuiiiicttcdwkhr«o  rows  of  bits.  Maein^ 
of  the  smplcst  type.  Below  tbe  scene  the  dips  boandcd  by  a  narrow  line  of  |rlAie«  then 
a  wider  line  left  red.  The  shape  of  the  body  is  not  cylindrical  but  it  irtrrats  slifthtly 
from  the  shoulder.  The  drawing  is  careless.  No  other  color  is  used  except  enamd 
white  for  the  woman's  flesh. 

By  a  Doric  pillar  stands  a  woman  wearing  two  garments  drawn  in  outline.  She  holds 
a  thread  to  which  is  attached  a  weight  (such  as  was  used  in  ^nning  ?V  The  e)^  is  of  a 
good  profile  type.     Inscription  KAVV. 

This  lek)thos  is  unique,  in  that  it  is  the  only  one  known  to  ntc  on 
which  the  characteristics  of  Group  B  are  combined  with  the  red  neck 
and  shoulder  ornament  of  earlier  small  lek}thoi.  The  pillar  also  re- 
calls the  lekythoi  of  Group  A  on  which  the  scene  consists  only  of  a  large 
head  framed  in  by  pillars.  On  the  present  vase  the  drawing  is  careless> 
and  it  only  has  interest  as  a  link  between  this  class  and  preceding  classes. 
It  is  noticeable  that  even  on  this  intermediate  vase  the  scene  is  taken 
from  the  domestic  life  of  women. 

a.  Louvre  CA  9.  H.  0.26  m.  Pottier,  Lecythes  hlancs^  p.  154, 
no.  96. 

The  palmettes  on  the  shoulder  are  rather  rude;  the  maeander  above  the  scene  is  not 
simple,  and  a  horizontal  cross  breaks  it  into  groups  of  three.  Foot  of  the  type  which  later 
becomes  typical.  The  glaze  lines  of  the  outline  are  rather  fine.  The  slip  is  now  quite 
brown.  Pink,  a  purplish  brown,  and  purple  occur.  There  are  traces  of  a  preliminary 
sketch  in  the  soft  clay. 

At  the  right  is  a  slender  Doric  pillar  in  flesh  color;  glaze  is  used  to  bound  the  outline 
and  to  give  the  details.  Before  it  an  ephebos  stands  squarely  on  both  feet  facing  to  the 
left.  The  body  is  in  three-quarters  profile.  His  petasos  and  chlamys  are  tinted  brown, 
with  a  darker  maroon  color  for  details,  and  a  ribbon  of  purple  holds  on  the  petasos.  In 
his  right  hand  are  two  spears,  the  sword  case  shows  below  the  chlamys,  and  the  tandalt 
are  laced  up  to  the  knees.  The  pointed  nose  and  full  lower  lip  are  noticeable;  the  curl 
in  front  of  the  ear,  also,  is  rather  carefully  drawn. 

This  vase  is  interesting  only  in  its  relation  to  the  one  next  to  be  de- 
scribed. This  scene,  an  ephebos  in  armor,  has  been  found  on  lekythoi 
of  the  preceding  group;  it  is  found  more  often  on  amphorae  of  a  slightly 
later  period  than  on  any  lekythoi. 

3.  Athens,  Nat.  Mus.  1968,  Cv.  1625.  Eretria.  H.  0.293  "^-y  ^'''* 
0.305  m.   AeXrtoy,  1899,  99,  no.  3.     Amer,  Jour,  Arch,  1902,  p.  410  f. 

(Fig-  3^0 
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Where  the  red  surface  of  the  clay  is  exposed  it  seems  to  have  been  treated  with  a 
tranipatent  glaze.  The  shoulder  has  only  thteepalmenes.each  with  nine  leaves.  The  slip 
is  thin  and  smooth,  greenish  yellow.  Maeander  bioken  by  horizontal  crostes  at  on  the  last 
tpecimen.  Flesh  pink,  garment  light  red.  Traces  a(  a  preliminary  sketch  niih  dull 
point  in  the  soft  surface. 

Athena  stands,  body  in  fact,  head  and  left  fjot  to  right,  and  leans  on  the  spear  in 
her  left  hand.  Her  head  is  bowed,  and  her  right  hand  rests  on  her  hip.  She  wears  a 
Doric  chiton  with  free  overfold,  the  light  red  of  which  i* 
applied  over  a  few  folds  indicated  in  gisze;  over  both 
shoulders  is  an  aegis  of  the  collar  type  fringed  with  set^ 
pents.  The  hair  falls  free  behind,  and  is  held  about 
the  head  by  a  nide  red  taenia.  The  ear  is  reversed, 
the  left  shoulder  does  not  connect  with  the  neck,  and  at 
other  points  the  drawing  is  careless.  Behind  Athena  ii 
an  unfluted  column. 

The  peculiarity  of  the  present  vase  lies 
in  the  fact  that  a  flesh  pink,  not  an  enamel- 
white,  is  applied  for  the  woman's  Resh. 
This  might  easily  arouse  suspicion  as  to  the 
genuineness  of  the  vase,  although  there  is 
nothing  in  the  circumstances  under  which 
the  vase  was  procured  for  the  Museum  to 
confirm  this  suspicion.'  The  points  of  like- 
ness between  this  and  the  preceding  vase  in 
Paris  are  sufficient  to  relieve  its  complete 
isolation:  the  ornamentation  of  the  two 
lekythoi  Is  practically  the  same;  the  same 
flesh  pink  occurs  on  the  Paris  vase;  more- 
over the  schema  of  the  scene  —  a  figure 
standing  before  a  pillar  —  and  the  general 
character  of  the  drawing  are  very  similar. 
The  very  carelessness  of  the  drawing  is  not 
such  as  would  be  likely  to  occur  on  a  modem 
imitation  of  ancient  ware. 

A  pillar  on  vases  of  the  fifth  century  js 
occasionally  used  to  represent  a  house,  but 

usually,  as  on  a  lekyihos  already  described  (II,  4),  it  denotes  a  temple. 

We  have,  then,  Athena  standing  before  a  temple  and  looking  down  at 

her  worshippers. 

1  M.  Tuuntn,  cphot  of  (nrii[uiriB  >t  Aiheni,  my  kiollir  rspsadal  to  m;  ukpiiTia  iboi*  cUi  n*  wiA 
tb(  KUniKiit  dui  the  ihiE  of  ia  JiKonri  ii  not  known ;  "  Ht  only  da  obuiiubk  it  cbM  k  caat  bam 
nn  oo  ibe  oDic  of  one  NoMnki,  who  dof  bytlK  psmUen  of  the  witlHRtin," 
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In  another  connection  I  have  tried  to  bring  this  lekythos  into  rela- 
tion with  a  well-known  relief,  the  so-called  "Mourning  Athena"  re- 
lief.* Comparing  this  Athena  with  the  Athena  on  the  relief,  we  may 
note  that  the  attitude  is  much  the  same,  although  the  feet  and  legs  are 
treated  differently;  this  mode  of  drawing  the  lower  part  of  the  figure  is, 
however,  just  what  might  be  expected  of  a  lekythos  painter  who  was 
reproducing  freely  a  figure  with  which  he  was  familiar.*  The  garment 
and  the  hair  also  are  unlike  those  on  the  relief,  but  again  these  follow 
types  with  which  the  vase  painter  was  familiar.  With  the  exception  of 
the  position  of  the  spear  the  differences  between  vase  and  relief  are  what 
one  would  expect  when  the  vase  painter  drew  his  inspiration  from  a 
statue  or  relief;  the  position  of  the  spear  on  the  relief  is  due,  in  my 
opinion,  to  the  fact  that  the  sculptor  of  the  relief  represented  an  erect 
statue  as  bending  over,  and  used  the  spear  as  a  support  for  the  figure. 
I  do  not  mean  to  suggest  that  the  vase  painter  drew  his  inspiration  from 
this  relief;  apart  from  the  fact  that  a  vase  painter  would  not  be  likely 
to  reproduce  the  scene  of  a  relief  then  insignificant,  it  seems  to  me 
probable  that  the  vase  is  older  than  the  relief.  Nor  would  it  be  easy  to 
account  for  the  adaptation  of  the  relief  figure  so  as  to  get  from  it  the 
Athena  on  our  lekythos.  If,  then,  there  is  any  connection  between 
the  lekythos  and  the  relief,  it  is  due  to  the  fact  that  the  makers  of  both 
were  freely  reproducing  some  well-known  Athena  statue.  The  leky- 
thos, as  will  appear  from  the  later  discussion  of  this  group  of  lekythoi, 
is  to  be  dated  not  far  from  the  middle  of  the  fifth  century  B.C.,  and  the 
statue  which  suggested  the  relief  cannot  long  precede  this  date.  The 
column  on  the  lekythos  suggests  that  we  are  dealing  with  a  temple 
statue;  the  bowed  head,  the  right  hand  on  the  hip,  and  the  left  hand 
holding  the  spear  would  comprise  all  the  data  which  the  lekythos 
gives  for  the  recognition  of  the  statue." 

4.  Athens,  Nat.  Mus.  1996,  Cv.  1650.  Eretria.  Height  of  shoulder 
0.16  m. 

Neck  and  foot  missing.  Palmettes  typical;  complex  maeander  broken  by  horizontal 
crosses.     Solid  black  is  used  only  for  accessories. 

A  woman  (three-quarters  front  view)  moves  to  right,  looks  back,  and  holds  behind 
her  a  black  phiale;  in  her  left  hand  she  holds  out  a  black  oinochoe.  She  wears  a  sleeve 
chiton  and  himation,  both  in  outline;   her  hair  is  in  a  knot  behind  her  head. 

*  Amer.  Jour.  Areb.  1902,  p.  41 0  f. 

'  Compare  the  lekytbot  at  Athens,  Nat.  Mot.   1825,  diacuaied  below  under  tenet  3,  no.  11 ;  and 
no.  14  of  leriet  i. 

*  LOtchcke  {Atb.  Mittb.  1880,  p.  380)  hat  pointed  out  another  tpedmen  of  ^fr«x«  n«\\Vi  Wt£Mt  ^^ 
on  which  k  it  probabk  that  a  ttatne  b  repretented. 
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This  is  exactly  the  same  figure,  the  woman  advancing  and  looking 
back,  which  occurred  more  frequently  than  any  other  one  scene  on 
lekythoi  of  Class  III,  and  on  corresponding  red-figured  lekythoi.  Even 
the  suggestion  of  religious  meaning  by  means  of  oinochoe  and  phiale  is 
given  in  the  same  manner  on  the  previous  series  of  lekythoi.  There  is, 
however,  one  characteristic  feature  of  the  drawing;  the  sweeping  fold 
of  the  skirt  of  the  garment  may  be  described  as  a  mannerism  of  the 
painters  of  this  class  of  lekythoi.  When  it  first  appears  it  is  the  one 
bit  of  originality  in  the  work  of  men  who  were  closely  following  the 
models  which  had  been  set  for  their  work. 

5.  S]rracuse,  21 146  (L  19).    Capo  soprano.     H.  about  0.32  m. 

On  the  shoulder  five  rather  rude  palmettes.  Slip  brown;  above  the  scene  a  maeander 
in  sets  of  three,  separated  by  horizontal  crosses.  Preliminary  sketch  with  a  dull  point. 
The  coarse  lines  of  the  drawing  vary  from  brown  to  black.  One  garment  is  black  with 
added  white  crosses,  the  other  light  brown  with  darker  fold-lines. 

A  woman  hastens  toward  the  left  and  looks  back ;  in  her  right  hand  is  a  black  kalpis, 

in  her  left  a  white  phiale.    The  black  sleeve  chiton  is  kicked  up  behind  by  her  foot;  over 

this  a  short  brown  himation  is  loosely  draped ;  the  hair  is  loosely  drawn  back  and  twisted 

in  a  round  knot,  which  is  supported  by  a  taenia.     Behind  her  in  the  field  is  draped  a 

..  .     u  ,      .    EVA  ION 

white  scarf.     Below  it  itk\cX' 

Other  vases  with  the  name  Euaion  are  discussed  by  Klein  {Vasen 
mit  Lieblingsinschrifteriy  S.  131  f.);  the  lekythos  under  series  3,  no.  3, 
has  the  same  white  taenia  draped  in  the  field  behind  the  woman,  but 
the  archaic  schema  of  the  woman  advancing  and  looking  back  is 
abandoned. 

6.  S]rracuse,  2289.    Camarina.     H.  0.30  m. 

Five  rude  palmettes  on  the  shoulder  and  maeander  broken  by  horizontal  crosses  as 
on  the  last  specimen. 

A  Bacchante  with  thyrsos  hastens  toward  the  right  and  looks  back.  She  wears  a 
chiton  and  a  short  himation ;  her  hair  is  in  a  flat  knot  at  the  back  of  her  head.  In  the 
field  behind  her  is  draped  a  scarf. 

7.  London,  Brit.  Mus.     H.  10  in. 

On  the  shoulder  five  palmettes  with  many  leaves  (no  dots).  The  maeander  is  broken 
by  horizontal  crosses.  The  thick  slip  is  a  slightly  reddish  brown.  The  garment  is 
brown  with  darker  brown  fold-lines  and  narrow  red  border. 

A  bearded  Hermes  hastens  toward  the  left  and  looks  back;  his  right  hand  is  extended 
in  front  of  him,  and  in  his  left  is  the  kerykeion.  He  wears  a  long  chlamys,  a  petaaos  hang- 
ing by  its  string,  and  winged  shoes;  his  long  hair  is  in  a  small  knot  at  the  back  of  his  head, 
inscription  KAVO^. 
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8.  Aflas,  Hat  Mas.  i869»  Cr.  1044.    H.  0*28  m. 


The  usoal  pafancnes.  wkbut  tbe  added  nm  of  bus  above;  ample  meander  wkli 
mde  boffiaoaal  crocscs.    No  solid  color.    Tbe  dnwing  is  tcit  careless. 

A  lioaiaii  in  tbe  trpical  rwo  gaiments  moves  to  ii|^t,  canying  in  her  lig^  band  an 
object  like  a  small  shield  (a  cimbal  or  a  phiale  ?).     Behind  her  is  an  altar  with  a  taenia. 

While  the  presence  of  the  akso*  marks  this  as  one  of  the  scenes  which 
was  originally  religious  in  meaning,  it  is  useless  to  look  for  any  particu- 
lar meaning  here.  It  becomes  evident  as  the  vases  of  this  series  are 
examined  that  the  painters  are  simply  reproducing  scenes  which  had 
been  already  worked  out  as  suitable  for  this  t\'pe  of  lek\thos«  and  there 
is  even  less  trace  of  originalit}*  than  in  lek}thoi  of  Group  A.  In  other 
words,  the  altar  here  is  put  in  just  to  fill  up  the  space,  and  the  reason 
why  it  is  selected  rather  than  some  other  object,  is  that  it  was  once  an 
integral  part  of  a  scene  with  definite  religious  content.  Of  the  seven 
lekythoi  already  considered  only  one  shows  a  garment  in  solid  black« 
and  generally  the  garments  are  in  outline.  It  would  seem  that  there 
was  a  brief  period,  or  more  probably  a  passing  fashion,  in  which  sil- 
houette eflPects  were  discarded  temporarily  and  the  simple  outline  treat- 
ment was  preferred.  It  may  have  been  the  introduction  of  dull  colors 
which  helped  to  end  this  fashion,  and  in  later  members  of  this  class  the 
artist  had  his  choice  between  dull  color  or  black  glaze  for  garments. 

9.  Athens,  Nat.  Mus.  1804  (CoU.  396),  Cv.  1627.  Eretria.  H. 
0.213  m.     Ath,  Mitth.  XV,  55,  no.  11. 

On  the  shoulder  the  usual  palmettes  with  dots  added  between.  Above  the  scene  a 
simple  maeander;  below  it  are  two  purple  lines  on  black,  as  in  Class  II.  Drawn  in  thin 
glaze;  garment  brick-red  with  black  fold-lines.     The  drawing  is  careless. 

Nike  stands  holding  two  burning  torches  over  an  altar  with  flame.  She  wears  a 
chiton  with  sleeves,  and  a  fold  hangs  over  the  girdle.     Eye  archaic. 

The  archaic  eye  and  the  use  of  purple  lines  below  the  scene  mark 
this  vase  as  one  of  the  earliest  in  this  class.  The  brick-red  color  of 
the  garment  is  an  experiment  which  was  not  often  repeated;  on  the 
other  hand  the  use  of  dull  black  for  the  folds  of  the  garment,  of  which 
this  is  one  of  the  earliest  examples,  continues  through  this  and  the  fol- 
lowing group.  The  scene  has  already  been  discussed  under  Group  A 
(p.  41  f.) ;  Nike  as  an  attendant  at  a  sacrifice  is  no  unusual  figure  on 
red-figured  ware.  It  is  worth  noting  that  almost  exactly  this  same 
scene,  Nike  with  torches  before  an  altar  with  flame,  recurs  on  a  number 
of  red-figured  lekythoi,  some  of  which,  to  say  the  least,  should  be 
regarded  as  older  than  the  present  specimen.* 

^  Op.  Brit.  Mut,  Ou,  ysut,  III,  £  s8»{  Athens,  Nat.  Mut.  1313,  l$o8. 
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10.   AthenSiNat  Mus- igai.Cv.  1649.  Attica.   H.  0.22  n 
90,  7,  no.  6.     (Fig.  33.) 


Pilmcttes  lypical,  with  added  dots.  Maeinder  unbroken.  Accesiories  in  black, 
garmcnc  dull  pink, 

Nike  flies  to  right,  wiih  phiale  in  her  lefi  hand  and  oinochoe  in  her  right.  In  from  of 
her  is  a  scroll.  She  wears  sleeve  chiton  (in  outline,  no  folds),  and  himation  in  dull  pink 
with  fold-lines  of  a  darker  color. 

Both  the  flying  figure  and  the  scroll  in 
front  of  it  have  occurred  somewhat  fre- 
quently on  lekythoi  of  Group  A,  and  that 
not  on  the  latest  members  of  the  group. 
In  the  present  instance  it  would  seem  that 
the  figure  is  copied  in  a  somewhat  mechani- 
cal manner;  it  is  altogether  too  large  for 
the  lield  which  it  is  to  occupy,  as  (hough 
the  artist  had  taken  it  from  a  larger  vase 
without  knowing  how  to  reduce  it  to  the 
proportions  of  the  vase  on  which  he  was 
working.  The  scroll  also  is  considerably 
larger  than  is  usual  on  vases  of  the  earlier 
group.  At  the  same  time  the  artist  shows 
some  attention  to  details,  and  the  oinochoe, 
for  instance,  and  the  wings  of  the  figure, 
are  drawn  with  care.  It  is  evident  again 
that  the  artist  is  working  from  lekythos 
models,  instead  of  adapting  his  figure  from 
more  complex  scenes. 

II.  London,  Brit.  Hns.  D  24.  Locri. 
H.  II  in.     White  Atb.  leases,  pi.  xxiii  B. 

Palmettes  typical,  with  added  dots.  MMander  in 
Kts  of  two,  sepaiiied  by  hoiizontal  crosses.  The  dip 
is  almost  shiny,  and  perhaps  has  been  treated  with  ■ 
transparent  glaze-  Traces  of  a  preliminary  tketch. 
Below  the  Kene  are  two  purple  lines.  Solid  bUck  it 
part  of  the  chiton  is  purple,  the  himation  it  pink 
on  the  altar  is  black  and  red.     Inner  angle  of  the  eye 


used   for 

with  brown  fold- 


dighdy  open.     The  vase  is  handled  by  the  ai 


re  (ban  usual  forlhete  Idtj- 


nds  with  wings  raised  holding  a  wreath  above  an  altar  on  which  a  flame 
She  is  drawn  in  profile  and  stands  squarely  on  both  feet.  The  wingt  are 
«  attached  irretpecttve  of  the  garments.     Her  hair  is  hdd  by  an  omamemed 
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ImukU  which  sappoits  a  roU  at  the  back  of  the  head.    The  usual  two  garments  are  drawn 
with  flofne  freedom;  on  the  right  arm  is  a  bracelet.    The  first  two  letters  of  a  kalos  in- 

•        •  • 

fcnpoon  remam 

With  all  the  care  the  painter  has  taken  for  this  figure,  the  garment 
does  not  fit  over  the  left  shoulder,  the  wings  are  out  of  proportion  to 
the  size  of  the  person,  the  figure  leans  forward  so  as  to  require  some 
support  from  the  wings,  and  the  profile  and  upper  part  of  the  head  are 
unique.  Nike  before  an  altar  is  represented  on  red-figured  lekythoi 
even  more  frequently  than  on  the  outline  lekythoi.  On  a  vase  of  some 
other  shape  she  is  represented  in  this  same  manner  holding  a  wreath 
over  an  altar  (without  flame).* 

la.  London,  Brit.  Mus.  D  2$.  H.  I2|^  in.  Brit.  Mus.  Cat.  Vases ^ 
III,  pi.  xxiii. 

Palmettes  typical.  Above  the  scene  a  short  closed  strip  of  maeander  with  two  hori- 
zontal crosses.  Preliminary  sketch  with  dull  point  in  the  soft  clay.  Accessories  in  black. 
Himation  and  phiale  dull  pink  (mauve)  with  brown  fold-lines.     Eye  in  full  profile. 

A  bearded  man  leans  forward  on  his  staff,  and  holds  a  phiale  in  his  right  hand 
over  an  altar  on  which  a  flame  bums.  A  wreath  of  large  leaves  on  his  head  is  left  the 
color  of  the  slip.  His  himation  is  wrapped  loosely  around  him  and  kept  in  place  by  the 
suff ;  in  the  lowered  left  hand  is  a  branch  of  myrtle.  The  altar  (at  the  right)  is  built  of 
large  unhewn  stones,  and  has  two  splashes  of  blood.  Above  it  hang  in  the  field  a  wreath 
and  a  fillet  (or  lock  of  hair). 

Enamel-white  does  not  occur  on  this  lekythos ;  there  is,  however, 
no  opportunity  for  its  use  except  perhaps  on  the  phiale,  and  the  tech- 
nique and  style  of  the  vase  leave  no  doubt  that  it  belongs  here.  This 
figure  of  a  man  resting  on  his  stick  occurs  more  than  once  on  lekythoi 
of  Group  A,'  and  is  part  of  the  material  at  the  command  of  a  painter 
in  this  epoch.  The  altar  of  unhewn  stone  *  is  unusual  in  this  period, 
although  later  a  rude  altar  of  somewhat  this  shape  becomes  very  com- 
mon. The  presence  of  myrtle  branch,  fillet,  and  wreath,  along  with  a 
type  of  altar  which  is  unusual,  would  seem  to  indicate  that  this  scene  is 
not  so  purely  conventional  as  that  on  most  lekythoi  of  this  series.  It 
would  seem  that  the  artist  had  used  a  familiar  figure  for  his  priest, 
and  then  had  taken  the  altar  and  the  details  of  the  scene  either  from 
the  actual  practice  of  worship  or  from  rather  literal  representation  of 
worship.  As  on  the  preceding  lekythos,  the  skill  of  the  painter  is  not 
equal  to  his  carefulness.  The  effort  to  give  the  easy  posture  is  quite 
awkward,  the  folds  of  the  garment  behind  which  should  fall  perpen- 

1  Tbchbdn,  V,  pi.  xnriil  <  CUw  I,  1-3  ;  CUw  III,  5,  23,  41* 

*Cp.  the  akar  on  the  lekjrthot,  BerUn,  Fintw.  S251,  Qam  III,  25. 
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dicularly  stand  stiffly  out,  and  the  eye  is  set  too  far  back  from  the  line 
of  the  profile. 

13.  Wien,  Hoftnus-  Inv.  1874.  Eretria.  H.  about  0.25  m.  (Fig. 
3+-) 

On  (he  shoulder  five  pal mettes, without  scrolls  or  dots.  Slip  yellow;  maeander  simple. 
Drawn  in  coarse  lines  of  rather  rhin  glaze.     The  garment  is  pink  with  glaze  folds.     Work 

On  a  diphros  sits  a  bearded 
man  facing  the  left;  his  left 
hand  supports  a  staff  on  hit 
shoulder,  and  his  right  hand  ii 
Fxiended.  A  himation  is  draped 
around  his  knees  and  over  hit 
left  shoulder.  Behind  him  is  a 
scjuarechesc,  nearly  aslarge  as  the 
diphros.     Inscription   KAVO^. 

The  drawing  on  this 
vase  is  hasty  and  some- 
what careless;  no  white- 
enamel  paint  is  used,  but 
none  of  the  objects  are 
present  on  which  it  is 
commonly  found.  The 
figure  is  a  good  example 
of  the  method  of  those 
who  painted  the  lekythoi 
of  this  class,  in  that  the 
figure  and  the  box  behind 
it  are  extracted  from  some 
larger  scene,  though  by  themselves  they  have  no  meaning.  The  only 
originality  in  the  present  class  consists  in  the  development  of  domestic 
scenes  and  in  the  occasional  use  of  some  detached  figure  like  this 
seated  man. 

14.  London,  Brit.  Hus.  D  36.  Eretria  9^  in.  White  Atk. 
Vas€s,  pi.  xxi  A. 

Patmettes  typical,  careless.  Maeander  broken  by  horizontal  crosses;  below  the 
scene  a  series  of  lines,  p  jrple  on  black.  The  slip  is  slightly  greenish  brown.  Accetsoriet 
in  black  i  the  chiton  was  originally  red  (P).  A  simple  preliminary  sketch  wat  drawn 
with  dull  point  in  the  soft  surface. 

On  a  black  chair  a  woman  sits  facing  the  right,  and  bends  her  head  forward  to  look 
■talekythos  which  shehold«upin  her  left  hand;  she  also  holds  out  a  fruit  (pomegranate) 
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in  her  right  hand.  She  wears  chiton  with  large  sleeves,  and  a  himation  is  wrapped  about 
her  knees;  her  hair  is  in  a  mass  at  the  back  of  her  head.  The  figure  is  in  full  profile,  and 
veiy  carelessly  drawn.  In  the  field  at  the  right  hangs  a  wreath,  at  the  left  the  handle  (of 
a  mirror). 

This  vase  is  one  of  the  earlier  members  of  a  series  representing  a 
woman  at  home,  seated  in  an  easy  chair.  The  mirror  and  the  wreath 
are  not  yet  meaningless  accessories,  but  mark  the  woman's  apartment; 
the  lekythos  and  the  pomegranate  I  am  inclined  to  regard  as  objects 
belonging  to  such  an  apartment  with  as  yet  no  reference  to  the  prepara- 
tion for  worship  at  the  grave.  Except  as  a  member  of  the  series  the 
vase  is  entirely  devoid  of  interest. 

15.  Palermo  147.    Gela.    H.  about  0.30  m. 

On  the  shoulder  rude  palmettes.  The  slip  is  quite  brown ;  across  the  top  is  a  short 
band  of  simple  maeander.  Most  of  the  figure  is  in  medium  lines  of  thin  brown  glaze, 
but  fine  black  relief  lines  are  used  for  the  himation  folds. 

A  woman  stands  en  face  beside  a  stool,  looking  toward  the  left.  In  her  right  hand  she 
holds  out  a  flower,  in  her  left  a  mirror.  The  upper  part  of  the  chiton  is  marked  with 
parallel  lines  of  thin  glaze;  over  it  a  himation  is  loosely  draped.    Inscription  KALE. 

The  combination  of  lines  in  thin  glaze  with  black  relief  lines  has 
been  noted  on  other  lekythoi  found  in  Sicily^  (Class  III,  nos.  79  and  80); 
on  the  later  numbers  of  Class  III  the  same  treatment  of  the  upper 
part  of  the  chiton  is  occasionally  found.  Both  the  black  neck  and  the 
use  of  white-enamel  paint  place  this  lekythos  here  without  question, 
yet  the  influence  of  the  older  technique  is  striking. 

16.  Athens,  Nat.  Mus.  2540,  Cv.  1646.  H.  to  shoulder,  0.17  m. 
Klein,  Lieblingsinschriften^  S.   139,  no.  6. 

Upper  part  missing.  Lines  of  the  drawing  rather  fine.  Black  is  used  for  accessories, 
dull  pink  for  the  garment. 

A  woman  stands  holding  a  kalathos  over  a  low  table  from  which  hang  branches  of 
green  (or  fillets).  She  wears  a  himation  drawn  in  outline  over  a  pink  chiton.  On  the 
upper  part  of  the  chiton  the  fold-lines  are  drawn  in  darker  pink,  on  the  lower  part  in 

thm  glaze.     Inscnption,  mii/qm 

The  diflPerence  in  the  fold-lines  of  the  upper  and  lower  parts  of  the 
chiton  may  be  explained  by  the  diflPerence  in  the  two  styles  of  painting : 
on  earlier  vases  fold-lines  in  glaze  were  usually  added  only  to  the 
lower  part  of  the  chiton;  on  vases  with  dull  color  for  garments,  how- 
ever, they  were  also  indicated  on  the  upper  part  of  the  garment.  If  the 
dull  color  were  added  here  by  a  second  hand,  and  this  is  probable, 
the  diflPerence  of  treatment  is  so  much  the  more  easily  understood. 

1  Cp.  abo  no.  19  of  the  praent  leriet,  teria  s,  no.  13,  and  leriet  3,  no.  17. 
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17.  London,  Brit.  Mus.  D  21.  Eretria.  H.  12^  in.  White  Atb. 
VaseSy  pi.  viii. 

Palmettes  typical,  not  very  careful.  Maeander  unbroken,  except  by  the  helmet  of  the 
warrior.  Drawn  in  fine  black  h'nes;  the  beard  is  in  thin  yellow  glaze,  and  the  hair  on  the 
body  in  thin  brown  glaze.  Accessories  in  black;  the  crest  of  the  helmet  is  enamel-white 
in  brown  outline.  Eye  in  profile.  The  preliminary  sketch  shows  the  left  foot  drawn 
back  as  though  the  figure  were  running  rather  than  walking.  Below  the  scene  are  two 
purple  lines. 

A  bearded  warrior  strides  to  right,  a  shield  on  extended  left  arm,  spear  lowered  in 
right  hand.  The  body  is  full  en  face,  feet  and  head  to  right.  He  wears  helmet  with 
cheek  pieces,  a  mantle  falling  over  the  shoulders  loosely,  and  endromides.  Brown  mark- 
ings indicate  hair  down  the  centre  of  the  torso.     Above  the  shield  is  written  KAAO^. 

The  treatment  of  the  hair  on  the  torso  is  quite  in  the  manner  of 
Brygos,  but  the  drawing  shows  the  freedom  of  a  later  period.  Parts 
of  the  figure  are  drawn  with  great  care;  the  arms,  however,  the  left 
shoulder,  and  the  very  narrow  hips  mark  the  limitations  of  the  artist. 
The  same  type  of  warrior  occurs  on  a  pelike  in  the  British  Museum  as 
one  of  a  group  of  figures.^  It  is  not  unusual  in  the  case  of  such  a  figure 
for  the  helmet  to  break  the  maeander  over  the  scene.*  Apparently  this 
figure  is  not  copied  from  other  lekythoi,  but,  like  the  scenes  on  leky- 
thoi  of  Class  II,  it  is  taken  out  of  the  fuller  scene  on  another  type  of 
vase;  here,  however,  it  is  from  a  scene  for  an  amphora  or  krater  that  the 
figure  is  taken.  It  should  be  noted  that  not  only  the  thin  brown  for 
curls  of  the  hair,  but  even  the  use  of  enamel-white  for  the  accessories, 
is  found  on  the  pelike  above  referred  to. 

i8.  Cyprus.  Jahr.  Arch.  Inst  1887,  S.  168,  Taf.  xi;  Ath.  Mitth. 
XV,  56,  no.  13. 

Palmettes  typical  but  careless;  maeander  unbroken.  No  black  (except  for  the  hair 
under  the  helmet),  and  no  solid  color  are  used.     Style  free. 

An  Amazon  stands  in  full  profile,  bending  over  her  left  foot,  which  is  placed  on  a 
stone  that  she  may  adjust  her  sandal.  She  wears  a  short  chiton  with  tight  fitting  sleeves, 
and  anaxyrides  which  fit  the  legs  closely;  the  chiton  is  girded  up  so  that  it  hardly  reaches 
below  the  hips.  On  her  head  is  a  leather  helmet  with  cheek  pieces.  Behind  her  in  the 
field  hangs  the  lunate  shield  with  quiver  and  bow. 

With  this  lekythos  Diimmler  compares  the  Amazon  vase  published 
by  Winter  {Die  jiingeren  attischen  Vasen^  S.  34),  where  also  Attic  war- 
riors are  transformed  into  Amazons.  The  relations  with  Cyprus,  as 
he  farther  points  out,  were  such  that  this  lekythos  was  not  brought 
thither  earlier  than  449  B.C.,  nor  much  later  than  that  date.  This  date, 
depending  on  purely  external  considerations,  corresponds  exactly  with 

^  £  379.  *  Cp.  BriL  Mut.  E  44S. 
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the  date  which  would  be  obtained  by  comparing  the  lekythoi  of  this 
series  with  other  classes  of  vases.  A  group  of  Amazons  preparing  for 
battle  are  depicted  on  a  rather  early  red-iigured  kylix  in  the  Briti^ 
Museum.'  The  present  figure  is  taken  from  such  2  series  in  the  more 
complete  scene.  The  youth  bending  over  to  adjust  his  sandal  on  the 
Parthenon  frieze  is  evidence  that  the  figure  in  this  attitude  was  familiar 
to  painters  in  the  middle  of 
the  fifth  century. 

19.  Wieo,  Oest.  Hus. 
1090  (10441).  H.  about 
0.30  m.     (Fig.  35.) 

On  the  ihoulder  five  rather 
rude  palmettei.  Above  the  icenc 
the  rather  short  maeander  ii  broken 
by  two  horizontal  crouei  and  m- 
cloied  at  the  end.  The  slip  is  quite 
brown.  Black  is  used  for  the 
helmet,  and  black  with  idded  de- 
tails in  white  for  the  shield.  Bright 
red  was  used  for  the  chiton  and 
the  belt.  There  are  traces  of  a  pre- 
liminary sketch  with  a  dull  point. 

An  Amazon  is  running  toward 
the  right,  and  railing  her  battle- 
axe  to  strike  lame  one  behind  her, 
toward  whom  she  looks.  She  wears 
3  short  chiton  with  loose  skins 
under  a  cuirass  which  is  orna- 
mented with  armed  figures  on  the 
shoulder  pieces ;  there  are  sandals 
on  her  feet,  and  on  her  head  ■ 
helmet  with  high  crest,  the  head 
piece  black,  the  crest  and  cheek 
piece*  whiiei  a  little  loose  hair 
appears  in  front  of  her  ear  and 
bdow  the  helmet.  On  her  left  a 
white  line*  show  the  layers  of  leathi 


m  she  carries  a  crescent-shaped  shield  on 
r  ( i).     Before  her  a  low  plant  is  drawn. 


This  Amazon,  like  the  one  on  the  preceding  vase,  is  drawn  with  con- 
siderable vigor  and  truth;  and  again  she  is  simply  an  Attic  warrior 
transformed  into  an  Amazon.  Except  for  the  white-enamel  paint, 
which  invariably  denotes  a  woman,  and  the  shield  and  battle-axe,  we 
should  think  her  an  Athenian  ephebos.     As  on  some  other  vases  of  this 
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period  the  eyes  and  mouth  have  a  definite  expression  of  determination^ 
as  if  she  intended  her  blow  to  kill;  the  expression  is  the  more  noticeable 
on  such  a  beautiful  face. 

20.  Athens,  Nat.  Mus.  i953>  Cv.  1631.     H.  0.32  m. 

Typical  palmettes  with  nine  to  eleven  leaves.  A  short  band  of  complicated  maeander 
pattern  is  broken  by  two  checkerboard  squares.  Enamel-white  is  used  for  the  string 
around  the  hair  and  for  the  ornamentation  of  the  basket.  Solid  black  is  used  for  the  ac- 
cessories, but  there  is  no  solid  color. 

A  woman  stands  in  partial  profile  facing  the  left;  she  carries  on  her  left  arm  a  basket 
containing  lekythoi  and  taeniae,  and  in  her  right  hand  is  a  casket.  Her  hair  is  held  in  a  coil 
at  the  back  of  her  head,  by  a  cord  which  is  wound  around  it  several  times.  She  wears 
a  sleeveless  chiton  (drawn  in  outline)  with  a  long  overfold  girded. 

Unfortunately  this  vase  has  been  much  damaged,  and  it  is  almost 
impossible  to  get  a  clear  conception  of  the  figure.  The  garment,  a 
Doric  chiton  with  overfold,  and  the  treatment  of  the  legs  and  feet  — 
the  left  seen  from  the  front  and  the  right  in  profile  —  differ  from  what 
is  found  on  most  vases  of  this  series.  On  later  outline  lekythoi  these 
traits  are  common,  and  they  have  already  been  noted  in  connection 
with  the  "Athena"  lekythos,  no.  3  of  this  series.  The  feet  are  drawn  in 
the  same  way  on  a  lekythos  of  Class  III  (no.  22),  a  lekythos  which  has 
almost  the  same  scene  as  that  on  the  one  under  discussion.  In  that 
instance  an  inscription  indicated  that  the  scene  had  to  do  with  a  burial, 
and  the  same  explanation  is  to  be  given  of  the  scene  here.  I,e,  this 
woman  is  starting  for  the  grave,  and  she  carries  the  characteristic 
basket  with  its  lekythoi  and  taeniae  for  the  worship  at  the  grave. 

21.  Athens,  Nat.  Mus.  1865,  Cv.  1636.  H.  0.27  m.  Ath.  Mitth. 
XV,  S.  56,  no.  12. 

Palmettes  typical,  without  bars  above.  Maeander  rude,  broken  by  horizontal  crosses. 
Below  the  scene  are  two  purple  lines  on  the  black.  No  color  is  used.  Both  drawing  and 
ornament  are  careless. 

A  woman  stands  holding  up  both  hands  toward  a  large  flat  basket  containing  taeniae, 
which  seems  to  be  suspended  above  them.  She  wears  sleeve  chiton  and  himation,  drawn 
in  outline,  and  her  hair  is  done  up  in  a  cloth. 

22.  Athens,  Nat.  Mus.  1972,  Cv.  1068.  Eretria.  H.  0.30  m. 
AcXtwi/,  1889,  139,  no.  8. 

Palmettes  typical,  without  bars  above.  Maeander  complicated,  broken  by  horizontal 
crosses.     No  color,  except  that  solid  black  and  enamel-white  are  used  for  taeniae. 

A  youth  stands  facing  to  the  right  with  a  black  taenia  in  both  hands.  He  is  in  the  act 
of  putting  this  taenia  on  a  stele  before  him.  An  outline  himation  is  loosely  draped  around 
him.  The  stele  is  a  slender  shaft  with  triangular  top,  on  three  high  steps;  one  white  taenia 
tied  around  it,  and  another  is  draped  in  the  field  behind  the  boy. 


GROUP  B:  CLASS  IV,  i,  20-25  133 

This  is  the  first  lekythos  coining  under  discussion  on  which  the  act 
of  decking  a  stele  is  depicted.  In  technique  it  unquestionably  belongs 
in  the  present  series;  the  drawing,  though  careless,  is  quite  free,  so 
that  it  may  well  be  one  of  the  latest  members  of  the  series,  and  perhaps 
is  later  in  time  than  some  vases  of  later  classes  on  which  this  scene  has 
become  normal.  Certainly  this  shape  of  stele  occurs  more  than  once  on 
lekythoi  of  Groups  C  and  D.  The  use  of  white  for  taeniae  occurs  even 
on  red-figured  lekythoi  of  a  little  later  date;  but  when  this  peculiarity  is 
combined  with  other  marks  of  the  present  series,  there  can  be  no  doubt 
that  the  painter  was  working  with  the  type  of  this  series  in  his  mind. 

33.   Athens,  Private  Collection.     Eretria.    H.  0.268  m. 

Palmettes  typical,  but  without  bars  above.  Masander  of  the  simplest  type. 
Taeniae  black  and  (originally)  colored.     Red  is  used  for  the  mantle. 

At  the  left  a  simple  shaft  crowned  with  a  low  block  has  four  taeniae  tied  around  it. 
A  woman  advances  away  from  this  toward  the  right,  carrying  a  large,  nearly  square  box 
in  both  hands.  Her  hair  is  done  up  in  a  cloth,  and  she  wears  red  himation  over  outline 
chiton;  no  folds  are  indicated  in  the  garments. 

The  general  appearance  of  the  woman  recalls  the  figure  on  no.  21 
(Athens,  1865).  The  box  is  of  the  same  character  as  the  one  on  certain 
lekythoi  of  Class  III  {e,g,  no.  72,  Athens,  1784).  Its  use  on  this  vase 
indicates  that  it  had  something  to  do  with  worship  at  the  grave;  it  is 
found  also  on  vases  where  it  seems  to  be  simply  one  of  the  objects  in  a 
woman's  apartment." 

24.  Athens,  Nat.  Mus.  1844,  Cv.  1638.  Eretria.  H.  0.305  m. 
BulL  Corr,  Hell,  III,  449,  no.  18;    Ath,  Mitth,  XV,  54,  no.  10. 

Palmettes  typical.  Maeander  broken  by  horizontal  crosses.  The  shape  is  heavy, 
and  the  lines  of  the  drawing  coarser  than  usual.  Solid  black  is  used  for  accessories,  and 
a  dull  dark  pink  for  garments. 

At  the  left  a  woman  sits  on  a  black  chair,  holding  up  a  wreath  in  both  hands.  She 
wears  dark  pink  chiton  and  himation  drawn  in  outline,  both  with  glaze  fold-lines.  By 
her  side  on  the  floor  is  a  kalathos. 

At  the  right  a  woman  in  similar  dress  holds  before  her  a  smegmatotheke. 

25.  Athens,  Nat.  Mus.  1826,  Cv.  1641.  Eretria.  H.  0.30  m.  Ath. 
Mitth,  XV,  53,  no.  9. 

Palmettes  typical.  Maeander  broken  by  oblique  cross  of  the  type  which  later  be- 
comes typical ;  the  foot  also  is  of  the  type  which  becomes  normal.  Black,  brown,  and 
purple  are  used  for  accessories;  the  garments  are  (at  present)  without  color.  The  pre- 
liminary sketch  is  not  closely  followed. 

At  the  left  sits  a  woman  on  a  brown  chair,  holding  up  a  wreath  in  both  hands.  She 
wears  an  outline  chiton  with  large  sleeves,  and  a  himation  drawn  in  outline  is  over  her 

1  £.£.  the  red-figured  lekythoe,  Athens,  Nat.  Mut.  1645. 
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knees.  The  head  is  quite  small ;  the  hair  is  in  a  coil  at  the  back  of  her  head,  held  by  a 
purple  taenia,  and  there  are  little  curls  over  the  forehead. 

At  the  right  a  woman,  drawn  nearly  in  profile,  stands  squarely  on  both  feet  and  holds 
out  a  flower  in  each  hand.  A  purple  taenia  is  about  her  head,  and  her  hair  falls  in  a  close 
mass  down  the  back.  She  wears  a  sleeve  chiton  with  girded  overfold ;  the  folds  are  in- 
dicated only  in  the  preliminary  sketch. 

In  the  field  hang  a  lekythos  and  an  oinochoe. 

The  seated  woman  in  this  scene  is  drawn  more  carefully  than  the 
same  figure  on  no.  14  above  (Brit.  Mus.  D  26),  but  the  type  is  almost 
exactly  the  same,  and  the  faults  of  that  figure  are  in  less  degree  found 
here.  This  is  the  earliest  vase  known  to  me,  and  the  only  vase  in  the 
present  series,  on  which  the  later  oblique  cross  interrupts  the  maeander 
band.  The  use  of  brown  paint  for  the  chair  is  limited  to  vases  of  the 
present  group,  and  the  present  specimen  is  perhaps  the  earliest  one  on 
which  it  occurs. 

26.  Paris,  Collection  de  feu  M.  Joly  de  Bammeville.  Cat.  (W. 
Froehner),  no.  13.     H.  0.187  m. 

At  the  right  a  woman  sits  in  a  chair,  and  looks  at  herself  in  a  mirror.  At  the  left  a 
standing  woman  offers  her  a  taenia. 

The  description  of  the  technique  of  this  lekythos  is  quite  incomplete^ 
but  apparently  it  should  be  classified  in  the  present  series. 

27.  Paris,  Hotel  Lambert,  no.  84.  Gaz.  des  Beaux-Arts^  1866, 11, 
p.  117. 

Palmettes  typical;  the  maeander  above  is  simple.  Drawn  "au  trait  rouge,"  accord- 
ing to  De  Witte;  but  probably  it  is  a  glaze  color. 

At  the  left  stands  a  woman  in  full  profile  holding  out  her  hands  as  with  a  thread  or 
wreath.  She  wears  a  "purple"  chiton  with  fold-lines  below,  and  over  it  a  himation 
leaving  the  right  arm  free;  her  hair  is  in  a  cloth. 

At  the  right  a  woman  (chiton  with  purple  fold-lines  and  himation)  turns  to  go, 
reaching  back  with  her  right  hand  and  holding  out  an  alabastron  in  her  left.  She  also 
stands  squarely  on  both  feet  (which  are  turned  to  the  right),  but  her  body  is  viewed  tn 
face. 

Between  them  is  a  kalathos  on  the  ground,  and  over  it  the  word  V  A  B  E. 

The  description  of  this  vase  is  also  imperfect,  but  I  have  little  hesi- 
tation in  classifying  it  at  this  point;  the  general  technique  of  the  vase, 
the  style  of  the  drawing,  and  the  details  of  the  scene  leave  no  doubt  in 
my  mind  that  the  "trait  rouge"  of  De  Witte  describes  the  reddish 
brown  of  the  thin  glaze  lines  that  are  used  on  these  lekythoi. 

The  scenes  from  the  gynaikeion  which  occur  on  these  last  four  leky- 
thoi will  receive  fuller  discussion  later.  It  is  sufficient  to  point  out  now 
'^hat  the  objects  in  the  hands  of  the  women  leave  no  doubt  as  to  the  in- 
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XBd  ik  kadadm  lai  die  siTMiDd  w^  idl  livens 

J4yL«»  OB  no.  24  tar  die  £rK  tnne^  is  e»^ 
pcdaJfcr  pinytiT  mtA  At  nafcets  of  t»«s  in  ihg  frogp^  mnd  k  is  found 
tmk  curir  in  haer  ptN^i&.  Hie  Uaok  lekrdios  joid  cniodioe  luiiq^iiig 
in  the  Add  maik  die  levTval  of  a  haim  -^AnA  Ji|ipeired  in  Qmss  I,  but 
vIhcIi  V2S  ottEf  oroppca  br  die  |Miuuris  of  omiiiie  leLvilioi;  on  lek^*^ 
dioiof  GrcH^  B  uid  D  dieae  olncscBs  in  dx  field  jot  conunosilr  found. 
Fonfer.  dK  picKsice  of  dx  lebrdKB  in  ipumen^s  mpmranems  f umisbes 
addkiooal  proof,  if  diat  be  neodeA  dns  dus  dupe  of  rase  was  used  in 
the  daihr  fife  of  vomen.  In  pncxkse  d»r  mar  bave  been  bw^  on  die 
vaB,  dion^  if  is  more  probable  diat  dus  is  luadr  a  convention  of  die 
painoer,  vbo  vidied  objects  in  dK  fald,  nor  tables,  shelves,  or  ciq>boar^ 
aft.  Afheaa,  lit.  Maa.  ifti.  Cr.  li^y.  Adiens.  H.  a.27  m. 
AcXjuip,  1892,  IJ,  no.  42;  Jfb,  Mittb.  XMII.  q8;  Jcmr.  Hdl,  StMsJ. 
1896,  p.  167  n.;  Klein,  LiMingsimsrbrtfitu,  S.  162,  ra    Hate  V,  x, 

docn  SBd  rar  ok  wO^  m  vib  ss  rar  ttic  wbbii  s  Aeik.      i  rBCcs  <■  brIiiiuiiut  MLflicli 


At  the  Itk  m  wammtk  wtaeads  rnqmuwiy  i  hoA  fcet^m  pnifife,  HoMfaig:  o«  i  red  fruit  umI 
IB  (oadiBe)  ptMtgimjae  io  bcr  liaiid&.  Ske  wrax%  duton  wkii  foil  sirrvcs  (in  ouriine, 
feldt  ooIt  in  ptrhnmiMT  ikctch)  amd  black  biBaboB  widi  pvrple  fold^biies;  her  hair  it 
aB  n  a  wluu  cimh 

Fmaog  bcr  a  Tootfa  Kands  wiib  li^^  Iqg  bent,  both  fsei  on  tbe  ptMnMi,  in  ptifile.  He 
it  doadj  mapped  in  a  magenta  bimarinn,  fbld-bDet  in  thin  giaae;  his  kng  hair  is  rolled 
op  behind,  aad  tbe  braids  are  apparendy  iattetted  owtr  tbe  fprebcad;  in  front  of  the  ear 
it  kM^  looae  hair  drawn  in  tbin  g^aae.  Hit  Idt  band  it  placed  on  his  hip  under  the  gar» 
iweiK.     In  tiDac  or  bini  and  niang  ok  wnan  it  a  white  dog. 

Bdond  tbe  wonym  a  black  oinocboe  ba^gt  in  ds  bdd.     Buwicn  the  fipiret  it  tbe 

.  _:_.      AI-hA^. 
"«"P««KAAO^ 

The  name  Lichas  occurs  on  red-figured  vases  depicting  the  sacrifice 
of  Herakles  on  Mt.  Oeta,^  and  the  inscription  Lichas  kalos  is  found  on 
some  five  red-figured  vases.  On  each  of  four  Nolan  amphorae  with  this 
inscription  the  figure  facing  toward  the  left  is  draped  more  or  less 
closely  in  the  himation,and  in  the  two  published  specimens  his  left  arm 
is  raised  under  the  garment  as  here.' 


>  B^.  Brit.  Mm  E  494;  Omfm  mJms,  jUm,  itft^,  pL  hr,  i, 

*  Kkm,  S.  ifo.  i-4i  Tmdkktm,  IV,  pL  svi;  Oiiiri,  jh^m.  Cm.  1%.  %$ 
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On  four  other  lekythoi  of  the  present  group  this  inscription  occiin, 
the  fourth  time  with  the  added  word  ^AMIOY.*  All  five  lekythoi 
date  from  the  same  period,  though  there  is  some  slight  difference  in  the 
freedom  of  the  drawing.  Mr.  Bosanquet  has  pointed  out  the  fact  that 
both  Lichas  and  Samios  are  Spartan  names,  likely  to  be  popular  at 
Athens  in  connection  with  the  "  laconism ''  of  Kimon; '  in  that  case  these 
vases  no  doubt  antedate  the  ostracism  of  Kimon  in  462. 

The  eye  of  the  youth  is  not  closed  at  either  angle,  and  has  a  large, 
black  dot  for  a  pupil,  —  a  type  not  uncommon  in  the  early  fine  period 
of  the  red-figured  style.  The  straight  hairs  in  front  of  the  ear  may  be 
seen  on  a  lekythos  of  Group  C  now  at  Athens  (no.  64,  Athens,  Nat. 
Mus.  1945);  it  is  the  more  careless  use  of  a  device  for  picturesque 
treatment  which  was  used  by  the  later  great  kylix  painters.  The  gar- 
ment of  the  youth  is  drawn  with  much  freedom,  and  stands  in  striking 
contrast  with  the  conventional  garments  of  the  woman.  Apparently 
thewoman  with  the  fruits  is  in  her  home,  and  she  seeks  to  attract  the 
visiting  youth  by  a  present  of  fruits;  the  oinochoe  on  the  wall,  if  it 
means  anything,  means  that  the  woman  is  in  her  own  apartments. 
The  dog  appears  as  the  companion  of  a  youth  both  on  vases'  and  on 
reliefs;  this  is  one  of  the  points  where  the  lekythos  scene  and  the  grave- 
relief  scene  come  together,  and  in  each  instance  the  dog  is  present  as 
the  everyday  companion  of  the  youth.  This  lekythos  is  unique  in  the 
present  series  in  that  it  gives  a  definite  particular  scene  from  daily 
life,  instead  of  repeating  some  purely  formal  scene  of  general  meaning. 
At  the  same  time  the  artist  is  working  with  the  conventions  of  the 
series,  and  neither  figure  by  itself  shows  anything  of  special  interest. 

29.   Oxford,  Ashm.  Hus.  268.    Gela.    H.  0.36  m.    Cataloguey  pi.  xxi. 

Palmettes  typical ;  maeander  broken  by  horizontal  crosses.  Below  the  scene  are  two 
purple  lines  on  the  black.  A  dull  mauve  pink  is  used  for  garments  and  shield,  and  solid 
black  for  accessories.  The  enamel-white  of  the  woman's  flesh  has  disappeared.  Ap- 
parently the  figures  were  drawn  with  a  coarse  brush  in  thin  glaze,  then  black  was 
added  with  a  fine  brush  for  the  head,  feet,  etc. 

At  the  left  a  woman  in  full  profile  holding  a  crested  helmet  in  both  hands.  She 
wears  a  dull  pink  sleeve  chiton  (white  fold-lines)  and  himation  drawn  in  outline;  her 
hair  is  held  in  a  mass  at  the  back  of  the  head  by  a  sphendone  which  is  adorned  by  leaf- 
points  around  the  front.    The  helmet  is  painted  the  same  dull  pink  as  her  chiton. 

Facing  her  stands  an  ephebos  in  three-quarters  profile  (head  and  feet  in  profile), 
grasping  an  erect  spear  with  his  right  hand;  his  left  arm  is  covered  by  a  himation  drawn 

^  Boiton  Mua.  448,  tenet  3,  no.  15 ;  leriet  1,  no.  5,  Oxford,  Athm.  Mus. ;  tenet  3,  no.  14,  AdMMb 
deilerU  shop;  tenet  3,  no.  13,  Brit.  Mut.  D  50  {Jour.  Hell.  Stud,  1896,  pi.  vi). 
S  Jour.  Hell.  Stud.  1896,  p.  1 67. 
'  Cp.  the  alafautron,  Brit.  Mut.  D  15. 
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in  outline.    Against  the  spear  rests  his  shield,  which  is  black  with  a  pink  rim.    His  head 
and  shoulders  are  said  to  be  repainted. 

Both  these  figures  stand  with  feet  squarely  on  the  ground,  as  in  the 
domestic  scenes  of  the  series;  and  as  it  is  apparently  in  the  home  that 
this  woman  brings  the  young  warrior  his  helmet,  it  may  faidy  be  in- 
cluded in  the  list  of  such  domestic  scenes.  The  treatment  of  spear  and 
shield  resembles  that  on  a  lekythos  of  Oass  II  (no.  16,  Athens,  Nat. 
Mus.  1964)  where  the  shield  in  profile  rests  against  the  spear  while  the 
warrior  puts  on  his  armor.  Here,  however,  the  spear  is  not  left  to 
stand  alone,  but  serves  to  support  the  youth's  arm.  Leaf-points  such 
as  are  seen  on  the  woman's  sphendone  do  not  become  common  till 
a  later  epoch.  The  helmet,  on  the  other  hand,  is  of  the  type  which 
occurs  regularly  on  the  later  kylikes  of  the  severe  period.  The  use  of 
black  lines  for  the  head,  feet,  etc.,  on  lekythoi  found  in  Sicily,  has 
been  noted  under  no.  15,  p.  129. 

30.   London,  Brit.  Hus.  D33.     Eretria.     H.  ii|  in. 

Palmettes  typical,  somewhat  elongated.  Maeander  unbroken.  Drawn  in  dark- 
brown  glaze  outline,  and  partly  restored  in  gray.  Enamel-white  is  applied  for  the  flesh 
of  Electra,  but  apparently  not  for  that  of  the  second  woman.  Solid  black,  dull  purple, 
and  bright  red  are  used  for  garments.     Considerably  damaged. 

In  the  centre  a  stele,  a  shaft  resting  on  two  steps  and  surmounted  by  a  triangular 
palmette.  On  the  upper  step,  facing  the  left,  sits  Electra ;  one  foot  is  drawn  up  on  the 
lower  step,  the  left  arm  and  right  elbow  rest  on  the  raised  knee,  and  she  supports  her  chin 
by  her  right  hand.  She  wears  a  black  sleeveless  chiton  (black  stripes  below)  and  a  red 
himation.     Before  her  face  is  the  name  EAEKTPA. 

At  the  left  stands  Orestes  leaning  on  the  staff  in  his  left  hand  and  extending  his  right 
hand  as  if  in  conversation.  He  wears  a  short  chiton,  a  dull  purple  chlamys,  and  a  petasos 
at  the  back  of  his  neck. 

At  the  right  a  woman  stands  en  face  looking  to  left;  with  her  left  hand  she  lifts  the 
drapery  from  her  shoulder;  on  her  right  arm  she  carries  a  large  box  or  basket  adorned 
with  patterns  in  horizontal  rows. 

While  the  remaining  members  of  this  series  fall  into  two  sets  ac- 
cording to  the  number  of  figures  represented,  and  the  two  sets  have 
many  points  in  common,  the  present  specimen  stands  quite  alone. 
Three  figures  are  very  rarely  represented  on  any  of  the  lekythoi  on  which 
the  drawing  is  in  glaze  lines;  the  stele  is  of  a  type  represented  in  Group 
C;  the  style  of  drawing  is  much  freer  than  on  any  other  specimen  of 
this  series;  and  in  particular  the  figure  of  Orestes  with  the  small  round 
head  is  unlike  anything  in  this  group,  but  resembles  the  epheboi  on 
one  set  of  lekythoi  in  Group  C  (Class  V,  series  e).  Perhaps  the  most 
tangible  difference  from  the  other  members  of  the  series  appears  in  the 
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use  of  the  white-enamel  paint,  which  is  omitted  from  one  of  the  women 
and  is  put  on  the  arms  of  Orestes. 

The  scene  of  Orestes  and  Electra  at  the  tomb  is  not  so  commonly 
represented  on  Greek  vases  as  some  other  scenes  from  the  Orestes 
story,  but  there  are  striking  points  of  likeness  between  this  vase  and 
other  much  later  vases  on  which  the  same  scene  does  appear.  The  best 
known  of  these  later  vases  is  a  hydria  in  Naples  ^  with  two  scenes,  one 
above  the  other,  the  lower  of  which  has  this  same  theme.  Electra  is 
sitting  on  the  steps  of  a  stele,  supporting  her  head  on  her  right  hand  as 
here  and  resting  the  left  arm  on  her  knees;  Orestes  stands  before  her 
in  a  similar  easy  attitude  and  extends  his  right  hand,  this  time  holding 
a  phiale;  among  the  other  figures  is  the  servant  in  Doric  chiton  at  the 
extreme  left.  Again  on  a  Lucanian  amphora  in  the  Coghill  collection  ' 
Electra  sits  in  just  the  same  attitude,  veiled  as  on  the  Naples  vase; 
Orestes  stands  before  her  holding  out  a  kantharos;  on  the  other  side 
of  the  stele  is  Hermes  (?)  and  behind  him  the  servant,  who  carries  an 
alabastron  as  on  the  Naples  vase.  Finally,  on  another  vase,  published 
byMillingen,'  Electra  sits  on  the  steps  of  a  stele  msLtiied  Agamemnon  in  a 
slightly  different  attitude;  Orestes  behind  her  on  the  right  side  of  the 
stele,  holds  out  his  hand  to  her  as  on  our  lekythos;  and  behind  Electra 
stands  a  woman  holding  a  large  box  on  her  left  arm  and  lifting  the  gar- 
ment from  her  shoulder  with  her  right  hand.  The  figure  corresponds 
very  closely  to  the  attending  servant  on  the  lekythos,  but  as  there  is 
nothing  to  mark  her  as  a  servant,  she  has  been  called  Chrysothemis; 
perhaps  no  definite  person  was  in  the  mind  of  the  painter.  All  these 
vases  are  much  later  than  our  lekythos.  Somewhat  the  same  scene, 
however,  appears  on  an  early  terra-cotta  plaque  found  on  the  island  of 
Melos  *  and  preserved  in  the  Louvre.  Electra  sits  in  the  same  attitude 
as  on  our  lekythos,  except  that  she  faces  toward  the  right  and  supports 
herself  on  one  hand  placed  on  the  step  behind  her;  the  old  nurse 
stands  behind  her,  and  Orestes  (?)  with  one  foot  on  the  stele  step 
holds  out  his  hand  as  if  in  conversation  (Robert  names  this  figure 
Talthybios,  BilJ  und  Liedy  S.  i68);  two  youths  follow  with  a  horse. 
Finally,  mention  should  be  made  of  a  white  lekythos  with  drawing  in 
fine  lines  of  dull  pink,^  a  style  which  was  popular  at  Athens  about  425 
B.C.    The  figure  on  the  steps  of  the  stele  has  been  interpreted  as  a 

1  Raoul-Rochette,  Mom.  ini£t.  pi.  xxxiv;  Baumeister,  Abb.  1308. 
'  MiUJngen,  Vmut  greet  it  U  fUecmn  it  Sir  John  Cagbill^  pi.  zIt. 
'  Peinturet  d»t  vsses  snttfuts,  pi.  xiv. 

*  M»n.  Inst.  VI-VII,  cit.  Ivii,  middle  of  the  fifth  century. 

*  lUoul-Rochette,  Mtn,  iniSt.  pi.  xxxi  A. 
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youth  because  of  the  short  hair,  but  there  can  be  little  doubt  that  it  is 
intended  for  a  woman  and  the  lines  behind  the  head  are  part  of  the 
garment  which  was  drawn  up  as  a  veil.  Electra,  then,  seated  on  the 
steps  of  the  stele,  faces  the  right  as  on  the  relief,  and  before  her  is  the 
standing  youth  Orestes;  behind  her  on  the  other  side  of  the  stele 
is  a  standing  woman  in  the  style  of  drawing  which  is  characteristic  of 
the  women  on  these  vases  with  pink  outline.  The  lekythos  in  the 
British  Museum  which  we  are  considering  may  be  of  about  the  same 
date  as  the  relief  from  Melos,  but  it  antedates  the  four  other  vases  with 
which  it  has  been  compared,  —  three  of  them  by  at  least  a  century. 

It  is  in  every  way  probable  not  only  that  all  these  scenes  go  back 
more  or  less  indirectly  to  some  one  antecedent,  but,  further,  that  that 
antecedent  was  some  popular  painting.  The  British  Museum  lekythos 
furnishes  valuable  data  in  confirmation  of  both  points.  The  fact  that 
there  are  three  figures  at  all,  and  the  fact  that  there  is  an  attempt  to 
draw  persons  resting  in  easy  attitudes  on  a  vase  in  a  series  where  the 
attitudes  are  unusually  stiff,  both  point  to  some  particular  influence 
which  was  not  operative  on  other  members  of  the  series.  Moreover, 
all  three  of  these  figures,  together  with  others,  are  found  in  almost 
exactly  the  same  attitudes  on  other  vases  having  the  same  scene. 

Another  curious  fact  is  that  this  type  of  youth  is  perfectly  familiar 
on  vases  of  Group  C,  and  that  still  later  both  the  type  of  the  seated 
woman  on  the  stele  and  that  of  the  standing  woman  adjusting  the 
garment  on  her  shoulder  become  somewhat  common.^  I  can  hardly 
question  that  while  the  other  members  of  this  series  date  from  about 
460  B.C.,  the  one  under  consideration  is  from  ten  to  twenty  years  later, 
when  the  use  of  enamel  paint  had  been  discontinued  and  a  pure  white 
engobe  was  regularly  used.  No  other  reason  for  the  return  to  the  old 
technique  suggests  itself  than  that  there  was  something  in  the  proto- 
type of  the  scene  which  made  the  abandoned  technique  seem  more 
suitable.  We  may  perhaps  be  justified  in  thinking  that  the  prototype 
was  a  painting,  and  that  in  that  painting  the  flesh  of  men  and  women 
was  painted  in  a  tint  lighter  than  the  background. 


Apart  from  the  lekythos  just  considered,  the  members  of  this  series 
fall  into  two  sets  according  as  they  have  one  or  two  figures  in  the  scene; 
the  two  sets  show  some  differences  in  the  choice  of  scene  and  in  its 

1  Robot,  Bild  umd  Liid,  169,  A.  18,  ducuMcs  the  OmCei  and  Electn  scene  u  the  prototype  of  Kenet 
of  mourning  at  the  gnve. 
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execution,  but  there  is  no  marked  difference  in  the  technique  and 
ornamentation  of  the  vases.  All  have  the  brown  or  greenish  slip, 
often  slightly  rough;  on  all  the  drawing  is  in  lines  of  slightly  thinned 
glaze  and  enamel-white  is  added  for  the  flesh  of  women.  The  shape 
does  not  differ  much  from  the  finer  specimens  of  Class  II;  the  mouth 
is  usually  trumpet-shaped  and  not  a  simple  bell,  and  the  foot  is  a  disk 
the  edge  of  which  flares  slightly  toward  the  bottom.  The  black  pal- 
mettes  on  the  red  shoulder  also  are  like  those  on  the  shoulder  of  leky- 
thoi  of  Class  II;  sometimes  they  are  more  slender,  on  about  half  there 
is  a  row  of  short  concentric  bars  next  the  neck,  and  a  few  times  there 
are  dots  in  the  field  between  the  palmettes.  The  maeander  is  rarely 
of  the  simple  key  pattern;  generally  it  is  somewhat  complicated  and 
broken  by  a  horizontal  cross;  once  the  checkerboard  pattern  and 
once  the  later  oblique  cross  break  the  maeander.  On  six  specimens 
two  purple  lines  appear  on  the  black  just  below  the  scene,  as  was  the 
case  on  most  lekythoi  of  Class  II.  A  slight  preliminary  sketch  like 
that  on  the  better  red-figured  vases  may  be  traced  on  about  half. 
Only  four  are  drawn  in  simple  outline  without  some  solid  color;  two 
have  a  garment  in  solid  black  without  other  color,  but  generally  a  dull 
pink  or  a  bright  red  is  also  used;  on  the  pink  ground  fold-lines  are 
indicated  in  a  darker  color,  but  on  the  red  they  are  usually  in  glaze 
outline.  This  pink  is  probably  a  variety  of  the  purple  used  by  makers  of 
black-figured  ware;  the  red  is  a  new  color  and  gradually  becomes  the 
more  popular.  As  for  the  attitude  of  the  figures,  the  full  profile, 
especially  for  sitting  figures,  is  more  common  than  on  any  other  of  the 
later  classes  of  vases,  and  the  standing  figures  rest  squarely  on  both 
feet.^  It  only  emphasizes  the  stiffness  of  attitude  to  say  that  advancing 
figures  appear  only  three  times. 

On  twenty-three  of  this  series  the  scene  consists  of  but  a  single  figure. 
With  one  or  two  exceptions  the  subjects  are  the  same  as  in  Group  A, 
and  the  treatment  of  the  subject  is  such  as  to  suggest  that  the  artist 
was  working,  not  from  other  types  of  vases,  but  from  outline  lekythoi 
of  the  earlier  classes.  Naturally  the  peculiar  characteristics  of  Group 
B  appear  less  commonly  here;  the  work  also  is  careless,  except  in  two 
or  three  cases.  The  six  lekythoi  with  two  figures  may  all  be  classed 
as  domestic  scenes,  although  a  man  appears  on  the  last  two.  The 
distinctive  profile  of  the  domestic  scenes,  the  stiff*  attitudes,  the  wool 
basket,  wreath,  or  smegmatotheke,  objects  of  domestic  life,  are  found  on 
all  of  them.     It  may  be  mere  chance  that  in  these  six  instances  there 

1  Of.  tlie  •dflFfigora  on  the  red-figured  kylix,  Brit.  Mas.  E  80,  Cat.  Ill,  pi.  ▼. 


GROUP  B:  CLASS  IV,  2,  1-2  141 

is  no  direct  reference  to  the  grave  or  to  preparations  for  a  visit  there ; 
but  they  are  simple  scenes  of  domestic  life.  Aside  from  two  fragment- 
ary kalos  inscriptions  there  is  only  the  Lichas  inscription  which  will 
call  for  consideration  again  later.  Even  apart  from  this  inscription 
the  series  would  be  dated  about  460  B.C.,  and  there  is  no  reason  to 
question  that  they  were  produced  in  a  comparativety  short  period. 


Series  2.     Lekythoi  of  Class  IF  with   reserved  red  palmettes  on   a 

black  shoulder 

The  typical  shoulder  ornament  of  this  series  consists  of  three  pal- 
mettes and  two  lotus  buds;  instead  of  the  row  of  short  bars  next  the 
neck  there  is  a  narrow  egg-pattern.  The  maeander  is  quite  simple, 
and  unbroken. 

I.   London,  Brit.  Hus.  D  19.    Gela.     H.  11  in. 

Palmettes  and  maeander  typical;  below  the  scene  is  one  purple  line.  The  added 
white  has  almost  disappeared;  there  is  some  indication  that  it  was  added  to  the  wings 
as  well  as  to  the  flesh.  Lines  of  the  outline  quite  coarse.  Garment  purple  with  fold- 
lines  added  in  white  (?). 

Nike  flies  toward  the  right  and  looks  back.  She  wears  a  chiton,  and  her  hair  is  in  a 
round  black  coil  behind.     Traces  of  an  inscription  in  the  field. 

a.  London,  Brit.  Hus.,  D  ao.  Gela.  H.  14  in.  fFhite  Ath.  Vasesy 
pi.  xxii. 

Palmettes  and  maeander  typical.  Slip  a  warm  yellow,  smooth.  White  for  acces- 
sories; dull  pink  with  brown  lines,  and  black  with  purple  lines  are  used  for  garments. 
The  drawing  is  of  the  late  severe  period. 

On  a  diphros  (drawn  in  outline)  a  woman  sits  facing  the  right,  and  holds  up  a  ring,  — 
probably  a  wreath  from  which  the  leaves  are  gone.  Her  hair  is  in  a  close  knot  at  the  back 
of  the  head  rather  high  up,  and  about  the  forehead  black  relief  dots  are  added.  She 
wears  a  chiton  with  large  sleeves,  in  dull  pink  with  almost  perpendicular  fold-lines,  and 
a  black  himation  is  wrapped  about  her  knees.     She  has  ear-rings  and  bracelets. 

In  the  field  at  the  left  is  a  white  alabastron  and  below  a  kalathos  on  the  ground; 
at  the  right  hangs  a  sakkos.     Before  her  is  the  word  K  A  V  E. 

This  carefully  drawn  and  somewhat  stiff  figure  illustrates  perhaps 
better  than  any  other  specimen  the  type  of  these  domestic  scenes. 
The  delicate  nose,  small  lips,  and  slightly  elongated  eye  may  have  been 
due  to  a  conscious  effort  on  the  artist's  part  to  produce  a  distinctly 
feminine  type  of  face.  The  black  relief  dots  on  the  hair  appear  oc- 
casionally from  the  time  of  Amasis  on,  but  the  round  stiff  knot  of  hair 
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is  unusual.  It  belongs  to  the  period  of  transition  from  the  mass  of 
hair  twice  doubled  and  held  in  place  by  a  band,  to  the  coil  or  knot 
held  up  by  a  cloth  which  was  passed  under  it  and  fastened  over  the 
front  part  of  the  head.  The  use  of  purple  for  fold-lines  on  a  solid 
black  is  an  adaptation  of  the  means  at  the  disposal  of  the  maker  of 
black-figured  ware,  which  is  quite  characteristic  of  Group  B,  the  last 
group  of  lekythoi  that  shows  clearly  the  influence  of  this  earlier  tech- 
nique. Both  in  the  use  of  relief  dots  for  the  hair,  and  in  the  use  of 
these  fold-lines,  this  lekythos  recalls  a  specimen  of  Group  A  (Class  II, 
no.  17,  Athens,  Nat.  Mus.  1828);  it  is  one  of  the  later  numbers  in 
that  group  and  belongs  to  much  the  same  period  as  the  one  now  under 
consideration.  As  compared  with  later  members  of  the  present  series, 
it  is  noticeable  that  this  scene  is  less  formal  and  conventional.  The 
accessories  are  much  the  same,  but  it  is  an  alabastron,  a  vase  made  to 
hang,  that  hangs  on  the  wall,  rather  than  a  lekythos  or  an  oinochoe; 
perhaps  this  is  the  earliest  appearance  of  the  sakkos  on  extant  vases, 
and  it  is  true  to  fact  that  this  also  should  hang  on  the  wall.  The  range 
of  ornament  is  soon  established,  and  within  this  range  the  later  artist 
chooses  without  much  thought.  Although  this  vase  and  the  preceding 
are  decidedly  the  earliest  of  the  series,  it  illustrates  particularly  well 
the  main  characteristics  of  the  whole  series. 

3.   Syracuse.     19897.    Gela.     H.  0.42  m.    Plate  m,  a. 

On  the  shoulder  typical  palmetteswith  lotus  buds.  The  maeander  is  broken  by  hori- 
zontal crosses;  below  the  scene  is  a  purple  line  on  the  edge  of  the  black.  Drawn  in 
medium  lines  of  rather  thin  glaze;  black  with  purple  details,  brown  with  black  details, 
and  red  with  white  details  are  used  for  garments  and  accessories.  The  mirror  is  in  thin 
glaze. 

Before  a  brown  Doric  pillar  a  woman  sits  in  profile  facing  the  right,  looking  at  a 
mirror  in  her  right  hand.  She  wears  a  red  sleeve  chiton  and  a  black  himation  which 
leaves  the  right  arm  free;  about  her  head  is  an  outline  taenia,  from  which  her  hair  falls 
in  a  long  knot  between  the  shoulders;  on  her  right  arm  is  a  bracelet.  The  chair  on  which 
she  sits  is  brown;  beneath  it  is  a  black  crow;  above  the  woman  hang  a  black  lekythos  and 
a  taenia,  while  before  her  on  the  ground  is  a  red  kalathos. 

In  style  this  lekythos  is  extremely  like  no.  2,  though  the  drawing 
is  much  more  delicate  and  the  figure  is  in  a  more  graceful  pose.  The 
introduction  of  domestic  objects  into  the  scene  is  still  in  a  somewhat 
tentative  stage;  most  of  the  objects,  the  pet  bird,  the  kalathos,  and  the 
lekythos  on  the  wall,  occur  separately  on  lekythoi  of  Group  A;  here 
they  are  combined  as  though  to  leave  no  room  to  question  the  domestic 
^gnificance  of  the  scene. 
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4.  Synicuaey  19900.    Gela.    H.  0.38  m. 

On  the  shoulder  typical  palmettet  with  lotus  buds.  The  unbroken  maeander  above 
is  somewhat  complicated;  below,  a  maeander  broken  by  horizontal  crosses  is  drawn  on  a 
red  pt>und.  The  drawing  is  in  fine  lines  nearly  black;  solid  black  is  used  for  the  bob- 
bins, but  no  other  color  is  seen. 

A  woman  stands  en  face  holding  up  in  her  left  hand  a  large  bobbin  of  yam  which  falls 
in  many  strands  from  her  right  hand  as  she  unwinds  it.  She  wears  a  sleeve  chiton  with 
fine  fold-lines  and  a  himation  which  leaves  the  right  shoulder  free.  Her  hair  is  appar- 
ently braided  or  tied  together  and  then  caught  up  in  a  loose  coil  with  the  ends  protruding 
above.     Before  her  is  a  kalathos  containing  several  large  bobbins  of  yam. 

For  this  scene  from  the  gynaikeion  I  find  no  parallel  on  other  vases. 
For  once  the  lekythos  painter  has  attempted  a  scene  from  real  life, 
and  while  it  is  not  entirely  successful  from  the  standpoint  of  decoration, 
it  is  a  welcome  relief  from  the  stereotyped  figures  ordinarily  found. 
Probably  the  vases  thus  far  considered  are  earlier  than  most  of  the 
lekythoi  under  series  i,  though  the  red-figured  shoulder  marks  a  step 
forward  in  the  development  of  the  ornamentation. 

S-  Oxford*  Aghm.  Hus.  H.  0.25  m.  Jour,  Hell.  Stud.  1896,  p. 
167,  note  6(a);  Klein,  Lieblingsinschrifteny  S.  162,  8. 

Typical  palmettes  and  lotus  buds  on  the  shoulder.  Maeander  unbroken.  Drawn  in 
coarse  black  lines;   solid  black,  dull  pink,  and  bright  red  are  used  for  accessories. 

Before  a  slender  Ionic  column  (the  capital  and  base  painted  in  white  enamel)  sits  a 
woman  in  profile,  holding  up  the  two  ends  of  a  wreath.  She  wears  a  sleeve  chiton,  over 
her  knees  and  left  shoulder  is  a  himation  with  red  stripes;  she  has  ear-rings,  and  her  hair 
is  held  in  a  knot  by  a  wide  purple  taenia.    On  the  ground  before  her  is  a  white  goose, 

above  which  hangs  a  black  oinochoe.    Inscription  a  1 4.  a  <  • 

The  meaning  of  the  column  (beside  a  woman's  head)  on  lekythoi  of 
Class  II  is  not  clear;  but  in  this  instance  there  is  no  doubt  that  it  in- 
dicates a  portico  connected  with  the  women's  apartments;  and  like 
the  crow  on  no.  3  and  on  a  lekythos  of  Class  III  (no.  11)  the  duck 
or  goose  is  a  favorite  pet  in  the  gynaikeion.  The  stork  on  a  later 
vase  in  the  present  series  has  no  close  connection  with  the  scene,  but 
these  birds  are  the  actual  pets  of  daily  life.  As  the  dog  with  his  master 
on  the  former  Lichas  vase  (series  i,  no.  28)  marked  a  point  of 
connection  between  lekythoi  and  grave  monuments,  so  the  bird  with 
her  mistress  calls  to  mind  a  considerable  series  of  such  monuments, 
all  of  them»  however,  considerably  later  than  these  lekythoi. 

6.   Oxford,  Aghm.  Hus.     H.  about  0.36  m. 

Typical  palmettes  and  lotus  buds  on  the  shoulder.  Maeander  unbroken.  The  slip 
is  quite  brown ;  on  the  edge  of  the  black  below  the  scene  are  two  purple  lines.    The  white 
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enamel  ordinarily  used  for  the  flesh  has  disappeared  if  it  ever  was  used.     Dull  ted,  and 
black  with  purple  lines  are  used  for  garments,  etc. 

A  girl  advances  toward  the  right,  holding  out  in  both  handi  a  black  casket.  She 
wears  a  dull  red  sleeve  chiton  with  fold-linea  added  in  white;  a  black  mantle  with  purple 
lines  is  loosely  draped  over  both  arms;  her  hair  is  held  in  a  knot  by  a  narrow  purple 
taenia,  and  she  has  a  bracelet. 

The  large  box  or  casket,  which  occurs  frequently  on  lekythos  of  the 
present  class  (cp.  series  i,  no.  23,  etc.),  is  occasionally  found  on 
grave  scenes,  but  only  as  an  article  of  domestic  use.  It  probably 
represents  the  casket  in  which  were  kept  jewels  and  other  small  articles 
used  in  feminine  toilet.  As  such  it  is  found,  e.g.  on  the  Hegeso  grave 
stele.  The  skirt  is  drawn  with  a  full  fold  behind,  in  a  manner  peculiar 
to  the  present  class. 

7.   Attaeiis,Nat.Mus.i9i3,CT.i648.   Athens, Kerameikos.  H.o.23m. 

Typical  palmcttcsj  maeander  unbroken.  Below  the  scene  on  the  black  glaze  are  two 
purple  lines.     Garment  black  with  purple  fold-lines.     Traces  of  a  preliminaty  sketch. 

A  youth  (  P)  stands  before  a  diphros, holding  in  his  right  hand  fruits.inhislefta  basket. 
He  wears  a  himaiion  drawn  over  both  shouldeit.     In  the  Held  is  an  outline  alabastroa. 

This  scene  follows  the  type  of  the  woman  before  an  altar  which  is 
common  in  Class  II  and  on  red-figured  lekythoi.  While  the  type  has 
been  consistently  adapted  to  its  new  meaning,  the  generalized,  purely 
ornamental  character  remains  the  same. 

8.  Athens,  Nat.  Mus.  1845  (Coll.  400),  Cv.  1635. 
H.  0.2SS  m.;  Cir.  0.255  m.  Ath.  Mitth.  XV,  S.  56, 
14-     (Fig- 36-) 

Palmeltes  and  maeander  typical.  Dull  pink  is  used  for  the 
chair,  and  black  with  purple  details  for  garment  and  hair.  Pre- 
liminary sketch. 

At  the  left  a  woman  stands  in  full  profile,  holding  out  a  imeg> 
matothekc  on  her  right  hand  and  an  aryballos  in  her  left  hand. 
A  purple  cord  wound  around  her  hair  three  rimes  holds  it  in  a 
coil  at  the  back  of  her  head;  she  wears  a  sleeveless  chiton  with 
long  fold  from  the  shoulders,  ungirded.  The  flesh  is  only  slightly 
whitened. 

On  a  dull  pink  chair  a  woman  sits  in  profile,  holding  out  a 
taenia  in  both  hands.  She  wears  an  outline  chiton  with  large 
sleeves,  and  over  her  knee*  is  a  black  himauon  with  purple  furfd- 
linesi  a  wide  purple  taenia  holds  her  hair  up  at  the  back  of  her 
Fio.  36  (no.  8).  head.     Behind  her  hangs  a  takkos  drawn  in  outline. 

The  peculiar  stiffness  of  these  slender,  thin  figures,  characteristic  as 
it  is  of  most  lekythoi  in  this  group,  continues  to  be  noticeable  in  one 
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series  of  lekythoi  under  Group  C  (Class  V,  series  e);  and  this  line  of 
connection  deserves  mention  at  this  point  because  one  of  the  marks  of 
that  series  is  the  wide  taenia  with  serial  black  marks,  like  the  taenia 
held  by  this  seated  woman.  The  smegmatotheke  decorated  with  fine 
hatchings,  such  as  the  standing  woman  carries,  is  also  found  in  that 
series. 

9.  Athens,  Nat.  Hus.  1987.  Cv.  1645.  Eretria..  H.  0.32  m.  Jour. 
Hell.  Stud.  1896,  p.  172. 

Palmettes  and  maeander  typical.  Brown  with  black  details,  and  black  with  puq>le 
details,  are  used  for  garments,  etc. 

By  a  chair  with  brown  cushion  stands  a  woman  holding  out  both  hands.  She  wears 
a  black  chiton  with  purple  fold-lines,  and  a  brown  himation  with  black  fold-lines.  Before 
her  is  a  kalathos  in  black  with  purple  details. 

At  the  right,  facing  the  first  woman,  stands  a  second,  holding  out  a  black  smegmato- 
theke. Her  hair  is  in  curls  down  to  the  shoulders;  she  wears  a  sleeveless  outline  chiton 
with  fold  from  girdle,  and  apparently  an  overfokl  from  the  shoulder. 

On  these  last  two  vases  the  chair  is  no  longer  black,  but  it  is  painted 
with  a  thick  dull  color  varying  from  brown  to  a  slightly  pinkish  shade, 
which  may  have  been  made  from  the  purple  that  was  applied  on  black. 
It  continues  to  be  used  for  chairs  and  some  accessories  in  this  group, 
and  rarely  on  vases  of  Group  C. 

ID.  Athens,  Nat.  Hus.  2032,  Cv.  1633.    H.  0.25  m.     Plate  V|  2. 

Palmettes  and  maeander  typical.  White  and  magenta  are  used  for  garments,  black 
for  accessories.  The  preliminary  sketch  includes  fold-lines  which  were  not  added  in 
color. 

At  the  left  a  woman  stands  in  partial  profile  holding  out  both  hands  as  if  with  a 
taenia.  She  wears  a  sleeveless  chiton  drawn  in  outline,  with  fold  from  the  shoulder, 
ungirded;  her  hair  is  in  a  round  knot,  a  Utde  up  from  the  neck. 

At  the  right  a  woman  in  partial  profile  faces  the  first  woman  and  holds  out  a  black 
fruit  in  her  right  hand.  Her  hair  is  arranged  like  that  of  her  companion,  but  it  is  covered 
with  a  cloth ;  a  few  locks  stray  out  in  front  of  the  ear.  She  wears  a  chiton  with  large 
sleeves,  drawn  in  outline;  and  a  white  himation  (folds  in  thin  glaze,  a  wide  magenta 
stripe  near  the  middle  and  along  the  lower  edge)  is  draped  around  the  body,  and  held  at 
the  hip  by  the  right  hand.  Between  the  figures  a  black  bird  seems  to  stand  on  the  wall 
with  his  head  down. 

Of  these  two  figures  the  one  at  the  left  is  hastily  drawn,  and  repeats  a 
type  which  is  very  characteristic  of  the  present  series.  The  small  head 
with  low  crown  is  more  marked  than  usual,  and  the  pose  is  stiff;  while 
the  round  knot  of  hair  resembles  that  on  no.  2  of  this  series.  Although 
the  right-hand  woman  stands  squarely  on  both  feet  and  the  drawing 
is  not  free,  still  the  figure  is  executed  with  considerable  care,  an/ 
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shows  some  slight  anempt  at  originality.  The  delicate  profile  of  the 
face  and  the  treatment  of  the  eye  call  to  mind  that  series  of  lekythoi 
under  Class  C  which  has  been  mentioned  in  connection  with  no.  8. 
The  himation  is  handled  in  a  manner  that  is  not  specially  graceful, 
but  it  does  not  follow  any  lekythos  type.  On  the  other  hand,  the  lines 
of  the  chiton  about  the  breast  follow  very  closely  the  type  of  this  series; 
it  is  farther  noticeable  that  only  one  breast  is  indicated,  just  as  if  the 
figure  were  in  full  profile.  This  is  the  same  trait  which  was  noted  in 
some  of  the  later  vases  in  Class  II,  and  is  probably  due  to  old  tradition, 
a  tradition  which  persisted  even  when  the  method  of  treatment  had 
otherwise  changed.  Finally  a  sort  of  originahty  on  the  part  of  our  artist 
is  evidenced  by  the  bird.  The  conventional  accessories  are  omitted, 
and  in  their  stead  a  bird  is  perched  in  an  almost  impossible  attitude 
on  a  projeaion  of  the  wall.  The  difference  in  technique  between  the 
two  standing  figures  extends  even  to  the  character  of  the  lines  in  which 
the  figures  are  drawn,  and  it  would  hardly  be  rash  to  suggest  that  they 
came  from  different  hands. 

II.  Berlin,  Inven.  3175.  Athens.  H.  0.343  m.;  Cir.  0.368  m. 
Jour.  Arch.  Inst.  1891,  Arch.  Anz.  S.  I18,  14.      (Fig.  37.) 

•  The  neck  ii  slenderer 

and  the  body  swells  more 
than  in  other  member*  of 
the  series.  Palmettei  and 
maeander  typical.  Slip 
of  a  warm  yellow  tone. 
Black  accessories,  and 
applied  purple  for  taenia. 
The  preliminary  sketch 
in  the  soft  clay  gives  tome 
details  which  are  missing 
in  (he  complered  tcene. 
At  the  left  stand*  a 
woman,  her  body  only 
slightly  out  of  profile, 
Fic.  37  (no.  1 1).  pouring  from  a  phiale  in 

her  right  hand  and  hold- 
ing a  icepire  erect  in  her  left  hand.  Her  hair  is  looped  loosely  over  her  ears,  and  bound 
to  the  back  of  the  head,  with  ends  free,  by  meansof  a  broad  purple  taenia.  She  wear* 
*leeve  chiton  and  himation  drawn  in  outline. 

At  the  right  a  woman  atands  squarely  on  both  feet,  body  in  fate,  and  faces  her  com- 
panion; she  holds  a  black  oinochoe  in  her  lowered  right  hand, and  holds  up  a  torch  in  her 
left  hand.  She  wean  a  sleeveless  chitonwith  deep  fold  riom  girdle,  and  an  ovcrfold  (rom 
the  shoulder.     Her  hair  is  in  a  knot,  held  up  by  a  broad  purple  taenia. 
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To  judge  from  the  preliminary  sketch  the  painter  has  made  a  curious 
mistake  in  the  right  arm  of  the  figure  at  the  left,  so  that  the  elbow  is 
not  covered  by  the  sleeve  as  was  originally  intended.  In  this  instance 
the  two  stiff  figures  of  the  gynaikeion,  which  constituted  the  repertoire 
of  our  artist,  receive  the  attributes  of  the  libation  scene  that  is  so  com- 
mon on  the  red-figured  vases  of  the  period.  On  a  vase  of  the  following 
series  (3,  no.  29,  Athens,  Nat.  Mus.  1754)  the  same  transformation  is 
more  successfully  carried  out,  and  the  figures  seem  to  be  Demeter  and 
Kore.  On  the  present  vase  it  is  only  clear  that  the  schema  of  mistress 
and  servant  is  preserved,  while  at  the  same  time  the  sceptre  of  a  god- 
dess is  given  to  the  mistress  and  the  torch  (of  Artemis  or  Kore  f)  is 
given  to  the  servant.  The  small  firm  chin  and  long  nose  give  an  odd, 
prim  expression  to  the  faces,  perhaps  not  intended  by  the  artist.  It  is 
unusual  to  find  the  old  style  of  doing  up  the  hair  (figure  at  the  left) 
on  a  vase  of  this  series;  on  the  other  hand,  the  elongated  eyes  are  typical 
of  these  lekythoi. 

iia.  Athens,  Nat.  Hua.  Inv.  12771.  Eretria.  H.  0.39  m.  'E<^. 
'Apx-     ^9^5'  ^-  37»  niV.  I. 

Palmettes  with  lotus  buds  typical.  The  unbroken  maeander  runs  all  around  the  top 
of  the  vase.  Slip  cream-colored ;  two  purple  lines  on  the  upper  edge  of  the  black  glaze 
below  the  slip.  Light  red  and  black  with  applied  purple  lines  for  garment  and  bird. 
Solid  black  and  white  for  accessories.     Preliminary  sketch  with  a  dull  point. 

At  the  left  a  woman  stands  in  full  profile,  looking  down  at  her  child  and  steadying 
him  with  her  extended  arms.  She  wears  a  light  red  chiton  (black  fold-lines)  girded  over 
an  overfold  from  the  shoulder.  She  wears  ear-rings,  and  her  hair  is  held  by  a  purple 
cord  wound  around  the  head  four  times  and  tied  around  the  coil  at  the  back  of  her  head. 

Before  her  stands  a  little  maid  in  full  front  view,  carrying  a  small  child  ''pickaback." 
Her  hair  in  cut  so  that  it  does  not  reach  the  shoulders ;  she  wears  a  scant  black  chiton 
girded  with  a  purple  girdle  (no  overfold).     The  child  looks  up  toward  its  mother. 

At  the  extreme  left  is  a  black  column  on  a  square  white  base,  with  a  white  Doric 
capital.  Above  the  maid  hang  two  black  oinochoai,  and  at  her  right  a  black  raven 
(purple  details)  stands  on  the  ground.  At  the  right  is  the  two-line  inscription 
AAKIMAXO^  KAAO^. 

On  the  present  vase,  which  was  found  in  the  excavations  of  1900- 
1901,  the  two  figures  of  mistress  and  maid  are  more  sharply  distin- 
guished than  on  most  of  these  lekythoi.  The  mistress  is  a  well-poised 
figure,  standing  squarely  on  both  feet  and  only  inclining  her  head 
toward  the  child.  The  pose,  the  lines  of  the  garment,  the  ear-ring,  and 
the  profile  are  very  like  what  is  seen  on  the  following  vase  from  Gela 
(no.  12).  This  type  of  garment,  which  does  not  continue  for  any 
long  time  on  white  lekythoi,  is  also  found  on  the  Dromippos  vase  in 


hS  ATHENIAN  WHITE  LEKYTHOI 

Berlin/  and  on  some  of  the  Hygiainon  lekythoi  of  Class  V.  Her  lower 
lip  and  chin,  as  well  as  the  arrangement  of  her  hair,  recall  earlier  tra- 
dition, while  the  careful  treatment  of  the  eye  is  rather  in  line  with  the 
better  vases  of  Class  V.  The  gesture  of  the  two  extended  hands  is  here 
given  a  decidedly  original  meaning;  the  smile  of  the  mother,  also,  as 
she  plays  with  her  child  is  a  striking  mark  of  the  individuality  of  the 
painter.  The  expression  of  feeling  or  emotion  in  the  face,  rare  on  any 
Greek  vase,  is  almost  unknown  on  white  lekythoi. 

In  regard  to  the  little  maid  and  her  interesting  burden  there  is  little 
or  nothing  to  add  to  Mr.  McMahon's  discussion  in  the  'EcfyrffiepC^. 
The  full  front  view  of  the  face  is  rarely  attempted,  either  on  black- 
figured  or  on  red-figured  ware,  except  when  the  artist  desires  to  secure 
some  unusual  and  striking  expression  on  the  face.  Here,  however,  the 
painter  has  yielded  to  the  exigency  of  the  situation  in  that  he  desires 
to  make  the  "  pickaback  "  scene  as  realistic  as  possible,  for  it  would  be 
manifestly  unnatural  for  the  person  carrying  a  child  in  this  manner  to 
turn  the  head  to  one  side.  The  child  is  rudely  drawn,  a  nude  figure, 
and  all  painted  white,  though  it  seems  to  be  a  boy.  He  leans  over 
toward  his  mother  as  though  he  expected  her  to  take  him  from  the 
maid;  but  she  seems  to  be  simply  steadying  him  or  caressing  him. 
('E(f).^ApX'  42-43.)  It  is  further  pointed  out  by  McMahon  that  just 
this  scene  is  represented  in  art  but  not  on  vases,  though  not  infre- 
quently red-figured  vases  and  even  white  lekythoi  picture  a  child 
brought  to  its  mother.  Perhaps  this  variation  of  the  gynaikeion 
scene  was  devised  by  a  painter  who  was  accustomed  to  make  the 
small  pitchers  on  which  scenes  of  child  life  are  more  common  than  on 
any  other  type  of  red-figured  ware.* 

The  delicate  oinochoai  hanging  in  the  field  are  found  commonly 
on  lekythoi  of  the  third  series  in  the  present  class,'  and  on  the  so-called 
Hygiainon  lekythoi  of  Class  V.  The  raven  is  also  found  on  one  of 
the  "  Diphilos  "  lekythoi,*  as  on  several  lekythoi  of  Group  A.  A  heron 
or  a  duck  takes  its  place  when  a  bird  appears  on  later  lekythoi.  While 
a  column  in  the  field  occurs  on  other  lekythoi  of  the  present  class,^ 
this  Doric  column  is  of  a  different  type.  I  am  inclined  to  accept 
NfcMahon's  suggestion  that  the  high  base  signifies  a  raised  portico; 
it  is  possible  that  the  black  shaft  is  intended  to  be  of  wood,  while  the 

1  Berlin,  Furtw.  1443,  Series  3,  no.  7. 

*  E.g.  Klein,  Utklingtiusebrifttm^  S.  136,  Fig.  36 ;  on  lekythoi  the  neareit  ptnlld  b  Beriin,  F^ntw. 
2443,  «rie«  3,  no.  7. 

*  Scriei  3,  not.  9,  11,  ii,  15,  16.  *  ttii,  no.  11 ;  cp.  ClaM  III,  aow  iz. 

*  Pillar,  Series  i,  nos.  2,  3 ;  looic  colnmn,  series  »,  no.  5 ;  series  3,  no.  22. 
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step  and  capital  were  of  marble,  but  it  seems  more  likely  that  the  painter 
is  simply  trying  to  vaiy  the  older  black  column  by  introducing  some 
white  members. 

The  name  Alkimachos  is  found  on  seven  other  vases,  one  of  them  a 
white  lekythos  of  Class  V.^  So  far  as  one  can  judge  from  the  publica- 
tion of  this  last  lekythos  with  the  inscription  "Axiopeithes  son  of  Alki- 
machos," it  has  much  in  common  with  the  one  under  discussion  in 
spite  of  the  difference  of  technique,  and  belongs  somewhat  before  the 
middle  of  he  fifth  century.  The  inscription  on  a  red-figured  vase  in 
Paris  '  gives  both  names  together  with  the  kalos  added;  this  fact  may 
suggest  that  Axiopeithes  had  a  son  of  the  same  name,  a  brother  of 
Alkimachos,  in  which  case  the  name  Axiopeithes  on  a  vase  about  con- 
temporaneous with  the  one  under  discussion  need  cause  no  surprise. 

12.  Brussels,  Coll.  Somzte.  Gela.  H.  0.35  m.  Burlington  Fine 
Arts  Qub  Exhibition,  1888,  CataloguCy  p.  29,  no.  51 ;  Jour.  Hell,  Stud. 
1896,  p.  170,  n.  18;  Klein,  Lieblingsinschrifteriy  S.  153,  4.  Furtwan- 
gler,  Sammlung  Somzee^  Taf.  xxxix. 

Palmettes  and  maeander  typical.  Slip  cream-colored.  Blue,  red,  black  with  purple 
fold-lines,  for  garments.    White  for  lyre  and  sakkoi  as  well  as  for  the  flesh. 

At  the  left  stands  a  woman  in  full  profile  playing  the  double  flute.  She  wears  a 
sleeveless  chiton,  girded  over  an  overfold  from  the  shoulder;  the  upper  part  is  said  to  be 
light  blue,  the  lower  red.  Ends  of  the  hair  protrude  from  a  white  sakkos,  decorated  with 
crosses  in  glaze. 

At  the  right  a  woman  (body  and  feet  en  face)  turns  her  head  toward  her  companion; 
in  her  left  hand  she  carries  a  lyre  seen  in  profile,  and  in  her  right  lowered  hand  the  plek- 
tron.  She  wears  the  same  garment  as  her  companion  except  that  it  is  colored  black  with 
purple  fold-lines.  Her  head-cloth  has  no  ornament,  but  she  wears  ear-rings.  Between 
the  two  women  is  the  inscription  KAAO^  AK ECTOPIA E^. 

The  unusual  name  of  the  inscription,  and  the  peculiar  manner  in 
which  it  is  put  on,  are  both  paralleled  on  a  Nolan  amphora  in  London; ' 
on  this  amphora  the  drawing  is  less  free  than  on  the  lekythos,  and  the 
lambda  and  sigma  are  of  the  older  forms.  At  the  same  time  the  occur- 
rence of  the  name  written  in  the  same  manner,  and  for  export  to  the 
same  place,  suggests  that  no  long  interval  separated  the  two  vases; 
and  farther,  it  might  suggest  that  this  lekythos  was  a  product  of  some 
shop  where  red-figured  ware  for  the  export  trade  was  ordinarily  made. 
This  last  supposition  may  explain  the  great  care  exercised  in  painting 
this  lekythos,  and  also  why  such  anomalies  as  the  lyre  in  profile,  or 
indeed  the  flute  player,  occur  on  an  outline   lekythos.    The  flute 

1  Kldn,  LiehBngtinukrifunf  S.  165  f.\  Cksi  V,  31. 
*  Jhid.  /.  r.  S.  165,  4.  •  Brit.  Mtia.,  E  197. 
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player  is  no  uncommon  figure  on  red-figured  ware  from  the  time  of 
Brygos  on,  but  it  does  not  find  a  place  on  other  outline  lekythoi. 

It  is  instructive  to  compare  this  vase  with  two  other  lekythoi.  On  a 
specimen  of  the  next  group  (Oxford,  Ashm.  266,  Class  V,  no.  33) 
two  women  are  playing  the  lyre.  The  three-line  inscription  giving  the 
father's  name  and  the  somewhat  stiff  drawing  ally  that  vase  with  mem- 
bers of  the  present  group;  the  garments  also  are  treated  in  the  same 
manner.  But  in  spite  of  a  certain  stiffness,  and  although  the  figures  on 
that  vase  are  not  drawn  with  the  same  attention  to  detail  as  on  this  one, 
the  greater  freedom  of  the  Oxford  vase  is  evident  at  a  glance.  Our 
lekythos  is  much  more  nearly  allied  in  spirit  to  a  fragment  at  Bonn,^  on 
which  the  same  three-line  inscription  appears.  In  spite  of  the  greatest 
care  in  the  drawing,  the  figure  on  this  interesting  fragment  shows  all 
the  stiffness  which  marks  the  vases  of  Group  B.  Such  details  as  the 
flat  top  of  the  head,  the  insignificant  upper  lip  and  weak  chin,  the  man- 
ner in  which  the  loose  ends  of  hair  are  given,  the  lines  of  the  upper 
eyelid  and  the  eyelashes,  correspond  closely  in  the  two  vases.  Both 
these  vases  illustrate  the  power  of  the  fixed  types  over  the  manufacturer 
of  the  vases  of  this  series.  The  seated  woman  of  the  Bonn  fragment  has 
slipped  down  a  little  lower  in  her  chair  than  the  other  seated  women 
which  have  been  examined,  and  details  are  painted  with  extreme 
care;  she  still  remains  the  woman  in  full  profile  with  feet  flat  on  the 
ground,^  with  the  typical  treatment  of  garments,  and  seated  on  a  brown 
chair,  —  the  same  woman  with  whom  we  are  already  familiar.  So  the 
two  standing  figures  on  this  lekythos  from  Gela,  the  woman  in  full 
profile  standing  squarely  on  both  feet,  and  the  woman  with  body  and 
feet  en  face,  both  clothed  in  sleeveless  chiton  with  overfold,  these  are 
regular  types  of  this  series.  It  is  only  in  the  treatment  of  the  face  and 
the  objects  held  in  the  hands  that  the  artist  goes  oustide  the  types, 
and  here  he  shows  unusual  boldness  and  skill.  The  close  adhe- 
rence to  types  should  prevent  the  assignment  of  this  lekythos  to  a 
date  really  later  than  the  rest  of  the  series;  and  the  peculiarities  of 
the  scene  may  best  be  explained  by  the  fact  that  it  is  an  experiment, 
probably  by  an  artist  accustomed  to  work  in  the  red-figured  technique. 
The  preliminary  sketch  laying  down  the  main  lines  of  the  scene  would 
then  come  from  the  usual  hands,  and  would  prescribe  just  those  limits 
to  the  painter  which  we  find  that  he  has  observed. 

1  Published  in  Jour.  Htll.  Stud.  1 896,  pL  iv ;  Kries  3,  no.  6. 

*  The  entire  abtence  of  any  arch  to  the  foot  is  the  more  noticeable,  Mnce  <m  black-figured  ware  a  dedded 
irch  IS  otteo  re  prcac  rated. 
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13.  Ozfordy  Ashm.  Has.  367>  Cat.  pi.  xxi.  Gela.  H.  0.35  m. 
Klein,  Lieblingsinschriften,  S.  148,  2. 

Padmettes  and  maeander  typical.  The  glaze  lines  of  the  outline  are  partly  black* 
partly  yellow,  at  on  some  other  lekythoi  found  in  Sicily.^  Solid  black  is  used  for  one  gar- 
ment.    Below  the  scene  are  two  purple  lines  on  the  black.     Partially  restored  (  ?  ). 

At  the  left  a  youth  stands  in  full  profile,  grasping  two  spears  in  his  left  hand,  while 
his  right  rests  on  his  hip  under  the  garment.  He  wears  a  fillet  and  a  short  mantle  which 
is  wrapped  closely  round  him,  and  covers  even  his  left  hand. 

At  the  right  a  woman  approaches  rapidly  and  stretches  out  both  hands  toward  his 
face.  She  wears  a  sleeveless  chiton,  drawn  in  outline,  and  a  stiff,  black  oveigarment 
which  reaches  a  little  below  the  waist.  Her  hair  is  in  a  round  knot  at  the  back  of  her 
head.    Inscription  KAAO^  TIMOKPATE^. 

The  inscription  on  this  vase,  as  on  the  previous  one,  is  written  in  the 
peculiar  T-shaped  manner  which  characterizes  the  vases  exported  to 
Gela.  It  resembles  the  other  members  of  this  series  in  that  both  figures 
are  in  full  profile,  and  while  one  of  the  figures  is  advancing,  the  drawing 
is  awkwardly  executed;  in  fact,  the  legs  are  handled  as  would  be  the 
case  if  the  artist  were  working  with  a  preliminary  sketch  in  which  it 
was  intended  that  the  second  figure  should  also  be  standing  still.  The 
gesture  of  the  extended  hands  goes  naturally  with  the  profile  attitude, 
and  is  only  slightly  modified  from  the  gesture  of  the  woman  holding 
out  a  wreath  or  taenia.  The  woman's  round  knot  of  hair  is  rather  a 
mark  of  this  series,  and  the  profiles  are  of  the  usual  type,  though  more 
carefully  drawn  than  on  some  of  the  vases  found  on  Greek  soil.  The 
scene  is  much  like  that  on  No.  29  of  series  i,  i.e.  it  is  a  woman  bidding 
farewell  to  her  son  or  some  member  of  her  family,  and  the  action  no 
doubt  is  conceived  as  taking  place  in  the  house,  if  not  in  the  gynai- 
keion.  The  most  striking  peculiarity  of  the  vase  is  the  overgarment  of 
the  woman;  this  may  be  paralleled  on  outline  lekythoi  of  two  or  three 
decades  later,  and  perhaps  the  left-hand  figure  of  the  preceding  vase 
should  be  thought  of  as  wearing  the  same  garment,  only  that  in  this 
instance  it  is  held  by  the  girdle. 

14.  Athens,  Nat.  Hus.  1929.  Or.  1643.  Eretria.  H.  0.313  m. 
Ath.  Mitth.  XV,  57,  no.  15. 

Palmettes  and  maeander  typical.  Black,  brown,  and  white  accessories;  one  gar- 
ment is  black  with  purple  fold-lines. 

Two  women  bend  over  a  basket  containing  taeniae,  wreaths,  etc.,  which  stands  on 
a  brown  table.  The  woman  at  the  left  stands  in  profile,  and  has  just  taken  up  a  large 
white  taenia.    She  wears  a  sleeve  chiton  with  stiff  fold-lines  in  thin  glaze,  and  over  this 


1  Sce^  1S9,  CbM  IV,  I,  w».  IS. 
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a  himation,  black  with  purple  fold-lines,  which  leaves  the  right  arm  uncovered.    The 
hair  is  in  a  mass  at  the  back  of  her  head.     She  has  ear-rings  and  bracelets. 

At  the  right  a  shorter  woman  stands  in  profile  bending  over  the  basket  from  which 
she  has  taken  a  white  alabastron  and  a  black  lekythos.  She  wears  a  sleeveless  chiton 
ungirded,  with  fold-lines  in  thin  glaze.  Her  hair  is  looped  over  her  ears  and  falls  in  a 
long  coil  or  braid  tied  at  the  bottom  with  a  purple  cord ;  about  her  head  is  a  wide  purple 
taenia.     Diagonally  across  the  field  is  the  inscription  kiVO^  HOP  AI^. 

Except  for  the  unusual  treatment  of  the  hair  on  the  second  woman, 
a  style  which  is  characteristic  of  the  following  series,  both  these  figures 
reproduce  the  types  now  familiar.  The  scene  representing  a  woman 
on  her  way  to  visit  a  grave  has  already  been  found  three  times;  ^  here 
the  thought  of  that  scene  is  adapted  to  the  place  represented  by  most 
of  the  lekythoi  in  this  series,  namely  the  gynaikeion,  and  the  result  is 
the  preparation  to  go  to  the  grave.  Perhaps  this  phase  of  the  scene 
naturally  precedes  the  other  phase  in  which  the  woman  has  actually 
started  on  her  mission,  but  apparently  it  is  not  historically  first;  rather 
it  is  an  adaptation  of  the  visit  to  the  grave  so  that  it  may  become  a 
house  scene. 

15.   Palermo.     Sicily.     H.  0.36  m. 

On  the  shoulder  typical  palmettes  with  lotus  buds.  The  slip  is  quite  brown.  The 
maeander  above  is  broken  by  horizontal  crosses.  Drawn  in  medium  lines  of  brown 
glaze.  Two  shades  of  reddish  brown,  and  black  with  added  purple  lines,  are  used  for 
garments,  etc. 

At  the  left  stands  a  woman  in  profile,  who  bends  forward  and  holds  up  in  both  hands 
a  round  white  fillet. 

Facing  her  stands  in  profile  a  shorter  woman,  holding  up  a  flower  or  fruit  in  each  hand. 
Both  wear  dark  brown  sleeve  chitons  marked  with  darker  parallel  lines;  over  this  is  a 
black  himation  with  purple  fold-lines.  The  hair  is  held  by  a  purple  fillet  in  a  small  knot 
at  the  back  of  the  head. 

Between  the  two  is  a  dark  brown  table  from  which  hang  black  taeniae,  and  on  it  a 
light  brown  basket  containing  wreaths. 

The  scene  on  this  vase  found  in  Sicily  is  the  same  as  that  on  no.  14, 
though  here  the  idea  is  not  quite  so  consistently  carried  out.  The  black 
taeniae  are  all  that  suggest  the  preparation  to  go  to  the  grave,  other- 
wise the  scene  is  purely  domestic  in  character.  And  while  on  the  pre- 
vious vase  the  figures  of  mistress  and  servant  are  somewhat  carefully 
diflFerentiated,  here  the  diflFerence  in  size  alone  distinguishes  the  mis- 
tress at  the  left.  

The  distinguishing  mark  of  these  fifteen  lekythoi  is  the  treatment  of 
the  shoulder  in  the  red-figured  manner.    On  most  of  the  earlier  red- 

^  CbssIII,  no.  21;  Cten  IV,  teries  i,  not.  lo,  ii. 
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figofcd  IcLiiiiuiAc  pakmcncs  aie  dnwn  in  bbckondieivdslKMiUkr; 
the  red-%aned  shoolder  is  feond  oiihr  od  a  companQTelr  sanaJI  group 
dating  from  aboat  die  middk  of  die  &ith  ccnturv,  and  on  almost  all 
these  die  shoulder  ornament  consists  of  the  cgj^ptattem  next  the  neck* 
and  three  pafanettes  with  two  lotus  buds.  After  this  date  lek]ithoi 
in  the  red-figured  style  are  not  common.  The  small  secies  of  outline 
lekrthoi  which  we  are  consideni^  is  veiy  doseh'  connected  with  the 
red-figured  lekrthoi  havii^  the  same  shoulder  ornament*  while  alter 
this  time  the  outline  technique  pursues  more  and  more  its  own  indepen* 
dent  course. 

In  the  case  of  the  iek^thoi  of  this  series  the  mouth  is  usualk  trumpet- 
shaped,  flaring  at  the  upper  edge,  as  in  series  i ;  the  toot  is  of  the  ri'pe 
which  later  becomes  t}*picaU  a  red  disk  with  a  groove  at  the  upper  edge; 
a  slight  sweDing  of  the  body  from  the  shoulder  down  is  more  common 
than  in  other  classes.  The  egg-pattern  on  the  shoulder  next  the  neck 
and  the  pattern  of  palmettes  with  lotus  flowers  are  reproduced  directly 
from  red-figured  lek}thoi;  ^  this  pattern  of  palmettes  was  tried  as  an 
experiment  on  the  later  white  shoulder  and  soon  discarded*  while  the 
egg  ornament  appears  on  all  the  more  careful  later  lek\thoi.  The 
unifcHinitv  in  the  maeander  over  the  main  scene*  which  is  ordinarily 
unbroken,  simple,  and  often  drawn  in  detached  strokes*  can  hardly  be 
accidental;  it  may  indicate  that  the  preparation  of  the  vase*  including 
the  preliminan*  sketch  and  the  ornamentation,  was  diiFerentiated  fn>m 
the  final  drawing  of  the  main  scene»  and  consequently  less  attention  was 
paid  to  variet}'  in  the  preliminary  steps.  The  t^*o  purple  lines  on  the 
black  below  the  scene  occur  on  no.  7,  the  only  one  which  deviates 
from  the  regular  scheme  of  ornamentation,  and  on  nos.  3,  6,  and 
13.  This  is  the  last  appearance  of  these  lines,  and  it  marks  the  final 
emancipation  of  outline  lek)thoi  from  the  influences  which  were  at 
work  in  Classes  I  and  II. 

In  the  main  scene  there  is  some  variety  in  the  use  of  color;  white 
with  fold-lines  in  glaze,  brown  with  dark  fold-lines,  magenta  for  a 
stripe,  occur  several  times;  the  predominating  color,  for  the  himation, 
however,  is  black  with  fold-lines  in  purple,  while  the  chiton  is  usually 
drawn  in  outline.  This  variation  on  the  silhouette  method  continues 
occasionally  in  Group  C  and  then  disappears.  On  nos.  1-7  the 
scene  consists  of  but  a  single  figure  and  the  figures  chosen  do  not  de- 
viate  much  from  the  types  of  Group  A;  the  deviations  are  rather  mat- 
ters of  detail,  while  the  general  type  continues  the  same.     Numbers 

1  Klein,  UMi^umKbrifttu^  S.  156,  Fig.  40  (cp.  FVf.  -^i^ 
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8-15  have  two  figures,  and  the  scene  is  always  laid  in  the  home.  Even 
the  ephebos  scene,  the  libation  scene,  and  the  grave  scene  are  so  modi- 
fied as  to  show  that  they  are  located  in  the  women's  apartments  of 
the  house.  In  these  scenes  both  figures  stand  squarely  on  both  feet; 
either  both  are  in  profile,  or  one  is  in  full  profile  and  the  other  is  en 
face  (feet  and  body),  turning  only  the  head  to  look  at  the  first;  while 
there  is  considerable  variety  in  the  garments,  one  figure  commonly  has 
sleeve  chiton  and  himation,  and  the  second  a  sleeveless  chiton.  Often 
the  contrast  in  the  hair  and  in  the  attitude  might  indicate  that  the  second 
figure  was  an  attendant  slave.  The  preliminary  sketch  did  not  notice 
this  difference  of  the  figures,  and  more  elaborate  garments  were  sug- 
gested for  the  woman  with  the  sleeveless  chiton.  The  figures  themselves 
are  tall,  slender,  and  stiff,  even  reaching  quite  up  to  the  maeander 
which  bounds  the  scene  at  the  top.  The  common  gesture  for  one  figure 
is  the  extending  of  both  arms,  with  a  wreath,  or  a  taenia,  or  without  any 
object  which  can  now  be  detected;  it  is  this  gesture  which  receives  a 
different  meaning  on  no.  13.  The  other  figure,  usually  the  attend- 
ant, holds  out  an  alabastron,  a  fruit,  or  a  smegmatotheke.  There  is  a 
noticeable  variety  in  the  treatment  of  the  hair  of  women;  the  style  of 
several  decades  before  appears  on  no.  ii;  on  no.  14  the  attend- 
ant has  the  hair  down  in  a  manner  common  on  the  lekythoi  of 
series  3;  the  ordinary  methods  of  holding  the  hair  by  a  cord  wound 
around  several  times  or  supporting  it  by  a  cloth  passed  under  the  coil 
at  the  back  of  the  head  are  found;  and  finally  there  occurs  several  times 
a  peculiar  round  knot  a  little  up  from  the  neck.  Some  accessories  occur 
in  the  field,  notably  on  nos.  2  and  3,  and  a  chair  or  a  kalathos  comes 
in  more  than  once;  but  there  is  not  the  same  desire  for  objects  to 
break  up  the  monotony  of  the  blank  field,  apart  from  any  meaning 
they  may  have,  which  may  be  remarked  in  series  i  and  series  3. 

Six  lekythoi  of  this  series  have  inscriptions,  and  the  variety  in  the 
letters  on  vases  made  at  about  the  same  time  illustrates  the  unfixed 
state  of  the  alphabet  as  learned  by  the  vase  painter.  Two  of  these 
inscriptions,  by  the  manner  in  which  they  are  put  on  as  well  as  by  the 
name  which  occurs  on  one  of  them,  connect  these  outline  lekythoi  with 
the  red-figured  ware  which  was  exported  to  Gela.  The  character  of 
the  inscriptions  would  favor  a  date  of  about  460  B.C.,  a  date  arrived  at 
both  on  grounds  of  general  style,  and  on  the  basis  of  the  names  which 
appear  on  lekythoi  of  Group  B.  Comparing  this  series  with  series  i,  we 
may  say  that  other  elements  beside  the  red  shoulder  indicate  a  slightly 
earlier  date  for  that  series,  while  the  two  series  almost  certainly  overlap. 
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S^iei  3.      Lekythoi   of  Class  IV  with   black  palmtttes  on   a  whitt 
ihouIJer. 

On  this  series  the  typical  shoulder  ornament  consists  of  three  pal- 
mettes  on  a  white  shoulder;  usually  the  alternate  leaves  of  the  pal- 
mettes  are  in  a  thin  red  which  easily  fades;  on  several  there  are  also 
the  two  lotus  buds  as  on  vases  of  the  last  series. 

I.   Ctmbridgc,  Fitz.  Mus.  138.     Athens.     H.  0.215  m. 

The  neck  ii  not  icparaled  from  the  ihoulder,  and  both  art  covered  with  the  yeltowiih 
•lip;  on  the  ihoulder  are  two  concentric  rows  of  ban.  Above  the  scene  the  maeander  ii 
separated  in  teti  of  two  by  horizontal  ctowM.  Five  incited  lines  in  the  black  bdow  the 
tcene.     Pink  (brown  details)  is  used  for  garmcni. 

On  either  tide  of  the  scene  are  two  large  palmette*  with  scrolls.  Before  a  chair  a 
woman  stands  in  full  profile  facing  the  right,  and  holds  out  a  large  box  in  both  hands. 
She  wean  a  sleeve  chiton  drawn  in  outline,  and  a  pink  himation;  her  hair  is  fastened 
together  in  a  long  knot  extending  back  from  her  head. 

In  shape,  size,  and  general  ornamentation,  as  well  as  in  the  large 
palmettes  flanking  the  scene,  this  vase  continues  the  style  of  Oass 
III  a;  and  it  is  the  last  appearance  of  these  palmettes.  At  the  same  time 
it  has  all  the  characteristics  of  Group  B,  even  to  the  scene  of  a  woman 
standing  by  a  chair,  and  the  dull  pink  paint  which  is  used  for  the  hima- 
tion. The  later  numbers  of  Class  III  continue  even  after  the  vases  in 
the  technique  of  Group  B,  so  that  it  is  not  strange  that  a  vase  made  for 
that  decoration  should  receive  a  scene  in  the  style  of 
the  present  group.  What  seems  to  be  a  double  knot 
of  hair  may  be  a  rude  representation  of  that  early 
treatment  when  the  hair  was  looped  up  and  bound 
against  the  back  of  the  head,  leaving  the  ends  free. 

3.  Athens,  Hat.  Hus.  1847  (Coll.  399),  Cv.  1634. 
H.  0.247  m.;  Cir.  0.255.  '*'*■  Mitth.  XV,  52,  no.  8. 
(Fig-  38) 

On  the  shoulder  a  row  of  short  bars,  and  then  a  scries  of  five 
palmettes.     Maeander  simple.     The  foot  is  a  simple  disk.    Black  pjQ    ,g  i,^^  ,s 

and  white  for  accessories;   magenta  for  garment. 

A  woman  is  seated  in  full  profile  on  a  black  chair,  facing  the  right,  and  holds  up  in 
both  hands  a  wreath  of  lilies.  She  wears  a  sleeve  chiton  drawn  in  outline,  and  over  her 
kneel  is  a  bright  magenta  himation;  the  hair  is  looped  over  the  ears  and  held  in  a  knot  at 
the  back  by  a  broad  white  taenia.  Behind  her  in  the  field  is  a  large  ornamental  scroll, 
•nd  over  it  hangs  a  black  oinochoe;  at  the  right  «  white  taenia  is  draped  on  the  wall. 
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This  scroll  in  the  field  is  of  the  same  type  as  that  on  a  lekythos  of 
series  i  (no.  10,  Athens,  Nat.  Mus.  1921);  it  continues  an  ornament 
which  appeared  rarely  on  both  careful  and  careless  vases  of  Group  A, 
nor  is  it  at  all  limited  to  outline  lekythoi.  This  vase  is  quite  typical 
of  the  earlier  members  of  Group  B,  and  the  only  noticeable  feature  is 
the  care  which  the  artist  has  lavished  on  the  lilies  of  the  wreath  which 
the  woman  is  holding;  elsewhere  he  is  following  a  beaten  track,  and  in 
his  effort  to  add  a  touch  of  originality  he  introduces  into  the  scene  a 
strange  lack  of  proportion. 

3.  Chicago,  Art  Institute.  Col.  von  Branteghem.  Froehner,  178. 
Klein,  Lieblingsinschrifteny  S.  132,  6,  Fig.  35. 

Maeander  broken  by  horizontal  crosses.    White  is  used  for  accessories,  and  red  for 

* 

garment. 

A  woman  stands  in  front  of  a  chair,  closely  draped  in  her  mantle.  She  wears  a  chiton 
drawn  in  outline,  and  a  red  himation.  On  the  ground  is  a  kalathos,  and  a  taenia  is 
draped  above.     Inscription,  EYAIQN    KAAO^. 

It  is  instructive  to  compare  this  lekythos  with  a  pelike  in  the  British 
Museum  ^  which  has  the  same  inscription.  The  figures  show  much 
of  the  same  stiffness  in  attitude  and  gesture  which  characterizes  the 
lekythoi  of  this  group;  and  the  painter  of  that  vase  uses  freely  the  white 
paint  which  marks  this  Group  B,  and  the  purple  on  a  black  ground 
which  is  quite  common  on  these  lekythoi.  The  letters  of  the  inscrip- 
tion show  some  forms  older  than  those  which  appear  on  the  lekythos, 
but  both  lekythos  and  pelike  belong  to  the  middle  of  the  fifth  cen- 
tury B.C. 

3a.  With  this  lekythos  should  be  compared  another  on  which  the 
same  inscription  occurs;  according  to  Klein's  description'  a  woman 
wearing  a  red  mantle  stands  before  an  altar  with  flame;  in  her  left 
hand  she  holds  a  sceptre,  in  her  right  a  phiale  from  which  she  pours  a 
libation  on  the  altar.  The  red  mantle  repeats  the  technique  of  the  von 
Branteghem  lekythos;  otherwise  the  scene  is  adapted  from  one  familiar 
in  Qass  III,  only  that  the  woman  has  the  sceptre  of  a  queen. 

4.  Naples,  Coll.  S.  Angelo  122.     H.  0.35  m.   (Fig.  39.) 

On  the  shoulder  three  palmettes  with  two  lotus  buds.  The  maeander  is  broken  by 
oblique  crosses  of  the  later  type,  and  runs  well  back  on  the  vase.  In  the  thick,  yellow  slip 
are  traces  of  the  preliminary  sketch  with  a  dull  point.  Drawn  in  coarse  lines  of  light 
brown  glaze.  The  hair  of  the  old  man  and  the  helmet  of  the  warrior  are  in  enamel-white, 
and  the  warrior's  mantle  was  bright  red. 

1  Brit.  Mot.  E  379,  Gerhard,  Aut,  VMem,  TwS.  150.  For  other  tiks  with  the  tune  faMcripdoo  tee 
Klein*!  Uit.  *  UeUmium$ekH/t*mf  S.  131,  7. 
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At  the  left  a  bearded  man  with  white  hair  nandi  Miffly  in  profile,  his  right  hin 
ported  on  a  high  MafT.  He  wears  a  mantle  which  reaches  just  below  the  kneet,  and 
his  hair  is  a  fillet. 

Facing  him  stands  in  profile  a  bearded  man  in  similar  mantle,  his  right  hand 
■ng  a  spear.  The  high  helmet  (cheek  pieces  raised)  on  his  head  btealci  the  it»i 
paltem,  bui  is  crossed  hy  the  lines  below  it;   against  his  knees  rests  a  shield. 


The  drawing  is  rather  hasty,  especially  the  long  eyes  viewed 
the  front.  On  no.  29  of  series  i  the  shield  rests  against  the  spear 
the  warrior  is  not  bearded;  this  painter  is  more  literal  in  that  he 
not  make  the  spear  serve  as  a  support.  The  old  scene  representin 
departure  of  a  warrior  from  his  wife  is  still  found  on  lekythoi  o 
following  class  (e.g.  Class  V,  no.  i);  the  departure  of  a  warrior 
his  father  is  less  common,  though  it  occurs  both  on  red-figured  ' 
and  on  grave  stelai. 
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4a.  New  York,  Metr.  M118.  Inv.  06,  1021,  134.  Canessa  Sale 
Catalogufy  67.     H.  0.375  "^• 

On  the  shoulder  egg-pattem  and  three  palmettes  (five  red  and  four  black  leaves 
each)  and  two  lotus  buds.  The  maeander  is  unbroken.  There  are  traces  of  a  prelimi- 
nary sketch  with  a  dull  point.  The  scene  is  drawn  in  lines  of  thin  yellow  glaze,  and 
the  garment  folds  are  indicated  by  close  parallel  lines  of  the  same  charaaer,  but  the 
outlines  of  the  man's  face,  hands,  and  feet  are  drawn  in  fine  lines  of  black  glaze.  A 
broad  pink  line  is  added  to  one  garment,  and  a  similar  line  with  white  relief  dots  iM 
used  to  ornament  the  shield. 

At  the  left  a  bearded  man  stands  in  partial  profile,  carrying  a  Corinthian  helmet  in 
his  lowered  right  hand  and  holding  a  spear  erect  in  his  left  hand;  against  his  knee  rests 
a  shield.  He  wears  a  short  sleeveless  chiton,  girded;  the  folds  are  carefully  indicated 
by  close  parallel  lines. 

At  the  right  a  woman  stands  ^n  face  looking  toward  the  man.  In  her  lowered  left 
hand  is  a  pitcher,  and  in  her  right  hand  she  holds  up  a  white  phiale.  She  wears  an 
open  Doric  chiton  ungirded,  with  a  long  overfold  from  the  shoulder;  her  hair  projects 
from  the  back  of  her  head  in  a  loose  knot  bound  in  place  by  a  pink  taenia. 

The  shoulder  ornament  and  the  shield  on  the  ground  recall  the 
vase  just  described  (no.  4).  Perhaps  the  most  interesting  feature  of 
this  lekythos  is  the  use  of  two  kinds  of  glaze  lines  for  the  drawing; 
the  same  thing  has  been  noted  on  several  lekythoi  of  the  present  class 
which  were  found  in  Sicily  (B  IV,  i,  nos.  15  and  29,  B  IV,  3,  17)  and 
probably  is  an  experiment  made  by  some  shop  which  worked  for  the  ex- 
port trade  to  Sicily.  The  libation  scene  on  vases  representing  the 
departure  of  a  warrior  from  his  wife  or  daughter  is  a  red-figured  scene 
which  more  than  once  is  repeated  on  white  lekythoi  of  this  period. 

5.  Athens,  Nat.  Mus.  1846,  Or.  1639.  H.  to  shoulder  0.195  '"- 
Ath,  Mitth.  XV,  47,  no.  2. 

On  the  shoulder  three  palmettes  with  four  black  leaves  each  (the  red  leaves  have 
faded)  and  two  lotus  buds;  maeander  unbroken.  Black  and  brown  for  accessories; 
black  with  purple  detail  for  garment. 

At  the  left  a  woman  stands  in  partial  profile  by  a  stool  (legs  black,  seat  brown).  She 
wears  an  outline  chiton  with  fold  from  girdle  and  overfold  from  shoulder;  a  purple  cord 
wound  around  three  times  binds  her  hair  at  the  back  of  her  head.  Eye  long  and  narrow. 
Her  nght  hand  is  under  her  garment;  she  is  holding  up  some  objea  in  her  left  hand. 

At  the  right  a  smaller  woman  stands  holding  out  a  taenia  in  both  hands.  She  wean 
a  sleeveless  chiton  with  fold  from  girdle,  black  with  purple  fold-lines. 

6.  Bonn.  From  Athens.  Original  height  nearly  .40  m.  Jour. 
Hell,  Stud,   1896,  pi.  iv.  Klein,  Lieblingsinschriften  S.   1 57,  1 5. 

In  fragments,  shoulder  and  neck  missing.  Below  the  scene  is  a  maeander  broken  by 
horizontal  crosses.  Chair  brown,  black  details;  garments  vermilion  and  light  brown, 
the  fold-lines  in  a  darker  shade  of  the  same. 
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At  the  left  a  seated  woman  in  full  profile  holds  out  in  both  hands  a  necklace.  She 
wears  yennilion  sleeve  chiton,  and  lig^-brown  himation  draped  dosdy  about  her;  the 
hair  is  confined  by  a  white  sakkos  ornamented  in  glaze,  but  it  sticks  out  from  the  back 
of  the  doth  and  falls  around  the  face  in  very  fine  lines  of  thin  glaze;  bracelets  are  on  both 
arms.  The  eye  is  in  profile,  the  upper  lid  and  lashes  being  drawn  in  detail.  The  profile 
of  the  face  is  characteristic  of  this  group,  —  delicate  chin,  small  upper  lip,  almost  retreat- 
ing forehead,  and  low  crown  of  the  head. 

Before  her  is  the  foot  of  a  woman  (?)  standing  en  face, 

rVAVKON 
Inscription,  K  A  AO^ 

AEATPO. 

In  an  interesting  discussion  of  the  vases  with  this  Glaukon  inscription^ 
Mr.  Bosanquet  calls  attention  to  the  fact  that  this  lekythos,  like  the  fine 
white  kylikeSy  is  a  product  of  a  workshop  where  red-figured  ware  was 
the  usual  product,  and  he  compares  it  with  other  Glaukon  vases  to 
show  that  it  is  one  of  the  later  members  of  this  series,  perhaps  dating 
from  the  period  465-460  B.C.  This  vase  has  already  been  cited  as 
an  example  of  the  manner  in  which  an  artist  of  some  skill  followed 
the  general  lines  of  the  stiff  figures  which  are  normal  in  this  group. 
The  only  modification  of  the  attitude  is  that  the  lady  has  slipped  down 
a  little  in  her  chair,  but  great  pains  have  been  lavished  on  the  hands 
and  on  the  details  of  the  face.  Still  the  lines  of  head  and  profile  re- 
main about  the  same  as  on  other  specimens,  so  that  no  one  would  be 
tempted  to  assign  a  later  date  to  the  vase.  The  long  fine  hairs  about 
the  face,  and  the  curious  knot  of  hair  projecting  from  the  cloth  are 
unique ;  it  is  possible  that  here  even  this  conventional  artist  was  copy- 
ing from  life. 

7.  Berlin,  Fortw.  2443.  Pikrodafni  (Halimous).  H.  0.368  m.; 
Cir.  0.36  m.  Ath.  Mitth.  XV,  48,  no.  3;  Jour,  Hell.  Stud.  1896, 
pi.  vii;  Arch.Zeit.  1880,  S.  137;  Klein,  Lieblingsinschriften^S.  159,  I. 

On  the  shoulder  egg-pattern  and  three  palmettes  with  many  leaves  and  dots  between 
the  palmettes.  The  maeander  abore  is  broken  by  horizontal  crosses.  Slip  dull  gray^ 
apparently  because  it  was  exposed  to  fire,  and  that  after  the  lekythos  was  broken.  Solid 
black  is  used  for  accessories  and  garment,  purple  for  details,  brown  for  chair.  The 
upper  lid  of  the  eye  is  drawn,  and  the  pupfl  is  indicated  by  a  circle  instead  of  a  dot. 

At  the  right  a  seated  woman  in  full  profile  holds  out  both  hands  to  receive  her  chfld. 
She  wears  chiton  with  large  sleeves,  drawn  in  outline,  and  a  black  himadon  with  purple 
fold-lines  is  wrapped  about  her  knees.  Her  hair  is  held  at  the  back  of  the  head  by  a 
broad  purple  taenia. 

At  the  left  an  attendant  in  fiill  profile  stands  holding  out  a  naked  child,  painted  white, 
reaches  out  its  left  arm  toward  the  mother.    The  attendamt  wears  a  sleevektt 

1  Jmr,  BeO.  9md.  \t^  p.  167  C 
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chiton  girded  over  an  overfold  from  the  shoulder  (drawn  in  outline);  her  hair  it  held  by 
a  cord  wound  around  it  several  times,  and  there  is  a  little  knot  over  the  forehead.  In  the 
field  at  the  left  hangs  a  sakkos,  at  the  right  is  a  mirror,  and  also  a  black  oinochoe. 

APOMirrOs 
Inscription,  KAAO^ 

APOMOKAEIAO. 

With  this  Berlin  lekythos  should  be  grouped  the  following,  which 
are  known  to  me  only  by  description :  — 

7a.  Jour.  Hell.  Stud.  1896,  p.  1 71,  Fig.  2.  Fragment  in  the  Volker- 
kunde  Museum  in  Berlin;  from  tumulus  in  theTroad. 

Beneath  a  maeander  broken  by  horizontal  crosses,  a  woman  stands  facing  the  left, 
and  carries  a  smegmatotheke  in  her  left  hand.  She  wears  a  sleeve  chiton  drawn  in  out- 
line, and  a  black  himation  (purple  fold-lines).  The  last  letters  remain  of  an  inscription 
which  probably  was  the  same  as  that  on  the  lekythos  from  Pikrodafni. 

7b.  Collection  von  Branteghem.  Froehner,  Cat.  no.  1 74.  Klein, 
Lieblingsinschrifteriy  S.  159,  2. 

The  description  seems  to  indicate  the  same  technique  as  the  preceding  vases. 
"  Frau  im  rothen  Mantel,  vor  einem  Stuhle  stehend,  bringt  einer  zweiten  in  rothem 
und  schwarzem  Mantel  einen  Korb  mit  Krjlnzen  und  Tjlnien."  Inscription  as  on 
no.  7. 

The  recurrence  of  the  same  inscription  on  vases  of  the  present  series, 
and  that  of  an  inscription  not  found  on  other  classes  of  vases,  confirms 
the  impression  that  they  are  the  product  of  relatively  few  hands;  and 
it  suggests  farther  that  while  the  technique  may  have  been  used  by  the 
painters  of  red-figured  ware,  and  while  the  materials  used  by  the  artist 
are  for  the  most  part  the  same  as  those  used  in  the  other  techniques, 
still  the  manufacture  of  outline  lekythoi  was  beginning  to  be  a  distinct 
branch  of  the  potter's  trade.  The  scene  on  the  lekythos  from  Pikro- 
dafni is  particularly  interesting  in  that  it  reproduces  the  subject  of 
several  grave  reliefs.^  It  would  seem  that,  although  the  makers  of 
these  lekythoi  had  almost  no  originality,  they  were  not  following  leky- 
thos types  so  far  as  the  main  theme  was  concerned.  Perhaps  even 
some  of  the  stiffness  of  the  drawing  may  have  been  due  to  stiff 
models  in  stone.  The  almost  complete  absence  of  carved  grave  re- 
liefs from  the  earlier  part  of  the  fifth  century  makes  it  the  more  inter- 
esting that  the  themes  of  later  reliefs  should  appear  on  these  rather 
carelessly  drawn  lekythoi  which  date  from  just  before  the  middle  of 
this  century.     Finally  the  student  of  these  lekythoi  will  not  fail  to  no- 

1  Cp.  for  eninple  the  gni?e  idie^  Jtmr.  HtU.  Stud.  1884,  pi.  twit. 
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dee  that  the  style  of  the  drawing,  particularly  in  the  case  of  the  left- 
hand  figure  on  this  lekythos,  bears  a  striking  resemblance  to  that  on  the 
so-called  Hygiainon  series  of  Group  C. 

8.  Collection  Tyszkiewicz.  Sale  Catalogue  (1898),  p.  14,  no.  15. 
Eretria.  H.  0,37m.  Jour.  Hell.  Stud.  1896,  p.  165,  7;  Klein,  Lieb- 
lings  ins  chrifteriy  S.  1 60,  5. 

On  the  shoulder  red  and  black  palmcctes.     Light  brown  for  chair,  black  for  garment. 

At  the  left  a  seated  woman  holds  out  her  arms  toward  the  attendant  opposite  her. 
She  wears  chiton  (drawn  in  outline?)  and  black  himation;  on  her  hair  is  a  diadem. 

Opposite  her  an  attendant  wearing  only  the  chiton  brings  a  box  to  her  mistress.  Be- 
hind her  is  a  diphros.     In  the  field  hang  a  mirror,  two  vases  (alabastra),  and  a  taenia. 

A    I  <t>  I  AO^ 
Inscription  stoicfuJon,  with  letters  spaced  widely,  K  A  A  0  ^  0 

M  H  A  A  N  0  r. 

9.  Athens,  Nat.  Hus.  1922,  Or.  1630.  Eretria.  H.  0.30  m.  Ath. 
Mitth.  XV,  52,  no.  7;  Jour.  Hell.  Stud.  XVI,  165,  no.  4  pi.  v;  Klein, 
Liehlingsinschriften^  S.  159,  I. 

On  the  shoulder  palmettes  of  an  intermediate  type  Qmtr.  Hell.  Stud.  XVI,  p.  175, 
Pig*  s)*  Above  the  scene  a  simple  maeander.  Two  shades  of  brown  for  box,  white 
and  black  for  accessories;   black  with  purple  fold-lines  for  garment. 

At  the  left  a  woman  in  full  profile  stands  squarely  and  holds  out  a  large  box  in  both 
hands.  She  wears  a  sleeveless  chiton,  girded  over  overfold  from  shoulder  (drawn  in 
outline,  lines  often  wavy);  her  hair  falls  in  a  long  coil  or  braid,  the  end  of  which  is  in  a 
purple  bag,  and  there  is  a  purple  ribbon  about  the  head. 

At  the  right  a  taller  woman  in  full  profile  stands  squarely  facing  the  first,  and  holds 
out  a  white  smegmatotheke  in  her  right  hand.  She  wears  a  sleeve  chiton  drawn  in  out- 
line, and  over  it  a  black  himation  with  purple  fold-lines.  Her  hair  is  held  close  to  the 
head  by  a  purple  cord  which  passes  around  it  three  times.    At  the  left  a  black  oinochoe 

A  I  ♦  I  A  0^ 
hangs  in  the  field.     Inscriprion,  K  A  A  0  ^  0 

M  E  A  A  N  0  r. 

10.  Athens,  Nat.  Hus.  1963,  Or.  1628.  Eretria.  H.  0.405  m.  Atb. 
Mitth.  \.  c.  no.  5;  Jour.  Hell.  Stud.  1.  c.  no.  5,  pi.  v;  Klein,  1.  c.  no.  2; 
Ldsriovj  1889,  (T.  75,  3. 

Shoulder  palmettes  like  those  on  the  last  number.  Above  and  below  the  scene  is 
a  maeander  broken  by  oblique  crosses,  but  not  reversing.  Air-hole  in  lower  part  of  body. 
White  is  used  for  accessories;  magenta,  and  black  with  purple  fold-lines,  for  garments. 

By  a  stool  a  woman  in  profile  stands  squarely,  holding  up  a  white  smegmatotheke  in 
her  left  hand,  and  an  alabastron  in  her  right  hand.  She  wears  a  sleeve  chiton  drawn  in 
outline,  and  a  black  himation  with  purple  fold-lines;  her  hair  is  in  a  small  knot  at  the 
back  of  her  head.    Before  her  is  a  «ork  with  foot  raised. 
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At  the  right  a  woman  stands  squarely,  body  and  feet  en  face,  looking  at  her  companion: 
on  her  left  arm  she  carries  a  three-handled  basket  containing  red  and  white  taeniae.  She 
wears  a  sleeveless  chiton  girded  over  a  long  overfold  from  shoulder;  it  is  a  dull  magenta 

A  I  <t>  I  AO^ 
red  with  glaze  fold-lines;   a  cloth  covers  her  hair.     Inscription,  K  A  A  0  ^ 

MEAANOPO. 

11.  Rome»  Museo  artistico  industriale.  Greece.  H.  0.365  m. 
Rom.  Mitth.  XIII,  S.  84,  Taf.  iv;  Klein,  I.  c.  S.  160,  3. 

On  the  shoulder  egg-pattern  and  palmettes.  The  slip  is  yellowish.  The  maeander 
above  the  scene  is  broken  by  oblique  crosses,  not  reversing.  Black  with  added  purple 
lines  and  red  are  used  for  garments,  and  brown  and  black  for  accessories. 

At  the  left  a  woman  stands  in  profile  holding  out  in  both  hands  a  large  brown  basket 
with  one  purple  and  one  white  taenia.  She  wears  a  sleeveless  chiton  once  red,  girded  over 
a  long  overfold ;  her  hair  is  held  in  a  small  knot  by  a  purple  cord  wound  several  times 
around  her  head. 

Opposite  her  is  a  woman  en  face  holding  some  object  down  in  her  right  hand.  She 
wears  a  sleeve  chiton  and  a  long  black  himation  (purple  folds)  beneath  which  her  left 
arm  is  bent;  her  hair  is  arranged  like  her  companion's.  Behind  her  is  a  stool  with  white 
legs  and  brown  seat. 

Between  the  two  is  a  crow  on  the  ground ;  at  the  left  hangs  an  oinochoe,  at  die  ri^t 

A  I  <t>  I  AO^ 
an  oinochoe  and  a  sakkos;   in  the  middle  is  the  inscription,   K  A  A  0  ^ 

MEAANOPO. 

12.  Athens,  Nat  Mus.  1923,  Cv.  1629.  Eretria.  H.  0.36  m.    AcXrioi^, 

1889,  (7.76,  4;  Ath.  Mitth,  I.  c.  no.  6;  Jour,  Hell.  Stud.  1.  c.  no.  6,  pi.  v; 
Klein,  1.  c.  S.  160,  4. 

Palmettes  of  the  experimental  type  figure  in  Jour.  Hell.  Stud.  1.  c.  p.  176.  The  maean- 
der above  the  scene  is  broken  by  oblique  crosses,  but  does  not  reverse.  Brown  for 
chair;  black  and  white  for  accessories;  black  with  purple  fold-lines  for  garment.  There 
is  an  air-hole  in  the  lower  part  of  the  body. 

At  the  left  a  woman  in  profile  sits  holding  out  both  hands,  on  the  right  hand  a  white 
smegmatotheke.  She  wears  sleeve  chiton  drawn  in  outline,  and  a  black  himation  (purple 
fold-lines)  is  about  her  knees;   her  hair  hangs  in  a  braid  or  long  coil. 

At  the  right  a  woman  in  profile  stands  squarely,  body  and  feet  en  face,  looking  at  her 
companion;  on  her  left  arm  she  carries  a  basket  of  taeniae  like  that  on  no.  10.  She 
wears  a  sleeveless  chiton,  with  long  overfold  from  shoulder  ungirded.  Her  hair  is  ar- 
ranged like  that  of  the  first  woman.    In  the  field  at  left  hang  a  mirror  and  an  oinochoe. 

A    I  ♦  1  AO^ 
Inscription,  K  A  A  0  ^ 

MEAANOPO. 

This  interesting  series  has  been  carefully  discussed  by  Mr.  Bosan- 
quet  in  the  article  in  the  Journal  of  Hellenic  Studies  above  referred  to. 
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At  least  four  of  the  series  weie  found  in  Eretria,  and  die  diiee  preserved 
at  Athens  doubtless  came  from  die  same  hand;  that  thev  were  made  at 
Athens  and  not  in  Eretria  can  hardhr  be  doubted^  fc»r  this  Diphilos 
would  hardly  receive  sudi  tribute  from  an  Eretrian.  His  name  with* 
out  the  name  of  his  father  appears  on  an  outline  lek}*thos  of  Qass  C  * 
and  on  a  few  red-figured  vases; '  Bosanquet  also  calls  attention  to  the 
Olympian  inscription  '  giving  a  decree  of  Ellis  that  confers  proxenia  on  a 
DiphiloSy  son  of  Melanopos  of  Athens.  According  to  Thuc\*dides  (VI L 
34)  a  Diphilos  commanded  a  fleet  in  414,  and  Laches«  son  of  Melanopos^ 
was  commander  in  427  (IIL  86).  The  date  of  the  inscription  from 
Olympia  cannot  be  given  precisely.  The  dates  given  by  Thuo'dides 
would  harmonize  well  with  the  fame  of  the  same  person  as  a  beautiful 
youth  near  the  middle  of  the  centuiy. 

The  shoulder  ornaments  on  these  lekythoi  are  nearly «  but  not  quite* 
of  the  type  which  became  normal;  the  maeander,  also>  is  broken  by 
the  oblique  cross  as  in  Group  Q  but  it  is  not  yet  the  later  t)*pe  of 
ornament  with  reversing  maeander.  No  preliminary  sketch  is  to  be 
detected,  as  though  the  artist  no  longer  felt  the  need  of  such  a  guide  in 
reproducing  figures  of  these  simple  types.  The  figures  themselves 
stand  stiffly  on  both  legs,  and  are  either  in  full  profile  or  en  face  with  the 
head  in  profile;  the  garments  are  of  the  usual  two  t)'pes  which  seem 
to  have  indicated  mistress  and  maid;  and  on  each  vase  one  garment  is 
treated  in  silhouette.  The  only  trait  which  deserves  special  notice  is 
the  prevalence  of  a  treatment  of  the  hair  which  is  all  but  limited  to  this 
group  of  vases.  The  attendants,  and  on  one  of  these  vases  the  mistress 
also,  have  the  hair  in  a  long  coil  or  braid  which  hangs  down  the  back, 
and  is  either  tied  with  a  ribbon  or  confined  in  a  little  bag  at  the  bottom. 
On  one  of  these  four  vases,  no.  9,  the  garment  of  the  attendant  is  drawn 
with  a  peculiar  wavy  line,  a  trait  which  has  already  been  noticed  in 
connection  with  no.  7  supra. 

Three  of  these  vases  standing  together  on  the  museum  shelves  at 
Athens  attract  attention  even  from  the  casual  observer  by  their  careful 
drawing  and  finish  combined  with  great  rigidity  of  attitude  and  gesture. 
The  grace  of  single  lines  and  the  freedom  of  the  stork  (or  heron  ?  *)  on 
no.  10  indicate  that  the  painter  felt  bound  by  definite  types  in  the  figures 

^  Infrm.  C  V,  44,  Berlin,  Inv.  3970,  cp.  Arch.  Ans.  1898,  p.  191,  no.  9)  J9itr.  Ht/I.  StuJ.  1899, 
p.  179,  n.  I. 

*  Hartwig,  Meitterubalttif  pi.  xxxiv-xxxT,  i,  Brit.  Mut.  E  68,  in  the  itylc  of  Biygot )  hi  J.  S.  310,  A.  I, 
other  red>6giired  raaet  firom  the  second  half  of  the  fifth  century  i.e. )  Pelike  in  the  Bridih  Muieum,  E  389, 
iothe*<fineft7le.** 

*  Di*  luKkriften^  30,  cp.  797.  *  Cp.  Ctmptit  rtniua,  Atlat,  1865,  pi.  )▼,  3-4> 
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he  reproduced.  While  the  ornament  of  the  lekythos  was  in  a  state  of 
transition,  and  the  painters  were  experimenting  with  the  use  of  an 
additional  line  in  the  inscription,  the  scene  itself  was  fixed  within  very 
narrow  limits. 

13.  London,  Brit.  Mus.  D  50.  Athens.  H.  14}  in.  Klein,  Lieb- 
lingsinschrifterif  S.  1 6 1,  6;  Jour.  Hell,  Stud,  1896,  p.  165,  pi.  vi. 

On  the  shoulder  three  black  palmettes  with  scrolls;  the  maeander  is  of  the  type 
which  becomes  normal  in  Group  C,  i.e,  broken  by  oblique  crosses  attached  alternately 
to  the  upper  and  lower  line  between  which  the  maeander  reverses.  Slip  quite  brown. 
Black  and  white  are  used  for  accessories;  reddish  brown  with  brown  fold-lines  is  used 
for  garments.     Preliminary  sketch  in  the  soft  clay. 

At  the  left  a  woman  stands  in  profile  by  a  diphros  with  black  legs  and  holds  in  both 
hands  a  large  four-handled  basket  containing  wreaths  and  taeniae.  She  wears  sleeve- 
less chiton  with  long  overfold  from  shoulder  (red  with  brown  fold-lines).  Her  hair  it 
held  by  a  purple  cord  wound  around  it  several  times,  and  leaving  a  little  knot  over  the 
forehead  and  a  round  knot  at  the  back  of  the  head. 

On  the  right  a  woman  in  profile  sits  on  a  diphros  and  extends  both  hands  to  receive 
the  basket.  She  wears  a  sleeve  chiton,  and  a  brownish  red  himation  (brown  fold-lines) 
is  wrapped  about  her  knees;  her  hair  is  all  confined  in  a  cloth.    A  mirror  and  a  small 

A  1  -h/  ^ 
oinochoe  hang  above  her.    Inscription,  K  A  A  0  ^ 

^AM  to  Y 

The  Lichas  inscription  has  been  discussed  above  (p.  136  f.);  the 
present  vase  with  its  three-line  inscription  is  the  most  important  of  the 
five  white  lekythoi  on  which  the  inscription  is  found,  and  if  it  be  dated 
before  462  B.C.,  the  other  three-line  inscriptions  can  hardly  be  later  than 
that  date,  for  this  vase  shows  traces  of  an  effort  to  break  loose  from  the 
traditions  of  the  series.  The  maeander  is  of  the  later  type,  the  palmettes 
show  no  traces  of  red  leaves,  and  the  lines  of  the  garments  are  less  stiff. 
In  particular  the  standing  figure,  while  both  feet  are  flat  on  the  ground, 
has  the  right  leg  bent;  and  although  the  figure  is  in  full  profile,  both 
breasts  of  the  woman  are  carefully  indicated.  The  diphroi  are  drawn 
with  care  as  if  the  artist  drew  these  particulars  from  actual  objects. 
The  frame  seems  to  be  of  bronze,  and  the  lines  on  the  horizontal  bar 
are  perhaps  the  leather  thongs  stretched  across  the  frame  to  form  the 
seat. 

14.  Athens,  Dealer's  shop.  Found  near  the  Peiraeus.  H.  0.33  m. 
Klein,  1.  c,  S.  161,  7. 

Shoulder  with  three  palmettes,  from  which  the  red  leaves  have  faded.  The  maeander 
is  broken  with  horizontal  crosses.  The  slip  is  darkened  as  if  by  fire,  a  fire  to  which  the 
lekythos  was  exposed  after  being  broken. 
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At  the  left  a  woman  stands  in  profile,  holding  out  a  box  in  both  hands;  her  garment 
is  in  outline. 

Before  her  a  woman  sits  and  holds  out  her  hands  as  if  to  receive  the  box.  In  the 
field  at  the  left  hangs  some  object.     Inscription,  Ll  +  A^  KALO^. 

15.  Boston,  Rob.  448  (P.  6376).  Eretria.  H.  0.307  m.  Klein, 
I.  c,  S.  162,  9;  Mus.  des.  ant,  de  Francey  VI,  iii,  p.  65,  Fig.  2. 

On  the  shoulder  palmettes  with  black  and  red  leaves;  above  the  scene  a  maeander. 
Slip  yellowish,  quite  smooth.  Two  shades  of  red  are  used  for  the  garments,  and  black 
for  accessories.     There  is  a  small  hole  near  the  bottom  of  the  vase. 

At  the  left  a  woman  in  profile  stands  holding  out  both  hands  in  the  gesture  usual  to 
this  series  except  that  the  right  hand  is  palm  down.  She  wears  a  sleeveless  chiton  of 
bright  red  with  dark  red  details.  Hair  in  a  knot  at  the  back  of  her  head,  with  hair  ends 
added  in  thin  glaze  about  the  face. 

Opposite  her  a  woman  stands  en  face,  head  to  left,  holding  a  toilet  vase  in  each 
hand.  She  wears  a  sleeve  chiton  drawn  in  outline,  ornamented  with  close  parallel  lines 
in  red,  and  a  dark  red  himadon.    At  the  left  a  sakkos  hangs  in  the  field,  at  the  right  a 

A  I  4-  A< 
small  black  oinochoe.     Between  them  the  inscription,  l/  a  a  i^  / 

The  use  of  color  on  this  vase  is  unique  and  does  not  occur  again  in 
the  present  group;  it  is  quite  characteristic  of  one  series  of  vases  in 
Group  C.  The  general  type  of  the  figures,  however,  corresponds  with 
the  present  series,  except  for  the  gesture  of  the  right  hand  of  the  figure 
at  the  left;  this  woman  was  drawn  to  hold  a  taenia  in  her  hands,  and 
it  may  have  been  drawn  in  a  color  that  has  entirely  faded,  although  a 
glaze  outline  is  almost  always  used  for  such  accessories.  The  profiles 
also  have  the  firmly  set  lips  and  delicate  chin  which  belong  with  this 
class.  The  vase  is  one  of  the  latest  in  the  present  series  and  hardly 
antedates  vases  with  the  same  use  of  color  in  Group  C. 

16.  Paris,  Louvre  Lbc.  Eretria.  H.  0.31  m.  Jour.  Hell.  Stud. 
1896,  p.  175  f. 

Shoulder  pattern  as  on  no.  9  supra,  with  black  and  dull  pink  leaves.  Maeander 
with  oblique  cross,  reversing.  Black,  white,  brown,  and  dull  pink  are  used  for  acces- 
sories; black  with  purple  fold-lines  and  dull  pink  for  garments. 

On  a  brown  chair  a  woman  in  profile  sits  holding  in  her  right  hand  a  white  smeg- 
matotheke,  in  her  left  hand  a  white  alabastron.  She  wears  a  sleeve  chiton  (drawn  in 
outline,  fold-lines  added),  and  over  her  knees  is  a  himation,  black  with  purple  fold- 
lines.     Her  hair  is  in  a  coil  at  the  back  of  the  head,  and  she  wears  ear-rings. 

Opposite  her  stands  a  woman  in  profile  holding  out  in  both  hands  a  large  flat  basket 
with  white  handles  from  which  hang  purplish  taeniae,  and  on  which  are  wreaths  drawn  in 
glaze.  She  wears  a  sleeveless  chiton  girded  over  an  overfold  from  the  shoulder  (pur- 
plish, with  darker  fold-lines);  her  hair  is  in  a  sakkos  of  the  same  color.  In  the  field  at 
the  left  hang  a  pink  cloth  and  a  black  oinochoe;  at  the  right  a  brown  oinochoe  hangs 
over  a  stool  with  black  legs. 
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From  a  technical  standpoint  this  lekythos  is  interesting  in  that  the 
purple  color  which  was  originally  used  by  the  manufacturer  of  black- 
figured  ware  is  here  modified  to  produce  two  or  three  different  eiFects. 
Apparently  the  purplish  brown  used  to  represent  the  woodwork  of  a 
chair  is  obtained  from  the  purple  by  adding  some  pigments  with  heavy 
body,  and  the  thin  purple  of  one  garment  on  the  present  vase  seems  to 
have  the  same  coloring  matter  as  the  earlier  thick  purple.  The  pres- 
ence of  both  stool  and  chair,  together  with  a  variety  of  objects  on  the 
walls,  is  an  example  of  the  occasional  effort  of  the  painter  to  give 
a  fuller  setting  to  these  simple  scenes.  Within  the  stiff  framework 
which  marks  the  present  series  there  is  some  freedom  in  the  drawing; 
for  instance,  the  eyes  on  this  vase  are  of  the  type  which  is  normal  in 
the  following  groups. 

Mr.  Bosanquet  describes  ^  a  vase  which  is  no  doubt  the  same  as  the 
one  now  under  consideration,  although  the  inscription  ''  Hygiainon 
kalos  "  is  not  mentioned  in  my  notes.  This  name  comes  up  for  dis- 
cussion in  connection  with  one  series  of  vases  under  Group  C,  and  its 
presence  here  is  another  of  those  links  which  show  that  no  considerable 
period  of  time  separates  the  two  groups. 

17.   Syracuse  2288.      H.  to  shoulder,  0.26  m. 

Neck  missing.  On  the  shoulder  three  palmettes  with  lotus  buds;  the  palmettes 
have  four  black  leaves,  between  which  were  probably  five  red  leaves.  The  maeander  is 
broken  by  two  types  of  horizontal  crosses.  The  preliminary  sketch  with  a  dull  point 
can  be  detected.  A  broad  line  of  thin  glaze  is  used  for  the  youth's  garment  and  hair 
and  a  finer  line  of  the  same  for  the  face,  arms,  and  feet  of  the  woman;  the  man's  face, 
arms,  and  legs  are  in  fine  lines  of  black  glaze.    The  woman's  chiton  is  solid  black. 

At  the  left  stands  a  woman  in  profile  holding  up  a  taenia  in  both  hands.  She  wean 
a  sleeve  chiton  undergirded;  her  hair  is  held  in  a  large  coil  by  a  purple  cord  wound  three 
times  around  the  head. 

Opposite  her  an  ephebos  stands  en  face,  both  hands  down,  his  right  holding  a  spear. 
He  wears  a  short  chlamys  and  petasos. 

The  shoulder  ornament  appears  again  in  this  form  in  the  first  series 
under  Class  V;  the  woman,  however,  with  her  delicate  hands  and 
slightly  bowed  head  recalls  rather  series  d  of  Class  V,  even  though  the 
drawing  is  a  little  stiffer  here.  The  use  of  black  glaze  lines  and  broader 
yellow  glaze  lines  on  the  same  vase  has  already  been  noted  on  lekythoi 
of  Class  III  found  in  Sicily,  and  on  nos.  15  and  29  of  series  I  in  the 
present  class.'  The  extreme  stiffness  of  the  right-hand  figure  may  in- 
dicate even  that  it  was  drawn  by  a  different  hand  from  the  woman. 

1  ypur.  Hell,  Stud,  1896,  p.  175;  Klein,  Lietliiigsinubn/tin,  p.  i68,  4.  *  See  p.  119. 
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On  the  ihouldet  palmcnei  with  )onu  bud*.  The  mieander  u  unbroken.  Tracetof 
■  preliminaiy  iketch  with  *  dull  point.  Dnwn  in  coarae  jellow  linei  of  gltu;  black 
and  brown  are  uicd  for  acceuoriei. 

At  the  left  by  a  (tool  a  woman  itandt  in  profile  holding  an  egg  or  fruit  in  her  left 
hand,  an  alabanron  in  her  ri^t  hand.  She  wean  a  ileeve  chiton  with  long  oversold 
ungiidcdi  her  hair  hangi  in  i  low  knot  *t  the  back  of  the  head. 

Oppotite  her  Handi  a  woman  m  fact,  carrying  a  white  taenia  and  a  wreath  in  her 
handi.    She  wean  a  Doric  chiton  ungirdcd;  her  hair  it  in  ■  takkoi. 

19.  Attwns,  Private  Collection.    H.  0.316  m.    (Fig.  40.) 

On  the  thouldet  a  row  of  ihoit  ban,  then  three  palmette*  (black  and  vertnilion  leave*) 
without  the  ujual  icrolli.  Above  the 
Kcne  the  maeandcr  i)  in  groupi  of 
three,  eepatated  by  hotiiontal  crone*. 
Slip  quite  brown.  Enamel-white  for 
female  Sc*h  only.  Black  for  gar- 
ment  border  and  ornament  on  box. 
The  preliminary  iketch  ihowi  the 
bid*  of  the  woman'*  garment.  No 
color  ii  utcd. 

At  the  left  a  bearded  man  in  pro- 
file Rand*  leaning  on  a  nick  in  hi* 
extended  right  hand;  the  left  knee 
it  ilightly  bent.  A  himition  with 
black  border  it  draped  about  the 
body,  and  under  it  the  left  hand 
teem*  to  re«t  on  the  hip.  Small 
curb  arc  added  on  the  edge  of  the 

At  the  right  a  woman  itandi, 
body  and  feet  tn  fact,  looking  at  the 
man.  On  her  left  arm  she  ciriiet  a 
large  box,  and  her  right  hand  it 
tlightly  raited  toward  her  companion. 
She  wean  ilecve  chiton  and  himition,  the  fbldi  of  which  were  never  added;  her  hair  i* 
looped  over  the  ear  and  rolled  in  a  tomewhat  ioo*e  knot  at  the  back  of  her  head.  Be- 
tween them  it  an  imitation  inicription. 

The  figure  of  the  woman  drawn  fn  face  is  always  awkward,  but  here 
the  awkwardness  is  increased  by  the  fact  that  the  artist  has  drawn  the 
profile  of  the  woman's  breast  as  though  she  were  standing  in  profile. 
The  large  casket  which  she  carries  occurs  in  some  grave  scenes  in  the 
present  group,  and  probably  the  present  scene  should  be  interpreted 
as  a  meeting  on  the  occasion  of  a  woman's  visit  to  the  grave.    The 


Fto.  40  (no.  19). 
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framework  of  the  scene  is  one  of  the  two  with  which  we  are  familiar 
in  this  series,  although  one  of  the  figures  is  finally  drawn  as  a  man. 

20.  Athens,  Nat.  Mas.  1982,  Cv.  1067.  Eretria.  H.  0.35  m. 
AeXriov  1889,  o*.  226,  l;  Jour,  HelU  Stud.  1896,  p.  172,  n.  21. 

Shape  retreating  from  shoulder.  Neck  white  with  band  of  black  ivy  leaves  and 
fruit,  below  which  are  four  lines;  on  the  shoulder  are  five  palmettes  with  red  and  black 
leaves,  and  stars  in  the  field.  Above  and  below  the  scene  is  a  maeander  pattern  broken 
by  horizontal  crosses.  Slip  rather  thin,  brownish.  Accessories  in  black;  dull  pink  is 
used  for  a  garment. 

In  the  centre  a  stele  rises  on  two  low  steps,  and  on  it  are  two  outline  taeniae;  the  tri- 
angular top  rises  into  the  maeander.  At  the  left  stands  a  woman  holding  out  an  alabas- 
tron  in  her  left  hand,  and  on  her  right  arm  a  flat  basket  containing  lekythoi,  wreaths, 
and  taeniae.     She  wears  a  sleeve  chiton  and  a  short,  dull  pink  himation. 

At  the  right  and  partly  behind  the  stele  a  basket  of  wreaths,  lekythoi,  etc.,  stands  on 
a  table;  above  it  hangs  a  lyre  in  the  field.  A  woman  stands  holding  her  right  hand  over 
the  basket  and  carrying  in  her  left  hand  a  smegmatotheke. 

The  peculiar  ornamentation  of  this  vase  occurs  on  no.  30  of  the 
present  series  (Athens,  Nat.  Mus.  1983),  on  one  or  two  lekythoi  with 
black  figures  on  a  white  ground,  and  on  a  lekythos  in  the  British  Mu- 
seum (D  65)  which  with  some  hesitation  I  have  classified  under  Class 
V  (no.  9).  A  comparison  with  the  last-named  specimen  is  par- 
ticularly instructive.  On  the  London  lekythos  the  stele,^  table,  and 
basket  correspond  very  closely  to  the  same  objects  on  this  lekythos  at 
Athens;  but  instead  of  lekythoi  and  taeniae  in  the  basket,  a  lekythos 
and  a  smegmatotheke  stand  on  the  steps  of  the  stele,  and  it  is  an  ala- 
bastron  which  hangs  over  the  basket.  Further  the  woman  at  the  left 
holds  only  the  alabastron ;  the  woman  at  the  right  holds  one  hand  over 
the  table  as  on  the  Athens  specimen,  but  in  her  right  hand  she  carries 
a  toilet  box  of  unusual  shape.  Not  only  do  the  attitudes  and  gestures 
correspond  very  closely  on  the  two  vases,  but  the  women  on  the  London 
vase  show  the  same  long  narrow  eyes  and  small  round  chin  as  those 
on  the  lekythos  at  Athens.  It  is  clear  that  the  maker  of  the  lekythos 
in  London  was  closely  following  the  type  of  scene  on  the  lekythos 
now  under  consideration,  even  while  he  finished  that  vase  in  quite  a 
different  technique.  Probably  the  two  vases  were  made  as  a  pair, 
though  some  differences  in  the  drawing  may  indicate  that  they  are  not 
from  the  same  hand.  If  they  are  contemporaneous,  the  fact  furnishes 
another  proof  that  this  was  a  period  of  experiment  in  technique^  and  it 

1  For  Kelai  of  thit  shape  cp.  Athens,  Nat.  Mut.  1928,  1935,  etc.,  under  ClaM  V,  and  Athens,  Nac 
Mus.  1 871-1872,  Class  VII  2,  nos.  43-44. 
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indicates  an  earlier  date  for  die  London  vase  than  might  be  inferred 
from  that  vase  alone.^ 

21.  Athens,  Hat  Mns.  1825,  Cr.  1632.  Eretria.  H.  0.30  m.  AA. 
Miub.  XV,  40,  Taf.  i. 

On  the  shoulder  egg-pattern  and  three  paknettes  with  two  locus  buds;  the  ornament 
is  interrupted  by  the  prolongation  of  the  stde.  Above  the  scene  is  a  maeander  broken  by 
horizontal  crosses.  Slip  3rellowish  green.  The  glaze  lines  of  the  outline  rary  from 
jTcUow  to  blacky  and  a  thin  brown  glaze  is  used  for  the  lines  of  the  anatomy.  White 
accessories  and  dull  pink  garment. 

A  narrow  white  stele  rises  from  many  steps  on  an  altar-like  base.  At  the  left  stands 
a  woman  in  full  profile  holding  out  a  lekjrthos  in  her  right  hand  and  a  taenia  in  the  left 
hand.     She  wears  a  sleeve  chiton  drawn  in  outline  and  her  hair  is  all  in  a  cloth. 

At  the  right  a  youth  stands  en  face,  looking  at  the  stele,  on  which  he  is  placing  a  wreath 
with  his  right  hand;  he  wears  a  dull  pink  himation  and  carries  a  stick  in  his  left  hand. 
The  artist  has  attempted  to  represent  him  with  the  left  leg  fully  relaxed,  and  details  of 
the  anatomy  of  the  body  are  added  with  more  care  than  accuracy.  The  upper  eyelid 
and  inner  contour  of  the  nostril  are  added. 

The  shoulder  ornament  with  lotus  buds  is  found  on  lekythoi  of  series 
2  of  the  present  group,  on  outline  lekythoi  of  the  first  series  in  Group 
C,  and  on  red-figured  lekythoi  of  the  early  fine  period.  The  presence 
of  this  ornament,  and  the  treatment  of  the  eye  and  nose  of  the  youth 
mark  this  vase  as  not  one  of  the  earliest  in  the  present  group.  The 
interest  of  the  vase  lies  not  so  much  in  its  early  date  as  in  the  fact  that 
the  painter  uses  types  of  figures  from  different  sources  in  connection 
with  a  stele  which  is  altogether  unique.  The  woman  at  the  left  is  one 
of  the  typical  women  of  Group  B,  but  the  artist  has  felt  at  liberty  to  omit 
the  himation  which  the  "  mistress  "  regularly  wears,  and  which  no 
doubt  would  always  be  worn  by  the  woman  going  to  the  tomb.  The 
youth  is  taken  from  red-figured  scenes  of  the  later  severe  style,  and  his 
himation  is  colored  in  the  dull  pink  characteristic  of  the  present  group. 
Both  figures,  however,  bring  objects  used  in  worshij^  at  the  grave  and 
are  engaged  in  decorating  the  stele.  The  stele  itself  can  hardly  be 
copied  from  reality.  It  is  unlikely  that  the  artist  intended  to  represent 
a  stele  behind  an  altar,  for  there  is  no  sufficient  reason  to  believe  that 
altars  like  the  base  here  shown  were  built  beside  grave  monuments. 
Rather  we  should  hold  that  the  painter  had  seen  the  slender  stele  used 
on  a  large  base,  and  that  the  particular  form  in  which  he  drew  this 
base,  like  the  particular  types  of  the  figures  on  each  side,  is  determined 
by  the  form  of  (altar)  base  which  was  customary  on  vases  of  the  period. 
For  once  the  painter  has  dropped  the  general  schema  of  the  vases  of 

1  Brie,  Aims.  Cm.  Fsm^  III,  |>.  407,  **  Ltfe  ittge  of  fiae  ttyie.*' 
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this  series,  and  while  there  is  little  or  no  originality  in  the  elements  he 
uses,  they  are  combined  to  produce  a  scene  the  theme  of  which  is  treated 
with  some  literalness  and  concreteness. 

22.   London,  Brit.   Mus.   D  47.      Gela.      H.  17!^  in.      Cat.  Vases^ 

Illy    pi.    XXV. 

On  the  shoulder  an  egg-pattern,  then  three  palmettes  in  outline  (alternate  leaves 
filled  with  a  red-brown  wash)  and  two  lotus  buds.  Above  and  below  the  scene  is  a  maean- 
der  pattern  broken  with  horizontal  crosses;  below  this  are  two  purple  lines  on  the  black. 
Black  with  details  added  in  purple  or  in  white  is  used  for  garments  and  accessories;  a 
pitcher  and  one  garment  are  in  dull  purple  without  glaze  outline;  the  flesh  is  painted 
light  pink  instead  of  enamel-white.  The  preliminary  sketch  is  not  closely  fol- 
lowed. 

On  the  right  a  woman  in  profile  sits  on  a  chair  looking  down  at  a  wreath  which  she 
holds  in  both  hands;  she  wears  a  black  chiton  with  fringe  and  bands  of  color  on  the 
lower  edge,  and  a  purple  himation;  her  hair  is  looped  up  behind  and  held  by  a  fillet; 
on  each  arm  are  bracelets. 

A  woman  in  partial  profile  at  the  left  approaches  rapidly  and  holds  out  a  phiale  in  her 
left  hand ;  in  her  right  hand  is  a  pitcher.  She  wears  a  white  sleeve  chiton  (glaze  fold- 
lines  in  sets  of  three)  and  a  black  himation  (purple  fold-lines).  Her  long  hair  falls  in  curis 
and  is  held  about  the  head  by  a  fillet  (reserved  white).  She  has  bracelets  and  ear-rings. 
Behind  her  is  a  slender  Ionic  column,  black  with  white  details,  and  between  the  two 
women  a  taenia  (black  with  purple  details)  is  festooned  in  the  field. 

This  vase,  like  the  last,  is  a  noticeable  example  of  various  elements 
combined  to  suit  the  purpose  of  the  painter,  but  here  the  unity  of 
purpose  is  quite  lacking.  The  seated  figure  looking  down  at  the  wreath 
which  she  holds  up  in  both  hands  belongs  distinctly  to  vases  of  the 
present  group  ;^  it  resembles  very  closely  the  last-named  vase,  also  from 
Gela,  in  such  details  of  drawing  as  the  treatment  of  the  hands,  the 
delicate  nose,  elongated  eyes,  and  round  chin.  The  figures  on  the 
lekythos  from  Eretria,  on  the  other  hand,  are  drawn  more  stiffly,  and 
the  upper  part  of  the  face  is  more  developed,  while  the  chin  is  relatively 
smaller.  The  figure  at  the  left,  which  is  entirely  out  of  relation  to  the 
seated  woman,  recalls  the  women  advancing  of  Group  A  (cp.  for  ex- 
ample Class  II,  no.  9,  Athens,  1906).  The  fold  of  her  skirt,  which  is 
blown  out  behind,  occurs  on  other  vases  of  this  group  where  a  woman 
is  represented  in  motion.  This  act  of  offering  a  phiale  to  a  companion 
is  not  necessarily  religious,  but  it  is  generally  to  be  interpreted  in  that 
way  on  vases;  on  that  supposition  the  column  at  the  left  may  stand  as 
the  symbol  of  a  temple.  Curiously  enough  the  other  two  vases  on  which 
pink  instead  of  white  is  used  for  the  flesh  of  women  (series  i»  nos.  2 

^  E.g.  nies  i,  no.  14,  Atfaent,  1844;  no.  »5,  Athens,  it»6;  Mfkt  »,  no.  s,  Brit.  Mm.  D  to. 
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and  3)  also  have  this  sort  of  coluiiiii»  and  in  the  second  instance  it  is 
evidentljr  intended  to  mean  a  temple. 

This  vase  betrays  unusual  care  on  the  part  of  the  maker,  both  in  the 
elaborate  use  of  color,  and  in  the  careful,  though  not  alwa}*s  successful, 
lines  of  the  drawing.  The  lower  edge  of  the  chiton  on  the  woman  at 
the  left,  the  lower  folds  on  the  chiton  of  her  companion,  and  particularly 
the  attention  paid  to  the  upper  lines  of  the  chiton  of  the  left«4iand  figure, 
have  received  much  more  care  than  was  usual  on  lekythoi  of  this  series. 
And  the  same  effort  for  originality  which  led  the  artist  to  seek  a  new 
combination  of  figures,  even  though  the  figures  were  not  new,  is  re- 
sponsible for  experiments  in  coloring  in  the  main  scene,  and  for  the 
unique  shoulder  ornament. 

33.   Syracuse  12952.    Camarina.    H.  0.30  m. 

On  the  thoalder  palmettes  with  lotus  buds;  the  palmettes  have  four  black  and  fiv« 
red  leaves.  The  maeander  is  unbroken.  Traces  of  a  preliminary  sketch  with  a  dull 
point.     Drawn  in  rather  coarse  lines  of  brown  glaxe. 

At  the  left  a  woman  stands  in  profile  holding  out  a  phiale  in  her  right  hand  and  carry> 
ing  in  her  left  hand  an  oinochoe.  She  wears  a  sleeve  chiton  with  long  overibid  ungirdcd ; 
her  hair  is  in  a  low  knot  at  the  back  of  the  head. 

Opposite  her  stands  a  youth  en  face,  carrying  a  laurel  twig  in  his  lowered  right  hand; 
he  grasps  a  high  staff  in  his  left  hand.  The  loosely  wrapped  himadon  leaves  his  breast 
free. 

The  structure  of  the  scene  and  many  details  on  this  lekythos  recall 
no.  18  above,  which  was  also  found  at  Camarina.  On  the  previous 
vase  (no.  22)  a  figure  with  religious  meaning  is  combined  with  a  woman 
in  the  home;  here  both  persons  may  be  interpreted  as  religious,  both 
the  woman  bringing  a  libation  and  the  youth  with  the  laurel  branch. 
On  no.  26  of  Class  III  occurred  an  Apollo,  to  judge  from  red-figured 
types,  carrying  a  large  branch  of  laurel;  on  the  present  vase  the  dress 
is  the  normal  mantle  of  men  and  the  spray  of  laurel  is  rather  small ; 
if  the  painter  intended  the  figure  for  Apollo,  he  certainly  left  the  ref- 
erence rather  obscure  by  keeping  quite  closely  within  the  conventions 
of  this  series. 

24.  Berlin,  Inven.  3276.    H.  0.448  m. 

On  the  shoulder  are  bars  and  five  palmettes.  Slip  thin.  The  maeander  is  carelessly 
drawn  and  broken  by  horizontal  squares.  The  lines  of  the  drawing  are  all  quite  red, 
perhaps  as  the  result  of  fire.    Accessories  in  black,  or  in  white. 

At  the  left  a  seated  man  holds  a  sceptre  in  his  left  hand,  and  in  his  right  holds  out  a 
black  phiale  from  which  a  liquid  flows.  His  head  is  bowed  as  he  looks  at  the  phiale. 
He  wears  a  himation  and  his  long  hair  is  in  a  mass  at  the  back  of  the  head ;  ends  are  added 
to  the  hair  over  the  forehead,  and  to  the  beard. 
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At  the  right  stands  a  woman  holding  up  in  her  right  hand  a  white  torch  with  flame  in 
glaze.     She  wears  sleeve  chiton  and  a  large  himation  which  covers  the  left  arm. 

The  schema  of  the  seated  and  the  standing  figures,  both  in  profile, 
is  preserved  here,  but  there  is  no  evident  connection  between  the  two ; 
in  fact,  each  bends  the  head  forward  as  though  interested  in  his  own 
action.  The  woman  with  the  torch  has  been  discussed  under  Group 
A;  the  seated  man  pouring  from  a  phiale  is  evidently  a  king  performing 
a  religious  act,  unless  perhaps  Zeus  himself  is  meant.  The  absence  of 
black  silhouette  for  garment  or  accessories  is  an  indication  of  a  later 
date  than  most  of  this  series. 

25.  Athens,  Nat.  Mus.  iQ97>  Cv.  1644.  Eretria.  H.  0.205  "^* 
Aekriov,  1 890,  o*.  55,  16. 

On  the  shoulder  egg-pattern  and  three  palmettes.  Maeander  simple.  Slip  thin, 
dull.     Preliminary  sketch  including  garment  folds. 

At  the  left  stands  a  woman  in  full  profile,  holding  on  her  left  arm  the  peculiar  three- 
pointed  basket  ( ? )  which  appears  not  infrequently  in  religious  scenes.  She  wears  a 
black  sleeveless  chiton  (purple  fold-lines)  with  long  overfold  from  shoulder,  ungirded. 

At  the  right  a  woman  stands  body  and  feet  en  face,  looking  at  her  companion;  she 
holds  a  long,  black  taenia  in  both  hands,  which  are  dropped  at  her  side.  She  wears  a  chiton 
like  that  of  her  companion  except  that  it  is  drawn  in  outline ;  by  a  wavy  line  at  the  right 
the  artist  indicates  that  this  is  a  Doric  chiton  open  all  down  the  right  side;  a  purple 
cord  is  wound  three  times  around  the  head  and  holds  the  hair  at  the  back  of  the  head. 

These  slender,  stiff  figures,  too  tall  for  the  space  at  the  artist's  dis- 
posal, correspond  to  the  type  of  figure  found  on  other  lekythoi  from 
Eretria;  and  the  scheme  of  two  standing  figures,  one  in  profile,  the  other 
enfacey  while  both  stand  squarely  on  both  feet,  occurs  again  and  again. 
On  this  small  vase  the  accessories  which  ordinarily  suggest  the  setting 
of  the  scene  are  missing;  the  taenia  is  doubtless  for  use  at  the  grave, 
but  after  becoming  familiar  with  the  habit  of  the  artist  in  composing 
scenes  on  the  last  few  vases,  the  student  would  hardly  be  so  rash  as  to 
suggest  that  this  sacrificial  basket,  if  such  it  be,  has  anything  to  do  with 
worship  at  the  grave.  Its  sides,  rising  in  three  or  four  points,  apparently 
are  made  of  wicker  work,  and  often  are  higher  and  more  slender  than 
in  the  present  instance.  It  differs  from  the  basket  found  in  scenes  of 
worship  at  the  grave  in  its  shape,  and  in  the  fact  that  no  vase,  taenia, 
or  sacrificial  instrument  is  ever  represented  as  carried  in  it,  nor  does  the 
person  carrying  it  ever  take  anything  out  of  it. 

26.  Tarentum.     ^th,  Mitth,  XV,  58,  no.  16. 

Fragments  of  a  vase,  wrongly  restored  with  the  following  number.  Above  the  scene 
is  a  maeander  broken  by  horizontal  crosses.  Red  chiton  with  dark  red  fold-lines;  white 
himation. 
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"  Eine  nach  links  gewendete  Frau,  bekleidet  mit  rotem  Chiton  mit  dunkieren  Fallen 
and  weiss  aufgehohtem  Himation,  das  vome  quer  iiber  den  Korper  geht  und  iiber  dem 
linken  Arm  herabfallt,  halt  iiber  einem  Altar  mit  Opferflamme  (?)  zwei  brennende 
Fackeln."     Part  of  a  wing  marks  the  figure  as  Nike. 

27.  Tarentum.     Ath,  Mitth,  XV,  59,  no.  17. 

Technique  like  that  of  the  last  specimen.  Three  fragments  belong  together. 
"  I.  Bekleidetes  Bein  nach  rechts,  Gewand  weiss  aufgehoht;  rechts  davon  ein  Rehkalb 
(rot  mit  weissen  Tupfen)  nach  links  mit  emporgehobenem  Kopf  und  einem  Zweig  im 
Maul.     2.   Hinterkorper  des  Rehs.     3.    Der  zu  einem  Bein  gehdrige  Fuss." 

28.  London,  Private  Collection.     H.  about  0.30  m. 

On  the  shoulder  an  egg-pattern,  then  three  palmettes  and  two  lotus  buds.  Above 
the  scene  the  maeander  is  broken  by  the  oblique  cross.  White  and  thin  glaze  are  added 
for  parts  of  the  lyre.     Preliminary  sketch  in  the  soft  clay. 

At  the  left  a  male  figure  stands  in  profile,  singing,  with  head  thrown  back ;  in  his  left 
hand  is  a  cithara  with  sash,  and  in  his  right  a  plectron.  He  wears  a  large  shawl  which 
falls  over  both  arms  to  the  ground,  and  is  covered  with  small  circles ;  a  taenia  is  about  his 
short  hair. 

Opposite  him  stands  Nike,  both  wings  raised  behind  her,  holding  out  a  slender 
taenia  in  both  hands.  She  wears  a  sleeve  chiton,  with  fold  falling  from  girdle.  Each 
figure  stands  squarely  on  both  feet.     In  the  field  an  imitation  inscription. 

This  vase,  like  the  Tarentum  fragments,  has  a  scene  which  is  quite 
out  of  line  with  that  on  the  earlier  members  of  the  series,  and  neither 
black  nor  a  wash  color  is  used  for  the  garments;  white,  however,  is 
used  for  the  flesh  of  the  Nike,  and  the  two  figures  in  profile,  each  stand- 
ing squarely  on  both  feet,  repeat  the  common  schema  of  the  class. 
A  vase  of  about  this  same  period  in  the  red-figured  technique  *  repre- 
sents Nike  pouring  a  libation  for  Apollo,  who  carries  the  same  type 
of  lyre  but  is  not  singing.  The  singer  is  depicted  with  head  thrown 
back  on  later  black-figured  ware '  and  on  red-figured  ware  of  the 
severe  style.'  The  peculiar  garment  which  this  singer  wears  seems 
to  be  the  traditional  garment  of  the  public  musician;  certainly  it  is 
worn  by  the  flute  player  often  on  black-figured  vases,  and  occasionally 
on  ware  of  the  later  technique.*  In  spite  of  many  points  of  likeness 
with  the  series  from  Eretria,  most  of  which  have  scenes  from  domestic 
life,  these  vases  with  other  scenes  represent  quite  a  distinct  tendency 
in  vase  painting;  they  are  more  closely  allied  to  the  red-figured  work 
of  the  period,  and  consequently  are  not  so  bound  to  the  particular  type 

1  Amnali  i.  Intt.  1833,  pi.  B;  cp.  also  Comptet  rendui^  Atlas,  1 87 5,  pi.  ▼,  I. 

*  Mtn.  Inst,  IV,  pi.  zi,  Brit.  Mus.  B  167.  *  E.g.  Mom.  Intt.  1856,  pL  »▼,  Louvre. 

*  E.g.  Brit.  Mua.  £  455  and  456,  Gerhard,  Mmt,  Fmun.  Taf.  155. 
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of  this  series  of  lekythoi.    The  present  vase  gives  a  red-figured  scene 
with  no  change  except  what  is  due  to  the  limitation  to  two  figures. 

29.  Athens,  Nat.  Mus.  1754  (Coll.  679),  Cv.  1626.  Athens.  H. 
0.40  m.;  Cir.  0.43  m.  Dumont-Chaplain,  I,  pi.  xxxvii;  Heydemann, 
Griech.  Vas,  S.  7,  A.  23,Taf.  viii;  Ath  Mitth.  XV,  48,  no.  4. 

On  the  shoulder  three  palmettes  with  an  even  number  of  black  leaves  and  odd  num- 
ber of  dull  red  leaves.  Above  and  below  the  scene  there  is  a  maeander  broken  by  hori- 
zontal crosses.  Light  red,  black  with  purple  lines,  and  white  with  dark  lines  are  used 
'for  garments,  etc.  The  preliminary  sketch  in  the  soft  surface  gives  some  fold-lines  which 
were  not  added  in  color. 

At  the  right  Demeter  stands  in  partial  profile,  holding  a  sceptre  and  a  sheaf  of  com. 
She  wears  a  sleeve  chiton,  black  with  purple  detail,  and  a  light  red  himation,  the  folds  of 
which  were  not  added  in  the  completed  sketch ;  a  crown  is  on  her  head,  and  the  himation 
covers  the  long  braid  or  coil  of  hair  which  hangs  down  the  back. 

At  the  left  Kore  stands  in  full  profile,  pouring  from  a  phiale  in  her  right  hand,  and 
holding  up  a  torch  in  her  left  hand.  She  wears  sleeve  chiton  drawn  in  outline,  and  hima- 
tion, white  with  dark  fold-lines.  Her  hair  is  looped  over  the  ear  and  hangs  in  a  long  coil 
or  braid ;  about  the  head  is  a  narrow  taenia. 

The  vase  is  larger  and  more  careful  than  most  of  the  series,  though 
there  is  nothing  like  the  attention  to  detail  which  is  found  on  the  Bonn 
fragment  (no.  5).  The  general  schema  only  differs  from  the  ordinary 
type  in  that  one  of  the  figures  is  neither  in  full  profile  nor  fully  en  face^ 
and  in  that  both  of  them  wear  the  same  kind  of  garment.  The  stiff- 
ness with  which  they  stand  and  the  treatment  of  the  hair,  on  the  other 
hand,  are  quite  characteristic  of  the  present  group.  The  attributes 
of  the  two  goddesses  are  not  repeated  with  such  constancy  that  it 
is  possible  to  name  them  definitely.  The  attributes  of  the  queen  belong 
to  Kore  when  she  is  represented  with  her  husband,  to  Demeterwhen  she 
is  with  her  daughter  and  when  Hades  is  not  present.  In  the  Trip- 
tolemos  myth  especially  the  crown  and  sceptre  and  the  sheaf  of  com 
belong  to  Demeter,  because  it  is  as  the  queen  of  the  earth  that  she  sends 
out  to  men  the  gift  of  the  grain.  So  the  torch  belongs  to  Demeter  in 
the  myth  of  her  search  for  Persephone,  but  where  the  latter  appears 
as  the  attendant  of  her  mother  in  other  Eleusinian  myths  she  very 
naturally  has  the  torch.  Again,  in  these  libation  scenes  it  is  the  sister 
who  brings  the  libation  to  her  brother  god,  the  wife  to  her  husband, 
the  daughter  to  her  mother.  These  two  figures,  then,  may  be  named 
with  some  confidence,  though  they  are  often  confused  by  the  vase 
painter.  A  scene  at  first  sight  very  like  this  is  found  on  a  vase  pub- 
lished by  Tischbein.^     A  column  stands   between  the  two  standing 

^  Ei^raviKgi  frwm  Ameitnt  f^iueSf  III,  56. 
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figures,  and  in  this  instance  it  is  Persephone  the  queen  who  brings  a 
libation  to  Demeter  with  torches,  the  Demeter  who  has  been  seeking 
her  daughter;  in  spite  of  the  different  conception  of  the  scene,  the 
lines  of  the  figures  are  very  like  those  of  the  white  lekythos  at  Athens. 

The  suggestion  of  Dumont  that  the  two  goddesses  are  here  the  god- 
desses of  the  dead  is  emphatically  rejected  by  Weisshaupl  ^  and  the 
scene  is  classed  with  such  other  mythological  scenes  as  the  representa- 
tions of  Nike,  Eros,  etc.  There  can  be  no  question  that  it  is  a  mytho- 
logical scene,  one  of  relatively  few  which  are  found  on  lekythoi  of  this 
group.  It  might  appear  in  just  this  form  on  a  red-figured  vase  of  some 
other  shape.  Still  the  fact  remains  that  the  use  of  these  lekythoi  in 
connection  with  burial  was  becoming  general  at  the  time  when  lekythoi 
of  this  style  were  the  fashion;  under  these  circumstances  it  is  hardly 
possible  that  this  mythological  scene  should  not  have  recalled  the  lower 
world,  the  proper  realm  of  the  two  goddesses,  to  the  Greeks  for  whom 
the  lekythos  was  made. 

30.  Athens,  Nat.  Mus.  I983»  Cv.  io6s-  Eretria.  H.  0.33  m. 
AcXrtof'y  1889,  o-.  227,  2;  Jour,  Hell,  Stud,  1896,  p.  172. 

The  shape  of  the  body  is  retreating  from  the  shoulder  downward.  Neck  white  with 
a  band  of  black  ivy  leaves  and  fruit,  then  four  lines  below;  on  the  shoulder  are  five  pal- 
mettes  with  red  and  black  leaves,  and  stars  in  the  field.  Above  and  below  the  scene  is  a 
maeander  pattern,  broken  by  horizontal  crosses.  Slip  rather  thin.  Bright  red  garment, 
black  for  accessories. 

Two  Amazons  stand  facing  each  other;  they  wear  short  red  chitons,  red  anaxyrides^ 
and  Phrygian  caps.  One  rests  one  hand  on  her  hip  and  in  the  other  carries  a  spear. 
Her  companion  holds  out  a  corselet.    In  the  field  is  a  swan,  and  above  hangs  a  battle-axe. 

The  shape  of  this  lekythos,  with  its  body  retreating  from  the  shoulder, 
is  a  relic  of  earlier  types;  a  lekythos  with  black  figures  on  a  white  slip, 
now  at  Athens  (Nat.  Mus.  1948),  is  one  of  the  later  specimens  in  which 
it  occurs.  The  peculiar  ornamentation  of  the  neck  and  shoulder  has 
been  discussed  under  no.  20  above  (Athens,  Nat.  Mus.  1982),  on  which 
this  same  ornamentation  is  repeated.  On  the  other  two  vases  with  this 
ornamentation  a  grave  scene  is  depicted;  scenes  from  the  story  of  the 
Amazons  are  a  favorite  theme  with  painters  of  red-figured  ware,  and 
on  two  lekythoi  of  series  i  in  the  present  class  (nos.  18-19)  the  subject  is 
an  Amazon  arming  herself.  The  likeness  between  no.  20  of  the  present 
series  and  the  vase  now  under  consideration  is  sufficient  to  make  it 
probable  that  the  three  lekythoi  with  this  peculiar  ornamentation  of 
neck  and  shoulder  were  made  at  about  the  same  time  as  the  other 

1  jttk.  Mittk,  XV,  4S. 
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members  of  the  series.  On  an  outline  lekythos  of  this  class  an  Amazon 
scene,  though  purely  mythological,  suggests  that  the  vase  was  used  in 
t«he  domestic  life  of  women,  just  as  the  Demeter-Kore  scene  suggests 
that  that  vase  was  made  to  be  used  in  connection  with  burial. 

While  no  definite  line  separates  in  time  the  three  series  of  lekythoi  in 
Class  IV,  the  traces  of  connection  with  earlier  classes  are  gradually 
disappearing  and  the  later  type  appearing  with  greater  consistency. 
In  the  lekythoi  of  series  3  the  mouth  still  flares  slightly  at  the  upper 
edge,  but  the  other  lines  of  the  vase  and  the  shape  of  the  foot  follow  the 
later  type  except  in  a  few  instances.  On  the  white  shoulder  there  is 
first  the  egg-pattern,  then  a  pattern  of  scrolls  and  three  palmettes  with 
red  and  black  (or  only  black)  leaves;  these  elements  are  not  arranged 
just  in  the  manner  that  is  customary  on  later  lekythoi,  but  the  difference 
is  slight.  Several  times  the  lotus  buds  are  added  as  on  the  lekythoi  of 
the  preceding  series;  but  these  vases  show  other  deviations  from  the 
type  which  is  most  common  in  this  series,  and  none  of  them  come  from 
the  vicinity  of  Eretria,  where  many  of  the  typical  specimens  were  found. 
The  slip  varies  from  a  light  brown  to  a  dull  dark  brown,  and  only  once 
is  greenish  and  almost  creamy  in  its  consistency.  Above  the  scene 
the  maeander  is  broken  by  horizontal  crosses  on  fully  half  the  speci- 
mens; the  oblique  crosses  which  in  later  classes  almost  entirely  sup- 
plant the  horizontal  ones,  are  found  on  several  of  the  most  typical  of 
the  lekythoi  in  this  series.  The  purple  lines  below  the  scene  are  no 
longer  found,  but  on  two  of  these  vases  the  maeander  pattern  is,  by 
exception,  repeated  on  the  lower  edge  of  the  slip.  A  preliminary 
sketch  is  found  on  less  than  half  of  this  series.  As  the  scenes  become 
stereotyped,  the  need  of  such  aid  grows  less,  and  it  is  often  impossible 
to  detect  any  traces  of  an  outline  sketch  in  later  classes.  The  character- 
istic marks  of  the  group,  the  drawing  in  coarse  glaze  lines,  and  the  use 
of  enamel-white  for  the  flesh  of  the  women  are  found  universally,  with 
the  single  exception  that  on  one  vase  from  Gela  pink  instead  of  white 
is  used  for  the  flesh.  Only  two  of  the  thirty  in  the  series  show  no  trace 
of  color,  and  on  these  it  may  have  faded.  The  dull  pink  and  the  thin 
bright  red  are  found  several  times,  and  there  are  some  experiments  in 
the  use  of  color,  such  as  the  series  of  parallel  red  lines  close  together 
on  no.  15;  one  of  the  noticeable  characteristics  of  the  series,  however, 
is  still  the  presence  on  almost  every  vase  of  a  himation  in  black  with 
fold-lines  added  in  a  thick  purple.  The  use  of  a  silhouette  color  is  all 
but  discontinued  after  the  present  class. 
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The  scene  itself  consists  of  but  a  single  figure  on  only  tliiee  spect- 
mens;  and  the  contrast  between  this  and  tbe  two  previous  series  is 
furtber  marked  by  tbe  fact  that  the  scenes  consisting  of  a  single  figure 
in  those  series  seemed  to  be  adapted  from  scenes  in  Group  A,  while 
these  three  vases  have  a  scene  which  is  adapted  from  the  domestic 
scene  with  two  figures  that  is  so  common  in  Group  B.  Of  the  scenes 
with  two  figures  eight  are  purely  domestic  and  refer  to  the  life  of  women 
in  the  home;  twelve  suggest  the  worship  of  the  dead«  but  on  ten  of 
these  it  is  the  preparation  ai  home  to  cam'  offerings  to  the  grave  that 
is  depicted;  and  nine  have  to  do  with  religion  and  m\*tholog\%  though 
four  or  five  of  these  also  ha^-e  to  do  with  acts  that  take  place  in  the  home. 
Some  object  in  the  field  to  indicate  the  setting  is  found  on  fulh*  half 
these  vases.  A  hanging  mirror  or  oinochoe  or  sakkos«  a  chair  or  di- 
phros,  a  pet  bird,  indicate  the  gynaikeion;  the  smegmatotheke  or  the 
jewel-case  in  the  hands  of  the  maid  suggest  that  the  toilet  is  being 
made;  or  taeniae  and  lek\"thoi,  whether  hung  on  the  wall,  in  the  hand, 
in  a  basket,  or  on  the  grave  stele,  are  s\*mbols  of  worship  at  the  grave. 

So  far  as  the  arrangement  and  drawing  of  the  scene  are  concerned, 
it  is  not  difficult  to  describe  a  t^-pe  to  which  most  of  these  leknhoi 
conform  with  considerable  exactness.  Six  or  seven  of  them  stand 
somewhat  by  themselves:  nos.  26-28,  all  three  probably  found  in 
Italy,  are  more  closeh'  related  to  the  red-figured  ware  of  the  period  than 
to  the  other lek\thoi  of  this  series;  nos.  20  and  30  differ  from  the  t^pe 
in  scene  as  well  as  in  ornamentation;  finally,  nos.  21  and  22«  one  from 
Gela  and  one  from  .Atrica,  show  a  curious  combination  in  the  scene  of 
figures  which  do  not  belong  together.  With  the  exception  of  the  seven 
lekythoi  just  mentioned,  one  fairly  well-marked  t}*pe  prevails.  The 
lekythoi  w^hich  approximate  to  this  type  were  found  in  Attica  and  near 
Eretria,  most  of  them  near  Eretria  on  the  island  of  Euboea.  In  the 
case  of  all  these  the  scene  may  be  regarded  as  in  the  home.  One 
figure  is  in  full  profile,  either  sitting,  or  standing  squarely  on  both  feet, 
one  foot  slighth'  in  advance  of  the  other;  the  second  figure  is  sunding, 
either  in  full  profile  like  the  first,  or  squarely  en  face  with  only  the  face 
turned  toward  her  companion.  Almost  no  attempt  is  made  to  show  a 
'*  Spielbein  *'  or  to  draw  the  figure  in  partial  profile;  and  the  attempts 
which  are  made  are  quite  unsuccessful.  The  figures  are  unduly 
slender,  and  stiffly  as  they  sund,  the  lines  of  the  garments  are  not  other 
than  graceful.  Normally  one  of  the  women  has  a  sleeve  chiton  and 
himation,  and  her  companion  has  the  simpler  attire  of  a  servant,  a 
sleeveless  chiton  with   ungirded  overfold.    This  simple   schema    is 
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capable  of  more  or  less  variation  and  we  find  now  two  women  in  the 
same  attire,  now  a  man  and  woman;  or  again  the  variety  is  gained  by 
changing  the  gestures  and  the  objects  carried.  The  ordinary  treatment 
of  the  hair  —  covered  with  a  cloth,  or  bound  with  a  cord,  or  supported 
by  a  taenia  —  is  usually  found;  in  a  good  many  instances,  however,  it 
is  gathered  in  a  long  coil  or  braid,  the  end  of  which  is  perhaps  covered 
with  a  cloth.*  While  some  of  the  women  carry  an  alabastron,  a  taenia, 
or  some  other  object,  the  commonest  object  is  a  smegmatotheke  (either 
solid  white  or  solid  black);  a  large  box  also  is  fairly  common.  In  the 
case  of  the  domestic  scenes  a  mirror  or  sakkos  or  oinochoe  usually 
hangs  in  the  field;  accessories  hanging  in  the  field  do  not  occur  regu- 
larly in  the  other  scenes. 

The  inscriptions  are  particularly  interesting  because  the  name  of  the 
father  of  the  kalos  youth  is  ordinarily  given,  and  this  fact  helps  to 
identify  the  persons  in  question.  These  three-line  inscriptions  are 
limited  to  a  comparatively  brief  period.  They  do  not  occur  in  any 
previous  series  of  outline  lekythoi,  and  in  the  later  series  there  are  only 
some  two  specimens,  both  of  these  on  lekythoi  of  about  the  same  date 
as  the  present  series.  They  are  found  on  a  few  red-figured  lekythoi 
with  shoulder  pattern  like  that  on  series  2,'  and  very  rarely  on  vases  of 
other  shapes.  The  names  have  been  discussed  as  they  occur,  and  it 
has  been  shown  that  Glaukon  and  Diphilos  and  Lichas  are  names  of 
youths  who  would  probably  receive  the  epithet  kalos  not  far  from  the 
year  460  B.C.  The  general  style  of  these  vases,  particularly  those 
with  domestic  scenes,  agrees  with  the  date  thus  reached;  while  oc- 
casional specimens  may  have  been  made  in  this  technique  after  the 
middle  of  the  century,  the  use  of  it  seems  to  have  been  brought  to  a 
rather  abrupt  conclusion  a  little  before  450  B.C. 


Conclusion  of   Class  IV  {Group   B) 

The  study  of  the  three  series  under  the  present  class  has,  I  believe, 
justified  the  principle  of  division  according  to  the  ornament  of  the 
shoulder;  it  has  become  clear  that  these  three  series  succeed  one  another 
in  time,  while  they  almost  certainly  overlap  to  some  extent.  Series  I 
has  the  shoulder  ornament  of  Class  II;  series  2,  an  ornament  used  on 


^  Cp.  Naples  3164  ( I333>  H77)f  on  which  the  Kene  belongs  to  the  same  type  of  domestic  ttcne  as  k 
found  on  this  series  of  outline  lekythoi.     Op.  also  the  hair  of  Athena  on  a  vase  in  the 
£  445,  and  on  a  stamnos  published  by  Gerhard,  yfxi.  Fautif  Taf.  300. 

*  Discussed  by  Bosanquet,  Jwr.  Hell.  Stud.  1896,  p.  165. 
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red-figured  lekythoi  of  just  this  period;  and  series  3,  an  ornament  which 
approximates  to  the  ornament  used  on  lekythoi  of  Group  C.  Two- 
thirds  of  the  lekythoi  in  series  i  have  only  one  figure  and  the  scenes 
are  adapted  from  the  scenes  used  in  Classes  I-III;  in  series  3  only 
one-tenth  of  the  specimens  have  but  one  figure,  and  these  instances  are 
abbreviated  from  the  domestic  scenes  in  which  two  figures  are  usual. 
Several  specimens  in  the  first  two  series  have  the  two  purple  lines  on 
the  black  below  the  scene  as  in  Class  I;  in  series  3  this  has  disappeared, 
and  the  maeander  also  is  modified  in  the  direction  of  what  is  common 
in  Group  C.  No  change  takes  place  in  the  general  shape,  but  the  later 
type  of  foot  has  become  normal  in  series  3.  In  the  first  series  only  one- 
third  of  the  scenes  can  be  classed  as  domestic;  in  the  third  series  three- 
fourths  of  the  scenes  are  located  in  the  house,  and  half  this  number 
have  no  reference  to  anything  going  on  outside.  Grave  scenes  are 
found  in  greater  number  than  in  Group  A,  but  the  percentage  of  them 
does  not  increase  within  this  group;  the  fact  that  they  do  occur  in  some 
number  proves  that  lekythoi  were  now  generally  used  in  the  worship 
of  the  dead.  Dull  red,  or  some  similar  color,  was  used  on  more  than 
half  the  lekythoi  of  series  i  and  on  nearly  all  those  of  series  3;  solid 
black  had  been  used  occasionally  for  a  garment  in  Group  A,  but  it 
is  particularly  characteristic  of  the  present  group;  black  or  black  with 
added  lines  in  purple  occurs  on  one-third  of  the  lekythoi  in  series  i, 
on  two-thirds  of  those  in  series  2,  and  on  more  than  half  of  those  in  the 
last  series.  In  a  word,  lekythoi  of  series  i  show  many  points  of  con- 
nection with  Group  A,  and  those  of  series  3  with  Group  C;  the  similarity 
in  drawing  between  particular  specimens  of  this  last  series  and  two 
styles  in  Class  V  has  been  noted  above. 

But  while  the  three  series  succeed  each  other  in  time  and  mark  a 
gradual  change  from  one  main  group  to  the  main  group  (C)  that  follows, 
the  features  of  Group  B  are  so  marked  that  it  is  hardly  necessary  to 
state  them  again.  Not  only  the  use  of  rather  coarse  lines  of  glaze, 
which  varies  in  color  from  black  to  light  yellow,  and  the  white  enamel 
which  is  used  almost  without  exception  for  the  flesh  of  women,  but  also 
the  type  of  the  individual  figures,  the  style  of  drawing,  and  the  general 
schema  of  the  scene  are  so  distinctive  that  often  one  characteristic 
alone  would  be  sufficient  to  show  that  a  lekythos  belongs  to  this 
group. 

The  differentiation  of  outline  lekythoi  with  a  white  slip  from  both 
black-figured  and  red-figured  ware  began  in  Group  A.  The  method 
of  procedure  in  making  the  white  lekythoi  of  Group  B  is  still  much  the 
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same  as  in  the  more  common  ware  of  the  period.  The  preliminary 
sketch  in  the  soft  clay  with  a  dull  point  is  found  on  many  of  these 
lekythoi;  black  glaze,  either  in  masses  or  in  lines,  is  the  material  most 
used;  and  the  dull  purple,  applied  either  in  lines  on  a  black  ground  or 
solidly  on  the  white  surface,  is  much  the  same  purple  which  was  used 
already  by  the  maker  of  black-figured  vases.  In  fact,  almost  the  only 
addition  to  the  resources  of  the  painter  is  a  bright  red  which  is  applied 
in  different  degrees  of  thickness.  On  the  other  hand,  the  makers  of 
these  lekythoi  had  developed  a  distinct  type  of  female  figure  which  is 
rarely  found  on  red-figured  vases,  and  the  schema  of  the  scene  is  peculiar 
to  the  white  lekythoi.  It  is  only  on  a  few  red-figured  lekythoi  with  red 
figures  on  the  shoulder  that  the  scenes  approximate  to  those  on  the  white 
lekythoi  of  the  present  group. 

A  peculiar  interest  attaches  to  the  apparent  connection  between  the 
lekythoi  of  this  group  and  the  scenes  depicted  on  Attic  grave  stelai. 
On  the  stelai  as  on  these  lekythoi  the  scene  is  usually  domestic  in  char- 
acter. The  mistress  and  slave,  the  commonest  type  on  the  lekythoi,  is 
found  on  many  of  the  earlier  grave  monuments,  as,  e.g.  the  seated  mis- 
tress and  slave  ^  (Athens,  Nat.  Mus.  732  A),  the  girl  bringing  a  jewel 
box  to  her  mistress  ^  ("  Hegeso  "  monument),  or  the  attendant  bringing 
a  child  to  its  mother'  (Jour,  Hell.  Stud.  1884,  pi.  xxxix).  On 
some  of  the  earlier  lekythoi  ^  the  woman  is  seated  alone,  as  on  the  grace- 
ful **  Mynno  **  stele  in  Berlin.^  On  later  grave  monuments  a  woman  is 
playing  with  a  bird  ®  or  a  youth  with  his  dog  ^  as  on  some  of  these  leky- 
thoi. Most  of  the  grave  reliefs  are  at  least  half  a  century  later  than  the 
lekythoi  of  this  group,  and  it  would  be  unreasonable  to  suggest  that  the 
sculptors  were  influenced  in  any  large  degree  by  the  quite  insignificant 
lekythoi.  Rather  we  should  infer  that  the  Greek  thought  of  the  dead 
shaped  itself  in  some  measure  in  connection  with  the  lekythoi  which 
were  used  in  great  numbers.  The  type  of  scene  on  the  lekythoi  soon 
changed,  but  the  thought  of  the  dead  wife  and  mother  as  engaged  in 
the  ordinary  occupations  of  the  home,  was  so  natural  and  so  simple,  so 
thoroughly  in  line  with  Greek  sentiment,  that  it  persisted  and  found 
nobler  expression  in  the  sculptor's  work. 

1  Seriet  I,  no.  25,  Athens,  Nat.  Miu.  i8a6;  Series  3,  no.  6,  Bonn,  Jour.  Hell.  Stud.  1896,  pt.  iw. 
3  Series  3,  no.  8,  CoUection  Tyszkiewics,  SaJe  Catalogue ,  p.  14,  no.  15. 

*  Ibid.  no.  7,  Berlin,  Furtw.  2443 

*  Series  2,  no.  2,  London,  Brit.  Mus.  D  20;  cf.  series  2,  no.  9,  Athens  Nat.  Mot.  1987. 
^  Furtw.  Sammlung  Sabouroff. 

*  Series  2,  no.   10,  Athens,  Nat.  Mus.  2032;  cf.  Gardner,  Sculptured   Tombt  •/  Hellas^  pi.  xxz; 
pi.  xriii. 

^  Series  i,  no.  28,  Athens,  Nat.  Mus.  1913 ;  cf.  Gardner,  Ibid.  pi.  xiii,  x?. 
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This  comparison  between  the  scenes  on  lekythoi  and  on  grave  monu- 
ments raises  the  question  as  to  the  purpose  for  which  the  lekythoi  with 
domestic  scenes  were  destined.  While  it  is  possible  that  this  type  of 
scene  was  introduced  as  expressing  the  Greek  thought  of  the  dead, 
it  is  more  natural  to  assume  that  this  scene  —  like  the  later  grave  scene 
—  was  in  line  with  the  use  of  the  vase.  The  prevalence  of  scenes  from 
domestic  life  on  vases  of  other  types  at  just  this  period  rather  tends  to 
confirm  this  view.  Still  it  cannot  be  denied  that  lekythoi  with  domestic 
scenes  were  used  for  funeral  purposes;  as  indeed  almost  all  the  leky- 
thoi we  have  were  preserved  to  us  in  graves.  Two  such  vases  ^  show 
indications  of  having  been  exposed  to  fire  after  being  broken,  and  it  is 
well  known  that  at  times  vases  used  at  the  funeral  were  broken  as  a  part 
of  the  ceremony.  The  lekythoi  found  at  Eretria,  however,  were  buried 
intact,  and  many  of  them  have  been  recovered  in  almost  perfect  con- 
dition. 

This  is  the  only  group  of  lekythoi  in  which  inscriptions  play  any 
important  part,  and  here  they  are  found  on  nearly  a  quarter  of  the 
specimens  preserved.  Their  presence  can  only  be  interpreted  to  mean 
that  individual  vases  of  this  group  were  more  highly  esteemed  —  or  the 
potters  sought  for  them  a  higher  esteem  —  than  in  the  case  of  other 
white  lekythoi.  It  has  already  appeared  that  the  names  in  these 
inscriptions  were  from  well-known  families  at  Athens,  and  that  the 
persons  are  more  easily  placed  because  on  some  half  a  dozen  vases  the 
names  of  father  and  son  appear  together.  Thus  the  very  limited  penod 
in  which  these  lekythoi  found  favor  is  marked  not  only  by  a  definite 
style  of  drawing  and  ornamentation,  but  also  by  the  names  of  Glaukon, 
son  of  Leagros,  Diphilos,  son  of  Melanopos,  Lichas,  son  of  Samios,  etc. 
Probably  most  of  these  vases  date  from  the  ten  or  twenty  years  before 
the  middle  of  the  fifth  century  B.C.,  though  a  few  isolated  specimens 
may  be  even  ten  years  later. 

^  Serie*  3,  no.  7,  Berlin  2443 ;  and  series  3,  no.  14. 


GROUP  C.     LEKYTHOI  WITH  WHITE  SLIP:    THIN  GLAZE  USED 

FOR  DRAWING  THE  SCENE 

The  third  main  group  of  lekythoi  is  like  the  second  in  that  thin  glaze 
is  used  for  at  least  a  part  of  the  drawing,  though  the  lines  are  finer  and 
drawn  with  greater  care  than  in  the  case  of  vases  belonging  either  to 
Group  B  or  Group  D.  For  the  first  time  there  appears  the  fine  white  slip 
which  is  characteristic  of  the  best  Attic  lekythoi;  this  is  found  on  all 
except  a  small  transitional  group,  which  have  a  glaze  of  the  same  quality 
but  of  a  yellow  color.  There  is  little  or  no  variation  in  the  shape  and 
size  of  these  lekythoi  or  in  their  ornamentation.  The  neck  is  black,  the 
shoulder  is  covered  with  a  white  slip  on  which  a  palmette-scroll  orna- 
mentis  drawn  in  glaze  with  occasional  use  of  dull  color,  and  overthemain 
scene  is  a  maeander,  either  continuous  or  interrupted  by  other  orna- 
ments. Both  the  shoulder  ornament  and  the  maeander  tend  to  assume 
definite  typical  forms.  Considerable  care,  sometimes  great  care,  in 
the  drawing  goes  with  the  larger  size  and  fine  slip  of  these  lekythoi;  at 
the  same  time  a  slightly  different  technique  was  adopted  for  the 
cheaper  ware,  a  technique  sufficiently  marked  so  that  the  cheaper 
vases  constitute  a  distinct  class.  Group  D.  While  the  use  of  glaze 
in  solid  masses,  except  for  an  occasional  black  garment  with  purple 
fold-lines,  has  entirely  disappeared,  the  use  of  dull  color  for  gar- 
ments and  accessories  is  far  more  general.  The  range  of  colors  used 
for  this  purpose  is,  however,  still  somewhat  limited. 

Within  this  group  are  two  definitely  marked  classes :  — 

Class  V.  All  the  drawing  in  glaze;  some  vases  allied  to  those  in 
the  preceding  classes;  inscriptions  rarely  occur. 

Class  VL  Some  of  the  drawing  in  glaze,  but  either  the  maeander 
(and  shoulder  ornament)  or  the  main  scene  in  outlines  of  dull  color; 
many  vases  allied  to  those  in  which  only  dull  color  is  used  for  the  out- 
lines; no  inscriptions. 

iSa 
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Class  V.     Lekythoi  with  white  slip;  drawing  all  in  thin  glaze. 

The  vases  of  the  present  class  are  arranged  in  smaller  series  for  the 
sake  of  discussion.  In  general  no  sharp  line  distinguishes  one  series 
from  another,  so  that  they  are  numbered  consecutively;  at  the  same 
time  it  is  clear  that  such  a  series  as  that  which  Bosanquet  calls  the 
"  Hygiainon  class,"  or  the  "  lotus  bud  series,"  represents  a  single 
workshop  or  school  of  artists.  Most  of  the  lekythoi  which  have  real 
artistic  value  belong  to  the  present  class. 


a.  Slip  yellowish;  generally  two  lotus  buJs  between  the 
the  shoulder. 


almettes  o 


I.    Berlin,  Furtw-  3444-    Athens.    H.  0.27  r 

Below  the  egg-patlem  on  the  ihoulder  are  three  palm 


(Fig-  4') 


outline  lotui  budi 
o  the  two  acrolli  on  each  tide  of  th«  centTal  palmeite.  Thii  palmcne  has  four 
black  leave!  with  spacei  for  three  leaves  in  iJjII  color,  which, 
however,  cannot  now  be  leen.  Above  the  acene  the  maeandcr  ii 
unbroken.  Slip  of  a  warm  yellow,  very  tmooth  but  nor  glazed. 
Drawn  in  moderately  line  linei  of  thin  glaze.  Puqile  ii  used 
ibr  the  taeniae  on  the  hair,  and  FurtwUngler  tindi  traces  of  bright 
red  on  the  ihield.      Preliminary  (ketch  with  a  ihatp  point. 

At  the  left  stands  in  profile  a  woman  with  head  ilighlly  bowed, 
holding  out  a  child  in  both  hands.  She  wear)  a  sleeve  chiton, 
undergirded.  Her  hair  falls  in  a  small  mass  or  braid  at  the  hack 
of  the  neck  and  is  held  in  place  by  a  purple  cotd  wound  four  times 
around  the  head;  it  is  drawn  nearly  solid,  but  with  a  fine  brush, 
and  stiff  cutis  fall  over  the  forehead.  The  child  is  held  facing  the 
mother.  It  it  wrapped  in  swaddling  clothes,  or  rather  in  a  large 
woollen  cloth  which  completely  covers  its  body  and  arms;  its  hair 
is  in  yellow  curls. 

Facing  the  woman  a  bearded  man  stands  in  partial  profile, 
holding  a  spear  against  his  left  arm  and  in  his  right  hand  a 
Corinthian  helmet.  He  wears  a  chiton,  undergirded,  and  has  a 
li^t  scarf  over  both  shoulders;  about  his  short  hair  is  a  red 
taenia.  In  the  preliminaty  sketch  a  shield  rests  against  his  knees 
at  an  angle  of  fotty-five  degrees;  this  was  perhaps  colored  red.  Fig.  41  (no.  1). 

On  black-hgured  ware,'  and  rarely  on  late  red-figured  ware,'  the 
departure  of  Amphiaraos  is  depicted  in  a  somewhat  complicated  scene. 
Once  *  the  chariot  is  omitted,  and  the  necklace  is  exhibited  in  a  very 
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realistic  manner.  On  two  of  the  vases  just  cited  the  child  is  represented, 
perched  on  its  mother's  shoulders.  On  vases  of  the  fine  period  scenes 
of  farewell  displace  scenes  of  departure/  in  other  words  the  scene  is  so 
modified  as  to  belong  to  the  distinctive  life  of  the  household.  Some- 
times on  red-figured  vases  it  is  treated  with  considerable  feeling  and 
delicacy.  When,  however,  it  is  reduced  to  two  figures,  it  is  handled 
in  a  stiff,  conventional  manner;  ordinarily  a  woman  is  handing  a  hel- 
met to  a  youth  or  pouring  wine  for  him  to  drink.^  Such  is  the  treat- 
ment of  the  scene  on  most  of  our  lekythoi;  i.e.  it  is  not  distinctly  the 
parting  of  husband  and  wife,  but  simply  the  parting  of  a  young  man 
and  woman, ^  and  further  it  is  treated  conventionally,  so  conventionally 
that  a  grave  stele  without  meaning  appears  between  the  figures.*  The 
present  vase  keeps  one  element  from  the  black-figured  ware,  namely, 
the  child,  and  so  uses  it  as  to  increase  the  meaning  of  the  scene.  In 
spite  of  the  stiff  attitudes  and  expressionless  faces,  the  mother  holding 
up  her  child  to  look  at  it  as  her  husband  takes  his  armor,  brings  out 
the  thought  that  she  will  have  only  the  child  when  its  father  shall  have 
gone  oflF  with  the  army.  In  the  suggestion  of  emotion  this  vase  is  to 
be  compared  with  one  in  Group  B,*  where  the  woman  exhibits  clearly 
her  affection  for  the  youth.  A  typical  farewell  scene  on  red-figured 
vases  depicts  a  young  warrior  departing  from  his  father  and  other 
members  of  the  family.  The  scene  of  a  young  warrior  leaving  a  maiden 
occurs  on  lekythoi  of  the  present  series  •  and  will  be  discussed  below; 
on  two  or  three  of  these  lekythoi  also  a  bearded  man  is  pictured  with 
a  woman  at  the  grave. ^  The  present  scene  differs  from  both  of  those 
just  mentioned  in  that  it  gives  the  farewell  of  a  departing  husband  to 
his  family.  While  it  is  connected  traditionally  with  the  Amphiaraos 
series,  the  question  may  fairly  be  raised  whether  the  painter  did  not 
have  in  mind  rather  the  departure  of  Hector  as  described  in  the  sixth 
book  of  the  Iliad;  certainly  it  is  treated  in  much  the  same  spirit.  So 
far  as  Class  IV  of  these  lekythoi  is  concerned,  this  effort  to  put  some 
meaning  into  the  scene  is  discoverable  only  on  some  of  the  earlier 
specimens. 

1  Munich,  Jahn,  382  ;  Tischbdn,  I,  pi.  xiir ;  Laborde,  C0//.  Lamherg^  pi.  xxi.  Cp.  abo  Tiachbein, 
V,  pi.  zxxiii. 

«  Cf.  Mut.  Gregor.  II,  58  j  Hdbig,  Fukrer^  II,  S.  304,  1213. 

'  Group  C  V,  49,  Athens,  Nat.  Mut.  1818;  on  Brit.  Mus.  D  51  of  the  ame  aeries  the  pceaence  of 
the  house  pet  may  indicate  that  we  are  dealing  with  a  home  scene. 

*  Cp.  Group  C  VI,  I,  no.  6,  Athens,  Nat.  Mus.  1761  j  C  VI,  1,  no.  20,  Paris,  Cab.  Med.  4893,  etc. 

*  Group  B  IV,  2,  no.  13,  Oxford,  Ashm.  267. 

*  Group  C  V,  28,  Athens,  Nat.  Mus.  1789 ;  49,  Athens,  Nat.  Mus.  1818. 
^  Group  C  VI,  I,  no.  8,  Boston,  450;  no.  6,  Athens,  Nac  Mus.  1761. 
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Pracdcally  all  the  lekythoi  of  the  present  group  are  of  a  shape  that 
is  typical  from  now  on,  and  average  about  30  cm.  in  height.  This  vase 
and  the  following  differ  from  those  of  the  preceding  class  in  the  absence 
of  white  enamel  for  the  flesh  of  women,  in  the  entire  disappearance  of 
masses  of  black  from  the  scene,  and  in  the  smoother,  lighter  yellow 
slip.  On  some  of  the  specimens  also  color  is  more  freely  used.  The 
slender  figure  and  small  head  of  the  man  is  perhaps  an  innovation, 
which  reaches  its  climax  in  series  e.  On  the  other  hand,  the  stiff 
attitudes  {e.g.  the  feet  set  squarely  on  the  ground '),  the  treatment  of 
the  woollen  chiton,' the  shoulder  pattern  with  two  lotus  buds,' indicate 
that  there  is  no  break  between  Groups  B  and  C.  The  hair  of  the 
woman  looped  up  behind  the  head  and  held  by  a  broad  purple  taenia 
around  it,  with  a  few  stiff  locks  on  the  forehead,  is  exactly  in  the  style 
common  in  Group  B.^  A  shield  standing  on  the  ground  beside  the 
warrior  is  also  found  on  a  vase  of  Group  B,^  though  it  is  treated  some- 
what differently. 

2.  Athens,  Nat.  Mus.  1763,  Cv.  1643.  H.  0.27  m.  Festschrift 
fur  0.  Benndorfy  S.  91,  6. 

On  the  shoulder  egg-pattern,  palmettes  (in  front  only  four  leaves  in  black  glaie) 
and  two  lotus  buds.  Maeander  unbroken.  Preliminary  sketch  with  dull  point.  Drawn 
in  rather  coarse  lines  of  yellow  glaze;  hair  with  the  same  brush  but  filled  in  nearly  solid. 
Giair  black. 

At  the  left  by  an  easy  chair  stands  a  woman  holding  out  a  long  taenia  in  both  hands. 
She  wears  a  chiton  with  long  overfold  ungirded. 

At  the  right,  looking  at  her,  stands  a  girl  en  face  and  holds  out  toward  her  with  both 
hands  a  basket  containing  alabastra.  Her  hair  is  all  in  a  cloth.  She  wears  a  simple 
sleeveless  chiton  ungirded;   the  folds  are  indicated  only  in  the  preliminary  sketch. 

3.  Berlin,  Inven.  3171.     Athens.     H.  0.307  m.;  Cir.  0.309  m. 

On  the  shoulder  palmettes  (central  leaf  in  outline)  and  two  lotus  buds.  Compli- 
cated maeander,  unbroken.  Slip  hard  and  smooth,  not  shiny.  Drawn  in  fine  lines  of 
nearly  black  glaze.  Himation  dull  red;  folds  of  the  chiton  in  similar  red  but  thinner. 
Preliminary  sketch  with  dull  point. 

At  the  left  a  woman  nearly  in  profile  draws  her  himation  about  her  head  with  her 
right  hand  as  she  steps  forward.  The  dull  red  himation  forms  a  dark  background  for 
the  profile  of  her  face.  A  scant  chiton  with  perpendicular  red  lines  (not  folds) 
shows  below;  the  himation,  covering  back  of  head  and  both  arms,  falls  to  her 
ankles.  Stiff  curls  are  indicated  over  the  forehead  by  dots  in  relief  on  a  light  yellow  back- 
ground. 

1  Cp.  p.  150,  n.  a. 

s  Group  B  IV,  I,  no.  25,  Athens,  Nat.  Mus.  1826)  FV,  1,  no.  S,  Athens,  Nat.  Mus.  1S45. 

*  Group  B  IV,  series  a. 

*  Group  B  IV,  2,  no.  8,  Athens,  NaL  Mus.  1845 ;  IV,  i,  no.  25,  Athens,  Nat.  Mus.  182^. 

*  B  IV,  I,  no.  29,  Oxford,  Asfam.  268  }  cp.  Group  A  II,  16,  Atbieia,  ^«!t.  IA^ia.  i^^V 
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At  the  right  a  giri  advances  to  meet  her  carrying  on  her  head  a  basket  with  lekythot, 
etc.  Her  left  hand  rests  lightly  on  her  hip.  She  wears  a  sleeveless  chiton  with  overfold; 
the  fold-lines  are  stiffly  drawn  in  red.    Her  hair  is  in  a  roll  at  the  back  of  her  neck. 

The  scene  on  these  two  vases  is  much  the  same,  the  preparation  to  go 
to  the  grave,  though  the  moment  chosen  by  the  painter  of  the  second  is 
later;  the  same  subject  occurs  on  a  few  specimens  of  the  earlier  classes.^ 
No.  2  shows  the  same  spirit  as  the  earlier  vases,  especially  those  with 
the  name  Diphilosy  namely  a  tendency  to  treat  the  scene  as  belonging 
to  the  interior  of  the  house;  it  is  a  domestic  scene  as  truly  as  the  pic- 
tures of  women  putting  on  jewelry  or  playing  with  a  baby.  As  such 
it  has  already  become  quite  conventionalized.  No.  3  is  a  strange 
combination  of  literalness  and  conventionalism.  The  preparations 
have  been  completed,  the  attendant  has  the  basket  on  her  head  and 
balances  it  gracefully  enough  with  left  hand  on  her  hip;  the  mistress 
is  draped  and  her  head  covered  for  the  street.  In  fact  they  are  pictured 
as  already  in  motion,  but  yielding  to  the  demands  of  convention  the 
painter  has  drawn  them  facing  each  other,  instead  of  going  in  the  same 
direction;  if  the  maid  were  following  her  mistress  it  would  be  exactly 
literal,  but  at  the  cost  of  symmetry.  This  scene  differs  from  the  pre- 
ceding only  in  the  meaning  assigned  to  it.  So  definite  and  fixed  is  the 
schema  which  is  outlined  in  the  preliminary  sketch,  that  this  schema 
is  practically  the  same  whether  the  vase  is  to  show  a  preparation  inside 
the  home  for  worship  at  the  grave,  or  an  excursion  to  the  tomb. 

The  figures  on  no.  3  show  an  unusual  combination  of  stiffness  and 
delicacy.  The  folds  of  the  girl's  chiton  and  the  stiffness  of  her  right 
knee  are  in  strange  contrast  with  the  graceful  conception  of  her  pose. 
So  the  skirt  of  the  woman's  chiton  is  like  a  stiff  cylinder,'  and  her  left 
shoulder  is  quite  out  of  harmony  with  the  figure;  yet  there  is  a  strik- 
ing charm  about  her  attitude  and  the  face  is  very  delicately  drawn. 
Occasionally  on  lekythoi  of  a  later  period  is  found  the  same  device  of 
a  dark  surface  against  which  the  profile  stands  out  clearly.  In  this 
case  it  may  be  accidental;  in  other  cases  there  is  no  question  that  a 
painter  accustomed  to  red-figured  work  is  using  the  device  to  produce 
the  same  emphasis  on  the  profile  for  which  that  technique  provides  the 
opportunity.  On  other  vases  of  this  group  one  often  sees  the  effort  to 
treat  hair  realistically  by  the  use  of  dark  lines  on  a  yellow  background. 

^  One  figme,  A  III,  22,  Brit.  Mus.  D  76 ;  B  W,  i,  no.  20,  Athens,  Nat.  Mas.  1953 ;  two  figures, 
B  IV,  2,  no.  14,  Athens,  Nat.  Mus.  1929;  B  IV,  3,  numben  10  and  12,  Athens,  Nat  Mas.  1963, 
1923,  "  Diphilos.** 

<  Cp.  B  IV,  I,  no.  27,  Paxis,  Hotel  Lambert  14}  IV,  2,  no.  14,  Athens,  Nat  Mus.  1919. 
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The  use  of  relief  dots  to  indicate  curls,  as  on  no.  3,  is  rare  on  white 
lekythoi.' 

4.  Berlin,  InTen.  326a.  Greece.  H.  0.287  •"■  "Johr.  Arch.  Inst. 
1893.    Arch.  Am.,  S.  93,  no.  55.     (Fig.  42.) 

Shape  ilighrt]'  tquarer  than  usual,  i.r.  tide  perpendicular  and  ilioulder  more  hori- 
zontal. Glaze  rich  yellow,  imooth  but  no  poliih  or  varnish.  On  the  thoulder  palmenel 
(central  leaf  in  outline)  and  two  lotui  buds.  Macan- 
der  unbroken.  Drawn  in  not  very  fine  linei  of  thin 
glazc)  hair  put  on  with  the  same  brush.  No  prelimi- 
naiy  sketch  is  visible.  Brown  is  used  for  the  box  on 
ihe  «ele  and  for  the  upper  fastenings  of  the  lyre  string*. 

In  the  centre  a  square  allar-like  ilele  on  two  steps. 
Three  black  Ickythoi  in  different  positions,  a  pitcher, 
and  a  kantharos  stand  at  regular  intervals  on  the  upper 
step.  On  top  of  the  stele  is  a  large  lyre,  erect  ai  if 
fastened  to  a  wall  behind  it,  and  a  small  casket. 

At  the  left  a  youth  in  profile  stand*  squarely  on 
both  feet  holding  out  a  wreath  in  his  right  hand  toward 
the  stele.  He  wears  a  large  himation  draped  so  as  to 
leave  the  right  arm  and  shoulder  free.  His  hair  falls 
in  regular  curls  to  the  shoulder. 

Opposite  him  stands  a  woman  /n  fate,  extending 
her  right  arm  up  toward  die  stele.  She  wears  an 
open  Doric  chiton  with  overfold;  the  lines  of  the 
garment  are  graceful  but  quite  severe.  Her  hair  is 
drawn  loosdy  back  so  that  it  covers  the  ears,  and  is 
gathered  in  a  knot  at  the  back  of  the  head.  Flo.  41  (no.  4). 

On  later  lekythoi  the  stele  assumes  a  traditional  form,  and  varia- 
tions are  made,  if  at  all,  in  the  figures  beside  it.  At  this  time  a  tra- 
dition exists  to  guide  the  anist  in  his  figures,  but  he  is  experimenting 
with  the  stele.  The  square  shape  hardly  occurs  again; '  the  lyre  and 
the  casket  are  found  in  the  hands  of  people  at  the  tomb,*  not  again  on 
the  tomb  itself;  and  the  row  of  vases  on  the  steps  has  only  a  few  paral- 
lels.* No  doubt  the  painter  was  accustomed  to  see  lekythoi  set  up  in 
just  this  way  on  the  steps  of  actual  stelai,  no  doubt  caskets  were  left 
at  the  tomb  and  lyres  left  resting  against  it  in  connection  with  the 
worship  of  the  dead. 

1  Cp.  Onup  C  V,  »,  Atben,  Nit.  Hbl  191;,  uiJ  Oioup  A  II,  ifi,  Atlwni,  Nat,  Mh.  1964,  ind 

*  Cr.  iltir  b«  UK)  nunw  nek,  Omup  B  IV,  ),  no.  11,  AtlHu,  Nat.  Mut.  iSa;. 
■  Loom  CA«iiC3>ii  XII  {  Clua  X,  Loam  MNB,  1719. 

*Vo.  9,  Brie.  MuL  D«5i  IB.  I*,  Atbou,  Nai.  Mut  193  J  (  C  VI,  1,  no  11,  Brit.  Mu.  D  56; 
Chu  XII,  Brit.  MuL  D  *i  I  I?.  A  III,  w.  jg,  p.  96. 
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The  boy  and  the  woman  show  nothing  of  this  contact  with  reality. 
The  pair,  one  in  full  profile,  the  other  directly  en  face^  is  familiar  on 
lekythoi  of  the  preceding  group,  and  is  the  regular  schema  again  in 
series  e  below.  The  woman's  garment  is  treated  with  the  same  realism 
and  stiffness  on  a  much  finer  vase  with  lekythoi  on  the  steps;  *  the 
same  profile  and  this  peculiarly  shaped  head  are  also  found  on  vases 
of  that  series  (series  c).  The  youth  (or  girl)  with  long  curls  and 
draped  in  a  himation  becomes  a  fairly  common  figure  on  lekythoi. 
The  square  chin  and  head,  with  pointed  nose,  are  found  with  the 
stiffer  lines  of  the  lekythos  itself  on  the  first  group  of  lekythoi  with 
outlines  in  dull  color. 

5.    Boston,  Mus.  P.  9069.     Athens.     H.  0.315  m.     Plate  VI. 

On  the  shoulder  three  palmettes  (four  black  leaves  and  three  in  outline),  and  two 
lotus  buds  with  central  leaves  outlined.  Maeander  complicated,  unbroken.  The 
preliminary  sketch  with  a  dull  point  can  be  traced.  Drawn  in  fine  lines  of  glaze;  dull 
black  is  used  for  one  garment,  and  dull  red  for  taeniae. 

At  the  left  a  bearded  man  kneels  on  the  steps  of  the  stele  and  looks  up.  His  left 
hand,  under  the  garment,  rests  on  his  hip;  his  right  grasps  his  cane.  He  wears  a  long 
himation  which  clings  closely  to  his  body.  The  hair  is  drawn  in  black  curls  with  a  fine 
brush. 

A  square  stele  rests  on  two  steps;  at  the  top  is  a  leaf-and-dart  moulding  and  above 
this  a  pediment  with  scrolls  at  the  sides  and  a  palmette  at  the  top.  Within  the  pediment 
are  two  youths  boxing,  and  two  youths  seated  on  the  ground  watching  them,  all  four  in 
silhouette.  On  the  outer  scroll  of  the  pediment  a  nude  youth  stands  en  face  on  each 
side;  the  one  at  the  left  carries  a  strigil  and  in  his  left  hand  a  staff,  the  one  at  the  right 
rests  his  left  hand  on  his  hip  and  holds  a  staff  in  his  right. 

At  the  right  stands  in  profile  a  youth  entirely  wrapped  in  a  dull  black  himation. 

In  the  field  at  the  left  hangs  a  discus,  at  the  right  a  lyre. 

Both  in  spirit  and  in  the  style  of  the  drawing  this  vase  resembles 
the  lekythoi  of  Class  VI,  series  i,  more  than  any  in  the  present  class. 
The  draped  figure  at  the  right  is  matched  on  a  lekythos  in  Athens;' 
even  the  rather  square  head  and  the  loose  fold  of  the  himation  in  front 
of  the  neck  are  repeated.  On  another  Athenian  lekythos  *  the  face 
of  the  bearded  man  resembles  the  face  of  this  kneeling  figure  in  the 
profile,  the  eye,  and  the  treatment  of  the  curly  beard.  Finally,  a 
lekythos  of  that  series  in  Boston  *  shows  a  stele  of  almost  the  same 
peculiar  shape  as  here  but  without  the    plastic    decoration;    on  this 

^  No.  22,  Athens,  Nat.  Miu.  1935  ;  the  genenU  lines  of  the  figure  are  repeated  on  a  vase  in  Berlin, 
Inren.  3291,  Group  C  VI,  i,  no.  5. 

'  Cp.  no.  25,  Athens,  Nat.  Mus.  1797 ;  Group  C  VI,  i,  no.  16,  Athens,  Nat.  Mus.  2035. 

'  ClasB  VI,  I,  no.  16,  Athens,  Nat.  Mus.  203$. 

*  Class  VI,  I,  no.  15,  Athens,  Nat.  Mus.  1993.  *  VI,  i,  no.  10,  Boston,  1440. 
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same  vase  the  nude  youth  at  the  left  is  in  the  same  attitude  as  the  small 
figure  at  the  right  of  the  stele  on  the  vase  now  under  discussion.  The 
other  examples  of  figures  in  the  pediment  of  a  stele  are  found  on  the 
rude  vases  of  Group  D.  On  a  fourth  vase  of  Class  VI  there  are  two 
figures,  a  seated  woman  and  a  child,  on  top  of  a  square  stele.^  It 
has  been  suggested  that  the  last-mentioned  figures  represent  a  relief, 
which  the  artist  did  not  know  how  to  draw  in  any  other  way.  No  such 
explanation  is  possible  for  our  two  athletes  here,  for  there  are  other 
figures  drawn  in  relief.  For  statues  of  athletes  to  be  erected  on  graves 
was  not  uncommon,  but  their  presence  as  acroteria  of  a  pediment  can 
only  be  due  to  the  fantasy  of  the  painter.  His  boldness  had  already 
been  evinced  by  the  introduction  into  the  pediment  of  a  palaestra  scene. 
The  kneeling  figure  at  the  left  would  almost  seem  to  be  a  spectator 
of  the  wrestling  contest  in  the  pediment,  so  eagerly  does  he  watch. 
The  contrast  between  him  and  the  stiflF  figure  at  the  right  is  not  in- 
frequently found  on  later  lekythoi.  It  may  perhaps  be  maintained 
that  this  wholly  draped  youth,  apart  from  the  rest  of  the  scene,  is  in- 
tended to  be  the  dead  person  for  whom  the  tomb  was  erected. 

6.  Madrid,  Mus.  Arqu.     H.  about  0.40  m. 

On  the  shoulder  three  palmettes  (the  central  leaf  in  outline)  and  two  lotus  buds. 
The  rather  short  maeander  above  the  scene  is  unbroken. 

At  the  extreme  right  is  a  pillar  on  one  step,  around  the  top  of  which  is  a  wreath 
(painted  ?),  while  below  a  taenia  is  tied  about  it.  The  top  of  the  stele  breaks  the  maeander 
pattern. 

In  front  of  the  stele,  his  back  toward  it,  is  a  youth  with  right  hand  extended.  He 
wears  a  long  himation,  under  which  his  left  hand  is  placed  on  his  hip. 

At  the  left  a  woman  in  profile  holds  out  an  alabastron  in  her  right  hand  and  a  taenia 
in  her  left.  Between  the  two  a  taenia  is  draped  in  the  field.  She  wears  a  sleeveless 
chiton,  and  her  hair  is  in  a  roll  at  the  back  of  the  head. 

The  peculiar  drawing  of  the  faces  and  of  the  woman's  garment  may 
be  due  to  retouching;  it  is  possible  also  that  the  stele  (and  the  maeander 
pattern)  have  been  added  by  a  modern  hand.  Without  careful  per- 
sonal examination,  it  would  be  rash  to  draw  any  inferences  from  the 
peculiarities  of  this  vase,  but  the  garment  of  the  youth  and  the  hands 
of  both  figures  are  in  harmony  with  the  rest  of  the  series.  The  shoulder 
ornament  also  follows  the  type  of  this  series. 

7.  Munich,  Jahn,  209  (1696).  Athens.  H.  0.397  m.;  Cir. 
0.406  m.  Stackelberg,  Griiber  Jer  HeUeneriyTzf,  xl;  Thiersch,  Ueher 
die  hellen.  hemalten  Vasenylizi.  iii;  Benndorf,  Griech.  Sic.  f^as.yTzf. 
xxvii,  I. 

1  No.  14,  Athens,  Nat.  Mut.  1S15. 
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On  the  shoulder  each  of  the  three  palmettes  has  four  black  leaves  (with  spaces  for 
red  leaves  between);  two  lotus  buds.  Fine  yellowish  slip,  much  cracked.  Maeander 
complicated,  unbroken.  Drawn  in  fine  lines  nearly  black;  the  hair  also  is  done  with 
a  fine  brush.  A  reddish  brown  is  used,  e.g.  for  Charon's  pole  and  garment;  and  a  faded 
color,  probably  red,  for  the  other  garments.  The  preliminary  sketch  is  found  in  trans- 
parent lines  not  very  fine,  as  though  it  had  been  drawn  in  colorless  glaze;  the  right  arm 
of  Hermes  does  not  follow  this  sketch  exactly.  Charon's  feet  are  suggested  apparently 
by  the  use  of  a  point. 

At  the  left  Charon  is  drawing  a  boat  to  the  shore  with  a  long  pole,  bending  his  knees 
to  the  task.  The  boat  has  a  large  eye  in  front  and  "thole  pins"  on  the  upper  edge. 
Charon  wears  a  brown  exomis  (fold-lines  in  glaze)  and  a  round  felt  cap.  His  rough^ 
unkempt  face  is  in  striking  contrast  with  the  faces  of  the  other  figures. 

By  the  prow  of  the  boat  Hermes  stands  en  face,  grasping  the  arm  of  a  woman  with  his 
left  hand  and  pointing  her  toward  the  boat  with  the  kerykeion  in  his  right.  He  wears 
high  laced  boots,  a  chlamys,  and  cap  with  large  wings.  His  bearded  face  is  drawn  with 
care  and  dignity. 

At  the  right  stands  a  woman  in  partial  profile,  returning  Hermes'  glance,  and  hold- 
ing out  the  right  arm  which  he  grasps.  She  wears  a  sleeve  chiton  and  a  himation  which 
entirely  covers  her  left  arm.  Her  hair  partly  covers  the  ears  and  is  gathered  in  a  small 
knot  at  the  back  of  her  head. 

Jahn  designates  much  of  the  lower  part  of  the  scene  and  some  other 
details  as  modern  restorations.  The  skirts  of  Charon's  e'xomis,  most  of 
the  chlamys  of  Hermes,  the  feet  of  Hermes  (the  restoration  approxi- 
mately correct),  and  some  lines  in  the  lower  part  of  the  woman's 
garment  are  no  doubt  modern.  Jahn  also  detected  KALO^  inscrip- 
tions which  have  now  disappeared.  Some  lines  of  the  preliminary 
sketch  he  seems  not  to  have  interpreted  correctly. 

On  this,  perhaps  the  earliest  extant  lekythos  with  a  Charon  scene, 
the  realistic  character  of  the  drawing  is  noticeable.  Where  the  artist 
cannot  find  conventions  he  draws  from  life,  only  emphasizing  the 
traits  which  are  in  harmony  with  popular  belief.  The  *'  dolphin  "- 
headed  boat,  the  ferryman  throwing  his  weight  against  the  pole,  dressed 
in  the  ordinary  garb  of  a  toiler  of  the  sea,  —  this  part  of  the  scene 
comes  from  the  experience  of  the  Athenian  sailor,  though  perhaps 
through  the  painting  of  some  master.  The  repulsive  features  of  the 
ferryman,^  his  high  cheek-bones,  pointed  nose,  and  thin  scattering 
beard,  have  been  made  yet  more  ugly  to  express  the  dread  he  inspired 
in  those  who  looked  for  his  coming.  Hermes  is  bearded  as  on  black- 
figured  vases,  but  his  character  has  been  ennobled  in  contrast  to  the 
ferryman.     It  is  almost  with  a  look  of  kindly  pity  that  he  escorts  the 

^  In  the  reproduction  in  y«arr.  Heii.  StmJ,  (1899,  p.  18 a.,  fig.  6)  the  hot  it  appirendy 
t^7  by  omoccoiful  retouching. 
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woman  to  Charon's  boat.  While  his  garments  seem  to  be  obscured 
by  retouching,  one  may  detect  the  lower  comer  of  the  short  girded 
chiton  which  he  usually  wears  under  his  chlamys.  The  woman,  in 
contrast  with  the  other  figures,  is  no  new  personage.  In  treatment  of 
head  and  hair  she  closely  resembles  the  type  represented,  e.g,  on  no.  4, 
though,  true  to  the  scene,  she  comes  with  bent  head  and  hesitating  step. 
Perhaps  it  is  the  same  effort  for  real  exactness  which  leads  the  painter 
to  draw  the  pupil  of  the  eye  with  a  curved  line,  to  add  carefully  the 
inner  contour  of  the  nose,  and  to  treat  the  hair  with  such  literalness. 
8.    Boston,  Mus.  6545.     H.  about  0.40  m.    Plate  Vn. 

The  body  bulges  slightly  and  the  mouth  is  relatively  small.  Slip  a  warm  brownish 
yellow,  of  fine  texture.  Most  of  the  shoulder  pattern  has  disappeared,  but  the  lotus  buds 
below  the  palmettes  remain.  Maeander  simple,  unbroken.  Preliminary  sketch  visible. 
Drawn  in  black  glaze  with  added  purple  for  taenia  and  for  fold-lines  on  black.  Bright 
red  and  purplish  red  (once  the  same  ?)  for  other  garments.     Much  defaced. 

At  the  left  Charon  with  pole  in  both  hands  is  pushing  a  boat  with  high  prow  (or 
stem  ?)  toward  the  shore.  He  wears  short  girded  chiton,  black  with  purple  fold-lines. 
His  rounded  forehead  and  stubby  nose  are  distinct,  but  the  cap  has  disappeared  and  no 
traces  of  a  beard  remain.     Before  his  head  flies  a  "  soul "  wearing  a  long  chiton. 

Facing  him  Hermes  stands  en  face,  with  kerykeion  erect  in  his  right  hand  and  clasp- 
ing with  his  left  the  arm  of  a  youthful  figure.  The  face  has  disappeared.  He  wears 
high  boots,  a  chlamys  of  bright  red,  and  a  petasos  with  low  crown  hanging  on  his  shoulder. 
The  young  girl  behind  him  is  completely  draped  in  a  himation  of  purplish  red,  and  has 
a  purple  fillet  about  her  head;  her  hair  is  in  a  coil  at  the  base  of  her  head,  and  curls 
appear  in  front,     Behind  her  flies  a  "soul"  like  the  first,  carrying  a  thymiaterion  ( ?). 

At  the  right  stands  a  woman  in  profile,  wearing  a  long  chiton  and  a  himation  (black 
with  purple  fold-lines)  which  covers  the  back  of  her  head. 

The  workmanship  of  this  vase  is  inferior  to  the  last,  and  the  damaged 
condition  of  the  vase  makes  it  difficult  to  judge  of  the  scene.  Only  one 
head  remains  intact,  the  hastily  drawn  head  of  the  girl  for  whom 
Charon  has  come.  Apparently  she  is  looking  up  at  Hermes,  the  con- 
ductor of  souls.  The  scene  differs  from  that  on  the  preceding  vase 
in  that  Hermes  turns  from  the  person  he  brings,  to  address  the  odd 
little  boatman.  Hermes  is  perhaps  bearded;  he  wears  hunting  "  boots," 
held  in  place  by  thongs  around  the  leg,  and  with  no  indication  of  wings.^ 
Judged  by  this  vase  the  feet  of  Hermes  on  the  preceding  vase  have 
been  restored  with  approximate  correctness.  The  figure  at  the  extreme 
right  may  safely  be  interpreted  as  a  mourner.  Perhaps  it  is  the  girl's 
mother,  with  black  garment  over  her  head,  who  adds  this  new  element 
to  make  the  scene  complete.     If  this  interpretation  is  correct,  the  three 

^  Cp.  the  Hermes  on  a  Jena  lekythot  published  by  Schadow,  1897. 
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figures  at  the  left  form  one  group  signifying  the  death  of  the  girl,  and 
the  mother  is  facing  the  fact  of  her  daughter's  death.  Such  a  com- 
plex scene  is  unusual  on  lekythoi  of  the  present  class. 

For  the  first  time  on  lekythoi  we  find  here  the  small  winged  figures 
which  must  be  regarded  as  souls  of  the  dead.*  On  black-figured  vases 
is  sometimes  found  one  "  soul,"  a  miniature  of  the  dead  man,  dressed 
as  was  the  man  himself.  On  later  lekythoi  little  naked  souls  with  large 
wings  are  sometimes  seen,  usually  in  groups  of  two  or  three  gathered 
about  the  tomb  or  the  corpse.  The  presence  of  more  than  one,  as  on 
the  present  vase,  seems  to  preclude  the  idea  that  here  also  we  have 
a  man*s  soul  beside  his  dead  body,  although  on  the  vase  before  us  it 
might  be  said  that  two  dead  persons  were  represented.  It  seems 
more  reasonable  to  say  that  these  are  souls  of  the  (unburied  ?)  dead 
who  haunt  cemeteries  and  the  entrance  of  the  lower  world.  No  doubt 
they  are  drawn  on  the  lekythoi  to  suggest  the  shadowy  existence  which 
awaits  in  Hades  those  who  have  just  died.  The  souls  on  lekythoi 
with  drawing  in  glaze  differ  from  those  on  lekythoi  with  drawing  in 
dull  color  in  that  they  are  larger  and  clothed  in  long  garments.  They 
constitute  a  transitional  stage  between  the  soul  which  is  a  genuine  image 
of  the  dead  person  in  question,  and  the  naked  figures  with  long  slender 
wings  that  are  found  later.  Both  these  souls  are  dressed  like  women. 
It  would  throw  light  on  a  vexed  question  if  one  could  make  out 
what  the  one  at  the  right  is  carrying.  At  first  sight  it  resembles 
the  thymiaterion  sometimes  carried  by  Nike,  nor  would  such  a  transfer 
be  unnatural  when  one  compares  this  figure  with  such  flying  Nikes. 
If  souls  fly,  they  will  come  to  be  represented  with  wings;  and  if  they 
have  wings,  they  will  come  under  the  influence  of  the  types  of  winged 
figures. 

9.  London,  Brit.  Mus.  D  65.  H.  15J  in.  fFhite  Ath,  Vases^ 
pi.  xxvii. 

Neck  white  with  pattern  of  ivy  leaves  and  fruit.  On  the  white  shoulder  a  row  of 
bars  and  five  palmettes.  Above  the  scene  a  wavy  line;  below  the  scene  a  maeander 
broken  by  horizontal  crosses.  Drawn  in  thin  yellow  glaze  varying  to  black.  Vermilion 
for  one  mantle. 

On  three  steps  rises  a  fairly  slender  shaft  with  acroterion.  On  the  steps  stand  a 
lekythos  and  smegmatotheke;  at  the  right  is  a  basket  on  a  diphros.  Two  taeniae  are 
bound  about  the  stele.     An  alabastron  hangs  in  the  field  over  the  basket. 

At  the  left  a  woman  stands  in  profile;  her  left  hand  is  extended  and  in  her  right  she 
holds  up  an  alabastron.     She  wears  a  sleeve  chiton  (perpendicular  stripes)  and  vermilion 

^  On  thetr  loult  see  Benndorf,  Griecb,  Sic.  f^at.,  on  Taf.  xir,  xzxiii ;  R.  Hinch,  De  amwutrmm  afmd 
MMtifuoi  imaginihut  f  O.  Kern,  Aut  der  AHomia^  89  f. 
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himation.    Her  hair  is  held  by  a  cloth  in  a  knot  at  the  back  of  her  head.    She  wears 
ear-rings. 

On  the  other  side  of  the  stele  stands  a  woman  en  face  (right  foot  and  head  turned 
toward  the  stele)  taking  a  taenia  from  the  basket  with  her  right  hand  and  holding  up  in 
her  left  hand  a  high  pyxis  with  stem  and  lid.  She  wears  a  sleeveless  chiton  with  two 
girdles  and  a  rather  short  overfold  from  shoulder.  Her  hair  is  in  a  large  knot  held  up 
by  a  band  around  her  head. 

In  the  attitudes,  the  garments,  the  treatment  of  the  hair  and  eyes, 
and  the  profile  of  the  figure  at  the  left,  this  vase  resembles  the  type 
common  in  Group  B.  The  absence  of  white  enamel  excludes  it  from 
that  group,  and  the  peculiar  ornamentation  marks  it  as  an  experiment. 
The  same  ornamentation  occurs  on  two  other  outline  lekythoi  in 
Athens  (B  IV,  3,  nos.  20  and  30,  Athens,  Nat.  Mus.  1982  and  1983) 
and  on  one  or  two  later  lekythoi  with  black  figures  on  a  whitish 
ground.  The  resemblance  between  this  specimen  and  the  first  of  those 
just  named  (Athens,  Nat.  Mus.  1982,  B  IV,  3,  no.  20)  has  been  dis- 
cussed above.  The  two  no  doubt  came  from  the  same  shop  at  the 
same  time,  if  they  are  not  from  the  same  hand.  Even  without  such 
a  parallel  in  the  subject  represented,  the  character  of  the  drawing  on 
this  vase  would  show  that  it  belonged  with  the  previous  group  except 
for  the  omission  of  the  white  enamel  and  the  change  in  the  consistency 
of  the  slip.  There  is  every  indication  that  Groups  B  and  C  overlap,  and 
it  appears  from  the  next  lekythoi  that  Group  D  is  contemporaneous 
with  Group  C. 

The  basket  on  a  diphros  appears  as  a  domestic  scene  on  B  IV,  2, 
no.  14  (Athens,  Nat.  Mus.  1929).  The  presence  of  a  diphros  at  the 
tomb  should  probably  be  explained  as  the  result  of  this  domestic  scene 
rather  than  as  copied  from  actual  practice,  whatever  the  practice  may 
have  been.  The  basket  on  a  diphros  had  become  part  of  the  apparatus 
of  the  lekythos  painter. 

10.    Munich  (uncatalogued).     Athens.     H.  0.35  m.     (Fig.  43.) 

Shape  slightly  contracting  from  the  shoulder.  Neck  and  shoulder  red;  on  the 
shoulder  five  rude  palmcttes  with  groups  of  three  dots.  Slip  white  with  transparent 
shiny  glaze.  Above  the  scene  a  maeander  broken  by  checker-board  squares;  below  it 
a  simple  maeander.  Drawn  in  yellow  glaze  with  black  only  for  the  hair  and  lekythos. 
Possibly  red  was  used  on  garments.     Preliminary  sketch  with  a  sharp  point. 

In  the  centre  is  a  small  stele  on  three  high  steps.  On  it  is  an  imitation  inscription 
in  three  lines;  on  top  stands  a  large  kantharos  in  outline.  At  either  side  of  the  stele  hang 
objects  in  the  field,  at  the  left  a  black  lekythos,  at  the  right  a  purse. 

At  the  left  a  woman  in  profile  approaches,  holding  up  an  egg  in  her  right  hand.    She 
wears  a  sleeve  chiton  and  (red  ?)  himation;  a  taenia  holds  her  hair  in  a  knot  at  the  bacW 
of  her  head;  she  wears  ear-rings.    Profile  of  the  "severe"  ty^. 
o 
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At  the  tight  stands  a  w« 
Er  dress  is  like  her  compan 


R  in  profile  holding  out  i 
's;   profile  more  careless. 


^  taenia  in  both  huidi. 


The  shape  of  this  lekythos,  the  ornamentation  of  neck  and  shoulder, 
the  shiny  white  slip,  the  second  maeander,  and  the  yellow  glaze  used 
for  the  drawing  all  are  characteristics  of  Group  D.  It  is  only  the  size 
of  the  lekythos  and  the  composition  of  the  scene  which  leads  me  to 
discuss  it  here.  In  fact  it  forms  a  sort  of  transition  from  the  earlier 
numbers  of  the  present  series 
to  a  technique  which  came  to 
be  used  only  for  small  and 
hasty  lekythoi. 

The  lekythos  and  purse 
hanging  on  the  walls  evidently 
have  nothing  directly  to  do 
with  the  tomb.  In  the  do- 
mestic scenes  of  Groups  B 
and  C  they  no  doubt  repre- 
sent literal  facti  from  domes- 
tic scenes  they  have  been 
transferred  to  scenes  at  the 
tomb  merely  for  decorative 
effect,  and  with  the  entire  dis- 
appearance of  domestic  scenes 
these  accessories  at  length  dis- 
appear also. 

The  two  women  are  some- 
what hastily  drawn,  but  by  an 
accustomed  hand.  The  lines 
of  the  garments  in  particular 
show  considerable  skill  and 
accuracy,  and  the  faces  and  hands  of  the  women,  though  not  spe- 
cially successful,  are  not  the  work  of  a  beginner.  The  shape  of  the 
head  and  the  treatment  of  the  hair  (except  for  the  Stephanos)  are  in 
line  with  the  type  of  the  present  series. 

The  interesting  part  of  the  scene  is  its  literalness.  The  painter  had 
in  mind  some  actual  stele  with  its  inscription  and  its  bronze  kantharos 
fastened  on  top;  before  such  a  stele  he  had  seen  women  standing,  as 
they  presented  an  egg  or  started  to  fasten  a  sash  about  the  stone.  An 
egg,  possibly  an  egg-shaped  fruit,  is  seen  with  other  offerings  on  the 
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basket  which  mourners  bring  to  the  tomb;  ^  I  do  not  know  other  cases 
in  which  the  egg  alone  is  held  out  toward  the  stele,  but  the  literalness 
of  this  scene  in  other  respects  may  justify  the  belief  that  this  was 
actually  the  practice.  As  for  the  kantharos,  the  holes  filled  with  lead 
in  more  than  one  gravestone  at  Athens  indicate  that  the  practice  of 
placing  metallic  objects  on  such  stones  was  by  no  means  unusual; 
that  these  objects  were  bronze  vases  in  many  instances  is  more  than 
probable.  The  imitation  of  the  inscription  is  almost  unique  on  white 
lekythoi.'  Rarely  on  red-figured  vases  a  real  inscription  is  given  on 
the  pictured  tombstone;  most  if  not  all  these  specimens  come  from 
southern  Italy.'  The  presence  of  this  inscription  is  one  more  proof 
of  the  literalness  of  the  painter  of  the  present  lekythos. 

11.  Athens,  Private  Collection.    Athens.     H.  0.32  m. 

On  the  shoulder  palmettes  with  three  leaves  in  front  (and  spaces  for  red  leaves) 
and  five  leaves  at  the  sides.  Slip  white  and  shiny.  Maeander  broken  by  horizontal 
crosses  and  checker-board  squares.  Preliminary  sketch  with  blunt  instrument  in  the 
soft  clay.     Drawn  in  yellow  glaze. 

At  the  right  a  large  round  tumulus  about  the  top  of  which  a  taenia  is  fastened; 
behind  it  is  a  narrow  stele  with  round  top. 

From  the  left  a  woman  approaches  to  deck  the  tumulus  with  another  taenia.  She 
wears  sleeveless  chiton  and  bracelets. 

This  lekythos,  like  the  preceding,  marks  the  connection  between 
Groups  C  and  D.  The  reversion  to  the  earlier  shape,  the  shiny  white 
slip,  and  the  drawing  in  yellow  glaze  are  found  here;  moreover  in  this 
instance  there  is  but  one  figure  and  the  scene  is  a  duplicate  of  some 
found  in  the  later  group.  The  vase  is  interesting  only  as  it  shows 
that  both  Group  C  and  Group  D  begin  from  the  present  series. 

12.  Naples,  Heyd.  3433.    Locri.     H.  0.22  m. ;  Cir.  0.25  m. 

On  the  shoulder  an  egg-pattern,  then  palmettes  with  two  lotus  buds  below;  the  two 
sides  are  not  symmetrical.  Above  the  scene  is  a  simple  maeander.  Slip  quite  brown. 
Drawn  in  very  fine  light  brown  lines,  the  hair  and  chair-legs  in  solid  black.  No  color 
used. 

Two  women  stand  facing  each  other;  the  one  at  the  right  holds  out  her  hand,  the 
one  at  the  left  a  phiale  and  pitcher,  above  a  low  stool.  Both  wear  chiton  and  himation. 
The  hair  is  held  at  the  back  of  the  head  by  a  purple  taenia. 

This  lekythos  is  described  here  because  it  has  lotus  buds  with  the 
palmettes  on  the  shoulder,  it  is  a  question,  however,  whether  the 

1  Benndorf,  Grieck,  Sic.  Va$.  Taf.  xti,  I  {  szU,  I.  On  remains  of  eggs  and  marUe  copies  of  eggs 
ftmid  in  tombs  see  Raoal-RoclMtte,  Mim.  dt  r  Inu.  dt  Frsmce,  XIII,  1838,  p.  780  f. 

'  A  similar  imitation  inscription  occurs  on  no.  ^o  if/rSf  Athens,  Nat.  Mus.  1958.  On  a  lekythos 
«f  Qftss  III  (no.  43,  p.  86  w^tf)  •  real  iaacripdoa  occun. 

*  Op.  Heydcmana  in  Comwumuiiiut  in  k§mrtm  Tk,  Mtmmum  and  dt^bet  nlomiCM^  ^.  %^  «»V*^  ^'^^  V 
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shoulder  pattern  does  not  come  direct  from  the  red-figured  lekythoi 
independently  of  the  other  lekythoi  in  the  present  series.  Neither  the 
profile  nor  the  hair  recall  the  Athenian  lekythoi  of  this  period,  nor 
does  such  a  stool  occur  on  other  lekythoi.*  Apparently  the  slip  also 
is  of  a  different  consistency.  The  difference  may  best  be  accounted 
for  by  supposing  that  the  vase  is  of  local  manufacture  in  imitation  of 
Athenian  ware. 

Looking  back  at  the  series  as  a  whole,  one  sees  that  it  forms  the 
transition  from  Group  B  to  both  Groups  C  and  D.  The  lotus  buds 
on  the  shoulder  of  the  typical  specimens  continue  the  red-figured  shoul- 
der pattern  found  in  Group  B  IV,  series  2.  Probably  the  change  to  the 
pattern  on  B  IV,  3  and  to  this  pattern  appeared  at  about  the  same 
time  but  under  diflFerent  circumstances.  The  use  of  a  preliminary 
sketch  in  this  series,  a  practice  of  the  maker  of  red-figured  ware,  goes 
with  the  fondness  for  the  commoner  shoulder  pattern  of  red-figured 
lekythoi  of  the  period.  But  the  other  pattern  (without  lotus  buds) 
soon  prevailed,  and  the  separation  of  red-figured  work  from  outline 
work  on  a  white  surface  went  on  increasing.  On  the  typical  speci- 
mens of  this  series  one  also  finds  an  unbroken  maeander.  This  was 
the  commoner  form  on  red-figured  lekythoi,  not  on  the  later  lekythoi 
of  the  present  class. 

The  yellow  slip  of  fine  creamy  consistency,  too  light  for  the  use  of 
white  enamel  paint  and  not  white  enough  for  the  free  use  of  color  in 
the  drawing,  goes  with  the  lotus  buds  on  the  shoulder.  The  slip  has 
changed  and  the  enamel-white  has  disappeared;  the  drawing, however, 
is  still  in  the  same  rather  coarse  lines  of  yellowish  glaze  as  in  the  pre- 
ceding group.  And  while  the  use  of  masses  of  black  has  almost  dis- 
appeared, these  painters  do  not  yet  experiment  with  the  variety  of 
colors  that  soon  are  to  be  seen. 

As  might  be  expected  in  such  a  period  of  transition,  the  combina- 
tion of  stiffness  and  grace,  of  convention  and  literalness,  is  very  marked. 
New  elements  are  introduced  from  real  life  with  some  freedom,  for 
these  painters  are  given  to  experiment  in  their  subjects  as  well  as  in 
their  technique.  In  general  the  figures  are  not  new,  they  are  the  men 
and  women  who  are  seen  on  earlier  lekythoi;  Hermes  is  represented 
as  on  vases  in  a  different  technique,  the  babe  is  like  those  on  earlier 
black-figured  vases,  only  Charon   is  an  absolutely  new  figure.     Still, 


1  A  woman  seated  on  a  similar  itool  u  aeen  on  a  red-figured  rate,  publisbed  bjr  TliclibeiB,  IV^  i6  $ 
MSu  Ceram.  1,  31. 
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the  treatment  of  the  face  is  changing,  a  new  treatment  of  the  hair 
and  a  different  shape  for  the  head  come  into  use.  The  great  change 
is  in  the  use  made  of  the  figures;  the  adaptation  of  a  Hector- Androm- 
ache scene  for  the  tomb,  the  creation  of  the  Charon  scene,  entirely 
new  to  vase  painting,  the  excursion  to  the  tomb,  and  the  literal  picture 
of  actual  worship  at  the  tomb,  —  as  compared  with  the  repetition  of 
what  is  familiar  on  other  sets  of  lekythoi,  this  list  of  new  scenes  is  very 
noteworthy. 

Closely  as  this  series  is  connected  with  Group  B,  it  furnishes  the 
links  which  connect  that  group  with  both  Class  V  and  Class  VI  of  the 
present  group  and  with  Group  D.  The  slender  figures  and  rather 
small  heads  and  a  similar  treatment  of  the  garments  are  found  in 
series  c  and  particularly  in  series  e  of  this  Class  V;  the  Charon  scene 
and  farewell  scenes  are  found  again  in  Class  VI;  while  so  many  of 
the  characteristics  of  Group  D  are  present,  especially  in  the  case  of 
nos.  10  and  11,  that  it  is  difHcuIt  to  classify  these  vases  at  all. 


b.    Other  experiments  in  the  use  of  thin  glaze  on  white. 

In  addition  to  the  large  lekythoi  for  which  the  lotus  bud  on  the 
shoulder  is  the  characteristic  mark,  we  may  distinguish  a  series  of  small 
lekythoi  with  drawing  in  thin  glaze  (series  b),  and  a  series  of  large 
lekythoi  with  drawing  in  very  black  glaze  (series  c),  which  also  belong 
to  the  period  of  transition.  Experiments  in  the  shoulder  ornament 
and  the  maeander  accompany  variations  in  shape  and  new  scenes. 

13.  Berlin,  Furtw.  2252.  Athens,  Hagia  Triada.  H.  0.181  m. 
Arch  Zeit,  1880,  S.  134  f.  Taf.  xi. 

Neck  and  shoulder  white.  On  the  shoulder  Eros  as  a  boy  flies  to  the  right  hori- 
zontally. Eye  en  face,  long  hair,  and  high  wings.  On  each  side  are  palmettes  with  solid 
and  outline  leaves  and  one  or  two  locus  buds.  The  body  is  heavy  and  the  foot  wide  as 
compared  with  the  slender  neck.  Above  and  below  the  scene  are  maeanders  of  a  peculiar 
pattern.  Slip  thin  and  hard,  yellowish.  Drawing  in  glaze  varying  from  yellow  to  black. 
The  glaze  is  applied  unevenly  to  hair  and  himation  so  as  to  produce  the  eflPect  of  shad- 
ing.    Eyes  en  face. 

At  the  left  a  woman  sits  on  an  easy  chair  (cushion  and  footstool)  holding  up  a  wreath 
of  small  leaves  before  her.  A  quail  on  her  lap  looks  toward  her.  She  wears  an  Ionic 
chiton  with  fine  fold-lines  in  thin  glaze,  bracelets,  ear-rings,  and  a  black  himation  over 
her  knees.    The  hair  is  held  by  a  wide  cloth  bound  around  her  head. 

Facing  her  a  bearded  man,  seen  from  behind,  leans  on  a  knotty  staff  under  his  left 
shoulder;  his  right  hand  rests  on  his  hip.  The  himation  leaves  right  shoulder  exposed. 
Details  in  yellow  glaze.    In  the  centre  above  hangs  a  mirror,  and  at  the  left  an  alabast 
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is  suspended  by  a  cord  from  each  handle.     Behind  the  woman  is  a  kalathos  with  bands 
of  solid  black. 

Before  the  man  is  an  inscription  O^VNPI  +  O^  KAl'O^  (from  right  to  left),  be- 
fore the  woman  KAkO^  and  behind  her  HOPA  I^KA^O^  (from  right  to  left). 

A  flying  Nike  is  seen  on  the  shoulder  of  a  red-figured  lekythos  in 
Naples  (Heyd.  3184),  unlike  this  Eros  in  that  her  wings  are  spread  in 
opposite  directions.  On  each  side  are  scrolls,  and  the  main  scene 
consists  of  a  woman  looking  back  at  a  kalathos.  I  do  not  find  other 
examples  of  this  shoulder  ornament  or  of  the  peculiar  maeander  pat- 
tern. Such  experiments  in  ornamentation  are  in  harmony  with  the 
taste  of  a  painter  who  adapts  a  new  scene  for  use  on  white  lekythoi, 
experiments  with  a  technique  not  yet  common,  and  adds  a  kalos  in- 
scription. The  archaic  form  of  the  eye  is  found  only  on  a  few  white 
lekythoi  of  Group  A  *  and  on  the  present  specimen;  the  use  of  thinner 
glaze  and  the  general  style  of  the  drawing  distinguish  this  lekythos 
from  those  of  Group  A,  though  it  may  belong  to  the  same  period. 

Both  the  figures  on  this  vase  have  been  found  on  the  lekythoi 
already  discussed.  Women  seated  at  home  are  often  seen  on  lekythoi  of 
Group  B;  one  of  them  ^  is  engaged  in  the  same  act  of  lifting  a  wreath. 
The  man  leaning  on  a  staflF  under  his  arm  and  turned  so  that  he  presents 
his  back  to  the  spectators  is  common  on  red-figured  vases  of  the  period; 
the  attitude  is  discussed  above  in  connection  with  one  lekythos  on  which 
it  occurs.'  What  is  new  here  is  the  particular  type  of  domestic  scene 
in  which  the  figures  are  combined,  viz.  the  visit  of  a  middle-aged  man 
to  a  woman  in  her  home.  The  two  types  appear  with  other  figures 
in  a  scene  which  is  distinctly  marked  as  a  gynaikeion  by  the  occupa- 
tions going  on  there;  *  the  present  group  may  be  described  as  an  excerpt 
from  such  a  gynaikeion  scene,  like  the  excerpts  of  Class  II.*  The  visit 
of  a  youth  to  a  woman  in  the  woman's  apartments  is  often  depicted  on 
red-figured  vases  of  the  fine  period.  He  brings  a  bird  as  a  present  • 
or  jewels  in  a  casket  ;'  in  the  present  instance  the  quail  on  the  woman's 
lap  may  be  the  man's  gift,  or  it  may  be  simply  the  woman's  own  pet. 
Such  pets  often  occur  as  the  only  sign  that  the  interior  of  the  house  is 

1  Group  A  I,  4,  Athens,  Nat.  Mus.  1809;  II,  16,  Atheni,  Nat.  Mut.  1964. 

*  Group  B  IV,  3,  no.  2,  Athens,  Nat.  Mus.  1847.  The  woman  seated  at  home  also  occurs  b  dome** 
dc  scenes  of  the  present  group,  e.g.  no.  49,  Athens,  Nat.  Mus.  18 18. 

*  Group  A  III,  55,  Munich,  Jahn,  199. 

*  Tischbdn,  IV,  pi.  i. 

*  P.  57  tmpra. 

*  In  a  cage  (?),  At§ti.  Inst.  IV,  Tav.  cut  $  in  the  hand,  TUchbem,  IV,  pi.  uzix.  Hermaiiii,  Grkek, 
PrtvataltertUmer^  S.  1 1 6,  A.  a  and  3. 

^  Gerhard,  Aus.  Vaun.  Taf.  302,  i  j  cp.  Mon.  Inu.  IV,  Tar.  zziii. 
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intended.^  It  is  only  on  lekythoi  with  drawing  in  dull  color  that  the 
bird  is  actually  in  or  on  the  hand  of  one  of  the  persons  represented. 
It  seems  that  the  tame  bird  is  brought  to  the  tomb  for  the  definite 
purpose  of  amusing  the  deceased  with  his  own  earlier  pets.'  The 
duck  (or  goose)  and  small  birds  like  thrushes  or  finches  are  commonly 
shown  as  house  pets;  the  quail  occurs  quite  rarely.' 

14.  Berlin,  Furtw.  2445.    Sunion.    H.  0.26  m. 

On  the  shoulder  three  palmettes  with  leaves  alternately  in  black  glaze  and  in  red. 
Fine  white  slip.  Complicated  maeander  broken  by  checker-board  squares.  Drawn  in 
rather  coarse  lines  of  thin  yellow  glaze  (nearly  black  for  hair,  lekythos,  etc.).  Fold-lines 
of  garments  in  glaze.     Red  is  used  for  garments  and  taeniae. 

A  slender  stele  with  palmette  in  the  triangular  top  rises  from  three  steps  decorated 
with  two  wide  black  lines.  Several  large  red  taeniae  are  fastened  around  the  shaft; 
on  the  base  rests  a  thick  crown  marked  with  black  spots. 

At  the  left  a  bearded  man  in  profile  stands  leaning  on  a  stick  under  his  left  shoulder, 
his  right  hand  is  raised  to  his  head  in  mourning,  in  his  left  he  holds  out  a  black  lekythos. 
He  wears  a  dark  red  himation,  sandals,  and  a  fillet  in  darker  glaze  than  the  rest  of  the  hair. 

A  youth  approaches  from  the  opposite  side,  his  left  hand  on  his  hip,  holding  out  in 
his  right  hand  a  long  red  taenia.    He  wears  a  himation  with  red  edge. 

15.  Berlin,  Ftutw.  2446.    Sunion.    H.  0.256  m. 

Ornamentation  like  the  previous  vase  except  that  the  maeander  is  broken  both  by 
checker-board  squares  and  by  horizontal  crosses.  The  style  of  drawing  is  the  same; 
the  hair  is  more  yellow. 

A  slender  stele  with  suggestion  of  a  palmette  in  the  triangular  top  rises  from  two  steps; 
three  red  taeniae  outlined  in  glaze  are  tied  around  it;  on  the  lower  step  stands  a  red 
pitcher.    Above  at  the  left  a  lekythos  hangs  in  the  field. 

At  the  left  stands  a  man,  wrapped  in  a  dark  red  himation,  tearing  his  hair  with  his 
right  hand.  Opposite  him  stands  a  woman  holding  out  a  red  flower  (?)  in  her  right 
hand.  She  wears  an  Ionic  chiton  without  color  and  a  red  himation  covering  the  left 
hand;   her  hair  is  bound  up  in  a  small  knot. 

The  gesture  of  mourning,  i,f,  one  or  both  hands  raised  to  the  head 
as  if  to  tear  the  hair,  does  not  occur  again  in  the  lekythoi  catalogued 
under  the  present  class;  in  later  classes  it  occurs,  though  it  is  not 
common  except  in  the '' prothesis  ''  scenes.*    It  may  be  regarded  here 

1  Group  B  IV,  3,  no.  10,  Athoit,  Nat.  Mas.  1963  ;  C  V,  46,  Brit.  Mut.  D  $1,  etc. 

*  AthoM,  Nat.  Mm.  1768$  Stackdberg,  Graitr  dtr  HeiUmu^  Taf.  zlri,  i ;  Loovre  MNB  1719, 
Pooier,  Lieytktt  Usmcg^  pi.  It. 

•Titchbcin,  V,  pi.  xl;  Manich,  Jahn,  358;  lekythot,  C  V,  46,  Brit  Mm.  D  51  ;  Tiachbcin,  II, 
pL  nam,  zsdii,  with  wluch  compare  the  lekjthoi  mentioned  in  preceeifinf  note.  The  quail  ocean  on  a  red- 
figored  hydria  in  Sc  PeteiAuig,  Ctmfttt  rtndmSf  Atiat,  1865,  pL  It,  3 ;  and  on  a  lekjrthoa  in  Berlin  (Fortw. 
1459)  widi  ootlines  drawn  in  doll  color. 

*  Of.  Claa  VI,  I,  no.  15,  Athem,  Nat.  Mna.  1993  $  no.  15,  Monkh,  Imvn.  1170.     The  feature  it 
in  the  fine  cla«  of  Taaei  widi  drawing  in  dull  color.     Oftntbnct  the  little  «ioob**  ihow  the 

of  laacndng,  *.g.  00  Claa  V,  no.  70,  BriL  Mot.  D  54. 
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as  one  of  the  realistic  traits  found  in  the  earlier  series  of  this  class  (a--€) 
as  contrasted  with  the  conventional  treatment  of  the  scene  in  series 
d  and  e.  The  lekythos  in  the  field  is  a  modification  of  the  object 
hanging  on  the  wall  of  a  house  in  the  domestic  scenes;  it  is  a  lekythos 
because  it  is  at  the  grave,  but  there  is  no  wall  on  which  it  may  hang. 

The  peculiar  type  of  wreath  on  the  base  of  the  stele  of  no.  14  ap- 
pears as  a  characteristic  feature  of  the  lekythoi  of  series  e.  Probably 
it  should  be  regarded  here  as  something  which  the  painter  copied  from 
reality,  and  that  even  more  literally  than  the  wreaths  on  the  base  of 
the  stele  on  a  lekythos  of  the  next  series.*  If  this  explanation  is  cor- 
rect, we  might  go  farther  and  say  that  its  peculiar  shape  is  either  a 
rude  effort  to  give  perspective  or  that  it  shows  the  wreath  as  the  man 
saw  it,  partly  bent  down  by  its  own  weight. 

16.    Berlin,  Furtw.  2447.     Sunion.     H.  0.255  m. 

Ornamentation  and  style  like  no.  15.  Apparently  the  dark  red  used  for  the  garment 
was  added  to  enforce  the  outlines  of  the  scene,  even  the  outlines  of  the  hair.  Much 
damaged. 

The  scene  consists  of  a  single  figure  with  no  grave  stele.  A  woman  (her  body  en 
face)  moves  toward  the  right,  carrying  in  both  arms  a  naked  dead  boy.  The  stiffness  of 
the  dead  body  is  realistic.  The  woman  wears  a  long  chiton  in  outline  and  a  red  hima- 
tion.  A  thick  red  taenia  is  about  her  head,  and  her  hair  is  short.  In  the  field  at  the 
left  hangs  a  large  taenia  such  as  was  used  to  tie  on  grave  stelai. 

There  could  be  no  better  example  than  this  lekythos  of  the  realistic 
tendency  which  so  completely  disappears  in  vases  of  the  so-called 
Hygiainon  series.  A  dead  body  is  represented  on  outline  lekythoi 
of  later  classes  in  the  prothesis  scene  and  in  the  scene  of  actual  burial. 
The  prothesis  scene  may  be  accounted  for  because  it  was  here  that 
lekythoi  were  actually  in  use;  the  burial  scene  is  always  idealized  to 
a  certain  extent  by  the  presence  of  the  winged  figures  of  Death  and 
Sleep;  only  here  has  the  painter  deliberately  chosen  to  represent  in 
bald  literalness  the  fact  of  death. ^  As  on  the  previous  vase  the  object 
hanging  on  the  walls  does  not  suggest  the  home,  but  the  grave;  it  is  a 
grave  taenia  hanging  where  there  is  no  wall. 

These  three  lekythoi,  nos.  14  to  16,  were  found  together,  and 
resemble  each  other  in  technique  so  closely  that  we  may  regard  them 

1  CUiB  V,  22,  Atheni,  Nat.  Mas.  1935. 

*  The  neatac  ptnllel  to  this  acene  it  a  lekythot  with  drawing  in  dull  color  belonging  to  a  much  hcer 
dm  (Oxfbid,  Aihm.  Jwr,  HtlL  Stud.  XV,  p.  328).  Before  the  itek  comet  a  woman  carrying  a  dead 
child,  apparently  on  a  flat  tny.  In  that  care  as  in  the  present  case,  the  scene  is  an  nnsuccesslfiil,  grewsome 
experiment ;  the  only  diflerenoe  b  that  the  painten  of  lekythoi  of  the  first  part  of  Class  V  are  comistentlj 
modifying  the  lekythot  tcenet  by  introdacing  literal  ekmenct  $  the  painter  of  the  Oxford  lekythot  anrpriMs  at 
W  this  freak  in  a  series  that  follows  conventional  lines  rather  closely. 
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as  from  the  same  hand.  The  use  of  diin  yellow  glaze  with  rather  a 
coarse  brush  for  outline  drawing  on  a  slip  originally  pure  white  is 
unusual.  It  seems  that  the  picture  was  completed  with  this  glaze 
outline,  and  that  the  dark  red  paint  was  then  applied  in  such  a  manner 
that  it  easily  rubbed  off  the  wide  glaze  lines,  leaving  these  original 
oudines  exposed.  The  man  at  the  left  of  the  stele  on  no.  15  was  drawn 
first  without  a  garment,  and  the  glaze  lines  of  his  legs  now  appear 
through  the  dark  red  like  the  lines  of  a  preliminary  sketch;  in  fact  the 
glaze  lines  serve  the  same  purpose  as  the  sketch  lines  with  a  dull  point 
in  giving  the  basis  for  the  figure.  It  is  only  on  these  three  vases  that 
we  find  any  trace  of  the  etTort  to  reenforce  glaze  outlines  with  a  brush 
containing  red  paint;  the  attempt  was  quite  unsuccessful,  and  can  be 
explained  only  as  an  experiment  in  the  direction  of  the  general  use  of 
dull  color  on  outline  lekythoi. 

17.  Berlin,  Inven.  3383.  Source  not  known.  H.  0.336  m. 
(Fig-  44) 

The  body  of  the  vase  expands  ilightljr  below  the  iboulder.  Slip  veiy  iniooth  and 
while.  The  icroll  and  palmene  pattern  on  the  shoulder  ti  unutually  complicated; 
alieroaie  leave)  of  the  palmenei 
are  dark  red.  Complicated  maean- 
der  broken  by  complete  oblique 
crots  tquares.  Drawn  in  fine 
linei  of  light  ^llow  glaz«;  hair 
in  black  blotches  with  yellow 
endi;  ganncnls  and  taeniae  on 
itele  in  a  pink  waih.  The 
preliminary  sketch  (which  gave 
the  figure  at  the  right  a  slightly 
different  position)  is  in  lines  of 
transparent  gla£e. 

A  slender  tapering  stele  rises 
from  three  steps;  two  taeniae  are 
fastened  to  the  shaft ;  at  (he  top 
is  an  egg  moulding  and  a  pal- 
mette  resting  on  scrolls. 

At  the  left  a  woman  in  profile  Yta.  44  (no 

approaches,  holding  a  tmcgmato- 

theke  in  her  right  hand  and  a  flat  box  or  basket  on  her  left  a 
deeve  chiton  in  outline  and  a  himation  in  faded  pink;  her  hair  i 
lock  free  in  front  of  her  cat*. 

OppoHte  her  stands  a  youth  tn  fact,  looking  at  the  stele  and  holding  hit  right  hand 
out  (palm  out)  toward  the  itele.  Hi*  only  garment,  a  large  himation  now  pbk,  rovers 
U*  leit  hand  and  ann. 


She  wears  a  long 
1  loose  knot,  with 
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The  use  of  thin  yellow  glaze  for  the  drawing  and  the  similar  pro- 
portions of  the  figures  lead  me  to  classify  this  vase  with  the  three 
preceding  in  spite  of  important  differences.  The  stele  is  of  a  type 
which  later  is  characteristic  of  one  large  group  of  lekythoi  with  drawing 
in  dull  color.  The  toilet  vase  is  rarely  found  outside  Groups  B  and  C ; 
otherwise  the  scene  has  little  or  nothing  to  deserve  notice.  While  the 
woman  is  gracefully  drawn,  the  youth  with  body  and  feet  seen  directly 
from  the  front  reminds  one  of  some  stiff  figures  in  the  preceding  group. 
The  use  of  thin  glaze  for  the  preliminary  sketch  is  unusual  except  in 
Class  VI.  It  is  a  modification  of  the  free  use  of  glaze  under  color 
on  the  preceding  vases,  which  is  found  occasionally  on  vases  of  the 
present  group. 

The  first  vase  in  this  series  is  unique  and  is  classified  here  only  for 
convenience;  strictly  speaking,  it  is  quite  outside  the  lines  of  classifica- 
tion which  have  proved  useful  for  almost  all  these  outline  lekythoi. 
The  three  vases  from  Sunion  belong  at  this  point  in  the  general  line 
of  development.  They  preserve  the  coarse  lines  of  pure  yellow  glaze 
which  are  found  on  characteristic  specimens  of  the  first  series,  but 
the  slip  is  of  the  white  chalky  variety  found  on  the  following  series. 
Here  again  the  palmettes  have  both  black  and  red  leaves;  this  use  of 
red  on  the  shoulder  is  found  on  many  later  types  of  lekythoi,  but  it 
does  not  occur  regularly  on  later  specimens  of  Class  V.  The  only 
color  besides  glaze  used  on  these  lekythoi  is  red,  sometimes  rather 
dark  when  it  is  applied  thickly,  but  becoming  pinkish  when  it  is  thin. 
The  general  proportions  of  the  figure  and  in  particular  the  shape 
of  the  head  are  different  from  what  was  seen  in  series  a.  Some  ele- 
ments remain  in  the  following  series;  in  general,  however,  these  vases 
stand  at  one  side  and  contribute  little  to  the  later  development. 


c.    Drawing  in  rather  coarse  black  glaze  lines, 

A  small  series  of  lekythoi  closely  related  continue  the  tradition  in 
many  points  from  series  a.  The  slip  here  is  of  fine  chalky  white,  the 
ornament  is  nearer  the  type  which  soon  becomes  typical,  and  the 
drawing  is  done  with  a  glaze  that  comes  out  almost  black.  The  heavy, 
quite  even  lines  recall  the  yellow  lines  of  the  previous  series,  many 
details  in  the  figures  are  similar,  and  the  same  spirit,  the  same  con- 
tact with  reality,  is  found  again  here.    The  almost  entire  absence  of 
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color,  except  on  the  one  "  Prachtstiick,"  may  be  partly  due  both  here 
and  in  series  a  to  the  use  of  materials  which  would  not  stand  the  test 
to  which  these  lekythoi  have  been  subjected.' 

ao-  Athens,  Nat.  Hus.  1958,  Cv.  1690-  Eretria.  H.  0.37  m. 
AeXiioc,  1892,  (T.  77,  7;   "JouT.  Hell,  Stud.  XIX,  172.     (Fig.  45.) 

On  the  thouldcr  egg-pincm  and  three  palmettct  (in  from  the  palmene  hai  nx 
learei);  the  maeander  ii  broken  by  checket-boaTd  squate.  Drawing  in  rather  coarM 
black  line*!    no  color. 


In  the  centre  a  itele  Hies  on  three  itepi  and  is  crowned  by  a  rather  large  acrotetion; 
above  an  egg-pattcm  is  i  black  trian^e  with  reterved  palmette,  while  at  each  tide  ii 
a  scroll  omamenl  with  small  palmette  in  outline.  At  the  top  of  the  shaft  is  an  imitation 
inscription  in  hve  lines;  below  it  an  outline  taenia  is  tied  atound  ihc  shaft.  On  the 
loweK  Mep  are  four  circles. 

At  the  left  stands  in  profile  I  woman  holding  out  a  taenia  with  hatched  pattern  in 
her  right  hand,  and  with  her  left  raiting  her  himatton  to  wipe  the  tears  from  her  eyes. 
She  wean  a  chiton  with  long  loose  sleeves  and  himation.  A  fillet  holds  the  knot  of  hair 
«  the  back  of  her  head. 

1  The  &■  thiw  Dimbcn  lun  Inn  dacnHd  bj  BonfiM,  ymr.  Hill.  Sni.  XIX,  I«f. 
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Opposite  her  stands  in  profile  with  bowed  head  a  young  woman  (?)  holding  out  in 
both  hands  a  large  basket  containing  fruit  (pomegranates)  and  taeniae.  Her  hair  is 
short;  she  wears  chiton  and  himation  draped  from  behind  over  both  arms.  In  front 
of  her  hangs  a  small  lekythos. 

The  imitation  inscription  has  been  discussed  in  connection  with 
no.  10  (p.  193);  in  spite  of  the  carelessness  of  that  vase  some  other 
points  of  resemblance  with  the  present  number  might  be  traced, 
resemblances,  however,  which  are  common  to  other  members  of  both 
series.  The  figure  at  the  left  is  peculiarly  interesting  in  the  literal- 
ness  of  its  conception.  Occasionally  on  later  lekythoi,  for  instance 
in  the  earliest  class  with  drawing  in  dull  color,  a  man  is  represented 
as  tearing  his  hair,  though  this  is  unusual  except  in  prothesis  scenes. 
The  simplicity  with  which  this  woman  raises  her  garment  to  wipe  away 
the  tears  that  could  not  be  restrained  is  evidently  copied  from  reality. 
The  outline  of  the  back  of  the  figure  and  the  large  loose  sleeve  are 
often  seen  on  vases  of  Group  B.  The  taenia  with  peculiar  marking 
which  she  holds  out  occurs  on  most  of  the  lekythoi  of  series  e  in  the 
present  class.  In  spite  of  the  full  drapery  and  the  basket  which  is 
almost  always  carried  by  women,  the  short-haired  person  at  the  right 
may  be  a  young  man.  The  short  hair,  as  Bosanquet  suggests,  might 
indicate  a  slave;  both  the  face  and  the  figure  look  more  like  those  of 
a  youth. 

21.  Athens,  Nat.  Hus.  19599  Cv.  1691.  Eretria.  H.  0.36  m. 
AcXrtoi',  1892,  cr.  77,  8;  Jour.  Hell.  Stud.  XIX,  172. 

The  shoulder  ornament  is  like  that  on  the  previous  vase  and  the  maeander  is  broken 
by  the  checker-board  square.  Drawn  in  coarse  lines  of  black  glaze.  A  color  now  pink 
is  used  for  taeniae  and  one  garment. 

In  the  centre  a  short  shaft  rises  from  three  high  steps  and  is  crowned  by  a  rounded 
top  with  egg-pattern  and  reserved  palmette.  On  the  shaft  are  tied  three  pink  taeniae. 
There  are  traces  of  four  circles  on  the  lower  plinth. 

At  the  left  a  woman  stands  en  face,  looking  at  the  stele  with  bowed  head.  In  her 
right  hand  she  holds  up  a  small  lekythos;  on  her  left  arm  is  a  large  deep  basket  contain- 
ing taeniae.  She  wears  an  outline  chiton,  girded  over  a  long  overfold.  A  fillet  holds 
the  knot  of  hair  at  the  back  of  her  head. 

On  the  right  a  youth  sits  on  the  second  step  with  back  toward  the  stele,  holding  a 
spear  on  his  right  shoulder.  He  wears  a  short  pink  garment,  boots  laced  nearly  to  the 
knee,  and  a  high  round  cap.  Above  him  a  taenia  hangs  looped  up,  while  on  the  opposite 
side  of  the  stele  hangs  a  small  purse. 

As  on  the  previous  vase,  the  lines  of  the  figure  at  the  left  of  the  stele 
suggest  figures  on  vases  of  the  previous  group.  This  manner  of  wear- 
ing the  chiton  belongs  to  a  rather  limited  epoch  soon  after  the  middle 
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of  the  fifth  century  B.C.  It  has  occurred  on  a  few  vases  of  Classes  II 
and  III;  except  on  the  figure  of  Athena,  which  was  influenced  by  the 
plastic  type,  it  is  rarely  seen  on  red-figured  vases  of  the  fine  period. 
Though  the  figure  itself  has  nothing  unusual  about  it,  in  combination 
with  the  somewhat  pensive  youth  on  the  other  side  of  the  stele,  it  forms 
a  group  as  literal  as  that  on  the  preceding  vase.  On  later  lekythoi  one 
sees  the  dead  himself  sitting  by  the  stele;  such  an  interpretation  of  this 
scene  would  be  out  of  line  with  the  simple  literalness  of  the  artists 
who  painted  the  lekythoi  of  this  group.  It  is  simply  a  mourner,  a 
young  ephebos,  who  rests  on  the  steps  of  the  tomb,  thinking  perhaps 
of  a  brother  he  has  lost.* 

22.  Athens,  Nat.  Hus.  193S9  Cv.  1692.  Eretria.  H.  0.49  m. 
^€\tlov,  1889,  <r.  136,  i;   Jour,  Hell.  Stud,  XIX,  169,  pi.  ii. 

Scarcely  any  of  the  shoulder  ornament  is  visible.  Maeander  complicated,  unbroken 
except  by  the  top  of  the  stele.  Drawn  in  nearly  black  glaze ;  light  brown  and  blue  are 
used  sparingly. 

The  shaft  of  the  stele  rises  from  six  steps  and  is  crowned  with  a  triangular  pediment 
with  egg-pattern  and  reserved  palmette.  From  the  fourth  step  rises  an  elliptical  tumulus 
with  wreaths  on  its  top.  On  the  shaft  is  one  outline  taenia.  On  the  third  and  sixth 
steps  stand  lekythoi  with  wreaths  hanging  from  alternate  ones.  On  the  second  step  are 
six  circles  (black  outlines  filled  in  with  brown),  on  the  bottom  step  a  spray  of  foliage. 

At  the  left  a  youth  stands  en  face^  looking  at  the  stele;  on  his  left  shoulder  are  two 
spears;  his  right  hand  rests  on  his  hip.  He  wears  a  brown  chlamys  with  black  folds;  a 
blue  petasos  hangs  on  his  shoulder.     Long  curls  of  hair  drop  on  his  neck. 

At  the  right  a  woman  rests  her  left  foot  on  the  lower  step  and  holds  out  a  shallow 
basket  containing  wreaths.  She  wears  a  Doric  chiton  with  long  overfold  from  the  shoul- 
der; her  hair  is  gathered  in  a  round  knot  at  the  back  of  the  head,  and  pulled  out  loose 
around  the  face.     Above  her  in  front  hangs  a  small  lekythos,  and  behind  her  a  mirror. 

Although  this  lekythos  resembles  the  two  preceding  in  so  many 
details  that  we  must  regard  them  as  coming  from  the  same  shop,  pos- 
sibly from  the  same  hand,  it  is  of  so  much  finer  workmanship  as  to 
stand  quite  by  itself.  Alone  with  so  much  "shop-work"  it  is  an  ex- 
ample of  what  the  lekythos  painter  could  do  in  a  large  simple  manner 
when  there  was  occasion  for  something  better.  To  match  the  graceful 
figure  of  the  ephebos  on  the  left  one  must  turn  to  the  best  red-figured 
vases  of  the  fine  period.  The  Achilles  standing  alone  on  one  side  of 
a  beautiful  amphora  in  the  Vatican  *  repeats  this  type  almost  exactly, 
—  a  youth  standing  on  his  left  leg  and  leaving  the  right  free,  his  right 
hand  on  his  hip,  the  spear  on  his  right  shoulder,  —  though  the  Achilles 

1  For  the  craned  legs  cp.  the  seated  man  on  a  vaae  in  Vienna,  Sacken-Kenner,  S.  201,  116,  Laborde, 
I,  pL  zxii.  s  Gerhard,  Aut  Faun.  Taf.  184$   Mut.  Gregor.  II,  ^g. 
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is  in  armor  and  his  head  is  smaller.  In  other  words  this  is  an  excellent 
specimen  of  a  red-figured  type  which  could  hardly  have  been  repro- 
duced except  by  a  hand  trained  to  do  the  same  thing  in  the  other 
technique.  Though  both  figures  have  a  somewhat  severe  profile, 
the  woman  on  the  right  belongs  as  clearly  to  this  class  of  outline  leky- 
thoi  as  the  youth  to  red-figured  "  Nolan  "  amphorae.  The  Doric  chiton 
falls  over  her  raised  knee,  as  she  leans  forward  holding  out  her  bas- 
ket, in  lines  almost  too  detailed  and  realistic  for  the  highest  beauty. 
This  treatment  of  the  folds  of  the  garment  and  the  way  the  hair  is 
drawn  tightly  across  the  top  of  the  head,  between  the  loose  locks  in 
front  and  the  knot  behind,  have  already  been  mentioned  in  connection 
with  earlier  vases  of  this  class.^  As  on  these  other  lekythoi,  the  painter 
is  working  from  reality,  drawing  the  woman  as  he  has  seen  her  holding 
out  her  basket  at  the  tomb. 

The  large  oval,  supposed  to  represent  the  tumulus  proper,'  which 
is  fairly  common  in  Groups  C  and  D,  appears  here  for  the  first  time; 
as  is  frequently  the  case,  it  stands  well  up  on  the  steps,  though  not  on 
the  top  step  of  all.  The  blue  foliage  on  top  of  it  is  peculiar  to  the  pres- 
ent specimen.  The  reserved  palmette  on  the  acroterion  is  regarded 
by  Bosanquet  as  a  literal  reproduction  of  the  palmette  with  egg  mould- 
ing underneath  as  it  was  carved  in  relief  on  the  shaft  of  a  stele.'  This 
literal  reproduction  of  actual  scenes  is  a  striking  characteristic  of  the 
present  series;  still  the  device  in  question  would  hardly  occur  here 
except  that  on  red-figured  vases  the  egg  moulding  and  the  palmette 
used  with  the  scroll  for  ornament  is  given  just  this  "reserved"  form. 
Like  the  youth  at  the  left  of  the  stele,  it  is  a  red-figured  type  transferred 
with  little  or  no  change  to  an  outline  lekythos.  The  effect  is  to  make  the 
stele  a  little  top-heavy,  so  that  the  device  is  soon  discarded.  — The 
presence  of  vases  on  the  steps  of  the  stele  has  been  mentioned  above  ;  * 
the  wreaths  hanging  from  alternate  vases  are  either  a  convention  of 
the  painter  or  an  indication  that  the  vases  were  in  some  way  fastened 
in  place  so  as  not  to  be  pulled  down  by  the  weight  of  the  wreaths. 
Pictures  of  broken  vases  *  show  that  they  often  were  not  fastened  in 
place.  Large  vases,  however,  must  have  been  held  in  place,  as  were 
the  large  marble  vases  which  later  constituted  the  grave  monument.* 

1  No.  4,  page  187.     The  nme  gannent  U  tretted  in  the  ame  manner,  and  the  head  u  amilar,  though 
the  figure  as  a  whole  it  entirely  lacking  in  the  grace  poweued  by  this  woman. 

*  On  black-figured  ware,  e.g.  Gerhard,  jIms,   VMun.  Taf.  199 ;  on  red-figured  ware,  t.g,  Haniaoii, 
Proleg^menm  to  tk*  Study  of  Greek  Religitm,  fig.  45.  'A  dmilar  palmette  occurs  on  nos.  »o,  21,  and  58. 

4  p.  187  and  note  4,  no.  4,  of  this  class.  *  C  VI,  i,  no.  15,  Municb,  Inven.  1170. 

*  Cp.  the  vase,  no.  16  infra  ,*  also  Mm,  Inst,  VIII,  Tav.  ▼. 
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If  one  considers  the  literalness  of  the  painters  of  this  series  in  other 
respects,  it  seems  probable  that  these  small  lekythoi  were  perhaps  made 
of  bronze  and  were  fastened  in  place.  — The  row  of  circles  on  the 
second  step  of  the  base  occurs  only  on  two  or  three  other  lekythoi.* 
It  has  been  suggested  by  Mr.  Bosanquet  that  as  the  oval  of  the  tumulus 
seems  to  give  the  ground  plan  in  an  effort  to  give  perspective,  so  these 
circles  are  intended  to  represent  holes  in  the  horizontal  step  of  the 
base.  The  only  other  explanation  possible  is  that  they  represent  some 
ornament,  as  for  example  rosettes,  on  the  perpendicular  surface  of 
the  step.  It  is  not  easy  to  see  why  holes  for  vases  should  be  left  with- 
out the  vases  on  a  finished  monument;  nor,  if  rosettes  were  intended, 
is  there  any  real  reason  why  the  painter  should  not  have  made  rosettes 
when  other  points  are  given  with  such  detailed  literalness. 

23.  Leyden,  555.     H.  about  0.30  m. 

On  the  shoulder  are  traces  of  three  normal  palmettes  with  added  red  leaves.  No 
roaeander  remains,  nor  are  there  any  traces  of  color  in  the  scene.  The  outlines  are  drawn 
in  even  lines  of  glaze  (not  very  fine)  which  have  faded  to  a  dull  brown.  The  hair  of 
the  youth  is  drawn  in  close  parallel  lines. 

On  three  steps  stands  a  simple  shaft  with  square  top. 

At  the  right  a  woman  standing  en  face  extends  her  right  hand,  palm  out,  toward  the 
stele;  on  her  left  arm  she  carries  a  kanistron.  She  wears  a  chiton  with  long  overfold; 
her  hair  is  in  a  round  knot  at  the  back  of  her  head. 

Opposite '  her  a  youth  in  profile  holds  out  his  right  hand,  palm  down,  toward  the 
stele;  on  his  left  arm  hangs  a  chlamys,  and  in  his  hand  he  carries  a  spear. 

24.  Leyden,  556.     H.  about  0.30  m. 

On  the  shoulder  are  three  normal  palmettes  with  added  red  leaves,  and  extra  leaves 
in  the  scroll  by  the  handle.  The  maeander  is  simple.  Drawn  in  even  lines  of  black 
glaze;  no  trace  of  any  color  remains. 

On  three  steps  stands  a  simple  shaft  with  square  top. 

At  the  right  a  youth  en  face  carries  in  his  left  hand  a  spear  erect,  and  holds  out  his 
right  hand  (palm  in)  toward  the  stele.     He  wears  a  chlamys,  and  his  hair  is  in  long  curls. 

Opposite  him  a  youth  in  profile  carries  two  spears  on  his  left  shoulder  and  rests  his 
right  hand  on  a  short  staff.  His  short  chiton  is  girded  and  the  sides  are  pulled  out  loose 
over  the  girdle.     His  hair  is  short  and  not  curly. 

These  two  vases  are  evidently  a  pair,  and  they  are  closely  allied  to 
the  lekythos  to  be  discussed  next.  The  stele  with  plain  flat  top  is 
characteristic  of  the  first  group  of  lekythoi  in  dull  color,  but  a  few 
more  specimens  are  found  in  Class  VI.  These  rather  clumsy,  heavy 
figures  with  short  legs  have  little  in  common  with  most  of  the  figures 

1  Not.  so  and  21,  Athens,  Nat.  Mm.  1958  and  (apparently)  1959$  no.  54,  Athens,  Nat.  Mas. 
i960;  C  VI,  ft,  no.  ift,  Brit.  MuB.  D  56;  A  III,  59,  Athens.  Cp.  the  base  of  a  tnmolus  on  a  nd- 
figwed  vaac,  HarriMB,  Prtl^tmnm  1$  tk§  StuSf  9fGrtA  RgSgi»»,  fig.  45. 
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on  these  lekythoi.  The  long,  prominent  nose,  the  square  chin,  and 
the  careful  eye  with  small  pupil  against  the  upper  lid  appear  on  both 
vases.  The  work  is  the  painstaking  effort  of  an  unskilled  hand,  rather 
than  the  hasty  product  of  a  skilled  painter. 

25.  Athens,  Nat.  Mus.  1797,  Cv.  1684.  H.  0.41  m.  Dumont- 
Chaplain,  I,  390,  pi.  xxxv. 

The  palmettes  on  the  shoulder  have  disappeared.  Maeander  complicated,  unbroken. 
Drawn  in  even  lines  of  glaze  now  rather  brown ;  the  himation  is  in  dull  brown.  The 
preliminary  sketch  with  a  dull  point  can  be  detected. 

The  slender  shaft  of  the  stele  rests  on  three  steps,  and  is  crowned  by  a  leaf  mould- 
ing, scrolls,  and  palmette. 

At  the  left  a  young  girl  in  profile  holds  out  both  hands  toward  the  stele;  in  the  right 
is  an  alabastron,  in  the  left  was  perhaps  a  taenia.  Her  garments  have  entirely  disap- 
peared.    Her  hair  falls  in  straight  locks  to  her  shoulders. 

Opposite  her  is  a  bearded  man  in  partial  profile,  resting  his  right  hand  on  his  staff. 
He  wears  a  brown  himation. 

The  even  lines,  once  black,  of  this  scene  recall  the  two  preceding 
vases;  in  particular  the  treatment  of  the  girl's  hair  in  close  parallel 
strokes  is  almost  the  same  as  in  the  case  of  the  youth  at  the  left  of  the 
stele  on  no.  23.  While  the  figures  are  rather  stiff  and  repeat  familiar 
types,  the  drawing  is  extremely  careful  and  much  more  successful  than 
on  the  two  preceding  vases.  The  taenia  about  the  lower  end  of  the 
stele  is  of  a  type  quite  characteristic  of  series  e. 

26.  Cornell  University.     H.  about  0.30  m.     (Fig.  46.) 

Palmettes  on  the  shoulder  normal.  Complicated  maeander  broken  by  oblique 
cross  and  horizontal  cross  of  the  same  form.  Drawing  in  fairly  coarse  lines  of  black 
glaze. 

On  three  steps,  the  middle  one  as  wide  as  it  is  high,  stands  a  large  lekythos,  drawn 
in  outline.  It  is  high  enough  to  reach  into  the  maeander,  which  is  not  broken  at  this 
point.  Except  for  the  large  handle  and  bell-shaped  mouth,  the  lekythos  is  of  the  normal 
type. 

At  the  left  stands  an  ephebos  holding  a  spear  in  his  left  hand,  his  right  hand  against 
his  hip.  He  wears  a  petasos,  a  chlamys  of  some  thick  material,  and  boots  laced  half- 
way to  the  knee. 

At  the  right,  also  facing  the  stele,  a  second  ephebos  sits  on  a  pile  of  rocks  with  right 
foot  drawn  up.  In  his  right  hand  he  holds  two  spears  erect,  in  his  left  a  short  sword  in 
its  scabbard.  His  garment  is  under  him  and  over  one  leg;  he  wears  a  high  round  hat 
and  boots  like  those  of  his  companion.  Both  figures  are  in  three-quarters  profile;  the 
left  arm  of  the  seated  youth  is  foreshortened  (?)  awkwardly. 

The  genuineness  of  the  drawing  on  this  vase  may  well  be  ques- 
tioned.   The  peculiarity  of  the  maeander  and  the  figure  at  the  right 
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with  its  awkward  lines  and  unusual  face  are  responsible  for  this 
impression.  The  interest  of  the  scene,  however,  the  way  the  monu- 
ment is  carried  up  into  the  maeander,  and  the  readiness  of  the  painters 
of  this  series  to  deviate  from  traditional 
types  of  figures  have  led  me  to  include 
die  lekythos  in  the  present  discussion,  in 
spite  of  my  doubts  as  to  its  genuineness. 
A  large  marble  lekythos  was  a  common 
form  of  the  funeral  monument  in  the 
fourth  century,  while  the  earliest  specimens 
go  back  perhaps  to  the  middle  of  the  fifth 
century;  if  the  present  vase  belongs  in  this 
series,  it  must  be  about  as  early  as  the 
earliest  marble  lekythoi,  though  the  use  of 
large  vases  of  pottery  is  thought  to  have 
been  customary  early  in  the  fifth  centuiy.' 
A  smaller  vase  on  top  of  a  high  stele  oc- 
curred on  a  lekythos  already  discussed, 
and  on  Italian 
red-figured  vases 
of  late  date  the 
high  stele  is  quite 
commonly  sur- 
mounted by  a 
krater  or  similar 
vase,' 

Not  only  the 
broad  black  lines 
of  glaze,  but  the 
treatment  of  the 
hair  in  separate 
locks  with  the 
same  brush,  are 
characteristic  of 
the  present  series. 
The    profile    also  ^'°  *^  ^"°-  '*' 

of  these   youths   is   not  unlike  that  of  the  seated  figure  on  no.  21. 
The  eyes  with  added  lashes  produce  a  different  impression;  on  the 

1  Jilt.  Mai.  X,  1S9  f-  "li  Tir.  mi. 

■  No.  lodf  cltepRmt  Rria,  Miuiicb  (uncuilafiicd),  p.  1931  in  aimfk  of  dw  TOe  ob  i.»^  uuxn 
CB  B  loSu  na  6fai  hj  TiKhbaa,  V,  |i.  i. 
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short  head  of  the  figure  at  the  right  they  seem  to  leave  no  room  for 
the  bridge  of  the  nose.  As  on  nos.  21  and  22,  the  left-hand  figure  is 
conventional.  The  ephebos  is  very  like  the  Hermes  on  a  red-figured 
vase  figured  by  Gerhard.'  The  attitude,  the  dress  except  for  Hermes' 
chiton,  even  the  boots  are  the  same;  the  build  of  the  ephebos  alone 
is  somewhat  heavier  and  more  clumsy.^  On  the  same  vase  Athena 
supports  her  right  elbow  on  the  raised  right  knee,  as  does  the  ephebos 
on  the  right.  Like  the  youth  on  no.  21,  he  is  seated  pensively  by  the 
tomb,  perhaps  the  tomb  of  a  comrade  in  arms.  Perhaps  the  awk- 
ward drawing  of  this  figure  is  due  to  the  unsuccessful  attempt  of 
the  painter  to  give  what  he  had  seen  at  the  tomb. 

27.  Athens,  Nat.  Mus.  1790,  Cv.  1775.    Athens.    H.  0.345  m. 

On  the  shoulder  are  typical  palmettes.  The  maeander  is  broken  by  checker-board 
squares.  Drawing  in  rather  coarse  lines  of  not  very  shiny  black.  Red  and  brown  are 
used  for  garments. 

On  three  steps  stands  a  rather  heavy  stele.  The  top  is  circular  with  rude  palmette; 
near  the  top  of  the  shaft  hangs  (or  is  painted)  a  wreath,  and  below  it  a  taenia  is  tied 
around  the  shaft. 

At  the  left  is  a  woman  bringing  a  flat  basket  of  taeniae  to  the  stele.  She  wears  a 
red  chiton,  a  himation  drawn  in  outline,  and  a  wide  cloth  supporting  her  hair  at  the  back 
of  her  head. 

Opposite  her  stands  a  youth,  holding  his  right  hand  out  in  front  of  the  stele  toward 
the  basket.  He  wears  a  long  brown  himation.  Curls  are  drawn  along  the  edge  of  his 
hair. 

This  vase,  which  is  much  the  worse  for  wear,  closely  resembles 
the  one  next  to  be  described  in  style  and  in  many  details  of  the  drawing. 
The  conventional  scene  is  varied  by  the  gesture  of  the  youth,  who  seems 
to  be  taking  one  of  the  taeniae  from  the  basket  to  bind  it  on  to  the  stele. 
The  stele  has  the  same  round  top  as  no.  21,  a  type  which  soon  dis- 
appears. Whether  the  wreath  is  intended  to  represent  a  real  wreath 
or  a  wreath  painted  on  the  actual  stele,  it  points  to  the  practice  of  hang- 
ing wreaths  on  the  stele,  just  as,  on  no.  22,  they  are  hung  from  leky- 
thoi  fastened  on  the  base.  In  any  case  its  presence  is  another  instance 
of  the  literalness  of  the  painter. 

28.  Athens,  Nat  Mus.  1789  (Coll.  651),  Cv.  1681.  H.  0.376  m. 
Benndorf,  Griech.  Sic,   Fas.  Taf.  xx,  2. 

The  palmettes  on  the  shoulder  are  typical;  the  complicated  maeander  is  broken  by 
checker-board  squares.  The  maeander  and  enclosing  lines  were  added  after  the  main 
sketch  was  complete.  Below  the  scene  are  two  purple  lines  on  the  black  surface.  Drawn 
in  medium  lines  of  black,  not  very  shiny.     Preliminaiy  sketch  with  a  dull  point.    The 

^  Ocriiard,  jimt,  Vmaeu,  Taf.  144.  <  Cp.  not.  ^3  and  14  mfrm. 
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tumulus  with  stele  and  taenia  are  drawn  in  dull  color,  now  faded;  no  other  traces  of  color 
remain. 

From  the  high  round  tumulus  rises  a  stele  with  triangular  top  (not  completely  given 
in  BenndorTs  illustration).  Several  taeniae  are  draped  around  the  top  of  the  tumulus, 
and  the  ends  hang  down. 

A  woman  at  the  left  approaches  (both  feet  flat  on  the  ground),  carrying  an  oinochoe 
in  her  left  hand  and  pouring  from  a  phiale  in  her  right  hand.  She  wears  a  chiton  with 
long  loose  sieves  and  a  himarion  reaching  below  the  knees,  both  in  outline.  Her  hair  is 
held  up  behind  by  a  cloth  wound  twice  around  her  head. 

At  the  right  a  youth  stands  in  profile  with  head  bowed,  holding  a  spear  in  his  right 
hand.  He  wears  a  short  chiton  and  a  chlamys  which  covers  his  left  arm.  His  hair  is 
drawn  with  little  curls  by  the  same  brush  as  the  rest  of  the  figure;  a  petasos  hangs  on 
his  shoulder. 

Perhaps  on  no  other  lekythos  is  the  tumulus  so  literally  treated  as 
here.  On  a  black-figured  loutrophoros  already  cited  ^  the  tumulus 
has  the  same  form;  it  has  the  appearance  of  being  covered  with  stone 
or  tiling,  and  on  the  top  is  represented  one  of  the  grave  amphorae. 
That  scene,  with  its  mourners  about  the  tomb,  is  no  doubt  literal. 
The  tumulus  and  stele  here  may  be  copied  from  reality,  or  it  may  be 
a  tradition  from  the  earlier  ware;  in  either  instance  it  is  true  to  fact. 
With  this  monument  is  combined  a  typical  "farewell"  scene,  as  though 
the  farewell  were  taking  place  at  the  tomb  instead  of  occurring  in  the 
house.  One  type  of  farewell  scene  has  already  been  mentioned,' 
and  others  will  be  discussed  in  connection  with  the  next  series.  The 
proper  farewell  scene  at  the  grave  is  unusual;  on  one  red-figured 
amphora  of  about  this  period  *  an  ephebos  is  represented  with  two 
women  at  a  grave  stele,  but  as  both  women  have  oflFerings  for  the  tomb 
it  is  not  distinctly  a  farewell  scene.  As  compared  with  such  scenes, 
the  present  vase  differs  in  that  ordinarily  the  woman  has  only  a  Doric 
chiton,  not  the  Ionic  chiton  and  himation,^  i,f,  the  scene  is  ordinarily 
placed  in  the  house.  On  one  vase  figured  by  Tischbein  *  the  two 
figures  reappear  as  on  this  vase,  but  two  other  persons  also  are  repre- 
sented. Moreover  the  departure  of  a  warrior  in  full  armor  is  given 
more  commonly  than  the  departure  of  an  ephebos."  In  spite  of  these 
differences  the  scene  belongs  distinctively  to  red-figured  ware,  and 
all  of  these  figures  are  types  on  such  ware. 

The  high  round  head  of  the  ephebos  reminds  one  of  the  heads  in 
series  e.    The  treatment  of  the  garment  folds,  however,  as  well  as  the 

^  Ocriiard,  jtiu.  Vmum,  Taf.  199.  *  No.  i,  Berlin,  Fuitw.  0444,  p.  183. 

*  Vienia,  Sacken-Kenner,  168,  Tbchbdn  V,  pi.  xv. 

*  E^g,  Vienin,  Sacken-ICeiuier,  S.  009  (1)  and  aoi  (116),  Laborde,  I,  pi.  va.  and  uu\. 

*  Tfachbda,  I,  pt  sir.  •  Ocrbttd,  ifiu.  Kmch.  TiS.  \s^. 
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broad,  dull-black  glaze  lines,  are  sufficient  to  justify  the  classification 
of  the  vase  here,  even  apart  from  the  kind  of  maeander.  The  two 
purple  lines  on  the  black  below  the  scene  are  an  interesting  example 
of  an  early  tradition  persisting  long  after  it  has  been  generally  dis- 
carded. 

29.    Athens,  Private  Collection.    H.  0.318  m. 

Typical  palmettes  with  red  alternate  leaves  on  the  shoulder.  Drawn  in  fairly  coarse 
lines  of  black  glaze,  now  rather  dull.     Two  shades  of  red  and  a  blue  occur. 

On  three  steps  stands  a  slender  stele  surmounted  by  a  low  pediment;  there  are  traces 
of  a  light  red  taenia  near  the  base. 

At  the  left  a  woman  stands  squarely  on  both  feet,  looking  at  a  light  blue  taenia  which 
she  holds  out  in  both  hands.  She  wears  a  Doric  chiton,  and  her  hair  is  held  by  a  cord 
wound  around  it  five  times. 

At  the  right  stands  a  youth,  wrapped  in  a  large  red  himation. 


The  present  series  is  connected  with  series  a  much  more  closely 
than  with  series  b.  The  change  of  paint  used  in  the  drawing  from  a 
thin  yellow  glaze  to  a  rather  dull  black  glaze  constitutes  the  most  im- 
portant difference,  while  the  slightly  yellow  slip  found  in  most  in- 
stances of  the  first  series  does  not  occur  here.  The  left-hand  figure  on 
no.  20  preserves  both  the  garments  and  the  treatment  of  the  hips  under 
the  garments  from  Group  B,  as  do  certain  specimens  of  series  a. 
It  is  only  in  these  two  series  that  an  imitation  inscription  is  found, 
and  the  checker-board  break  in  the  maeander  is  rare  on  other  lekythoi. 
The  treatment  of  the  garment  folds  on  the  left-hand  figure  of  no.  20 
and  the  right  figure  of  nos.  22  and  28  is  quite  in  the  style  of  series  a. 
Finally,  the  shape  of  the  head  and  treatment  of  the  hair  on  the  left-hand 
figure  of  nos.  20  and  21  and  the  right-hand  figure  of  no.  22  correspond 
to  a  type  pointed  out  in  connection  with  series  a. 

In  contrast  with  the  lotus  bud  on  the  shoulder  of  lekythoi  in  the 
first  series,  the  ornament  is  much  nearer  the  type  common  in  the  follow- 
ing series.  The  alternate  leaves  of  red  in  the  palmettes  are  found  on 
most  of  these  specimens  as  on  many  later  lekythoi.  The  rather  careful 
maeander  with  its  including  lines  around  the  vase  is  broken  in  several 
instances  by  the  top  of  the  stele.*  Unimportant  as  the  fact  seems,  it 
sheds  light  on  the  manufacture  of  the  vase.  In  later  times  the  lekythoi 
were  made  in  large  quantities,  and  received  their  formal  decoration 
before  coming  to  the  painter  who  drew  the  persons  and  the  stele.     But 

^  On  no.  so  tbe  nuainder  it  broken ;  on  no.  ss  both  maainder  and  indodiag  finei  are  broken ;  oo  no. 
ftt  tbe  including  linet  are  broken ;  oo  no.  »6  the  kkythot  cuti  the  maeander,  which  b  not  broken. 
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whenever  the  maeander,  and  particularly  the  lines  enclosing  the  maean- 
der  (made  on  the  wheel),  were  broken  by  the  top  of  the  stele,  they  must 
have  been  drawn  later  than  the  stele  and  probably  by  the  same  hand 
which  drew  the  stele  and  the  figures  by  it.  In  other  words  the  differen- 
tiation of  labor  which  took  place  when  the  lekythoi  were  manufactured 
cheaply  in  large  quantities  was  not  yet  common.  The  more  careful 
lekythoi,  at  least,  were  probably  the  work  of  some  one  man  from  be- 
ginning to  end.  At  the  same  time  the  use  of  the  preliminary  sketch 
becomes  infrequent.  When  the  general  outline  of  the  scene  is  per- 
fectly familiar,  it  is  less  necessary.  In  the  use  of  color  also  a  change 
is  taking  place.  Along  with  the  brown  which  had  been  used  freely  on 
vases  of  Group  B  a  good  red  is  now  in  use,  and  blue  is  tried  on  nos. 
22  and  29;  while  the  red  is  found  quite  regularly  in  the  following 
series,  blue  is  rarely  seen. 

In  the  scene  itself  the  occurrence  of  the  tumulus  for  the  first  time  * 
should  be  noted.  It  appears  first  in  the  literal  form  as  represented 
on  earlier  ware,^  then  in  an  egg-shaped  variety,  resting  like  the  stele 
on  several  steps.  This  latter  form,  which  appears  on  later  lekythoi 
with  drawing  in  dull  color,  may  possibly  be  a  rude  attempt  at  perspec- 
tive as  Bosanquet  suggests;  however  it  originates,  it  becomes  con- 
ventional and  is  drawn  in  place  of  the  stele  on  several  steps.  The  shaft 
of  the  stele  is  rather  slender  on  lekythoi  of  this  series  and  is  surmounted 
either  by  a  triangular  pediment  or  a  round  top  with  palmette.  The 
reserved  palmette  and  egg  moulding,  which  have  been  mentioned  as 
characteristic  of  this  series,  are  evidently  transferred  from  the  red- 
figured  technique;  the  use  of  the  checker-board  pattern  in  the  maeander 
is  to  be  explained  in  the  same  way. 

Accordingly,  when  one  turns  to  the  figures  themselves,  he  is  not 
surprised  to  find  types  which  definitely  belong  to  red-figured  ware  of 
this  period  {e.g,  the  left-hand  figure  on  nos.  22,  26,  and  28,  as  well  as 
the  second  figure  on  the  latter  vase)  along  with  t}'pes  found  mainly  on 
white  lekythoi.  On  no.  28,  for  example,  the  hair  of  the  woman  is  sup- 
ported by  a  broad  band  underneath,  as  is  often  the  case  on  red-figured 
ware,  while  on  nos.  20  and  21  the  mass  of  hair  at  the  back  of  the  head 
reminds  us  of  one  method  of  treatment  on  vases  of  Group  B.  Some 
features  of  the  profile,  particularly  the  full  lower  lip  {e.g,  on  the  youth 
at  the  right  on  no.  28),  suggest  a  date  earlier  than  would  be  assigned 
to  these  lekythoi  on  other  considerations. 

1  With  the  ezcqition  of  Claa  A  III,  59,  p.  96. 

*  E,i,  a  Uack-figured  lekythot,  Napks,  Inven.  1 1 1609 ;  Jtmr.  Htll.  Simd.  1899,  ^.  xx^  ^.  \Ck. 
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The  most  interesting  feature  of  this  series  is  the  tendency  to  intro- 
duce new  elements  derived  from  the  painter's  own  observation.  In 
contrast  with  the  academic  figures  of  the  next  series  and  the  repetition 
of  a  few  types  on  lekythoi  of  later  groups,  there  is  a  certain  freshness 
and  reality  here,  due  to  this  literal  turn  of  the  painter.  The  woman 
wiping  her  eyes  with  her  garment  before  an  inscribed  stele  (no.  20), 
the  pensive  youth  sitting  on  the  steps  of  the  monument  and  the  woman 
setting  down  her  basket  before  the  stele  (nos.  21  and  22),  the  youth 
talking  a  taenia  from  the  basket  (no.  27),  the  literal  tumulus  and 
stele  (no.  28),  the  large  lekythos  taking  the  place  of  the  stele  (no.  26), 
are  such  elements  drawn  from  actual  scenes,  elements  which  add  to 
these  vases  a  touch  of  real  pathos. 


d.    "  Academic  "  series. 

The  finest  specimens  of  the  present  class,  and  some  of  the  most 
beautiful  lekythoi  in  our  museums,  belong  in  the  series  now  to  be  con- 
sidered. Such  delicacy  and  firmness  of  line  as  appear  in  these  draw- 
ings are  not  excelled  in  the  best  red-figured  work.  But  with  all  the 
care  lavished  on  the  drawing,  with  all  the  precision  and  devotion  of 
the  artist,  the  figures  are  conventional  and  often  stiff.  The  scenes 
represented  are  few,  the  particular  figures  occur  again  and  again,  and 
there  seems  to  be  a  distinct  effort  to  avoid  anything  new  or  unfamiliar. 
Several  vases  with  the  phrase  "Hygiainon  kalos  "  have  served  as  the 
starting-point  for  determining  the  series.^  In  the  following  pages  I 
have  separated  from  what  Mr.  Bosanquet  calls  the  "Hygiainon group" 
a  small  series  (series  e)  which,  though  they  are  closely  allied  to  the 
Hygiainon  vases,  present  certain  clearly  marked  peculiarities,  such  as 
the  stiff  slender  figures  and  small  heads  of  the  persons  represented; 
while  in  this  series  I  have  for  convenience  included  two  slightly  vary- 
ing types,  vases  on  which  the  drawing  is  in  fairly  broad  lines  of  thin 
yellow  and  without  much  solid  color,  and  vases  with  fine  lines  and 
more  general  use  of  color.  My  reason  for  separating  series  e  and  leav- 
ing the  other  two  types  together  is  a  purely  practical  one;  in  the  former 
case  it  seemed  a  comparatively  easy  task,  in  the  latter  very  difficult. 
In  general  the  vases  of  this  series  have  a  fine  white  slip,  often  almost 
shiny;  the  three  palmettes  on  the  shoulder  approach  the  type  which 
later  became  typical; 'the  maeander  is  ordinarily  in  reversing  series, 

1  jMir.  HtlL  Sttul,  it 99,  p.  179  f.  *  AfV.  p.  179,  iif.  5. 
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separated  by  dotted  oblique  crosses.  The  household  scenes,  including 
a  few  which  may  be  interpreted  as  preparation  to  visit  the  grave, 
predominate;  the  last  seven  or  eight  in  the  series  are  scenes  at  the 
grave. 

33.  Acerra,  Spinelli  Collection.  From  Suessula  (Campania).  Bul^ 
let.  1879,  p.  148  f.;  Rom.  Mitth.  1887,  S.  262,  Taf.  xii,  5;  Jour.  Hell. 
Stud.  1896,  p.  166,  12;  1899,  p.  180;  Klein,  Liehlingsinschrifteriy  S. 
166,  6. 

On  the  shoulder,  egg-pattem  and  palmettes;  maeander  reversing,  broken  by  dotted 
oblique  crosses.  The  chair  is  in  dull  pink,  and  the  himation  of  the  seated  woman  is 
bright  red. 

At  the  left  sits  a  woman  in  profile,  her  head  bowed,  holding  some  object  (no  doubr 
it  is  a  wreath  which  has  disappeared)  in  both  hands.  She  wears  a  sleeve  chiton,  and  a 
himation  \»  wrapped  about  her  knees. 

From  the  right  a  woman  approaches,  holding  out  both  hands  as  if  carrying  a  taenia. 
She  wears  a  sleeve  chiton,  girded  over  a  long  overfold.  In  both  cases  the  hair  is  bound 
at  the  back  of  the  head  in  a  flat  knot,  and  left  loose  about  the  forehead. 

In  the  field  at  the  left  hang  mirror  and  oinochoe,  at  the  right  a  sakkos.  Between 
them  is  the  three-line  inscription  AEIOTTEI^s  KAAO^  AAKIMAXov. 

33.  Oxford,  Ashm.  Card.  266.  Gela.  H.  0.35  m.  Catalogue^ 
pi.  XX ;  Jour.  Hell.  Stud.  1899,  p.  1801;  Klein,  Liehlingsinschrifteny 
S.  162,  Fig.  42. 

On  the  shoulder  palmettes  in  red  and  dull  black  (?)  almost  effaced;  maeander  re- 
versing, broken  by  dotted  oblique  crosses.  The  chair  and  the  body  of  the  cithara  are 
in  dull  pink;  traces  of  red  (?)  for  the  himation  of  the  seated  figure. 

On  a  chair  at  the  left  sits  a  woman  in  profile,  her  head  bowed,  playing  on  a  cithara 
with  round  base  with  her  left  hand  while  her  right  hand  holds  the  plectron.  She  wears 
a  sleeve  chiton  and  a  himation  is  wrapped  about  her  knees. 

At  the  right  another  woman  stands  in  profile,  carrying  a  lyre  in  her  right  hand  and 
extending  her  left  hand  from  the  elbow.  She  wears  a  sleeve  chiton  girded  over  a  long 
overfold.  In  both  cases  the  hair  is  in  a  rounded  knot  at  the  back  of  the  head  and  loose 
around  the  forehead  (that  of  the  right-hand  figure  is  restored),  and  both  women  wear 
ear-rings. 

In  the  field  at  the  left  hang  sakkos  and  mirror,  at  the  right  an  oinochoe.  Between 
the  women  is  the  three-line  inscription  AAKIMiyAH^    KAAO^    AI^4-YAIA0. 

The  three-line  inscription  with  the  name  of  the  father  occurs  on 
only  a  small  number  of  vases,  the  two  under  discussion,  several  in  the 
preceding  class  (B  IV,  3),  and  a  few  red-iigured  vases.*  Of  the  four 
names  on  these  two  vases  Alkimachos  and  Axiopeiches  are  found  else- 
where on  vases;'    Klein  mentions  six  red-iigured  vases  (of  the  ''early 

1  Qp.  Arek.  Aam.  it90,  S.  il  j  Jtmr,  HtIL  Stud.  1I96,  p.  165. 
SKldn,  UtUimgmuKbrifitu^  S.  161,  165-167)  cp.  mfrm^  p.  147, 
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fine "  period)  with  Alkimachos,  on  three  of  which  the  omicron  is  given 
in  the  form  of  omega  as  in  the  Thasian  or  Parian  alphabet.  This  type 
of  inscription  is  the  first  of  several  indications  that  this  series  of 
Class  V  was  contemporaneous  with  the  later  vases  of  Class  IV. 

Perhaps  the  closest  parallel  to  the  two  vases  among  the  lekythoi 
already  considered  is  the  "Dromippos  "  vase  in  Berlin.*  The  objects 
hanging  on  the  walls  mark  the  interior  of  a  home;  the  seated  woman 
with  mantle  about  her  knees  and  the  attendant  before  her  with  one 
or  both  hands  extended  are  types  long  familiar  to  painters  of  these 
lekythoi;  the  wreath,  also,  which  we  may  supply  in  the  hands  of  the 
seated  figure  on  no.  32,  is  part  of  this  seated  type.  On  the  other  hand, 
the  treatment  of  the  hair  on  the  Dromippos  vase  is  not  what  would  be 
expected  in  Class  IV,  and  the  "  crinkly  "  edges  of  the  chiton  of  the  stand- 
ing figure  can  be  matched  only  on  vases  of  the  present  series  in  Class  V. 
But  while  the  three  vases  are  alike  in  all  these  points,  the  difference  in 
the  spirit  of  the  composition  is  very  marked.  The  presence  of  the  child 
on  the  Dromippos  vase  indicates  a  rather  bold  realism  within  the  lines 
of  the  old  types;  the  Axiopeithes  vase  simply  repeats  the  old  types 
(with  the  possible  exception  of  the  gesture  of  the  standing  woman), 
and  the  Alkimedes  vase  combines  a  red-figured  type  of  musicians  ^ 
with  the  familiar  lekythos  figures.  It  is  the  Axiopeithes  vase  which 
both  in  its  stereotyped  figures  and  its  exquisite  drawing  best  exemplifies 
the  ideals  of  the  present  series. 

The  Oxford  vase,  no.  33,  is  interpreted  by  Mr.  Gardner  as  depicting 
a  music  lesson.  So  far  as  the  presence  of  the  musical  instruments  is 
concerned,  and  the  manner  in  which  the  cithara  is  played,  this  scene 
repeats  the  music  lesson  type."  Yet  it  should  not  be  forgotten  that 
this  vase  shows  no  music  lesson;  it  is  the  familiar  domestic  scene  of 
seated  and  standing  women  with  musical  instruments  introduced  al- 
most as  attributes;  certainly  all  that  would  point  to  a  lesson  is  omitted. 
The  presence  of  the  round  cithara  and  the  lyre  in  the  same  scene  is 
unusual  and  may  be  due  to  the  fact  that  both  are  hardly  more  than 
attributes.* 

34.  London,  Brit.  Mus.  D  53.  Athens.  H.  ii|-  in.  White  Ath. 
FaseSy  pi.  iv;  Jour,  Hell.  Stud,  1 899,  p.  1 80. 

^  B  IV,  3,  no.  7,  Berlin,  Furtw.  H43* 
'  Vienna,  Sacken-Kenner,  196  (76). 

*  E.g.  Berlin,  Foitw.  1285  (kyliz  of  Doom)  }  the  dthan  and  lyre  are  pbjed  with  the  left  hand  and  bjr 
a  plectron  in  the  right  hand. 

*  Lyres  are  played  and  a  round  cithara  hanft  00  the  waU  in  the  Linoi  vaae,  Antu^^  1871,  Tar.  F ;  cp. 
alio  Brit.  Mui.  E  »7i. 
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Ob  die  ibooMcr  c;gg-pacicia  and  piliritri  mb  akcnutc  kavcs  red;  ouwiUider 
Diokcii  uw  ootBed  oooi|ve  crooes^  not  iivum^  Dnwn  in  nne  ones  ol  btoini  pbne;  tne 
hair  ii  iDed  Deaiir  xilMd  widi  black  sookci  oo  a  veUoir  glaw  surface.  IMI  puik  mb 
biatni  Bafkmgs  is  used  far  tbe  cbair,  ddl  black  f9r  tbe  wreatb«  and  brigbt  red  for  tbe 
himarion  of  tbe  seated  ranan  and  f9r  tbe  sakkoL 

On  a  cbair  at  tbe  left  sits  a  woman  in  piofile  balding  up  tbe  ends  of  a  wreath  as  if 
to  fostcn  diem  togetber.    She  wean  a  cbitoo  and  ted  himation. 

Before  ber  stands  a  woman  (bodr  but  not  feet  em  face)  looking  down  at  ber  and 
offering  ber  a  cord  with  ber  right  hand.  She  wears  a  chiton  girded  over  a  long  oreHbld. 
The  hair  of  both  women  is  rolled  in  a  iat  knot  at  tbe  back  of  the  head  and  laid  in  curis 
along  die  forehead. 

In  the  beld  on  each  side  hangs  a  sakkn<,  and  above  the  seated  woman  is  an  oinochoe. 

The  purin-  of  the  profiles  of  these  women  is  hardly  excelled  on  the 
''Hygiainon''  vases,  and  the  drawing  may  well  be  from  the  same  hand. 
The  crinkly  edges  of  the  garments  noted  on  no.  32  are  not  found  either 
on  this  vase  or  on  the  Hygiainon  %*ases;  the  eyes  also  are  ven*  simply 
drawn. 

35.  Worcester  Art  Museum  (U.S.A.).  H.  about  0.35  m.  Plate 
DL,  I. 

On  the  shoulder  egg-pattem  and  typical  palmettes;  maeander  reversing,  broken 
by  dotted  oblique  crosses.  Drawn  in  fine  lines  of  brown  glaze;  the  sketch  lines  of  the 
body  and  gannent  in  much  thinner  glaae  show  through  the  applied  color  of  the  garment. 
Purple  is  used  for  the  ribbon  on  the  hair;  the  taeniae  on  the  basket  are  painted  in  thick 
white  with  added  glaze  details. 

At  the  left  a  woman  in  profile  stands  with  bowed  head  holding  out  in  both  hands  a 
large  basket  containing  taeniae.  She  is  dressed  in  a  sleeveless  chiton  girded  over  a  long 
overfold ;  her  hair  is  held  in  a  loose  knot  by  a  cord  wound  around  it  several  times,  so  as 
to  fall  over  the  forehead  and  in  front  of  the  car. 

Facing  her  stands  a  woman  holding  in  her  right  hand  a  toilet  vase. 

In  the  field  at  the  left  is  a  small  oinochoe.  Between  the  figures  is  the  inscription 
HYriAINON   KAAO^. 

36.  London,  Brit.  Mus.  D  48.  Athens.  H.  14}  in.  fFbite  Ath. 
Vases y  pi.  ii;  Jour.  Hell.  Stud.  1896,  p.  157  f.,and  1899,  p.  180;  Klein, 
Lieblingsinschrifteny  S.  167. 

On  the  shoulder  egg-pattern  and  typical  palmettes;  maeander  broken  by  horizontal 
reserved  crosses,  not  reversing.  Drawn  in  fine  lines  of  brown  glaze,  which  was  used 
for  the  first  sketch  of  the  body  as  well  as  for  the  parts  which  were  not  to  be  covered  with 
color;  the  lines  of  the  himation,  however,  were  drawn  in  an  almost  transparent  glaze  to 
which  the  color  does  not  adhere.  The  himation  and  sakkoi  are  bright  red.  The  body 
of  the  vase  is  separated  into  two  parts  by  a  horizontal  partition;  the  lower  portion  has 
a  hole  in  the  side  of  the  vase  about  three  centimetres  from  the  bottom. 

At  the  left  stands  a  woman  in  profile,  holding  out  in  her  arms  a  rolled-up  mantle 
which  she  is  giving  to  her  attendant.    She  wears  a  sleev«  c\\\toa  ^\tVv\Qitw%<^N^^^^  v^^- 
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girded;  her  hair  is  held  in  a  mass  at  the  back  of  the  head  by  means  of  a  puq>le  band, 
and  a  large  curly  lock  is  left  loose  in  front  of  the  ear. 

Before  her  stands  in  profile  a  girlish  figure  with  short  curly  hair,  who  holds  out  both 
hands  to  receive  the  mantle.  She  wears  a  sleeve  chiton  (once  light  red)  girded  over  a 
long  overfold. 

Above  the  girl  hangs  a  small  oinochoe,  and  on  either  side  of  the  scene  a  sakkos  with 
strings  ending  in  a  trefoil.    In  the  centre  is  the  inscription  HYflAINON   KAAO^. 

37.  London,  Brit.  Mus.  D  49.     Fragment  i^  by  2^  in. 

The  maeander  is  broken  by  checker-board  squares.  Drawn  in  fine  lines  of  brown 
glaze. 

The  head,  shoulders,  and  right  hand  of  a  woman  facing  toward  the  right  are  pre- 
served ;  apparently  she  is  taking  something  with  her  right  hand  from  a  basket  on  her  left 
hand.  She  wears  chiton  and  himation,  and  her  hair  is  held  at  the  back  of  her  head  by 
a  white  band. 

Before  the  figure  is  the  inscription  HYflAINON   KAAO^. 

38.  Madrid,  Mus.  Arqu.  11 189.  Klein,  Lieblingsinschriften^  S. 
168,  3.  Cf.  Arch,  Zeit,  1874,  p.  53,  2;  Melida,  Vasos  griegos  del  mus, 
arqu,  nac,  p.  45.     Plate  VUI,  2. 

On  the  shoulder  egg-pattern  and  typical  palmettes;  maeander  partly  reversing, 
broken  by  dotted  oblique  crosses.  Drawn  in  fine  lines  of  brown  glaze,  which  is  used  also 
for  the  lines  of  the  body  to  be  covered  with  dull  color.  Dark  red  and  light  red  (nearly 
faded)  are  used  for  garments;    purple  is  used  for  the  taenia  on  the  hair. 

At  the  left  stands  a  woman  in  profile  looking  down  at  an  outline  taenia  which  she 
is  holding  in  both  hands.  She  wears  a  dark  red  sleeveless  chiton  girded  over  a  long 
overfold;  a  broad  taenia  holds  the  hair  at  the  back  of  her  head, allowing  it  to  fall  over  the 
ear  and  on  the  forehead.  Apparently  the  hair  is  painted  in  broad  strokes  of  black  on  a 
yellowish  ground. 

Before  her  stands  a  woman  in  profile,  holding  up  a  toilet  vase  on  her  right  hand. 
She  wears  a  light  red  open  chiton  (sleeveless)  with  overfold  ungirded;  her  hair  is  entirely 
covered  with  a  cloth  except  for  a  small  lock  in  front  of  her  ear. 

At  the  left  hangs  a  sakkos  with  trefoil  strings,  at  the  right  a  small  oinochoe,  and 
between  the  figures  is  the  inscription  HYflAINON  KAAO^. 

39.  Haverford,  Penn.  U.S.A.    Collection  of  Mr.  Alden  Sampson.^ 
With  these  Hygiainon  vases  belongs  one  from  Class  IV '  on  which 

the  same  name  appears  and  which  is  probably  from  the  same  hand. 
Numbers  35-38  have  various  points  of  contact  with  Class  IV,  such  as 
the  peculiarities  of  the  maeander  on  nos.  36  and  37,  the  basket  of  fil- 
lets painted  in  thick  white  on  no.  35,'  and  the  sleeveless  chiton  worn  by 

1 1  have  been  niaUe  to  leciire  any  deKiipdoo  of  this  lekytbot  beyond  tlie  hct  that  k  has  tlie  '' 
nonkalot**  intcription. 

'  Fuit,  Loune  LEG,  OaM  IV,  3,  no.  16. 

*  Cp.  OaM  IV,  »,  no.  14,  Athena,  1919 ;  ChH  IV,  3,  no.  13,  Brit  Mm.  D  50. 
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most  of  the  women.^  The  ddicate  oinochoe  in  die  field  which  occurs 
on  all  die  complete  Hygiainon  lekythoi  (and  no  nos.  32,  33,  43,  44  of 
the  present  series  as  well  as  on  no.  6  of  Class  IV,  3,  Berlin,  2443)  may 
almost  be  regarded  as  die  remarque  of  this  ardst. 

Several  points  in  the  drawing  deserve  nonce.  The  relaxed  front 
leg,  breaking  the  fall  of  the  front  edge  of  the  garment,  hardly  occurs 
on  lekythoi  with  drawing  in  glaze  oudine  except  on  no.  33  (Oxford,  266), 
no.  43  (Vienna,  1087),  and  on  these  Hygiainon  vases.  The  lower  part 
of  the  back  is  curved  in  deeply  as  on  some  earlier  lekythoi;  here  it 
makes  the  body  unduly  thin  from  front  to  back.'  The  curve  of  the 
shoulder  is  so  drawn  as  to  make  it  appear  that  the  shoulder  itself  is 
bent  well  forward.'  The  delicate  hands  with  bent  fingers  are  found 
on  all  the  present  series,  but  on  many  of  the  others  the  hands  are 
larger  than  on  these  Hygiainon  lekydioi.  The  features  of  the  face  also 
are  small  and  delicately  but  simply  drawn.  In  the  treatment  of  the 
hair  the  arrist  has  allowed  himself  some  variety;  the  use  of  the  ribbon 
wound  several  times  around  the  head  occurs  on  no.  35  for  perhaps  the 
last  dme  on  exunt  lekythoi. 

On  all  these  vases,  it  is  die  lady  who  stands  at  the  left  with  head 
modesdy  bowed,  and  her  servant  at  the  right.  The  Worcester  vase 
and  probably  theMadrid  vase  give  die  **  preparation  to  go  to  the  grave," 
a  type  already  discussed  under  Class  IV.  The  London  vase  (no.  36) 
depicts  a  woman  who  has  just  come  in,  and  the  rolled-up  mande  which 
she  is  handing  to  her  servant  replaces  the  basket  and  the  taenia  of 
die  other  specimens.  On  a  red-figured  kalpis  in  St.  Petersburg  ^  is 
a  scene  of  feminine  life  at  home  in  which  one  woman  is  carrying  a 
rolled-up  garment.  The  analogy  of  other  motifs  in  the  present  series 
would  suggest  that  this  motif  also  was  selected  by  the  lekythos  painter 
from  some  more  extended  scene  on  red-figured  ware;  the  following 
numbers  prove  that  for  the  moment  it  was  very  popular. 

40.  Bonn,  University  Museum.  Bonner  Studien^  1890,  S.  156  f., 
Taf.  xi;   Jour,  Hell.  Stud,  1899,  p.  180. 

Maeander  reversing,  broken  by  dotted  oblique  crosses;  below  the  scene  is  a  simple 
maeander.     Drawn  in  fine  lines  of  brown  glaze;  light  red  was  used  for  the  mantle,  the 

1  Cp.  Glut  IV,  a,  no.  ii,  CoH.  ron  Bnntegheni,  51  ;  no.  11,  Berlin,  Inven.  31759  '"^  Clan 
rV,  3,  no.  II,  Brit.  Mus.  D  50. 

*  ClaM  IV,  a,  no.  11,  CoU.  Ton  Brameghem,  $1. 

*  Cp.  no.  43,  Vienna,  1087.  This  peculiarity  it  teen  in  lea  <legree  on  later  lekythoi  of  the  present 
•oie^  e.g.  on  no.  54,  Athena,  i960. 

*  St.  Pcttnbdrg,  Ennitiige,  Steph.  1931  ;  the  drawing  indicates  a  vase  slightly  earlier  than  the  Hygiainon 
kkytiiaL  Cp.  abo  Brit.  Mus.  £  10a  {Cat.  Fm,  pL  viti,  1)  and  £  ao7  (pi.  riii,  1)  on  which  a  nude  woman 
carnci  a  raOea-up 
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chiton  of  the  right-hand  figure,  and  the  sakkos  in  the  field;  the  chiton  of  the  figure  at  the 
left  was  a  brownish  red. 

At  the  right  a  woman  stands  in  profile,  putting  on  a  girdle  through  which  the  upper 
part  of  her  sleeve  chiton  is  drawn  loose.     Behind  her  and  partly  concealed  is  a  stool. 

Facing  her  a  shorter  woman  (servant  ?)  stands  nearly  in  profile,  with  bowed  head, 
holding  a  rolled-up  mantle  which  her  mistress  is  apparently  about  to  put  on.  She  wears 
a  sleeveless  chiton  girded  over  a  long  overfold.  On  both  figures  the  hair  is  drawn  loosely 
back  and  held  in  a  small  flat  knot  at  the  back  of  the  head. 

In  the  field  at  the  left  hang  a  mirror  and  a  sakkos. 

Apparently  the  painter  of  this  lekythos  made  an  effort  to  vary  a 
scene  which  had  struck  the  popular  fancy,  by  giving  the  preparation 
to  go  out  instead  of  the  return  home.  The  woman  putting  on  her  girdle 
is  found,  though  rarely,  on  red-figured  ware;  the  closest  analogy  to 
our  lekythos  is  a  pelike  in  the  British  Museum,*  where  we  see  the  mantle 
lying  on  a  chair,  the  servant  holding  out  an  alabastron,  and  the  woman 
putting  on  her  girdle.  There  is  no  very  close  resemblance  between 
the  drawing  on  this  lekythos  and  on  those  with  the  name  Hygiainon, 
although  the  visible  hand  is  very  gracefully  done.  The  following  num- 
ber (known  to  me  only  through  the  publication)  represents  another 
variation  of  the  scene  of  dressing,  and  that  again  along  the  same  lines 
as  the  British  Museum  pelike. 

41.  Collection  Eugene  Piot,  144.     H.  0.306  m. 

On  the  shoulder  three  black  palmettes;  maeander  reversing,  broken  by  dotted  oblique 
crosses.     Drawn  in  black  glaze  with  added  red  for  folded  garment. 

At  the  left  stands  a  woman  holding  out  a  red  chiton  folded  up;  she  wears  a  chiton. 
Behind  her  is  a  stool  and  on  the  wall  hang  a  mirror  and  a  taenia  (sakkos  ?). 

Facing  her  stands  a  woman  in  similar  garment,  holding  out  an  alabastron. 

42.  Dresden,  Albertinum.     Fragment  about  .08  m.  high. 

The  maeander  is  broken  by  horizontal  crosses.  Drawing  in  rather  broad  lines  of 
thin  yellow  glaze  on  a  smooth  white  slip.     No  color  remains. 

A  woman  stands  in  profile  facing  toward  the  right  and  holding  out  a  garment  (rolled 
up)  in  both  hands.  She  wears  a  sleeve  chiton  with  large  fold  hanging  from  the  girdle; 
her  hair  is  in  a  large  knot  at  the  back  of  the  head.  Before  her  hangs  a  cithara  in  the 
field  (or  is  it  in  the  hands  of  the  figure  at  the  right,  now  missing }). 

This  fragment  is  included  here  for  the  sake  of  comparison  with  the 
series  of  lekythoi  on  which  the  same  scene  occurs.  The  technique  re- 
sembles that  of  no.  48  (Vienna,  Hofmus.  1873)  more  nearly  than  the 

^  Brit.  Mus.  E  376,  a  woman  girding  henelf  bende  a  chair  on  which  lies  a  mantle  ;  before  her  a  cnne  (?) 
and  a  girl  holding  a  toilet  vase  and  alabastron.  Cp.  the  vaae  figured  by  TiKhbdn,  I,  pi.  z,  Ga».  Arch.  V, 
13  (  =Battmeister,  I,  fig.  668)  j  Stackelberg,  Griher,  Taf.  xxziii ;  Klein,  Liehlingansekrifttm,  S.  15ft,  fig.  3$ ; 
Harriion-Maccoll,  yau  Pmmtimgtf  pi.  xui,  Brit.  Mua.  £  44. 
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others  of  the  present  series;  perhaps  the  fragment  should  rather  be 
classified  in  series  a  along  with  no.  10  (Munich,  not  catalogued). 

43.  Vienna,  Oester.  Has.  1087  (10006).  Attica.  H.  about  0.35  m. 
Festschrift  JUr  Otto  Benndorf,  S.  89  (Weisshaupl).     (Fig.  +7.) 

On  the  shoulder  rgg-pattcm  and  palmettes;  a  red  leaf  is  inseited  between  the  tecond 
and  third  black  leaves  of  each  palmene.  Macander  broken  by  dotted  oblique  cionct, 
not  reversing.     Drawn  in  fine  lines  of  glaze  which  is  dark  brown  for  the  oudinei,  and  veiy 


Fk.  47  (no.  «)■ 

thin  where  it  i;  to  be  covered  by  dull  color  (in  the  figure  at  the  left).  Vermilion  and  datfc 
red  with  added  black  lines  for  garment«.  The  hair  is  put  on  in  rough  stroke*  of  a  rather 
fine  pencil.  Air-hole  in  the  lower  part  of  the  vase,  and  an  alahastron  suspended  from  the 
neck  inside  to  hold  the  perfume. 

In  from  of  a  diphros  at  the  left  a  woman  stands  tn  profile,  holding  out  in  both  handl 
a  vermilion  mantle  rolled  up.  She  wears  a  sleeve  chiton  with  loose  overfold  reaching 
nearly  to  the  knees.     Her  hair  is  all  covered  with  a  vermilion  cloth  which  is  held  in  place 

Facing  her  is  a  smaller  woman  (attendant)  who  hotdt  out  her  hands  to  receive  the 
mantle.  She  wears  a  dark  red  sleeveless  chiton,  loose  over  a  girdle;  her  hair  falls  in 
thick  curti  all  about  her  head. 
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Ac  the  left  in  the  field  hangs  the  delicate  oinochoe  of  the  "Hygiainon"  lekythoi,  at 
the  right  a  barred  sakkos  with  quatrefoil  strings. 

The  figure  of  the  maid  at  the  right  very  closely  resembles  that  of 
the  corresponding  figure  on  the  Hygiainon  vase  in  London  (no.  36); 
both  the  figure  and  the  profile  of  the  lady  are,  however,  diflPerent  enough 
so  that  it  would  be  rash  to  claim  that  the  two  lekythoi  were  drawn 
by  the  same  hand.  Among  the  vases  found  in  the  same  grave  with 
this  one  is  a  lekythos  very  similar  in  technique  which  Weisshaupl 
regards  as  from  the  same  hand;  the  faces  of  the  women  at  the  left  are 
sufficiently  unlike  to  make  this  position  doubtful,  though  the  two 
lekythoi  may  have  been  made  together.  To  say  with  the  same  writer 
''Die  Frau  ubergibt  der  Dienerin  den  Mantel,  dass  sie  ihn  zum  Grabe 
trage  "  ^  seems  to  me  a  false  interpretation.  The  fact  that  the  present 
vase  was  found  with  others  on  which  a  grave  scene  is  represented, 
hardly  deserves  any  weight.  The  comparison  with  other  lekythoi  of 
the  present  series  (only  two  of  which  are  cited  by  Weisshaupl)  suggests 
that  we  are  dealing  with  a  purely  domestic  scene;  the  woman  has  come 
in  and  is  giving  her  mantle  to  her  maid.  And  the  lekythoi  with  draw- 
ing in  dull  color  on  which  a  garment  is  brought  to  a  stele  are  all  probably 
later  than  this  series ;  they  should  be  explained  in  the  light  of  these 
lekythoi,  not  the  reverse.' 

44.  Berlin,  Inven.  3970.  H.  0.317  m.  Jahr,  Arch,  Inst.  1898, 
Arch,  Anz.  S.  192,  no.  9. 

Egg-pattern  and  palmettes  on  the  shoulder;  maeander  broken  by  dotted  oblique 
crosses,  not  reversing.  Drawn  in  fine  lines  of  yellowish  brown  glaze;  as  applied  under 
the  solid  color  this  glaze  is  almost  transparent.  The  himation  of  the  youth  is  bright  red 
with  black  fold  lines,  and  the  chair  is  dull  pink.  The  hair  is  in  black  lines  on  a  yellow 
surface. 

At  the  left  sits  a  woman  in  profile  holding  out  a  toilet  vase  on  both  hands.  She  wears 
a  sleeve  chiton  and  about  her  knees  is  a  mantle  (both  without  color).  At  the  right  stands 
a  youth  en  facty  about  to  take  the  top  from  the  toilet  vase  with  his  right  hand.  A  large 
himation  covers  his  left  arm  and  hand,  and  a  petasos  hangs  from  his  shoulder. 

In  the  field  at  the  left  hang  a  sakkos  with  trefoil  ends  and  a  mirror,  at  the  right  a 
delicate  oinochoe;    between  the  two  is  the  inscription  AI^IAos   KAAOs. 

The  striking  similarity  between  the  mistress  on  the  previous  vase 
(no.  43)  and  the  woman  here  may  indicate  that  both  are  from  the  same 
hand.     Like  the  other  vases  of  this  series  thus  far  considered  (no.  35 

1  FettukriftfSr  0.  Benmdcrf^  S.  90. 

s  Athem,  Nat.  Mua.  1896  (Wdtihaupl,  6) ;  Athens,  Nat.  Mas.  1799  (W.  4)  ;  Loavre,  MNB4a4 
(W.  5);  Brit.  MiM.  D  91.     Cp.  C  VI,  1,  DO.  14,  Athena. 
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excepted),  the  scene  is  purely  a  domestic  one,  with  no  refere 
the  grave.  The  little  oinochoe  hangs  in  the  field  on  this  vase 
many  of  the  preceding;  on  all  the  vases  with  this  mark  the  d: 
is  similar  enough  to  raise  the  question  whether  they  come  fr( 
same  hand.  Clearly  the  Hygiainon  vases  would  seem  to  be  thi 
of  the  same  man;  nos.  43  and  44  bear  a  close  relation  to  each 
there  does  not  seem  to  me  to  be  sufficient  similarity  between  thi 
the  pair  nos.  32  and  33,  and  the 
Hygiainon  lekyihoi  to  prove  that 
they  are  from  the  same  hand. 
There  is  nothing  to  prove  that  this 
Diphilos  is  the  same  man  as 
Diphilos  the  son  of  Melanopos, 
whose  name  occurs  on  a  set  of 
closely  related  vases  in  Class  IV 
(nos.  8-11);  yet  the  presumption 
is  in  favor  of  this  belief,  for  the 
two  classes  overlap  and  this  Diph- 
ilos vase  might  be  almost  con- 
temporaneous with  the  others. 

45.  Bologna,  Mus.  Civ.  Pell. 
363.  Athens.  H.  0.35  m.  Cata- 
logue,Tav.  ii;  Heydemann,  Drttte 
hall.  fFinck.  progr.  S.  57,  n.  1398. 
(Fig.  48.) 

On  th«  shoulder  egg-pattem  and  typi- 
cal palmettct;  maeander  reversing,  broken 
by  dotted  obliqje  crogses.  Preliminaiy 
iketch  of  body  and  garments  in  very  ihin 
glaze.  Drawn  in  brown  glaze;  red  ii 
used  for  the  himatian. 

At  the  left  ctandi  a  woman  in  profile, 
playing  a  round  cithara  (four  strings)  with  ^^^   ^g  ^^   ^^j 

her  left  hand;   her  right   hand   hangs  at 

her  side.     She  wean   a   chiton   (which   has   nearly  disappeared)  girded  ovei 
OTerfold;  her  hair  ii  in  a  Bat  knot  at  the  back  of  her  head,  and  falls  loose 

Opposite  her  stands  a  woman  m  fact,  extending  her  right  hand,  palm  jp.  She 
sleeve  chiton  and  a  himation  covering  her  left  hand ;  her  hair  is  held  up  by  a  brc 
about  her  head  and  falls  over  the  ear  in  yellow  curis. 

Between  the  two  Rand*  a  duck  (Oi  at  the  left  hangs  a  minor,  at  the  ri^  ; 
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46.  London,  Brit  Mus.  D  51.  Cyprus.  H.  15^  in.  White  Atb. 
VaseSy  pi.  iii;  Jour,  HelL  Stud,  XII,  315  f.,  pi.  xiv;   XIX,  180. 

On  the  shoulder  egg-pattern  and  typical  palmettes;  maeander  reversing,  broken  by 
dotted  oblique  crosses.  The  slip  is  of  the  finest  white  composition  and  very  smooch. 
Drawn  in  glaze  varying  from  yellow  to  brown;  the  hair  is  stippled  in  black  on  a  surface 
of  yellow  glaze.     Red  appears  on  the  sakkos  and  the  helmet. 

At  the  left  a  woman  stands  in  profile,  holding  out  a  helmet  (without  crest)  in  her 
right  hand  and  grasping  her  garment  skirt  with  her  left  hand.  She  wears  a  sleeve  chiton 
with  long  overfold  (once  red  ?);  her  hair  is  covered  with  a  cloth  except  for  a  large  lock 
in  front  of  her  ear. 

Opposite  her  is  a  bearded  man  en  face,  holding  out  his  right  hand  for  the  helmet;  in 
his  left  hand  is  a  spear  erect  and  his  sword  hangs  at  his  side.     He  wears  no  garment. 

Behind  the  woman  and  partly  hidden  is  a  diphros;  above  it  hangs  a  slender  pitcher 
in  outline.     Between  the  two  a  goose  is  pecking  the  ground. 

The  likeness  of  these  two  vases,  one  of  which  comes  from  Athens, 
the  second  from  Cyprus,  is  very  striking.  Not  only  are  the  attitudes 
and  the  general  style  of  drawing  the  same;  the  little  hand  of  the  warrior 
is  almost  identical  with  the  hand  of  the  draped  woman  on  the  other 
vase,  the  large  loose  lock  in  front  of  the  ear  of  the  woman  appears  on 
both  vases,  on  both  occur  the  odd-shaped  slender  pitcher  on  the  wall 
and  the  bird  between  the  figures  on  the  ground.  Yet  with  all  the  like- 
ness in  detail  the  general  spirit  of  the  two  scenes  is  very  different. 

On  the  Cyprus  vase  the  scene  is  consistent  and  its  meaning  is  not 
forgotten.  The  same  scene  occurs  on  a  lekythos  from  Gela  already 
described,^  but  what  is  roughly  suggested  there  is  here  worked  out 
simply  and  consistently.  We  are  in  the  woman's  apartment;  a  pitcher 
hangs  on  the  wall,  her  seat  is  behind  her,  her  pet  goose  is  contentedly 
feeding.  And  the  woman  herself  grasps  her  skirt  with  familiar  gesture 
as  she  hands  her  husband  his  helmet.  One  can  almost  read  a  look  of 
sadness  into  their  faces  as  he  extends  his  hand  for  the  helmet  in  his 
preparation  to  depart.  The  figures  are  drawn  with  the  same  care  and 
simple  vigor  as  the  faces;  it  is  only  in  the  hands  that  the  artist  has 
sought  to  show  his  special  skill.  The  pet  bird  occurs  commonly  enough 
in  scenes  of  feminine  life,  but  I  do  not  recall  this  realistic  attitude  and 
the  ruffled  feathers  of  the  bent  neck  on  any  other  vase. 

On  the  contrary,  the  Bologna  vase  represents  two  women  at  home 
without  suggesting  any  particular  meaning  in  the  scene.  The  woman 
at  the  right  extends  her  hand,  not  to  take  anything,  but  because  this 
is  a  gesture  familiar  to  the  artist;  her  companion  touches  the  strings 
of  her  cithara  indolently  with  her  left  hand,  and  her  right  hand  no 

1  B  IV,  ft,  no.  ft3,  Oxford,  Aihm.  ft68. 
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longer  holds  die  plectron  as  is  customary  for  a  player.  The  cidiara 
and  die  left  hand  are  in  die  usual  position,  but  the  hand  is  very  awt 
¥rardly  drawn,  perhaps  because  diis  artist  is  not  accustomed  to  makin{ 
the  hand  in  this  position.  In  the  treatment  of  the  player  the  contrast 
with  the  cithara  player  on  no.  33  of  the  present  series  is  noticeable 
But  perhaps  this  vase  confirms  the  belief  that  no.  33  does  not  represent 
a  music  lesson.  Music  scenes  on  vases  of  this  period  may  be  classifie<i 
under  three  heads:  (a)  the  music  lesson,^  (h)  women  playing  at  home, 
and  (c)  Apollo  and  the  Muses.'  These  lekythos  scenes  belong  to  th< 
second  type;  and  when  we  find  a  person  playing  at  the  grave,  it  is  tc 
be  understood  as  an  example  of  the  common  practice  of  transferring 
domestic  scenes  to  the  grave  and  to  grave  monuments. 

47.  Collection  W.  Paton.  Attica.  H.  0.305  m.  Burlington  Ex 
bib  it  ion  Catalogue  9  p.  54,  no.  12 1. 

On  the  shoulder  egg-pattem  and  three  palmettes.  Drawn  in  black  glaze.  Re< 
is  used  for  the  himation. 

A  woman  in  a  red  himation,  which  leaves  her  breast  and  right  arm  bare,  gives  he 
hand  to  a  nude  youth.     Behind  her  hangs  a  sakkos. 

Comparison  with  other  lekythoi  in  this  series  explains  the  apparen 
absence  of  the  woman's  chiton;  as  on  nos.  50  and  54  the  chiton  wa: 
added  in  some  color  of  paint  which  now  has  completely  faded.*  Thii 
vase  is  known  to  me  only  from  the  description,  but  it  is  easy  to  recognize 
the  woman  with  extended  hand  on  no.  45  and  the  nude  youth  on  no.  52. 

48.  Vienna,  Hofmus.  Inven.  1873.     Eretria.     H.  0.365  m. 

On  the  shoulder  egg-pattern  and  palmettes;  maeander  reversing,  broken  by  dottci 
oblique  crosses.  The  lines  of  the  drawing  are  not  quite  so  fine  nor  so  dark  as  on  prcviou 
numbers.     No  trace  of  color  remains. 

At  the  left  a  woman  stands  in  profile,  her  head  slightly  bowed,  holding  out  in  hot! 
hands  a  large  flat  basket.  She  wears  a  sleeve  chiton  with  long  overfold  ungirded;  he 
hair  is  in  a  knot  at  the  back  of  her  head,  so  arranged  as  to  leave  it  loose  over  the  fore 
head  and  down  over  the  ears. 

Before  her  stands  another  woman  nearly  in  profile;  in  her  extended  right  hand  i 
a  toilet  vase,  while  her  left  hand  is  raised  slightly  as  though  she  had  been  holding  the  skii 
of  her  garment.  She  wears  a  chiton  with  long  overfold  ungirded;  her  hair  is  entirel 
covered  with  a  sakkos. 

In  the  field  at  the  left  hangs  a  sakkos  with  zigzag  marking  and  trefoil  strings. 

The  lines  of  the  figures  on  this  vase  resemble  in  many  points  th( 
woman  on  no.  46;  the  lines  of  the  body  and  of  the  garment  are  almos 

1  E.g.  Brit.  Min.  E  171.  «  E.g.  Gerhard,  jtitt.  Faun.  T«f.  305-306. 

*  E.g.  Vienna,  Sacken-ICenner,  S.  139  (169),  Laborde,  I,  pi.  si. 

*  No.  50,  Brit  Mua.  D  57;  no.  54,  Athens,  NaL  Mot.  i960. 

*  No.  45,  Bologna,  361  j  no.  51,  AthoM,  Nat.  Mua.  ilii. 

Q 
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identical  except  that  the  shoulder  is  decidedly  thrown  back;  the  head 
has  the  same  slight  inclination  forward;  the  upward  glance  of  the  eye, 
the  grave  mouth,  and  the  small  chin  are  the  same;  in  particular  the 
hand  lowered  as  if  to  grasp  the  garment  recalls  the  hand  of  the  woman 
grasping  her  garment  skirt  on  the  Cyprus  vase. 

48a.  New  York,  Metr.  Mus.  Inven.  06,  1171.  H.  0.325  m. 
Plate  X,  I. 

On  the  shoulder  a  rude  egg-pattern  and  three  palmettes ;  the  shoulder  ornament  and 
the  simple  maeander  are  drawn  in  black  glaze.  The  scene  is  drawn  in  rather  fine  yellow 
glaze  lines;  no  color  remains.  Apparently  the  work  was  rapidly  done  by  a  sure  hand. 
There  is  no  preliminary  sketch,  but  portions  of  each  figure  are  drawn  (as  if  the  garments 
were  transparent)  in  the  same  glaze  lines  as  the  rest  of  the  scene. 

At  the  left  stands  a  woman  in  profile  with  head  bowed,  holding  out  in  both  hands  a 
flat  basket.  The  side  of  the  basket  has  a  band  of  ornament  and  from  it  hang  two  thick 
taeniae.  The  woman  wears  a  sleeve  chiton  with  long  overfold  from  the  shoulder,  un- 
girded.     Her  hair  is  in  a  loose  coil  close  to  the  head. 

At  the  right  a  second  woman  stands  en  face,  looking  toward  her  companion;  in  her 
left  hand  she  holds  up  a  decorated  smegmatothekc  as  high  as  her  shoulder,  while  the 
right  hand  is  raised  slightly  toward  her  companion,  palm  in.  Her  garment  and  hair  are 
like  those  of  the  woman  at  the  left. 

Behind  the  woman  at  the  left  hangs  a  sakkos  with  trefoil ;  between  the  heads  of  the 
two  women  are  traces  of  an  inscription  in  one  line,  AIOTIMO^   KAAO^. 

This  vase  seems  to  be  from  the  same  hand  as  the  one  just  described 
(no.  48),  and  the  scene  is  almost  the  same,  except  that  the  position  of 
the  figure  at  the  right  has  been  shifted.  The  inscription  is  in  a  dull 
black  almost  faded;  although  the  second  word  has  probably  been 
retouched,  there  seems  little  doubt  as  to  the  original  reading.  The 
name  Diotimos  is  not  found  among  the  kalos  names  yet  recorded,  but 
it  was  not  an  uncommon  name  in  Athens. 

49.  Athens,  Nat.  Mus.  1818,  Cv.  1837.  Eretria.  H.  0.427  m. 
Six,  Bonner  StuJieny  p.  157,  Taf.  xii;  Jour,  Hell.  Stud,  1896,  p.  175; 
1899,  p.  180. 

The  body  swells  slightly  from  the  shoulder  down.  On  the  shoulder  egg-pattern  and 
palmettes  with  added  purplish  leaves.  The  maeander  is  reversing,  broken  with  dotted 
oblique  crosses;  below  is  a  simple  maeander.  Drawn  in  yellowish  brown  glaze  lines. 
Pink,  reddish  brown,  and  dull  yellow  are  added. 

On  a  dull  pink  chair  at  the  left  sits  a  woman  turned  partly  toward  the  front;  her  right 
arm  rests  easily  on  the  back  of  her  chair,  and  her  left  hand  lies  on  her  knee.  She  wears  a 
chiton  of  transparent  yellow  stuff,  and  a  mantle  (once  red  ?)  is  drawn  over  her  knees; 
her  hair  falls  in  heavy  curls  in  front  of  her  ear  and  is  gathered  in  a  flat  knot  behind. 
Ear-rings,  a  necklace,  and  sandals  complete  her  toilet. 

Before  her  stands  a  young  warrior  neariy  in  profile,  his  right  leg  relaxed;  in  hit 
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!■  the  idd  ahavt  the  womu  haam  a  mbI  Mint a  aixTar.  and  a  icd  nkkot^ 


By  an  unusual  good  fbrnmc  this  splendid  lelnrtboss  the  finest  of  the 
whole  series,  is  prcserred  almost  intact.  The  use  of  }-eUo«r  was  hardly 
limited  to  this  specimen,  but  it  is  rardy  preserved;  die  second  maeander 
is  onh-  in  pbce  on  such  a  larp  lek\thos«  to  which  special  care  has  been 
devoted.  The  oinochoe  in  the  field  recaUs  the  vases  with  the  name 
Hygiainon.  .As  compared  with  them  the  present  vase  is  rather  less 
stiff,  yet  the  severe  profile  and  the  delicate  hands  indicate  a  close 
rebtionship.  The  slight  indication  of  the  e%'elashes  is  unusual  in  this 
series,  and  the  pupil  is  here  given  by  a  doc  (as  on  red-figuied  ware  of 
this  period),  not  by  a  line.  In  the  present  scene  both  figures  are  treated 
widi  some  freedom.  The  ephebos  turns  naturally  as  he  holds  out  his 
helmet  for  the  woman  to  see,  and  relaxes  his  right  leg.^  The  seated 
woman  with  her  right  arm  over  the  back  of  her  chair  and  her  left  foot 
drawn  back  is  a  familiar  figure  in  scenes  of  feminine  life  on  red-figured 
vases  of  the  "fine*'  period.'  No  doubt  the  t\*pe  was  introduced  into 
vase  painting  from  the  painting  of  the  greater  artists,  and  much  later 
it  was  adopted  by  the  sculptor.'  Successfully  as  the  artist  handles  it 
here,  he  keeps  the  tradition  of  the  mantle  about  the  hips.  With  all 
its  general  similarity'  the  meaning  of  the  scene  is  varied  fram  that  on 
no.  46  (Brit.  Mus.  D  51).  There  die  wife  is  bringing  the  helmet  to 
her  husband  as  he  arms  himself  to  go  away  to  war.  Here  an  ephebos 
has  come  to  exhibit  his  newly  acquired  arms  to  a  woman  in  her  home. 
The  fact  that  the  woman  wears  sandals  does  not  mean  that  she  is  going 
out.  Her  sandals,  like  her  necklace  and  ear-rings,  like  the  detail  of 
the  helmet  and  shield,  are  indications  of  the  elaborate  care  of  the 
painter.  On  some  less  carefully  painted  vases  of  series  c  (/.;.  no.  21) 
and  of  series  e  (f-g.  no.  64)  the  ephebos  wears  boots,  but  they  detract 
from  the  elegance  of  the  figure. 

4ga.    Oxford*  Ashm.  169c.    Gela.     Fragment  0.05  m.  by  0.02  m. 

The  head  of  a  youth  facing  toward  the  right;  rcry  fine  and  careful  drawing. 


50.   London,  Brit  Mus.  D  57.     Eretria.     H.  1 1^  in.     fFbite  Atb. 
Vasesy  pi.  i. 

1  C^  Ike  yoodi  widi  ipcv  and  riiieU,  hoUii«  o«c  a  fadmet,  Hatwig,  MwMnrMni,  Tkf.  71. 

*  One  of  tke  orikr  nimfln  ■  on  a  kfiria  ia  Bcribi  Trmm.  S395. 

*  C^,  hoivcffcr,  Zcw  on  tke 
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On  the  shoulder  egg-pattern  and  typical  palmettes;  maeander  complicated,  unbroken. 
Drawn  in  brown  glaze,  the  hair  in  curved  strokes  with  a  coarse  brush.  Red  is  used  for 
garments  and  sakkos.  A  quite  complete  preliminary  sketch  in  the  soft  clay  may  be  made 
out.     Apparently  the  heads  have  been  retouched. 

At  the  right  a  woman  sits  with  her  left  arm  over  the  back  of  her  chair,  extending  her 
right  hand  to  take  an  alabastron.  Her  chiton  has  disappeared;  about  her  knees  is  a 
red  himation;   her  hair  is  all  in  a  cloth,  about  which  is  a  broad  taenia  (?)  once  colored. 

At  the  left  comes  a  woman  in  profile,  holding  out  in  her  right  hand  an  alabastron. 
She  wears  a  sleeve  chiton  and  a  himation,  the  color  of  which  has  nearly  disappeared, 
covering  her  left  arm.  The  hair  falls  loosely  in  front  of  her  ear  and  is  gathered  in  a  flat 
knot  behind. 

In  the  field  at  the  right  hangs  a  sakkos  with  trefoil  strings. 

The  type  of  the  seated  woman  differs  from  that  on  the  previous 
vase  in  that  the  feet  are  nearer  together,  and  she  leans  forward  with 
the  familiar  gesture  of  the  extended  hand.  Her  eye  seems  to  be  modern 
drawing,  but  the  profile  and  the  hand  closely  resemble  what  is  seen 
on  other  vases  of  the  series.  From  the  photograph  it  is  difficult  to 
detect  retouching  in  the  figure  at  the  left,  though  the  face  is  consider- 
ably longer  and  the  lower  jaw  heavier  than  would  be  expected.  The 
alabastron  replaces  the  usual  toilet  vase  with  cover,  but  its  correctness 
is  attested  by  the  preliminary  sketch. 

51.    London,  Brit.  Mus.  D  87.    Gela.     H.  i6|^  in. 

On  the  shoulder  egg-pattern  and  typical  palmettes;  maeander  reversing,  broken 
by  dotted  oblique  crosses.  The  slip  is  quite  brown  as  if  it  had  been  injured  by  fire; 
the  brown  glaze  of  the  drawing  also  has  nearly  lost  its  lustre.  Dark  red  is  used  for 
the  himation. 

At  the  right  sits  a  woman  with  her  left  arm  over  the  back  of  her  chair,  looking  up 
(and  extending  her  right  hand  ?).  She  wears  a  brown  chiton,  and  over  her  knees  is  a  dark 
red  himation;  the  hair  is  in  a  flat  knot  at  the  back  of  her  head. 

Before  her  stands  a  maid  holding  out  on  her  left  hand  a  basket  of  taeniae. 

This  vase,  which  is  much  damaged,  is  strikingly  like  the  preceding 
number  in  its  general  scene.  The  size  of  the  vase  is  unusual,  the  brown 
used  for  the  drawing  quite  lacks  the  usual  lustre,  and  the  drawing  is 
very  unlike  the  delicate  work  on  other  numbers  of  the  series.  Ap- 
parently the  chiton  of  the  seated  figure  is  in  the  same  paint  as  the  out- 
line and  the  hair.  This  vase  was  not  on  exhibition  when  I  last  visited 
the  British  Museum,  so  that  I  hesitate  to  express  any  opinion  about  it; 
it  is  possible  that  it  should  rather  be  classed  with  Oxford  268  in  Group  B, 
where  most  of  the  later  Gela  lekythoi  belong,  and  that  both  the  vase 
in  Oxford  and  the  present  vase  should  be  regarded  as  coarse  imitations 
of  the  finer  work  in  this  series,  which  were  made  for  the  export  trade 
to  Sicily. 
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52.  Athens,  FriTAle  CoDectkm.    Atdca.    H.  0.345  m. 

No  traces  remain  either  of  palmettcs  00  the  shoulder,  or  of  a  maeander  aboTe  the 
scene.  Drawn  in  rather  fine  lines  of  brown  glaze.  Thin  glaxe  is  used  for  lines  whkb 
are  to  be  covered  by  a  garment. 

On  two  steps  stands  a  stele  crowned  with  egg  moulding  and  palmctte  (the  lower 
leaves  end  in  a  point);   about  it  is  tied  a  red  taenia. 

At  the  left  stands  a  man  with  head  slightly  bowed,  his  right  hand  extended,  palm  up, 
so  that  the  fingers  touch  the  stele.     He  wears  a  red  himation. 

At  the  right  a  woman  places  her  foot  on  a  slight  elevation  and  holds  out  a  flat  basket 
of  taeniae.  Her  head  is  slightly  bowed.  She  wears  a  red  sleeveless  chiton,  and  her  hair 
is  covered  with  a  dotted  cloth. 

53.  Athens,  Nat.  Mus.  iSaa,  Cy.  1700.  H.  0.34  m.  Jour.  Hell. 
Stud.  1899,  p.  180.  Plate  XV. 

On  the  shoulder  egg-pattern  and  typical  palmettes;  maeander*  broken  by  dotted 
oblique  crosses,  not  reversing.  Drawn  in  fine  lines  of  glaze,  yellow  to  brown ;  a  thin  pink 
color  is  used  for  the  garment,  bright  red  and  green  for  taeniae. 

The  slender  stele  on  two  steps  is  crowned  by  bead  moulding  and  palmette  which 
rests  on  six  pointed  leaves;  about  it  are  tied  two  taeniae,  and  on  the  upper  step  hangs 
a  short  thick  taenia  fastened  in  the  form  of  a  ring. 

At  the  left  a  naked  youth  stands  en  face,  the  details  of  the  anatomy  added  in  fine 
lines  with  great  care.  In  his  lowered  left  hand  he  has  a  strigil.  The  hair  is  in  fine  black 
curls  on  a  yellow  ground. 

At  the  right  a  woman  stands  en  face  carrying  on  her  left  arm  a  basket  of  taeniae,  which 
she  steadies  with  her  right  hand.  She  wears  a  sleeveless  chiton  girded  over  a  long  over- 
fold;  her  hair  is  all  in  a  cloth. 

54.  Athens,  Nat.  Mus.  i^tet  Cy.  1699.  Eretria.  H.  o.  315  m. 
Jour.  Hell.  Stud.  1899,  p.  171,  and  fig  I.     Plate  Vm,  i. 

On  the  shoulder  egg-pattem  and  typical  palmettes;  maeander  broken  by  dotted 
oblique  crosses,  not  reversing.  Drawn  in  fine  lines  of  yellow  glaze;  the  hair  is  put  on 
with  a  coarse  brush  on  a  yellow  ground.  Yellowish  brown  (black  fold  lines)  and  pink 
are  used  for  the  garments.     There  are  traces  of  a  preliminary  sketch  in  the  soft  clay. 

In  the  centre  a  large  elliptical  tumulus  stands  on  two  steps;  on  the  lower  step  is  seen 
a  series  of  some  eight  circles. 

At  the  left  stands  a  woman  in  profile,  extending  both  hands  as  though  she  were 
holding  out  a  taenia.  Her  sleeve  chiton  has  disappeared ;  over  this  she  wears  a  brown 
himation  (black  stripes)  which  leaves  the  right  arm  free.  Her  hair  falls  in  thick  curls 
over  the  forehead  and  in  front  of  the  ear,  and  is  gathered  in  a  loose  knot  behind. 

At  the  right  a  woman  stands  en  face,  carrying  on  her  left  arm  a  basket  of  taeniae 
which  she  steadies  with  her  right  hand.  She  wears  a  sleeveless  pink  chiton  with  long 
overfold  (not  outlined  in  glaze);   her  hair  is  all  in  a  cloth. 

On  these  last  two  vases  the  figures  at  the  right  are  identical  except 
for  the  manner  in  which  the  chiton  is  treated;  in  fact  all  t]\^^Qix\k'\^  ^^ 
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similar  that  one  has  no  hesitation  in  regarding  the  two  as  a  pair  of  vases 
made  together  by  the  same  artist.  The  hands  are  of  the  type  familiar 
in  this  series,  but  they  are  not  done  as  well  as  usual;  on  the  other  hand, 
the  artist  pays  special  attention  to  the  eye  and  the  ear;  as  on  several 
of  the  later  vases  in  the  series,  the  lower  lip  is  emphasized  more  than  in 
the  Hygiainon  vases. 

The  stele  on  no.  52  and  on  no.  53  is  peculiar  in  that  several  pointed 
leaves  are  drawn  beneath  the  palmette;  probably  these  leaves  should 
be  regarded  as  the  antecedent  of  the  acanthus  leaves  which  appear 
at  this  point  on  a  later  class  of  lekythoi  with  outline  in  dull  color.  On 
two  vases  of  series  c  the  figure  at  the  right  has  one  foot  raised,  once  on 
the  stele  step,  once  on  an  elevation  away  from  the  stele.*  The  gesture 
of  the  man  on  no.  52  may  be  simply  the  extended  hand  which  has  been 
noted  on  earlier  numbers  of  this  series;  more  probably  he  held  a  taenia 
that  has  disappeared. 

Number  53  is  specially  interesting  for  the  fine  figure  of  a  nude  youth 
at  the  left  of  the  stele.  The  general  attitude  is  not  unlike  that  of  the 
Florence  Idolino  (reversed);  in  the  Idolino  also  both  feet  rest  flat  on 
the  ground,  the  left  leg  is  relaxed  and  the  foot  turned  out,  the  relaxed 
left  arm  is  slightly  bent  and  the  hand  turned  toward  the  body,  and  the 
right  arm  is  raised  from  the  elbow.  Except  for  the  position  of  the 
relaxed  arm  the  figure  much  more  closely  resembles  the  Terme  Mu- 
seum Dionysus  from  Hadrian's  villa  *  and  the  "  Adonis  "  Apollo  of  the 
Vatican.'  Of  the  latter  Helbig  says,  "Hingegen  scheint  es  bedeutsam, 
dass  die  Figur,  die  auf  dem  linken  Beine  steht,  das  rechte,  mit  voller 
Sohle  auftretend,  zur  Seite  und  etwas  nach  vorwarts  setzt,  den  1.  Unter- 
arm  vorstreckt  und  den  r.  Arm  langs  der  Seite  herabhangen  lasst,  ein 
Motiv  zeigt,  welche  mit  Vorliebe  von  der  Schule  des  Argivers  Hage- 
laidas  verwendet  wurde."  Both  the  Dionysus  and  the  Apollo  belong 
to  the  series  of  figures  which  Furtwangler  connects  with  Euphranor.^ 
But  while  the  nearly  relaxed  right  arm  recalls  the  Idolino  and  the  gen- 
eral attitude  very  closely  resembles  the  "Adonis"  Apollo,  the  forms 
of  the  body  are  more  fully  developed  and  heavier  than  in  the  statues 
which  have  been  cited.  The  unusual  care  in  the  treatment  of  the  body, 
though  the  method  is  purely  that  of  the  vase  painter,  is  perhaps  an 
indication  that  the  painter  has  in  mind  a  definite  statue.    The  nude 

^  Not.  11  and  16. 

'  Hdbif,  Fibrer,  1 06  3  $  Collignon,  Hittmrt  di  U  tculfturt  grte^,  II,  354,  fig.  180. 

*  Hdbif,  Fibrgr,  no.  164  (I,  p.  161);  Chnc,  IV,  pL  633,  no.  1414  A;  cp.  aboa  cobof 
Inlioof-Blaincr  and  Oardner,  Nmmtmstic  Cnnummry  m  Pmuuaum^  pi.  E,  16. 

*  Fortwingkr,  Mmutrwtrhi,  S.  5I7-590,  fig.  "5  J  Eng.  tnm.  pp.  3S4-357f  H-  «S3. 
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athlete  with  a  strigil  is  common  enough  on  vases;  ^  the  fact  that  the 
head  is  in  full  profile  and  not  bowed,  is  probably  an  adaptation  to  the 
lekythos  type;  on  the  other  hand  the  position  of  the  legs  in  this  figure 
is  decidedly  unusual  in  vase  painting  of  this  period.  I  believe  the 
evidence  warrants  the  statement  that  we  have  here  the  reproduction  of 
a  statue,  presumably  a  grave  statue,  as  one  of  the  figures  present  at  the 
stele.  The  presence  of  the  dead  person  himself  at  the  grave  monument, 
here  indicated  by  his  statue,  is  not  uncommon  on  lekythoi  of  a  slightly 
later  period.  Opposite  the  dead  person  is  the  woman  bringing  offerings 
to  his  soul ;  the  same  method  of  carrying  the  basket  is  seen  occasionally 
on  later  lekythoi,*  but  never  more  delicately  drawn  than  here.  The 
taenia  with  its  ends  tied  together  in  a  circle  is  frequently  seen  on  the 
stele  on  vases  of  series  e. 

On  no.  54  the  figure  at  the  right  differs  from  the  corresponding 
figure  on  the  vase  just  described  only  in  the  different  treatment  of  the 
chiton ;  here  the  outlines  and  folds  of  the  garment  were  not  drawn  in 
glaze  and  the  dull  color  has  entirely  disappeared.  The  figure  at  the 
left  quite  closely  resembles  the  corresponding  figure  on  no.  50  (Brit. 
Mus.  D  57).  The  attitude  varies  only  in  that  she  bends  forward  a 
little  more  and  has  freed  her  left  hand  from  her  mantle;  the  lower  part 
of  the  face  is  more  developed  than  usual,  but  not  quite  so  much  as  on 
the  vase  in  the  British  Museum.  A  comparison  with  the  following 
lekythos  indicates  that  she  held  a  taenia  which,  like  the  garment  of 
her  companion,  has  now  completely  faded.  The  large  oval  tumulus 
and  the  row  of  circles  along  the  lower  step  have  already  been  discussed 
in  connection  with  no.  22  of  the  present  class  (Athens,  Nat.  Mus.  1935). 

55.  Athens,  Nat.  Mus.  1980,  Cv.  1748.  Eretria.  H.  0.35  m. 
AcXribi/,  1889,  cr.  214,  9.     (Fig.  49.) 

On  the  shoulder  egg-pattem  and  typical  palmettes;  maeander  reversing,  broken 
by  dotted  oblique  crosses.  Drawn  in  rather  fine  lines  of  brown  glaze.  Red  is  used  for 
taeniae;  bright  red  with  black  lines  for  the  chlamys  of  the  youth.  The  vase  is  much 
damaged  and  possibly  retouched  in  places. 

In  the  centre  a  slender  stele  stands  on  two  steps,  and  is  decorated  with  red  taeniae; 
its  top  has  disappeared. 

At  the  left  stands  a  woman  in  profile,  holding  out  a  red  taenia  in  both  hands.  She 
wears  a  sleeve  chiton  with  long  overfold  (?),  once  colored;  her  hair  falls  over  her  fore- 
head and  ear  in  thick  curls  and  is  gathered  in  a  loose  knot  behind. 

Opposite  her  stands  a  youth  en  face,  holding  out  his  right  hand  down  toward  the  stele 
(palm  in).  He  wears  a  large  chlamys  which  covers  his  left  hand,  and  a  petasos  hangs 
on  his  shoulders. 

1  E.g.  Hartwig,  Meiuerubmlen^  S.  16  \  Brit.  Miu.  E  83 ;  Oxford,  Aahm.  yu^ 
*  E.g.  Dresden,  Albertinnin,  »66  ;  Berlin,  Inven.  )il%. 
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The  woman  at  the  left  somewhat  resembles  the  corresponding  figure 
on  the  preceding  vase,  e.g.  in  the  gesture  and  the  arrangement  of  the 
hair;  the  profile,  however,  is  nearer 
the  Hygiainon  type,  especially  in  the 
small  lower  lip  and  chin,  while  her 
right  shoulder  is  thrown  well  back. 
She  may  well  be  compared  with  a 
woman  in  the  same  attitude  on  a  red- 
hgured  lekythos  in  Athens.  It  would 
seem  that,  while  this  class  is  not  as 
closely  related  to  red-figured  work  as 
the  preceding  classes,  such  a  red- 
figured  lekythos  with  its  scene  at  the 
grave  came  from  a  shop  where  white 
grave  lekythoi  were  made.  Just 
enough  remains  of  the  figure  at  the 
right  to  serve  for  comparison  with 
the  corresponding  figure  on  the  next 

56.    Oxford,  Asbm.    Laurion.    H. 
0.35  m.     JouT.  Hell.  Stud.    1899,    p. 
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On  the  shoulder  egg-partetn  and  typical 
palmettes  with  added  red  leaves,  maeander  re- 
versing (once),  broken  by  dotted  oblique  crosses.  Drawn  in  line  lines  of  dark  brown 
glaze;  the  thin  yellow  glaze  used  to  sketch  the  figure  under  the  garments  may  be  seen 
in  places  tbiough  the  dull  color;  light  red,  and  dark  red  with  black  fold-lines  are  used  for 
garments.  The  hair  is  done  in  black  vnth  a  coarse  brush  on  a  yellow  surface.  AiT-h<^e 
in  the  lower  pan  of  ihe  body. 

In  the  centre  a  small  slender  stele  with  square  copstands  on  four  high  blocks;  it  11 
decorated  with  several  red  taeniae. 

At  the  left  a  woman  stands  in  prohlc,  her  head  bowed,  holding  in  her  right  hand  a 
toilet  vase,  in  her  left  an  alabastron.  She  wears  a  sleeve  chiton  (no  fold-lines)  and  a  dark 
red  himation  which  leaves  the  right  shoulder  free;  her  hair  is  in  a  large  knot  suppotred 
by  a  wide  white  taenia  about  her  head. 

At  the  right  stands  a  small  youth  rn  fact,  holding  out  his  right  hand  toward  the  stele 
(palm  in).  He  wears  a  himation  which  leaves  the  right  shoulder  free  and  covets  the 
left  hand;   his  hair  falls  loose  in  front  of  the  ear,  and  is  probably  tied  over  the  head  in 

Both  the  face  and  the  attitude  of  this  woman  recall  the  woman  with 
\  basket  of  lekythoi  on  the  Hygiainon  lekythos  in  Worcester  (no.  35). 
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The  youth  is  perhaps  the  more  interesting  figure.  He  is  in  the  same 
position  as  the  ephebos  on  the  preceding  vase»  except  that  he  stands 
more  fully  in  profile  and  here  it  is  the  left  foot  which  is  seen  in  profile, 
in  the  other  case  it  is  the  right.  The  meaning  of  the  gesture  is  far 
from  clear;  possibly  the  youth  is  raising  his  hand  to  take  what  his 
companion  carries,  possibly  he  is  himself  holding  a  heavy  taenia  w^hich 
has  disappeared.  The  treatment  of  the  hair  cannot  be  quite  made 
out,  though  apparently  braids  from  the  back  are  fastened  over  the 
forehead  and  loose  locks  are  left  on  the  forehead  and  in  front  of  the 
ears  —  a  method  not  uncommon  on  statues  of  youths  dating  from 
the  earlier  half  of  the  fifth  century.  We  may  well  ask  how  a  boy  hap- 
pens to  be  at  the  tomb  with  this  woman,  unless  perhaps  the  boy  in 
this  instance,  like  the  ephebos  on  the  previous  vase,  may  represent  the 
dead  person.  If  this  be  the  correct  interpretation,  he  might  naturally 
raise  his  hand  to  take  the  offerings  brought  to  his  soul. 

57.  Athens,  Nat.  Mus.  1838,  (ColL  640),  Cv.  1714.  Eretria  (?). 
H.  0.402  m.  Benndorf,  Griech,  Sic,  Vas,  Taf.  xviii,  2;  Jour,  Hell. 
Stud.  1899,  p.  181. 

On  the  shoulder  egg-pattem  and  typical  palmettes;  maeander  reversing,  broken  by 
dotted  oblique  crosses.  Hie  body  swells  slightly  below  the  shoulder.  Drawn  in  rather 
fine  lines  of  brown,  now  not  very  shiny;  a  similar  brown  is  used  for  the  woman's  himation. 

A  slender  stele  stands  on  two  steps,  and  is  crowned  by  a  bead  moulding  and  low 
pediment  carefully  drawn. 

At  the  left  stands  a  youth  in  profile,  carrying  a  spear  in  his  left  hand.  He  wears 
a  chlamys  drawn  in  outline,  and  a  petasos  hangs  from  his  shoulder. 

Opposite  him  stands  a  woman  nearly  in  profile,  holding  up  her  right  hand  as  though 
she  were  presenting  a  taenia  or  other  ofFering  to  the  dead.  She  wears  a  sleeve  chiton 
and  a  long  brown  himation  which  covers  her  left  hand. 

The  drawing  on  this  vase  shows  the  same  firm  delicate  touch  as  on 
other  lekythoi  of  the  series.  Both  CoUignon  and  Couve  regard  the 
woman's  raised  hand  as  a  gesture  indicating  that  she  is  conversing  with 
the  dead;  I  do  not  understand  them  to  imply  that  the  ephebos  repre- 
sents the  person  of  the  dead,  though  of  course  this  is  a  possible  inter- 
pretation. 

58.  Cassel,  Coll.  £.  Habich.  H.  0.35  m.  Jahr.  Arch.  Inst.  1898, 
Arch  Anz.  S.  192,  no.  10;  Jour.  Hell.  Stud.  1899,  p.  181,  T. 

Maeander  reversing,  broken  by  dotted  oblique  crosses.  (No  account  is  given  of  the 
shoulder  or  of  the  coloring.) 

A  stele  on  three  steps  is  surmounted  by  egg  moulding  and  reserved  palmette;  near 
the  top  is  a  small  relief  framed  between  two  antae,  in  which  apparently  a  seated  and  a 
standing  figure  are  represented. 
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At  the  left  stands  a  woman  in  profile,  her  head  bowed,  holding  on  her  right  hand  a 
toilet  vase,  in  her  left  a  lekythos  and  an  alabastron  suspended  by  strings.  She  wears  a 
sleeveless  chiton  girded  over  a  long  overfold ;  her  hair  is  in  a  loose  knot  at  the  back  of 
her  head. 

Opposite  her  stands  a  woman  en  face,  carrying  a  large  box  on  her  left  arm,  and  in 
her  left  hand  an  alabastron  suspended  by  strings.  She  wears  a  sleeve  chiton  with  long 
overfold  peculiarly  marked. 

In  the  field  at  the  left  hangs  a  sakkos  with  trefoil  strings. 

Boehlau,  who  publishes  this  vase,  calls  attention  to  the  interesting 
relief  on  the  stele,  and  to  the  manner  in  which  the  little  lekythos  is 
painted  over  the  thumb  of  the  woman's  hand.  If  the  base  of  the  leky- 
thos were  added,  this  carelessness  is  what  one  would  expect  in  other 
types  of  vases ;  in  the  present  series,  where  the  hands  were  rendered  with 
such  care  and  delicacy,  such  a  treatment  of  the  hand  is  hardly  coiH 
ceivable.  The  alabastron  hung  by  strings  and  the  box  on  the  woman't 
arm  are  found  on  later  lekythoi  and  may  be  original  here.  On  die 
other  hand,  the  garment  of  the  figure  at  the  right  is  certainly  open  to 
suspicion.  The  fact  that  the  stele  is  not  near  the  centre  of  the  group 
also  rouses  suspicion.  Under  these  circumstances  the  reserved  pal- 
mette,  which  is  unusual,  and  the  small  relief  near  the  top  of  the  stele» 
which  has  no  parallel,  confirm  the  belief  that  the  lekythos  has  been 
quite  freely  repainted.  Most  of  the  figure  at  the  left  and  the  body  of 
the  woman  at  the  right  appear  to  be  genuine;  probably,  as  Mr.  Bosan- 
quet  has  suggested,^  the  stele  should  be  omitted  entirely,  in  which  case 
the  scene  might  be  compared  with  no.  48  above,'  or  with  no.  62 
in  the  next  series.' 

59.  Vienna,  Oester.  Mus.  1088  (10007).  Attica,  Cape  Zoster. 
H.  about  0.35  m.     (Fig.  50.) 

On  the  shoulder  egg-pattern  and  palmettes;  a  red  leaf  is  inserted  between  the  second 
and  third  leaves  of  each  palmette.  The  maeander  is  broken  by  dotted  oblique  crottet, 
but  does  not  reverse.  Drawn  in  fine  lines  of  glaze,  very  thin  for  the  preliminary  sketch, 
brown  elsewhere  and  even  black  for  the  hair;  the  hair  is  drawn  with  flat  straight  strokes 
of  the  same  brush.  Dull  black,  dark  red,  and  vermilion  are  used  for  garments  and 
accessories. 

In  the  centre  a  square  stele  stands  on  two  high  steps;  it  is  crowned  by  astragal, 
cyma,  and  abacus;  on  the  top  is  a  kalathos  and  above  it  a  diphros  with  cushion.  From 
the  top  of  the  stele  hang  two  black  and  three  red  taeniae;  a  thick  taenia,  ornamented 
with  dots,  is  draped  around  the  bottom  of  the  second  step.  On  the  ground  below  is  a 
smegmatotheke. 

At  the  left  stands  a  woman  in  profile,  both  arms  covered  by  the  himation  which  she 
drapes  closely  around  herself.    The  chiton  is  without  color ;  the  himation,  vermilion 

1  y«Mr.  Hell.  Send,  1899,  p.  ili,  note  ander  T.  >  Vienna,  Hofinot.  1873. 

<  Athens,  Nat.  Mut.  1813. 
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a  mall  knot;   ibe 


whli  black  fold-EiM*.     Her  hair  i(  loo*^  dnm  back  and  bdd  ii 
wean  ear-ring*. 

Al  the  right  ■  man  naiidi  nearly  in  profile,  hit  right  hand  luppoited  on  (op  of  a  cane. 
A  dark  red  mantle,  fold  linet  in  Mack,  coven  hit  left  arm;  the  thin  glaze  lines  of  the  pre- 
liminary ikecch  ihow  through  the  color.  The  pointed  beard  and  profile  with  flight^ 
•welling  forehead  are  carefully  drawn. 

The  head  of  the  woman  resembles  in  general  structure,  especially 
in  the  position  of  the  eyes,  that  of  the  woman  at  the  left  on  the  vase 


Fic.  50  (no.  59). 

found  with  this  one,  no.  43  above;'  the  most  striking  difference  is  in 
the  profile  of  the  nose.  The  fact  that  she  is  fully  draped  may  be  a 
touch  of  literalness,  for  no  doubt  a  woman  going  to  the  tomb  with  her 
husband '  would  be  thus  fully  draped;  or  possibly  she  may  represent 
the  woman  for  whom  the  tomb  was  erected,  for  the  articles  of  feminine 
use  on  the  stele  signify  that  it  is  a  woman's  tomb.  About  both  the 
figures  there  is  that  slight  look  of  melancholy  which  occurs  on  grave- 


ij,  AtbcM,  Nit.  u«.  i1VI> 


236  ATHENIAN  WHITE  LEKYTHOI 

stones  of  a  period  not  much  later;  the  faces  are  not  sad,  but  there 
is  something  of  seriousness,  perhaps  of  wistfulness,  in  the  expression. 
The  kalathos,  diphros,  and  smegmatotheke  are  drawn  with  great 
care  and  detail;  probably  they  should  be  regarded  as  actual  offerings 
at  the  tomb/  though  it  is  possible  that  they  are  symbols  of  some  relief 
on  the  stele,  which  the  painter  did  not  know  how  to  represent  success- 
fully.' The  smegmatotheke  is  brought  as  an  offering  to  the  grave, 
e,g,  on  no.  56  supra  ;  that  articles  of  feminine  use  should  be  brought 
as  offerings  to  the  grave  of  a  woman,  is  no  more  strange  than  that 
weapons  should  be  brought  to  that  of  a  man.  It  may  be  noted,  more- 
over, that  on  a  lekythos  of  the  next  class  a  helmet  does  appear  in  relief 
near  the  top  of  a  stele.' 


As  a  whole  the  present  series  is  quite  homogeneous,  both  in  the 
style  of  the  drawing  and  in  the  spirit  of  the  scenes  represented.  The 
shape  of  the  vase  has  now  reached  a  type  which  does  not  change 
materially  in  later  classes.  The  shoulder  ornament  and  the  maeander, 
also,  conform  to  certain  types  which  are  sometimes  simplified  but  never 
greatly  modified  later.  On  nos.  50  and  54  the  artist  seems  to  have 
used  the  preliminary  sketch  with  a  dull  point  in  the  soft  clay,  as  was 
often  done  by  earlier  painters  of  outline  lekythoi  and  by  painters  of 
red-figured  ware.  But  the  types  of  figures  were  few  and  there  was  not 
much  variety  in  the  scenes;  naturally  the  painter  who  was  doing  this 
class  of  work  would  be  able  to  sketch  in  the  outlines  of  the  figure  at 
once  in  glaze  lines  without  any  such  preliminary  aid.  The  ordinary 
procedure  was  to  sketch  the  nude  figure  first,  and  often  the  lines  of  the 
garment  were  added  either  in  the  same  lines  as  the  outline,  or  more 
commonly  in  a  thinner  glaze.  The  lines  were  then  covered  with  the 
dull  color,  but  frequently  it  has  rubbed  off  from  the  glaze  lines  so  that 
they  show  through.  The  lines  of  the  drawing  are  finer  than  is  cus- 
tomary on  the  preceding  series,  but  they  are  of  the  same  precise,  even 
character.  The  black  silhouette  garment  is  found  on  no.  35,  but  the 
artists  prefer  to  use  a  dull  color,  black,  dark  red,  or  vermilion,  or 
sometimes  a  brown. 

A  striking  characteristic  of  the  series,  pointed  out  by  Mr.  Bosanquet, 
is  the  absence  of  emotion,  and  indeed  the  absence  of  any  close  connec- 
tion with  reality.    The  artist  is  content  with  a  few  figures,  which  he 

1  Cp.  C  VI,  I,  no.  5,  Berlin  Inven.  3191,  Jour,  Hell.  Stud,  1899,  pi.  ul 

s  J9W.  Hell,  Stmd.  1899,  p.  175.  '  CUm  VI,  i,  no.  »,  Brit.  Mot.  D  $8. 
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varies  slightly  in  different  combinations,  and  his  whole  effort  is  toward 
a  sort  of  prim  elegance.  The  lines  of  the  whole  figure  are  drawn  with 
accuracy  and  grace,  the  faces  show  even  more  care  than  skill,  but  it 
is  on  the  small  and  delicate  hands  that  the  artists  have  lavished  their 
special  attention. 

Eight  of  the  scenes  are  at  the  grave;  in  these  scenes  the  absence  of 
meaning  in  the  figures  is  specially  noticeable.  Perhaps  four  more 
scenes  at  home  may  be  regarded  as  depicting  a  preparation  to  go  to 
the  grave.  Of  the  domestic  scenes,  two  introduce  musical  instruments, 
in  five  the  maid  brings  a  garment  or  receives  a  garment  from  her 
mistress,  four  represent  a  man,  husband  or  lover.  The  seated  figure 
has  been  common  enough  in  the  earlier  classes;  here  the  woman  sits 
in  a  chair  with  back,  and  in  two  instances  her  arm  is  over  the  back  of 
the  chair  in  easy  attitude.  For  the  standing  figures  the  profile  point 
bf  view  is  preferred;  the  partial  profile  is  avoided,  and  a  moving  figure 
is  found  but  once,  as  though  it  did  not  suit  the  dignity  of  these  painters. 
One  of  these  women  holds  in  her  hand  the  wreath,  as  on  earlier  leky- 
thoi;  often  she  holds  a  taenia,  a  toilet  vase,  a  flat  basket,  a  helmet,  a 
lyre.  The  hand  extended  to  receive  one  of  these  objects  permits  the 
delicate  treatment  of  which  these  artists  were  fond.  The  only  peculiar 
gesture  is  the  hand  raised  slightly  from  the  side,  palm  in  (nos.48  and  56) ; 
perhaps  the  artist  intended  to  represent  these  figures  as  in  the  act  of 
raising  the  hand  to  take  something. 

The  women  usually  wear  a  chiton  with  sleeves,  girded  over  a  long 
overfold;  except  in  this  and  the  following  series  this  method  of  wear- 
ing the  chiton  is  rarely  seen  on  lekythoi  and  is  not  very  common  on 
red-figured  vases.  The  sleeveless  chiton  sometimes  marks  the  figure 
of  a  servant.  A  himation  is  worn  ordinarily  by  women  at  the  grave, 
but  not  in  the  home. 

As  a  rule  the  men  and  women  are  not  very  slender,  and  in  some  cases 
the  legs  are  unduly  short  and  the  heads  large.  The  profile  of  the  face 
is  quite  well  marked,  a  low  forehead,  a  rather  long  nose,  and  a  chin 
which  tends  to  be  square  or  pointing  forward.  The  inner  contour  of 
the  nose  and  the  double  line  of  the  eyelid  are  regularly  given;  the 
pupil  is  not  a  dot,  but  more  exactly  a  line  connecting  the  lids  (the 
contour  line  of  the  eye,  rather  than  the  pupil).  Quite  commonly 
the  hair  is  drawn  in  separate  black  strokes  against  a  yellow  back- 
ground. The  hair  of  women  is  either  wrapped  in  a  cloth,  or  loosely 
drawn  back  and  gathered  in  a  rather  small,  flat  knot  at  the  back  of 
the  head. 
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Objects  hanging  in  the  field  occur  in  most  of  the  domestic  scenes, 
but  in  this  series  they  are  not  transferred  to  the  scenes  at  the  grave. 
The  decorated  sakkos,  the  mirror,  and  (on  vases  with  a  kalos  inscrip- 
tion) a  small  oinochoe  are  seen  hanging  on  the  wall  of  the  gynaikeion. 
The  only  inscriptions  are  three-tine  kalos  inscriptions  (twice)  and  the 
words  Hygiainon  kalos  which  are  found  on  at  least  live  specimens. 
It  appears  that  the  series  is  remarkably  homogeneous,  and  it  will  be 
noted  that,  in  spite  of  some  well-dehned  differences,  it  is  closely  re- 
lated to  the  following  series.  It  may  be  merely  chance  that  a  large 
number  of  this  series  were  found  in  or  near  Athens,  The  "  academic  " 
character  of  the  series,  the  fact  that  each  figure  is  made  to  be  admired 
by  itself  irrespective  of  its  meaning,  is  its  most  marked  peculiarity. 


e.  Sli§  slender  figures;  more  fret  use  of  color. 
Closely  related  to  the  series  just  considered,  and  partaking  in  some 
degree  of  its  academic  character,  is  a  small  series  of  lekythoi  which 
are  strikingly  alike.  An  external  mark  of  these  lekythoi  is  the  fond- 
ness of  the  artist  for  a  thick  taenia,  often  fastened  in  the  form  of  a 
circle,  and  decorated  with  dots  or  hatching.  The  figures  are  much 
slenderer  than  on  the  preceding  series,  and  yellow, 
bright  red,  and  dull  black  are  used  more  freely  than 
1  other  series  of  glaze  outline  lekythoi. 
63.  Athens,  Rat.  Hus.  1823,  Cv.  1838.  Eretna. 
H.  0.32  m.  Jour.  Hell.  Stud.  1899,  p.  180.  (Fig. 
51) 

On  the  shoulder  egg-pattem  and  rypjcal  palmettel.    Maeandcr 
versing,   broken   by  dotted   oblique   crosses.      Drawn   in   fine 
own  lines;    yellovish  brown  with  red  fdd-lines  and  light  red 
with  black  fold-linei  are  used  for  garments;  on  the  hair  ii  a  pur- 
ple taenia.     Apparently  a  preliminary  sketch  wax  made  with  a 
„  f       A  I         sharp  point  before  the  sketch  in  thin  glaze  which  shows  through 

(he  dull  cdor. 
At  the  left  in  front  of  a  diphrot  (legt  tolid,  cushion  in  outline)  a  woman  Randi  in 
profile,  holding  out  a  smegmatotheke  in  her  right  hand.     She  wears  a  yellowith  bmwn 
ileeveless  chiton,  red  fold-lines,  girded  orer  a  long  overfold;   her  hair  ii  loosely  drawn 
back  and  gathered  in  a  small  knot. 

At  the  right  a  woman  stand  m  face,  carrying  an  alabastron  by  ■  string  in  her  tight 

hand.    She  wean  a  sleeve  chiton  of  the  same  color  as  her  companion's,  and  oTcr  it  a  light 

red  himation  with  dull  black  fold-lines  (the  glaze  lines  of  the  sketch  show  i^te  through 

ttw  dull  color);  herhairiicoiledat  the  back  of  her  head  and  held  up  by  a  purine  taenia. 

At  the  right  a  takkos  hanga  in  the  held,  at  the  left  an  outlined  minot. 
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63.  Athens,  Nat  Mus.  1943,  Cy.  1839.  Eretria.  H.  0.38  m. 
AcXriby,  1889,  cr.  174,  5;  Jour.  Hell.  Stud.  1896,  p.  175,  fig.  3;  Fesi" 
schrift  fur  O.  Benndorf^  S.  94, 

On  the  shoulder  egg-pattcm  and  normal  palmettes;  maeander  reversing,  broken  by 
dotted  oblique  crosses.  Drawn  in  dark  brown  glaze;  yellow  with  black  fold-lines  and 
red  with  black  fold-lines  are  used  for  garments.  The  glaze  lines  of  the  sketch  show 
white  through  the  dull  color. 

At  the  left  stands  a  woman  in  profile,  holding  out  in  both  hands  a  large  yellow  taenia. 
She  wears  a  sleeveless  chiton  (yellow  with  black  fold-lines)  girded  over  a  long  overfold; 
her  hair  is  drawn  loosely  back  and  gathered  in  a  small  knot. 

At  the  right,  by  a  diphros  with  black  legs,  a  woman  stands  en  face,  holding  out  in  her 
right  hand  an  ornamented  smegmatotheke,  in  her  left  hand  a  small  black  casket.  Her 
hair  and  garment  are  like  her  companion's,  except  that  the  color  is  red. 

64.  Athens,  Nat.  Mus.  I945»  Cv.  1840.  Eretria.  H.  0.38  m. 
AcXrtbr,  1889,  o".  175,  8;  Jour.  Hell.  Stud.  1896,  p.  175. 

On  the  shoulder  egg-pattern  and  normal  palmettes;  maeander  reversing,  broken  by 
dotted  oblique  crosses.  Drawn  in  dark  brown  glaze;  yellowish  brown  with  black  fold- 
lines  is  used  for  one  garment.  The  glaze  lines  of  the  sketch  show  through  the  dull  color, 
and  include  more  of  the  woman's  garment  than  was  finished. 

At  the  left,  by  a  diphros  with  black  legs,  stands  a  woman  in  profile,  pouring  from  an 
oinochoe  in  her  right  hand  for  the  youth  opposite.  She  wears  a  chiton  (in  outline,  folds 
only  in  the  preliminary  sketch)  which  has  full  sleeves  and  long  overfold;  her  hair  is  drawn 
loosely  back  and  gathered  in  a  small  knot. 

Opposite  her  a  youth  stands  en  face,  holding  out  a  phiale  to  the  woman.  He 
wears  a  brown  chlamys,  petasos  hanging  on  his  shoulders,  and  shoes  laced  halfway 
up  to  the  knees.  His  hair  is  solid  black,  but  a  row  of  curls  is  added  around  the 
edge. 

These  three  vases  seem  to  be  from  one  hand  at  about  the  same  time. 
The  diphros  is  added  in  each  instance  to  the  schema  of  two  figures, 
one  en  face y  the  other  in  profile;  the  solid  black  hair,  the  representation 
of  the  pupil  of  the  eye  by  a  dot  against  the  upper  lid,  the  same  use  of 
dull  black  fold-lines  on  the  dull  color  of  the  garments,  and  many  simi- 
larities in  the  drawing  bring  these  vases  into  very  close  connection. 
The  "farewell"  scene  in  which  a  woman  pours  for  a  man  to  drink 
or  make  libation  is  common  on  red-figured  ware  of  the  period;  the 
same  theme  is  differently  treated  on  lekythoi  {e.g.  on  no.  i  of  this  class), 
but  here  the  artist  has  drawn  his  inspiration  from  the  red-figured 
treatment  of  the  theme.  The  other  two  vases  are  in  the  home,  simple 
scenes  of  toilet,  or  rather,  as  the  taenia  suggests,  scenes  of  preparation 
to  go  to  the  grave;  they  follow  very  closely  the  type  already  established 
for  this  scene. 
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6$.   Boston  Mus.  P.  6544.    H.  0.381  m.    Plate  XI. 

On  the  shoulder  egg-pattern  and  normal  palmettes  (red  leaves  added);  the  maeander 
is  broken  by  dotted  oblique  crosses,  reversing.  Drawn  in  fine  lines  of  glaze  shading  from 
orange  to  black;  red  and  dull  black  are  used  for  garments  and  taeniae.  Preliminaiy 
sketch  (with  a  dull  point  ?). 

At  the  left  a  woman  stands  in  profile,  with  head  bowed,  holding  out  in  both  hands  a 
flat  basket  from  which  hang  red  and  black  taeniae.  She  wears  a  red  chiton  girded  over 
a  long  overfold ;   her  hair  is  in  a  rather  large  knot  at  the  back  of  the  head. 

At  the  right  a  woman  stands  en  face,  holding  up  an  alabastron  in  her  right  hand  and 
extending  her  left  hand  in  the  other  direction  with  a  somewhat  affected  gesture.  She 
wears  a  chiton  like  her  companion's,  but  not  colored;  her  hair  is  drawn  loosely  back  and 
tied  in  a  sort  of  bag,  as  on  several  lekythoi  of  Class  IV. 

66.  Coll.  von  Branteghem.  Burlington  Fine  Arts  Club  Exhibi- 
tion, 1888,  Cataloguey  p.  31,  no.  56.  H.  O.309  m.  Jour.  HelL 
Stud.  1899,  P'  ^^^' 

On  the  shoulder  egg-pattern  and  normal  palmettes;  the  maeander  is  broken  by 
dotted  oblique  crosses,  reversing.  Drawn  in  brown  glaze;  red  is  used  for  a  mantle, 
and  through  it  show  the  white  lines  of  the  preliminary  sketch. 

At  the  left  stands  a  youth  carrying  a  spear  in  his  left  hand;  he  wears  a  chlamys, 
and  a  petasos  hangs  on  his  shoulder. 

Opposite  stands  an  old  man  nearly  in  profile,  bent  over  and  leaning  on  the  cane  in 
his  right  hand.     He  wears  a  long  red  mantle. 

67.  London,  Brit.  Mus.  D  55.  Eretria.  H.  ii|^  in.  fFhite  Ath. 
Vases y  pi.  xxvi  B;  Jour.  Hell.  Stud.  1 899,  p.  1 80. 

On  the  shoulder  egg-pattern  and  normal  palmettes  (red  leaves  added);  the  maeander 
is  broken  by  dotted  oblique  crosses,  reversing.  Slip  slightly  brownish.  Vermilion  and 
dark  red,  each  with  dull  black  fold-lines,  are  used  for  garments.  The  ha?r  is  stippled 
on  a  yellow  glaze  basis.  Thin  glaze  lines  were  used  for  the  preliminary  sketch  and  to 
suggest  the  folds  of  the  garments. 

At  the  left  a  young  woman  stands  in  profile  and  holds  out  her  right  hand  as  if  con- 
versing. She  wears  a  sleeve  chiton  and  a  vermilion  himation  which  is  drawn  up  over 
the  back  of  her  head ;  her  hair  is  drawn  loosely  back  and  gathered  in  a  flat  knot  behind. 
Her  left  leg  is  relieved  of  any  weight. 

Facing  her  stands  a  youth  nearly  en  face,  but  the  right  leg  on  which  he  stands  is  seen 
in  profile.  He  wears  a  dark  red  chlamys  and  holds  a  staff  or  spear  upright  in  his  right 
hand. 

in  the  field  at  the  left  hangs  a  dark  red  sakkos. 

While  these  three  vases  exhibit  very  much  the  same  style  of  drawing 
as  the  preceding  three,  especially  in  the  profile  and  in  the  stiffness  of 
the  slender  figures,  some  differences  may  be  detected.  The  same 
scheme  of  arrangement  holds  on  no.  65,  but  not  on  the  others,  for  on 
them  the  right-hand  figure  is  not  in  full  profile,  and  on  no.  67  the 
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''Spielbein''  is  quite  successfully  handled.  The  faces  of  the  young 
women  on  no.  67  and  at  the  right  on  no.  65  have  a  strikingly  modem 
look;  the  small  lips,  which  characterize  all  the  faces  on  this  series,  and 
the  position  of  the  ear  well  back  are  the  only  mannerisms  to  attract 
attention.  We  miss  the  very  delicate  hands  of  the  preceding  series, 
and  the  gesture  on  no.  65,  like  that  of  the  woman  on  no.  64,  seems  almost 
affected.  The  hair  of  this  right-hand  figure  on  no.  65  may  perhaps  be 
a  continuation  of  the  tradition  of  Class  IV,  but  more  probably  it  is 
copied  from  red-figured  ware,  on  which  it  is  not  uncommon  at  this 
period. 

The  figure  of  the  aged  man  on  no.  66  is  the  one  bit  of  realism  which 
the  painter  of  this  series  permits  himself.  It  reappears  less  success- 
fully drawn  on  a  lekythos  in  the  first  class  of  lekythoi  with  outlines  in 
dull  color.* 

68.  Boston  Mus.  Rob.  449.  Eretria.  H.  0.327  m.  Jour,  HelL 
Stud,  1899,  p.  181. 

On  the  shoulder  normal  palmettes;  the  maeander  is  broken  by  dotted  oblique  crosses 
reversing.  Drawn  in  orange  glaze;  the  taeniae  are  red,  black,  and  without  color;  deep 
red  is  used  for  a  garment.  The  preliminary  sketch  of  the  figure  was  in  thin  glaze.  There 
is  a  small  hole  in  the  vase  near  the  bottom. 

On  two  high  steps  stands  a  high,  rather  broad  stele,  crowned  with  bead  moulding 
and  abacus.  Red  and  black  taeniae  are  tied  around  it;  around  the  upper  step  is  draped 
a  thick  taenia  marked  with  bars  and  dots,  and  a  similar  taenia  tied  in  a  circle  is  seen 
against  this  step  in  front. 

At  the  left  a  woman  stands  in  profile,  holding  out  a  smegmatotheke  in  her  right  hand. 
She  wears  a  sleeve  chiton  drawn  in  outline,  and  a  deep  red  himation. 

Opposite  her  stands  another  woman  in  profile  holding  out  a  red  taenia  (almost 
effaced)  in  both  hands.  She  wears  a  chiton  girded  over  a  long  overfold,  without  color; 
the  preliminary  sketch  gives  the  lines  of  her  figure.  The  hair  of  both  women  is  drawn 
loosely  back  and  gathered  in  a  knot. 

At  the  grave  it  is  natural  that  women  should  wear  the  himation, 
but,  apparently  for  the  sake  of  variety,  it  is  here  omitted  in  the  case  of 
one  woman.  That  the  chiton  is  without  color  in  the  case  of  both  figures 
shows  a  reaction  from  the  free  use  of  color  in  the  earlier  members  of 
this  series.  Both  figures  are  copied  without  any  effort  for  originality. 
The  thick  taenia  with  bars  and  dots,  which  is  a  favorite  with  the 
painter  or  shop  from  which  these  lekythoi  came,  is  seen  here  for  the 
first  time  in  this  series. 

69.  Athens,  Nat  Mus.  1821,  Cv.  1698.  Eretria.  H.  0.315  m. 
Jour.  HelL  Stud,  1899,  p.  l8i.     (Fig.  52.) 

1  Brit  Mttt.  D  56,  H^kit*  Atk,  ^ausy  fL  luL 
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On  the  shoulder  egg-pancm  and  typical  palmettei;  the  maeander  ii  broken  bj  dotted 
oblique  crouet,  reversing.  Thin  yellow  with  dirk  folds,  thick  yellow,  thin  red  with 
black  folds,  dark  red  with  black  folds,  and  dull  black  are  used  for  garments  and  acceno- 
ries.  The  hair  is  stippled  on  a  yellow  glaie  background.  Apparently  a  preliminary 
sketch  was  made  with  a  sharp  point,  before  the  ikeich  in  thin  glaze  which  shows  through 
the  dull  color. 

The  slender  shaft  of  the  stele  nand*  on  a  high  plinth,  and  is  surmounted  by  an 
astragal  moulding  and  a  simple  pedimenl.  Taeniae  are  tied  around  the  shaft,  a  thick 
dotted  taenia  is  draped  around  the  base  of  the  shaft,  and  a  thick  taenia  tied  in  a  circle 
is  hung  against  the  base. 

At  the  left  a  woman  stands  in  profile  with  bowed  head,  holding  out  a  smegmatotheke 

in  her  right  hand.     She  wears  a  sleeve  chiton  (thin  yellow  with  brown  folds)  and  a  dark 

red  himation  (black  fold-lines)  which  reaches  nearly  to  her  ftet;  the  original  lines  of  the 

sketch  show  white  through  the  dull  calory 

her  hair  is  drawn  loosely  back  and  fattened 

in  a  flat  knot  behind. 

At  the  right  a  youth  stands  nearly  tn 
fact,  his  right  leg  relieved,  holding  jn  his 
right  hand  a  spear  erect  (dark  red).  He 
wears  a  long  chlamys  (thin  red,  black  fold- 
lines,  original  sketch  showing  white),  a  pe- 
tasos  which  hangs  on  hit  shoulder,  and 
boots  of  thick  yellow  which  reach  halfway 

The  composition  of  the  scene  is 

F[Gr  52   (no.  60).  I-,        ,  - 

very  like  that  on  no.  04,  —  a  woman 
in  profile  with  bowed  head  holding  out  some  object  in  her  right  hand, 
and  at  the  right  a  youth  nearly  en  face,  —  and  except  for  the  addition 
of  the  woman's  himation  the  lines  of  the  garments  are  almost  exactly 
the  same.  Perhaps  the  body  of  the  youth  is  treated  with  a  little  more 
freedom,  though  the  figures  are  more  stiff  than  on  no.  67,  where  the 
same  schema  reappears.  This  youth  with  the  spear  erect  (cp.  nos.  66, 
71,  and  72)  is  as  much  a  part  of  this  painter's  apparatus  as  the  woman 
holding  out  a  smegmatothelce.  The  introduction  of  the  stele  between 
the  two  makes  them  seem  more  independent,  and  if  possible  stiffer, 
than  when  they  stand  by  themselves  as  if  engaged  in  some  common 
action.  The  use  of  color  recalls  the  first  numbers  of  this  series,  but 
the  hair  is  treated  with  more  freedom. 

70.  London,  Brit-  Km.  D  54.  Eretria.  H.  13  in.  Ifliite  Ath. 
Vases,  pi.  v;  Jour.  Hell  Stud.  1899,  p.  181. 

On  the  shoulder  egg-pattem  and  normal  palmettes  with  added  red  leaves;  the  mae- 
ander it  broken  by  doited  oblique  crosses,  reversing.  Slip  slightly  brownish.  Vermilion 
and  dark  red,  each  with  added  black  lines,  and  dull  black  are  used  for  r, 
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accessories.  The  hair  is  sdppled  in  black  on  a  yellow  glaze  background.  The  pre- 
liminary sketch  in  glaze  outline  shows  through  the  dull  color. 

A  slender  shaft  with  low  pediment  stands  on  a  high  plinth.  Black  and  red  taeniae 
are  bound  around  the  shaft,  and  a  thick  taenia  with  bars  and  dots  is  draped  around  its 
base.  At  the  left  a  winged  "soul,"  without  garments,  one  hand  raised  to  the  head,  flies 
toward  the  top  of  the  stele. 

At  the  left  a  youth  stands  in  partial  profile,  his  right  leg  relieved  and  bent,  carrying 
in  his  right  hand  a  spear  erect.  A  vermilion  chlamys  leaves  the  right  side  exposed  but 
covers  the  raised  left  hand;   a  petasos  hangs  from  his  shoulders. 

At  the  right  a  slender  youth  stands  in  profile,  his  right  leg  relieved,  holding  out  a 
purse  in  his  right  hand.  A  dark  red  himation  reaches  nearly  to  his  feet  and  covers  the 
bent  left  arm;   the  folds  about  his  neck  are  rather  thick. 

The  general  treatment  of  the  figures  on  this  vase  at  once  recalls 
no.  67  (Brit.  Mus.  D  55),  though  their  relative  position  is  reversed  and 
the  stele  is  introduced  between  them.  The  lines  of  the  young  woman 
on  that  vase  are  much  the  same  as  those  of  the  figure  at  the  right  here, 
except  that  she  is  not  so  slender;  the  youth  at  the  right  there  is  almost 
exactly  reproduced  from  a  different  point  of  view  here.  The  two  vases 
may  be  regarded  as  a  pair,  and  while  they  have  many  points  in  common 
with  the  rest  of  the  series,  they  are  so  much  alike  that  probably  they 
were  made  together.  The  difference  caused  by  the  introduction  of 
the  stele  is  interesting.  The  youth  with  the  purse  is  evidently  intended 
as  a  mourner  bringing  an  offering  to  the  dead.  On  the  other  hand, 
the  figure  at  the  left  seems  to  have  been  drawn  with  some  plastic  type 
in  the  mind  of  the  artist,  and  the  question  is  inevitably  raised  whether 
he  did  not  mean  to  depict  the  dead  person  to  whom  the  offerings  are 
brought.  The  presence  of  the  little  soul  with  one  hand  raised  to  the 
head  in  lamentation  does  not  contradict  this  view,  for  the  artist  might 
well  have  intended  to  bring  out  the  contrast  between  the  youth  in 
the  fulness  of  his  powers,  and  the  poor  soul  which  alone  remained 
after  death.  On  no.  8  of  this  class  and  on  several  lekythoi  of  Group  D 
a  soul  is  seen  with  Charon;  those  souls,  however,  are  fully  draped, 
and  here  for  the  first  time  is  found  that  type  of  soul  which  occurs  rather 
commonly  on  lekythoi  with  drawing  in  dull  colors.  On  those  vases 
the  soul  may  show  this  gesture  of  lamentation,  or  both  arms  may  be 
extended. 

71.  London,  South  Kensington  Mus.  1235.  Lent  by  George 
Salting,  Esq.  H.  14^  in.  Burlington  Fine  Arts  Club  Exhibition,  1904, 
Catalogue f  no.  34;  Jour.  Hell.  Stud.  1899,  p.  181. 

On  the  shoulder  egg-pattern  and  typical  palmettes  (red  leaves  added);  the  m^£»xv4«l 
is  broken  by  dotted  oblique  squares,  reverting.    Slip  y^XonmiVi.    \>tv«m  Vtw  ^tw^  \vm» 
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of  brown  glaze;  the  hair  is  drawn  in  black  with  a  fine  brush  on  a  yellow  glaze  surface. 
Dark  red  with  black  fold-lines  and  dark  blue  are  used  for  garments  and  taeniae.  The 
maeander  (but  not  the  enclosing  lines)  is  broken  by  the  top  of  the  stele.  The  lines  of 
the  sketch  in  glaze  show  white  through  the  dull  color. 

On  two  high  steps  stands  a  slender  stele  crowned  by  egg  moulding  and  triple  palmette. 
Two  red  and  two  blue  taeniae  are  fastened  on  the  shaft,  a  thick  dotted  taenia  is  draped 
around  the  upper  step,  and  a  similar  taenia  fastened  in  a  circle  is  hung  against  the  lower 
step. 

At  the  left  a  youth  in  profile  approaches,  holding  out  his  right  hand  palm  down  (as 
if  he  were  presenting  a  taenia);  his  left  hand  grasps  a  light  garment  which  hangs  over 
his  left  shoulder  (red  with  black  fold-lines). 

At  the  right  a  youth  in  partial  profile  approaches,  carrying  a  spear  erect  in  his  right 
hand.  He  wears  a  large  dark  red  chiamys,  through  the  color  of  which  the  glaze  lines 
of  the  sketch  may  be  seen,  and  a  petasos  hangs  on  his  shoulder. 

This  fine  lekythos  presents  a  slight  modification  of  the  scheme  of 
composition  on  the  preceding  one,  in  that  the  figures  are  represented 
as  approaching  the  stele.  The  editor  of  the  catalogue  of  the  Burlington 
Exhibition  suggests  that  both  the  figures  may  have  been  copied 
from  grave  reliefs.  We  may  well  question  whether  the  lekythos  is  of 
as  late  a  date  as  such  a  statement  implies,  but  the  influence  of  plastic 
art  is  clearly  to  be  traced.  The  real  point  is  whether  this  painter 
has  some  plastic  work  in  mind,  or  whether  he  is  influenced  by  figures 
on  red-figured  ware  which  are  based  on  models  in  sculpture.  The 
figure  at  the  left  is  extremely  like  the  Apollo  on  a  red-figured  oinochoe 
in  the  British  Museum;  ^  the  attitude  is  just  the  same  and  the  garment 
is  treated  in  the  same  manner,  only  the  lips,  the  long  curls,  and  the 
laurel  branch  of  Apollo  held  in  the  left  hand  are  different.  The  red- 
figured  oinochoe,  like  this  lekythos,  would  be  dated  from  the  second 
half  of  the  fifth  century.  Just  this  type  of  figure  is  sufficiently  unusual 
on  red-figured  work  so  that  possibly  that  painter  was  copying  a  type 
which  really  belongs  to  this  series  of  lekythoi;  if  this  suggestion  has 
any  truth  in  it,  it  would  mean  that  lekythos  painters  in  this  period  had 
a  standing  which  they  did  not  have  before  or  after.  In  any  case  the 
influence  of  sculpture  is  evident,  and  it  is  the  more  striking  because  it 
appears  both  on  lekythoi  and  on  red-figured  vases. 

72.  Chicago,  Art  Institute.  H.  0.33  m.  Attica.  Exhibition  of 
the  Burlington  Fine  Arts  Club,  1888,  Catalogue y  p.  54,  no.  122. 

On  the  shoulder  egg-pattern  and  normal  palmettes.     Drawn  in  black  glaze;   dull 
black  and  red  are  used  for  garments  and  taeniae,  and  dull  gray  for  the  man's  hair. 
In  the  centre  a  stele  with  black  taeniae. 

1  Brit.  Mus.  E  516,  « late  fine  ityle,**  Cm.  rout.  Ill,  pL  xvii. 
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At  the  left  stands  a  nude  youth  with  a  lance  in  his  left  hand  and  on  his  left  arm  a 
chlamys. 

At  the  right  a  bearded  man  leans  on  a  staff  in  his  right  hand ;  he  wears  a  red  mantle. 

The  figures  on  this  lekythos,  which  I  know  only  from  the  published 
description,  are  familiar  from  other  members  of  Group  C.  The  figure 
at  the  left  is  to  be  compared  with  a  youth  on  a  vase  of  the  same  collec- 
tion now  in  Boston ; '  here  the  lance  is  in  the  left  hand,  and  on  the  left 
arm  a  chlamys  is  hanging  as  on  the  vase  under  discussion.  The  old 
man  leaning  on  his  staff  occurs  e,g,  on  nos.  25  and  66,  and  on  nos.  9 
(Boston,  7192)  and  15  (Athens,  Nat.  Mus.  1993)  of  Class  VI,  i. 

73.  Annali  d.  Inst  1842,  Tav.  L,  p.  iii;  Jahn,  Munch.  Vasen- 
sammlungy  S.  xxiv. 

The  ornament  is  not  described ;  the  plate  shows  it  to  be  normal  except  that  a  simple 
maeander  is  added  below  the  scene. 

On  two  steps  stands  a  rather  slender  shaft,  crowned  with  astragal  and  pediment. 
Taeniae  'are  tied  around  the  shaft,  a  dotted  taenia  is  draped  around  the  upper  step,  and 
a  similar  taenia  is  fastened  together  and  laid  against  the  upper  step. 

At  the  left  a  nude  youth  stands  nearly  en  face,  the  right  leg  relieved.  His  head  is 
bowed;  the  right  hand  is  raised  but  is  apparently  empty. 

At  the  right  a  woman  in  profile  approaches,  carrying  a  taenia  in  her  right  hand  and 
holding  up  a  smegmatotheke  in  her  left  hand.  Probably  she  wore  the  usual  chiton  with 
long  overfold,  though  only  the  overfold  is  figured. 

This  lekythos  resembles  no.  70  in  that  one  of  the  figures  may  repre- 
sent the  dead  person  himself  and  is  drawn  under  the  influence  of  plastic 
models,  while  the  woman  at  the  right  is  simply  bringing  the  usual 
offerings  to  the  tomb.  The  anatomy  of  the  youth  is  indicated  with 
more  care,  if  we  may  trust  the  plate,  than  is  usual  on  these  lekythoi; 
the  slightly  raised  left  hand  resembles  the  affected  gesture  which  was 
mentioned  under  no.  65. 


In  size,  shape,  and  ornamentation  these  lekythoi  conform  to  the 
same  norm  as  those  of  the  preceding  series.  A  preliminary  sketch 
with  a  sharp  point  was  apparently  used  on  nos.  62  and  69;  on  almost 
all  these  vases  a  sketch  in  glaze,  usually  in  thin  glaze,  precedes  the  use 
of  dull  color  for  the  garments  and  shows  through  the  added  color. 
Six  of  the  scenes  are  at  the  grave;  two  might  be  interpreted  as  scenes 
of  parting;  the  other  four  probably  represent  the  preparation  to  go  to 
the  grave.  Color  is  used  more  freely  than  on  any  other  series  of  this 
class.     Yellow,  or  light  red,  or  dark  red,  each  with  added  folds  in 

1  Cbw  VI,  I,  no.  10,  Bofton,  P.  8440;  BafUngtMi  Exhibitioo,  1888,  CMUkfwiyxe^.  \^a. 
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dull  black,  are  very  common;  red,  blue,  and  dull  black  are  used  for 
taeniae;  thick  yellow  once  is  applied  to  boots;  as  on  the  earlier 
classes,  purple  is  applied  on  black  for  a  taenia  on  the  hair  in  at  least 
one  instance. 

The  stele  is  a  rather  slender  shaft  on  one  or  two  high  steps,  and  often 
crowned  by  a  low  pediment.  About  the  shaft  taeniae  are  tied,  but  the 
most  characteristic  mark  of  the  series  are  the  two  taeniae  at  the  base  of 
the  stele.  These  are  marked  with  bars  and  dots;  and  one  is  draped 
about  the  base  of  the  stele,  the  other  tied  in  a  circle  and  fastened  to  a 
step.^  The  latter  form  of  this  taenia  is  seen  on  no.  53  of  series  d,  and 
the  same  taenia  is  draped  about  the  base  of  the  stele  on  no.  59;  on 
no.  35  also  some  of  these  taeniae  are  hanging  from  the  basket  which 
the  woman  carries.  The  fact  remains  that  they  are  characteristic  of 
the  present  series.  The  taeniae  tied  around  the  shaft  also  are  more 
numerous  than  in  the  preceding  series. 

So  far  as  the  composition  of  the  scene  is  concerned,  the  earlier 
numbers  have  one  figure  in  profile,  the  other  en  face;  on  these  vases 
both  figures  stand  stiffly  and  do  not  show  one  leg  relaxed  as  on  the 
"Hygiainon"  vases.  On  nos.  67,  69,  and  70  the  right  leg  is  relieved 
and  the  whole  figure  at  one  side  is  gracefully  drawn  in  partial  profile; 
apparently  the  artist  had  made  a  careful  study  of  some  plastic  type. 
Finally,  on  nos.  71  and  73  the  figure  in  profile  is  advancing,  as  was 
commonly  the  case  in  the  earlier  classes. 

The  figures  are  slenderer  than  on  any  other  series  of  lekythoi,  and 
usually  the  legs  are  unduly  long  and  the  heads  very  small.'  The  high 
forehead,  small  nose  with  tip  slightly  raised,  very  thin  lips,  and  round 
chin  separate  these  vases  from  the  preceding  series  to  which  they  are 
closely  allied.  Hands  and  feet  are  carefully  drawn,  but  they  are 
not  at  all  so  graceful  as  in  series  d.  Women  wear  the  chiton  girded 
over  a  long  overfold  and  ordinarily  sleeveless;  the  garments  of  the  men, 
when  present,  vary  considerably,  but  none  wear  a  chiton.  It  should 
be  noted  that  the  percentage  of  men  is  much  larger  than  in  series  d. 
The  smegmatotheke  is  more  common  even  than  in  series  d,  when  women 
are  present;  an  alabastron,  a  taenia,  or  a  basket  of  taeniae  is  also  carried 
by  women.  The  hair  is  either  solid  black  or  stippled  black  on  a  yellow 
ground;  the  artist  seems  to  have  little  choice  between  the  two  methods 
of  treatment.    On  the  first  three  vases  a  black  diphros  is  partly  hidden 

^Cp.  Jour.  Hell.  Stud.  1896,  p.  175  f.  ;  1899,  p.  181. 

'  These  ilender  figures  are  alto  characterifdc  of  tome  fine  Nolan  amphorae.  C^.  die  amphora  in  the 
Vjidcan,  Mus.  Greg.  II,  58;  Gerhard,  jtut.  Fattu,  Taf.  184. 
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by  one  of  the  figures,  a  device  not  uncommon  in  Class  IV  to  indicate 
the  gynaikeion.  Objects  in  the  field  are  rare;  a  mirror,  a  sakkos,  and 
a  "soul"  each  occur  once. 

It  seems  evident  that  the  earlier  numbers  of  the  series  came  from  one 
hand  at  about  the  same  time.  And  it  may  be  suggested  farther 
that  the  series  represents  one  tradition,  perhaps  the  work  of  one 
shop,  as  it  developed  from  sdiFer  to  more  graceful  methods  of 
drawing. 


f .    Lekythoi  of  Class  V  not  falling  in  the  preceding  series. 

Some  half-dozen  lekythoi  of  Class  V,  only  a  few  of  which  I  have 
myself  seen,  are  not  readily  classified  in  any  of  the  series  thus  far 
considered.  We  have  already  pointed  out  some  peculiarities  of  leky- 
thoi found  in  Sicily,  as  compared  with  those  found  in  Attica  and  Ere- 
tria;  probably  the  two  lekythoi  next  to  be  considered,  or  at  least  no.  75, 
are  not  closely  related  to  any  which  have  been  already  discussed. 

75.  Terra  Nova,  Coll.  Navarra.  Gela.  H.  0.38  m.  Bull.  Inst. 
1867,  p.  237;  Benndorf,  Griech.  Sic.  Vas.T^S.  xlvi,  i;  Heydemann, 
Dritte  hall.  Winck.  progr,  S.  58,  I. 

No  account  of  the  shoulder  ornament  is  at  hand.  The.  maeander  is  broken  by 
checker-board  square,  by  horizontal  crosses,  and  by  the  helmet  of  Aeneas.  Drawn  in 
very  fine  lines  of  glaze,  varying  from  light  brown  to  black.  Red-brown  with  darker 
fold-lines  is  used  for  the  garment. 

At  the  nght  Aeneas  is  advancing  toward  the  right,  and  looks  back  at  his  father 
whose  steps  he  is  guiding;  with  his  nght  hand  he  grasps  the  right  wrist  of  Anchises, 
in  his  left  he  carries  shield  and  erect  spear.  He  wears  a  short  chiton  with  apparently  an 
armored  apron  around  the  loins;  this  "girdle"  (jurpa)  or  apron  seems  to  be  of  chain 
armor;  over  his  shoulders  is  a  narrow  brown  scarf  with  embroidered  ends  and  fringe. 
His  high  Corinthian  helmet  (yellow,  with  white-and-brown  crest)  is  pushed  back  on  his 
head,  which  he  bends  forward  to  watch  his  father's  steps.  On  his  round  shield  the  emblem 
is  a  nude  black  man  blowing  a  long  trumpet. 

At  the  left  the  blind  Anchises  follows  his  son  with  hesitating  steps,  feeling  his  way 
with  the  cane  in  his  left  hand.  He  wears  a  long  chiton  (brown  with  darker  fold-lines), 
a  himation  (white  with  brown  edge)  drawn  up  over  the  back  of  his  head,  and  black  shoes; 
his  hair  is  drawn  realistically  with  black  points  on  a  gray  basis. 

Traces  of  the  names  AINEA^  and  ANXt^E^  remain. 

This  representation  of  a  scene  long  familiar  to  vase  painters  is  pecul- 
iarly interesting  in  that  it  breaks  absolutely  with  the  traditional  crude 
picture  of  Aeneas  carrying  his  father  on  his  back;  the  painter  produces 
a  picture  ''das  den  Gegenstand  in  psychologiscK  xaix.t.i  ^^*&*&mtv^n^v 
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tieft."  ^  The  blindness  of  Anchises,  as  he  guides  his  hesitating  steps 
with  his  cane,  is  almost  as  effectively  represented  as  in  the  busts  of 
Homer;  and  the  solicitude  of  Aeneas,  hurrying  his  father  on  and 
watching  his  steps,  gives  the  picture  a  touch  of  tenderness  quite  foreign 
to  the  ordinary  work  of  the  vase  painter. 

The  treatment  of  the  maeander,  the  sparing  use  of  color,  which  is 
limited  to  brown,  and  the  uneven  lines  of  the  drawing  would  place  this 
vase  early  in  the  period  when  vases  of  this  class  were  made;  but  none 
of  the  other  early  vases  shows  anything  of  the  carefulness  or  the  pathos 
of  this  vase.  The  inscriptions  in  this  position,  one  horizontal,  the  other 
perpendicular,  are  found  on  other  lekythoi  from  Sicily,  e.g.  Class  IV,  2, 
no.  13,  Oxford,  Ashm.  Mus.  267.  It  can  hardly  be  doubted  that  these 
Sicilian  lekythoi  were  made  in  Athens,  but  their  peculiarities  are  such 
as  to  suggest  that  some  shops  or  individuals  worked  especially  for  this 
export  trade. 

76.  Terra  Nova,  Coll.  Navarra.  Gela.  H.  0.38  m.  Bull.  Inst. 
1867,  p.  234,  xxvi;   Benndorf,  Griech.  Sic.  Fas.  Taf.  xlvi,  3. 

No  account  of  the  shoulder  ornament  is  at  hand.  The  maeander  is  unbroken  except 
by  the  helmet  of  the  figure.  Drawn  in  fine  lines  of  glaze  varying  from  orange  to  black. 
No  use  of  color  is  noted  by  Benndorf. 

A  youth,  with  spear  horizontal  under  his  right  arm  and  shield  on  his  left  arm,  is  ad- 
vancing rapidly  to  the  right  over  rough  ground.  Behind  him  is  a  plant  growing.  He 
wears  short  chiton  pulled  out  over  the  girdle,  a  Corinthian  helmet  pushed  back,  and  boots 
with  tops  that  fall  over. 

This  vase,  like  the  last,  is  drawn  with  unusual  care;  e.g.  the  eye  has 
a  dotted  circle  for  the  pupil,  as  perhaps  on  no  other  white  lekythos. 
Benndorf  suggests  that  the  manner  of  walking  and  of  carrying  the  body 
is  feminine,  though  the  breasts  are  not  those  of  a  woman.  The  ex- 
pression of  the  face,  also,  is  almost  feminine.  A  plant  like  that  behind 
the  figure  is  found  on  an  Amazon  vase  of  Class  IV  (series  i,  no.  19); 
on  that  vase  the  figure  is  undoubtedly  an  Amazon,  though  the  breasts 
are  not  drawn  as  those  of  a  woman.  A  comparison  of  this  vase  and 
the  vases  with  Amazons  in  Class  IV  might  suggest  that  the  representa- 
tion of  Amazons  in  large  paintings  had  exercised  great  influence  over 
the  vase  painter,  more  influence  perhaps  than  the  types  of  other  work 
on  vases.  On  this  present  vase  it  is  noticeable  that,  with  all  the  care 
in  the  drawing,  the  under  side  of  the  shield  is  not  intelligible,  the  right 
hand  does  not  seem  to  grasp  the  spear,  and  the  thong  used  to  cast  the 
spear  seems  to  hang  loose. 

1  Benndorf,  GrieeM.  Sc.  ym$.  S.  99. 
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77.  Afliens,  Hat  Mas.  1856  (CoIL  68o),  Or.  1843.  H.  0.356  m. 
Potder,  A/on.  Grecs^  XI,  p.  13,  n.  2;  Jour.  Hell.  Stud.  1899,  p.  1 80. 

On  the  sboulder  c^g-pattem  and  nonnal  palmcttes;  maeander  broken  by  dotted 
oblique  crosses,  reversing.  The  neck  is  high  and  slender.  Drawn  in  even  lines  of 
g;laze,  which  now  is  yellowish  brown  and  rather  duU.     No  traces  of  color  remain. 

On  a  horse  galloping  toward  the  right  rides  a  jrouth  carrying  in  his  right  hand  two 
spears.  A  petasos  hangs  on  his  shoulders,  he  wears  high  boots,  and  Collignon  finds 
traces  of  a  light  chiton,  but  he  does  not  have  the  usual  chlamys.  His  hair  is  drawn  in 
separate  curls. 

The  figure  of  a  youth  on  horseback  occurs  occasionally  in  the  later 
classes  of  lekythoi  with  outline  drawing;  here  it  is  evidently  brought 
over  from  red-figured  lekythoi.  That  there  is  only  one  figure  is  peculiar 
in  the  present  class,  but  the  horse  makes  the  scene  as  broad  as  the  cus- 
tomary scene  with  two  figures.  The  vase  is  drawn  with  much  care, 
perhaps  with  more  care  than  skill.  The  ornamentation  is  that  which 
has  become  t>'pical  in  series  d  and  e;  except  for  the  ornamentation  I 
do  not  understand  why  it  is  included  by  Bosanquet  in  his  "Hygiainon" 
series.  It  lacks  the  academic  spirit  which  marks  that  series;  the  head 
and  face  show  none  of  the  special  characteristics  of  the  vases  with  the 
name  Hygiainon;  and  the  use  of  the  scene  at  all  is  an  experiment. 
Probably  the  introduction  of  the  youth  on  horseback  as  a  white 
lekythos  scene  has  something  to  do  with  the  fact  that  on  hero  reliefs 
the  hero  was  often  represented  with  his  horse,  if  not  on  horseback; 
for  this  reason  it  was  easy  to  choose  the  same  theme  as  the  subject 
for  grave  reliefs.  At  the  same  time  it  is  impossible  to  trace  any  direct 
lines  of  connection  at  this  point,  and  without  question  the  lekythos 
painter  is  following  a  type  from  red-figured  ware. 

78.  London,  Brit.  Mus.  D  52.  Locri.  H.  14  in.  White  Ath. 
Vasesy  pi.  xxiv. 

On  the  shoulder  three  palmettes  with  more  leaves  than  usual ;  there  is  no  maeander, 
though  there  is  a  place  for  a  maeander  both  above  and  below.  Drawn  entirely  in  brown 
glaze,  without  the  use  of  color.     Slip  more  chalky  than  usual. 

The  scene  represents  the  combat  of  an  Amazon  on  horseback  with  a  falling  Greek. 
At  the  left  the  Greek  has  fallen  on  his  right  knee,  and  supports  himself  with  the  spear 
in  his  right  hand  while  he  looks  back  and  presents  his  shield  to  the  Amazon.  He  wears 
a  Corinthian  helmet  pushed  back. 

At  the  right  the  Amazon  has  pulled  her  horse  up  on  his  haunches  and  raised  her 
spear  to  kill  her  enemy.  She  wears  a  very  short  skirt,  trousers,  sandals,  and  a  Phrygian 
cap.  The  line  of  her  spear  comes  in  front  of  her  head  (i ./.  on  its  left  side),  thougli  it 
must  really  be  on  the  other  side. 
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Although  the  drawing  is  in  a  sort  of  glaze  outline,  it  is  awkwardly 
done,  and  the  treatment  both  of  the  faces  and  of  the  nude  is  very  diflFer- 
ent  from  what  is  found  anywhere  else  in  the  series.  This  fact  is  in  a 
measure  explained  by  the  presence  of  a  previous  scene  on  the  same 
vase,  which  can  barely  be  made  out;  its  faintness  explains  why  it  was 
not  mentioned  in  the  British  Museum  catalogue.    Original  scene:  — 

Drawn  in  pink  lines,  now  very  faint.  In  the  centre  a  slender  stele.  At  the  left 
a  seated  draped  figure;   at  the  right  a  standing  figure. 

Dr.  Cecil  H.  Smith  writes  me  as  follows  in  regard  to  this  lekythos: 

"I  can  see  almost  the  whole  of  the  original  design  in  faint  pink  —  stele,  standing 
figure  on  the  right,  and  seated  draped  figure  on  the  left.  This  design  has  been  partially 
rubbed  away  and  the  combat  scene  is  painted  over  it.  I  have  very  little  doubt  that  this 
repainting  was  done  in  antiquity,  first  on  account  of  the  technique,  which  is  admirable  — 
lines  of  brown  glazed  paint,  which  the  forger  cannot  as  a  rule  imitate  —  and  also  because 
this  lekythos  came  to  us  with  the  bequest  of  Sir  Wm.  Temple,  i.e.  in  1856,  long  before 
forgers  had  attained  any  skill  in  this  kind  of  work." 

The  pink  lines  of  the  original  sketch  and  the  chalky  slip  of  this  vase 
would  place  the  earlier  design  in  the  second  general  class  of  lekythoi 
with  outline  drawing  in  dull  color,  where  the  scene  is  drawn  in  fine 
lines  of  pink  color  that  is  almost  glossy.  This  style  of  painting  belongs 
in  the  latter  half  of  the  fifth  century,  and  is  distinctly  later  than  most 
of  the  lekythoi  drawn  in  glaze.  The  second  scene  on  this  vase,  then, 
would  be  a  revival  of  the  older  method,  and  that  by  a  painter  of  no 
special  skill. 

79.  Coll.  Northampton.  Exhibition  of  the  Burlington  Fine  Arts 
Club,  1888,  Catalogue^  p.   52,  no.  117.    Magna  Graecia.     H.  0.37  m. 

On  the  shoulder  egg-pattern  and  palmettes  with  lotus  buds;  maeander  above  the 
scene.  Drawn  in  fine  lines  of  dark  glaze;  red  and  white  are  used  for  the  plumes  of  the 
helmets;    "details  incised"  (?). 

A  scene  of  two  warriors  fighting.  At  the  left  a  warrior  with  spears  in  his  right  hand 
presses  forward  against  his  opponent.  He  wears  cuirass  over  a  short  chiton,  in  which 
an  arrow  is  hanging,  and  a  helmet  with  white  plume. 

At  the  right  a  warrior  yields  to  the  attack  of  the  first,  his  knees  bent,  and  his  body 
bending  back.  He  wears  the  same  armor  as  the  other,  except  that  the  plume  of  his 
helmet  is  red. 

This  lekythos,  which  I  know  only  by  description,  is  unique  in  its 
subject;  probably,  like  no.  77,  it  is  a  scene  from  red-figured  work 
transferred  to  the  other  technique.  As  on  the  lekythoi  found  in  Sicily, 
the  subject  seems  here  to  be  treated  with  great  literalism,  both  as  to 
the  falling  warrior,  and  in  the  matter  of  the  arrow  sticking  in  the 
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corselet   of   the   victor.     The   drawing   is   described   as  bold    and 
careful. 

80.  Coll.  von  Branteghem.  Exhibition  of  the  Burlington  Fine 
ArtsCluby  1 888,  Catalogue^  no.  58.     H.  0.302  m. 

On  the  shoulder  egg-pattern  and  nonnal  palmettes;  maeander  above  the  scene. 
Drawn  in  black  [glaze];   red  is  added  for  a  garment. 

At  the  left  stands  a  young  woman  draped.  Opposite  her  a  jrouth  presents  her  with 
an  alabastron;  he  wears  a  red  chlamys  carelessly  folded  up  on  his  shoulder.  In  the  field 
hang  a  mirror  and  a  taenia. 

81.  CoU.  von  Branteghem.  Froehner,  Sale  Catalogue^  no.  176. 
H.  0.342  m. 

No  account  of  the  ornamentation  is  furnished.  In  the  centre  of  the  scene  is  a  stele 
on  three  steps,  surmounted  by  a  palmette.  At  the  right  stands  a  warrior,  carrying  in  his 
right  hand  a  lance.  He  wears  chlamys  and  helmet.  At  the  left  a  young  woman  brings 
a  basket  of  taeniae  on  her  head.  She  wears  a  chiton.  In  the  field  hangs  a  patera 
[mirror  ?]. 

These  lekythoi  are  known  to  me  only  by  the  published  description. 
The  chlamys  of  the  youth  on  no.  80  may  be  like  that  on  no.  71 ;  for  a 
man  to  bring  an  alabastron  is  quite  unusual.  The  literalness  of  no.  8iy 
in  that  the  young  woman  brings  the  basket  on  her  head,  can  be  matched 
in  Class  VI,  but  not  in  the  later  numbers  of  Class  V.^  It  is  quite  pos- 
sible here,  as  on  several  of  the  vases  with  grave  scenes  discussed  at  the 
end  of  series  d  and  e,  that  the  youth  with  lance  may  represent  the  dead 
man  himself,  to  whom  the  woman  is  bringing  the  offerings. 

82.  Athens,  Nat.  Mus.  1942,  Cv.  1705.  Eretria.  H.  0.345  m. 
AeXrtW,  1889,  ^*  ^74'  4* 

On  the  shoulder  normal  palmettes;  the  complicated  maeander  is  unbroken.  Dark 
red  with  black  folds  and  dark  green  arc  used  for  garments;  brown  is  seen  on  the  face  of 
the  seated  woman. 

On  two  steps  stands  a  stele,  surmounted  by  moulding  and  pediment.  On  the  steps 
at  the  right  a  figure  sits  facing  toward  the  right;  the  face  is  painted  a  thick  brown,  and  a 
dark  green  garment  is  draped  closely  around  the  person. 

At  the  left  a  woman  stands  in  profile,  holding  out  toward  the  stele  a  dark  taenia  in 
both  hands.  Her  sleeve  chiton  in  dull  color  has  disappeared ;  she  wears  also  a  dark  red 
himation  so  draped  as  to  leave  both  arms  and  the  right  shoulder  free;  her  hair  is  drawn 
in  black  on  a  yellow  ground ;  it  is  gathered  in  a  small  knot  behind  and  curls  are  added 
around  the  face. 

At  the  right  a  youth  (?)  holds  out  a  large  shallow  basket  toward  the  stele.  His 
garment  has  disappeared;  his  hair  falls  in  straight  locks  to  his  shoulder.  The  lower 
part  of  the  figure  is  gone. 

In  the  field  hangs  an  alabastron. 

1  Cp.  Cla«  V,  no.  3,  Beriin,  InTcn.  )171, 
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In  Class  V  we  have  seen  two  or  three  instances  of  a  figure  seated  on 
or  by  the  stele,  but  in  no  case  does  the  scene  include  more  than  two 
figures.  The  suspicion  thus  awakened  is  increased  by  the  manner  in 
which  the  seated  figure  is  drawn  and  by  the  use  of  color.  Dark  green 
might  be  used,  but  there  is  no  analogy  for  the  use  of  thick  brown  paint 
for  the  face.  Of  these  lekythoi  from  Eretria  some  were  excavated  by 
the  government  and  others  which  had  been  found  by  individuals  were 
secured  by  the  government.  It  seems  probable  that  this  one  had  had 
a  third  figure  hastily  added  by  some  incompetent  hand;  but  a  more 
careful  examination  is  perhaps  necessary  to  make  this  point  clear. 
The  drawing  of  the  figures  on  either  side  is  very  fine,  although  it  may 
have  been  retouched  in  one  or  two  places.  The  spirit  of  the  scene  and 
the  character  of  the  drawing  is  more  like  that  found  in  series  c  than  in 
any  of  the  other  series  that  have  been  discussed. 

83.  Athens,  Private  Collection.    Attica.     H.  0.278  m. 

On  the  shoulder  palmettes  with  black  and  red  leaves.  The  only  color  that  was  used, 
besides  the  glaze  of  the  outlines,  has  faded  to  a  dull  brown. 

The  stele  is  in  the  form  of  a  slender  Doric  column  on  three  steps ;  two  brown  taeniae 
are  tied  about  the  shaft. 

At  the  left  a  woman  in  profile  puts  her  left  foot  on  a  stone  beside  the  stele  and  bends 
forward,  resting  a  basket  of  brown  taeniae  on  her  left  knee  while  she  takes  from  it  a  taenia. 
Her  garment  has  disappeared;  the  hair  is  drawn  with  a  fine  brush  but  not  much  shaded. 

At  the  right  a  woman  approaches  tearing  her  hair  with  her  left  hand  and  extending 
her  right  hand,  palm  up,  toward  the  stele.  She  wears  a  sleeveless  ungirded  chiton,  cut 
low  in  the  neck;   the  color  is  now  brown. 

This  lekythos,  like  the  preceding,  is  allied  in  spirit  to  those  discussed 
above  under  series  c.  This  same  spirit,  some  of  these  same  figures, 
and  this  type  of  stele  recur  in  the  first  class  of  lekythoi  with  outline 
drawing  in  dull  colors.  At  these  two  points,  and  almost  nowhere  else 
in  the  history  of  outline  lekythoi,  are  the  figures  represented  as  mourn- 
ing at  the  grave  monuments;  elsewhere  the  spirit  of  idealism  prevents 
such  literalness. 

84.  Athens,  Private  Collection. 

On  the  shoulder  egg-pattern  and  typical  palmettes;  above  the  scene  is  a  maeander. 
Drawn  in  fine  lines  of  brown  glaze;  bright  red  is  used  for  a  garment.  The  first  sketch 
in  lines  of  thin  glaze  shows  through  the  dull  color. 

In  the  centre  is  a  slender  stele;  at  the  left  stands  a  youth  wearing  a  red  himation. 
At  the  right  stands  a  woman  whose  garment  has  disappeared.  The  drawing  resembles 
that  of  the  lekythoi  in  series  d. 

85.  Athens,  Nat  Mus.  1981,  Cv.  1704.  Eretria.  H.  0.28  m. 
AcXribi^,  1889,  0-.  214,  10;  Jour.  Hell.  Stud.  1899,  p.  184,  fig.  8. 
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Shape  slender,  with  unduly  large  mouth.  Eg^pattem  and  palmettes  on  the  shoulder; 
the  careful  maeander  is  complicated  and  unbroken. 

The  slender  stele  on  two  steps  has  a  plain  top.     Red  taeniae  are  tied  around  it. 

At  the  left  a  bearded  man  in  profile  sunds  holding  his  right  hand  out  toward  the 
stele.    He  seems  to  have  worn  a  chlamys,  and  on  his  head  is  a  red  helmet. 

At  the  right  stands  a  jrouth  in  partial  profile;  his  right  hand  is  slightly  raised  toward 
the  stele.  He  wears  a  large  dark  red  himadon  which  leaves  the  right  breast  and  shoulder 
bare;  his  hair  is  sketched  in  large  curls. 

This  vase,  which  is  badly  damaged,  has  little  in  common  with  the 
rest  of  the  class.  The  man  at  the  left  is  drawn  with  an  individual 
portraiture  (cp.  cut  in  Jour,  Hell,  Stud,)  which  is  unusual,  and  the 
youth  looks  more  like  red-figured  work  than  like  the  figures  on  these 
lekythoi.  The  treatment  of  the  hair  and  the  stele  recall  the  first  class 
of  lekythoi  with  outlines  drawn  in  dull  color. 


Conclusion  of  Class  V  (Group  C) 

The  present  class  is  so  large  that  much  of  what  is  to  be  said  in 
comment  on  these  lekythoi  has  already  been  said  at  the  conclusion  of 
each  of  the  different  series.  The  shape,  with  almost  cylindrical  body, 
the  size  (30-40  cm.  high),  and  the  ornamentation  of  the  lekythoi  in  this 
class  do  not  differ  materially  from  the  norms  of  Class  IV,  though  there 
is  a  tendency  toward  a  somewhat  slenderer  shape.  The  use  of  a  fine 
white  slip  covering  the  upper  part  of  the  body  and  the  shoulder  is 
universal;  this  slip  is  slightly  yellowish  on  the  earlier  specimens,  but 
soon  a  pure  white,  smooth,  hard  slip  was  developed,  superior  to  the 
brown-yellow  slip  in  use  before,  or  the  chalky  friable  slip  which  was 
used  later.  In  the  shoulder  ornament  and  the  maeander  few  variations 
are  found;  a  type  had  been  reached  which  continued  on  into  the 
classes  of  lekythoi  with  drawing  in  dull  color.  On  a  few  of  the  earlier 
lekythoi  we  may  detect  a  preliminary  sketch  with  a  dull  point  in  the 
soft  clay;  these  sketches  were  made  before  the  lekythos  was  baked 
and  of  course  before  the  white  slip  was  put  on;  this  usage,  which  be- 
longs with  the  red-figured  technique,  is  found  but  rarely.  On  two 
specimens  of  series  e  there  seems  to  be  a  preliminary  sketch  with  a  sharp 
point  in  the  surface  of  the  slip  itself;  this  process  is  found  on  a  very 
few  lekythoi  with  drawing  in  dull  color.  The  more  common  procedure 
was  to  sketch  the  body  (not  the  head)  of  each  figure  in  glaze  outline 
before  the  dull  color  was  applied.    Often  these  sketches  setxcv  v^  Vi'^ 
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in  thin  transparent  glaze,  and  it  is  possible  that  they  were  put  on  before 
the  slip  was  dry;  indeed  it  is  conceivable  that  a  sketch  on  the  moist 
slip  with  a  dull  point  would  produce  the  shiny  lines  in  question.  In 
other  instances  they  were  drawn  in  the  same  glaze  lines  as  the  rest  of 
the  outlines;  this  simply  means  that  the  artist  began  by  sketching  in 
the  whole  figure,  irrespective  of  the  fact  that  dull  color  was  to  cover 
part  of  it,  in  order  that  the  right  proportions  of  the  figure  might  be 
secured. 

The  lines  of  the  drawing  differ  from  those  on  lekythoi  of  Class  IV 
in  that  the  lines  are  even  in  width  and  shading;  ordinarily  they  are 
quite  fine;  the  color  is  black  in  series  c,  yellow  in  series  b,  but  on  by 
far  the  larger  number  of  specimens  it  is  a  rather  dark  brown.  Dull 
color  is  absent  from  many  vases  in  series  a  and  c;  on  vases  of  series  e 
a  variety  of  colors  is  used  on  each  vase.  The  first  colors  to  come  into 
favor  were  dull  brown  and  a  light  red.  Later  a  dark  red  appears, 
dull  black  is  used  both  for  fold-lines  on  red  and  by  itself,  yellow  and 
blue  (perhaps  green)  are  found  occasionally.  What  these  colors  were 
originally  cannot  always  be  determined,  and  in  many  instances  there 
is  proof  that  the  color  which  was  used  has  disappeared  entirely. 

The  subjects  of  the  scenes  have  been  discussed  at  the  end  of  each 
series.  On  the  whole  the  domestic  scenes  are  relatively  more  numer- 
ous than  in  the  last  series  under  Class  IV,  but  many  of  these  may  be 
regarded  as  scenes  of  preparation  to  visit  the  grave.  Several  of  these 
domestic  scenes  represent  women  playing  musical  instruments,  or 
engaged  in  dressing,  or  in  conversation  with  a  man.  Two  or  three 
mythological  scenes  occur,  notably  the  rescue  of  Anchises  by  Aeneas, 
but  the  religious  scenes  have  entirely  disappeared.  Of  the  scenes 
referring  to  death,  the  Charon  scene  and  the  woman  carrying  the 
corpse  of  a  child  are  the  most  striking;  the  presentation  of  offerings 
at  the  stele  is  depicted  on  about  a  third  of  the  lekythoi  in  this  class. 
The  question  whether  one  of  the  figures  at  the  stele  sometimes  repre- 
sents the  dead  person  himself  will  be  considered  later.  There  seems 
to  be  no  question  that  plastic  art  exercised  some  influence  on  the 
drawing  of  these  persons  at  the  grave.  So  far  as  the  spirit  of  the  scene 
is  concerned,  the  greatest  differences  are  apparent.  Some  of  the 
painters  repeat  familiar  types  in  the  effort  to  make  the  figures  as  grace- 
ful and  beautiful  as  possible  without  any  special  regard  to  the  meaning 
of  the  scene;  others  try  to  secure  novelty  by  introducing  scenes  which 
had  been  tried  only  on  red-figured  ware;  still  others  sought  to  interest 
and  move  the  spectator  by  copying  literally  scenes  that  they  had  seen 
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at  the  grave.  In  the  composition  of  the  scene  the  painters  vary  equally 
some  reproduce  again  and  again  a  figure  standing  in  profile  opposit 
a  figure  standing  en  faccy  whether  or  not  a  grave  monument  is  betweei 
them,  while  others  intentionally  seek  a  new  pose  as  well  as  a  nev 
meaning  for  the  scene.  On  the  whole  the  conventional  advancin] 
figure  has  all  but  disappeared,  and  the  tendency  finally  is  toward  th< 
production  of  a  person  standing  in  an  easy  attitude,  and  viewed  ii 
partial  profile. 

While  there  are  very  few  inscriptions  to  aid  in  dating  these  vases 
it  seems  probable  that  most  of  them  belong  to  a  limited  period  jus 
after  the  middle  of  the  fifth  century  B.C.  The  diflFerent  series  may  b 
regarded  on  the  whole  as  parallel,  not  as  succeeding  one  another  ii 
time;  they  represent  diflFerent  artists,  diflFerent  "shops,"  if  that  tern 
may  be  used,  rather  than  a  progressive  development.  This  type  o 
lekythos  seems  to  have  become  immediately  popular,  so  as  to  banisi 
almost  immediately  the  type  which  is  represented  by  Class  IV.  Con 
sequently  the  connection  with  Class  IV  is  very  close  in  such  matter 
as  the  subject  of  the  scene,  the  composition,  the  type  of  figures,  etc 
At  the  same  time  the  inscriptions  became  unpopular,  and  there  is  : 
tendency  toward  ideals  (either  realistic  or  "academic")  very  diflFeren 
from  the  ideals  of  Class  IV.  As  compared  with  Group  D,  it  will  b 
pointed  out  that  those  small  lekythoi  represent  a  development  parallc 
to  the  fine  large  vases  of  Group  C,  but  probably  continuing  somewha 
longer.  Class  VI  represents  a  natural  experiment  in  the  use  of  dul 
color  for  the  outlines  either  of  the  ornament  or  of  the  main  scene,  ai 
experiment  which  was  destined  to  prove  successful  and  at  the  sam 
time  to  reduce  the  painting  of  lekythoi  to  a  cheap  form  of  industria 
art.  The  beginnings  of  various  types  which  found  their  later  develop 
ment  in  these  lekythoi  with  drawing  in  dull  color  have  been  noted  ii 
connection  with  several  of  the  vases  discussed  under  the  present  class 


Class  VI.     Lekythoi  with  white  slip:    dull  color  used  either  for  the 

scene y  or  for  the  ornamentation. 

Series  I .    The  scene  is  drawn  in  glaze  outline^  but  either  the  palmettes  on 
the  shoulder  or  the  maeander  and  palmettes  are  drawn  in  dull  color. 

On  the  lekythoi  of  the  present  series  a  dull  black  or  pink  is  used  for 
the  palmettes  on  the  shoulder,  and  on  nearly  half  the  specimens  the 
same  dull  color  is  used  instead  of  glaze  lines  for  the  maeander  above 
the  scene.  The  scene  is  drawn  in  glaze,  usually  in  rather  fine  lines  of 
brown  glaze,  and  two  shades  of  red  are  the  colors  most  frequently 
added.  These  lekythoi,  like  those  of  Class  V,  are  drawn  in  a  "large" 
style,  some  of  them  with  great  care.  All  of  them  have  to  do  with  death; 
only  the  Charon  scene  lacks  the  presence  of  the  stele.  The  earlier 
numbers  have  a  somewhat  complicated  maeander  in  glaze  lines;  the 
maeander  is  rarely  broken  by  a  dotted  oblique  cross  or  other  similar 
pattern. 

I.  London,  Brit.  Mus.  D  60.  Ambelokepos.  H.  I2J^  in.  fFhite 
Ath,   Vasesy  pi.  vi;   Jour,  Hell,  Stud,  1 899,  p.  183. 

Egg-pattem  and  palmettes  on  the  shoulder  In  dull  black;  unbroken  maeander  in 
black  glaze.  Drawn  in  fine  lines  of  dark  brown  glaze;  a  light  yellow  wash  is  used  for  the 
hare;  a  garment  and  taeniae  are  in  red  (brown  fold-lines).  Preliminary  sketch  in  trans- 
parent shiny  lines. 

The  stele,  a  simple  shaft  on  four  steps,  is  partly  hidden  by  stones  and  rising  ground 
at  the  left.     Red  taeniae  are  fastened  about  the  shaft. 

Up  the  slope  two  hunters  and  a  dog  are  pursuing  a  hare.  At  the  left  a  youth  en  face 
places  his  left  foot  on  a  high  stone  and  raises  a  stone  in  his  right  hand  to  throw  at  the  hare 
in  front  of  him;  he  has  a  long  club  in  his  left  hand,  and  a  large  garment  hangs  over  his 
left  arm  (red,  brown  fold-lines).  At  the  right  another  youth  advances  rapidly;  his 
right  hand  is  extended  as  though  he  had  just  thrown  a  stone;  in  his  left  hand  a  club  is 
raised  and  on  his  left  shoulder  hangs  a  garment.  In  the  preliminary  sketch  the  right  leg 
was  higher  and  the  hips  were  farther  forward.  The  slender  hound  is  in  front  of  the  right 
leg  of  the  figure  at  the  right. 

The  hunting  scene  on  an  outline  lekythos  of  Class  I  *  resembles  the 
scene  under  discussion  in  the  effort  to  suggest  landscape  (tree  and 

1  CUm  I,  5,  Athens,  Nat.  Mot.  1973  ;  cootnat  the  huntiiig  scene  on  a  vise  figured  hj  Tischbcin,  HT, 
fLh. 
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rocks)  as  well  as  in  the  attitude  of  this  figure  at  the  left;  much  the 
same  attitude  recurs  on  a  black-figured  lekythos  in  Athens  cited  above.^ 
The  hunting  scene,  the  indications  of  landscape,  and  the  attitude  of 
the  man  with  hand  raised  to  throw  a  stone  are  all  sufficiently  unusual 
in  the  work  of  this  period  to  suggest  that  there  was  some  common 
prototype  for  these  vases,  and  that  in  spite  of  the  fact  that  they  may 
be  several  decades  apart.  The  treatment  of  the  theme  by  the  great 
painters  is  no  doubt  the  source  of  this  likeness. 

To  the  modern  mind  the  picture  of  a  hunt  at  the  grave  on  a  vase 
intended  for  use  in  the  burial  ceremony  seems  incongruous.  The 
clue  to  its  meaning  is  found  in  the  representation  on  lekythoi  and  on 
grave  monuments  of  persons  engaged  in  their  favorite  occupations. 
The  hare  appears  as  a  pet  on  two  lekythoi  of  slightly  later  period,' 
and  on  the  earlier  of  the  two  the  figure  on  the  other  side  of  the  stele 
is  a  youth  playing  on  the  lyre.  The  dog  with  his  master  on  the  Alxenor 
stele  is  intended  to  suggest  the  very  scene  before  us,'  and  on  certain 
reliefs  to  the  dead  it  is  even  more  clearly  indicated.^  On  the  lekythos 
under  consideration  the  stele  is  put  in  to  make  clear  the  fact  that  the 
scene  has  to  do  with  the  dead,  and  the  hunt  going  on  in  the  foreground 
tells  us  that  this  vase  was  intended  to  be  used  at  the  burial  of  a  youth 
who  delighted  in  the  chase. 

2.  London,  Brit.  Mus.  D  58.  Ambelokepos.  H.  0.48  m.  fFhite 
Ath,  VaseSy^X,  xi;  Robert,  T'Aa«fl/oj,Taf.  ii;  Jour,  Hell,  Stud,  1899, 
p.  182. 

On  the  shoulder  egg-pattern  and  palmettes  (approximately  like  the  normal  type  of 
Oass  V);  the  careful  maeander  in  yellow  glaze  is  unbroken.  Drawn  in  fine  lines  of  light 
brown  glaze,  except  that  the  wings  are  added  in  coarser  lines  of  dull  black;  the  figure  at 
the  right  is  filled  in  with  a  dull  red  wash ;  taeniae  red  with  black  detail.  The  hair  is  in 
single  strokes  of  black  on  a  yellow  surface.  There  are  traces  of  the  preliminaiy  sketch 
with  a  dull  point.     "  Parts  of  the  design  are  restored." 

In  the  centre  a  rather  slender  shaft  with  plain  top  stands  on  two  steps;  near  the  top 
above  an  egg  moulding  is  drawn  a  Corinthian  helmet  with  long  plume;  about  the  shaft 
and  base  are  several  taeniae.    The  eyeholes  of  the  helmet  are  painted  red. 

Two  nude  winged  figures  (Thanatos  and  Hypnos  ?)  are  bringing  a  dead  warrior  to 
the  tomb.  The  figure  at  the  left  bends  over,  holding  the  legs  of  the  dead  person;  on  the 
body  are  red  marks  (plumage  ?);  his  straight  hair  falls  in  every  direction  from  the  crown, 
but  the  beard  seems  to  be  curly.    The  youthful  figure  at  the  right  is  all  painted  red 

1  Athens,  Nat.  Mot.  1989. 

s  Lekythoi  with  ouduies  m  duU  color,  Cb«  IX,  Lamrt  CA  6ia;  Cb«  XI,  'B^.  'Apx-  iS94> 
wh,  ii. 

■  Cp.  Rook,  Gretk  Fttive  Oftrii^t,  p.  35,  n.  13. 
*  Ibid.  p.  14,  n.  I ;  p.  a5,  n.  S. 
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(except  the  face  ?);   he  holds  the  dead  person  from  behind  under  the  arms.    -His  hair 
is  curly. 

The  dead  youth  wears  a  cuirass,  painted  with  its  ornaments  in  detail,  and  a  small 
red  mantle  hangs  over  both  arms  from  behind.     His  hair  is  curly  and  rather  long. 

The  helmet  near  the  top  of  the  stele  seems  to  be  a  representation  in 
relief  of  an  offering  very  naturally  brought  to  the  tomb  of  a  dead  war- 
rior.^ The  stele  itself  is  of  a  type  already  familiar,  but  the  presence  of 
the  helmet  may  be  a  bit  of  realism  not  out  of  line  with  the  rest  of  the 
scene.  The  scene  itself  is  most  poetically  conceived,  no  doubt  carry- 
ing out  the  suggestion  of  the  scene  in  the  Iliad  ^  where  Thanatos  and 
Hypnos  carry  the  body  of  Sarpedon  to  Lycia  for  burial.  On  a  black- 
figured  amphora  in  the  Louvre '  and  an  early  red-figured  kylix  by 
Pamphaios  in  the  British  Museum,^  a  similar  scene  occurs,  though  the 
winged  figures  are  represented  as  in  full  armor,  and  the  body  of  the 
dead  man  is  nude.  On  lekythoi  with  drawing  in  dull  color  the  scene 
of  this  lekythos  and  the  following  is  repeated  with  but  little  change.^ 
The  purpose  of  the  painter  was  to  give  the  deposition  of  the  body  of 
the  dead  person  at  the  grave;  to  depict  such  a  scene  literally  was  quite 
out  of  harmony  with  the  spirit  of  this  art,  so  a  scene  which  originally 
had  been  purely  mythological  was  adapted  to  the  painter's  purpose. 
Whether  the  figures  are  Death  and  his  brother  Sleep,  or  Boreas  and 
Zephyros,  cannot  be  absolutely  determined;  for  the  painter  the  nature 
of  Boreas  and  that  of  Death  might  be  represented  in  much  the  same 
way. 

The  painting  is  executed  with  great  care,  and  in  contrast  with  the 
ideal  situation,  the  quite  painful  literalism  of  the  dead  youth  is  most 
striking.  The  face  of  the  dead  person  is  almost  the  only  instance  on 
lekythoi  with  glaze  outlines  where  the  face  is  not  drawn  in  outline; 
the  lines  are  the  same  as  on  red-figured  work  of  this  period.  The 
detailed  treatment  of  the  corselet  and  its  ornaments  has  been  noted 
on  earlier  lekythoi  {e.g,  B  IV,  I,  no.  19),  and  is  found  again  on  no.  6 
of  the  present  series. 

3.  Athens,  Nat  Mus.  1928,  Cv.  1655.  Eretria.  H.  0.365  m. 
AcXrioi/  1889,  (T.  79,  14.. 

On  the  shoulder  egg-pattem  and  palmettes  in  dull  color;  the  maeander  is  unbroken. 
The  body  of  the  vase  swells  slightly  below  the  shoulder.  Drawn  in  light  brown  glaze; 
pink  and  green  are  used  for  details.    The  hair  is  black  with  yellow  locks  along  the  edge. 

>  'E^  *kpxf  <893>  «'<>'•  3-  '  IUa^>  XVI,  671 ;  cp.  Quint.  Smym.  II,  549  f. 

*  Lounc,  388;  Berlin,  Inven.  3^5^;  J^hr,  Arch,  Imst,  1893,  jfrcA.  Ann,  S.  85,  »o. 
«  Brit.  Mus.  E  la. 

*  Ch«  IX,  Brit.  Mua.  D  59  j  Oaai  XI,  t.g.  Athens,  Nat.  Mus.  1830. 
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Two  nude  winged  figures  are  suppoRing  the  body  of  a  dead  person  by  a  stele.  The 
slender  shaft  stands  on  three  steps  and  is  crowned  by  egg  moulding  and  triangular  pedi- 
ment; around  the  shaft  is  tied  a  pink  taenia,  and  there  are  pink  lines  in  the  pediment. 
The  figure  at  the  right  supports  the  shoulders  of  the  dead  person  with  both  hands;  the 
figure  at  the  left  tears  his  hair  with  his  right  hand,  and  with  his  left  takes  the  hand  of  the 
dead.  The  dead  person  wears  a  short  sleeveless  chiton  with  pink  edge;  there  are  pink 
and  green  rays  both  up  from  the  girdle  and  down  from  the  low  collar.  A  wide  taenia 
holds  the  hair  in  place.    Over  the  knees  is  a  himation  with  a  pink  edge. 

Apparently  there  is  some  sort  of  couch  in  front  of  the  stele  on  which 
the  body  of  the  dead  person  has  been  placed,  a  form  of  this  scene  which 
reappears  on  a  lekythos  with  drawing  in  dull  color.^  This  variation 
of  the  scene  permits  one  of  the  figures  to  impersonate  the  mourners,  as 
he  raises  one  hand  to  the  head  in  lamentation  and  with  the  other 
affectionately  grasps  the  hand  of  the  dead.  In  harmony  with  this 
conception  the  winged  figures  are  both  youths;  i,e.  the  reference  to 
the  Sleep  and  Death  of  mythology  is  at  least  obscured. 

4.  Athens,  Nat.  Mus.  1932,  Cv.  171 1.  Eretria.  H.  0.35  m. 
Aekriovy  1889,  a.  98,  2.     Jour.  Hell.  Stud.  1899,  p.  173  f.,  figs.  2  and  3. 

On  the  shoulder  three  nine-leaf  palmettes,  the  central  one  reversed,  in  dull  gray; 
the  unbroken  complicated  maeander  is  in  glaze.  Drawn  in  dark  brown  glaze;  the  hair 
is  put  on  with  a  coarse  brush  and  slightly  shaded;  brown,  with  dark  brown  fold-lines, 
and  red  are  used  for  garments,  accessories,  etc.  The  lines  of  the  preliminaiy  sketch  show 
white  through  the  woman's  garments. 

On  three  steps  stands  a  rather  slender  stele  with  triangular  acroterion;  glaze  ends 
of  taeniae  that  have  faded  appear  beside  the  stele  as  well  as  under  the  woman's  basket. 

At  the  left  stands  a  woman  en  face  with  bowed  head,  looking  at  a  flat  basket  of  taeniae 
which  she  carries  on  her  left  hand  and  steadies  with  her  right  hand.  She  wears  a  sleeve- 
less brown  chiton  with  long  overfold;  her  hair  is  in  a  large  round  knot  at  the  back  of  her 
head. 

At  the  right  a  naked  youth  stands  en  face,  holding  a  spear  upright  in  his  left  hand, 
and  raising  his  right  hand  slightly  in  the  direction  of  the  stele.  The  details  of  the  anatomy 
are  given  in  very  fine  lines.  On  his  left  arm  he  carries  a  chlamys  in  outline,  and  a  red 
petasos  is  attached  to  his  neck  by  a  dull  gray  cord. 

5.  Berlin,  Inven.  3291.  Athens.  H.  0.355  m.  Jahr.  Arch.  Inst. 
1895,  Arch.  Anz.  S.  41,  no.  51;  Jour.  Hell.  Stud.  1899,  p.  173,  figs.  2 
and  4,  pi.  iii. 

On  the  shoulder  three  palmettes  of  the  same  pattern  as  on  the  preceding  number,  in 
dull  gray;  the  complicated  maeander  in  black  glaze  lines  is  broken  only  by  the  top  of  the 
stele;  drawn  in  rather  fine  lines  of  brown  glaze;  the  hair  is  drawn  in  black  on  a  yellow 
surface;  the  colors  have  mostly  disappeared  except  the  black  of  the  taenia  ends  and  a 
gray  on  the  legs  of  the  diphros. 

1  Athan,  Nat.  Mat.  1939. 
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On  three  steps  stands  a  rather  slender  stele  with  triangular  acroterion;  the  dull 
black  ends  of  taeniae  that  have  faded  appear  beside  the  stele. 

At  the  left  stands  a  girl  in  profile,  holding  out  an  alabastron  in  her  right  hand  and  with 
her  left  steadying  the  diphros  which  she  carries  on  her  head  (underneath  it  a  cushion). 
She  wears  a  sleeveless  chiton  pulled  out  through  the  girdle  so  as  to  hang  in  loose  folds 
above.  Her  hair  falls  loose  nearly  to  the  shoulders.  The  profile  is  almost  that  of  a 
negress. 

At  the  right  a  woman  stands  fn  face  holding  up  a  lekythos  in  her  left  hand  and  rais- 
ing her  right  hand  slightly  toward  the  stele;  from  the  lekythos  there  hangs  the  glaze 
outline  of  a  thick  taenia.  She  wears  a  Doric  chiton  with  rather  short  overfold;  the  hair 
is  in  a  large  round  knot  at  the  back  of  her  head. 

These  two  lekythoi  are  evidently  a  pair,  drawn  with  almost  the  same 
preliminary  sketch  and  stelai  of  the  same  character;  the  ornament  of 
the  shoulder,  also,  is  peculiar  to  these  two  vases.  The  latter  vase  is 
discussed  at  some  length  in  the  'Journal  of  Hellenic  Studies  by  Mr. 
Bosanquet.  He  concludes  that  the  diphros  is  brought  to  the  tomb, 
not  as  an  offering,  but  to  be  used  in  the  ritual  performed  there.  The 
homely  coarseness  of  the  servant's  face  may  not  be  intended  to  indi- 
cate a  negress,  but  the  same  literalism  which  leads  the  artist  to  intro- 
duce the  diphros  is  responsible  for  the  type  of  this  servant  maid. 
Something  about  the  woman's  profile  recalls  the  face  of  the  woman 
bringing  a  basket  of  taeniae  to  the  stele  on  a  fine  vase  of  Class  V.* 
There  the  garment  is  of  the  same  type,  though  far  more  elaborately 
drawn,  and  the  hair  is  treated  in  the  same  manner. 

Mr.  Bosanquet  compares  the  youth  at  the  right  on  no.  4.  with  the 
youth  at  the  left  on  the  vase  just  cited  from  Class  V.  The  lines  of 
the  drawing  are  very  similar,  particularly  in  the  leg  that  is  relieved  and 
bent,  and  in  the  structure  of  the  head.  The  same  "  statuesque  " 
character  is  seen  in  both,  though  the  ephebos  on  the  vase  of  Class  V 
is  much  more  finely  drawn.  The  type  of  stele  on  that  vase  also  is 
the  same  as  on  these  two,  though  the  work  is  more  carefully  done. 
The  treatment  of  the  nude  youth  on  no.  5  is  very  similar  to  that  on 
another  lekythos  of  quite  different  style  in  Athens.^  The  woman  with 
her  kanistron  on  no.  4.  repeats  the  same  attitude  which  is  found  in  the 
case  of  the  woman  at  the  left  on  the  vase  just  cited,  and  she  wears 
the  sleeveless  chiton  with  long  apoptygma  which  is  the  typical  garment 
of  the  women  on  vases  of  Class  V,  series  d  and  e.  The  gesture  of  the 
hand  slightly  raised  has  been  discussed  under  no.  56  of  Class  V;  it 
has  become  part  of  the  apparatus  of  the  painter  of  these  two  vases. 

1  No.  ai,  Athens,  Nat.  Mot.  1935,  Jour.  Hell.  Stud.  1899,  pL  S. 
*  CUm  V  (leriet  d)  no.  53,  Athens,  Nat.  Mus.  i8ia. 
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All  diis  goes  to  show  diat  the  vases  of  Qasses  V  and  VI  are  not  separated 
in  time,  but  rather  are  the  contemporaneous  products  of  different 
'*  shops."  Perhaps  some  closer  connection  should  be  claimed  between 
these  two  lek^thoi  and  the  one  cited  above  (Athens,  Xat.  Mus.  IQ35). 
6.  Athens,  Nat  Mos.  1761  (Coll.  666),  Cr.  1678.  H.  0.38  m. 
Jour.  Hell,  Stud.  1899,  p.  182.    nate  DL,  2. 

On  the  shoulder  egg-pattern  and  three  normal  palmcttes  in  dull  black  (red  lea^TS 
added  to  the  central  palmette);  the  very  careful,  complicared  maeander  is  in  black  glaie. 
The  scene  is  stiffly  drawn  with  great  care  in  fine  lines  of  brown  glaze;  the  hair  is  shaded 
from  3rellow  to  brown  with  a  coarser  brush.  Red,  pink,  and  blue  are  used  for  garments 
and  details. 

On  two  steps  stands  a  stele  with  square  top  (or  column  with  moulding  and  abacus); 
just  below  the  top  is  a  blue  band.  Three  dark  red  taeniae  are  tied  around  it;  over  the 
steps  is  laid  another  taenia. 

At  the  left  a  bearded  man  in  full  armor  stands  in  profile;  he  carries  a  shield  (bright 
red  inside)  and  a  spear,  point  down,  in  his  left  hand;  his  right  hand  is  extended  as  though 
to  take  something.  He  wears  a  short  pink  chiton,  covered  by  a  corselet  which  is  painted 
in  great  detail ;  on  his  head  is  a  large  conical  helmet,  and  over  his  right  arm  hangs  a  small 
garment  in  bright  red. 

At  the  right  stands  a  woman  in  partial  profile,  holding  out  in  her  right  hand  small 
tablets,  tied  up;  her  left  hand  is  raised  and  clasps  the  folds  of  her  himation;  this  blue 
himation  envelops  her  so  closely  that  her  (pink  ?)  chiton  is  hardly  visible;  her  hair  is 
drawn  loosely  back  and  confined  in  a  flat  knot  at  the  base  of  her  head. 

On  this  vase,  again,  the  details,  e.g.  the  tablets  of  the  woman,  the 
man's  cuirass,  the  inside  of  his  shield,  are  worked  out  with  extreme 
care  and  correctness.  The  same  effort  for  literalness  is  less  successful 
in  the  case  of  the  taenia  laid  over  the  steps  of  the  stele;  its  coils  suggest 
a  snake  to  the  superficial  observer.  The  realistic  touch  in  the  natural 
position  of  the  woman's  left  hand  does  much  to  atone  for  the  rather 
heavy  drawing  of  the  man's  right  hand  and  the  awkwardness  of  his 
pose.  The  warrior  in  full  armor  is  more  successfully  handled  on  red- 
figured  ware  of  this  period.*  The  face  of  the  woman  is  drawn  with 
much  delicacy,  in  spite  of  the  weak  upper  lip;  it  resembles  that  of  the 
woman  at  the  left  on  a  vase  of  Class  V,'  and  this  same  treatment  of 
the  hair  is  found  on  that  vase  and  those  related  to  it.  But  in  general 
this  vase  has  little  in  common  with  the  *'  academic  "  series  of  Class  V. 

The  scene  has  almost  nothing  to  do  with  the  grave.  The  warrior 
in  full  armor  really  has  no  place  at  the  grave,  nor  are  the  tablets  to  be 
regarded  as  an  offering  to  the  dead  person.  Rather  it  resembles  a 
scene  of  farewell,  in  which  the  woman  is  bringing  to  her  husband  a 

1  Brit.  Mm.  E  44S  J  cp.  Roicher,  Ltxihm  I,  14.  *  V  (Kria  d^,  no.  ^\,  KlYyav%^^«x.  >^^a^^.  \^^. 
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last  token  before  he  leaves  for  the  war.  Such  a  scene  would  be  entirely 
appropriate  on  a  grave  monument,  and,  like  the  hare  hunt,  it  is  not 
out  of  place  on  this  monument  to  the  dead.  The  stele  is  merely  a 
conventional  mark  to  emphasize  the  fact  that  the  vase  is  made  for  the 
dead. 

7.  Berlin,  Inven.  3160.  H.  0.36  m.  Jahr,  Arch,  Inst,  1890,  Arch. 
Am,  S.  89;   'Jour.  Hell,  Stud,  1 899,  p.  182,  fig.  7. 

No  trace  remains  of  any  ornament  on  the  shoulder;  the  complicated  maeander  above 
is  drawn  in  fine  lines  of  yellow  glaze.  The  slip  is  firm,  slightly  yellowish.  Dark  red  and 
light  red,  blue,  and  some  color  probably  green  (for  the  foliage)  are  added. 

In  front  of  a  mass  of  foliage  Charon  stands  in  a  large  red  boat  (dark  red  rim),  carries 
a  long  red  pole  on  his  right  shoulder,  and  puts  his  left  foot  on  the  edge  of  the  boat.  He 
wears  a  short  red  exomis,  through  which  the  original  glaze  folds  show  white;  on  the  back 
of  his  head  is  a  red  cap.  The  face  is  drawn  with  much  realism,  even  to  the  sparse  beard 
on  the  chin. 

Advancing  toward  him  is  a  woman  in  profile,  entirely  wrapped  in  a  blue  mantle  which 
covers  the  back  of  her  head;  the  hair  is  arranged  in  a  thick  mass  of  curls  around  the  face, 
painted  black  on  a  yellow  ground. 

Mr.  Bosanquet  draws  an  interesting,  though  possibly  exaggerated, 
contrast  between  this  lekythos  and  the  one  with  a  Charon  scene  in 
Munich.^  The  face  of  Charon  follows  the  same  general  type,  but 
it  is  certainly  less  ugly  and  more  realistic;  on  the  other  hand,  the 
boat  here  is  quite  conventional,  as  would  naturally  be  the  case  in  a 
later  development  of  the  scene.  We  miss  the  fine  figure  of  Hermes, 
but  Charon  alone  suffices  to  define  the  situation,  and  the  limitation  to 
two  figures  has  now  become  a  fixed  rule.  The  position  of  Charon  is 
varied  by  raising  one  foot  to  the  edge  of  the  boat,  a  posture  familiar 
to  the  student  of  the  Parthenon  frieze,  and  credited  to  Polygnotos. 
The  face  of  the  woman  is  drawn  with  great  delicacy,  and  has  the  same 
touch  of  melancholy  w^hich  appears  on  the  woman's  face  of  the  earlier 
Charon  lekythos. 

The  use  of  blue  for  the  garment,  which  is  very  unusual,  suggests 
a  possible  connection  between  this  lekythos  and  the  preceding  one. 
The  spirit  of  the  drawing  is  much  the  same  on  both,  but  here  the  painter 
is  much  more  successful  in  his  treatment  of  the  man's  attitude,  and 
perhaps  also  in  his  faces. 

8.  Boston,  Mus.  Rob.  450.  Athens.  H.  0.31  m.  Am,  Jour, 
Arch,  1886,  p.  394.,  pi.  xi. 

The  neck  is  solid,  though  the  vase  is  hollow.  On  the  shoulder  egg-pattern  and  pal- 
mettes  in  dull  black,  red  leaves  added ;  the  maeander  above  in  glaze  is  broken  by  dotted 

^  CbM  V,  7,  Munich,  109. 
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oblique  crosses.  Slip  dingy  white.  Drawn  in  fine  lines  of  black  glaze;  dark  red,  bright 
red,  and  dark  blue  are  used  for  garments  and  accessories;  the  hair  is  in  black  on  a  yeUow 
ground.  Preliminary  sketch  in  transparent  shiny  lines.  The  shield  lines  are  heayfly 
incised  with  compasses. 

On  two  steps  stands  a  stele  with  plain  square  top;  dark  red  and  light  red  ueniae  are 
fastened  about  the  shaft  and  laid  on  the  base. 

At  the  left  stands  a  woman  in  profile,  holding  up  a  wand  in  her  right  hand,  and 
carrying  an  oinochoe  in  her  left.  She  wears  a  sleeveless  chiton  with  parallel  light  red 
stripes,  and  a  dark  red  himation  draped  closely  about  her  (the  right  hand  is  restored  in 
dull  color). 

At  the  right  a  bearded  warrior  stands  in  profile  carrying  on  his  left  arm  a  large  shield 
(the  emblem  is  a  lion  drawn  in  dark  blue),  and  holding  out  a  Corinthian  helmet  in  his 
right  hand  (red  lines  along  the  upper  edge).    He  wears  a  dark  red  chlamys. 

The  fact  that  this  lekythos  shows  some  marks  of  restoration,  e.g. 
the  woman's  right  hand,  raises  suspicion  about  other  points.  The 
stripes  on  her  chiton  have  no  exact  parallel  in  the  present  group,  nor 
is  it  easy  to  understand  the  meaning  of  the  wand  in  her  hand  when  she 
naturally  would  hold  out  a  phiale  toward  the  warrior;  the  dark  blue 
of  the  lion  on  the  man's  shield  is  also  unique.  Both  the  stele  and  the 
nature  of  the  scene  are  closely  parallel  to  the  stele  and  the  scene  on 
no.  6.  We  find  here  the  same  arrangement  of  the  taeniae  on  the  shaft 
and  the  same  taenia  on  the  base.  And  here  also  it  seems  to  be  a  scene 
of  farewell  transferred  to  a  grave  monument,  with  a  stele  present  to 
indicate  beyond  a  doubt  the  purpose  for  which  the  vase  was  destined. 

9.    Boston,  Mus.  P.  7192.     H.  0.383  m.    Plate  Xm. 

The  body  of  the  vase  swells  slightly  below  the  shoulder.  On  the  shoulder  egg-pattern 
and  palmettes  in  dull  black,  bright  red  leaves  added  (the  drawing  is  rather  free).  The 
slip  is  covered  in  many  places  with  fine  cracks.  The  careful  complicated  maeander  in 
black  glaze  is  unbroken.  Drawing  is  in  fine  lines  of  brown  glaze.  Light  red,  dark 
red,  and  scarlet  are  used  for  garments  and  accessories.  A  rude  preliminary  sketch  may 
be  detected  in  transparent  shiny  lines. 

On  two  fairly  high  steps  stands  a  shaft  with  plain  top.  Taeniae  in  light  red  and  in 
a  color  now  purplish  are  fastened  around  the  shaft  and  the  base. 

At  the  left  a  young  woman  stands  en  face  carrying  a  flat  basket  of  taeniae  on  her  left 
arm  and  steadying  it  with  her  right  hand.  Her  garment  (a  sleeveless  chiton  ?)  has  now 
disappeared ;  the  hair  falls  in  curls  to  her  shoulders.  The  large  flat  basket  is  decorated 
in  dull  black,  and  from  it  hang  several  taeniae. 

At  the  right  a  bearded  man  stands  en  face  supporting  his  right  hand  on  a  staff.  He 
wears  a  red  himation  which  covers  his  left  hand  (the  hand  rests  on  his  hip) ;  his  hair  is 
drawn  in  long  curls  about  the  face  and  falling  to  his  shoulders. 

Both  the  figures  on  this  vase  follow  types  which  appear,  e,g.  on 
lekythoi  of  the  **  academic  "  series  of  Qass  V.*    The  drawing  is  very 

1  For  the  woouin  at  the  left  cp.  V,  54,  Athens,  Nat.  Mot.  i960;  the  man  at  the  rifbt  msf  be 
wkfa  cbe  right-hand  figuie  on  V,  59,  Vienna,  Oeiter.  Mot.  10S8. 
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careful  and  resembles  that  on  the  lekythoi  already  discussed  in  the 
present  series.^  The  faces  have  only  a  distant  relationship  to  the  earlier 
work  in  this  series,  and  are  quite  unlike  anything  found  in  Class  V; 
they  are  not  unlike  those  on  the  following  number  (lo),  and  they 
might  be  compared  with  the  work  on  no.  5  of  the  following  series; 
still  closer  parallels  are  to  be  found  on  red-figured  work.  The  short 
neck,  the  swelling  forehead,  with  which  the  nose  forms  a  decided  angle, 
the  weak  upper  lip  and  full  lower  lip,  the  small  chin  protruding  for- 
ward, the  double  inner  line  of  the  nose,  and  the  finely  drawn  eye,  all 
attract  the  attention  of  the  student.  The  tendency  to  a  "picturesque" 
treatment  of  the  hair  began  in  vases  of  Class  V,  but  it  is  carried  much 
farther  on  the  present  vase  and  on  some  that  follow.  This  simple 
stele,  with  many  taeniae  about  the  shaft  and  one  about  the  base,  is 
very  like  the  stele  on  nos.  6  and  8  above;  other  points  also  serve  to 
connect  it  with  nos.  4.,  5,  6,  and  8  as  specimens  of  the  same  style  of 
workmanship.  That  a  garment  has  disappeared  without  leaving 
any  trace  on  several  vases  of  this  series  simply  indicates  that  the  artists 
were  experimenting  with  a  dull  color  which  has  entirely  failed  to  stand 
the  test  of  time. 

10.  Boston,  Mus.  P.  8440.  Attica.  H.  0.4.0  m.  Report  of  the 
Museum  of  Fine  Arts,  XXV,  p.  77;  Coll.  Paton,  Exhibition  of  the 
Burlington  Fine  Arts  Club,  1880,  Catalogue^  p.  53,  no.  120.     Plate 


On  the  shoulder  egg-pattern  and  normal  palmettes  in  dull  black;  maeander  in  black 
glaze,  unbroken.  Drawn  in  fine  lines  of  brown  glaze.  Red  and  purplish  black  are 
used  for  garments  and  accessories.     Preliminary  sketch  in  transparent  shiny  lines. 

On  two  steps  stands  an  altar-like  base  crowned  with  a  pediment  and  at  the  top  a 
palmette;  taeniae  are  draped  around  it,  a  black  wreath  hangs  on  the  front,  and  on  the 
steps  lies  a  black  lekythos.  Behind  it  are  seen  the  two  steps  and  plain  shaft  of  a  stele; 
a  taenia  is  tied  around  the  shaft. 

At  the  left  a  nude  youth  stands  en  face,  his  right  leg  relieved.  He  grasps  two  erect 
spears  in  his  left  hand,  and  on  his  arm  hangs  a  chlamys,  red  with  black  fold-lines;  a 
sword  in  its  scabbard  hangs  from  its  belt;  the  right  hand  is  placed  against  his  hip.  His 
hair  is  sketched  in  brown  on  a  yellow  surface.     The  anatomy  is  indicated  by  very  fine  lines. 

At  the  nght  a  young  woman  stands  in  profile,  holding  out  on  her  right  hand  a  smeg- 
matotheke,  and  carrying  in  her  left  hand  tablets  suspended  by  a  cord.  Her  hair  falls 
over  her  shoulders  in  loose  curls;  the  garment  has  entirely  disappeared. 

In  this  instance  it  is  not  absolutely  clear  that  the  young  woman's 
garment  was  ever  drawn;  the  outlines  of  the  figure  are  drawn  in  detail, 
and  the  belief  that  she  had  a  garment  rests  only  on  the  absence  of 
detail  in  the  figure,  and  on  the  universal  practice  of  representing  the 

1  The  feet  and  bands  recall  no.  4,  Athens,  Nat.  Mas.  193I)  and  no.  5,  Berlin,  Inven.  3191. 
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women  with  the  chiton.  The  sketchy  treatment  of  her  hair  can  be 
paralleled  on  lekythoi  with  drawing  in  dull  color.  The  smegmato- 
theke,  however,  belongs  with  the  lekythoi  already  described  and  with 
their  household  scenes;  it  is  almost  never  found  on  lekythoi  drawn  in 
dull  color.  A  tablet  has  been  noted  in  the  hands  of  a  woman  at  the 
grave  on  no.  6  above;  *  there  it  seemed  to  belong  to  a  scene  of  farewell 
into  which  the  stele  had  been  introduced;  here  it  hangs  suspended  from 
long  strings,  as  though  it  might  be  attached  to  the  stele,  and  perhaps 
it  is  as  much  an  offering  at  the  grave  as  the  toilet  vase  which  she  carries 
in  her  other  hand.  The  delicate  face  and  the  bold,  sure  lines  of  the 
drawing  are  the  work  of  an  artist  trained  to  something  higher  than 
"  painting  lekythoi  for  the  dead."  The  nude  youth  is  far  more  grace- 
fully drawn  than  the  ephebos  on  no.  4,'  though  the  hands  and  feet  show 
the  same  tricks  of  drawing  and  the  garment  is  handled  in  the  same 
manner.  The  same  figure  was  handled  with  much  greater  care  on 
some  of  the  later  vases  of  Class  V,'  though  the  work  here  perhaps  shows 
a  surer  hand.  His  face  is  more  hastily  done  than  the  faces  on  the  pre- 
ceding number,  but  the  peculiar  tip  of  the  nose  and  the  small  protrud- 
ing chin  are  the  same  on  both. 

For  the  peculiar  altar-like  base,  above  which  are  seen  the  steps  and 
shaft  of  a  stele,  it  is  difficult  to  find  a  parallel.  On  the  following 
lekythos  (Berlin,  2448)  there  seems  to  be  the  shaft  of  a  second  stele 
behind  the  broad  monument  with  plain  triangular  top,  which  occupies 
the  foreground.  This  type  of  broad  monument  is  specially  suited  to 
those  cases  ^  where  figures  are  represented  as  seated  or  standing  on  the 
top  of  the  stele,  but  such  cases  shed  no  light  on  the  slender  stele  behind 
the  broader  one.  Perhaps  the  person  who  painted  a  lekythos  in  Class 
IV  ^  had  in  mind  the  same  thing  which  is  depicted  on  this  and  the 
following  vase;  there  the  slender  shaft  on  many  steps  seems  to  be  placed 
directly  on  the  altar-like  basis. 

II.  Berlin,  Furtw.  2448.  Athens.  H.  0.19  m.  Benndorf,  GriVrA?. 
Sic,   Fas.  Taf.  xxiv,  4,  S.  42. 

On  the  shoulder  egg-pattern  and  normal  palmettes  in  dull  black  (alternate  leaves 
red);  the  complicated  unbroken  maeander  is  also  in  dull  black.  Drawn  in  lines  of  yellow 
glaze,  not  very  fine;  red  is  used  for  taeniae  and  garment;  the  hair  also  is  in  yellow  glaze. 

1  Athem,  Nat.  Mus.  1761 ;  Gerhard,  Amt.  VMn.  Taf.  50-51,  I  (Stephani,  1538),  Taf.  187;  and 
Brit.  Mot.  E  80. 

*  Athent,  Nat.  Mot.  193a. 

*  R,g.  V,  53,  Athens,  Nat.  Mot.  i8ia;  73,  Amumli,  184a,  Tar.  L. 

*  No.  13,  B^mmr  Stmditn,  S.  1 54,  Taf.  z;  no.  14,  Athens,  Nat.  Mas.  181 5. 

*  B  IV,  3,  no.  ai,  Athens,  Nat.  Mas.  1815. 
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On  three  steps  stands  a  broad  stele  with  plain  triangular  top;  behind  it  is  apparently 
the  slenderer  shaft  of  a  second  stele.  Over  the  second  stele  and  about  the  first  are  draped 
several  red  taeniae. 

Two  youths  are  engaged  in  draping  several  taeniae  about  the  broader  stele.  The 
one  at  the  left  stands  in  profile,  the  left  leg  relieved,  and  holds  a  taenia  in  both  hands. 
He  is  nude;  apparently  a  taenia  is  tied  about  his  head  and  the  loose  ends  fall  behind. 
The  youth  at  the  right  stands  en  face  and  with  his  right  hand  arranges  the  taeniae  on  the 
top  of  the  stele.     He  wears  a  large  red  himation,  underneath  which  his  left  elbow  is 


A  careful  examination  of  this  vase  and  a  comparison  of  it  with  the 
preceding  one  leads  me  to  think  that  Furtwangler  is  wrong  in  saying 
that  there  is  no  second  stele.  I  do  not  find  a  glaze  contour  to  the  taenia 
which  hangs  above,  but  only  a  line  inside  the  taenia  which  seems  to 
indicate  the  shaft  of  a  second  stele.  The  literalism  of  the  scene  is 
such  that  it  might  have  been  copied  from  reality.  The  youth  at  the 
left  holds  the  taenia  in  both  hands  with  a  gesture  that  does  not  occur 
on  other  lekythoi  of  this  group,  yet  the  gesture  is  quite  true  to  life. 
His  figure  is  graceful,  but  the  faces  are  hastily  drawn  and  the  brush 
used  for  the  contour  lines  is  coarser  than  on  the  lekythoi  thus  far 
considered.  The  pointed  nose  and  square  chin  of  these  small  heads 
belong  to  a  special  type  of  drawing  which  is  repeated  on  several  of  the 
vases  that  follow,  and  is  found  again  in  the  first  class  of  vases  with 
drawing  in  dull  color. 

12.  Berlin,  Inven.  3245.  Athens.  H.  0.34.2  m.  Coll.  von  Bran- 
teghem,  176;  Jahr,  Arch.  Inst,  1893,  Arch.  Anz,  S.  92,  54. 

On  the  shoulder  three  palmettes  (once  two  red  leaves  in  front  ?)  in  coarse  lines  of 
dull  black;  the  complicated  maeander  is  also  in  dull  black.  The  slip  is  clear  white  and 
shiny.  Drawn  in  yellow  glaze,  the  hair  in  black  lines  on  yellow;  dull  black  is  used  for 
the  palmette  of  the  stele  and  for  a  kylix  in  the  field.  There  are  traces  of  a  preliminary 
sketch  with  the  spear  in  a  different  position. 

On  three  steps  rises  a  slender  stele  with  plain  round  top  in  which  a  rude  palmette 
is  drawn  in  dull  black. 

At  the  left  a  young  girl  approaches  (in  profile)  carrying  a  veiy  large  basket  on  her 
head;  in  the  basket  are  fruits  and  from  it  hang  outline  taeniae.  In  her  right  hand  she 
holds  out  an  outlined  lekythos,  and  in  her  left  hand  a  taenia. 

At  the  right  a  youth  approaches  (in  partial  profile),  holding  out  a  spear  in  his  right 
hand,  and  carrying  a  shield  on  his  left  arm.  A  small  scarf  hangs  over  his  right  arm  and 
left  shoulder;   on  his  head  is  a  Corinthian  helmet  pushed  back. 

As  Furtwangler  suggests  in  the  Jahrbuch^  the  figure  at  the  right 
may  well  represent  the  dead  person  to  whom  the  young  girl  is  bring- 
ing these  offerings.  But  while  in  other  instances  the  isolated  figure  gen- 
erally represents  a  statue,  this  youth  rather  seems  to  be  copied  from  a 
i)ainting  or  relief.    The  simple  treatment  of  the  eye  on  both  figures. 
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the  rapid  motion  of  the  youth,  and  the  literalness  of  the  scene  is  in 
marked  contrast  with  the  later  vases  of  Qass  V,  though  on  one  of  these 
the  same  scarf  appears;^  on  the  whole  the  pointed  chin  and  the  spirit 
of  the  scene  here,  as  on  the  two  previous  vases,  recalls  the  work  on  the 
first  class  of  lekythoi  with  drawing  in  dull  color. 

The  young  woman  with  the  basket  on  her  head  is  another  figure 
which  is  copied  from  reality  rather  than  a  repetition  of  some  type  famil- 
iar to  the  vase  painter.  On  an  earlier  vase  of  this  series '  the  servant  is 
carrying  a  diphros  for  the  woman  on  the  other  side  of  the  stele,  and  the 
attitude  is  much  the  same;  there,  however,  it  is  almost  a  domestic 
scene  which  is  connected  with  the  grave  by  the  presence  of  a  stele, 
while  here  we  seem  to  have  a  representation  of  the  dead  person  on  the 
one  side  and  of  a  worshipper  bringing  offerings  on  the  other. 

13.  Bonn,  Univer.  Mus.  H.  0.41  m.  Bonner  Studien^  S.  154, 
Taf.  x;   Jour.  Hell,  Stud,  1899,  p.  182. 

On  the  shoulder  egg-pattern  and  palmettes  in  dull  black;  maeander  unbroken. 
Drawn  in  brown  glaze;  red  is  used  for  the  garments. 

A  rather  broad  stele  stands  on  three  steps;  from  the  top  hang  two  taeniae,  and  on 
the  top  is  the  statue  of  a  nude  youth  turned  toward  the  left,  his  left  hand  resting  on  his  hip. 

At  the  left  stands  a  young  woman  in  partial  profile;  she  carries  a  large  basket  on  her 
left  arm  and  steadies  it  with  her  right  hand;  the  basket  contains  wreaths  and  taeniae. 
The  woman's  garment  is  perhaps  repainted;  she  seems  to  have  worn  a  sleeveless  chiton 
and  probably  no  overgarment.     Her  hair  falls  in  long  curls  over  her  shoulders. 

At  the  right  a  bearded  man  stands  in  full  profile,  resting  his  right  hand  on  the  top  of 
a  cane.     The  lines  of  the  figure  show  through  the  large  red  mantle  in  which  he  is  draped. 

The  most  interesting  question  which  is  raised  by  this  vase  has  to 
do  with  the  figure  standing  on  the  grave  stele.  Is  it  intended,  as 
Mr.  Bosanquet  holds,  to  represent  the  relief  on  the  stele  itself,  which  the 
artist  does  not  know  how  to  represent  in  any  other  way  .^  That  ques- 
tion as  a  whole  cannot  be  considered  except  in  the  light  of  further 
evidence,  which  the  next  lekythos  furnishes.  It  seems  clear  to  me, 
however,  that  in  the  present  instance  we  have  to  do  with  a  statue  rather 
than  with  a  relief.  It  is  true  that  this  type  of  figure  appears  in  vase 
painting  at  about  this  epoch,'  and  it  is  entirely  possible  that  the  maker 
of  this  vase  took  this  figure  from  a  vase  type  and  put  it  here  as  a  statue. 
It  is  evident  that  it  is  very  different  from  the  somewhat  stiff  figures 
found  on  grave  stelai  toward  the  end  of  the  fifth  century  B.C.  Whether 
or  not  statues  were  erected  at  this  time  as  grave  monuments,  the  hono- 

1  No.  71,  Cod.  O.  Saltint  j  cp.  alw  the  wvrior  oa  Brit.  Mm.  E  379. 

s  Gfaii  VI,  I,  no.  5,  Berlin,  InTcn.  3191. 

*  R.g,  Ocriurd,  Am.  ymtm,  Taf.  1S4  (Mmi,  Ortg,  U,  $8)^  Mw,  Imit.  \\^^^T«n, 
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rary  statue  was  the  most  natural  symbol  of  the  dead  athlete.  It  is  the 
aim  of  the  painter  here  to  indicate  that  the  dead  person  for  whom  the 
vase  is  to  be  used  is  a  man  in  the  prime  of  youth,  just  as  on  the  preced- 
ing vase  he  indicated  that  the  vase  was  to  be  used  for  a  young  warrior ; 
and  as  there  he  copied  the  painting  of  a  young  warrior  beside  the  stele, 
so  here  he  copies  the  statue  of  a  young  athlete  on  top  of  the  stele,  in 
order  that  there  may  be  no  doubt  about  his  meaning. 

Both  the  young  woman  at  the  left  and  the  bearded  man  with  his 
staff  at  the  right  are  figures  familiar  to  the  lekythos  painter.  The  man 
may  be  put  in  here  to  indicate  the  father  of  the  youth,  and  the  woman 
might  be  his  sister,  but  there  is  nothing  to  indicate  that  there  was  any 
such  definite  thought  in  the  mind  of  the  painter. 

14.  Athens,  Nat  Mus.  1815,  Cv.  1689.  Eretria.  H.  0.385  m. 
'E<^.  *ApX'    1886,  0*.  4.2,  mv.  4  fi. 

On  the  shoulder  three  palmettes  with  leaves  in  dull  gray  and  red;  the  unbroken 
maeander  also  is  in  dull  color.  The  body  of  the  vase  swells  slightly  below  the  shoulder. 
Drawn  in  not  very  fine  lines  of  yellow  glaze;  bright  red,  dark  pink,  and  dull  black  are 
used  for  garments  and  accessories.  The  lines  of  the  preliminary  sketch  in  transparent 
shiny  lines  show  white  through  the  added  dull  color. 

On  three  steps  stands  a  square  block  about  which  red  and  black  taeniae  are  draped. 
On  top  a  woman  in  partial  profile  sits  facing  toward  the  left  and  in  her  right  hand  holding 
out  a  bunch  of  grapes.  She  wears  a  sleeve  chiton  with  red  stripes,  and  a  white  himation. 
In  front  of  her  a  nude  child  is  seated  on  the  ground  and  holds  out  his  hand  for  the  grapes. 
In  the  field  above  hangs  a  mirror. 

At  the  left  a  youth  in  partial  profile  leans  forward  on  a  gray  knotted  stick  and  raises 
his  right  hand  toward  the  stele.  He  is  draped  in  a  dark  pink  himation  (black  fold-lines) 
which  leaves  the  right  shoulder  free.  The  hair  is  stippled  on  a  yellow  surface  with  con- 
siderable detail. 

At  the  right  a  woman  stands  en  face,  looking  at  the  monument  and  carrying  in  each 
hand  a  fillet  tied  in  a  circle.  She  wears  a  red  sleeveless  chiton  (black  fold-lines),  open  at 
the  side  and  hanging  in  an  overfold  from  the  shoulder  without  a  girdle;  her  hair  is  covered 
with  a  cloth,  except  for  locks  about  the  face. 

This  lekythos,  like  the  one  just  preceding,  is  particularly  interest- 
ing because  of  the  figures  represented  on  top  of  the  stele.  It  has  been 
suggested  in  the  case  of  this  vase  also,^  that  these  figures  are  intended 
to  be  a  relief  such  as  appears  on  the  later  grave  stelai.  That  it  is  of 
the  same  type  as  the  reliefs  on  many  of  the  stelai  is  evident  at  a  glance; 
it  is  a  scene  of  domestic  life,  a  mother  with  her  child  at  home,  just  the 
sort  of  scene  which  was  normal  for  grave  reliefs.  Yet  this  vase  must 
be  dated  rather  early  in  the  second  half  of  the  fifth  century,  while  the 
grave  reliefs  which  most  closely  resemble  it'  belong  to  a  somewhat 

1  Gardner,  SaJftured  Tmkt  •/  Htllss,  p.  i8.  *  IMd,  pL  zvS, 
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later  date.  Again  it  should  be  noted  that  here  the  scene  is  taken  rather 
from  painting  than  from  a  relief.  The  hanging  mirror  to  denote  a 
house  interior  may  perhaps  occur  on  reliefs,  though,  as  we  have  seen, 
it  belongs  to  the  apparatus  of  the  vase  painter  at  a  date  some  two 
decades  earlier  than  I  am  inclined  to  place  the  present  lekythos. 
The  bold  foreshortening  of  the  child's  leg  can  be  duplicated  in  the 
painting,  e.g.  of  Euphronios,  but  we  can  hardly  believe  that  it  was 
attempted  in  grave  reliefs  of  the  fifth  century.  It  is  possible,  indeed 
probable,  that  the  maker  of  this  lekythos  intended  to  have  us  believe 
that  this  painting  was  on  the  stele,  not  on  top  of  it;  several  lekythoi  of 
Group  D  actually  show  such  a  painting  (or  relief?)  on  the  stele,  and 
the  drawing  is  not  unlike  that  of  the  figures  on  top  of  the  stele  here. 
In  a  word  we  find  here,  not  a  rude  attempt  to  represent  a  stele  with  a 
relief,  but  a  domestic  scene  copied  from  vase  painting;  the  subject  of 
the  scene  reproduces  Greek  thought  of  the  dead,  so  that  very  naturally 
it  appears  later  on  grave  stelai  with  reliefs. 

The  figure  of  a  man  leaning  on  a  staiF  under  his  left  shoulder  has 
been  noted  on  the  earliest  lekythoi  with  outline  drawing;  the  lifeless 
left  hand  here  is  due  to  a  neglect  of  accurate  detail,  which  is  seen  also 
in  the  woman's  hands.  The  right  hand  is  extended,  not  to  receive  some- 
thing,' but  either  to  point  out  something  to  the  woman  or  simply  to  sug- 
gest that  the  youth  wishes  to  get  into  touch  with  his  companion.*  The 
attitude  of  the  woman  and  her  garment  closely  reproduce  the  woman 
at  the  right  on  no.  5  supra;*  perhaps  the  garment  is  closer  to  nature 
here,  and  certainly  the  character  of  the  drawing  of  the  face  is  of  a  very 
different  type  from  that  on  the  lekythos  in  question.  The  woollen  (  .?) 
fillets  tied  up  in  the  form  of  a  crown,  which  she  brings  to  the  stele,  are 
found  on  black-figured  vases,  but  not  in  just  this  form  on  red-figured 
vases  or  on  outline  lekythoi.*  The  fillets  with  hatched  markings  on 
the  stele  of  many  lekythoi  of  Class  V,  series  e,  are,  however,  very 
similar. 

The  angular  profiles  and  square,  even  pointed,  chin  of  the  woman 
are  characteristic  of  several  vases  included  at  this  point  in  the  classi- 
fication; the  detailed  treatment  of  the  youth's  hair  also  belongs  with 
this  same  style  of  drawing. 


1  At  on  no.  6,  Athens,  Nat.  Mus.  1761. 
'  Cp.  C  V,  no.  71,  South  Kennngton  Mot. 
*  Bcriin.  Invou  3191. 

«  R.g,  Ama^Uif  1850,  Tar.  £F,  1 ;  M»m,  Imtt,  III,  Tar.  zln,  6  ;  cp.  Gardner,  Scu/ptmred  Ttmkt  «f 
BelUtf  pL  m. 
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15.  Athenfi,  Nat.  Miu.  1993,  Or.  1741.  Eretria.  H.  0.325  m. 
&t\Tiop,  1889,  <r.  246,  15;  Jour.  Hell.  Stud.  1899,  p.  183.  (Fig.  53.) 
The  shape  it  noi  very  slender,  and  the  body  docs  not  swell  below  the  ihoulder. 
On  the  shoulder  ate  three  palroette* 
with  slender  gray  leaves  and  red  leaves; 
the  complicated  maeander  is  in  black 
glaze.  Gieen,  reddish  brown,  and  dark 
red  are  used  for  accessories  and  gannenti. 
The  prdiminaiy  sketch  in  transparent 
shiny  lines  is  to  be  clearly  traced. 

On  two  steps  stands  a  plain  itele 
with  square  top;  a  green  taenia  is  draped 
about  it. 

At  (he  left  stands  a  youth  in  prolile, 
his  left  hand  on  his  statF.  his  right  raised 
to  his   head  in   a  gesture  of  mourning. 


Fki.  sJo  (no.  'S)- 


FiG.  536  (no.  is). 

A  btown  himation  is  draped  over  hii  left 
arm  and  about  the  lower  part  of  hit 
body;  his  hair  is  drawn  in  nearly  par- 
allel lines  from  the  forehead  back  with  a 
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At  die  i^^  a  bcsrded  maa  sunds  in  patdal  proile,  kit  i%bt  hand  on  kit  xaff.  A 
dark  red  himarioooovcn  kit  wfaolebodjr  and  kit  left  kaiid;  kit  kair  is  sdppM  black  on 
a  jrellow  smface. 

The  bearded  man  at  the  rig^t  is  a  familiar  figure  which  has  ap* 
peared  in  ahnost  exacdy  this  form  on  several  lekythoi  already  cx>n- 
sidered.'  But  the  mourning  youth  is  a  touch  of  literalism  that  is  quite 
new.  Traces  of  the  same  literalism  have  already  been  noted  on  the 
earlier  numbers  of  this  series.  To  depict  actual  mourners,  except  in 
prothesis  scenes,  is  quite  unusual;  almost  exacdy  this  same  figure  occurs 
on  more  than  one  lekythos  in  the  first  class  of  vases  with  drawing  in 
dull  color,'  a  class  where  the  same  type  of  drawing  is  found  as  on  the 
lekythoi  now  under  consideration.  But  while  the  mourner  is  com- 
bined there  frequently  with  a  person  who  brings  oflFerings  to  the  tomb, 
here  he  faces  the  immobile  figure  of  an  old  man  with  his  hand  on  his 
staflF.  It  is  quite  possible  that  the  man  at  the  right  may  have  been 
intended  to  suggest  the  father  for  whom  the  youth  is  mourning. 

16.    Athens,  Nat.  Mus.  2035.    H.  about  0.35  m. 

The  shape  is  like  that  of  no.  15.  On  the  shoulder  are  three  palmettes  with  four  dull 
Mack  and  five  red  leaves;  the  unbroken  maeander  is  in  dull  black.  Reddish  brown  and 
dark  red  are  used  for  garments  and  accessories. 

On  three  steps  stands  a  slender  stele  with  low  triangular  top.  There  is  no  decoration 
of  any  sort. 

At  the  left  a  youth  in  partial  profile  leans  forward  on  a  black  knotted  stick  and 
raises  his  right  hand  toward  the  stele.  His  body  and  left  arm  to  the  hand  are  covered 
with  a  dark  red  himation.     The  short  curly  hair  is  drawn  in  some  detail. 

At  the  right  a  youth  in  profile  stands  looking  at  the  stele.  The  body  and  both  arms 
are  covered  with  a  brown  himation;  his  yellowish  hair  falls  over  the  back  of  his  neck. 

The  figure  at  the  left  almost  exactly  duplicates  the  youth  leaning 
on  his  StaflF  at  the  left  on  no.  14  above;  such  details  as  the  treatment  of 
the  left  hand  indicate  that  we  are  dealing  with  two  vases  made  at  the 
same  time  by  the  same  person.  On  another  vase  at  Athens  with  draw- 
ing in  dull  color  almost  the  same  figure  occurs,  though  the  youth  is 
holding  out  a  taenia.'  The  youth  so  closely  wrapped  in  his  himation 
is  also  a  familiar  figure  on  vases  of  this  first  class  with  drawing  in  dull 
color.*  It  is  hardly  the  same  thing  as  the  woman  draped  in  her  mantle 
on  a  vase  in  Vienna  already  discussed,'  for  it  is  not  unnatural  for  the 
woman  to  be  thus  draped  when  she  goes  out  to  visit  the  grave;    I 

1  E.g.  on  the  Bonn  lekjthot,  no.  13  mfraf  CbM  V,  no.  59,  Vienna,  Oester.  Mut.  1088,  and  no. 
66,  CoU.  Ton  Bnntqbem. 

'  E.g.  Bfit.  Mua.  D  67,  Cat.  Vattt^  III,  pi.  xziril. 

•  Atbem,  Nat.  Mua.  so  18,  Benndorf,  Orieek.  Sic.  Vst.  Taf.  xzi,  i. 

*  E.g.  Bcrfia,  Inren.  3963.  •  Claw  V,  59^  VkniA,  OvSas.  Vl^Mt.  \tJiV 
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should  rather  compare  it  with  the  woman  about  to  embark  with  Charon» 
on  no.  7  supra}  In  general  I  believe  that  this  type  of  closely  draped 
figure  is  intended  to  represent  the  dead  person. 

The  palmettes  on  the  shoulder  of  this  vase  are  peculiar  in  that  the 
number  of  black  leaves  is  even  and  the  front  leaf  is  therefore  red.  This 
arrangement  of  the  leaves,  so  far  as  I  am  aware,  is  found  only  on  leky- 
thoi  of  the  earliest  class  on  which  the  outlines  are  drawn  in  dull  color 
(Class  IX).  The  five  last  lekythoi  which  have  been  discussed  (nos. 
11-16)  show  many  points  of  resemblance  to  that  class.  The  rather 
heavy  shape  with  cylindrical  body  and  flat  shoulder,  the  creamy  nature 
of  the  slip,  which  is  often  covered  with  fine  cracks,  the  coarse  even  lines 
of  the  drawing,  the  simple  stelai  without  scrolls  or  palmettes,  the  preva- 
lence of  dark  red  or  reddish  brown  for  the  garments,  the  angular  features 
of  the  profile,  such  are  some  of  the  points  of  contact  between  the  two 
series.  It  may  further  be  noted  that  various  types  of  figures  are  com- 
mon to  both  series,  and  that  the  same  spirit  of .  simplicity  and  even 
literalness  characterizes  both.  Probably  no.  17  belongs  with  nos.  1 1-16 
in  their  likeness  to  the  above-mentioned  class. 

i6a.  New  York,  Metr.  Mus.  Inven.  06,  1075.    H.  0.385. 

The  egg-pattern  and  normal  palmettes  on  the  shoulder  are  in  coarse  h'nes  of  yellow 
glaze.  The  maeander,  broken  by  oblique  crosses  and  reversing,  is  in  dull  gray.  The 
elaborate  preliminary  sketch  is  made  with  a  rather  fine  point  which  often  cut  through  the 
slip.     Dark  red  is  used  for  a  garment. 

A  slender  stele  with  simple  flat  top  stands  on  two  steps.  On  top  is  a  rabbit,  perhaps 
intended  for  a  live  rabbit.  On  the  steps  are  two  thick  taeniae,  one  of  them  tied  in  a 
circle. 

At  the  left  a  woman  in  profile  stands  holding  out  in  both  hands  a  flat  basket.*  She 
wears  a  sleeve  chiton  and  red  himation.     The  head  is  very  thin  from  front  to  back. 

At  the  right  a  woman  in  profile  stands  with  head  bowed,  holding  out  her  right  hand 
horizontally,  palm  down,  toward  the  stele.  She  wears  a  sleeve  chiton  and  a  himation 
which  covers  her  left  arm.    The  head  is  drawn  as  if  she  had  no  forehead. 

The  drawing  on  this  vase  is  very  poor,  and  it  deserves  attention 
only  for  two  details.  The  thick  taeniae,  one  of  them  with  the  ends 
tied  together,  recall  series  e  of  Class  V;  evidently  that  series  was  im- 
portant enough  to  influence  poorer  workmen  who  were  beginning  to 
use  dull  color  for  some  details  of  the  vase.  The  rabbit  on  the  stele, 
whether  it  is  a  reminiscence  of  the  rabbit  hunt,  or  an  ornament  added 
to  crown  the  stele,  is  characteristic  of  the  present  series,  for  analo- 
gies to  both  methods  of  interpretation  are  found  in  the  vases  already 
described. 

^  BcrBn,  IiiTeii.  3160. 
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17.  Bologiuiy  Mus.  CiY.  368.  Attica.  H.  0.16  m.  Heydemann, 
Drittes  hall.  Winch,  progr.  S.  56,  no.  1362. 

The  shoulder  has  been  repainted  and  the  unbroken  maeander  retouched.  The 
drawing  was  originally  in  rather  fine  lines  of  dark  brown.  Traces  of  red  and  dull  black 
may  be  detected.  The  preliminary  sketch  in  transparent  shiny  lines  may  be  clearly 
traced. 

On  two  steps  rises  a  somewhat  slender  stele.  Probably  the  top  was  without  orna- 
ment.   One,  possibly  two,  red  taeniae  were  tied  around  it. 

At  the  left  stands  a  woman  in  profile,  her  left  hand  raised  to  her  head  in  mourning, 
her  right  hand  extended  toward  the  stele.  The  garment  has  disappeared  and  the  body 
has  been  repainted  in  coarse  lines. 

The  preliminary  sketch  shows  that  the  figure  at  the  right  was  standing  en  face,  a 
woman  carrying  on  her  left  hand  a  basket  of  taeniae.  The  dull  black  ornamentation  of 
the  basket  is  almost  all  that  remains  of  the  original  drawing. 

This  vase  is  only  interesting  because  its  history  may  be  so  clearly 
read.  The  preliminary  sketch  indicates  the  main  lines  of  the  figures, 
the  face,  hands,  and  feet  of  the  woman  at  the  left  are  in  the  fine  lines 
of  the  original  drawing,  the  dull  black  ornament  of  the  basket  and 
traces  of  red  taeniae  remain,  while  the  coarse  lines  of  the  restoration 
have  made  both  figures  heavy  and  absurd. 

18.  Athens,  Private  Collection.     Eretria.    H.  0.35  m. 

On  the  shoulder  are  three  palmettes  with  dull  black  and  red  leaves.  Hie  rather 
careless  maeander  is  broken  by  dotted  oblique  crosses.  Vermilion  and  other  colors 
now  faded  were  used  for  garments  and  accessories.  No  preliminary  sketch  can  be 
detected. 

On  two  steps  stands  a  stele  with  simple  round  top.  On  the  upper  step  is  a  good-sized 
lekythos;   and  around  the  top  are  fastened  two  taeniae. 

At  the  left  stands  a  woman  with  her  head  slightly  bowed.  She  wears  a  chiton  drawn 
in  outline  with  no  color  remaining;  her  hair  is  drawn  with  a  fine  brush  but  is  not  much 
shaded. 

At  the  right  is  a  youth  holding  his  spear  erect  in  his  right  hand.  He  wears  a  ver- 
milion chlamys,  a  petasos  on  his  shoulder,  and  a  sword  in  its  scabbard.  The  hair  is 
black  with  free  locks  added  around  the  edges. 

The  presence  of  vases  on  the  steps  of  a  grave  monument  is  dis- 
cussed under  no.  22  of  Class  V;^  the  figure  of  an  ephebos  is  found  on 
no.  10  above,  though  it  is  less  common  than  in  Class  V. 

19.  Vienna,  Hofmus.  621.     Epidaurus.     H.  0.24  m. 

On  the  shoulder  the  egg-pattern  and  three  palmettes  are  in  dull  black.  The  rather 
complicated  maeander  is  also  in  dull  black.  Drawn  in  fine  lines  of  brown  glaze;  the 
hair  is  drawn  in  curls  with  a  fine  brush.  Light  and  dark  red  are  added  for  garments. 
The  preliminaiy  sketch  in  transparent  shiny  lines  is  evident. 

^  Atbem,  Nat.  M«.  193J. 

T 
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On  Vf(o  low  steps  stands  a  slender  shaft  crowned  by  a  projecting  pediment.  Below 
the  pediment  is  a  band  of  red. 

At  the  left  a  youth  in  partial  profile  approaches  the  stele  and  extends  his  right  hand 
toward  it;  in  his  left  hand  he  holds  out  behind  him  a  taenia  now  white.  His  head  is 
slightly  bowed.    He  wears  a  large  light  red  himation  which  leaves  the  right  side  uncovered. 

Opposite  him  stands  a  woman  in  partial  profile,  her  right  leg  relaxed.  Her  right 
hand  is  slightly  raised  toward  the  stele.  She  wears  a  sleeveless  ( ?)  chiton  and  a  himation 
in  dark  red  which  covers  the  left  arm  and  left  hand. 

It  is  unusual  for  a  man  to  bring  to  the  grave  such  offerings  as  a 
taenia;  possibly  the  figure  at  the  left  was  a  woman,  for  the  vase  is  so 
much  rubbed  that  the  details  cannot  be  exactly  made  out.  The  gesture 
of  a  hand  extended  toward  the  stele  has  been  noted  in  connection  with 
nos.  14  and  16  of  the  present  series,  and  the  gesture  of  the  slightly 
raised  hand  in  connection  with  nos.  4  and  5.  In  the  graceful  poise  of 
the  figures  this  lekythos  differs  notably  from  those  that  have  just  been 
treated;  it  belongs  with  several  that  follow,  which  as  a  group  are 
connected  with  a  difi^erent  class  of  lekythoi  with  outlines  drawn  in 
dull  color.  Although  its  provenance  is  recorded  as  Epidaurus,  there 
is  no  doubt  that  it  is  of  Athenian  manufacture;  while  this  ware  was 
not  commonly  exported,  except  to  Eretria,  it  is  not  strange  that  iso- 
lated specimens  should  occur  in  a  place  so  closely  connected  with  Athens 
as  was  Epidaurus. 

20.  Paris,  Cab.  Med.  4893,  de  Ridder  502.  Athens.  H.  0.34  m. 
Gaz.  Arch.  1885,  p.  277,  pi.  xxxii,  3;   Rev.  Arch.  1892,  I,  p.  21. 

On  the  shoulder  the  egg-pattern  and  palmettes  are  in  pale  red  with  added  leaves 
in  a  color  that  is  now  brown ;  the  maeander  is  in  the  same  pale  red.  Drawn  in  fine  lines 
of  yellow  glaze.  The  hair  of  the  youth  and  the  ends  of  the  taeniae  attached  to  the  stele 
are  black.  There  are  some  traces  of  red  color  on  the  woman's  garment.  There  are  traces 
of  a  preliminary  sketch. 

The  shaft  of  the  stele  rests  on  three  steps  and  is  crowned  by  a  sort  of  Doric  capital 
with  several  mouldings.  Several  taeniae  were  fastened  about  the  shaft,  but  only  the  ends 
remain. 

At  the  left  a  woman  in  profile  approaches,  holding  out  in  both  hands  a  Corinthian 
helmet  with  long  plume.  Traces  of  the  sleeve  of  the  chiton  and  of  the  front  lower  fold 
of  the  himation  may  be  detected.    The  black  glaze  of  her  hair  has  disappeared. 

An  ephebos  stands  in  partial  profile,  the  left  leg  relieved,  carrying  a  shield  and  spear 
in  his  left  hand  and  raising  his  right  hand  up  toward  the  stele.  In  the  preliminary  sketch 
he  seems  to  have  worn  a  short  garment  and  a  sword  at  his  side. 

This  lekythos  seems  to  have  been  drawn  somewhat  hastily  by  a 
sure  and  practised  hand;  the  figures  are  very  graceful  and  faces  and 
hands  are  drawn  with  unusual  delicacy.  The  interpretation  of  the 
scene  is  not  entirely  clear.     It  is  pointed  out  by  Pottier  in  the  Gazette 
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Arcbeologiqtu  that  the  arms  are  too  large  for  the  youth,  and  that  the 
presentation  of  arms  at  the  stele  is  not  unusual  on  lekythoi.^  The 
inference  would  then  be  that  a  son  and  a  daughter  are  bringing  to  the 
tomb  of  their  father  the  arms  which  he  had  worn  in  battle  at  the  time 
of  his  death.  Whether  the  artist  had  in  mind  any  such  definite  and 
consistent  scheme  is  doubtful.  In  any  case  it  should  be  noted  that  a 
woman  is  more  than  once  represented  as  bringing  the  helmet  to  a  man 
who  is  preparing  to  go  into  battle.'  Whatever  the  direct  thought  of 
the  artist  in  the  present  case,  he  is  copying  that  schema  with  the 
addition  of  a  stele  to  remind  us  that  the  scene  has  to  do  with  the  dead. 
Further,  it  seems  to  me  that  he  has  used  the  scene  just  as  it  would  be 
used  on  a  grave  relief  to  indicate  an  act  that  is  familiar  in  the  daily 
life  of  the  deceased.  Accordingly  I  regard  the  stele  as  inserted  here 
to  remind  us  that  we  have  to  do  with  the  dead,  and  I  believe  that  a 
sister  or  young  wife  is  bringing  the  helmet  to  this  youth  just  as  she  did 
on  the  occasion  of  his  departure  for  the  battle  in  which  he  lost  his 
life.  The  same  type  of  scene  is  found  on  an  earlier  lekythos  of  this 
same  series.' 

The  following  lekythos,  which  Benndorf  saw  in  a  little  house  by  the 
Erechtheum,  is  mainly  interesting  because  it  reproduces  almost  the 
same  figures  which  have  been  discussed  under  the  present  number, 
but  apparently  without  the  helmet,  shield,  etc. 

21.  Athens,  Private  Collection.  Aegina  (?)  H.  0.27  m.  Benn- 
dorf, Griecb.  Sic,  Vas.Tzi.  xxiii,  I. 

The  maeander  is  broken  by  oblique  crosses,  not  reversing.  Drawn  in  fine  lines  of 
yellow  (glaze);  light  red  is  added  for  garments,  and  on  the  stele  is  a  green  spot  which 
may  belong  to  a  taenia.     Preliminary  sketch  with  a  dull  point. 

On  two  steps  stands  a  slender  shaft  crowned  by  egg-moulding  and  a  low 
pediment. 

At  the  left  a  figure  in  partial  profile  is  approaching;  the  upper  part  of  the  figure  has 
disappeared.  At  the  right  a  youth  stands  in  partial  profile,  raising  his  right  hand  toward 
the  stele;  the  left  leg  is  relieved.     Apparently  he  wore  a  chlamys. 

22.  Athens,  Nat.  Mus.  1843,  Cy.  1701.  H.  0.34  m.  Pottier, 
Lecythes  blancsy  p.  152,  83.     (Fig.  54.) 

On  the  shoulder  are  three  normal  palmettes  in  dull  pink  (no  egg-pattern);  the  mae- 
ander in  the  same  pink  is  broken  by  dotted  oblique  crosses,  reversing.     Drawn  in  broad 

1  Gn.  Arek.  1SS5,  p.  iSo;  cf.  Benndorf,  Onuk,  Sie.  Vm,^  Taf.  ni,  %\  Robert,  ThMft^  Taf. 
ii ;  Pbtrier,  i.tuie  mr  Itx  Ikeythtt  Nana  mttifun,  pi.  W,  p.  69  and  Afftni,  loi. 

>  B  IV,  I,  no.  29,  Oxford,  068 ;  C  V,  46,  BnL  Mui.  D  51 ;  cf.  C  V,  i,  Berlin,  H44t  tnd  C  V, 
49,  Atbem,  Nat.  Mm.  iSiS. 

•  No.  6,  Athena,  NaL  M«.  1761. 
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even  linci  of  yellow  glaze^  the  h>ir  is  slightly  shaded  from  yellow  to  black.  Red  b 
used  for  one  garment,  and  yellow  for  the  boots.  The  transparent  ihiny  line*  of  the 
preliminary  sketch  show  white  through  the  red  of  ihe  woman's  garment. 

On   two   steps   stands  a  slender  thaft 

surmounted  by  double  scrolls  and  palmcite. 

Near  the  top  is  a  red  band,  probably  a  tae- 

At  the  left  a  woman  neatly  in  profile 
approaches  with  head  bowed,  holding  out 
on  her  right  hand  a  smegmatotheke  (in  out- 
line). Her  chiton  has  disappeared,  but  the 
red  himation  remains.  The  hair  is  rolled 
in  a  flat  knot  at  the  base  of  her  head. 

Ai  the  right  a  youth  stands  In  partial 

profile  looking  down  at  the  grave.     In  hit 

left  hand  is  a  spear  erccti  a  petasos  hangi 

Fig.  54    (r.o.  »),  „„  ^j,  shoulder,  and  he  wears  high  yellow 

boors,  but  if  he  had  a  chlamys,  ii  has  disappeared.     The  hair  falls  ro  his  shoulden 

in  yellow  curls. 

On  ihis  vase  we  find  again  the  same  types  as  on  the  two  preceding, 
though  the  ephebos  has  no  shield  and  the  woman  is  bringing  a  smeg- 
matothelce.  The  nudity  of  the  youth  suggests  that  he  is  the  dead  per- 
son at  whose  funeral  the  lekythos  was  to  be  used;  the  contrast  of  the 
two  figures  apparently  means  that  the  youth  is  the  dead  person  to  whom 
the  woman  mourner  is  bringing  the  toilet  vessel;  both  facts  confirm 
the  belief  that  on  no.  20,  where  the  schema  is  just  the  same,  the  youth 
at  the  right  is  intended  to  represent  the  person  at  whose  funeral  the 
lekythos  was  to  be  used. 

This  type  of  stele  is  characteristic  of  the  second  main  group  of 
lekythoi  with  outline  drawing  in  dull  color.  In  that  group  the  anthe- 
mion  of  the  stele  is  rarely  missing,  and  no  acanthus  leaves  are  found 
either  at  the  top  or  the  bottom  of  the  stele.  The  shape  of  this  vase 
and  the  style  of  the  drawing  may  also  remind  one  of  the  lekythoi  in 
that  group. 

33.    Athens,  Nat.  Hiu.  1S43  (Coll.  674),  Cv.  i8i6.     H.  0.32  m. 

On  the  shoulder  the  egg-pattern  and  three  normal  palmeites  are  drawn  in  dark  pink ; 
the  maeander  in  the  same  color  is  unbroken.  The  lines  bounding  the  maeander  are 
broken  for  the  top  of  the  high  stele.  Drawn  in  broad  lines  of  yellow  glaze.  Purple, 
green,  and  dark  red  are  used  for  garment*  and  accessories.  The  hair  is  black  but  the 
strokes  end  in  yellow. 

On  two  step*  stand*  a  slender  shaft  crowned  wirh  e^-moulding  and  1  high  round 
topi   hanging  from  it  are  several  taeniae,  now  dull  purple  with  green  tattcli. 

Al  the  left  a  youth  in  profile  lean*  forward,  luppoired  by  *  *uff  under  hit  Idt  um; 
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Her  luur  k  rolled  m  a  i«  kiMi  at 


he  boUsoai  Ins  li^  kud,  palni 
hn  Dody  and  ns  Icit 

At  the  light  stsmds  a 
hang  purple  and  daik  red  taeniae, 
ptnple  mipcs  of  which  have  almos 
the  haae  of  her  head. 

Both  die  fig:ures  on  this  vase  reproduce  familiar  n^pes;  die  \xnith 
leaning  forward  on  his  staff  and  extending  his  right  hand  toward  die 
stele  is  the  same  t}^  as  the  figure  at  the  left  on  nos.  14  and  i6;  and 
the  woman  is  peculiar  only  because  there  are  perpendicular  reddish 
stripes  on  her  garment. 

The  drawing  on  nos.  22  and  23  is  of  much  the  same  st)*le«  The 
figures  are  gracefully  poised,  the  heads  are  smalK  the  profiles  delicate 
though  slighdy  angular,  and  the  hands  are  more  carefully  done  than 
on  many  lekjthoi  of  this  series.  The  ven*  simplicit)*  of  the  work 
suggests  that  it  came  from  skilled  hands,  though  the  artist  may  have 
worked  somewhat  rapidly  when  he  was  using  as  coarse  a  brush  as 
in  these  cases.  It  may  be  too  definite  to  say  that  the  two  lekythoi 
are  a  pair  made  together,  but  it  is  evident  that  they  stand  in  close 
connecdon. 

23a.  Hew  Toric,  lletr.  Mas.  biTen.  06,1021,137.  H.  0.325  m. 
Plate  X,  3. 

On  the  shoulder  are  three  palmettes  (red  and  black  leaves)  in  dull  black;  the  un- 
broken maeander  has  been  partly  restored.  Drawn  in  (coarse)  )*elIow  glaze  lines  rapidly 
with  a  sure  hand.  Red  and  dull  yellow  are  used  for  garments,  etc.  The  stele  top  is 
fantastically  restored. 

In  the  centre  a  slender  shaft  stands  on  two  step«.  The  palmette  or  pediment  at  the 
top  has  disappeared.     Black  and  red  taeniae  are  fastened  about  the  shaft. 

At  the  left  a  woman  approaches  the  stele  with  head  bowed,  holding  on  her  left  arm 
a  large  basket  with  black  wreaths  and  red  taeniae,  and  steadying  it  with  her  right  hand. 
No  garment  remains  and  the  lines  of  the  body  are  fairly  complete. 

At  the  right  a  youth  stands  en  face,  his  face  and  right  foot  toward  the  stele.  Hii 
right  hand  is  raised  slightly  toward  the  stele,  palm  in.  He  wears  a  large  red  chlamyt, 
yellow  boots,  and  a  yellow  petasos  on  his  shoulder.  The  chlamys  covers  his  left  hand. 
His  head  is  square,  with  curls  falling  to  his  shoulder;  on  both  faces  the  chin  is  quitt 
small. 

A  comparison  of  this  vase  with  the  preceding  vases  to  which  it  is 
very  closely  allied  gives  rise  to  the  belief  that  the  woman's  chiton  was 
once  drawn  in  a  color  that  has  disappeared.  On  no.  22  the  chiton  has 
disappeared,  while  the  himation  still  remains.  Nor  can  any  argument 
to  the  contrary  be  drawn  from  the  completeness  of  the  ^%iit  \\tv^.%  Va 
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the  woman's  body,  for  the  lines  of  the  youth's  body  are  also  drawn 
in  detail,  although  his  garment  still  remains  to  show  that  it  was  not 
intended  to  be  seen.  The  freedom  with  which  the  woman  is  drawn 
can  be  paralleled  only  on  several  of  the  vases  just  discussed.  The 
gesture  of  the  youth  is  mentioned  under  no.  24. 

24.  Athens,  Private  Collection.    Attica.    H.  0.395  m. 

The  normal  palmettes  on  the  shoulder  and  the  unbroken  maeander  are  drawn  in  a 
color  that  is  now  brown.  The  scene  is  drawn  in  glaze;  the  hair  also  is  drawn  in  brown 
glaze  with  a  fine  brush.     Dark  red  is  used  for  a  garment. 

On  two  steps  stands  a  slender  shaft  crowned  with  scrolls  and  a  palmette. 

At  the  left  a  woman  in  profile  approaches  with  head  bowed,  holding  out  an  alabastion 
on  her  right  hand.  Her  chiton  has  disappeared,  but  the  dark  red  himation  remains; 
her  hair  is  rolled  in  a  flat  knot  at  the  back  of  the  head. 

At  the  right  a  (nearly  effaced)  woman  stands  in  partial  profile  with  her  head  bowed. 
Apparently  her  left  hand  was  not  covered  by  the  himation,  and  her  right  hand  was  raised 
slightly  toward  the  stele. 

I  have  been  unable  to  compare  this  lekythos  in  detail  with  no.  22> 
but  the  scene  is  almost  exactly  the  same.  The  stele  is  of  the  same  ^pe, 
the  figure  at  the  left  is  unchanged,  and  on  the  right  the  attitude  is  the 
same  though  the  person  seems  to  be  a  woman.  The  hand  slightly 
raised  toward  the  stele  might  be  simply  an  unsuccessful  attempt 
to  draw  the  hand  as  it  hung  at  the  side;  probably  the  artist  was 
trying  to  indicate  that  the  hand  was  just  being  raised  toward  the 
stele.^ 

25.  Munich,  Inven.  2170.     H.  about  0.35  m.     Plate  XIV,  2. 

The  egg-pattern  and  normal  palmettes  on  the  shoulder  as  well  as  the  complicated 
unbroken  maeander  are  drawn  in  a  dull  dark  brown.  Drawn  in  not  very  fine  lines  of 
brown  glaze.  Dull  brown  is  used  for  a  taenia,  and  a  color  now  purple  for  one  garment. 
The  preliminary  sketch  in  transparent  lines  may  be  traced  in  places. 

On  three  steps  of  decreasing  height  stands  a  slender  shaft  surmounted  by  egg  mould- 
ing, scrolls,  and  palmette;  two  or  three  taeniae  are  tied  about  the  shaft,  the  upper  ones 
once  red,  the  lower  now  brown.  On  the  steps  are  the  two  parts  of  a  broken  hydria, 
carefully  drawn.  On  the  second  step  at  the  left  a  child  is  drawn  as  if  approaching  the 
stele,  which  it  touches  with  its  right  hand;  the  garment,  which  hung  below  the  knees, 
has  now  disappeared.     In  the  preliminary  sketch  the  steps  were  much  higher. 

At  the  left  a  woman  (in  partial  profile)  approaches  and  on  her  left  hand  holds  out 
a  smegmatotheke  toward  the  stele;  her  right  hand  is  drawn  awkwardly  as  slightly  raised 
from  her  side.  The  sleeve  (?)  chiton  has  disappeared;  the  hair  is  in  short  close  curls 
about  her  head. 

At  the  right  stands  another  woman  in  partial  profile,  her  left  leg  relaxed;  on  her  left 

1  On  not.  4  and  5  of  the  preaent  aeriet  the  hand  b  niaed  juat  a  fittle  hifher,  but  on  an.  as  tfat  poa^ 
lion  ia  the  tame  aa  hoe.     Cp.  alao  Cbaa  V,  noa.  46,  4S,  and  4Sa. 
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arm  the  carries  a  flat  basket  of  taeniae;  her  right  hand  is  raised  to  her  head  in  gesture 
of  mourning.  Her  chiton  has  disappeared;  a  dull  purple  himation  is  still  visible;  her 
hair  is  drawn  in  the  same  manner  as  her  companion's,  but  there  seems  to  be  a  flat  knot 
at  the  back  of  her  head. 

The  only  other  instance  of  a  child  appearing  in  scenes  on  lekythoi 
of  Class  VI  is  the  child  at  its  mother's  feet  on  top  of  the  stele  on  no.  14 
above  (Athens,  Nat.  Mus.  181 5);  the  treatment  of  the  child  figure  is 
much  the  same  there  as  here.  The  presence  of  the  child  and  of  the 
broken  hydria  here  can  only  be  explained  as  examples  of  the  literalism 
of  this  painter.  The  two  women  come  with  offerings  to  the  grave, 
and  the  child  follows  them  to  play  about  the  tombstone.  At  the  same 
time  the  painter  may  have  used  this  device,  as  he  used  the  hunting 
scene  on  no.  i»  to  indicate  the  nature  of  the  person  buried  here;  this 
lekythos  would  then  be  intended  for  use  at  the  burial  of  a  young  mother, 
as  that  was  used  at  the  burial  of  a  youth  fond  of  hunting.  The  presence 
of  a  child  with  a  bird  at  the  stele  on  a  lekythos  drawn  in  dull  color  ^ 
should  also  be  compared,  though  in  that  case  the  figure  is  probably 
taken  from  a  grave  stele. 

The  presence  of  a  hydria  at  the  grave  is  unusual.  On  a  lekythos 
with  drawing  in  dull  color  at  Athens '  a  young  woman  with  hydria 
on  her  head  accompanies  another  woman  bringing  a  basket  of  taeniae; 
and  on  a  very  interesting  lekythos  of  somewhat  later  date  at  Karlsruhe  * 
one  woman  pours  water  (?)  from  a  hydria  while  her  companion  holds 
out  a  patera.  Apparently  the  presence  of  the  hydria  here  alludes  to 
its  use  in  the  ritual  at  the  grave.  The  fact  that  it  is  broken  recalls  other 
cases  where  vessels  dedicated  at  the  grave  are  found  broken  when  the 
worshipper  returns.^  It  may  be  that  this  hydria  was  left  at  the  grave 
after  being  used  once  and  that  these  worshippers  find  it  broken  on  their 
return. 

The  types  of  the  two  women  are  already  familiar,  and  the  delicate 
drawing  of  the  faces  resembles  the  work  on  the  preceding  four  or  five 
specimens.  The  awkward  position  of  the  slightly  raised  right  hand 
of  the  left-hand  figure  was  noted  in  connection  with  nos.  4  and  5. 
The  drawing  of  the  hair  in  short  curls  is  not  unlike  that  on  no.  22, 
though  the  curls  stand  out  more  distinctly  here. 

1  Atheni,  Nat.  Miu.  1768,  ClaM  X,  with  dnwing  in  dull  color, 
s  Nat.  Mua.  1 760,  Claw  X,  with  dnwing  in  doU  color. 

*  Karivtthe,  Cst.  H^tnn.  134. 

*  Of.  Bonnqnet  in  Jwr.  Hell.  Stud,  1S99,  p.  171,  with  reftreocca  in  note  ^  to  Atk.  Mink.  XVI« 
Taf.  Til,  and  Burliugitm  Cluk  Caubgut  (iSSS)  no.  iso.  The  mention  of  Athens,  Nat.  Mua.  19S1  in 
that  note  M  appaKnoy  an  cnor. 
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Conclusion  of  Class  Fly  Series  I 

Though  the  vases  of  the  present  series  were  made  at  about  the  same 
time,  it  was  a  period  of  experiment,  and  the  series  is  much  less  homoge- 
neous than  those  of  Class  V  or  many  series  that  follow.  The  size  varies 
from  0.20  m.  to  nearly  0.50  m.,  though  most  of  the  vases  are  about 
0.35  m.  in  height.  Both  the  slender  cylindrical  shape  and  the  slightly 
heavier  type  with  flat  shoulder  and  body  that  swells  a  very  little  are 
represented.  The  slip  is  sometimes  a  little  more  chalky  than  in  Class  V. 
On  the  shoulder  the  palmettes  are  drawn  in  dull  black,  with  red  leaves 
occasionally  added;  a  dull  pink  is  also  used  instead  of  the  black,  and 
twice  (nos.  4  and  5)  a  peculiar  pattern  is  employed  for  the  palmettes. 
The  maeander  is  drawn  either  in  glaze  or  in  dull  color  like  the  palmettes, 
and  that  apparently  without  any  fixed  relation  to  the  style  in  which 
the  scene  is  drawn.  It  is  rarely  broken,  as  in  Class  V,  by  dotted  oblique 
squares.  In  one  instance  it  is  broken  for  the  top  of  the  high  stele, 
showing  that  both  the  maeander  and  the  enclosing  lines  were  drawn 
after  the  top  of  the  stele.  The  drawing  is  now  in  fine  lines,  now  in 
rather  coarse  lines  of  glaze;  and  the  glaze  varies  from  light  yellow  in 
some  cases  to  nearly  black  in  others.  More  frequently  than  before  the 
hair  is  drawn  in  separate  strokes  with  the  brush  used  for  the  outlines. 
The  more  common  colors  used  for  garments  are  vermilion  and  dark 
red;  blue  occurs  more  than  once,  and  some  color  which  has  completely 
faded  was  often  used.  The  preliminary  sketch  in  transparent  shiny 
lines  may  often  be  detected. 

The  scene  is  always  located  at  the  grave  and  the  stele  is  present, 
one  Charon  scene  excepted.  In  almost  every  instance  one  or  more 
women  are  bringing  offerings  to  the  grave.  In  many  of  the  scenes  one 
figure,  usually  the  figure  at  the  right,  seems  to  represent  the  dead  per- 
son himself.  In  the  idealized  burial  scenes,  winged  figures  bring  the 
body  of  the  dead;  in  the  Charon  scene  and  on  nos.  16  and  24  a  com- 
pletely draped  figure  is  apparently  the  dead  person;  again  the  figure 
of  an  ephebos,  either  nude  or  with  some  small  garment,  seems  to  be  the 
dead  youth  idealized  as  would  be  the  case  in  a  statue  or  painting  (see 
nos.  4,  10,  12,  13  on  stele,  21,  22).  In  a  particularly  interesting  set  of 
scenes  it  seems  to  have  been  the  purpose  of  the  painter  to  represent 
the  figures  in  some  activity  of  daily  life,  as  was  normally  the  case  on 
later  grave  stelai  (no.  14  on  the  stele;  nos.  i,  hunting  scene,  6  and  8, 
scenes  of  departure,  and  20,  armor  brought  to  a  warrior);  in  these 
cases  the  stele  is  present  to  show  that  the  scene  of  daily  life  applies  to 
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a  dead  person.  The  Charon  scene,  die  scene  of  burial  by  winged  genii, 
and  perhaps  die  presentation  of  tablets  at  the  stele  (no.  10)  indicate 
the  poedc  instinct  of  these  painters,  for  the  scenes  in  quesdon  had 
hardly  yet  become  stereotyped.  On  the  other  hand,  the  scenes,  e,g.  on 
nos.  5,  II,  15,  25>  prove  their  interest  in  the  literal  reproduction  of 
what  occurred  at  the  grave.  The  general  lines  of  the  figures,  however, 
reproduce  a  few  types,  e.g.  a  youth  leaning  forward  on  his  staff  (14,  16, 
19,  23),  a  bearded  man  with  right  hand  on  staff  (9,  13,  15),  a  woman 
carrying  a  basket  on  her  left  arm  and  steadying  it  with  her  right  hand 
(4,  9,  17,  13,  15),  a  stiflF  figure  seen  en  face  (5,  6,  14),  a  woman  ad- 
vancing with  bowed  head  (18,  19,  20,  21,  25),  a  person  with  right  hand 
slightly  raised  (4,  5,  19,  21,  14,  25).  It  may  be  noted  that  the  objects 
in  the  field,  which  in  Qass  V  marked  many  of  the  scenes  as  originally 
domesdc,  have  all  but  disappeared  from  these  scenes  at  the  grave. 

The  connection  of  these  lekythoi  with  preceding  classes  is  evident 
from  what  has  been  said  about  the  types  of  figures  reproduced.  The 
presence  of  the  smegmatotheke  on  a  number  of  these  vases  is  probably 
due  to  the  tradidon  of  the  vase  painter,  though  it  fairly  indicates  that 
acts  connected  with  the  toilet  had  their  place  in  worship  at  the  grave. 
It  has  already  been  pointed  out  that  the  first  two  classes  of  lekythoi 
with  drawing  in  dull  color  are  clearly  anticipated  here,  if  indeed  their 
manufacture  had  not  already  been  begun.  Nos.  11  to  16  are  connected 
with  that  class  in  which  the  lines  resemble  a  pencil  line  in  their  broken 
character,  the  profile  of  the  faces  is  angular,  and  the  stele  top  is  usually 
square  (Class  IX).  Numbers  19  to  25  belong  with  the  second  class, 
on  which  the  lines  are  fine  and  even,  the  stele  usually  has  a  scroll  and 
palmette  at  the  top,  and  both  figure  and  face  are  delicately  drawn 
(Qass  X). 


Series  2.    The  scene  is  drawn  in  dull  color  (j>ink)y  but  the  maeander 
on  the  shoulder  and  usually  the  palmettes  are  in  glaxe. 

The  palmettes  on  the  shoulder  of  these  lekythoi  repeat  the  type 
normal  in  Class  V;  the  maeander,  also,  is  often  broken  by  dotted  oblique 
crosses  and  reversing  as  in  that  class;  both  are  drawn  in  dark  brown 
glaze.  The  scene,  on  the  other  hand,  is  drawn  in  lines  of  dull  color 
which  is  now  pink  or  purplish  (rarely  gray);  this  color  has  faded  badly 
in  many  instances  so  that  the  scene  is  not  very  distinct. 

I.   Athens,  Hat  Miis.  xSig,  Cy.  1805.    Eretria.    H«  o«vv%  m. 
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The  egg-pattem  and  palmettes  on  the  shoulder  are  typical;  the  maeander  b  broken 
by  dotted  oblique  crosses,  reversing.  The  scene  is  drawn  in  fine  lines  of  pink,  nearly 
faded;  no  other  color  remains. 

On  two  steps  stands  a  slender  shaft  crowned  with  scrolls  and  high  palmette;  about 
the  shaft  are  fastened  taeniae. 

At  the  left  a  youth  in  partial  profile  stands,  his  right  hand  on  his  hip  and  in  his  left 
hand  a  spear.    He  wears  a  chlamys. 

At  the  right  a  woman  in  profile  approaches,  holding  out  a  taenia  in  both  hands. 
She  wears  a  sleeveless  outline  chiton. 

2.  Athens,  Nat.  Mus.  1820,  Cv.  1728.    H.  0.41  m. 

The  egg-pattern  and  palmettes  on  the  shoulder  are  typical;  the  maeander  is  broken 
by  dotted  oblique  crosses  reversing.  The  scene  is  drawn  in  fine  lines  of  dull  pink,  neariy 
faded;  red  is  used  for  one  garment,  and  on  another  are  traces  of  perpendicular  stripes. 

On  two  steps  stands  a  slender  shaft  crowned  with  scrolls  and  high  palmette. 

At  the  left  is  a  youth  leaning  on  his  staff.  On  his  shoulder  hangs  a  petasos  and  at 
his  side  a  sword;  on  his  left  arm  is  a  red  garment. 

At  the  right  a  woman  stands  in  profile,  holding  out  an  outline  taenia  in  both  hands. 
She  wears  a  sleeveless  chiton  with  traces  of  perpendicular  purplish  stripes.  Apparently 
her  hair  is  short. 

3.  Athens,  Hat.  Mus.  1965,  Cv.  z686.  Eretria.  H.  0.385  m. 
AcXru>i/y  1889,  ^'  77>  ^* 

The  egg-pattern  and  palmettes  on  the  shoulder  are  typical;  the  maeander  is  broken 
by  dotted  oblique  crosses,  reversing.  The  scene  is  drawn  in  fine  lines  of  dull  pink; 
red  is  used  on  one  garment. 

On  three  steps  stands  a  slender  stele  crowned  with  scrolls  and  normal  palmette. 

At  the  left  stands  a  woman  in  profile,  holding  up  an  outline  taenia.  She  wears 
a  sleeve  chiton  in  outline;  her  hair  is  in  a  knot  held  up  by  a  wide  band.  The  hands  are 
very  careful;   the  chin  is  rather  square. 

At  the  right  stands  a  bearded  man  carrying  a  spear  in  his  right  hand  and  a  shidd 
on  his  left  arm.  He  wears  a  short  chiton  and  perhaps  a  corselet  over  it;  above  and 
below  are  bands  of  red  with  rays  pointing  away  from  the  edge;  on  his  head  is  a  Corin- 
thian (?)  helmet. 

4.  Athens,  Nat.  Mus.  1992,  Cy.  1740.  Eretria.  H.  0.35  m. 
AcXrtoi/y  1889,  a*.  246,  14. 

The  egg-pattern  and  palmettes  on  the  shoulder  are  typical ;  the  maeander  is  broken 
by  dotted  oblique  crosses,  reversing.  The  scene  is  drawn  in  fine  lines  of  dull  pink; 
dark  red  with  black  fold-lines  is  used  for  one  garment. 

On  two  steps  stands  a  slender  shaft  with  simple  capital;  about  it  are  fastened  taeniae. 

At  the  left  a  woman  in  profile  stands  holding  out  a  taenia  (?)  in  both  hands.  She 
wears  a  sleeve  chiton  drawn  in  outline. 

At  the  right  stands  a  youth  in  parrial  profile,  his  right  hand  on  a  staff.  He  mem  a 
ihoit  chiton,  and  a  chlamyi  which  is  held  in  place  by  a  brooch  on  his  ihoulder. 


^^•^•:lf 
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The  workmanship  on  these  four  lekydioi  is  so  similar  that  they  may 
wdl  have  come  from  die  same  hand.  The  woman  holding  out  a  taenia 
in  both  hands  is  found  on  three  if  not  on  all  four  of  them;  on  three 
the  other  figure  is  a  warrior;  and  on  all  is  found  that  delicate  drawing, 
especially  of  the  hands,  which  characterizes  the  more  typical  members 
of  the  present  series.  The  use  of  garments  drawn  in  outline  may  be 
an  attempt  to  indicate  transparent  material,  but  more  probably  it  is 
simply  a  tradition  carried  over  from  Iek}*thoi  drawn  in  glaze  outline 
before  the  use  of  dull  color  for  garments  became  general. 

5.  ^Biisy  Cab.  Med.  4908,  de  Bidder*  504.  H.  0.463  m.  Cat. 
Rouen^  62,  p.  9;    Gtfx.  Arch.  1 885,  p.  277  f.,  pi.  31. 

The  cgg-pattem  and  palmectcs  uc  typical,  except  that  alternate  leaves  of  the  pal- 
mectes  are  a  reddish  brown;  the  maeander  is  broken  by  dotted  oblique  crosses,  reversing; 
below  the  scene  is  a  simple  maeander.  The  scene  is  drawn  in  rather  fine  lines  of  red ; 
the  hair  is  drawn  in  thicker  color  with  the  same  brush ;  dark  red  and  dull  black  are  used 
for  garments. 

On  two  steps  stands  a  slender  stde  crowned  with  egg-pattem,  scrolls,  and  palmettes; 
black  taeniae  are  tied  about  the  shaft.  The  centre  of  the  palmette  has  the  red-brown 
color,  and  between  the  scrolls  is  a  flower  pointing  down. 

At  the  left  a  nude  bearded  man  leans  forward  on  the  staff  under  his  left  shoulder, 
about  the  top  of  which  is  his  gray  garment.  Both  legs  are  bent,  and  the  left  foot  is  drawn 
back.    The  profile  is  drawn  with  great  care,  and  the  hair  indicated  in  detail. 

At  the  right  a  woman  stands  en  face^  slightly  raising  her  right  hand,  palm  out,  toward 
the  stele.  The  sleeve  chiton  has  all  but  disappeared;  the  red  himation  covers  her  left 
hand  and  descends  nearly  to  her  ankles. 

There  are  a  few  traces  of  restoration  on  this  vase,  e,g,  the  steps  of 
the  stele,  but  on  the  whole  it  seems  to  be  genuine  in  its  details.  The 
splendid  figure  of  the  bearded  man  leaning  on  his  staflF  is  an  example 
of  what  the  lekythos  painter  could  do  when  he  chose  without  going 
outside  the  types  that  were  handed  down  to  him.  The  treatment  of 
the  anatomy  in  a  very  few  lines  and  the  fine  male  head  are  hardly 
excelled  on  any  Greek  vase.  The  hands  of  both  figures  are  very  deli- 
cately handled,  but,  as  is  often  the  case  on  lekythoi,  the  second  figure 
shows  more  hasty  work.  It  is  suggested  by  Pettier  in  the  Gazette 
Archeologique  that  the  scene  should  be  interpreted  as  a  visit  of  parents 
to  the  grave,  and  that  the  woman's  gesture  means  that  she  is  talking 
to  the  tomb,  1.^.  to  the  dead  person.  Such  an  interpretation  leaves 
out  of  account  the  absence  of  clothing  on  the  man,  and  the  close  associa- 
tion of  the  two  figures.  It  would  seem  to  me  more  natural  to  regard 
it  as  a  scene  in  which  the  wife  brings  some  request  to  her  husband; 
the  stele  marks  the  connection  of  the  scene  with  death;  a.tvdx.Vv^*v^^'^\iJt.\ 
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figure  of  the  man  suggests  that  he  is  the  dead  person  with  whom  his 
wife  seeks  some  connection. 

6.  Athens,  Nat.  Mus.  X940>  Cv.  1754.  Eretria.  H.  0.37  m. 
AeXru)i/y  1889,  a*.  173,  i. 

The  egg-pattem  and  palmettes  on  the  shoulder  are  typical ;  the  maeander  is  broken 
by  dotted  oblique  crosses,  reversing.  The  scene  is  drawn  in  faded  red  lines;  dark  red, 
yellow,  and  a  violet  wash  are  used  for  garments  and  accessories. 

On  three  steps  stands  a  short  stele  with  round  top;   about  the  shaft  is  a  red  taenia. 

At  the  left  a  woman  approaches,  holding  out  her  left  hand,  palm  up,  and  with  her 
right  hand  grasping  the  garment  in  front  of  her  breast.  Her  chiton  has  disappeared; 
the  himation  is  yellow  with  black  fold-lines,  and  an  edge  of  violet  wash;  her  hair  ii  all 
in  a  cloth. 

At  the  right  Hermes  has  started  to  go  away  from  the  stele,  and  turns  back,  holding 
the  kerykeion  behind  him  with  his  right  hand.  His  short  chiton  is  dark  red  with  darker 
fold-lines;  a  thick  yellow  paint  is  used  for  his  hair  and  beard;  on  his  head  is  a  round 
cap. 

The  use  of  thick  yellow  paint  for  the  hair  of  Hermes  is  an  interesting 
reminiscence  of  the  yellow  hair  which  was  earlier  made  by  the  use  of 
thin  glaze;  that  experiment  seems  to  have  been  abandoned  as  a  failure. 
The  presence  of  Hermes  is  probably  to  be  explained  on  the  same  prin- 
ciple as  his  presence  in  the  scene  with  Charon,  i,e,  it  is  Hermes  Psy- 
chopompos  who  has  come  to  conduct  the  soul  of  the  woman  to  the 
lower  world.  He  turns  back  to  her  as  he  starts  to  lead  the  way,  and 
beckons  her  with  his  wand  to  follow.  And  the  woman  holds  out  one 
hand  as  though  to  plead  with  him,  while  her  other  hand  with  a  gesture 
of  shrinking  draws  her  garment  more  closely  about  her  person.  This 
last  gesture  occurred  on  no.  6  of  series  i  (Athens,  Nat.  Mus.  1761). 
The  explanation  which  has  been  given  may  seem  to  leave  out  of  account 
the  stele;  its  presence  here  and  on  several  lekythoi  which  have  already 
been  discussed  ^  is  due  partly  to  tradition,  partly  to  the  desire  that  the 
scene  bemarked  as  connected  with  the  grave. 

While  this  lekythos  is  not  so  carefully  drawn  as  no.  5,  the  skill  and 
delicacy  of  the  drawing  in  the  typical  members  of  this  series  is  beauti- 
fully exemplified  here. 

7.  Bologna,  Mus.  Civ.  363.  Athens.  H.  0.415  m.  Pellegrini, 
Cat.f  Tav.  iii. 

The  egg-pattern  and  the  palmettes  on  the  shoulder  are  typical  except  that  the  alter- 
nate leaves  of  the  palmettes  are  red;  the  maeander  is  broken  by  dotted  oblique  crosses, 
reversing.    The  scene  is  drawn  in  a  deep  red;  the  bodies  of  both  figures  were  sketched 

1  Seriei  I,  noi.  i,  6,  so. 
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in  the  same  color  as  the  oodincs  before  the  ganncnts  were  added;  the  folds  of  the  gairoents 
are  indicated  by  lines  which  now  are  a  purplish  pay. 

At  the  left  a  woman  stands  in  profile,  holding  out  a  smegmatotheke  on  her  right  hand 
and  extending  her  left  hand  as  though  to  receive  something  from  her  attendant.  She 
wears  a  sleeve  chiton  with  a  loose  fold  from  the  girdle  (or  from  the  shoulder  ?);  her  hair 
is  in  a  protruding  knot  behind,  held  up  by  a  wide  taenia.  Panly  behind  her  is  a  stool 
with  a  red  cushion. 

Her  companion  is  a  young  woman  standing  en  face;  on  her  left  arm  she  carries  a 
large  box  or  casket,  and  her  right  hand  is  raised  a  little  as  though  she  were  about  to  give 
something  to  her  mistress.  She  wears  a  sleeveless  chiton  with  a  long  loose  overfold  from 
the  shoulder;    her  hair  is  short. 

In  the  field  a  mirror  hangs  in  the  centre,  and  at  the  right  a  sakkos. 

It  is  hardly  necessan^  to  point  out  the  similarity  between  this  scene 
and  that  on  several  vases  of  the  "  academic"  series  of  Class  V.'  Though 
there  is  no  striking  likeness  in  the  drawing  the  types  of  the  figures  are 
the  same,  the  stool  appears  in  the  same  form,  and  the  objects  hanging 
in  the  field  are  the  same.  According  to  the  Bologna  catalogue  there 
is  record  of  an  inscription  which  was  once  to  be  seen  but  has  since 
disappeared.  It  is  possible  that  the  likeness  to  the  "academic" 
series  included  a  "kalos"  inscription,  though  it  is  hardly  likely  that 
it  should  have  completely  disappeared;  I  know  of  no  other  lekythos 
with  drawing  in  dull  color  on  which  an  inscription  is  found.  Although 
there  is  no  question  that  Classes  V  and  VI  overlap  or  even  are  almost 
contemporaneous,  the  present  vase  seems  like  an  imitation  of  the 
similar  vases  in  Class  V,  an  imitation  which  might  have  been  made  at  a 
somewhat  later  time  and  which  quite  surely  did  not  come  from  the 
same  hand  as  the  "academic"  lekythoi.  The  color  of  the  lines  on 
this  vase  is  not  at  all  so  purple  as  on  the  vases  which  precede  and 
follow,  but  the  difference  may  well  be  due  to  a  difference  in  the  con- 
ditions to  which  the  vases  were  exposed  in  their  long  burial. 

8.  Berlin,  Furtw.  2449.  Athens.  H.  0.335  m.  Furtwangler, 
Sammlung  Sabouroff,  Taf.  Ix,  i. 

The  egg-pattem  and  the  palmettes  are  normal  except  that  alternate  leaves  of  the 
palmettes  are  red;  the  maeander  is  broken  by  dotted  oblique  crosses,  reversing.  The 
scene  is  drawn  in  dull  red ;  red  is  used  for  a  garment  and  dull  black  for  some  details. 

The  scene  is  one  of  preparation  to  go  to  the  grave.  Seated  at  the  right,  in  a  chair 
with  back,  is  a  woman  who  holds  on  her  knees  a  basket  containing  red  and  black  taeniae. 
She  raises  her  right  hand  to  take  something  from  the  maid.  She  wears  a  red  chiton  with 
full  sleeves.  Her  hair  is  held  by  a  wide  taenia  (reserved  white)  and  hangs  down  in  a  long 
knot  behind. 

At  the  left  her  attendant,  a  young  woman,  stands  holding  in  her  left  hand  a  laige 

1  E.g,  CliM  V,  no.  36,  Brit.  Mw.  D  ^. 
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open  box  from  which  she  is  taking  something  with  her  right  hand.    The  lid  of  the  box 
stands  erect  without  support.     She  wears  a  E)oric  chiton  in  outline;  her  head  is  bent  well 
forward,  and  her  hair  is  in  a  knot  flat  against  the  head. 
In  the  field  above  hangs  a  sakkos. 

9.  Berlin,  Furtw.  2450.  Athens.  H.  0.31  m.  Furtwangler, 
Samm.  Sab.  Taf.  Ix,  2. 

The  shoulder  ornament  and  maeander  are  the  same  as  on  no.  3.  The  scene  is  drawn 
in  the  same  dull  red;   dark  red  is  used  for  garments,  dark  green  and  black  for  details. 

On  two  steps  stands  a  slender  shaft  crowned  with  large  scrolls  and  relatively  small 
palmette;    about  the  shaft  are  tied  two  red  taeniae  with  green  ends. 

At  the  left  on  a  pile  of  stones  (grave  mound  ?)  drawn  in  black  outline  a  youth  sits  in 
profile  and  plays  a  cithara  which  also  is  in  profile.  He  has  a  dark  red  himation  over  his 
knees  and  sandals  on  his  feet;    his  hair  is  rolled  up  in  a  small  knot. 

At  the  right  a  young  woman  in  profile  approaches  with  bowed  head,  holding  out  in 
both  hands  a  dark  green  taenia.  She  wears  a  sleeve  chiton,  open  at  the  side,  which  shows 
traces  of  red  at  the  top  and  bottom;   her  hair  is  in  a  flat  coil  at  the  base  of  her  head. 

These  two  fine  lekythoi  are  evidently  a  pair,  in  spite  of  the  difference 
of  scene;  for  this  painter  the  preparation  to  go  to  the  grave  and  the 
worship  at  the  grave  are  equally  appropriate  subjects.  Scenes  of 
preparation  were  familiar  in  Class  V  ^  and  the  earlier  classes,  but  thus 
far  in  Class  VI  (with  the  possible  exception  of  no.  7,  Bologna,  363) 
they  have  not  been  found.  The  second  of  the  two  is  a  definite  scene 
of  worship:  at  the  left  the  dead  youth  seated  and  playing  the  lyre 
as  was  his  wont  when  alive,  at  the  right  a  woman  bringing  a  taenia  to 
deck  the  stele.  The  representation  of  a  dead  youth  playing  a  lyre  at 
the  grave  occurs  several  times  on  later  lekythoi;^  though  other  ex- 
planations have  been  offered,  I  believe  this  scene  should  be  classed 
with  no.  I  of  series  i  and  others  already  noted  where  either  one  figure 
or  the  whole  scene  follows  the  same  principle  as  the  grave  relief  in 
showing  the  dead  person  engaged  in  a  characteristic  occupation  of  his 
lifetime.  The  lyre  is  drawn  in  profile  on  one  of  the  later  lekythoi  of 
Class  IV;   on  several  lekythoi  of  Class  V  it  is  seen  from  the  front.* 

10.  Athens,  Private  Collection.    Tanagra.     H.  0.385  m. 

The  egg-pattern  and  palmettesonthe  shoulder  are  typical;  the  maeander  is  unbroken. 
The  scene  is  drawn  in  dull  red;  dark  red  and  vermilion  are  used  for  garments  and  acces- 
sories. 

*  V,  no.  35,  Worcester,  and  no.  48,  Vienna,  Hofmus.  1873  ;  no.  63,  Athens,  Nat.  Mus.  1943,  and  no. 
65,  Bocton,  P.  6544. 

3  Lekythoi  with  drawing  in  dull  color;  Claat  IX,  Louvre  CA  611,  at  the  left  a  youth  Mated  in  a  char 
pbys  the  lyre,  at  the  right  a  wonrun  holding  a  hare  decks  the  stele;  Class  X,  Lourre  MNB  17*9,  Pettier, 
Licytket  blanct^  pi.  ir,  youth  playing  lyre  seated  on  the  steps  of  the  stele,  while  two  men  seem  to  be  C0QvcnUi| 
with  him. 

*  Lyre  in  profile,  B  IV  2,  no.  ii,  coU.  too  Branteghem ;  cf.  Class  V,  33  and  45. 
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On  two  steps  stands  a  slender  stele  crowned  with  egg  moulding,  laige  scrolls,  and 
small  palmette.    On  the  shaft  are  three  vermilion  taeniae. 

At  the  left  a  youth  stands  in  profile  with  head  bowed.  He  holds  out  his  right  hand, 
palm  up,  toward  the  stele;   the  dark  red  himation  covers  his  left  hand. 

At  the  right  stands  a  young  woman  in  profile  holding  out  a  smegmatotheke  on  her 
left  hand,  and  in  the  act  of  raising  her  right  hand  toward  the  stele  with  a  vermilion  taenia. 
She  wears  a  sleeve  chiton  with  long  overfold  ungirded,  drawn  in  outline;  her  hair  is  in  a 
flat  coil  and  is  held  by  a  wide  band  (reserved  white). 

11.  Athens,  Dealer's  Shop.    Athens.     H.  about  0.40  m. 

The  shoulder  ornament  and  the  maeander  have  disappeared.  The  scene  is  drawn 
in  dark  red. 

On  two  steps  stands  a  slender  stele  crowned  with  scrolls  and  a  small  palmette  in  solid 
color. 

At  the  left  stands  a  youth  holding  two  spears  in  his  right  hand.  He  wears  a  blue 
chlamys. 

At  the  right  stands  a  woman  carrying  a  flat  basket  on  her  left  arm  and  holding  out 
her  right  hand  toward  the  stele,  palm  up.  She  wears  an  outline  chiton  and  a  blue  hima- 
tion. 

Although  the  ornamentation  of  no.  10  is  Hke  that  of  the  preceding 
numbers,  the  style  of  the  drawing  is  quite  different.  The  two  stiff 
figures  in  full  profile,  the  small  heads,  and  somewhat  angular  profile 
recall  at  once  the  style  of  series  e  in  Class  V.  The  woman  with  the 
taenia  occurs  as  on  the  preceding  vases,  and  this  form  of  anthemion 
may  be  classed  with  those  found  before  in  this  series  as  experiments 
leading  up  to  the  form  which  later  become  typical.  The  classification 
of  no.  II  is  somewhat  doubtful  because  of  the  absence  of  shoulder 
ornament  and  maeander.  It  is  placed  here  because  both  the  stele 
and  the  style  of  the  drawing  resemble  that  found  on  no.  10. 

12.  London,  Brit.  Mus.  D  56.  Eretria.  H.  15  in.  White  Ath, 
Vases  J  pi.  xiii. 

The  egg-pattern  and  palmettes  on  the  shoulder  are  typical ;  the  maeander  is  unbroken. 
The  scene  is  drawn  in  gray  lines,  now  nearly  faded;  the  hair  is  in  fine  strokes  of  the  same; 
vermilion  with  black  lines,  a  yellow  brown,  and  dull  black  are  used  for  garments  and 
details. 

On  a  long  plinth  rises  a  grave  tumulus,  on  top  of  which  is  a  base  and  a  small  stele. 
On  the  front  of  the  plinth  are  five  small  circles  along  the  bottom;  on  top  of  it  (inside  the 
mound  ?)  are  two  small  pitchers,  two  lekythoi,  a  krater,  a  lyre,  and  a  wreath,  arranged 
symmetrically;  wreaths  and  taeniae  are  ried  about  the  shaft;  on  the  top  of  the  tumulus 
sits  an  owl  and  two  taeniae  hang  down  over  it. 

At  the  left  and  partly  behind  the  tumulus  stands  a  youth  in  profile,  playing  a  lyre. 
He  wears  a  large  vermilion  chlamys  (black  fold-lines),  and  on  his  shoulder  hangs  a  petasos. 

At  the  right  a  youth  closely  draped  in  a  large  brown  himation  leans  well  forward^ 
resting  his  right  hand  on  a  staff. 
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The  combination  of  a  tumulus  and  stele  has  already  been  noticed 
on  several  le  ley  thoi  of  Class  V/  and  in  Classes  VII  and  VIII  it  becomes 
a  regular  type  of  grave  monument.*  What  is  apparently  a  double 
stele'  should  perhaps  be  explained  as  the  combination  of  a  receptacle 
for  the  dead  with  a  stele  proper.  The  holes  along  the  bottom  of  the 
plinth  have  been  discussed  above.*  I  find  no  parallel  for  the  owl 
perched  on  the  tumulus;  it  is  very  faintly  drawn,  as  though  the  artist 
had  started  to  sketch  it  in  and  then  changed  his  mind.  The  represen- 
tation of  the  taeniae  on  the  stele  as  wreaths  is  also  peculiar.  The  most 
interesting  feature  of  the  vase  has  to  do  with  the  row  of  vases,  etc.,  which 
is  drawn  on  the  plinth.  It  is  not  uncommon  to  find  lekythoi  on  the 
steps  below  a  stele,^  but  in  this  instance  I  am  inclined  to  accept  the 
suggestion  of  the  editor  of  the  British  Museum  Catalogue  that  these 
vases  are  to  be  thought  of  as  inside  the  tpmulus.  The  only  close  paral- 
lel for  this  conception  on  lekythoi  is  found  on  two  small  specimens 
of  Class  VIII  where  we  seem  to  see  the  dead  person  himself  lying  inside 
the  grave  mound.* 

The  style  of  drawing  on  this  vase,  as  on  no.  lo,  instantly  recalls 
series  e  of  Class  V.  That  painter  more  than  once  represented  two 
youths  together;'  his  figures  were  slender  with  long  legs  and  small 
round  heads;  he  used  the  thin  close-set  lips;  the  very  large  chlamys, 
the  yellow-brown  color,  as  well  as  the  red  with  black  fold-lines,  the 
petasos  on  the  shoulder,^  were  part  of  his  apparatus.  Only  with  the 
change  of  paint  from  glaze  to  dull  color  there  appears  the  interesting 
experiment  in  drawing  the  tumulus  and  objects  within  it.  The  style 
is  so  closely  the  same  that  it  can  hardly  be  explained  as  a  later  imitation. 

The  meaning  of  the  scene  does  not  seem  to  be  so  distinctly  evident 
as  on  some  of  the  vases  already  discussed.  I  am  inclined  to  regard 
the  person  with  the  lyre  as  representing  the  dead  youth,  who  is  here 
attended,  not  by  a  worshipper,  but  by  a  companion;  the  two  figures 
together  would  then  be  comparable  to  scenes  with  two  figures  on  grave 
reliefs,  and  the  stele  would  be  added  to  connect  the  scene  with  death. 


1  Stele  on  top  of  tumulus  as  here,  Class  V,  25,  Athens,  Nat.  Mus.  1797 ;  tiunulus  rising  from 
of  the  steps  below  the  stele,  V,  22,  Athens,  Nat.  Mus.  1935. 

*  Class  VII,  I,  nos.  17-19;  2,  nos.  17-24. 

*  Class  VI,  I,  no.  10,  Boston,  F.  844.0;  no.  II,  Berlin,  Furtw.  2443. 

*  p.  207,  cp.  p.  231  ;  the  holes  are  only  found  on  the  plinth  below  a  tumulus. 

*  £.g.  Class  V,  22,  Athens,  Nat.  Mus.  1935. 

*  VIII,  2,  no.  6,  Brit.  Mus.  D  35  ;  no.  7,  Athens,  Nat  Mus.  1886. 
7  Class  V,  70,  Brit.  Mus.  D  54 ;  cp.  nos.  66  and  71. 

*  Claas  V,  67,  Brit.  Mus.  D  55 ;  no.  69,  Athens,  Nat.  Moi.  1821.      For  the  man  beat  tarwud  oa 
Jus  staff,  see  Class  V,  66,  Burlington  Fine  Arts  Club^  1888,  Cat.  31  (56). 
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13.  Athens,  Nat.  Mus.  19669  Cr.  1739.  Eretria.  H.  0.38  in.  AcXrun^, 
1889,  or.  78,  II. 

The  egg-pattem  and  palmettes  on  the  shoulder  are  in  dull  gray  with  added  red  leaves; 
the  maeander  is  in  glaze.  The  scene  is  drawn  in  fine  gray  lines;  dark  red,  green  (?), 
and  a  violet  wash  are  used  for  garments  and  accessories.  Apparently  the  slip  is  in  two 
coats,  the  outer  shiny,  and  the  painting  generally  strikes  through  to  the  lower  coat. 

On  one  step  stands  a  stele  crowned  by  a  large  stiff  palmette,  with  small  acanthus  leaves 
added  in  the  violet  wash. 

The  figure  at  the  left  has  all  but  disappeared.  At  the  right  stands  a  youth  holding 
out  an  outline  taenia  in  both  hands.     He  wears  a  greenish  himation ;  his  hair  is  dark  red. 

The  only  peculiarity  about  this  vase  which  is  noteworthy  is  the 
presence  of  acanthus  at  the  top  of  the  stele.  These  leaves  and  the  use 
of  a  violet  wash  only  become  general  in  the  third  class  of  lekythoi 
with  outline  drawing  in  dull  color.  The  use  of  red  for  the  hair  when 
the  drawing  is  in  gray  occurs  rarely  on  later  lekythoi;  like  the  yellow 
hair  of  Hermes  on  no.  6,  it  is  to  be  regarded  as  an  unsuccessful  experi- 
ment. 

14.  Athens,  Private  Collection.    Athens.    H.  0.44  m. 

The  palmettes  are  in  dull  brown  with  traces  of  red  leaves;  the  maeander  is  in  glaze. 
The  scene  is  drawn  in  dull  brown  paint. 

At  the  left  a  woman  stands  holding  up  a  mirror  in  her  left  hand  and  extending  her 
right  hand  (for  the  mantle  ?).  She  wears  a  (sleeveless)  chiton ;  her  hair  is  held  by  a  cord 
wound  around  it  several  times. 

Facing  her  is  a  young  maid  in  profile,  the  left  leg  relieved.  On  her  left  hand  is  a 
mantle  rolled  up.     She  wears  a  sleeveless  chiton  with  long  overfold. 

In  the  field  hangs  a  mirror. 

The  scene  is  much  the  same  as  that  which  was  described  on  several 
lekythoi  of  Class  V,*  except  that  here  the  mistress  is  using  her  mirror. 
It  is  hardly  likely  that  so  peculiar  a  scene  should  recur  after  it  had 
once  been  dropped;  apparently  this  vase  is  an  experiment  in  the  use 
of  dull  color  which  was  made  at  the  same  time  as  the  "  academic  " 
series,  though  not  necessarily  by  one  of  the  same  workmen.* 


Conclusion    of  Class  Fly    Series    2 

The  vases  considered  in  the  present  series  are  in  the  main  slightly 
higher  and  more  slender  than  those  in  the  first  series  or  in  Class  V. 
The  common  height  is  about  0.40  m.    With  the  slenderer  shape 

1  Woman  and  maid  with  mantle,  Qaii  V,  not.  36,  40-43. 
*  Cf.  no.  7  Mpn,  which  ahowt  the  lame  rdatioa  to  Ckii  V,  aoki  ^  vk  4qm  ^b&a 
V 
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appears  a  slight  swelling  of  the  body  below  the  shoulder,  which  is 
absent  from  the  smaller  and  heavier  lekythoi.  The  egg-pattern  and 
palmettes  on  the  shoulder  are  usually  drawn  in  glaze  in  the  same 
pattern  as  in  Class  V,  and  as  there  red  leaves  may  be  introduced  in  the 
palmettes;  on  two  or  three  specimens  dull  color  is  used  for  the  shoulder 
ornament  as  well  as  for  the  scene.  The  maeander  is  always  in  glaze 
and  commonly  it  repeats  the  type  of  Class  V,  series  d,  i.e.  it  is  broken 
by  dotted  oblique  crosses  and  reverses.  Except  on  nos.  12  and  13 
the  scene  is  drawn  in  a  dull  red  paint  which  is  applied  in  a  thin  state 
and  generally  fades  to  a  faint  purple.  Solid  color  is  not  used  very 
freely  for  garments,  for  the  painter  is  still  working  under  the  tradition 
of  outline  work  in  glaze,  but  a  great  variety  of  colors  are  found:  dark 
red,  vermilion,  blue,  green,  yellowish  brown,  and  a  violet  wash. 

The  scenes  on  these  fourteen  lekythoi  show  some  variety,  though 
the  same  spirit  runs  through  them  all.  The  preparation  to  go  to  the 
grave  (no.  8),  a  scene  long  familiar,  and  the  Hermes  Psychopompos 
(no.  6)  call  for  no  further  comment  than  has  been  given.  On  the 
remainder  of  the  vases,  so  far  as  the  scene  can  be  made  out,  we  find 
either  a  domestic  scene  (with  or  without  an  added  stele),  or  a  scene  in 
which  one  of  the  figures  is  represented  as  he  was  in  life  while  the  other 
figure  is  a  worshipper.  On  nos.  5  and  12  the  dead  person  is  now  con- 
versing with  his  wife,  now  playing  the  lyre  to  a  companion,  and  in  each 
instance  it  is  the  presence  of  the  stele  which  alone  connects  the  scene 
with  death.  The  toilet  scenes  (nos.  7  and  14)  have  no  stele;  they  may 
be  regarded  as  scenes  of  preparation  to  go  to  the  grave,  but  inasmuch 
as  the  painter  has  omitted  all  indication  of  such  a  meaning,  it  seems  to 
me  wiser  to  regard  them  as  simple  domestic  scenes  in  which  the  dead 
woman  is  represented  in  her  home.  On  nos.  1-4  and  9-1 1  the  one 
figure  is  a  woman  bringing  her  worship  to  the  tomb,  the  other  a  man 
who  is  apparently  the  dead  person  represented  as  he  was  remembered 
by  his  survivors. 

There  is  even  more  repetition  of  types  in  this  series  than  in  series  i. 
The  stele  is  commonly  a  shaft  surmounted  by  scrolls  and  palmettes; 
the  anthemion  shows  great  variation  in  detail  as  though  the  painters 
were  working  toward  the  form  which  later  became  typical.  The  com- 
monest figure  is  the  woman  presenting  a  taenia  at  the  stele  (nos.  1-4, 
9,  10,  13  ?);  it  is  this  figure,  combined  with  the  figure  of  a  warrior  or 
youth,  which  lends  a  certain  unity  to  the  series.  The  figures  of  the 
warrior  (i-3»  11),  of  the  man  leaning  on  a  staff  under  his  left  shoulder 
^2f  5),  of  the  man  with  right  hand  on  top  of  his  staff  (4,  12)  are  already 
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familiar.    The  gesture  of  the  hand  held  out  toward  the  stele,  palm  up, 
(5-6,  lo-ii)  is  rather  characteristic  of  these  painters. 

The  interesting  point  about  series  i  was  its  anticipations  of  the 
later  classes  of  lekythoi  with  drawing  in  dull  color.  In  this  series  it  is 
interesting  to  note  the  experiments  in  the  use  of  dull  color  along  the 
lines  laid  down  in  Class  V.  The  toilet  scenes  (7,  14),  the  preparation 
to  go  to  the  grave  (8),  and  the  scene  of  dead  man  and  worshipper 
(1-4,  etc.)  continue  the  tradition  of  Class  V,  series  d,  in  a  striking 
manner.  Number  12,  and  in  a  less  degree  nos.  10  and  11,  recall  the 
style  of  drawing  in  Class  V,  series  e.  The  only  noticeable  case  of  an- 
ticipation is  the  presence  of  acanthus  leaves  near  the  top  of  the  stele 
and  the  use  of  violet  wash,  on  no.  13. 


Series  3.    Small  lekythoi  (with  black  neck)  on  which  the  scene  is  Jrawn 

in  dark  redy  while  the  maeander  is  in  glaze. 

A  few  small  lekythoi  remain  which  would  be  classified  under 
Class  VIII  except  that  the  neck  is  covered  with  -black  glaze,  as  on  the 
larger  specimens  of  the  preceding  series.  The  maeander  is  in  glaze, 
while  the  shoulder  ornament  and  the  scene  are  drawn  in  a  dark  red 
which  is  often  applied  in  a  rather  thick  state. 

1.  Athens,  Nat.  Mus.  1867  (Coll.  657),  Cv.  1041.    H.  0.195  i^- 

On  the  shoulder  rude  palmettes  in  the  same  paint  as  the  scene.  The  maeander  is 
in  glaze.     The  scene  is  painted  in  a  thick  dark  red. 

A  woman  wearing  a  red  sleeveless  chiton  brings  to  the  stele  a  basket  of  taeniae.  The 
stele  is  a  slender  shaft  with  triangular  top;   about  the  shaft  are  tied  red  taeniae. 

2.  Athens,  Nat.  Mus.  1979,  Cv.  1703.  Eretria.  H.  0.28  m. 
AcXrtoi',  1889,  o*.  214,  7. 

On  the  sloping  shoulder  are  three  palmettes  with  many  leaves  in  dark  red.  The 
simple  maeander  is  in  poor  glaze.  Slip  quite  yellow.  The  scene  is  drawn  in  fine  lines 
of  dark  red. 

At  the  left  a  simple  shaft  crowned  with  egg-moulding  stands  on  one  step.  At  the 
right  a  nude  youth  hurriedly  approaches,  bringing  a  large  stick  or  torch  in  his  right  hand. 
The  anatomy  is  drawn  with  unusual  detail. 

3.  Athens,  Nat.  Mus.  1970,  Cv.  170a.  Eretria.  H.  0.28  m. 
AcXrtoi',  1889,  ^-  '37>  3- 

The  ornament  and  drawing  are  the  same  as  on  no.  2. 

At  the  left  a  simple  shaft  crowned  with  egg-moulding  stands  on  one  step.  At  the 
right  a  nude  youth  is  fastening  a  dark  red  taenia  about  the  ctd^. 
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The  somewhat  careful  drawing,  especially  of  the  anatomy,  is 
unusual  on  such  small  lekythoi.  On  a  red-figured  lekythos  at  Athens 
(Nat.  Mus.  1299)  is  found  the  same  style  of  palmettes,  and  the  type  of 
head  is  the  same;  and  on  a  second  red-figured  lekythos  (Athens,  Nat. 
Mus.  1305)  the  large  head  and  detailed  anatomy  of  these  figures  are 
to  be  seen. 

4.  Athens,  Nat.  Mus.  1985,  Cv.  1747.  Eretria.  H.  0.28  m. 
AcXrioi/,  1889,  o*.  248,  6. 

The  ornament  and  drawing  are  the  same  as  on  nos.  2  and  3. 
At  the  left  is  a  simple  stele  with  triangular  top.     A  youth  (or  woman  ?)  now  nude, 
brings  a  basket  on  his  left  arm,  and  with  his  right  hand  adjusts  a  taenia  about  the  stele. 

5.  Athens,  Nat.  Mus.  11730.     H.  about  0.30  m. 

On  the  shoulder  red  palmettes  with  few  leaves.  A  series  of  curved  lines  in  glaze  takes 
the  place  of  the  maeander.     The  scene  is  drawn  in  a  dark  red. 

Before  a  slender  stele  a  youth  leans  forward  on  a  stick  under  his  left  shoulder  and 
stretches  out  his  hands  toward  the  stele. 

6.  Athens,  Nat.  Mus.  X99X»  Cv.  1745.  Eretria.  H.  0.38  m. 
AekrCoVf  1889,  a.  230,  26. 

The  palmettes  on  the  shoulder  and  the  maeander  have  disappeared.  The  scene  is 
drawn  in  dark  red. 

On  two  steps  stands  a  slender  shaft  crowned  with  scrolls  and  palmette;  taeniae  are 
ded  about  the  shaft. 

At  the  left  a  youth  in  a  bright  red  himation  holds  out  a  taenia.  At  the  right  a  woman, 
whose  garments  are  drawn  in  outline,  also  holds  out  a  taenia. 

These  six  vases  have  no  special  interest  except  as  they  represent 
one  of  the  more  hasty  experiments  in  the  early  use  of  dull  color.  In 
spite  of  their  small  size  the  neck  is  covered  with  black  glaze,  and  con- 
siderable care  was  used  in  the  drawing;  for  both  reasons  they  may  be 
classified  here  rather  than  under  Class  VIII,  though  they  should  be 
compared  with  Class  VIII,  series  2. 


Conclusion  of  Class  VI  {Group  C) 

The  different  series  under  Class  VI  are  relatively  independent 
experiments  in  the  use  of  dull  color  for  the  outlines  either  of  the  orna- 
ment or  of  the  main  scene;  of  the  group  as  a  whole  little  remains  to  be 
said.  The  dull  color  used  in  series  i  in  most  instances  is  now  a  dull 
gray,  in  series  2  a  faded  purple;    occasionally  the  gray  is  found  in 
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series  2  and  a  faded  pink  in  series  i ;  the  dark  red  of  series  3  is  differ- 
ent from  both.  The  experimental  spirit  is  seen  also  in  the  variety  of 
solid  colors  used  for  garments,  etc.  Simple  outlines  are  often  used  for 
garments  as  in  glaze  outline  work,  but  when  the  artist  wished  to  use 
color,  he  was  not  so  closely  bound  by  tradition.  The  slip  is  not  essen- 
tially different  from  that  which  is  found  in  Class  V,  for  these  lekythoi 
are  in  the  main  contemporaneous,  and  in  some  instances  they  may 
have  been  decorated  by  the  same  artists;  on  some,  however,  the  slip 
is  more  chalky  and  less  firm. 

In  general  the  scenes  are  more  closely  connected  with  the  grave 
than  in  Class  V;  this  fact,  together  with  the  anticipations  of  later  work 
in  series  i,  is  the  main  reason  for  holding  that  Class  VI  begins  later  and 
continues  rather  longer  than  Class  V.  The  types  of  figures  which 
appear  in  the  scenes  are  limited  in  number  and  controlled  by  tradi- 
tion. It  is  in  the  combinations  of  these  types  that  the  artist  used  some 
liberty.  Under  each  series  the  representation  of  an  idealized  dead 
person  on  one  side  of  the  stele  with  a  worshipper  on  the  other  has  been 
noted;  attention  has  also  been  called  to  scenes  from  daily  life,  like  those 
on  grave  reliefs,  here  brought  into  connection  with  death  by  the  presence 
of  a  stele.  On  the  whole  there  is  more  promise  of  development  in  this 
class  than  was  fulfilled  by  the  later  classes  of  lekythoi  with  outlines 
drawn  in  dull  color. 


GROUP  D.     SMALL   LEKYTHOI   WITH    RED   NECK  AND  SHOULDER, 
DRAWING   IN  THIN  GLAZE  (OR   DULL   COLOR) 

Corresponding  approximately  in  date  to  the  group  of  fine  lekythoi 
just  considered  is  a  group  of  small  lekythoi,  hastily  made,  showing 
little  or  no  artistic  skill,  but  not  without  interest  as  part  of  the  whole 
series  of  outline  lekythoi.  The  small  size  (15-20  cm.  in  height),  the 
red  neck  and  shoulder  not  broken  by  any  division  line,  the  slip  ordi- 
narily pure  white,  the  simple  maeander  above  the  scene,  and  the  single 
figure,  often  at  the  tomb,  are  general  characteristics  of  the  group.  Ap- 
parently the  style  lasted  for  some  time,  even  after  the  use  of  dull  color 
on  other  types  of  lekythoi  became  common.  When  it  disappeared, 
it  was  succeeded  by  another  type  of  cheaply  made  vases  on  which  a 
thin  bright  red  paint  was  used  for  the  design.  In  spite  of  the  fact  that 
some  of  this  group  can  be  picked  out  as  early,  others  as  later,  it  does 
not  seem  feasible  to  attempt  any  general  classification  on  this  basis. 
Two  classes  may  easily  be  distinguished  from  the  standpoint  of  tech- 
nique: — 

Class  VII:  Lekythoi  of  Group  D  on  which  no  other  paint  than  thin 
yellow  glaze  is  used  either  for  the  scene  or  for  the  maeander  above. 

Class  VIII:  Lekythoi  of  Group  D  on  which  dull  color  is  used  either 
for  a  garment  or  for  some  portion  of  the  outline. 


Class  VII.     Drawing  all  in  thin  yellow  glaze;    slip  often  shiny 

This  class  corresponds  somewhat  closely  with  Class  V,  viz.  the 
large  fine  lekythoi  with  drawing  in  thin  glaze.  Tomb  scenes  are  hardly 
more  numerous  than  other  scenes  of  daily  life;  winged  figures,  if  not 
gods,  occur;  the  gynaikeion  and  the  toilet  are  several  times  repre- 
sented. Even  in  these  very  hasty  specimens  of  workmanship  a  sure- 
ness  of  line  is  often  to  be  noted,  which  serves  to  link  them  with  Class  V. 
It  will  appear  that  few  of  these  vases  call  for  individual  comment; 
a  fairly  small  number  of  types  recur  with  but  little  variation,  and  types 
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rather  than  vases  will  be  discussed.  On  this  account  the  specimens 
within  each  series  are  arranged  in  general  by  subject;  scenes  from 
daily  life  precede  scenes  at  the  tomb,  and  wherever  possible  scenes  of 
the  same  type  are  described  consecutively. 

Within  Class  VII  we  may  separate  one  definitely  marked  series 
including  lekythoi  which  have  a  maeander  (or  space  for  a  maeander) 
both  above  and  below  the  main  scene.  The  second  series,  in  which 
there  is  a  little  more  variety,  consists  of  vases  which  do  not  have  the 
second  maeander  at  the  bottom. 


Series  I.    Maeander  both  above  an  J  below  the  scene 

The  typical  specimens  of  this  series  have  on  the  shoulder  a  double 
row  of  bars;  the  slip  is  pure  white  and  smooth  if  not  shiny;  on  the 
black  below  the  lower  maeander  are  several  purple  lines;  the  foot  is 
not  separated  from  the  body  by  a  "  cushion,"  and  its  shape  is  nor- 
mally that  shown  in  fig.  10  (p.  ii). 

z.  Bologna,  Mus.  Civ.  Pell.  356.  Athens.  H.  about  0.22  m. 
Heydemann,  Hall.  Winck,  Prog,  p.  56,  no.  1863,  Taf.  I,  3. 

Ornament  typical;  slip  shiny;  the  yellow  glaze  lines  vary  to  black  for  the  hair  and 
the  dots  on  the  serpent. 

A  youth  with  sword  in  his  nght  hand  and  chlamys  on  his  extended  left  arm  rushes 
against  a  serpent  on  a  pile  of  rocks  at  the  right;  the  petasos  has  fallen  to  his  neck;  on 
his  feet  are  boots  laced  nearly  to  the  knee. 

2.  Athens,  Nat.  Mus.  i859>  Cv,  1048.    H.  0.197  ^'    Pl^te  XIV,  3. 

Ornament  typical;    slip  shiny;   drawing  vigorous  but  hasty. 

A  youth  in  the  same  dress  and  attitude  as  on  no.  i  rushes  with  drawn  sword  toward 
a  pile  of  rocks,  on  the  lowest  of  which  he  places  his  left  foot. 

3.  Athens,  Nat.  Mus.  i860,  Cv.  1017.  H.  0.22  m.  Dumont, 
Cer antiques  de  la  Grece  propre^  II,  53,  no.  23. 

Ornament  typical. 

A  bearded  warrior  with  petasos  and  chlamys  (which  covers  his  left  arm)  rushes 
toward  a  pile  of  rocks;  on  his  head  is  a  small  helmet  or  cap;  laced  footgear  as  on  the 
last  two  specimens. 

Although  the  serpent  or  **  dragon  "  occurs  on  but  one  of  these 
vases,  it  seems  fair  to  bring  them  together;  the  antagonist  to  be  sup- 
plied in  the  case  of  the  two  latter  might  be  a  warrior,^  in  either  case 

1  Op.  the  Greek  and  AmMoa,  Tfachbdn,  II,  pi.  lo. 
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the  boots  of  the  warrior  are  no  doubt  intended  to  indicate  that  some 
such  expedition  of  adventure  as  that  of  Cadmus  is  in  the  mind  of  the 
painter.  The  nearest  parallel  to  the  present  scene  is  found  on  a  vase 
in  Munich,^  probably  of  later  date,  representing  the  adventures  of 
Jason.  At  one  point  the  hero  in  just  the  attitude  and  dress  seen  on 
these  lekythoi  is  rushing  toward  a  pile  of  rocks  surmounted  by  a  ser- 
pent; behind  him  Medea  holds  a  jewel  casket  on  her  left  hand  as  she 
watches  him.  From  some  such  scene  as  that  the  warrior  on  these 
three  lekythoi  has  been  taken.* 

4.  Paris,  Cab.  Med.  4903,  de  Ridder,  496  bis.  Marathon.  H.  0.19 
m.     Gaz.  Arch.  1885,  p.  282,  12,  pi.  32,  2;  cp.  Annali,  1847,  p.  384. 

Ornament  typical;   slip  hard  and  shiny;   foot  a  simple  disk. 

An  Asiatic  archer  carrying  a  bow  in  his  left  hand  advances  to  the  right,  looking  back 
and  holding  his  right  hand  back.  He  wears  short  tunic  with  long  sleeves  and  close- 
fitting  trousers,  both  ornamented  with  zigzags;   on  his  head  is  a  Phrygian  cap. 

This  type  of  "  Phrygian  "  is  not  infrequent  on  both  black-figured 
and  red-figured  ware;'  ordinarily  he  does  not  carry  a  bow,  though  this 
was  the  characteristic  weapon  of  Asia  Minor.  If  the  vase  really  be 
from  the  plain  of  Marathon,  it  is  difficult  to  resist  the  impression  that 
the  painter  has  a  Persian  in  mind.  The  attitude  of  the  figure  re- 
appears on  the  following  lekythoi. 

5.  Athens,  Nat.  Mus.  2395.     H-  ^bout  0.20  m. 

Ornament  typical. 

Nike  wearing  chiton  with  full  sleeves  and  himation  hastens  to  the  right,  holding  out  a 
thin  taenia  in  both  hands;   on  her  head  is  a  stephane. 

6.  Athens,  Nat.  Mus.  1884,  Cv.  1056.     H.  0.20  m. 

Ornament  typical;    drawing  careless. 

Nike  in  chiton  and  himation  hastens  to  the  right.  In  the  field  in  front  hangs 
a  taenia. 

7.  Athens,  Nat.  Mus.  1873,  Cv.  1052.  H.  0.19  m.  Festchrift 
fiir  O.  BennJorf,  S.  94. 

Ornament  typical. 

A  woman  wearing  chiton  and  himation  hastens  to  the  right  and  looks  back;  in  both 
hands  she  carries  a  large  purplish  taenia. 

The  winged  figure  of  a  woman  on  no.  5  closely  resembles  in  concep- 

^  Munich,  Jahn,  805  ;  on  a  Cjrrenaic  Ttsethe  conflict  of  Cadmut  and  the  dragon  had  been  drpk'tnd  io 
aomewhat  nmilar  terms,  ^rci.  Zeit.  1881,  pi.  xii,  %. 

*  Cp.  Athena,  Nat.  Mus.  1644.. 

*  E.g.  CoU.  Jacta,  1608  }  Brit.  Mua.  £  695,  and  the  «  Darius  **  Yaae,  Naples,  3153. 
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tion  the  Nike  (so  labelled)  on  a  lekythos  of  earlier  date  already  dis- 
cussed;^ even  such  a  detail  as  the  stephane  is  present  on  both  vases. 
The  type  of  an  advancing  woman,  sometimes  looking  back,  is  found 
several  times  on  the  small  lekythoi  of  Class  III.^  There  seems  to  be 
no  doubt  that  the  lekythoi  of  the  present  series  should  be  regarded  as  a 
continuation  of  series  b  in  Class  III,  and  it  is  quite  possible  that  the 
two  series  overlapped  in  time. 

8.  Athens>  Nat.  Mus.  Case  71,  Grave  3597. 

Ornament  typical;   foot  of  later  type;   drawing  rather  careful. 

At  the  left  a  sacrifice  is  in  progress  on  a  square  stone  block ;  the  tail  of  the  animal  is 
visible  on  the  burning  wood.  At  the  right  a  woman  wearing  sleeve  chiton  and  himation, 
three-quarters  en  face,  pours  on  the  altar  from  a  phiale;   her  hair  is  all  in  a  cloth. 

9.  Coll.  Bammeville,  Froehner,  no.  14.    H.  0.218  m. 

Ornament  typical. 

At  the  left  is  an  altar;  before  it  a  woman  stands  pouring  a  libation.  "Elle  est 
coifFee  d'une  bandellette;  sa  main  droite  avancee  dent  une  patere  godronnee.  L'autel 
est  allume  et  pare  d'une  guirlande." 

10.  Bologna»  Mus.  Civ.,  Pell  360.    H.  0.22  m. 

Ornament  typical. 

At  the  right  is  a  square  block  (stele?);   over  it  hangs  a  taenia.     Before  it  a  wo- 
man stands  en  face,  raising  her  hands  to  her  head  in  a  gesture  of  mourning;  she  wears 
sleeveless  chiton  with  overfold. 

This  scene,  like  the  last,  is  continued  from  the  small  lekythoi  of 
Class  III,' though  something  similar  occurs  on  larger  outline  lekythoi,* 
as  well  as  on  red-figured  lekythoi.  The  gradation  from  the  carefully 
drawn  sacrifice  of  no.  8  ^  to  no.  10,  where  the  block  may  be  either  an 
altar  or  a  stele,  throws  light  on  the  tendency  to  abbreviate  and  simplify 
within  an  already  established  schema. 

11.  Berlin,  Furtw.  2247.     Athens.     H.  0.17  m. 

Ornament  typical. 

On  a  chair  a  woman  sits  facing  toward  the  right  and  pours  from  phialai  which  she 
holds  in  each  hand;   she  wears  sleeve  chiton,  himation,  and  a  sakkos  about  her  hair. 

12.  Athens,  Nat.  Mus.  Case  71,  Grave  2597. 

Ornament  typical.     Drawing  good  but  hasty. 

On  a  chair  a  woman  sits  facing  toward  the  right,  her  right  arm  thrown  over  the  back 

1  Cp.  A  III,  no.  65,  Athens,  Nat.  Mut.  iSo6. 

S  Cp.  A  III,  no.  15,  Brit.  Mus.  D  %7  ;  also  not.  17,  18,  and  19 

s  Cp.  A  III,  no.  %Sf  Berlin,  2151 ;   no.  37,  Copenhagen,  133 ;  no.  40,  Athens,  Private  Collectioa. 

*  A  II,  no.  5,  Athens,  1817 ;  no.  6,  Beriin,  2149 ;  B  IV,  1,  no.  la,  Brit.  Mut.  D  %$. 

*  Cp.  espedattj  A  III,  no.  15,  Bcifia,  1251. 
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of  the  chair;  her  hair  in  a  knot  is  held  up  by  a  taenia;  she  wean  a  sleeve  chiton  and  over 
her  knees  is  a  himation. 

These  two  examples  of  the  household  scenes,  so  common  in  Classes 
III)  IV,  and  V,  are  among  the  last  of  this  type;  both  are  abbreviated 
from  fuller  scenes,  the  first  perhaps  from  a  parting  scene,  the  second 
from  some  gynaikeion  scene.*  Number  12  shows  more  clearly  than 
perhaps  any  other  lekythos  of  this  group  the  influence  of  Class  V; 
there  is  no  question  that  it  belongs  to  the  same  period  and  the  same 
series  of  painters  as  the  lekythoi  mentioned  in  the  note  below. 

13.  Athens,  Nat.  Mus.  2025,  Cv.  1060.  H.  0.23  m.  Pottier, 
Lecythes  blancs^  145,  45. 

Ornament  typical;   drawing  hasty. 

Nike,  wearing  chiton  and  himation,  sits  on  a  pile  of  rocks  holding  up  a  wreath  as  if 
she  were  about  to  put  it  on;  her  hair  is  held  up  by  a  stephane. 

This  ''  Nike  "  is  dressed  in  the  same  manner  as  on  no.  5  supra. 
The  pile  of  rocks  as  a  seat  is  unique  on  outline  lekythoi;  on  a  red- 
figured  lekythos  '  of  this  same  period  Nike  is  sitting  on  rocks  as  here. 
The  attitude,  viz.  holding  a  wreath  as  if  about  to  put  it  on,  has  been 
noted  in  connection  with  several  lekythoi  of  Group  B.' 

14.  Athens,  Nat.  Mu8.  1885,  Cr.  1039.  Benndorf,  Griech.  Sic. 
Vas.y  Taf.  xix,  4. 

Ornament  typical,  neck  broken. 

On  a  base  of  three  steps  a  sphinx  is  seated  in  the  usual  attitude,  facing  toward  the 
right.     In  front  is  a  bush  in  foliage. 

The  sphinx,  which  occurs  so  often  in  the  animal  friezes  of  black- 
figured  ware,  is  represented  on  a  pillar  on  a  considerable  number  of  red- 
figured  vases;  often  there  is  nothing  to  decide  whether  it  is  theTheban 
sphinx  and  Oedipus,  or  a  sphinx  dedicated  on  a  pillar,  or  a  grave  monu- 
ment. On  the  present  vase  the  conventional  three  steps  of  the  grave 
monument,  and  the  foliage  which  is  of  the  same  type  as  that  by  a 
tumulus  on  the  following  lekythos,  leave  no  doubt  that  we  are  dealing 
with  a  tomb  scene.  On  a  krater  in  Florence^  we  actually  find  the  sphinx 
on  top  of  a  tumulus.  In  this  last  instance  there  would  seem  to  be  no 
question  that  the  sphinx  is  not  a  monument  proper,  but  one  of  those 
spirits  that  haunt  graves.*    On  the  Athenian  lekythos,  on  the  other 

1  C  V  no.  49,  Athens,  Nat  Mus.  1818  j  no.  50,  Brit.  Mus.  D  57. 

*  Athens^  Nat.  Mus.  IS71,  Cr.  1377. 

*  E,i.  B  IV,  1,  no.  15,  Athens,  Nat.  Mas.  i8s6$  B  IV,  3,  no.  a,  Athens,  Nsc  Mas.  1847. 

*  FIgnred  by  Miis  Hanison,  PfUpmems  m  (^ttk  lt«%iM,  p.  ftii,  fif.  45. 

*  On  the  spUnx  as  a  fimenl  nwnumBnr  at  Pompefi,  see  OftAeck,  FtrnfiH,*  II,  S.  33,  fi§.  S3. 
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hand,  the  sphinx,  like  the  siren,  has  become  a  mere  monument,  sym- 
bolizing perhaps  the  fact  that  death  is  separation  and  sadness. 

15.  Athens,  Nat.  Mus.  1876  (Coll.  633),  Cv.  1053.  H.  0.15  m. 
Benndorf,  Griech,  Sic.  Vas,  Taf.  xxiv,  2. 

Ornament  typical;  drawing  hasty. 

In  front  of  a  large  tumulus  stands  a  woman  closely  draped  in  chiton  and  himadon 
and  wearing  her  hair  in  a  cloth ;  in  her  right  hand  which  just  emerges  from  the  garment 
the  holds  a  flower  (?)  to  her  nose.  From  the  top  of  the  tumulus  behind  her  hangs  a 
taenia,  in  form  somewhat  like  a  purse;  on  either  side  of  it  are  bushes  in  fruit  and  foliage. 

16.  Athens,  Nat.  Mus.  19x59  Cr.  1072.  Ceramicus.  H.  0.19  m. 
AcXribi',  1892,  cr.  12,  41. 

The  second  maeander  (below  the  scene)  and  the  purple  lines  on  the  black  below  are 
missing. 

The  scene  is  the  same  as  on  the  preceding,  except  that  the  flower  and  the  taenia  are 
missing;   the  work  is  more  careless. 

It  will  appear  in  the  discussion  of  lekythoi  in  a  later  series  of  the 
present  group  that  a  figure  represented  in  front  of  a  stele  or  tumulus  is 
often  a  conventional  representation  of  a  relief.  By  itself  there  is  noth- 
ing to  decide  in  the  present  instance  whether  this  woman  is  a  mourner 
at  the  tomb,  or  a  person  inside  the  tomb,  or  a  statue  which  takes  the 
place  of  the  stele  shown  in  the  following  numbers,  or  a  relief;  the  ges- 
ture is  hardly  that  of  a  visitor  to  the  tomb,  however,  and  it  seems  most 
natural  to  regard  this  figure,  like  the  ones  to  be  considered  later,  as 
intended  for  a  relief.  The  object  hanging  from  the  tumulus  is  hardly 
intelligible  to  us,  if  it  was  to  the  painter  of  this  lekythos;  to  judge  from 
other  vases  with  the  same  scene,'  the  type  which  was  in  the  painter's 
mind  had  a  taenia  here. 

17.  Athens,  Nat.  Mus.  1861  (Coll.  642),  Cv.  1043.     H.  0.23  m. 

Ornament  typical;   drawing  in  rather  fine  lines. 

At  the  left  is  a  slender  stele  with  triangular  top  in  front  of  a  tumulus,  from  both  of 
which  hang  wide  taeniae. 

At  the  right  a  youth  hastens  away  and  looks  back,  tearing  his  hair  with  his  right 
hand;  he  wears  petasos  (down),  chlamys,  and  high  laced  boots;  in  his  left  hand  he  carries 
two  spears  on  which  the  thong  for  throwing  may  be  distinguished. 

z8.  Athens,  Nat.  Mus.  1986,  Cv.  1071.  Eretria.  H.  0.22  m. 
AcXribi',  1889,  (T,  228,  7. 

Ornament  typical,  work  careless. 

At  the  left  is  a  stele  in  front  of  tumulus,  hung  with  taeniae,  as  on  the  preceding  vase. 

*  E,g.  A  III,  BO.  59,  Athens,  PriTate  Collection  j  C  V,  no.  aS,  Athens,  Nat.  Mua.  \*i%^. 
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A  woman  wearing  sleeveless  chiton  ungirded  stands  looking  at  the  tomb  and  tears 
her  hair  with  both  hands.    Her  legs  are  very  short.^ 

19.  Athens,  Nat.  Mus.  1875  (CoU.  658),  Cv.  1040. 

A  space  is  left  for  the  maeander,  but  it  was  never  put  in ;  purple  lines  on  the  black 
below;   neck  broken. 

At  the  left  a  stele  is  seen  in  front  of  tumulus,  hung  with  taeniae,  as  on  the  previous 
specimens. 

Before  it  stands  a  woman  holding  out  a  taenia  in  both  hands;  she  wears  chiton 
and  himation;   her  hair  is  held  by  a  taenia. 

The  combination  of  tumulus  and  stele  in  front,  which  occurs  fre- 
quently on  the  lekythoi  of  the  following  series  also,  has  already  been 
discussed  in  connection  with  several  vases  of  Class  V;^  these  small 
lekythoi  are  connected  at  this  point  also  with  the  large  fine  specimens 
with  glaze  outline  on  a  pure  white  surface.  The  expression  of  grief 
on  nos.  17  and  18,  however,  carries  us  further  back,  viz.  to  Class  III.' 
Only  occasionally  does  the  lekythos  maker  permit  himself  the  genuine 
expression  of  grief  without  reserve,  and  this  occurs  generally  on  the 
small  lekythoi  which  can  lay  no  claim  to  artistic  merit;  the  finer 
lekythoi,  like  the  stone  grave  stelai,  reveal  honor  and  respect  for  the 
dead  rather  than  sorrow.  The  youth  who  hastens  away  from  the  tomb 
and  yet  looks  back  is  an  interesting  adaptation  of  the  schema  often 
noted  (e.g.  nos.  5,  6,  and  7)  which  up  to  this  time  has  had  no  connec- 
tion with  the  tomb. 

20.  Athens,  Nat.  Mus.  1808  (Coll.  660),  Cv.  1042.  Salamis.  H. 
0.19  m. 

Ornament  typical;   work  careless. 

A  rather  broad  stele  with  square  top  is  ornamented  with  one  taenia. 
A  woman  in  chiton  and  himation  brings  a  (myrtle)  wreath  which  she  is  about  to  lay 
on  the  steps;   her  hair  is  covered  by  a  cloth. 

21.  London,  Brit  Mus.  D  38.    H.  9  in.     Cat.  Vasesy  III,  pi.  xxiv,  2. 

Ornament  typical;  the  maeander  of  the  foot  of  the  picture  covers  the  lower  part  of 
the  scene,  no  space  having  been  left  for  it  by  the  painter. 

At  the  right  a  small  stele  stands  on  four  high  steps;  on  the  upper  step  is  a  wreath, 
and  a  taenia  is  tied  about  the  shaft. 

A  bearded  man  wearing  a  himation  leans  forward  on  a  stick  under  his  left  shoulder; 
in  his  left  hand  he  carries  sealed  tablets  (  ?),  with  his  right  he  is  placing  another  wreath 
on  the  stele. 

1  D  VII,  ft,  no.  18,  Athens,  Nat.  Mot.  1780,  woman  kneding  before  a  itde. 
'  C  V,  no.  ftft,  Athem,  Nat.  Mua.  1935 }  <^-  *^>  Athem,  Nat.  Mm.   1789  (ttele  behind);  C  VI, 
fty  no.  I  ft,  Brit.  Mus.  D  56. 

*  Cp.  A  III,  no.  59,  Athens,  Private  GoOectioa. 
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In  the  type  of  scene  as  well  as  in  the  form  chosen  for  the  stele 
these  two  lekythoi  are  very  similar.  Evidently  no.  21  was  made  by 
a  potter  trained  in  this  style  of  vase  painting;  at  the  same  time  he  is 
not  satisfied  with  the  humbler  products  to  which  he  is  accustomed,  and 
here  tries  to  produce  something  larger  and  finer.  The  bearded  man 
reproduces  a  type  already  noted/  though  here  his  garment  is  arranged 
as  though  he  were  not  leaning  forward  on  his  staff.  The  wreath,  which 
on  no.  20  occurs  once  and  on  no.  21  twice,  has  been  found  first  on  altar 
scenes,'  then  on  baskets  carried  to  the  grave;'  it  is  used  here  in  a  manner 
exactly  similar  to  that  on  a  vase  of  Group  C,^  as  though  the  painter  at 
this  point  again  had  in  mind  the  work  of  makers  of  that  kind  of  leky- 
thoi. The  tablets  which  the  man  carries  in  his  other  hand,  if  this  be 
the  correct  interpretation,  are  found  only  on  two  other  specimens 
of  the  lekythoi  drawn  in  glaze  outline.* 

22.    Athens,  Nat.  Mus.  Case  71,  Grave  2598. 

Ornament  typical,  except  that  the  maeander  below  the  scene  seems  never  to  have 
been  put  in. 

At  the  right  is  a  slender  stele  on  three  steps,  surmounted  by  egg-pattern,  scrolls,  and 
a  diminutive  palmette. 

A  woman  in  partial  profile  brings  in  both  hands  a  basket  of  taeniae  to  the  grave; 
she  wears  a  sleeve  chiton  of  striped  material  girded  over  the  overfold. 

The  slender  stele  surmounted  by  scrolls  and  palmette,  which  has 
been  seen  already  on  a  lekythos  of  Group  C,*  is  not  found  again  on 
the  lekythoi  grouped  under  Class  VII;  nor  does  the  striped  chiton  ' 
occur  again  until  Class  VIII.'  The  three  lekythoi  exhibited  in  case  71  • 
present  one  peculiarity'  in  common, — in  each  instance  the  woman  is 
drawn  in  partial  profile.  This  position  is  definitely  avoided  on  leky- 
thoi of  Group  B  and  on  several  of  the  series  under  Group  C;  on  the 
other  hand,  it  is  the  more  usual  position  on  red-figured  vases  of  the 
same  period.  Apparently  these  three  lekythoi  were  produced  by  a 
man  who  was  not  wholly  under  the  sway  of  earlier  outline  drawing 
types;  he  may  have  been  accustomed  to  make  red-figured  lekythoi 
rather  than  white  lekythoi. 

Of  the  twenty-two  specimens  described  under  this  series  it  will  be 
seen  that  one  each  comes  from  Eretria,  from  Salamis,  and  from  Mara- 

^  Cp.  B  IV,  I,  no.  II,  Brit.  Mot.  D  15.  *  E.g.  B  IV,  1,  no.  14,  Athent,  Nat.   Mas.  1919. 

'  E.g.  B  IV,  I,  no.  II,  Brit.  Mm.  D  34.         *  C  V,  no.  xi,  Atbem,  Nat.  Mas.  1935. 

*  C  VI,  I,  no.  6,  Atbem,  Nat.  Mas.  1761 ;  no.  10,  Bo«no,  P.  I440. 

*  C  VI,  t,  no.  s^  Atbem,  Nat.  Mas.  1S43.     *  E.g.  D  VIII,  1,  no.  4,  Atbem,  Pimie  CoOectkn. 

*  Cjp.  A  m,  no.  66,  Brit.  Mm.  D  X9,  etc.        •  No.  t  wad  1%  abote. 
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thon;  the  remainder,  so  far  as  their  provenance  is  known,  come  from 
Athens  or  its  vicinity.  The  series  is  distinguished  by  one  mark; 
namely,  the  second  maeander^or  space  for  a  maeander,  below  the  scene. 
The  ornamentation  in  other  respects  is  very  similar.  All  have  the 
red  neck  and  two  rows  of  bars  on  the  shoulder,  the  purple  lines  on  the 
black  below  the  second  maeander,  and  almost  all  have  the  same  type 
of  foot.  In  a  word,  the  second  maeander  is  no  casual  mark,  but  it 
serves  to  bring  together  a  definite  series.  The  scenes  which  appear 
do  not  differ  materially  from  those  on  lekythoi  of  series  2.  As  may  be 
expected,  that  series  is  less  homogeneous;  for  it  includes  all  that  lack 
the  second  maeander.  The  present  series,  however,  must  have  come 
from  one  period  and  one  group  of  potters,  possibly  all  from  one  shop. 
It  has  appeared,  further,  that  on  these  lekythoi  the  drawing,  while  in 
most  instances  hasty  if  not  careless,  is  ordinarily  of  a  good  period,  a 
period  which  may  be  defined  somewhat  accurately  by  its  relation  to 
the  scenes  on  Class  III  and  Class  V.  The  nature  of  the  drawing  and 
the  limited  number  of  types  suggest  that  these  small  lekythoi  are  not 
experiments  or  by-products  of  the  shops  where  the  large  fine  lekythoi 
were  made.  They  are  rather  the  output  of  shops  which  aim  to  produce 
just  this  article  in  quantity  to  meet  a  particular  demand.  The  scenes 
themselves  will  best  be  considered  after  series  2  has  been  described. 


Series  2.    No  maeander  below  the  scene 

The  present  series  differs  from  the  preceding  one  in  the  absence 
of  the  lower  maeander;  it  includes  also  lekythoi  which  have  other 
minor  differences,  such  as  a  different  type  of  foot  and  a  black  below 
the  scene  unbroken  by  purple  lines;  the  type  of  drawing  and  the 
scenes  represented,  however,  are  much  the  same. 

I.  New  York,  Metrop.  Mus.  Inv.  06,  1021,127.  H.  0.235  m. 
Canessa  Sale  Catalogue y  70.     Plate  Z,  2. 

Typical  bars  on  the  shoulder  and  simple  maeander.  Drawn  in  yellow  glaze  on  a 
thick  chalky  slip. 

At  the  left  a  warrior  is  charging  toward  the  n'ght  with  a  sword  in  his  lowered  right 
hand,  and  his  chlamys  over  his  extended  left  arm.  He  wears  high  boots  and  on  his 
shoulder  is  a  petasos. 

In  front  of  him  at  the  n'ght  is  a  low  broad  stele  with  simple  triangular  top. 

The  scene  of  a  warrior  charging  has  been  discussed  in  connection 
with  the  first  three  vases  of  series  i  in  the  present  class.    It  is  the  same 
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figure  on  this  vase,  but,  curiously  enough,  the  painter  has  taken  it  out 
of  its  proper  setting  and  used  it  as  a  figure  at  the  tomb.  One  finds 
first  the  warrior  charging  toward  a  serpent,  then  the  warrior  used  alone 
as  a  purely  decorative  figure,  and  finally  this  decorative  figure  replac- 
ing the  man  or  woman  engaged  in  worship  at  the  grave.  It  is  only 
necessary  to  recall  the  intermediate  stage,  the  use  of  the  figure  in  a 
purely  decorative  manner,  to  understand  that  one  cannot  look  for  any 
particular  meaning  in  the  charging  warrior  on  this  vase.  In  his  effort 
for  variety  the  painter  has  simply  drawn  in  a  figure  which  already  had 
lost  its  meaning  and  which  can  have  no  meaning  here.  The  limited 
number  of  figures  at  the  disposal  of  the  lekythos  painter  is  the  only 
excuse  for  such  a  course. 

la.  Athens,  Nat.  Mus.  1783,  Cv.  1047.  H.  0.21.  Festschrift  fur 
0.  Benndorft  S.  92,  2. 

Foot  as  in  series  i ;   purple  lines  beneath  (he  white  slip. 

A  woman  wearing  sleeve  chiton  and  himation  moves  toward  the  right  and  looks 
back;  in  her  right  hand  behind  her  is  a  mirror,  on  her  left  hand  in  front  a  basket;  on 
her  head  she  wears  a  wreath.^ 

2.  Londony  Brit.  Mus.  D  40.    H.  7^  in. 

Foot  simple;  lines  once  purple  (?)  below  the  white  slip. 

At  the  left  a  girl  in  chiton  (girded  twice)  dances  toward  the  right,  looking  back  and 
extending  a  pair  of  castanets  in  each  hand;  her  hair  is  in  a  knot  at  the  back  of  her  head. 
A  chair  stands  facing  her;  on  its  seat  is  her  mantle  rolled  in  a  bundle.' 

3.  Bologna,  Mus.  Civ.  Pell.  355.  Heydemann,  HalL  JVinck. 
progr.  S.  56,  1365,  Taf.  i,  4. 

No  lines  on  the  black  below  the  white  slip. 

A  Bacchante  dances  to  right,  throwing  her  skirts  into  the  air,  and  looks  back ;  she 
wears  a  chiton  the  sleeves  of  which  have  been  extended  to  cover  her  hands;  over  this  a 
leopard  skin  is  girded  about  her  waist  and  fastened  over  one  shoulder;  her  hair  is  rolled 
in  a  knot  at  the  back  of  her  head. 

This  dancing  figure  is  as  unusual  on  white  lekythoi  '  as  it  is  common 
on  red-figured  vases.  The  maenad  covering  her  hands  with  her  gar- 
ment (himation  i)  as  she  dances,  is  found  with  two  satyrs  on  a  black- 
figured  lekythos  of  relatively  late  date  in  the  British  Museum;*  on 
small  red-figured  lekythoi  the  maenad  alone  is  found  occasionally 

^  Cp.  Athem,  Nat.  Mot.  1176,  Or.  1380;  1178,  O.  1381. 

'  Cp.  giri  with  cMCUMti  on  a  red-fignred  kkytbot,  Brit.  Mua.  £  641,  and  £  357. 

*  Cp.  A  III,  no.  I,  Girgenti. 

*  Mt.  Mm.  B  645,  Uack  on  a  dnb  fromid. 
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with  the  sleeves  of  the  chiton  extended  to  cover  both  her  hands. ^  In 
scenes  of  Bacchic  revelry  the  maenad  dancing  with  satyrs  not  infre- 
quently has  one  or  both  arms  covered  in  this  manner  with  the  extended 
sleeves  of  the  chiton.^  The  castanets  also  find  their  proper  place  in 
Bacchic  worship;'  perhaps  the  girl  on  no.  2  should  also  be  termed  a 
maenad. 

3a.  New  York  Metrop.  Mus.  1822.  H.  0.158  m.  Am.  J  our.  Arch. 
II  (1886),  p.  397,  no.  6;  pi.  xii,  fig.  3. 

On  the  shoulder  are  the  typical  bars;  the  simple  maeander  above  is  reversed.  Slip 
brownish  (as  the  result  of  fire  ?).  The  scene  is  drawn  in  dark  brown  glaze  with  yellow 
inner  markings,  especially  for  the  abdomen.     Below  the  scene  is  a  reserved  red  line. 

A  youth  with  both  hands  raised  runs  away  from  a  serpent  and  looks  back  at  it. 

4.  Athens,  Private  Collection. 

Neck  white;  shoulder  red  with  five  rude  palmettes;  three  purple  lines  on  the  black 
below  the  slip. 

At  the  left  a  youth  pursues  a  woman.  She  runs  toward  the  right  and  looks  back. 
The  treatment  of  the  hair  and  the  full  fold  of  the  skirt  behind  is  in  the  style  of  Class  IV. 

The  combination  of  the  white  neck  and  the  red  shoulder  is  enough 
in  itself  to  mark  this  vase  as  an  experiment;  it  is  included  here  for 
convenience,  though  it  does  not  come  under  any  class  with  other  leky- 
thoi.  All  the  elements  of  the  vase,  however,  are  found  on  one  lekythos 
or  another.  The  white  neck  has  been  noted  several  times;  the  five 
rude  palmettes  occur  on  lekythoi  under  Class  III,  and  a  similar  scene 
occurs  once  under  Class  III.*  In  other  words  it  is  an  experiment  by 
a  lekythos  painter,  or  by  some  one  who  is  imitating  his  methods. 

5.  Athens.  A  then.  Mitth.  XVII,  S.  434,  Taf.  i,  i.  Athens. 
H.  0.23.     Klein,  Lieblingsinschrifteriy  S.  154. 

Ornament  typical;  purple  lines  on  black  beneath  the  slip  are  lacking;  slip  slightly 
yellowish.  Of  the  man's  figure  hardly  more  than  "vorgeritzte  Umrisse"  remain.  The 
camel's  skin  is  given  by  broad  strokes  of  thin  glaze. 

On  a  Bactrian  camel  facing  toward  the  left  sits  en  face  a  bearded  man  in  Persian  cos- 
tume, pointing  back  with  his  right  hand.    Inscription  KAAOs 

MIk(i)V. 

This  interesting  lekythos  was  found  in  a  grave  apparently  of  the 
fourth  century  B.C.  in  the  vicinity  of  the  German  Institute  in  Athens. 

1  E.g.  Brit.  Mut.  E  590.  The  figure  it  in  jnit  the  nme  dren  and  attitude  at  on  the  Bologna  lekythot, 
but  a  thjrnot  which  the  hat  juat  dropped  it  added. 

S  Hartwig,  MtistertcUIem,  Taf.  xxzii,  kjUx  of  Brygot  in  Paiia  ;  Taf.  zliii,  «  Meiiter  mit  dem  Kahl- 
kopf  **  b  the  Britith  Moteum,  E  75.  Of.  alto  Gerhard,  TrinJkuk.  mmd  Gtf.  Taf.  Ti-^  i  and  1  {  Arch. 
Znt.  1871,  Taf.  hoc  \  and  Heydemann,  DrV  ^ftrUUt*  Timrim, 

•  Gerhard,  Trimk$cA.  mmd  Gtf.  Tkf.  ti-^,  %.  «  A  UI,  no.  61,  Atfaen^  Ntt.  Mia.  1978. 
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With  it  were  several  red-figured  iekythoi  which  are  also  published  in 
the  Mittheilungeriy  Vol.  XVII.^  On  a  red-figured  aryballos  in  the 
British  Museum  a  similar  figure  in  Persian  costume  is  seen  riding  on 
a  camel  and  pointing  backward,  while  attendants  in  like  attire  precede 
and  follow.'  Although  it  is  usually  termed  a  Dionysiac  scene,  there 
is  little  or  nothing  to  mark  it  as  such.  On  a  vase  by  Laches  a  figure 
in  the  same  attitude  rides  on  a  mule; '  finally  on  an  amphora  in  Wiirzr 
burg  Dionysos  rides  on  a  white  bull  in  just  this  attitude,  pouring  from 
a  kantharos  in  the  hand  held  back.^  The  camel  rider  on  the  British 
Museum  aryballos  may  best  be  understood  as  some  oriental  magnate 
attended  by  his  followers;  the  present  scene,  which  is  but  an  excerpt 
from  such  a  procession  as  that  on  the  aryballos,  will  then  be  under- 
stood in  the  same  way.  Like  the  maenad  on  no.  3,  the  camel  rider  has 
been  isolated  to  meet  the  demand  for  a  single  figure  on  vases  of  this 
type.  Such  scenes  not  treated  on  other  outline  Iekythoi  go  to  prove 
that  vases  of  the  present  class  form  the  best  product  of  the  shops  that 
made  them;  they  are  not  hasty  specimens  produced  by  potters  who 
were  accustomed  to  make  such  Iekythoi  as  those  of  Group  C. 

6.  Berlin^  Fuitw.  2248.  Athens.  H.  0.245  '^-  Benndorf,  Griech. 
Sic.   Fas.  Taf.  xxvii,  2. 

Shoulder  typical;  foot  of  the  type  common  later;  instead  of  puq>le  lines  on  the  black 
beneath  the  slip  there  are  incised  lines  showing  the  red  of  the  clay.  Thin  red  is  used  for 
the  flame. 

Iris  slowly  approaches  a  stone  block  (altar)  on  which  a  fire  is  burning,  and  holds 
orer  it  a  kerykeion  in  her  left  hand  and  rests  her  right  hand  on  her  hip;  she  wears  a 
short  sleeveless  chiton  girded ;  her  large  wings  are  raised  behind  her,  and  there  are 
little  wings  attached  to  her  boots;  a  taenia  holds  her  hair  in  a  flat  knot  at  the  back  of 
her  head. 

On  one  other  of  the  Iekythoi  considered  in  this  paper  is  found  a 
female  figure  with  kerykeion,  probably  an  Iris.^  With  reference  to 
the  present  vase  there  is  no  doubt  as  to  her  identity.  While  Iris  is 
more  commonly  represented  on  red-figured  vases  as  wearing  long  gar- 
ments, a  figure  only  to  be  distinguished  from  Nike  by  the  attributes 
she  carries  in  her  hands,*  more  than  once  she  has  just  the  same  garment 

1  Abo  the  lekytboi  docribed  above,  A  HI,  no.  17. 

S  Bfk.  Mas.  £  695,  M0m.  Imtt.  I,  Tst.  L;  Arck,  Zat.  1I44,  Taf.  24. 

•  H«twig,  MiiutncksUu^  Taf.  Izii. 

*  Wfinboif,  l7>  Urfichi,  p.  10. 

*  A  III,  no.  14,  Bffk.  Mua.  D  31 ;  the  ooly  ^aertion  it  aa  to  the  tez  of  the  figue. 

•  E^g.  Moich,  Jaha,  X91,  Gerard,  J/mt.  Fmuu,  Taf.  bomi  $  Bck.  Mas.  E  65,  a  WMe  of  Bfygos  on 
wUch  Mi  (10  UdM)  appcwi  ia  cMMficdoo  «idi  a 
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and  winged  boots  as  here.^  The  winged  boots  go  with  the  short  gar* 
menty  in  that  both  emphasize  the  function  of  the  goddess  as  a  mes- 
senger. But  in  the  present  scene  Iris  is  not  a  messenger;  like  Nike, 
she  is  here  the  servant  of  the  gods  at  a  sacrifice.  It  would  seem  that 
Nike,  or  a  winged  figure  with  no  attribute  to  distinguish  her  from  Nike, 
has  ordinarily  usurped  a  function  that  more  properly  belongs  to  Iris.' 
Indeed,  Iris  may  often  have  been  in  the  mind  of  the  painter,  though  it 
seems  fairer  to  use  the  name  Nike,  both  because  the  inscription  some- 
times gives  this  name  and  because  Nike  does  tend  to  supplant  all 
other  winged  female  figures  and  to  lose  her  own  distinctive  nature. 

7.  Athens,  Private  Collection.    Athens.     H.  to  shoulder  0.12  m. 

No  purple  lines  below  the  white  sh'p,  but  a  wide  line  of  the  (clay)  red  is  left  exposed. 
In  a  chair  facing  toward  the  right  sits  a  woman  leaning  forward  and  holding  a  cord 
between  her  fingers.    The  head  is  very  narrow  from  front  to  back. 

8.  London,  Brit.  Mus.  D  37.     H.  7^  in. 

Shoulder  typical;  the  maeander  seems  to  be  in  a  dull  brown;  drawn  in  rather  fine 
lines  which  are  hardly  as  shiny  as  the  lines  enclosing  the  maeander. 

At  the  left  a  pithos  is  half  buried  in  the  ground,  the  left  side  of  it  cut  off  by  a  line 
ending  at  the  lip.  At  the  right  a  naked  youth,  his  left  foot  in  the  air,  has  plunged  his 
head  and  arms  into  the  pithos. 

Large  pithoi  of  this  character  were  half  buried  in  the  ground  for 
the  purpose  of  storing  wine,  oil,  grain,  etc'  On  vase  paintings  it  is 
seen  in  the  familiar  picture  of  Eurystheus  trying  to  escape  Cerberus.* 
This  youth,  like  the  satyr  on  a  red-figured  lekythos  in  Karlsruhe,  is 
reaching  down  to  fill  a  vessel  with  some  of  the  wine  in  the  bottom  of 
the  pithos.^  The  appearance  of  this  scene  on  a  white  lekythos  is  to 
be  noted  as  one  of  the  cases  now  becoming  rare  in  which  a  scene  from 
red-figured  ware  is  repeated  on  vases  of  this  type. 

9.  Jena,  Univ.  Mus.  461.  Athens.  Original  height  about  0.25  m. 
Miinsterberg,  Arch,  Epigr.  Mitteilungeriy  XV,  135.  Schadow,  Eine 
attische  Grablekythosy  fig.  I. 

Ornament  typical,  but  no  purple  lines  on  the  black  beneath  the  white  slip. 

At  the  right  a  large  pithos  is  half  buried  in  the  ground;  one  little  ^v^  is  entering 
it,  a  second  just  emerging,  and  two  others  are  flying  above.  At  the  left  Hermes,  the  kery- 
keion  in  his  left  hand,  holds  his  rhabdos  over  the  pithos.  He  wears  chlamys,  a  conical 
cap,  and  high  boots. 

1  Rotcher,  Lexihm,  II,  103,  from  Oeriitnl,  jtms,  VMem.  Taf.  xlvi,  Irii  at  meHenger  at  the  contat  of 
ApoUo  and  Idaa  for  Marpem  (?)  ;  Roachcr,  Lexihm,  II,  330;  jimmaU  1878  G,  a  skyphoa  from  Ruto  in  the 
collection  Jacta. 

s  Cf,mfrs,  p.  41  f.  *  E,g,  a  kntcr  in  Bdofna,  Mms,  lutl.  II,  13,  (87). 

*  S.g,  a  hydria  in  the  Louvre,  Jlin.  Intt.  VI-VII,  Tav.  snrL  *  Kaitanihe,  WinnefeU,  si 9. 
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The  pithos  buried  in  the  ground  also  served  as  a  place  of  burial; 
somerimes  it  was  completely  buried  and  served  as  a  sort  of  sarcophagus/ 
sometimes  it  projected  from  the  ground  and  was  decorated  as  a  sort 
of  grave  monument.'  Perhaps  the  scene  on  a  jar  in  the  Hermitage 
Museum'  is  to  be  explained  from  this  standpoint.  Between  two 
centaurs  is  a  huge  half-buried  pithos  from  which  Herakles  has  just 
lifted  the  wrapped-up  body  of  a  child;  on  the  wrappings  is  depicted 
a  serpent.  This  pithos  had  served  as  a  place  of  burial  for  a  child. 
The  serpent  is  simply  the  representation  of  the  soul  of  the  child,  hover- 
ing about  the  place  of  burial.*  On  the  Jena  lekythos  the  pithos  evi- 
dently takes  the  place  of  the  tomb,  and  souls  hover  about  it  as  about 
other  grave  monuments,  except  that  here  the  souls  are  going  in  and 
coming  out  of  the  entrance.  The  conception  of  an  entrance  to  the 
lower  world  through  which  souls  may  come  and  go  is  familiar  enough 
in  Greek  thought,  and  Hermes  is  their  conductor,  Psychopompos.* 
Nor  is  there  any  question  as  to  the  occasion  when  Athenians  thought 
that  souls  had  this  liberty;  the  belief  is  intimately  connected  with  the 
festival  of  the  Anthesteria.  We  may  now  ask  why  a  pithos  was  chosen 
to  indicate  the  entrance  by  which  they  came  and  returned.  Why  else 
than  that  the  first  day  of  the  Anthesteria  was  known  as  the  Pithoigia, 
for  on  this  day  the  pithoi  of  Dionysos  were  opened  i  That  name  served 
to  recall  an  old,  in  Athens  long  disused,  form  of  burial,  and  the  lekythos 
is  evidence  that  in  popular  thought  the  opening  of  one  kind  of  pithoi 
suggested  the  opening  of  burial  pithoi  as  an  easy  and  natural  method 
for  souls  to  come  and  go.  I  cannot  find  in  the  picture  under  considera- 
tion even  a  slender  argument  to  prove  that  the  Pithoigia  was  originally 
anything  else  than  a  rite  connected^ with  the  religion  of  Dionysos. 
There  is  absolutely  no  evidence  that  the  pithoi  were  so  connected  with 
burial  that  this  name,  Pithoigia,  would  naturally  have  arisen  to  denote 
the  evocation  of  souls.* 

ID.    Karlsruhe,  B.  2663.    H.  0.23  m.    Plate  ZIV,  4. 

The  lines  on  the  shoulder  have  nearly  disappeared;  foot  as  in  series  I;  drawn  in 
ooane  lines  of  gray-yellow  glaze. 

At  the  left  are  reeds  about  the  high  stem  of  a  boat,  its  oars  in  the  oarlocks.  Charon 
ttandi  with  his  left  hand  on  the  stem,  his  right  on  a  high  pole;  he  wears  a  short  chiton 
and  belt  and  has  a  petasos  at  the  back  of  his  head.  There  is  nothing  rude  or  repulsive 
about  his  face.    Toward  him  over  the  prow  of  the  boat  flies  a  soul  in  long  skirts. 

>  Atb,  ACttk,  1I93,  S.  99  and  1 18,  grave  X ;  Schadow,  p.  8  f.  <  Schadow,  p.  lo  f. 

*  Sttph.  1171,  Ompttt  remdus,  1873,  p.  91,  jftUt,  pi.  t. 

«ClaapeBtaiidaoiilontbevaiepulilUieduitbeilfM.  Imtt.  VIII,  Tav.  tiu. 

^Oipt,  aiiv,  if.  'As  Mm  Hamaon  aagfesia,  Pnltgmuma  «§  tkt  Sfij  •/  Greek  Hert^oit^  v^  \. 
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loa.    Oxford^  Ashm.  Mus.  (acquired  in  1899).    H.  0.24  m. 

The  typical  ornament  is  in  nearly  black  glaze;  the  lines  of  the  scene  vary  from  yellow 
to  black. 

At  the  left  are  reeds  about  the  high  stem  of  a  boat;  no  oars  are  given. 

Charon  with  his  pole  in  his  left  hand  seems  to  be  moving  toward  the  right  in  the 
boat  and  extends  his  right  hand  toward  a  soul  in  long  skirts  which  flies  to  meet  him  with 
hands  stretched  out  toward  him.  He  wears  a  pilos  and  a  short  chiton  girded  up;  there 
is  nothing  repulsive  about  the  face. 

11.  Athens,  Dealer's  Shop.    H.  about  0.25  m. 

Purple  lines  below  the  white  slip  have  disappeared;  drawn  in  rather  coarse  lines  of 
brownish  yellow  glaze. 

At  the  left  Charon  is  drawing  his  boat  to  shore  with  a  pole  in  both  hands.  He  wears 
a  short  chiton;  his  face  is  of  the  ruder  type.  In  front  of  him  a  soul  in  long  skirts  flies 
toward  him. 

At  the  right  a  woman  (?)  closely  draped  in  chiton  and  himation  stands  waiting  for 
Charon. 

12.  Oxford,  Ashm.  Mus.  Card.  264.  Ceramicus,  Athens.  H. 
0.25  m. 

Ornament  like  the  previous  number. 

At  the  left  Charon  stands  in  a  boat  holding  a  pole  in  his  left  hand  and  extending  his 
right  hand;  he  wears  pilos  and  exomis.  A  soul  is  flying  toward  him  with  a  gesture  of 
mourning. 

At  the  right  a  youth  with  short  hair  stands  holding  out  his  right  hand ;  he  wears  a 
chiton  and  himation. 

The  Charon  scene  was  discussed  in  connection  with  two  vases  of 
Class  V  ^  and  one  of  Class  VI.'  In  these  cases  also  Charon  is  drawing 
his  boat  to  the  shore  to  receive  a  dead  person;  on  nos.  10  and  loa, 
however,  perhaps  he  is  about  to  push  his  boat  out  from  the  reeds,  as 
a  soul  flies  to  meet  him.  On  no.  11  the  Charon  is  of  the  same  rude 
realistic  type  as  on  the  lekythoi  of  Classes  V  and  VI;  on  the  other 
hand  the  Charon  of  nos.  10  and  loa  is  reduced  to  the  conventionalized 
type  of  bearded  man  found  on  other  lekythoi  of  the  present  class.  The 
two  types  of  Charon  on  later  vases  are  perhaps  due  to  this  early  waver- 
ing between  the  individual  Charon  and  the  general  bearded  man  serving 
as  Charon.  That  the  Charon  scene  occurs  on  these  lekythoi,  more- 
over a  Charon  scene  of  the  same  character  as  that  found  in  Group  C, 
indicates  that  at  least  a  part  of  Group  D  is  parallel  in  time  to 
Group  C.     At  the  same  time  the  drawing  as  well  as  the  technique 

1  C  V,  7,  Monich,  109  $  C  V,  I,  BofMi»  6545. 
'  C  VI,  I,  no.  7,  Beriia,  Ibvcb.  3160. 
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show  that  we  are  dealing  with  an  entirely  diflFerent  industrial  current 
here. 

The  type  of  soul  has  already  been  discussed  in  connection  with  the 
Boston  Charon  scene.'  On  these  vases  we  find  the  same  t\'pe  as  there, 
a  winged  figure  larger  than  became  usual  on  later  lek\thoiy  ^ith  large, 
broad  wings  like  those  of  Nike,  and  clothed  in  a  long  chiton  as  was 
Nike.  On  the  Jena  lekvthos  just  discussed  (no.  9)  the  garment  is 
entirely  lacking,  but  the  wings  are  of  the  same  t\-pe;  those  are  souls 
that  have  been  in  Hades  and  have  returned,  it  would  seem  that  these 
souls  are  in  closer  contact  with  this  world  so  that  they  still  wear  human 
clothing. 

13.  Athens,  Nat.  Mas.  2030,  Cr.  1059.  H.  0.23  m.  Pottier, 
Lecphes  hlancSy  p.  1 45,  44.     Festschrift  fur  O.  Bitindorf^  S.  92,  4. 

Shoulder  and  macander  as  usual;   foot  as  in  series  i. 

A  wxxnan  advances  to  the  right,  carrying  on  her  head  a  large  haskct  of  taeniae;  she 
wears  chiton  and  hiroation  which   corers  both  shoulders;  in  one  hand   she  holds  a 


14.  Paris,  Cab.  Ked.  77,  de  Ridder,  498.  H.  0.24  m.  Goz.  Arch. 
1885,  P-  ^79'  ^^  Ridder,  Catalogue^  pi.  xx. 

Shoulder  as  usual;  maeander  above  is  black;  foot  as  in  scries  i ;  coarse  strle. 
A  woman  advances  to  the  right,  carrying  on  her  head  a  basket  which  she  steadies 
with  her  left  hand ;  in  her  right  hand  she  holds  out  a  wreath  of  leaves. 

The  picture  of  a  woman  preparing  a  basket  to  carr\'  to  the  grave 
or  carry'ing  the  basket  in  her  hands  is  one  of  the  commoner  scenes  in 
each  class  of  lekvthoi;'  it  may  be  regarded  as  a  trace  of  literalism 
here  that  the  basket  is  carried  on  the  head  rather  than  in  the  hands. 

15.  Paris,  Cab.  Ked.  725,  de  Ridder  496.  Locri.  H.  0.195  ^' 
Gat,  Arch,  1885,  p.  282,  II;  De  Luynes,  Vases  peints^  pi.  xvii;  Eranos 
Vindobonensis^  S.  39;  Roscher,  Lexikony  III,  720,  no.  6;  Hartwig, 
Meisterschalen^  S.  644,  I. 

Shoulder  as  usual;  the  maeander  pattern  is  "abbreviated";  white  slip  hard  and 
tkottf. 

At  the  left  a  sphinx  crouches  on  a  square  block  which  stands  on  a  base  of  three  steps. 

Opposite  it  an  ephebos  carrying  shield  (serpent  as  sign)  and  two  spears  stands  look- 
ing at  the  sphinx. 

In  some  instances  there  is  no  question  that  the  sphinx  and  ephebos 


1  c  V,  I.  Bottm  654$. 

s  £^.  A  II,  19,  Athem,  Nm.  Urn,  197S  •  A  UI,  is,  Brit.  Mm.  D  76$  B  IV,  i,  bo.  10,  Atfacm, 


310  ATHENIAN  WHITE  LEKYTHOI 

are  intended  to  mean  Oedipus  and  the  Theban  sphinx;  ^  in  odiers  the 
sphinx  is  to  be  regarded  rather  as  an  oracle;'  finally  there  are  cases 
when  the  sphinx  may  be  a  grave  monument,  though  when  the  sphinx 
is  on  a  column  this  interpretation  does  not  seem  to  me  the  most  natural 
one.'  Perhaps  the  nearest  parallel  to  this  lekythos  is  a  vase  figured 
by  Tischbein  where  the  sphinx  stands  on  a  rock.*  Even  if  we  assume 
that  it  is  the  Theban  (oracular)  sphinx  that  is  figured  on  all  these 
vases,  the  sphinx  on  a  block  supported  by  three  steps,  which  we  find 
on  this  lekythos,  will  be  regarded  as  a  grave  monument.  This  would 
not  be  the  only  instance  when  the  lekythos  painter  has  adapted  some 
scene  from  red-figured  ware  in  such  manner  as  to  give  it  a  funerary 
meaning.  That  the  sphinx  was  a  symbol  used  in  connection  with  graves 
has  been  remarked  above.* 

i6.    Bologna,  Mus.  Civ.  Pell  354.     H.  0.165  m. 

Shoulder  and  maeander  as  usual;  three  lines  now  white  on  the  black  beneath  the 
chalky  white  slip. 

At  the  right  is  an  Ionic  pillar.  Turning  away  from  the  pillar  and  seen  from  behind 
a  youth  leans  on  a  stick  which  holds  up  his  garment.  His  head  is  small;  the  hair  falli 
in  curls  about  his  neck. 

17.    Munich,  Jahn,  201.     H.  0.233  "^* 

Lower  row  of  bars  on  the  shoulder  much  heavier  than  the  upper;  foot  as  in  series  I ; 
white  slip  apparently  covered  with  a  transparent  varnish  in  which  small  cracks  are 
visible. 

At  the  left  is  a  stele  with  round  top  adorned  with  a  taenia,  in  front  of  a  tumulus  on 
which  also  hangs  a  taenia.  Facing  this  and  seen  from  behind  is  a  youth  who  holds  his 
himation  around  his  body  and  under  his  left  arm.  The  figure  is  clumsy,  but  the  face  ii 
drawn  with  more  care.     In  front  of  him  hangs  a  wreath. 

The  figure  of  a  man  leaning  on  a  stick  which  holds  up  his  garments 
has  been  noted  several  times  under  Groups  A  and  C;*  this  figure  is 
often  drawn  as  seen  from  behind  on  earlier  red-figured  vases  and  in 
one  instance  it  is  so  drawn  on  a  lekythos  of  Class  III.'  The  connections 
pointed  out  between  the  present  group  and  groups  A  and  C  emphasize 
the  fact  that  Group  D  was  a  side  issue,  exercising  little  or  no  influ- 

1  Hartwig,    AUistertchaUn^   Ixxiii,    kylix    in    the    Vatican;    lekythos,    Boston    Muteum,    P.  7614, 
OIAIPOY^  ;  cp.  the  gem  figured  bjr  Millin,  Gmll.  myth.  138,  505,  and  iupra^  p.  298. 

*  Annali,  1867,  p.  379,  Tav.  I }  Bull.  Nap.  IV,  p.  105,  Tav.  v. 

>  Vienna,  Matner,  336,  Mtm.  Inst.  VIII,  TaT.  xlv;  Tuchbdn,  III,  pi.  xxxiv. 
4  Titchbdn,  II,  pi.  xziT. 

*  Of.  under  D  VII  i,  no.  14,  Athena,  Nat.  Mm.  1885. 

*  A  III,  no.  13,  Naples,  2432  i  "<>•  43>  Bok)gna,  358  j   A  I,  not.  1-3,  C  VI,  1,  no.  5,  Pkrb  Cab. 
Med.  504. 

V  Mumch,  Jahn,  199,  A  III,  no.  55. 
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ence  on  other  classes  of  iek}rthoi  with  outline  drawing.  The  stele  in 
front  of  a  tumulus  has  been  mentioned  as  occurring  on  nos.  17, 18,  and 
19  of  series  i. 

18.  Athens,  Nat.  Mus.  1780,  Cr.  1045.  H.  0.15  m.  Benndorf, 
Griech.  Sic.   Vas.  Taf.  xxiv,  3. 

Rude  workmanship;   foot  simple. 

At  the  left  is  a  stele  with  round  top  adorned  by  a  taenia,  in  front  of  a  tumulus. 
A  woman  kneeling  before  it  tears  her  hair  with  both  hands;  she  wears  a  chiton  girded 
over  the  overfold. 

19.  Athens,  Private  Collection.  Benndorf,  Griech.  Sic.  Fas.  Taf. 
xxiv,  I. 

Very  rude  workmanship. 

At  the  right  on  three  steps  stand  tumulus  and  stele  with  triangular  top;  on  the  stele 
are  tied  taeniae.  Before  them  a  woman  stands  tearing  her  hair  with  both  hands;  she 
wears  a  chiton  girded  over  the  overfold. 

20.  Paris,  Cab.  Med.  4906,  de  Ridder  501.  Aegina.  H.  0.225  "^* 
Gax.  Arch.  1885,  p.  278,  5. 

Ornament  typical;   drawing  rude. 

At  the  left  stele  and  tumulus  rest  directly  on  the  ground ;  on  both  are  traces  of  red  ( ?) 
taeniae.  Before  them  a  draped  woman,  her  face  now  disappeared,  stands  tearing  her 
hair  with  both  hands. 

These  three  lekythoi  repeat  with  slight  variations  the  scene  discussed 
under  no.  18  of  series  i;  the  only  difference  that  appears  between  the 
two  series  at  this  point  it  that  there  is  greater  variety  in  execution  along 
with  the  less  elaborate  ornamentation  of  the  vases  under  series  2. 

21.  Athens,  Nat.  Mus.  1904,  Cv.  1073.  Ceramicus.  AcXribi^, 
1890,  (T.  34,  28. 

Careless  workmanship;   foot  simple. 

At  the  right  a  stele  with  triangular  top  in  front  of  tumulus,  both  resting  on  the  ground. 
Before  it  a  woman  weiring  chiton  and  himation  extends  both  hands  (as  if  with  taenia) 
toward  the  stele. 

22.  Cambridge,  Fitz.  Mas.  142.    Athens.    H.  0.22  m. 

Ornament  typical. 

At  the  left  a  stele  with  triangular  top,  in  front  of  tumulus,  resting  on  two  steps. 
At  the  lig^t  a  woman  wearing  chiton  and  himation  holds  out  her  right  hand  toward 
the  stde.     Behind  her  hangs  a  wreath. 

23.  Karlsruhe,  Winn.  236.    Athens.     H.  0.15  m. 

Omameiit  tjrpical;  the  slip  is  not  shiny.  The  vase  is  heavy  and  the  workmanship 
fade.    Foot  simple,  spreading.    The  glaze  hai  almost  faded  to  duW  Viio^im. 
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ilui,  mting  o 


L  and  a  large  mantle  which  c 


the  ground, 
both  hand*; 


At  the  left  a  Mele  with  triangulii 
A  woman  approachei  it,  wearing  chili 
on  her  head  is  »  stephane. 

34.  Athens,  Nat  Hus.  1781  (Coll.  677),  Cv.  1046.     H.  0.195  ">■ 

Ornament  typical;   foot  simple. 

At  the  left  a  stele  with  triangular  top  on  one  step  in  front  of  tumulus.  At  the 
right  a  woman  wearing  sleeve  chiton  and  himation  moves  away,  looks  back,  and  holdi 
a  torch  back  toward  the  grave. 

On  no.  19  of  series  i  the  woman  holds  out  3  taenia  with  both  hands 
toward  the  stele  and  mound;  no.  21  here  may  be  an  abbreviation  of  this 
scene,  or  it  may  be  that  the  hands  are  extended  as  on  no.  22  to  indicate 
her  interest  in  the  stele.  The  torch  (no.  24)  is  often  found  on  altar 
scenes  on  lekythoi  of  Group  A;'  here  it  is  possible  that  the  torch  is 
intended  to  suggest  in  a  realistic  manner  that  the  visit  to  the  grave  took 
place  at  night. 

35.  Athens,  Private  Collection.     H.  to  shoulder  0.1 1  m. 

Ornament  typical;   foot  as  in  series  i. 

A  tumulus  stands  in  front  of  two  smaller  rumuli.  In  front  of  the  larger  one  is  seen 
a  person  moving  toward  the  right  and  looking  back,  holding  the  right  hand  back. 

36.  Athens,  Private  Collection.     H.  0.229  >"■     (^'g-  55-) 
Ornament  typical;   foot  as  in  series  i. 
A  tumulus  stands  on  a  single  step;   from  its  top,   as  if  inside, 

hang  a  taenia  and  a  mirror.    In  front  of  it  on  a  chair  with  back  sits 
a  woman  facing  toward  the  right,  who  holds  up  a  wreath  in  both 


hands; 

doncd  cloth. 


s  sleeve  chiton  and  himation;    her  hair 


a  large 


36a.    Coll.    Elgin.       Burlington    Fine 
Arts  Club  Exhibition,   1903   Cat.,  no.  25. 

Neck  broken;   the  shoulder  ornament  and  mae- 
ander  are  rypical. 

On  three  low  step*  standi  a  wide  stele  (or  tumu- 
I  a  point  at  the  top.  On  the  upper  step  is  the  rcpre- 
lan  seated  on  a  chair  and  leaning  well  forward  with 
a  wreath  in  both  hands.  She  wears  chiton  and  himation.  Above 
the  scene  an  ornamented  moulding  runs  across  the  stele. 


37-    Athens,  Private  Collection, 
m.  (Fig.  56). 

Ornament  qrpical;  foot  u  in  lericf  i; 
)S.(.AII,aa.  II,  B 


H.  to  shoulder  o.ii 


GROUP  D:  CLASS  VII,  2,  24-28  313 

On  three  steps  stands  a  scde  with  triangular  top  in  front  of  a  tumulus.  On  the  left 
side  of  the  tumulus  stands  a  crow,  on  the  right  a  hare  (  ?  ).  On  the  upper  pan  of  the 
stele  is  the  relief  of  a  woman  seated  on  a  stool;  she  wears  a  chiton  and  a  himation  which 
is  closely  draped  around  her;   her  hair  is  in  a  knot  at  the  back  of  her  head. 

Taking  these  four  lek\thoi  together,  we  can  have  no  question  that 
in  each  instance  the  figure  is  intended  to  refer  to  the  dead  person  rather 
than  to  any  visitor  at  the  tomb.  In  the  last  instance  we  have  a  relief 
awkwardly  combined  with  the  triangular-topped  stele  which  has  become 
the  typical  form  for  this  set  of  lek)thoi;  the  painter  is  accustomed  to 
see  a  single  figure  car\'ed  on  the  grave  stele,  but  instead  of  taking  such 
a  figure  he  takes  a  t}'pe  of  seated  woman  which  he  has  painted  bv  itself 
on  lekythoi  and  makes  of  that  his  relief.  On  no.  26  the  freedom  of 
the  painter  is  even  more  marked.  No  stele  is  given  at  all;  instead  we 
see  the  seated  woman  holding  a  wreath,  whom  we  have  often  noted 
before,*  and  above  her  hang  the  taenia  and  mirror  often  drawn  in  the 
field.  Possibly  she  is  to  be  conceived  as  inside  the  tumulus;  more 
probably  a  stele  earned  in  relief  is  intended,  and  the  painter  has  omitted 
it  in  order  not  to  complicate  matters  unduly.  On  no.  26a  the  stele 
has  been  widened  into  the  form  of  a  tumulus.  Finally  the  moving 
figure  on  no.  25,  a  t\'pe  also  familiar,^  should  probably  be  regarded  as 
intended  for  a  relief  figure  on  a  stele,  the  outline  of  which  is  omitted. 
The  literalism  of  the  painter  in  adding  the  crow  and  hare  f  ?)  on  no.  27 
is  possibly  a  reminiscence  of  such  a  scene  as  the  hare  hunt  on  a  lekvthos 
of  Class  V;*  in  any  case  it  is  a  touch  of  nature  which  shows  that  the 
painter  does  not  feel  himself  bound  by  the  tjpes  which  in  the  main  he 
follows. 

28.  Paris,  Louvre.  H.  0.22.  Benndorf,  Griech.  Sic.  Vas.  Taf. 
xix,  2. 

Ornament  typical;  foot  as  in  series  I ;  three  lines  now  white  on  the  black  below  the 
white  slip.     The  slip  is  slightly  yellow,  shiny. 

At  the  left  a  woman  approaches  the  stele  to  put  a  wreath  on  it;  she  wears  a  "shawl** 
over  a  Doric  chiton;  her  hair  is  in  a  cloth.  Before  her  a  high  stele  stands  on  three  steps. 
On  the  upper  pan  of  it  is  seen  a  woman,  closely  draped,  scared  on  a  stool;  behind  her 
hangs  a  taenia,  in  from  a  mirror. 

The  presence  of  the  taenia  and  mirror  with  the  seated  figure  as  on 
no.  26  indicate  that  exactly  the  same  scene  was  in  the  mind  of  the 

1  B  nr,  I,  ao.  15,  Atkcm.  "Sm.  Mm.  iSx4. 

s  E^g.  D  VII,  I,  M.  -,  AdKH,  Sm.  Mm.  1I73  ;  cy.  ak»  dbe  ifR  ■  §nm  o#  a  t^ntM  D  VII, 
t,  Mu  15,  AdbeH,  Km.  M«l  1I76. 

•  C  VI,  ^  Mu  I.  ■&  Urn,  D  fo. 
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makers  of  both  these  lekythoi;  i.e.  this  lekythos  confirms  the  interpre- 
tation that  was  given  for  no.  26. 

29.  Berlin.    H.  0.22  m.     Benndorf,  Griech.  Sic.  Fas,  Taf.  xix,  5, 

Ornament  typical;  the  shiny  white  slip  is  quite  thin;  drawing  in  glaze  that  varies 
from  yellow  to  black. 

On  three  steps  stands  an  unusually  large  stele  with  triangular  top;  on  either  side 
appears  the  end  of  a  taenia.  In  front  of  it  on  a  square  block  sits  a  woman  on  a  stool 
holding  a  wreath  in  both  hands;  she  wears  sleeve  chiton  and  himation.  A  taenia  ii 
draped  around  the  block  and  a  mirror  hangs  from  its  top. 

The  large  stele  seems  to  be  a  compromise  between  a  stele  and  a 
tumulus,  as  on  no.  26a;  perhaps  the  block  in  front  should  be  regarded 
as  the  stele  proper.  Although  the  woman  is  seated  on  top  of  this 
block,  it  should  probably  be  interpreted,  like  the  other  scenes  with  which 
it  is  so  closely  related  (cp.  taenia  and  mirror),  as  a  relief. 

30.  Munich,  Jahn,  198  (1585).    H.  0.145  m. 

Ornament  typical;  glaze  varying  from  orange  yellow  to  black. 
A  large  tumulus  stands  on  a  single  step.    In  front  of  it  (in  relief)  a  woman  sits  facing 
toward  the  right,  holding  out  her  hand;  she  wears  a  sleeve  chiton. 

31.  Berlin^  Fuitw.  2246.    Athens.    H.  0.195  m. 

Ornament  typical;  three  purple  lines  on  the  black  beneath  the  white  slip;  drawn  in 
flat  lines  of  thin  yellow  glaze,  varying  to  black  on  the  hair. 

On  three  steps  stand  a  tumulus  and  a  stele  with  curved  triangular  top.  In  front 
of  the  stele  (in  relief)  a  youth  sits  facing  toward  the  right ;  in  his  left  hand  is  a  stick,  with 
his  right  he  holds  a  flower  to  his  nose;  he  is  wrapped  in  a  himation. 

32.  Paris,  Cab.  Med.  83,  de  Ridder  495.    H.  0.20  m. 

Shoulder  as  usual;   above  the  scene  a  row  of  zigzag  lines. 

On  a  step,  decorated  by  curved  lines,  stands  a  tumulus  from  the  top  of  which  hangs  a 
taenia.  On  the  upper  step,  in  front  of  the  tumulus,  a  naked  boy  moves  toward  the  right 
with  his  hands  extended. 

33.  Athens,  Private  Collection.    Attica.    H.  0.193  m. 

Ornament  typical ;  foot  as  in  series  i ;  the  lekythos  is  unusually  heavy. 
A  naked  youth  rapidly  approaches  a  tumulus  and  holds  out  his  hands  over  it.    The 
anatomy  of  the  body  is  hastily  indicated. 

33a.  Burlington  Fine  Arts  Club  Exhibition,  1903.  Catalogue^ 
no.  28. 

Neck  broken ;  ornament  typical. 

A  woman,  clad  in  chiton  and  himation  and  wearing  a  pointed  cap,  pours  a  libation 
at  a  tomb.  The  tomb  is  a  high  round  tumulus  on  a  plinth;  around  the  top  of  it  is  a 
taenia  and  agantit  the  tide  of  it  rests  a  wreath. 

34*   London,  Brit.  Mas.  D  43.    H.  7^  in. 
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Onunnent  typical. 

At  the  right  a  small  tumulut  rests  on  a  base  of  three  steps.  A  woman  approaches 
it,  holding  out  on  both  arms  an  ornamented  square  box;  she  wears  a  sleeve  chiton,  hima- 
don,  and  dotted  sakkos. 

The  box,  evidently  used  to  carry  objects  for  worship  at  the  tomb, 
has  often  been  noted,  though  it  rarely  occurs  except  on  the  small 
lekythoi  of  Class  III  and  Class  VII.  The  dotted  sakkos  occurs  quite 
commonly  within  the  present  class,  along  with  the  sleeve  chiton  and 
himation,  as  the  characteristic  dress  of  women;  in  Class  V  the  sakkos 
hanging  on  the  wall  is  sometimes  decorated  in  this  manner,  but  when 
worn  it  is  left  plain  by  the  painter. 

3S-    Athens,  Nat.  Mus.  2036,  Cv.  1070.    H.  0.23  m. 

Ornament  typical;   foot  as  in  series  I. 

At  the  left  is  a  slender  stele  on  three  steps;  on  top  of  it  is  a  small  alabastron  (?  ). 
At  the  right  a  youth,  carrying  in  his  right  hand  a  spear,  moves  away  and  looks  back;  he 
wears  short  chiton,  chlamys,  petasos  on  the  shoulder,  and  boots. 

The  youth  in  this  attitude  has  already  appeared  in  series  i  (no.  17). 
The  vase  on  top  of  the  stele  is  not  common  on  lekythoi;  in  fact,  it  seems 
to  have  been  a  very  common  type  of  grave  monument,  and  occasionally 
it  is  copied  by  a  lekythos  painter  in  a  vein  of  literalness.^  Why  it  was 
neglected  in  the  traditional  stelai  of  these  painters  cannot  be  explained. 

36.  London,  Brit.  Mus.  D  41.     H.  6  in. 

Ornament  typical;   foot  simple. 

At  the  right  a  slender  stele  with  square  top  and  a  tumulus  (?)  stand  on  two  steps. 
At  the  left  a  woman  with  short  hair  stands  facing  the  left  and  holding  out  a  taenia  in 
her  right  hand;   she  wears  sleeve  chiton  and  himation. 

There  seems  to  be  no  doubt  that  the  curved  lines  on  each  side  of  the 
stele  indicate  a  tumulus,  though  the  shape  is  quite  different  from  what 
is  usually  seen  on  lekythoi  of  this  class.'  Without  changing  his  types 
the  painter  of  this  lekythos  gets  variety  by  turning  the  figure  away 
from  the  tomb,  as  though  her  attention  had  been  attracted  by  some 
one  who  approached. 

37.  London,  Brit.  Mus.  D  36.     H.  8|  in. 

Shoulder  and  maeander  as  usual;  slip  very  white;  on  the  black  beneath  the  slip  are 
six  purple  lines;    foot  simple. 

At  the  right  on  three  steps  stands  a  broad  stele  with  triangular  top;  about  it  a  taenia. 
Before  it  a  woman  stands,  holding  out  in  both  hands  a  wreath  which  she  is  about  to  place 
on  the  stele.  She  wears  a  chiton  and  a  mantle  over  both  arms;  her  hair  is  in  a  dotted 
lakkot,  and  she  wears  ear-rings. 

^  C  V,  no.  ID,  Munich ;  no.  s6,  Cornell  Univtnity. 

s  Cp.  the  cgf-dnped  tamaln  oi  Oam  V,  «.{ .  no.  la,  Ai^bns,  t^tSL.  M^o^  \^\S* 
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38.     Athens,  Nat.  Mus.  i8o3»  Cv.  losi-    H.  0.195  m. 

The  maeander  above  the  scene  was  never  put  in ;  puq)Ie  lines  on  the  black  below  the 
white  slip;   foot  as  in  series  I. 

At  the  left  on  two  steps  stands  a  slender  stele  with  triangular  top ;  near  the  top  hangs 
a  wreath.  In  the  field  hangs  a  taenia.  A  woman  stands  holding  out  a  taenia  in  her 
right  hand  toward  the  stele;  she  wears  chiton  and  himation,  which  is  over  both  arms; 
her  hair  is  in  a  roll  at  the  back  of  her  head,  and  ear-rings  are  in  her  ears. 

40.  Athens,  Nat.  Mus.  1903,  Cv.  1824.  Ceramicus.  H.  0.26  m. 
AekrCovy  1890,  cr.  34,  34. 

Ornament  typical;   foot  simple. 

At  the  right  a  stele  with  round  top  stands  on  two  steps;  around  it  is  tied  a  taenia. 
A  youth  wearing  a  himation  leans  on  his  staff  and  holds  out  a  taenia  in  both  hands 
toward  the  stele;   the  garment  is  awkwardly  drawn.^ 

41.  Munich,  Jahn,  222  (iSQi)-     H.  0.222  m. 

The  bars  on  the  shoulder  are  slanting  instead  of  radial ;  maeander  and  slip  as  usual. 
The  vase  is  in  poor  condition. 

At  the  right  on  two  steps  stands  a  slender  stele  with  palmette  (?)  at  the  top.  Before 
it  is  a  woman  in  long  chiton,  with  fine  folds,  and  himation ;  she  holds  out  both  hands  as 
if  with  a  wreath. 

42.  Paris,  Cab.  Med.  737,  de  Ridder  497.  Locri.  H.  0.185  m. 
Gaz.  Arch.  1885,  p.  279,  6;   de  Luynes,  Fases  peintSy  pi.  xviii. 

On  the  red  shoulder  are  rays  in  dark  red;  above  the  scene  an  abbreviated  maeander. 

At  the  left  a  rather  broad  stele  with  ornate  triangular  top  stands  on  two  steps.  Before 
it  a  woman  stands  carrying  a  basket  (kalatkos  or  sitla?)  by  the  handle  in  her  left  hand 
and  holding  out  a  phiale  in  her  right.  She  wears  a  sleeveless  chiton,  and  a  rather  small 
himation  put  on  like  a  chlamys ;  her  hair  is  in  a  knot  at  the  top  of  her  head. 

43.  Athens,  Nat.  Mus.  1871,  Cv.  1050.     H.  0.15  m. 

Shoulder  and  maeander  as  usual;   carelessly  drawn. 

At  the  left  a  stele  with  triangular  top  stands  on  two  steps.  A  woman  wearing  chiton 
and  himation  approaches  the  stele.     In  the  field  behind  her  hangs  a  "purse"  (sakkos  ?). 

44.  Athens,  Nat.  Mus.  1872,  Cv.  1049.     H.  0.16  m. 

This  vase  is  a  duplicate  of  the  last-mentioned,  except  that  the  *'  purse  "  in  the  field  is 
omitted. 

These  last  two  vases  are  poor  and  uninteresting,  except  for  the 
**  purse  **  that  hangs  in  the  field  on  no.  43.  On  vases  of  Class  V  a 
sakkos  is  frequently  seen  hanging  in  the  field;  on  red-figured  vases 
travellers,  and  in  particular  Hermes,  are  often  figured  carrying  a  purse 

1  For  tbh  4pM  Me  M,  17  abote. 
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or  wallet.  Tlie  paimer  sccras  to  havv  confused  these  twx>  thin^  puttiii^ 
die  purse  wberc  he  has  been  wont  to  see  the  sakkos  on  die  large  fine 
Tases  €(  die  earlier  dass. 


Of  die  lekrthoi  considered  under  series  2  one  is  said  to  have  come 
from  Aegina  and  two  trom  Locri ;  the  rest,  so  far  as  dieir  provenance  is 
known,  were  found  in  or  about  the  citv  of  Adiens.  The  onh-  outline 
Iek}thoi  found  in  Itah-  belong  to  Group  A,  so  that  if  the  statement 
as  to  the  source  of  nos.  15  and  42  be  correct,  it  may  be  regarded  as 
furdier  evidence  proving  the  connection  of  this  class  with  Class  III. 

The  size  of  these  lekrthoi,  as  well  as  their  ornamentation,  varies 
more  than  in  diose  considered  under  the  first  series;  in  height  diev 
vary  from  0.15  to  0.26  m.,  while  those  in  series  i  were  most  of  them 
about  0.22  m.  high.  All  but  one  or  two  have  die  two  rows  of  bars  on  the 
shoulder,  but  these  show  some  variation  in  die  manner  in  which  they 
are  drawn.  The  maeander  is  rareh'  omitted  entirely,  in  which  case  a 
blank  space  is  left  as  if  the  omission  were  due  to  carelessness;  several 
times  it  is  abbreviated  or  replaced  by  a  broken  line,  but  on  most  of 
the  specimens  it  is  given  in  the  same  marmer  as  on  series  i.  The  slip 
varies  from  die  ver^-  white,  often  shiny  appearance,  to  a  brownish  white. 
The  drawing  is  occasionally  careful,  more  careful  than  on  any  sj>ecimens 
under  the  first  series;  on  other  vases  it  is  decidedly  more  careless.  The 
t^'pical  broad  lines  of  vellow  glaze  continue,  sometimes  becoming  black 
as  the  glaze  is  applied  more  thickly  for  the  hair.  Purple  lines  on  the 
black  beneath  the  white  slip  arc  found  on  perhaps  a  third  of  the  speci- 
mens; in  one  instance  these  lines  are  incised  through  the  black  to  show 
the  red  day  underneath,  as  in  the  case  of  many  small  black-hgured 
lek}thoi.  In  about  half  the  cases  the  foot  is  of  the  same  t^pe  as  in 
the  first  series;  in  odier  instances  it  may  be  a  simple  disk,  or  die  disk 
with  incision  at  die  top  which  later  became  topical. 


Conclusion  of  Class  VII 

In  conclusion  it  should  be  noted  that  the  shape  of  all  the  lekrthoi 
of  this  class  retains  many  reminiscences  of  the  earlier  small  black- 
figured  lekydioL  The  body  retreats  from  the  shoulder  in  the  more 
cardess  spedmens  and  in  some  of  the  more  caie(\A  oiiies\  1^^  yitvcq«^tw 
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of  the  body  and  foot  lacks  the  ''cushion"  which  had  become  general 
in  the  larger  lekythoi;  neck  and  shoulder  form  one  unbroken  line; 
and  the  mouth  is  of  the  shallow  type  (Fig.  i). 

Turning  to  the  scenes  represented,  scenes  consisting  almost  in- 
variably of  a  single  figure,  to  which  often  a  chair,  a  stele,  or  some  other 
object  is  added,  we  note  that  the  figure  is  generally  in  full  profile; 
occasionally  it  is  seen  en  face  with  the  head  in  profile;  the  three-quarters 
position  is  rare.  In  general  the  figures  are  women,  and  they  are 
dressed  in  sleeve  chiton  and  himation.  Often  the  hair  is  covered  with 
a  sakkos,  which  in  several  instances  is  adorned  with  small  crosses. 
The  bearded  man  occurs  but  a  few  times;  youths  are  either  naked,  or 
dressed  in  chlamys,  petasos,  and  shoes. 

One  large  series  of  scenes  and  types  of  figures  recalls  Class  III. 
The  seated  woman  (nos.  7,  26);  ^  the  woman  or  youth  advancing  and 
looking  back  (no.  24;  series  i,  nos.  5,  6,  7);  the  woman  holding  up  a 
wreath  (nos.  28, 29, 37),  or  holding  a  flower  in  her  hand  (no.  13 ;  series  i, 
no.  15);  the  Bacchante  in  motion  (nos.  2,  3);  the  youth  leaning  on  his 
staff  (nos.  16,  17,  40);  the  Nike  (series  i,  nos.  5,  6);  the  altar  scenes 
(series  i,  nos.  8,9,  10),  —  all  these  belong  to  the  group  of  scenes  and 
types  characteristic  of  Class  III.  The  box,  perhaps  used  for  toilet 
articles  (no.  34)  and  the  mirror  (no.  la)  are  in  the  same  category. 
A  study  of  these  repetitions  of  the  same  objects  and  scenes  proves  that 
the  change  from  yellow  slip  to  white  slip  and  that  from  relief  lines 
to  thin  glaze  lines  affected  the  pottery  industry  less  than  the  dif- 
ference of  size  in  the  lekythoi;  the  vases  of  Class  VII  continued  the 
tradition  of  Class  III,  and  perhaps  were  made  in  the  same  shops 
where  those  vases  had  been  made. 

The  connection  with  Class  V  is  almost  as  noticeable,  but  it  is  to  be 
accounted  for  in  a  different  way.  It  has  been  pointed  out  that  the 
Charon  scenes  (nos.  10,  11,  12)  have  some  connection  with  the  same 
scene  in  Class  V;  the  type  of  "soul"  is  the  same  (nos.  10,  12);  the 
narrow  stele  in  front  of  a  tumulus  (nos.  17-36)  occurs  in  both  classes; 
the  taenia  (no.  26)  or  sakkos  (no.  43)  hanging  in  the  field,  the  vacant 
chair  (no.  2),  the  taenia  (nos.  36,  38)  or  basket  (no.  13)  brought  to  the 
stele,  are  found  in  both.  Not  to  mention  other  cases  of  likeness,  it  is 
clear  that  there  is  an  intimate  relation  between  the  classes,  a  relation 
that  may  best  be  explained  by  saying  that  from  time  to  time  the  maker 
of  the  small  lekythoi  copied  some  scene  or  some  detail  that  was  familiar 
to  him  from  such  large  lekythoi  as  are  included  under  Group  C.    On 

*  The  DamMn  rht  to  itnei  %  ttn^  wMvt  uchaims  hoiib. 
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die  whole  it  would  seem  tfaatClass  VII  is  contemporaneous  with  Class  V, 
though  some  specimens  are  very  likely  later  than  any  included  under 
die  latter  class.  The  freedom  of  drawing  would  suggest  this  latter 
conclusion  in  certain  cases;  moreover,  such  a  tradition  as  is  illustrated 
by  the  present  class  would  be  slower  to  die  out  than  the  style  illustrated 
by  the  fine  vases  of  Group  C. 

Thirdly,  there  are  some  vases  in  die  present  class  which  represent 
either  the  adaptation  of  red-figured  types  to  outline  work  for  the  first 
time,  or  the  invention  of  entirely  new  scenes.  The  Asiatic  archer 
(series  i,  no.  4),  the  attack  on  the  serpent  (series  i,  no.  i),  the  sphinx 
(series  i,  no.  14,  series  2,  no.  15),  the  figure  of  Iris  in  a  short  garment 
(no.  6),  the  naked  boy  running  (nos.  32,  33),  the  youth  plunging  into 
a  pithos  (no.  8),  the  Bacchante  dancing  with  sleeves  covered,  or  with 
castanets  (nos.  2,  3),  tablets  carried  in  the  hand  (series  i,  no.  21),  the 
man  on  a  camel  (no.  5),  —  these  are  scenes  either  cut  out  from  scenes 
found  on  red-figured  ware,  or  adapted  from  such  protot}'pes.  The 
transfer  of  such  figures  involves  a  certain  degree  of  originality,  and  the 
modification  of  them  sometimes  found  involves  more.  A  few  scenes 
appear  to  be  entirely  new.  Such  is  the  scene  of  Hermes  evoking  and 
revoking  the  souls  (no.  9);  equally  striking,  and  occurring  very  often, 
is  the  more  or  less  literal  representation  of  die  relief  which  toward  the 
end  of  the  fifth  century  was  becoming  the  custom ar}'  ornament  of 
funeral  stelai  (nos.  26-31).  Some  suggestions  of  the  relief  on  the  stele 
(or  of  a  statue  as  grave  monument)  have  been  noted  under  Class  VI.* 
There,  however,  we  do  not  find  the  simple  realism  of  these  humbler 
painters.  Some  clue  to  the  lower  date  of  these  lekythoi  should  no 
doubt  be  drawn  from  the  depiction  of  grave  reliefs.  The  class  began 
about  the  time  a  really  white  slip  was  first  introduced,  i.e.  about  the 
same  time  as  Class  V;  apparently  Class  IV  came  to  a  rather  abrupt 
conclusion,  and  Class  III  gave  way  to  the  new  Class  VII  with  the  in- 
vention of  the  new  kind  of  slip.  This  date  can  hardly  be  later  than 
430  and  is  probably  nearer  the  middle  of  the  century.  The  funeral 
scenes  of  Class  VII,  however,  are  not  among  the  earlier  specimens  of 
the  class;  most  of  them  are  relatively  late  and  careless.  Inasmuch 
as  the  funeral  stele  was  not  ordinarily  adorned  with  sculpture  in  re- 
lief rill  toward  the  end  of  the  fifth  century,  we  are  obliged  to  assume 
thatClass  VII  continued  up  to  the  end  of  the  century  and  possibly  later. 
A  second  deduction  from  the  new  scenes  has  already  been  suggested. 

1 C  VI,  I,  BO.  ft,  Brit.  Moi.  D  5t  s  no.  14,  Athem,  Nat. Mm.  iti5 ;  no.  1 3,  Boon,  BoR«cr  &»£«m^ 
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If  the  small  lekythoi  were  made  by  the  same  men  as  the  larger  fine 
lekythoi,  we  should  not  expect  any  inventiveness  at  all  on  these  small 
specimens.  There  are  enough  new  scenes  to  justify  the  belief  that  the 
makers  of  these  lekythoi  used  all  the  skill  and  all  the  inventiveness 
they  had  on  some  of  the  specimens  in  the  style  of  Class  VII;  in  other 
words,  this  is  a  style  that  stands  by  itself,  the  output  of  special  shops 
rather  than  a  side  product  of  the  painters  of  other  lekythoi. 

As  the  later  specimens  of  Group  D  are  presumably  later  than  any 
other  lekythoi  with  outline  drawing  in  glaze,  it  is  natural  that  these 
scenes,  the  presentation  of  a  taenia  or  a  basket  or  a  libation  at  the 
stele,  or  persons  mourning  at  the  stele,  should  be  the  scenes  which 
predominate  in  the  earlier  lekythoi  with  drawing  in  dull  color.  It  is 
on  the  second  group  of  these  later  lekythoi  that  the  little  figures  of  the 
"souls"  are  again  not  infrequently  seen.  The  demand  for  small  cheap 
lekythoi  did  not  cease  with  the  disappearance  of  the  present  group. 
Early  in  the  fourth  century  a  group  of  small  lekythoi  with  drawing 
in  a  fine  dark  red  begins  to  appear.  The  Charon  scene,  as  well  as  the 
scene  of  worship  at  the  grave,  is  found  in  that  class.  Apparently  it 
is  to  that  class  that  we  are  to  look  for  the  proper  successors  of  Group  D. 


Class  VIII.     Dull  color  use  J  with  the  glaze  {or  instead  of  the  glaze) 

for  the  drawing 

Class  VII  is  a  definitely  marked  group  within  which  there  is  little 
room  for  experiment;  parallel  with  it  we  may  place  another  group 
of  lekythoi  with  the  same  ornamentation,  the  product  often  of  the  same 
hands,  in  which  experiments  were  tried  in  the  use  of  dull  color.  The 
first  series,  where  the  drawing  is  still  in  glaze,  differs  very  little  from 
the  series  just  considered.  The  second  series,  with  the  scene  drawn  in 
dull  color,  includes  some  specimens  which  are  much  farther  from  the 
type  of  Class  VII. 


Series  I.    Drawing  in  glaze;  dull  color  is  used  for  some  accessory  or  for 

the  maeander 

I.   London,  Brit.  Mus.  D  34.    Athens.     H.  7f  in. 

Typical  ornament  of  Qats  VII,  series  i  (the  maeander  below  the  scene  is  in  dull  red). 
The  chlam]rs  is  dark  purple  with  folds  in  black. 

An  ephebos  charges  to  the  right  with  couched  spear  and  left  arm  extended  under 
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Ms  chlam3rs;  he  wears  short  chiton  and  chlam3rs,  petasos  at  the  back  of  his  neck,  and 
boots  laced  high. 

The  scene  is  much  the  same  as  that  on  VII,  i,  no.  2  (Athens,  Nat. 
Mus.  1859),  except  that  the  youth  has  spear  instead  of  sword  and 
stands  a  little  more  erect. 

2.  Athens,  Nat.  Mus.  1990,  Cv.  1744.  Eretria.  H.  0.25  m. 
AcXru)!/,  1889,  cr.  230,  25. 

Black  neck;   three  rude  palmettes  on  the  red  shoulder;   simple  maeander  above. 

A  woman  advances  toward  the  right  carrying  a  taenia  in  her  hand;  she  wears  a 
chiton  with  pink  lines  and  a  himation  of  darker  pink.  In  the  field  behind  hangs 
suspended  a  taenia. 

Although  the  drawing  is  in  glaze,  the  ornamentation  of  the  vase, 
as  well  as  the  use  of  two  shades  of  pink,  marks  it  as  an  experiment; 
at  the  same  time  the  scene  is  entirely  normal.* 

3.  Athens,  Nat.  Mus.  1905,  Cv.  1074.  Ceramicus.  H.  0.16  m. 
AeXrtoi/,  1890,  cr.  34,  30. 

Shoulder  and  maeander  normal;   no  ornament  beneath  the  white  slip;   foot  simple. 

Stele  with  round  top  in  front  of  tumulus.     A  woman  approaches  the  grave;    she 

wears  a  chiton  and  a  himation  with  pink  edge  which  covers  both  shoulders  and  arms.' 

4.  Athens,  Private  CoUectioii.     H.  0.245  "^'     (^^g*  57-) 

Shoulder  and  maeander  typical;    foot  simple;    drawing  very  rude. 

A  very  broad  stele  with  triangular  top  (the  point  of  which  is 
omitted  because  of  lack  of  room)  on  three  steps.  Before  it  sits  a 
woman  on  a  rude  block,  holding  up  a  wreath  in  both  hands;  she 
wears  sleeve  chiton  and  himation;  the  chiton  is  a  dark  claret,  and 
parallel  lines  of  glaze  are  applied  on  the  claret. 

The  Stele  or  tumulus,  it  is  not  clear  which  is  in 
the  mind  of  the  painter,  is  of  the  same  shape  as  on  a 
lekythos  in  Berlin;'  the  figure  is  also  the  same,  but 
it  is  even  more  hastily  drawn,  and  is  placed,  not  on  a 
block,  but  apparently  on  the  upper  step  of  the  plinth. 
The  shape  of  this  lekythos  varies  somewhat  in  the 
direction  of  the  type  usual  for  larger  lekythoi.  Like 
the  other  representations  of  a  relief  it  is  interesting 
solely  for  what  it  attempts  to  give;  the  work  is  un- 
usually rude.  fio.  57  ^no.  4). 

5.  Athens,  Nat.  Mus.  1779,  Cv.  1781.  Athens.  H.  to  shouldei 
0.15  m. 

1  E^,  dam  VII,  I,  no.  7,  Athens,  Nat.  Mm.  1173 ;  leriei  9,  no.  38,  Athene  Hn.  Mm.  \V^v 
•  C^  VU,  a,  no.  13,  Kubrabe,  136.  •  Vll,  »,  no.  o^,  B«i6ii. 
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Neck  missing;  shoulder  and  maeander  typical;  foot  as  in  VII,  i;  the  white  slip  it 
now  quite  yellow. 

A  youth  clad  in  a  puq)le  himation  is  carrying  a  large  flat  basket. 

The  scene  is  evidently  an  abbreviation  of  the  common  representa- 
tion of  offerings  brought  to  the  grave.  Not  only  is  the  stele  omitted, 
an  omission  not  unusual  on  earlier  lekythoi  but  uncommon  in  this 
group,  but  curiously  the  basket  is  in  the  hands  of  a  youth  rather  than 
a  woman. 

6.  Coll.  Bammeyille>  Froehn.  12.     H.  0.12  m. 

Shoulder  and  maeander  as  usual ;  the  lines  of  the  drawing  are  said  to  be  thin  black 
glaze. 

"Une  femme  drapee,  coiffee  d'un  sakkos  a  lisere  rouge,  arn've  de  gauche  au  pas  de 
course.  Sa  main  droite  abaissee  tient  une  tenie  noire,  sur  la  main  gauche  elle  porte  un 
coffret  a  toit  conique,  le  pyrgiskos,  et  plusieures  tenies  noires  et  rouges.  La  stele 
s'amincit  vers  le  sommet,  qui  est  couronne  d'une  palmette." 

This  vase,  known  to  me  only  from  the  above  description,  has  several 
peculiarities.  The  red  sakkos  is  found  in  Class  V,^  but  not  on  other 
vases  of  the  present  group;  the  variety  of  taeniae,  and  that  carried 
with  the  casket,  is  peculiar;  the  casket  with  conical  top  '  is  not,  I  be- 
lieve, found  on  other  white  lekythoi,  though  the  casket  of  square  shape 
is  common;  finally,  the  stele  with  palmette  is  not  to  be  expected  on  a 
small  lekythos  of  this  group. 

7.  Athens,  Nat.  Mus.  1782,  Cv.  1808.  H.  to  shoulder  0.15  m. 
Pottier,  Lecythes  blancsy  p.  146,  54. 

Neck  damaged.     Simple  maeander  above;   foot  simple. 

At  the  left,  stele  with  triangular  top  on  two  steps.  Before  it  a  woman  stands  holding 
out  a  taenia  toward  the  stele  in  one  hand ;  she  wears  an  outline  chiton  and  a  purple  hima* 
tion.     In  the  field  are  a  wreath  and  taenia  suspended. 

8.  Athens,  Private  Collection.    H.  0.235  ^' 

On  the  red  shoulder  a  row  of  dots  and  four  rude  palmettes;  simple  maeander  above 
the  scene. 

At  the  right  a  stele  with  round  top  on  two  steps.  It  is  hung  with  taeniae  in  glaze  and 
in  vermilion.  Before  it  a  woman  stands  holding  out  a  flat  basket  from  which  hang  ver- 
milion taeniae  (the  taeniae  are  outlined  in  glaze);  she  wears  a  sleeve  chiton,  girded, 
which  is  ornamented  with  wavy  lines  of  thin  glaze.  In  the  field  behind  her  a  taenia 
hangs  suspended. 

The  use  of  red  and  black  taeniae  is  not  uncommon  in  Group  C» 
and  this  form  of  stele  with  round  top  also  occurs.    The  peculiarity  of 

1  C  V,  50,  Brit.  Mm.  D  57. 

'  Cp.  however  the  caaket  canied  bjr  the  woaiu  at  the  rigbt,  Laboide,  I,  pi.  zItS,  Viauia,  Sack»- 
^t^noer,  S.  160,  46. 
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the  scene  consists  in  the  wavy  lines  used  to  indicate  the  material  of  the 
garment;  common  as  this  device  is  on  red-iigured  ware,  this  is  the 
only  instance  of  it  known  to  me  on  outline  lekythoi.  The  variation 
in  the  shoulder  ornament  indicates  that  it  was  made  by  a  man  not 
bound  too  closely  by  convention. 

8a.  New  Tork,  Metrop.  Mus.  Vicinity  of  Athens.  H.  0.205  m. 
Amer,  Jour.  Arch.  II  (1886),  p.  398,  no.  9,  fig.  6. 

Ornament  typical;  the  slip  is  shiny  white.  The  scene  is  drawn  in  orange-brown 
gjlaze,  lighter  for  the  garment  folds  and  black  for  the  hair.  There  are  traces  of  a  dark 
pink  on  the  himation. 

At  the  right  a  low  block  marks  the  tomb.  A  woman  approaches  it  en  face  and  looks 
back.  On  her  left  arm  she  holds  over  the  block  a  flat  basket  containing  lekythos,  wreath, 
and  taeniae;  in  her  right  hand  she  carries  a  high  basket  or  box  (with  handle  like  a  pail) 
from  which  hang  taeniae.  Her  sleeve  chiton  is  ornamented  with  close  parallel  stripes; 
the  himation  shows  traces  of  color  on  the  upper  edge. 

g.  Athens,  Nat.  Mus.  2026,  Cv.  1015.  H.  0.225  "^*  Benndorf, 
Griech.  Sic.  Fas.  T^if.  xix,  I. 

Shoulder  ornament  typical;  the  simple  maeander  is  in  red.  There  are  traces  of 
red  on  the  tops  of  the  stelai  and  on  the  breast  of  the  woman;  blue  is  also  used  between 
the  stelai  and  in  the  centre  of  the  base  of  each. 

A  woman  stands  en  face  between  two  stelai,  looking  toward  the  right  and  holding 
her  hand  toward  the  right  stele;  she  wears  sleeveless  chiton,  pulled  out  above  the  girdle. 
Each  stele  consists  of  a  slender  shaft  on  two  steps;  the  top  is  triangular  with  volutes  at 
each  side. 

This  lekythos  differs  from  others  in  the  group  both  in  the  use  of 
color  and  in  the  presence  of  two  stelai.  The  color  scheme  can  hardly 
be  understood,  probably  because  most  of  it  has  faded.  It  should  be 
noted  with  this  iirst  appearance  of  the  red  maeander  that  it  is  broken 
by  the  tops  of  the  stelai,  i.e.  it  was  put  on  after  the  stelai  had  been  drawn 
in  glaze.  The  presence  of  a  second  stele  is  to  be  regarded  as  a  freak; 
so  far  as  I  know,  it  does  not  occur  again. 

10.    Athens,  Private  Collection.     H.  0.165  m. 

Shoulder  ornament  typical;  maeander  in  a  reddish  brown;  for  the  scene  only  glaze 
outline  is  used;   foot  simple. 

At  the  left  is  a  stele  in  front  of  a  tumulus.  A  kneeling  woman  looks  at  the  grave 
and  tears  her  hair;   she  wears  sleeveless  chiton  girded  over  overfold. 

The  scene  on  this  lekythos  almost  exactly  reproduces  one  that  has 
already  been  considered  under  Class  VII.*  The  use  of  a  dull  red  paint 
for  the  maeander  is  a  curious  way  to  secure  variety  when  the  scene 
hardly  varies  in  a  line. 

1  ChM  VII,  2,  no.  18,  Achem,  Ntf.  Mw.  1780. 
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11.  Afhensy  Private  CoUection. 

There  are  no  bars  or  other  omimetit  on  the  red  shoulder;  maeander  in  red-btown. 

At  the  right  a  slender  stele  with  triangalir  top  stands  on  three  high  steps.  Before 
it  an  ephebos  stands  with  bowed  head,  his  back  to  the  stele;  he  wears  a  chlamya 
and  a  petasos  at  the  back  of  his  neck;  in  his  hand  is  a  spear. 

The  head  bowed  as  if  in  grief  or  meditation  has  already  been  noted 
as  a  characteristic  attitude  on  lekythoi  of  Class  VI.  In  all  the  classes 
considered  the  ephebos  standing  quietly  is  a  familiar  figure;  here 
variety  is  gained  by  drawing  him  with  his  back  to  the  stele.  The 
youth  or  woman  leaving  the  stele  but  turning  back  to  look  at  it  is  a 
common  figure/  and  in  one  instance  under  Class  VII  a  youth  is  seen 
with  his  back  to  an  Ionic  pillar,  leaning  on  a  stick.' 

12.  Athens,  Private  Collection.    Attica.    H.  0.195  ^^ 

Both  the  bars  on  the  shoulder  and  the  maeander  are  in  reddish  brown.  Only  ^aze 
outline  is  used  for  the  scene  itself. 

At  the  left  a  stele  stands  on  two  steps;  its  semicircular  top  is  adorned  with  a  rude 
palmette,  and  on  the  shaft  taeniae  are  fastened.  Before  it  a  warrior  stands,  seen  partly 
from  behind,  his  right  hand  on  his  hip,  his  left  hand  on  his  upright  spear.  He  wears 
a  high  helmet  and  over  his  left  arm  is  a  chlamys;  the  eye  is  very  carefully  drawn. 

A  stele  with  the  same  type  of  top  is  found  under  Class  VI.'  The 
attitude  of  this  warrior,  leaning  on  his  spear  and  resting  his  right  hand 
on  his  hip,  is  common  on  red-figured  ware  of  a  little  earlier  period; 
the  same  position  of  the  right  hand  has  been  noted  on  lekythoi  in  several 
classes.^ 

13.  Munich,  Jahn,  224  (1529).    H.  0.22  m. 

Bars  on  the  shoulder  and  maeander  dull  red;  drawing  in  orange-yellow,  which  be- 
comes black  on  the  hair.     Rather  careful. 

At  the  nght  on  a  plinth,  consisting  of  one  high  block  and  one  thin  block,  stands  a 
slender  shaft  crowned  with  scrolb  and  palmette.  A  woman  stands  before  the  stele, 
holding  out  both  hands  toward  it;  on  her  right  hand  is  a  smegmatotheke;  she  wears 
sleeve  chiton  and  himation. 

The  covered  toilet  vase,  or  smegmatotheke,  is  characteristic  of  the 
domestic  scenes  in  Group  B.  It  was  then  carried  over  to  scenes  at  the 
grave,  and  occurs  four  or  five  times  in  Group  C,  as  an  oflFering  at 
the  tumulus ;  it  may  be  noted  that  three  times  it  is  in  the  hands  of  a 
woman  who  holds  out  both  hands  toward  a  stele  crowned  with  scrolls 

1  B.g.  D  VII,  a,  no.  S4»  AthoM^  Nat  Mm,  17I1.      *  D  VH,  t,  no.  16,  Bdogam^  Mot.  Chr.  354. 

*  ClHi  VI,  I,  BO.  la,  BoIh,  IflMB.  |SfS> 

*  Ohi  I,  I,  Napki,  HS*  i  Om  VU,  a,  m,  17,  Moakh,  aoi. 
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and  palmette,  though  on  lekythoi  with  glaze  outline  this  type  of  stele 
is  somewhat  unusual.^ 

14.    Munichy  Jahn,  209  e. 

Shoulder  ornament  typical ;  simple  maeander  in  dull  red ;  the  white  slip  is  rather 
thick;   drawing  in  brownish  yellow  (not  orange)  glaze. 

At  the  right  on  two  steps  stands  a  rather  broad  shaft  crowned  with  egg  moulding, 
above  which  is  a  small  acroterion  (palmette  and  scrolls)  between  two  dotted  ovals.  A 
woman  approaching  it  holds  out  in  both  hands  a  large  flat  basket  on  which  may  he  seen 
a  lekythos  and  an  alabastron.  She  wears  a  sleeve  chiton  and  himation;  her  hair  is  in  a 
large  knot  at  the  back  of  her  head.    The  folds  of  the  garment  are  rather  stiff. 

This  vase  should  be  compared  with  one  already  considered  under 
Class  V,^  on  which  the  stele  is  similar  in  shape  and  has  a  somewhat 
similar  top;  one  of  the  figures  on  that  vase  is  presenting  a  flat  basket 
on  which  are  fruits  and  taeniae. 


The  lekythoi  of  Class  VIII  are  distinguished  by  the  fact  that  the 
outlines  of  the  main  scene  are  in  glaze,  while  either  (^7)  dull  color  is  used 
for  garment  or  accessory,  or  (b)  dull  color  is  used  for  the  maeander 
above  the  scene.  This  change  in  the  paint  for  the  maeander  corresponds 
to  the  use  of  dull  color  for  the  shoulder  or  maeander  in  Class  VI,  series  i ; 
except  for  the  ephebos  with  bowed  head  on  no.  1 1  there  is  little  except 
the  experiment  with  dull  color  to  connect  these  vases  (nos.  10-13)  ^^^^^^ 
the  series  in  Class  VI.  Twice  the  shoulder  ornament  is  in  dull  red 
(nos.  12,  13),  once  it  is  omitted  (no.  11),  twice  there  are  rude  palmettes 
instead  of  rows  of  bars  (nos.  2,  8);  the  lack  of  uniformity  is  in  contrast 
with  Class  VII,  and  especially  the  first  series  under  that  class.  The 
dull  color  used  for  the  maeander  is  a  reddish  brown;  this  same  color, 
or  what  is  now  a  more  purplish  brown,  is  several  times  used  for  gar- 
ments (e.g.  nos.  4,  5,  7);  once  the  fold-lines  are  added  in  dull  brown 
(no.  i),  once  in  glaze  (no.  4).  Pink  is  used  on  narrow  lines  on  the  edge 
of  a  garment  (nos.  2,  3),  vermilion  inside  a  glaze  outline  is  used  for 
taeniae  (nos.  6,  8),  and  once  there  are  traces  of  blue  on  the  stele  base 
(no.  9).  Of  all  these  colors  vermilion  is  the  only  one  that  is  commonly 
used  in  this  manner  on  earlier  lekythoi  with  drawing  in  dull  color. 
The  reddish  brown  common  here  is  an  ugly  substitute  for  glaze  outline; 
the  most  natural  explanation  for  its  occurrence  is  that  fashion  demanded 

1  C  V,  69,  Athens,  Nat.  Mut.  i8ai  ;  before  ttek  with  icndltaiul  (almecte,  C  V,  17,  Beiiin,  Inven. 
3313 ;  C  V,  44,  Bertin,  Inren.  3970 ;  C  VI,  1,  no.  si,  Athens  Nat.  Mus.  1843. 
'  C  V,  ao,  Athens,  Nat.  Mus.  1958. 
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the  use  of  a  dull  color,  and  the  makers  of  these  small  lekythoi  could  at 
first  furnish  nothing  better. 

Of  the  scenes  represented  on  the  lekythoi  of  this  class  only  one  is 
without  any  reference  to  the  grave;  the  predominance  of  grave  scenes 
of  a  somewhat  stereotyped  character  indicates  that  on  the  whole  this 
series  is  later  than  Class  VII.  On  nos.  2  and  5  there  is  no  stele,  but 
the  taenia  on  the  first  and  the  basket  on  the  second  bring  them  under 
the  category  of  'Wisits  to  the  grave."  In  general  the  grave  scenes 
belong  to  the  same  range  of  ideas  as  in  Class  VII.  Of  the  scenes  with 
stele  and  tumulus,  no.  10  is  almost  a  duplicate  of  a  vase  in  Class  VII 
and  no.  3  contains  no  new  elements;  the  representation  of  a  relief  on 
the  stele  (no.  4)  is  of  the  same  type  as  the  relief  scenes  previously  con- 
sidered. The  taenia  held  out  toward  the  stele  (no.  7)  and  the  basket 
carried  toward  it  (nos.  5,  6,  8,  14),  as  well  as  the  taenia  suspended  in 
the  field,  repeat  material  already  familiar  in  Class  VII.  It  should  be 
noted,  however,  that  the  scenes  on  the  last  two  lekythoi  described 
(nos.  13,  14)  recall  Class  V  rather  than  Class  VII.  Further,  the  instinct 
for  variety  is  not  entirely  lacking.  The  two  stelai  on  no.  9  and  the 
figure  turning  his  back  to  the  stele  on  no.  1 1  illustrate  the  new  use  of 
old  material.  The  warrior  leaning  on  his  spear  (no.  12)  is  perhaps 
taken  over  from  vases  in  the  red-figured  technique,  and  certainly  the 
device  for  indicating  the  material  of  the  garment  by  thin  wavy  lines 
(no.  8)  is  derived  from  this  source. 

While  this  series  is  the  result  of  experiments  in  technique,  and  some 
changes  are  made  in  the  typical  scenes,  little  or  nothing  is  gained 
which  proved  of  permanent  value.  The  general  use  of  a  fine  dull  color 
for  the  drawing  made  an  end  of  the  use  of  glaze  for  outline  drawing. 


Series  2.    The  drawing  is  in  dull  color;  glaze  occasionally  used  for  the 

maeander 

The  following  series  also  is  in  a  sense  experimental,  though  here 
we  find,  not  a  series  of  varieties  soon  discarded,  but  rather  two  (or  three) 
definite  attempts  to  gain  success  in  the  use  of  a  dull  color.  The  larger 
number  of  these  lekythoi  are  drawn  in  a  dull  brown,  a  color  not  so 
unlike  the  glaze  that  was  found  in  Qass  VII;  after  these  have  been 
described,  a  few  will  be  mentioned  that  are  drawn  in  a  dull  red,  a 
cobr  not  yet  clear,  but  more  successful  than  the  dull  reddish  brown 

d  for  the  garments  in  series  i. 
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z.  Boston,  Mtis.  7615.  H.  0.236  m.  Arch.  Am.  1898,  S.  141. 
Plate  XIV,  I. 

On  the  shoulder  one  row  of  bars;  bars,  maeander, and  lines  enclosing  the  maeander 
are  all  in  dull  brown  like  the  scene;  slip  dull  white;  the  shape  of  the  mouth  and  foot  is 
approztmately  that  which  prevailed  in  later  lekythoi.  Preliminary  sketch  with  a  dull 
point  in  the  soft  clay. 

An  ephebos  with  high  helmet,  shield,  and  spear  crouches  behind  a  tree;  his  sword  in 
its  scabbard  hangs  by  a  belt.  The  figure  is  drawn  with  much  care,  and  the  outline  of 
the  face  is  emphasized  because  it  is  seen  against  the  dark  background  of  the  inside  of 
the  shield.  The  tree  consists  of  several  branches  along  which  are  parallel  rows  of  leaves 
now  purplish.^ 

2.   Paris,  Louvrey  85.     H.  about  0.22  m. 

On  the  shoulder  two  rows  of  black  bars;  maeander  simple;  drawn  in  dull  brown; 
slip  chalky  white.    More  careless  than  no.  I. 

An  ephebos  with  high  helmet,  shield,  and  spear  hastens  toward  the  right,  his  left 
foot  on  a  slight  elevation.  The  scene  is  veiy  like  that  on  no.  i  except  that  there  is  no 
tree,  and  the  face  of  the  youth  is  not  thrown  into  relief  against  the  dark  interior  of  the 
shield. 

Probably  the  iirst  of  these  two  vases  is  correctly  interpreted  as  an 
abbreviation  of  the  scene  so  common  on  black-figured  vases,  Achilles 
cowering  behind  a  tree  as  he  lies  in  wait  for  Troilos  at  the  spring.' 
On  several  of  the  vases,  as  well  as  on  later  red-figured  vases  with  the 
representation  of  Achilles  killing  Troilos  by  an  altar,  the  tree  forms  an 
essennal  part  of  the  scene.'  If  this  be  the  correct  interpretation,  we 
have  on  this  vase  an  entirely  new  excerpt  from  a  scene  long  familiar  in 
vase  painting,  and  that  too  taken,  so  far  as  I  am  aware,  from  black- 
figured  rather  than  from  red-figured  ware.  The  use  of  a  colored  object, 
here  the  dark  interior  of  the  shield,  to  form  a  background  for  the  out- 
line of  the  face  cannot  be  regarded  as  accidental.  It  occurs  occasion- 
ally on  later  outline  lekythoi  ^  and  is  easily  explained  when  one  recalls 
that  on  red-figured  ware  the  face  always  had  this  dark  setting.  The 
crouching  figure,  ready  to  spring  forward  at  a  moment's  nonce,  is  not 
easily  paralleled.  The  same  curve  of  the  shoulder,  exaggerated  to 
make  its  meaning  clear,  is  seen  in  the  case  of  wrestlers,*  and  occasion- 
aUy  when  men  are  dancing.  From  this  position  to  the  attitude  of 
charging  in  battle  *  the  transirion  is  slight. 


1  Thoe  pqfpikh  larrei  are  wen  on  a  rmt  wmguei  to  a  btrr  claa,  BcrGn,  InTcn.  3 1 3!. 

*  Cyrcaaic  ware,  Loorre,  Arck.  Zeit.  itti,  Taf.  li,  i  ;  early  black-figured  ware,  jSmmsB^  >'50,  Tar. 
IP  I,  it66.  Tar.  R;   Artk.  Zdt.  it63,  Taf.  174;  bee  bbck-figwcd  wve,  e.g.  Bik.   Mya.  B  334,  G«r. 

Ai.  Vmatm.  Taf.  9a.  •  Gcrbard,  Ami.  Vmmn.  Taf.  \%^^%%. 

*  £.f.  AthcM,  N«.  Mut.  1755.  *  E.i.  Gerhard,  Am».  Vmrnm.  Taf.  54,  70.^^  ttV 
•C^  Mm.  Imm.  II,  Tsv.  a  Qau),  nv.  iS  ;  VIII,  tar.  ifir  •,  IX.  m.  ^ 
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The  vase  in  Paris  which  exhibits  almost  the  same  figure  with  only 
the  change  in  position  of  the  left  leg,  may  well  have  come  from  the  same 
hand.  The  omission  of  the  tree  deprives  the  scene  of  its  specific 
meaning,  and  it  becomes  a  warrior  charging  or  preparing  to  charge. 
This  change  of  the  same  scene  from  a  particular  to  a  general  mean- 
ing is  what  may  be  expected  when  a  distinctive  figure  in  its  own 
setting  has  been  transferred  for  the  first  time  to  a  new  style  of  paint- 
ing; especially  on  these  small  lekythoi  the  tendency  is  toward  the  most 
general  sort  of  scene. 

3.  Munich  (1583).     H.  0.16  m. 

Both  the  shoulder  ornament  and  the  maeander  have  disappeared;  drawn  in  dull 
brown. 

A  woman  wearing  chiton  and  himation  moves  toward  the  left  and  looks  back.  Veiy 
careless.^ 

4.  Bologna,  Mus.  Civ.  350.     H.  about  0.14  m. 

Bars  on  the  shoulder  as  usual.    The  drawing  is  in  a  dull  gray. 
A  woman  advances  carrying  a  thyrsos.' 

S*    Naples,  Heyd.  3431.     Ruvo.     H.  0.18  m. 

Shape  rather  slender;  shoulder  ornament  and  maeander  as  usual;  drawn  in  thin 
yellow  brown  on  a  chalky  white  surface. 

At  the  left  is  a  slender  square  pillar,  drawn  in  perspective,  on  top  of  which  is  a  yellow 
flame.  Facing  the  altar  a  youth  with  chlamys  about  his  left  arm  (otherwise  naked) leans 
his  left  elbow  on  a  low  pillar  and  holds  a  flat  basket  of  cakes  or  fruits  over  the  altar;  his 
legs  are  crossed. 

The  figure  of  a  youth  in  this  same  attitude  occurs  on  a  krater  in 
Vienna '  which,  so  far  as  one  may  judge  from  the  publication,  seems 
to  belong  to  the  fifth  century.  Occasionally,  also,  one  finds  some  at- 
tempt to  depict  a  pillar  in  perspective.*  At  the  same  time  the  attitude, 
this  type  of  pillar  used  as  an  altar,  and  the  plate  of  cakes  or  fruits  held 
over  the  altar,  all  suggest  the  South  Italian  ware  of  a  much  later  period.^ 
It  seems  to  me  to  be  by  no  means  improbable  that  this  lekythos  was  a 
late  imitation,  made  in  Italy,  of  an  early  ware  which  was  not  commonly 
exported  outside  of  Attica.  That  the  Italian  potters  made  some 
experiments  in  imitation  of  ware  with  outline  drawing  on  a  white  slip 
has  already  been  suggested.* 

^  Cp.  D  VII,  1,  no.  la.  >  Cp.  D  VII  a,  not.  i  and  3. 

*  Vienna,  Sacken-Kenner,  S.  130  (173),  Laboide,  Vmut  gncs,  I,  pi.  vii. 

*  On  the  vaie  just  cited;  cp.  the  earlier  type  of  pillar  in  penpective,  Gerhard,  ^m$.  Kmm.  Taf.  176,  i. 

*  E^,  Vienna,  Sacken-Kenaer,  p.  169  (3)  ;  Brit.  Mh$,  Cm.  Vmh^  IV,  akar,  pi.  is,  attitude,  pL  ziL 

*  A»^«»  p.  7*.  7«. 
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6.  London,  Brit  Mas.  D  35.  Athens.  H.  7^  in.  Stackelberg, 
Die  Graber  ier  Hellenerij  Taf.  xxx\'iii;  Panofka,  Griechinnen  uni 
Grtecberiy  S.  12,  Taf.  i,  16. 

Shoulder  ornament  n-pical ;  above  the  scene  a  zigzag  ornament  in  dull  brown  takes 
the  place  of  the  maeander;   the  scene  is  drawn  in  a  dull  brown  var^-ing  to  black. 

A  broad  tumulus  rests  on  a  single  plinth,  and  on  top  of  the  tumulus  hang  two  taeniae. 
As  if  within  the  tumulus  the  figure  of  a  dead  person  is  drawn,  entirely  draped,  his  head 
supponed  by  pillows:  the  eye  is  drawn  without  the  lower  lid  to  indicate  that  it  is  closed. 

7.  Athens,  Nat.  Mus.  1886,  Cv.  1055.     H.  0.16  m. 

The  maeander  is  in  glaze,  the  rest  of  the  drawing  in  dull  brown.     Foot  simple. 
Inside  a  tumulus,  from  the  top  of  which  hang  several  taeniae,  lies  a  dead  person,  his 
head  supponed  by  a  pillow.     Drawing  very  careless.^ 

The  editor  of  the  British  Museum  Catalogue  compares  three  other 
vases  with  no.  6  in  support  of  the  interpretation  above  given.  One  of 
these '  has  already  been  treated;  while  the  figure  outlined  against  the 
tumulus  is  intended  for  the  dead  person,  it  is  not  a  picture  of  the  inside 
of  the  tomb  with  the  corpse  in  an  erect  position,  but  rather  a  picture 
of  the  relief  representing  the  dead  which  was  placed  on  the  stele.' 
It  seems  to  me  possible  that  the  Glaukos-Polyeidos  vase  ^  should  be 
interpreted  as  a  relief  representing  the  dead  and  placed  on  a  grave 
monument,  or  the  so-called  tumulus  may  be  nothing  more  or  less  than 
the  hollow  interior  of  the  tomb  in  which  Polyeidos  was  confined. 
The  third  vase  in  question*  is  a  lekythos  belonging  under  Class  VI; 
the  vessels  ranged  on  the  plinth  may  be  thought  of  as  actually  exposed 
on  the  steps  outside,'  or  it  may  be  a  device  of  the  painter  to  indicate  the 
vessels  actually  placed  about  the  dead  person  inside  the  tomb.  In 
spite  of  doubts  which  may  be  cast  on  this  interpretation  (namely,  that 
the  painter  intended  to  depict  the  interior  of  the  tomb)  in  each  of  the 
other  instances,  I  feel  that  in  this  instance  there  can  be  no  doubt  that 
such  was  his  meaning.  The  tumulus  with  taeniae  on  the  outside  was 
a  familiar  type;  inside  it,  with  unusual  literalness,  the  dead  person  is 
depicted.  And  in  his  conception  of  the  dead  the  maker  of  these  leky- 
thoi  has  not  found  it  necessary  to  invent  any  new  type.  On  the  prothe- 
sis  vases  from  a  much  earlier  epoch  the  dead  person  was  drawn  as  lying 
in  state  on  a  high  couch,  his  body  closely  wrapped  in  its  vestments, 

^  A  compuiaon  of  this  tcene  with  that  on  no.  6  renden  inadminible  the  tuggodon  of  M.  Coure  that 
tUi  acene  repfcsents  **un  narire  (>).**  *  D  VII,  i,  no.  15,  Athens,  Nat.  Mus.  1176. 

•  Cp.  D  VII,  1,  no.  a6-30.  *  Brit.  Mus.  D  5,  fFkitt  Atk,  Vrnttt,  pi.  xvi. 
«  C  VI,  1,  no.  IS,  Brit.  Mus.  D  56,  H^kite  Atken.  Km«i,  pi.  xiii. 

*  Aa  «./.  CV,  ai,  Athens,  Nat.  Mus.  1935. 
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his  head  supported  by  a  pillow.^    This  long  familiar  figure  is  simply 
removed  from  the  couch  of  state,  pillow  and  all,  to  be  placed  in  the 
same  position  inside  the  tumulus. 
8.   Munich,  Jahn,  22s.     H.  0.205  m. 

Shoulder  ornament  typical;  maeander  and  lines  of  the  scene  in  dull  black;  slip  thin, 
carelessly  applied. 

At  the  right  a  slender  stele  stands  on  a  single  block;  from  the  top  extends  a  large 
bunch  of  acanthus  leaves.  Before  it  a  youth  stands,  resting  his  left  arm  on  his  left  leg 
which  is  supported  by  a  square  block;  his  right  hand  is  raised  to  his  head  as  if  tearing 
his  hair;  he  wears  chlamys,  petasos  at  the  back  of  his  neck,  and  boots  laced  high;  the 
hair  falls  in  curls  to  his  shoulder. 

The  use  of  the  acanthus  at  the  base  or  the  top  of  stelai  depicted 
on  vases  is  characteristic  of  one  class  of  lekythoi  with  drawing  in  dull 
color,  and  that  by  no  means  the  earliest  class.  This  vase  might  be 
regarded  as  a  late  imitation  of  the  style  of  Qass  D,  in  which  case 
neither  the  acanthus  nor  the  unusual  attitude  need  create  surprise;  or 
it  may  belong  to  the  period  early  in  the  fourth  century  when  this  style 
of  ware  (lekythoi  with  white  slip)  was  falling  out  of  use.  In  either 
case  the  only  feature  of  the  scene  itself  which  should  be  compared 
with  other  specimens  of  this  class  is  the  gesture  of  grief,  the 
hand  raised  to  the  back  of  the  head  as  if  tearing  the  hair.  Although 
such  gestures  of  grief  are  not  very  common,  they  occur  in  several 
classes  both  in  a  literal  and  a  more  stereotyped  form.'  The  easy, 
almost  affected,  attitude  of  the  youth  with  his  foot  raised  on  a  block 
and  left  arm  resting  on  his  knee  repeats  a  type  sometimes  referred  to 
Lysippus;  though  its  occurrence  in  painting  should  be  looked  for 
much  earlier  than  in  sculpture,  it  is  not  an  attitude  found  on  the 
earlier  lekythoi  with  outline  drawing. 

9.  London,  Brit.  Mus.  D  39.    H.  7  in. 

Shoulder  ornament  typical ;  broken  maeander  and  lines  of  the  scene  in  dull  brown ; 
slip  carelessly  applied ;  a  thin  wash  of  red  (?)  was  applied  to  the  garment. 

At  the  right  a  slender  stele  with  low  pediment  stands  on  three  steps;  around  it  are 
draped  two  purple  and  one  red  taeniae.  A  youth  en  face  leans  on  his  staff  and  raises 
his  right  hand  to  the  forehead  as  if  in  grief  as  he  looks  at  the  stele.     He  wears  a  himadon. 

10.  London,  South  Kensington  Mus.  2864,  53.    H.  9  in. 

Shoulder  ornament  typical;  maeander  and  lines  of  the  scene  in  a  much  faded  dull 
color. 

^  ilfM.  /•«.  VIII,  tiT.  Iz ;  VIU,  tsv.  It.  C^.  dw  prochon  tcenei  on  white  lekythoi  with  ootlinei 
dnwn  in  doll  color,  «.f .  Brit.  Mm.  D  6s,  ff^Ut*  Atk.  Vkm^  pi.  Tii. 

*  Litenl,  A  III,  59,  Athena,  PriTste  OoOectioa ;  itereotyped,  C  VI,  1,  no.  15,  Athene,  Nst.  Mm. 
1993,  and  no.  17,  Bologna,  Mm.  Qt.  368.  It  b  GMf  common  in  the  earfieit  dan  of  lekythoi  with  out&ne 
4nwa  in  dnH  color. 
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At  die  right  i»  a  slender  ftele  with  low  pediment  on  two  iteps;  near  the  base  is  a  taenia 
once  black.  A  bearded  man  leans  forward  on  a  stick  which  supports  his  himation  under 
his  left  arm;  he  extends  his  hands  toward  the  stele,  one  above  the  other,  as  if  he  were 
holding  a  wreath  or  cord.  Between  the  man  and  the  stele  hangs  some  object  not  dearly 
distinguishable. 

This  familiar  attitude  has  been  mentioned  in  connection  with  each 
class  of  lekythoi  discussed;  the  presentation  of  a  wreath  at  the  stele 
was  a  scene  the  more  natural  for  the  lekythos  painter  because  the 
wreath  plays  a  large  part  in  toilet  scenes  as  represented  on  lekythoi. 

11.  Munich,  Jahn>  202.     H.  to  shoulder,  0.20  m. 

Shoulder  ornament  typical;  maeander  simple,  in  yellow  glaze;  foot  of  later  type. 
Drawing  in  fine  lines  of  a  bright  yellow  thick  paint;   much  injured. 

At  the  right  are  traces  of  a  slender  stele  on  two  steps  with  acroterion.  Before  it  a 
man  leans  forward  as  if  supported  by  a  staflF  under  his  left  arm ;  the  left  leg  is  no  longer 
risible,  but  beneath  the  body  appears  a  conical  object;  he  extends  his  right  hand  as  if 
touching  the  stele. 

The  free  and  delicate  treatment  of  the  folds  distinguishes  this  vase 
from  others  in  the  present  class;  were  it  not  that  several  of  these  leky- 
thoi seem  to  be  experiments  by  men  accustomed  to  work  on  other  types 
of  pottery,  there  might  be  some  doubt  as  to  its  genuineness.  Jahn*s 
suggestions  that  the  figure  rests  his  left  foot  on  the  conical  object  and 
that  the  object  has  some  connection  with  a  stele  seem  equally  far 
astray;   nor  does  Jahn  mention  the  faint  traces  of  a  stele  at  the  right. 

12.  Athens,  Nat.  Mus.  1863  (Coll.  647),  Cv.  1774.     H.  0.21  m. 

Careful  maeander  and  scene  drawn  in  brown  dull  paint;  slip  yellowish. 

At  the  right  a  slender  stele  with  two  volutes  rests  on  three  steps.  A  youth  approaches 
and  looks  at  the  stele,  extending  his  left  hand  toward  it,  his  right  hand  away.  He  wears 
a  himation. 

13.  Athens,  Nat.  Mus.  2029,  €▼.  1058.  H.  0.24  m.  Pottier, 
Lecythes  blancsy  p.   144,  41. 

Simple  maeander;   drawn  in  dull  brown. 

At  the  left  is  a  stele  like  that  on  the  last  specimen.  A  youth  in  ample  himation  extends 
both  hands  toward  the  stele  as  though  offering  a  taenia.     In  the  field  above  is  a  wreath. 

14.  Athens,  Nat.  Mus.  2031,  Ct.  1057.     H.  0.23  m. 

Simple  maeander;   drawn  in  dull  brown  on  a  slightly  yellowish  slip. 

At  the  right  is  a  rather  broad  stele  on  three  steps,  crowned  with  pediment  in  which  is 
indicarion  of  a  palmette.  A  woman  approaches  holding  out  a  purse  (oralabastron  with 
cord)  toward  the  stde.  She  wears  chiton  and  himarion,  and  her  hair  is  held  up  by  a  doch 
bdimd* 
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The  figure  of  the  woman  in  this  attire  is  one  of  the  commonest  types 
on  lekythoi  of  this  group,  but  the  stele  is  of  an  unusual  shape.  Inas- 
much as  the  nearest  analogies  are  found  on  fairly  early  vases  of  Class  V,^ 
it  may  be  argued  that  this  vase  and  consequently  the  type  of  v^oman 
represented  on  it  belong  early  in  the  second  half  of  the  fifth  century 
B.c.y  or  in  more  general  terms  that  vases  of  Group  D  begin  to  appear 
about  as  early  as  vases  of  Group  C. 

15.  Athens,  Nat.  Mus.  x868  (Coll.  654),  Cv.  1725.    H.  0.16  m. 

Ornament  typical;   drawn  carelessly  in  dull  brown. 

A  woman  carrying  a  basket  from  which  hang  taeniae  moves  away  from  a  stele; 
she  wears  a  sleeveless  chiton. 

16.  Athens,  Nat.  Mus.  1880.  (Coll.  648),  Cv.  1724.  H.  0.155  "^* 

Ornament  typical;   carelessly  drawn  in  dull  brown. 

The  stele  is  a  simple  pillar  marked  with  perpendicular  lines  which  may  indicite 
fluting;  on  it  is  tied  a  taenia.     Before  it  kneels  a  figure  with  one  hand  extended. 

A  similar  kneeling  figure  occurs  on  another  vase  of  this  group;' 
the  recurrence  of  the  figure  on  lekythoi  of  the  earliest  class  with  drav^- 
ing  in  dull  color  helps  to  date  the  present  class.* 

17.  Athens,  Nat  Mus.  1794  (Col.  655),  Cv.  1033.    H.  0.21  m. 

Ornament  typical;  maeander  broken;  slip  yellowish;  drawn  hastily  in  dull  brown. 
Stele  with  pediment.    At  the  left  a  woman  brings  to  it  a  shallow  basket  containing 
three  fruits;  she  wears  a  sleeve  chiton  with  fold  over  girdle. 

18.  St.  Johnsbury,  Vt.»  Private  Collection.    H.  0.19  m. 

At  the  left  is  a  slender  stde  with  simple  projecting  pediment.  A  woman  approaches 
it  holding  out  a  flat  basket  with  fruit  or  bread.    She  wears  a  sleeve  chiton. 

19.  Athens,  Private  Collection.    Athens.    H.  0.233  ^' 

Ornament  typical,  the  simple  maeander  in  glaze;  painted  in  dull  brown,  and  solid 
brown  for  the  himation. 

At  the  left  a  slender  stele  with  uenia»  surmounted  by  a  moulding  and  low  pediment 
(cp.  the  stele  on  nos.  9  and  10  above),  rests  on  three  steps.  A  woman  approaches,  carry- 
ing on  her  left  arm  a  wide  basket  which  contains  lekythoi  and  alabastron,  and  with 
her  right  hand  touching  the  stele.  She  wean  sleeve  chiton  and  himation;  her  hair  is 
bound  with  a  stephane. 

20.  Athens,  Private  Collection.    H.  0.202  m. 

Ornament  typical;  painted  in  duU  brown  with  a  viqlec  wash  along  the  edge  of  the 
himation  and  on  the  taeniae. 

1  C  V,  so,  Atfaem,  Nat.  Mm.  195I  |  cpw  u,  AtboH,  Nac  Mm.  1035. 

•  D  VII,  A,  il,  AdMM,  Nil  Mmu  t7to. 

*  AtboH,  Nat.  M«u  19341  KarisdM,  WIomAU,  s]]. 
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At  die  left  is  a  stele  sunnounted  by  wide  scrolls  and  small  palmette.  A  woman  stands 
before  the  stele,  holding  out  her  right  hand,  palm  down,  toward  it,  and  carrying  on  her 
left  arm  a  flat  basket  from  which  hang  brown  and  violet  taeniae.  She  wears  a  himation 
over  a  sleeve  chiton. 

The  use  of  a  violet  wash  is  common  on  that  class  of  lekythoi  with 
drawing  in  dull  color  in  which  the  acanthus  is  first  used  on  the  stele; 
the  gesture  also  is  found  on  lekythoi  with  drawing  in  dull  color  under 
one  of  the  later  classes. 

21.  London,  Brit.  Mus.  D  45.     Rhodes.     H.  9  in. 

Ornament  typical ;  maeandcr  and  scene  drawn  in  dull  brown ;  taeniae  in  brown  and 
red  (solid);  the  hair  is  stippled  brown  on  white. 

At  the  left  is  a  slender  stele  with  two  taeniae.  Before  it  stands  a  woman,  carr^'ing 
on  her  left  arm  a  basket  from  which  hang  red  and  brown  taeniae;  with  her  right  hand 
she  strikes  her  forehead  in  a  gesture  of  grief.     She  wears  a  long  chiton  girded. 

TTie  treatment  of  the  hair  corresponds  with  that  on  lekythoi  of 
Class  V,  c;  for  the  gesture  of  grief  compare  no.  8  of  the  present  series. 

22.  London,  Brit.  Mus.  D  44.     Kameiros.     H.  6  in. 

Shoulder  ornament  typical;  abbreviated  maeander  and  scene  drawn  in  a  dull  yellow- 
brown. 

At  the  left  a  stele  with  large  triangular  pediment  on  one  step  (compare  no.  15  above). 
A  man  moves  away  from  the  tomb  and  looks  back,  extending  his  hands  in  both  directions. 

23.  Athens,  Nat  Mus.  1889  (Coll.  645),  Cv.  1054.     H.  0.23  m. 

Shoulder  ornament  t>'pica1;  broken  maeander  and  scene  drawn  in  dull  brown. 
The  vase  shows  evident  traces  of  fire. 

At  the  right  is  a  stele  with  rounded  top,  resring  on  two  steps.  A  woman  stands  en 
face,  looking  away  from  the  stele  and  extending  her  right  hand,  palm  down,  in  the  same 
direction.     She  wears  sleeve  chiton  and  a  himarion  which  covers  the  left  arm. 

24.  Athens,  Nat.  Mus.  1864,  Cv.  1832.  H.  0.24  m.  Pottier, 
Lecythes  hlancs^  p.  152,  80. 

Ornament  typical;   drawn  in  fine  lines  of  thick  brown;   rather  careful  work. 

At  the  right  is  a  slender  stele  with  projecting  pediment,  resting  on  a  high  step.  A 
youth  approaches  the  stele  and  looks  away,  extending  his  right  hand  (palm  down)  in  the 
same  direction.  A  himation  covers  his  left  arm.  The  curls  of  his  hair  fall  to  the  shoul- 
ders. 

2S-    Athens,  Nat.  Mus.  1866  (Coll.  676),  Cv.  1804.     H.  0.235  ^' 

Ornament  and  drawing  like  the  preceding. 

At  the  right  is  a  slender  stele  of  the  same  t3rpe  as  on  the  preceding  vase.  A  woman 
en  face  rapidly  approaches  the  stele  and  looks  at  its  base;  on  her  left  arm  is  a  basket, 
the  right  arm  falk  free  at  her  side.  She  wears  chiton  with  full  sleeves,  and  a  himation 
along  the  edge  of  which  is  a  violet  stripe;  her  hair  is  in  a  doth,  with  il  tt«|Acasft  VDklinGflu 
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The  last  three  lekythoi  are  drawn  in  much  the  same  stjrle,  perhaps 
come  from  the  same  hand.  The  unusual  care,  the  leaning  figures  and 
distinctive  type  of  stele  of  the  two  latter,  and  the  similarity  of  the 
drawing  separate  them  from  other  vases  of  this  class.^ 

26.  New  Tork,  Metrop.  Mus.  H.  0.167  "^-  ^^^  Jour.  Arch.  II 
(1886),  p.  398,  8.  fig.  I. 

Shoulder  ornament  typical;  stmple  maeander  in  black;  scene  drawn  in  reddiafa 
brown  outline  on  a  light  yellow  slip;  taeniae  and  stripes  in  dull  purple. 

At  the  left  is  a  pointed  stele  on  two  steps;  taeniae  hang  from  it.  At  the  right,  turning 
away  from  the  stele,  sits  a  woman  in  profile  holding  out  a  large  lekythot  (drawn  in  outline) 
in  her  right  hand.    She  wears  sleeve  chiton  and  himation. 

27.  Athens,  Private  collection. 

Ornament  typical;  drawn  in  a  red-brown. 
A  youth  sits  on  a  diphros  holding  a  lyre. 

28.  Athens,  Nat.  Mus.  x862|  Cv.   zSoo.    H.   0.235  "^*  Pottier. 

Lecythes  hlancs^  151,  79. 

Bars  on  shoulder  and  broken  maeander  at  weU  at  the  lines  of  the  scene  in  red-brown 
thick  paint;  garment  in  brighter  red. 

A  youth  wearing  a  himation  approaches  a  hig^  rounded  grave  tumulut  and  adjuata 
a  taenia  on  it. 

29.  Munich,  Jahn,  200  (1586). 

Both  the  maeander  and  enclosing  lines  are  missing;    drawn  in  thick  dark  red  paint. 
At  the  right  a  stele  with  round  top,  about  which  is  xxc^  a  taenia.   A  figure  wearing  a 
himadon  is  in  the  act  of  placing  a  wreath  on  the  top  of  the  stele. 

30.  Bologna,  Mus.  Civ.  Pdl.  361. 

Ornament  typical;  drawn  in  red-brown. 

A  woman  with  bowed  head  advances,  carrying  a  taenia  in  her  left  hand  and  holding 
out  her  right  hand  before  her;   she  wears  a  sleeveless  chiton. 

31.  Munich,  209a.    H.  0.19  m. 

Shoulder  ornament  typical;  maeander  and  scene  drawn  in  thick  red  paint;  taenia 
in  darker  red. 

At  the  right  on  two  steps  stands  a  broad  stele;  above  a  moulding  is  a  high  pediment 
with  horns  on  each  side;  taeniae  hang  from  the  stele,  and  in  the  field  beside  it  a  taenia 
and  wreath  hang  in  the  field.  A  woman  approaches  from  the  left,  holding  out  a  taenia 
in  both  hands.  She  wears  a  sleeve  chitoo  ornamented  with  coarse  parallel  stripes  and 
a  himation  with  row  of  dots  along  the  edge. 

3a.  Monichf  aogb.    H.  0.23  m. 


^Caugm  lbs  mk  oa  oHnbw  il|  Ar  lbs  brir  «■  oHnbw  14 c^  BhIb,  f^ttw.  1459»  a  kkjtliM  of 
vka  emMg  in  4iB  colnr. 
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Shoulder  ommmeiit  tjrpkal;  the  iwokcn  tnirander  and  the  acene  are  drawn  in  a 
diick  red  paint;  taeniae  in  darker  red.  A  dotted  hand  omamcntt  the  edge  of  the 
himation. 

At  the  right  on  two  ftept  stands  a  broad  stele;  above  a  moulding  at  the  top  is  a  high 
triangular  pediment  with  horns  on  each  side;  sereral  taeniae  (in  two  shades  of  red) 
hang  from  the  stde,  and  beside  it  a  wreath  and  draped  taenia  hang  in  the  field.  At  the 
left  a  youth  en  face  stands  looking  at  the  stele;  his  left  hand  U  extended  toward  the  stele, 
and  in  his  right  hand  behind  him  he  holds  a  taenia. 

This  general  type  of  stele  has  been  mentioned  in  connection  with 
nos.  14  and  22  above ;  the  broad  shaft  is  common  enough  in  some 
classes  of  later  outline  lekythoi,  but  in  those  instances  the  pediment 
is  quite  different.'  Probably  these  two  lekythoi  are  among  the  latest 
of  those  which  have  this  type  of  omamentationy  and  represent  an  un- 
successful experiment  by  potters  who  have  been  making  small  lekythoi 
of  the  present  series. 


In  technique  and  decoration  the  lekythoi  of  this  series  show  several 
slight  variations  from  the  remainder  of  the  group;  the  slip  is  not  so 
shiny  and  often  is  rather  yellowish;  several  times  the  maeander  is 
broken;  the  shoulder  ornament  and  the  maeander  are  rarely  in  glaze, 
commonly  in  dull  red  or  brown.  As  for  the  drawing  of  the  main  scene, 
several  experiments  are  tried,  none  of  them  wholly  successful.  A  dull 
brown,  very  like  the  glaze  brown  of  Group  C,  is  used  on  most  of  the 
vases;  sometimes  it  is  applied  in  coarse  lines  of  rather  thin  color  (yellow- 
ish) like  the  glaze  lines  of  vases  ofQass  VII,  or  again  it  is  put  on  with 
a  fine  brush  heavily  charged,  as  on  nos.  1-3  and  23-25.  The  thick 
red  in  rather  coarse  lines  on  the  lekythoi  discussed  last  represents  a 
different  and  less  successful  experiment  As  for  the  scene  itself,  a 
stereotyped  figure  by  the  grave  stele  is  commonly  found,  as  in  the 
preceding  series  of  this  group.  There  are,  however,  a  number  of 
variations  such  as  might  be  expected  in  an  experimental  series.  The 
Achilles  advancing  on  nos.  i  and  2,  and  the  dead  person  inside  the 
tumulus  on  nos.  6  and  7,  are  entirely  new  on  lekythoi.  The  kneeling 
figure  of  no.  16,  the  hand  raised  to  the  head  in  grief  on  nos.  8,  9,  and 
21 »  the  person  bending  over  toward  the  stele  as  he  looks  away  on 
nos.  23  and  24  (cf.  no.  25),  are  not  types  found  on  lekythoi  with  glaze 
outlines.  On  the  other  hand,  the  woman  advancing  with  hands  ex- 
tended in  both  directions  (nos.  3,  12,  22),  the  woman  presenting  a 
basket  of  ueniae  or  other  offering  at  the  grave  (nos.  13-15,  17-21),  the 

1  <>.  a  bMr  cbv  of  kkjrtfaoi  with  ootiBK  4mriaf  in  Ml  color,  c.^.  Xt^KMS  Utfu^m.  v>\v 
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youth  leaning  forward  on  his  staff  (nos.  lo  and  ii),  are  extremely 
common  types.  In  general  the  figures  are  standing  either  in  full 
profile  or  in  full  front  view;  the  men  wear  a  himadon,  the  women  a 
chiton  with  full  sleeves  under  a  himation;  solid  color  or  stripes  of  color 
are  rarely  used  for  the  garments. 

In  the  course  of  the  discussion  it  has  become  apparent  that  these 
lekythoi  have  connections  with  those  in  other  classes  of  widely  different 
periods.  Not  only  the  shape  and  decoration,  but  some  of  the  scenes 
also  {e,g,  the  advancing  figure  on  nos.  3  and  4),  still  call  to  mind  the 
small  lekythoi  of  Class  III.  The  woman  carrying  a  basket  of  taeniae 
to  the  grave  is  a  typical  scene  of  Class  IV,  repeated  over  and  over  again 
in  Class  VII;  the  man  leaning  forward  on  his  stick  (nos.  9-1 1)»  as  well 
as  the  choice  of  full  profile  or  full  front  view  instead  of  partial  profile, 
also  recall  Class  IV.  The  treatment  of  the  hair  on  no.  21,  the  form 
of  the  stele  on  no.  14,  and  the  representation  of  a  person  inside  the 
tumulus  on  nos.  6  and  7  have  been  compared  with  scenes  on  vases 
of  Class  V.  Other  lekythoi  of  this  series  have  connections  with  later 
lekythoi  on  which  the  drawing  is  in  dull  color;  the  drawing  on  no.  i 
has  been  compared  with  that  on  a  lekythos  of  Class  X;  the  use  of  a 
violet  wash  (cf.  no.  20)  is  characteristic  of  the  earliest  class  with  acan- 
thus ornament  on  the  stele,  Qass  XI;  the  gestures  of  grief  and  the 
kneeling  figure  (nos.  8,  9,  16)  recur  in  Class  IX;  finally,  the  attitude 
and  the  stele  on  no.  9  belong  with  lekythoi  of  a  still  later  date.  Such 
a  comparison  leads  to  the  conclusion  that  the  vases  under  considera- 
tion do  not  belong  to  one  homogeneous  series.  They  fall  into  sets 
(nos.  1-2,  3-4,  9-10,  12-19,  23-25,  31-32)  which  have  in  common  only 
the  fact  that  the  drawing  is  in  dull  red  or  brown,  while  the  shape  and 
decoration  is  the  same  as  that  of  the  other  vases  of  Group  D.  The 
series  represents  some  experiments  in  the  use  of  dull  color,  and  some 
efforts  to  continue  the  production  of  small  lekythoi  like  those  of  Qass 
VII,  after  drawing  in  glaze  outline  has  all  but  disappeared. 

It  is  unusual  to  find  some  traces  of  fire  on  these  lekythoi,  but  on 
no.  23  (Athens,  Nat.  Mus.  1889)  the  marks  of  fire  are  very  evident  An 
examination  of  the  vase  shows  that  it  was  first  subjected  to  the  flames 
and  then  broken,  apparently  broken  before  it  was  placed  in  the  tomb. 


CX)NCLUSION 

Scenes  represented  on  Lekythoi 
classes  i-viii 

The  discussion  thus  far  has  had  to  do  mainly  with  the  historical  de- 
velopment of  lekythos  painting  and  its  relation  to  the  production  of 
other  classes  of  vases  in  Athens.  Yet  the  first  interest  of  these  lekythoi 
is  not  purely  technical,  nor  is  it  fitting  to  leave  the  subject  without 
some  study  of  the  scenes  represented  in  their  relation  to  everyday  life. 
Such  a  study  is  rendered  difficult  both  by  the  stereotyped  character  of 
many  of  the  scenes  and  by  their  dependence  on  more  complete  scenes 
in  a  different  technique.  Early  in  the  fifth  century  B.C.  the  black- 
figured  ware  repeated  for  the  most  part  old  types  of  mythological  scenes, 
while  there  was  a  marked  tendency  toward  scenes  from  domestic  life 
on  the  part  of  painters  of  red-figured  vases,  and  on  our  lekythoi  both 
lines  of  influence  are  marked.  At  the  same  time  some  distinctive 
features  may  be  noted:  (i)  in  mythological  and  religious  scenes,  and 
(2)  in  scenes  from  everyday  life;  a  third  class  of  scenes  (3)  that  have 
to  do  with  death  and  burial  is  peculiar  to  lekythoi. 

(z)  Scenes  from  Mythology  and  Religion 

The  following  list  of  these  scenes  on  the  lekythoi  already  discussed 
indicates  both  their  frequency  and  the  classes  in  which  they  fall. 

GoJs  and  Attendants 

ApollOt  I,  7;  II,  20;  III,  26;  IV  3,  23  and  28. 

Artemis,  II,  i,  10,  11,  18,  20,  23;  III,  3. 

Athena,  II,  22;  III,  25,  32;  IV  i,  3. 

Bacchantes,  III,  8,  9,  33,  34;  IV  i,  3  (cp.  2);  VIII  2,  4, 

Demeter-Kore,  FV  2,  11;  IV  3,  29. 

Bnw,  I,  4;  III,  35,  36. 
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Hermes,  IV  i,  7;  VI  2,  3;  VII  2,  9. 
Ws,  III,  14;  VII  2,  6. 

Nike,  II,  3,  5-8,  15;  III,  2,  2a,  13,  31,  37,  38,  38a,  65,  78;  IV  i, 
9-11;  IV  2,  i;  IV  3,  28;  VII  1, 5, 6, 13. 
Satyrs,  III,  12,  69. 

Heroes  and  Demigods 

Aeneas-Anchises,  V,  79. 
Amazons,  IV  i,  18,  19;  IV  3,  30;  V,  78. 
Cadmus  (?),  VII  i,  1-3;  VII  2,  i. 
Charon,  V,  7-8;  VI  i,  7;  VII  2,  ia-12. 
Dioskouroi,  III,  60. 
Electra-Orestes,  IV  i»  30. 
Hector-Andromache  ( ?),  V,  i. 
Heracles,  III,  4-5. 
Hypnos-Thanatos,  VI  i,  2-3. 
Medusa-Perseus,  III,  4a. 

An  examination  of  these  scenes  indicates  at  once  that  the  figures 
are  often  merely  decorative  and  without  particular  meaning.  Yet  the 
decorative  figures,  of  which  Nike  is  the  most  frequently  used,  ordi- 
narily carry  some  implement  suggesting  a  religious  act.  An  altar 
occurs  on  four  of  the  Nike  scenes,  a  torch  on  three  others,  a  wreath 
or  phiale  or  thyrsos  on  others  still.  In  the  first  list  given  above,  only 
eight  or  ten  of  the  vases  are  without  some  such  reference  to  worship. 
It  has  already  been  explained  that  on  black-figured  vases  the  gods  are 
very  often  depicted  as  engaged  in  some  form  of  distinctly  human 
activity.^  That  the  lekythos  painter  should  select  the  human  act  of 
worship  and  treat  the  gods  almost  always  from  this  standpoint  is  cer- 
tainly noteworthy,  the  more  so  that  this  particular  scene  is  not  very 
common  on  the  earlier  ware.  We  cannot  avoid  the  surmise  that  some 
of  these  lekythoi  were  intended  for  use  in  a  religious  ceremony,  and 
that,  a  ceremony  which  did  not  have  to  do  with  the  burial  of  the  dead. 
Just  what  use  there  would  be  for  small  perfume  jars  in  connection 
with  worship  must  remain  vague,  because  there  are  no  representations 
of  lekythoi  so  used^  as  there  are  of  lekythoi  used  at  the  funeral.  That 
perfumes  as  well  as  incense  ¥rere  used  in  the  ceremony  of  burnt-offer- 
ing is  by  no  means  unlikely.    The  existence  of  a  dedicatory  inscription 

t  <>.  ^  41  r. 
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on  one  lekjthos  (I»  7)  is  proof»  if  fuither  procrf'  were  needed,  that  these 
smaU  Tases  had  a  use  in  worship  which  gave  them  a  place  among 
temple  utensils. 

The  scenes  in  which  are  depicted  gods  or  demigods  that  have  to 
do  with  the  dead  need  no  fuither  comment*  bevond  the  statement 
that  they  are  practically  confined  to  lek^thoi.  The  Electra-Orcstes 
scene  is  doubtless  derived  from  wall-painting,  and  is  interesting  as  the 
prototype  of  the  very  common  scene  at  the  tomb.  It  is  hard  to  credit 
the  lek}thos-painter  with  the  invention  of  the  Charon  scene,  or  the 
scene  with  Hypnos  and  Thanatos,  though  these  cannot  be  traced  to 
any  earlier  piaorial  source.'  Perhaps  the  representations  of  Cadmus, 
if  this  be  the  correct  interpretation,  were  thought  of  as  having  to  do 
with  the  serpent  (dragon)  as  an  earth-spirit,  and  thus  found  a  place 
on  lekythoi,  along  with  other  scenes  that  have  to  do  with  burial  in 
the  eanh. 

For  the  few  mythological  scenes  which  have  no  reference  either  to 
the  grave  or  to  worship,  no  explanarion  is  offered  and  perhaps  none  is 
necessary.  The  striking  fact  remains  that  most  of  the  mythological 
scenes  do  have  reference  to  a  use  for  which  lekjthoi  were  specifically 
made. 

Other  Religious  Scenes 

In  the  following  lists  are  included  scenes  of  worship  in  which  either 
men  or  gods  play  a  part.  Like  the  mythological  scenes,  these  also  are 
much  abbreviated,  unless,  indeed,  the  figure  is  better  e.xplained  as  an 
extract  from  the  more  complete  scene. 

Altar,  I,  7;  II,  5,  8-12;  III,  5,  13,  24,  25,  37,  39b,  40,  64.  68; 
IV  I,  8-9,  11-12;  VII  I,  8-9;  VII  2,  6;  VIII  2,  5. 

libation  (no  altar),  II,  4;  III,  15,  16,  26,  41;  IV  i,  4,  10;  IV  2, 
11;  IV  3,  24;  VII  I,  II. 

Torch  (at  altar),  II,  10-12;  III,  68;  FV  i,  9;  (no  altar).  III,  2-3; 
IV  2,  11;  IV  3,  24. 

Sacrificial  basket,  IV  3,  25. 

Temple-column,  II,  4;  FV  i,  3. 

Ptocesaon,  II,  i,  3  (f),  18  (?). 

PithoigiA,  VII  2,  9. 

Thjnos,  III,  3it  33- 
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The  commonest  form  of  altar  is  the  block  crowned  with  mouldings 
and  Ionic  volutes  which  is  found  on  red-figured  ware  of  this  and  later 
periods.  The  altar  of  unhewn  stones,  which  occurs  several  times,  is 
perhaps  not  found  on  red-figured  vases  until  a  later  date.  The  burn- 
ing wood  on  this  last  form  of  altar,  and  the  tail-piece  (60-^9)  in 
the  flame,  is  a  touch  of  reality  which  may  be  due  to  a  specifically 
religious  use  of  lekythoi.  A  third  form  of  altar,  a  high,  slender  pillar 
for  fruits  or  for  incense,  occurs  rarely.  The  scene  on  one  lekythos 
(IV  I,  12)  is  so  rich  in  detail  as  to  attract  attention.  The  wreath  on 
the  head  of  the  priest  or  sacrificer,  the  myrtle  branch  in  his  hand  before 
the  altar,  and  the  curl  of  hair  (  f)  hanging  near  by,  may  be  regarded 
as  evidence  regarding  the  actual  practice  of  worship  in  Athens. 

The  libation  from  a  shallow  dish  (^aXi^),  which  is  depicted  on 
this  last  vase  and  on  nearly  half  the  altar  scenes,  is  found  also  on  a 
number  of  lekythoi  without  the  altar.  A  woman  with  pitcher  holding 
out  the  phiale  to  a  warrior  is  the  common  abbreviation  of  the  old  scene 
of  departure.  While  the  departure  scene  was  distinctly  religious  in 
origin,  I  have  included  here  only  those  scenes  which  had  some  other 
religious  reference,  as,  for  instance,  a  figure  carrying  a  torch,  or  a  god 
{e,g,  Nike)  pouring  the  libation.  The  evidence  of  vase-painting  is  not 
necessary  to  prove  the  importance  of  the  libation  in  Greek  worship, 
both  in  connection  with  burnt  sacrifice  and  by  itself.  The  more 
literal  pictures  of  it,  however,  are  a  welcome  illustration  of  the  literary 
evidence. 

The  torch  in  the  hands  of  a  man  or  a  god  is  to  be  differently  ex- 
plained in  different  classes  of  scenes.  Before  the  altar  it  seems  to  be 
a  torch  used  to  kindle  the  fire  on  the  altar.  And  as  this  function  is 
sometimes  assigned  to  Nike,  the  servant  of  the  gods  at  a  sacrifice,  we 
may  explain  in  this  way  the  torch  in  the  hands  of  Nike,  even  when  no 
altar  is  present.  A  common  use  of  the  torch  was  to  furnish  light  for 
worship  at  night,  but  I  find  no  clearly  marked  cases  of  this  usage  on 
lekythoi.  In  the  hands  of  Demeter  or  Artemis  the  torch  may  well 
refer  to  the  practice  of  worship  at  night,  though  it  is  to  be  explained 
more  directly  as  a  symbol  of  the  goddess.  The  connection  of  the  torch 
with  Artemis  (II,  lo-ii;  III,  3)  is  not  clearly  understood  from  the 
accounts  of  her  worship  at  Athens,  or  from  any  myth  of  Artemis.  We 
may  regard  it  as  evidence  for  some  **  mystery ''  element  in  the  case  of 
her  worship,  as  in  the  worship  of  Demeter. 

One  of  the  unexplained  religious  objects  in  vase-painting  is  a  flat 
basket  or  cake  with  three  erect  points.    This  occurs  once  on  lekythoi 
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(TV  3,  25),  and  from  each  of  the  three  points  rises  a  twig  of  mmle  (  ?). 
The  companion  of  the  woman  with  this  **  basket  '*  holds  a  large  black 
taenia  such  as  was  used  at  the  grave;  we  may  therefore  infer  that« 
although  the  object  in  question  was  commonly  used  at  a  sacrifice,  it 
also  had  some  connection  with  worship  at  the  grave. 

A  column  on  vases  is  the  regular  abbreviarion  for  a  portico.  On 
lek}thoi  it  usually  means  some  porrico  in  connection  with  a  house. 
When  it  is  accompanied  by  a  statue  of  Athena  (IV  i,  ^)^  it  must  mean 
a  temple  of  Athena.  And  when  it  is  followed  by  a  woman  pouring  a 
libation  and  by  an  erect  serpent  (II»  4),  it  is  best  understood  as  a  temple. 
In  this  instance  one  is  tempted  to  connect  the  serpent  and  priestess  and 
temple  with  the  account  of  the  sacred  serpent  of  Athena  on  the  Athe> 
nian  acropolis. 

The  lek\thoi  with  an  abbreviated  religious  procession  are  interest- 
ing only  in  that  they  continue  another  black-figured  scene  in  which 
gods  take  the  part  of  men  in  an  act  of  worship.  Other  religious 
symbols,  such  as  the  thyrsos  and  the  wreath,  demand  no  special 
comment.  The  ver>'  interesring  scene  which  seems  to  refer  to  the 
pitboigia  at  Athens  has  been  sufficiently  treated  above  (VII  2, 9,  p.  307), 
and  needs  only  a  reference  here.  In  general,  the  religious  scenes, 
like  the  mythological  scenes,  confirm  the  belief  that  lek\thoi  were 
used  (as  perfume  vases)  in  connection  with  worship. 

(2)  Scenes  from  Breryday  Life 

The  pursuits  of  men  are  figured  on  these  lek\thoi  but  rarely,  for 
this  sort  of  perfume  vase  found  little  or  no  use  by  men.  The  scenes 
which  do  occur  are  to  be  explained  as  due  to  the  influence  of  earlier 
red-figured  ware,  on  which  they  are  verj'  common. 

War,  1, 6,  8, 9;  II,  16,  17;  III,  i,  10,  58;  IV  i,  2,  17-19;  V,  76-79; 
VII  I,  1-4;  VII  2,  i;  VIII  I,  i;  VIII  2,  1-2. 

Amusements  (cockfight),  I,  1-3;  (pessoi)  III,  51;  (palaestra) 
III,  55,  63;  (burning)  I,  5;  VI  i,  i. 

The  epheboi  wear  the  customary  chlamys,  petasos,  and  often  boots 
laced  high;  while  the  older  men  ordinarily  wear  only  an  himation, 
and  Charon  has  the  workman*s  exomis.  Warriors  may  have  a  com- 
plete dress  —  short  chiton  girded,  cuirass,  greaves,  high  conical  helmet, 
and  shield  —  or  they  are  represented  as  receiving  some  part  of  their 
armor  such  as  a  (Corinthian)  hebnet*    It  is  nat^ixa\  xVvax  \tv  ^«^ 
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derived  scenes  there  is  nothing  distinctive.  That  they  continue  among 
the  grave  scenes  of  Qasses  V  and  VI  is  due  to  the  same  cause  as  the 
continuance  of  domestic  scenes  on  grave  lekythoi,  viz.  the  Greek  habit 
of  representing  the  dead  as  engaged  in  the  occupations  which  had  been 
customary  during  their  liferime. 

Scenes  from  domestic  life,  on  the  other  hand,  are  characterisric  of 
these  lek)rthoi,  especially  lekythoi  of  Qass  IV. 

Toilet  scenes  (washing),  III,  66;  (dressing),  V,  36,  40-43;  (vrith 
mirror),  III,  39,  56,  70-72;  IV  i,  15,  26;  IV  2,  3;  VI  2,  14;  VII  2,  la; 
(with  toilet  vases),  IV  3,  15;  V,  44,  50,  62,  80;  (with  jewellery  box), 
IV  2,  6;  IV  3,  I,  8,  14,  19;  VI  2,  7-8. 

Other  occupations  (spinning),  II,  13  ( ?);  Ill,  30;  IV  i,  i;  IV  2, 4; 
(fetching  water),  II,  14;  (playing  ball),  III,  11,  73;  (music),  II,  2,  21; 
III,  51,  77;  IV  2,  12;  V,  33,  42  ( l)f  45;  VII  2,  2;  VIII  2,  27;  (with 
maid  and  child),  IV  2,  iia;  FV  3,  7;  cp.  V,  i;  VI  i,  14,  25;  (conversa- 
tion with  a  man).  III,  56,  57;  IV  i,  28;  IV  3,  17,  19,  23;  V,  13,  44, 
47>  49»  cp-  80;  (departure  of  warrior),  IV  i,  29;  cp.  IV  2,  13;  V,  i, 
46,  66,  cp.  28;  cp.  VI  I,  6,  8,  20;  (libation  at  departure),  IV  2,  11  (t); 
TV  3,  4a,  22,  23;  V,  12,  64;  VII  I,  8,  9,  II. 

Preparation  to  visit  the  grave  (with  taenia).  III,  i8a,  19;  IV  i,  26; 
IV  3,  17-18;  V,  32,  35,  38,  51,  63,  65;  VII  I,  5,  7;  VIII  I,  2;  (with 
basket  of  taeniae,  etc.).  Ill,  22,  61;  IV  i,  20,  21;  IV  2,  8  (?), 
14,  15;  IV  3,  7b,  10-13,  '6;  V,  3,  37,  48,  48a,  cp.  80;  VI  2,  7-8; 
VII  2,  13-14;  VIII  I,  5. 

Though  other  types  of  vases  in  the  fifth  century  have  more  elaborate 
domestic  scenes  with  many  figures,  these  lek)rthoi  offer  an  important 
contribution  to  our  knowledge  of  life  in  the  home.  The  prevalence  of 
these  scenes  can  only  be  due  to  the  fact  that  white  lekythoi  were  quite 
generally  used  by  women  as  perfume  vases,  especially  in  the  middle  of 
the  fifth  century.  Mirrors,  diflPerent  forms  of  toilet  vases,  and  jewellery 
caskets  bring  the  objects  of  the  toilet  familiarly  to  our  knowledge,  even 
when  the  scenes  are  repeated  with  but  little  variety. 

The  occupations  of  the  Athenian  woman  at  home  are  nowhere  more 
clearly  depicted.  Her  fondness  for  music  and  knowledge  of  musical 
instruments  is  attested;  she  finds  amusement  in  a  sleight-of-hand  game 
with  balls;  her  industry  in  spinning  gives  occasion  for  some  very 
literal  scenes;  and  her  care  for  her  children  is  simply  and  effectivdy 
expressed.    Scenes  of  conversation  between  two  women  or  a  mistress 
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and  maid  are  so  numerous  —  and  so  conventional  —  that  they  have 
not  been  listed  above.  Scenes  of  conversation  with  a  man,  husband 
or  brother  or  companion,  are  rather  numerous  in  vievr  of  the  secluded 
position  of  the  Athenian  woman.  More  common  are  scenes  of  depar- 
ture, in  which  the  woman  brings  a  helmet  to  her  husband,  or  he  shows 
her  some  piece  of  armor,  or  comes  to  say  farewell  before  he  goes.  That 
the  old  scene  of  a  libation  in  connection  with  a  warrior's  departure 
should  frequently  appear,  is  perhaps  as  much  due  to  the  habit  of 
making  religious  scenes  as  to  the  old  convention  of  treating  a  warrior's 
departure  in  this  manner. 

The  prevalence  of  domestic  scenes,  especially  in  Qass  IV,  may  not 
be  wholly  due  to  the  use  of  lekythoi  in  the  toilet  of  women,  for  a  simple 
domestic  scene  was  quite  in  place  on  a  lekythos  used  at  the  burial  of  a 
woman.  That  lekvthoi  with  domestic  scenes  were  so  used  is  the  more 
probable,  since  there  exists  no  sharp  line  between  these  scenes  and 
scenes  of  preparation  to  visit  the  grave.^  Inasmuch  as  most  of  these 
lekythoi  were  made  before  the  scene  at  the  grave  became  common  on 
lekythoi,  it  is  wise  only  to  include  under  this  heading  the  cases  where 
reference  to  the  grave  is  specific.  To  interpret  the  representation  of 
a  woman  dressing  as  such  a  scene  of  preparation  to  visit  the  grave  is 
quite  unwarranted.  There  are,  however,  a  considerable  number  of 
domestic  scenes  in  which  the  reference  to  the  grave  is  unequivocal. 
The  list  given  includes  cases  in  which  one  of  the  two  persons,  ordi- 
narily both  women,  is  holding  out  either  a  taenia  or  a  basket  of  taeniae, 
etc.  A  leknhos,  in  the  basket  (kamstron)y  or  in  the  woman's  hand,  is 
probably  a  perfume  vase  to  be  used  in  ceremonies  at  the  grave.  The 
use  of  wreaths,  which  often  are  in  the  basket,  is  shown  by  some  grave 
scenes  where  a  wreath  hangs  on  the  stele  or  is  laid  against  the  steps  of 
the  stele.  The  interest  of  these  preparation  scenes,  however,  is  not  so 
much  in  the  objects  which  appear  as  in  the  fact  that  we  have  here  a 
natural  transition  from  domestic  scenes  to  scenes  at  the  grave. 

In  the  different  types  of  domestic  scenes  the  occupation  of  the  per- 
sons hardly  deserves  more  attention  than  the  details  which  help  to  fill 
in  our  picture  of  the  home.  The  column  (III,  39a-b,  49,  50;  IV  i,  1-2; 
IV  2,  3,  5,  I  la;  IV  3,  22;  cp.  p.  54,  87)  can  only  stand  for  some  portico 
in  a  part  of  the  house  where  the  woman  was  at  home.  For  furniture 
we  have  the  simple  stool  (Jipbros)  with  cushion  on  a  seat  of  interlaced 
thongs  {e.g.  IV  3,  5,  8,  10,  11,  13,  16;  V,  12,  43,  46,  62-64);  the  small 
table  with  slender  legs  (IV  i,  16;   IV  2,  14,  etc.);  and  a  comfortable 
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chair  with  back  that  curves  and  inclines  somewhat  (IV  3, 2-3;  III,  45, 
46).  The  wool-basket  {kalathos)  often  stands  on  the  floor,  convenient 
to  the  woman's  hand  (II,  13;  III,  45,  46;  IV  i,  24,  27;  IV  2,  2-4,  9; 
IV  3,  3),  or  she  carries  wreaths,  vases,  and  taeniae  in  a  flat  basket 
(kanistron)  with  ornaments  running  along  the  narrow  sides.  In  the 
hands  of  women  are  found  different  types  of  vases,  an  alabastron  hang- 
ing by  a  string,  a  lekythos,  a  delicate  pitcher  (pinochoe),  a  high  pyxis, 
or  a  broader  vase  with  low  foot  and  cover  {smegmatotheke  ?)  containing 
perhaps  an  earth  which  took  the  place  of  our  soap.  This  last  type  of 
vase  was  a  favorite  with  these  painters;  now  it  is  black,  now  in  out- 
line, now  enamel-white  with  a  hatched  pattern  in  glaze  lines,  while 
once  a  youth  removes  the  cover  from  the  smegmatotheke  in  a  woman's 
hand.  A  flower,  a  wreath  of  flowers,  or  a  fruit  is  often  seen  in  the 
hands  of  a  woman. 

Objects  hanging  beside  the  figures  frequently  mark  the  scene  as 
inside  the  home,  until  they  become  a  mere  convention  of  the  painter 
and  appear  where  no  walls  exist,  e.g,  beside  the  stele  in  grave  scenes. 
The  oinochoe,  alabastron,  or  lekythos  is  commonly  one  of  these  hang- 
ing objects,  though  only  the  alabastron  is  constructed  to  hang  rather 
than  to  stand  on  a  shelf.  A  sakkos,  or  head-cloth  for  confining  the 
hair,  is  even  more  common  in  Qass  V,  and  a  mirror  may  hang  on  the 
opposite  side  of  the  scene.  The  lyre  (IV  3,  20)  and  the  axe  (IV  3,  30) 
on  the  wall  probably  represent  no  unusual  sight  in  the  home;  but  the 
draped  taenia  (III,  17,  18,  29,  31,  39;  IV  i,  5-6;  IV  3,  8)  may  rather 
have  reference  to  worship  or  to  the  grave. 

The  number  of  household  pets,  especially  birds,  is  striking.  The 
dog  (II,  2;  III,  6)  is  the  natural  companion  of  the  young  man,  but 
literary  sources  do  not  suggest  the  number  and  variety  of  birds  that  are 
found.  The  crow  or  raven  occurs  four  times  (III,  11;  IV  2,  3,  10; 
IV  3,  II);  the  quail  (V,  13),  the  stork  (IV  3,  10),  the  duck  (V,  45), 
the  swan  (IV  3,  30),  and  the  goose  (IV  2,  5;  V,  46)  also  belong  in  these 
home  scenes.  Possibly  the  snake  (VII  2,  3a)  should  be  added  to  the 
list  of  pets  represented  on  lekythoi. 

The  data  with  reference  to  the  dress  of  women  are  important 
because  of  the  use  of  color,  and  because  the  different  classes  of  lekythoi 
can  be  somewhat  accurately  dated.  No  detailed  study  of  this  subject 
can  be  attempted  here.  On  earlier  lekythoi,  ordinarily  the  chiton  is 
without  color,  while  the  himation  is  black  or  dark  brown.  In  Qasses  V 
and  VI  the  use  of  black  is  not  common,  though  a  black  sleeveless 
chiton  with  red  (or  purple)  fold-lines  occurs  several  times.    The  chiton 
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is  more  often  a  light  red;  sometimes  it  is  brown,  or  a  dark  red  with 
black  fold-lines.  A  striped  material  is  indicated  by  glaze  lines  on 
some  of  the  small  lekvthoi  of  Classes  III,  VII,  and  VIII;  stri|>es  of  red 
are  found  on  several  specimens  of  Class  VI  (cp.  also  IV  i,  i6). 

As  for  the  nature  of  the  garment  itself,  the  chiton  with  full  sleeves 
is  the  usual  form.  The  sleeveless  "Doric"  chiton  hardly  occurs  in 
Classes  I-III;  in  Class  IV  it  is  the  common  dress  of  the  maid,  and  it 
is  not  rare  in  Classes  IV  and  VI  as  a  dress  for  the  mistress.  Both 
forms  of  chiton  may  be  worn  without  any  girdle,  or  pulled  out  loose 
above  a  girdle.  The  Doric  chiton  of  the  maid  may  be  girded  without 
hanging  loose  over  the  girdle;  it  may  have  a  long  overfold  {diploidion) 
with  no  girdle,  or  an  overfold  confined  by  a  girdle  {e.g.  V,  35,  38,  63^). 
The  Doric  chiton  girded  over  an  overfold  seems  to  belong  near  the 
middle  of  the  fifth  century;  it  was  just  a  little  later  (Class  VI)  that  the 
lekythos  painter  used  the  Doric  chiton  as  freely  as  the  Ionic  chiton  for 
his  women. 

In  the  scenes  of  home  life  (especially  in  Class  IV)  the  himation  is 
usually  absent,  while  in  Class  V  it  ordinarily  is  present  when  the 
woman  wears  a  sleeve  chiton,  even  though  she  is  seated  at  home.  The 
seated  figure  drops  the  himation  about  her  knees;  the  himation  of 
the  standing  figure  is  draped  so  as  to  leave  the  right  arm  and  shoulder 
free,  and  then  thrown  back  over  the  left  shoulder.  In  a  few  cases  it  is 
drawn  forward  over  both  shoulders  and  hangs  in  front  (V,  20;  VII  2, 
28,  38;  VIII  I,  33),  or  it  is  arranged  more  like  a  chlamys  (VII  2,  42). 
It  is  a  bit  of  realism  when  a  woman  going  to  the  grave  draws  her  hima- 
tion over  her  head  and  right  arm  (V,  3,  67),  as  she  naturally  would  in 
public. 

Methods  of  dressing  the  hair  change  more  at  this  period  than  gar- 
ments or  the  fashion  of  wearing  them.  In  Class  II  and  on  some  other 
early  vases  the  hair  seems  to  be  arranged  in  a  long  coil  or  braid  which 
is  looped  up  at  the  back  of  the  head;  or  again  the  hair  hangs  loose 
behind,  and  is  only  confined  by  a  band  around  the  top  of  the  head. 
In  Qass  IV  a  long  coil  or  braid  hangs  down  behind,  and  the  end  of  it 
seems  to  be  in  a  little  bag;  or  the  hair  is  confined  in  a  little  round 
mass  from  which  the  ends  protrude;  or  again  it  is  fastened  against  the 
head  behind  by  a  cord  wound  four  or  five  times  about  the  head.  In  the 
later  classes  it  is  entirely  confined  in  a  cloth  {sakkos)  and  held  in  place 
by  a  broad  taenia,  or  it  is  coiled  at  the  back  of  the  head  and  held  by  a 
similar  taenia  without  the  sakkos.  This  last  method  continues  on  leky- 
thoi  with  drawing  in  lines  of  dull  color. 
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(3)  Scenes  connected  with  Death  and  the  Gfave 

{a)  The  body  laid  at  the  grave  (Jepositio). 

Of  the  three  successive  parts  of  a  funeral,  the  'Mying  in  state'' 
(expositio)  is  depicted  only  on  later  lekythoi,  the  funeral  procession  is 
not  found  on  these  lekythoi  at  all,  while  the  deposition  of  the  body  at 
the  grave  occurs  twice  (VI  i,  2-3).  No  full  discussion  of  this  last 
scene  is  in  place,  for  it  is  more  common  on  white  lekythoi  of  a  later 
date;  here  one  may  speak  only  of  the  origin  of  this  scene  in  lekythos 
painting. 

In  distinction  from  the  very  literal  expositio  scene  of  one  or  two 
decades  later,  the  present  scene  is  almost  purely  imaginative,  not  to 
say  poetic.  The  dead  young  warrior  rests  lightly  in  the  arms  of  two 
winged  figures,  or  is  supported  on  a  sort  of  couch  before  the  stele.  There 
is  nothing  grewsome  or  melancholy  in  the  dead  man  or  in  the  calm 
dignified  figures  which  support  him.  Some  swift  power  has  snatched 
the  warrior  away  from  life,  and  the  same  winged  figures  who  caused 
his  death  are  depositing  the  body  quietly  at  the  tomb.  That  one  of 
them  should  grasp  the  hand  of  the  dead  and  raise  his  other  hand  to  his 
head  in  gesture  of  mourning,  is  simply  the  recognition  that  death  must 
cause  sorrow  though  it  be  an  act  of  divine  spirits. 

After  the  discussion  of  Robert  ^  there  can  be  little  question  that  the 
winged  figures  are  Death  and  Sleep,  Thanatos  and  Hypnos,  the  divini- 
ties sent  by  Zeus  to  carry  the  body  of  Sarpedon  to  his  home  in  Lycia. 
Thus  the  scene  belongs  first  to  the  epic,  and  to  the  range  of  story  con- 
nected with  the  epic.  Thanatos  and  Hypnos  may  at  times  have  been 
worshipped;  here  they  belong,  not  to  religion,  but  to  poetic  myth,  a 
myth  easily  accepted  by  men  who  found  Sleep  and  Death  as  parts  of 
their  own  experience.  It  is  possible  that  the  lekythos  painter  was 
working  directly  from  epic  myth,  when  he  adapted  this  scene  to  his 
humble  art.  Yet  it  is  difficult  to  refrain  from  the  assumption  that 
some  painter  on  a  larger  scale  had  first  reproduced  in  graphic  form 
the  story  of  Sarpedon  in  the  Iliad.  Then  the  lekythos  painter  need 
only  simplify  and  generalize  a  painting  already  familiar,  interpreting 
the  mythical  scene  in  terms  of  everyday  life.  There  is  no  question 
that  the  practice  of  reducing  mythical  scenes  to  scenes  of  daily  life  was 
common  among  vase  painters  of  this  period,  and  the  assumption  that 
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the  scene  under  discussion  was  derived  from  such  a  larger  mythical 
painting  is  the  only  satisfactory  explanation  of  the  delicate  imagery  in 
this  scene  as  contrasted  with  other  scenes  on  these  little  lekythoi. 

(i)  Charon  coming  for  the  soul  of  the  dead:  V,  7-8;  VI  i,  7;  VII  2, 
10-12.* 

The  Charon  scene,  like  the  one  just  discussed,  is  by  no  means  lim- 
ited to  lekythoi  with  drawing  in  glaze  lines;  but  here,  as  before,  the 
main  lines  of  the  scene  are  determined  in  the  earlier  period  now  under 
discussion.  While  the  previous  scene  is  a  mythical  interpretation  of 
actual  practice,  Charon  and  his  boat  have  as  little  to  do  with  epic  my- 
thology as  with  the  practice  of  burial.  For  Charon  is  preeminently  one 
of  the  spirits  of  popular  belief,  belonging  to  that  range  of  imagery  which 
expresses  the  separation  between  this  world  and  the  world  of  souls. 
Never  a  god  to  be  worshipped  or  to  grant  favors  to  men,  he  exacts  a 
toll  before  the  shade  can  reach  its  final  resting  place.  A  personage 
so  vivid  in  the  thought  of  the  people  can  hardly  be  called  allegorical. 

The  primary  elements  of  the  Charon  scene  on  lekythoi  are  two: 
Charon  in  his  boat,  and  the  dead  person  whom  he  is  to  ferry  across; 
in  the  more  complete  scene  Hermes  brings  the  dead  person,  some  friend 
or  relative  of  the  dead  may  attend  him,  and  little  winged  souls  flutter 
about.  As  for  Charon  himself,  he  is  nothing  more  or  less  than  the 
ordinary  ferryman  of  the  Attic  coast,  now  a  plain  workman,  now  in- 
tentionally unkempt  if  not  ugly,  now  almost  a  dignified  man.  He 
wears  the  workman's  blouse  {exomis)  and  felt  cap,  as  he  brings  his 
boat  to  the  shore  with  a  long  pole.  The  boat  either  has  a  high  end 
curving  up  or  a  low  protruding  point  (stern  and  prow.^);  once  the 
reeds  are  represented  near  the  end  of  the  boat;  again  a  large  eye  is 
drawn  by  the  prow,  and  thole-pins  are  visible  on  the  upper  edge. 
On  one  of  the  smaller  specimens  Charon  holds  out  his  right  hand 
as  though  to  assist  the  dead  person  on  board  his  bark. 

Except  for  one  of  the  small  vases  the  scene  includes  the  dead  person, 
a  man  or  woman  closely  wrap|>ed  in  the  himation  as  for  a  journey. 
The  shrinking  girl  on  the  Boston  lekythos  (V,  8)  expresses  most  quaintly 
her  fear  of  death.  If  there  were  but  one  of  the  flying  "souls"  it  might 
be  regarded  as  another  form  of  the  dead  person.  The  occasional 
presence  of  more  than  one  soul  and  the  gesture  of  mourning  both 
demand  some  other  explanation.  On  black-figured  ware  the  soul  bears 
the  complete  semblance  of  the  living  |>erson  {e.g.  of  Hector),  so  that 

1  Only  one  «f  dme  §vc  cuuipht  wm  known  lo  Podia',  Lccjt4ci  bUnci^^  y^ 
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there  is  no  question  as  to  its  identity.  These  souls,  on  the  other  hand, 
all  wear  the  long  girded  chiton  of  women  and  are  much  smaller  than 
the  older  type.  Though  they  are  rudely  drawn,  we  may  note  that 
sometimes  both  hands  are  extended,  again,  one  hand  is  raised  to  the 
head  as  in  mourning,  or  thirdly,  the  soul  carries  a  long  object  like  a 
thymiaterion  or  possibly  a  torch.  The  presence  of  these  figures  may 
merely  suggest  the  lower  world  with  its  flitting  unsubstantial  presences, 
to  which  the  dead  man  is  to  be  borne.  The  same  figures  flying  in  and 
out  of  an  opened  pithos  beneath  the  wand  of  Hermes  (VII  2,  9)  are 
in  line  with  this  suggestion.  In  any  case,  they  seem  to  be  inhabitants 
of  the  lower  world,  while  the  similar  figures  flitting  about  the  stele  on 
later  lekythoi  may  represent  an  old  popular  belief  in  the  association 
of  the  soul  with  the  tomb  itself. 

The  presence  of  Hermes  is  a  little  odd,  for  it  is  the  function  of 
Hermes  Psychopompos  to  conduct  souls  to  the  ''abode  of  Hades," 
not  to  bring  the  dead  to  Charon.  It  can  only  be  explained  as  the 
popular  combination  of  a  purely  mythical  element  with  the  popular 
belief  in  a  ferryman  of  the  dead.  Hermes  is  a  dignified  figure,  a  bearded 
man,  looking  at  the  dead  person  or  holding  his  hand,  and  pointing 
toward  Charon  with  his  kerykeion.  His  presence  both  guarantees  the 
dead  person  a  reception  by  Charon  and  requires  him  to  go  with  the 
ferryman  to  the  other  shore.  Hermes  beside  the  grave  stele,  on  a 
later  lekythos  (VI  2,  3),  suggests  that  power  to  bring  the  dead  to  rest, 
which  here  is  more  graphically  represented. 

On  one  of  these  vases  (V,  8),  as  on  some  later  lekythoi,  still  another 
figure  is  present,  probably  a  relative  of  the  dead.  By  this  device  the 
connection  is  shown  between  the  dead  person  and  the  world  which  he 
has  but  recently  left.  Such  an  association  of  the  dead  with  the  living, 
foreign  as  it  is  to  our  thought,  is  the  regular  practice  on  grave  monu- 
ments at  Athens;  evidence  which  points  in  the  same  direction  in  other 
lekythos  scenes  may,  therefore,  be  accepted  at  its  full  value. 

The  origin  of  the  Charon  scene  will  hardly  be  credited  to  the  leky- 
thos maker,  though  it  was  he  who  adapted  it  for  use  on  vases.  The 
presence  of  Charon,  the  ferryman,  in  Polygnotus's  great  painting  at 
Delphi  shows  that  the  theme  was  not  entirely  unknown  to  the  painter. 
Some  such  work  presumably  laid  down  the  main  lines  of  the  scene  as 
the  Athenians  knew  it.  The  credit  of  (perceiving  its  fitness  and  utility 
for  lekythoi,  and  of  adapting  the  figures  so  as  to  suggest  the  departure 
of  the  person  at  whose  funeral  the  vase  may  be  used,  is  enough  for  the 
lekythos  painter. 
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(f )    The  scene  at  the  grave. 

Fully  half  the  lekythoi  with  drawing  in  glaze  outline  and  nearly  all 
the  later  lekythoi  represent  the  grave  monument  with  one  or  more 
persons  near  it.  Such  a  scene  could  not  have  originated  until  lekythoi 
were  regularly  used  in  connection  with  burial.  The  occasional  appear- 
ance of  this  scene  along  with  domestic  scenes  in  the  earlier  classes  of 
lekythoi/  of  course  indicates  that  lekythoi  were  used  at  the  burial  as 
well  as  in  the  home  in  the  earlier  half  of  the  fifth  century  B.C.  It  was 
some  time  after  the  middle  of  the  century  before  the  lekythos  came  to 
be  associated  with  the  grave  alone  and  the  grave  monument  became 
its  proper  decoration. 

The  particular  form  of  monument  in  different  classes  of  lekythoi  is 
due  as  much  to  the  convention  of  the  painter  as  to  actual  practice, 
(i)  The  earliest  type  of  monument  to  appear  on  lekythoi  is  the  grave 
vase  (II,  19;  cp.  V,  10,  26;  VII  2,  35).  The  specimen  in  Class  II  is 
evidently  so  literal  as  to  give  valuable  evidence  in  regard  to  the  type 
of  monument  used  at  Athens  in  the  second  quarter  of  the  fifth  cen- 
tury B.C.  Later  vases  are  occasionally  set  upon  the  steps  of  the  monu- 
ment {e,g,  V,  22),  but  they  are  given  a  very  subordinate  place.  (2)  The 
commonest  type  of  monument  on  earlier  lekythoi  and  on  small  lekythoi 
generally  is  a  slender  shaft  with  triangular  top,  set  upon  two  or  three 
low  steps.  This  is  the  type  of  monument  also  which  is  combined  with 
the  tumulus  on  a  few  lekythoi,  especially  in  Classes  VII  and  VIII. 
Though  it  is  quite  probable  that  the  slender  shaft  was  in  general  use 
in  the  fifth  century  B.C.,  its  prevalence  on  small  lekythoi  soon  becomes 
a  matter  of  convention.  A  modification  of  this  type,  a  plain  shaft  or 
pillar  with  flat  top,  is  found  in  Class  VI  (and  in  Class  IX,  the  earliest 
class  with  drawing  in  dull  color).  On  one  interesting  example  a 
helmet  is  painted  near  the  top  of  the  stele  (VI  i,  2).  Though  it  is 
possible  that  a  helmet  was  sometimes  attached  to  the  stele,  as  taeniae 
were  tied  around  the  shaft,  it  is  clear  in  this  instance  that  it  was  cut  in 
relief  or  more  probably  painted  to  indicate  that  the  grave  belonged  to 
a  warrior.  (3)  A  characteristic  form  of  monument,  no  doubt  copied 
from  actual  practice,  is  a  slender  shaft  rising  from  two  or  three  steps 
and  crowned  by  a  palmette  with  scrolls.  The  reserved  palmette  in  a 
rounded  or  triangular  top  {e.g.  V,  20-22)  is  unusual;  it  may  be  copied 
from  a  palmette  painted  on  the  marble,  or  it  may  be  a  device  carried 
over  from  the  red-figured  technique.    The  usual  form  is  a  free  anthe- 

»  U,  195  UI,  43,  59>  r\^  If  **f  *3i  30-,  IV  \^  io-o.\. 
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mioiiy  copied  from  the  carved  marble  top  of  the  actual  stele.  The  first 
attempts  of  the  painter  are  somewhat  imperfect  (V,  17);  soon,  how- 
ever, the  drawing  is  gracefully  done.  This  type,  which  occurs  in 
Qasses  V  and  VI,  is  continued  in  Class  X  (with  drawing  in  dull  color)» 
(4)  A  broad,  low  monument  on  two  or  three  steps  is  found  occasionally 
in  the  later  classes,  beginning  with  Qass  V.  Sometimes  this  form  of 
stele  has  a  plain  top;  occasionally  figures  are  drawn  on  it  as  though 
it  served  as  the  base  for  sculpture  (nude  youth,  VI  i,  13;  mother  and 
child,  VI  I,  14;  sphinx,  VII  I,  14);  again  it  may  have  a  triangular  top, 
either  plain  or  adorned  with  figures.  A  modification  of  this  type, 
sometimes  with  rounded  top,  is  found  in  Classes  VII-VIII;  here  a 
seated  figure  is  drawn  either  on  the  monument  itself  or  on  the  triangular 
top,  as  though  the  painter  were  already  familiar  with  the  broader 
stelai  on  which  such  a  seated  figure  was  carved  in  relief.  There  is  no 
reason  for  dating  lekythoi  with  this  form  of  stele  before  the  last  quarter 
of  the  fifth  century  B.C. 

On  the  shaft  of  the  monument,  whatever  its  type,  taeniae  are  often 
fastened,  sometimes  to  the  number  of  four  or  five.  A  thick  taenia, 
with  the  ends  tied  together  to  form  a  circle,  is  occasionally  laid  against 
the  steps  (Class  V,  series  e).  Wreaths  are  rarely  seen  (V,  22;  VI  i,  10); 
small  vases,  also,  stand  on  the  steps  in  a  very  few  cases  (V,  4,  22,  etc.). 
In  actual  practice  bronze  vases  may  have  been  fastened  on  the  steps 
as  on  the  top  of  a  monument.  An  actual  inscription  occurs  on  a  not 
very  early  lekythos  (III,  43),  while  an  imitation  inscription  is  found 
twice  on  vases  not  long  after  the  middle  of  the  fifth  century  (V,  10,  20). 

Besides  the  monuments  in  the  form  of  stelai,  and  sometimes  asso- 
ciated with  the  stele  on  the  same  vase,  we  have  found  a  high  rounded 
monument  which  has  been  described  as  a  tumulus.  The  evidence 
from  black-figured  ware,  as  has  been  pointed  out  (p.  206  f.),  is  in  favor 
of  the  view  that  we  have  to  do  with  a  high  mound  of  earth  erected 
over  the  grave  and  perhaps  covered  vnth  some  material  like  plaster 
or  terra-cotta  slabs.  The  only  objection  to  this  view  is  the  fact  that 
the  supposed  tumulus  rests  on  a  broad,  low  step  like  the  white  (marble) 
cippus  rarely  found  on  black-figured  ware.^  The  size  of  the  monu- 
ment, which  is  at  times  as  high  as  the  persons  beside  it,  the  presence 
of  a  stele  before  it  or  on  top  of  it,  and  the  pictures  of  a  tumulus  with 
similar  base  on  other  ware,'  all  confirm  the  belief  that  we  are  dealing 
with  a  tumulus  here.  If  the  mound  was  walled  over  with  plaster  or 
similar  material,  it  would  be  quite  possible  to  make  it  with  a  step 

1  JMm.  Iuu,  VIU,  Tnr.  ▼.  •  See  p.  ao6,  a.  s. 
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beneath  like  other  forms  of  grave  monument.  The  row  of  circles  on 
the  face  of  this  step,  as  has  been  pointed  out,  may  be  intended  for 
rosettes  or  some  similar  ornament.  Taeniae  are  draped  over  the  top 
of  the  tumulus;  in  one  case  (V,  22),  foliage  is  laid  on  its  top;  on  two 
interesting  vases  we  seem  to  see  the  dead  person  lying  inside  the 
tumulus  (VIII  2,  6-7);  finally,  a  vase  now  broken  gives  a  quaint 
picture  of  a  crow  and  a  hare  ( ?)  |>erched  on  the  sides  of  the  tumulus 
(VII  2,  27). 

The  presence  of  a  table  or  stool  for  a  basket  of  taeniae,  etc.,  beside 
the  stele  (IV  3,  20;  V,  9)  may  correspond  to  actual  practice,  though 
it  is  quite  as  probable  that  such  objects  were  carried  over  from  domestic 
scenes  of  preparation  to  visit  the  grave.  Certainly  the  objects  hanging 
beside  the  stele  where  no  wall  exists  are  a  reminiscence  of  objects 
hanging  in  the  house.  The  mirror  (V,  22;  VI  2,  7-8;  cp.  VII  2, 
28-29)  belongs  in  the  gynaikeion;  the  lyre  (IV  3,  20),  the  vase  (V, 
9-10,  20,  22,  82),  and  the  wreath  (VII  2,  22;  VIII  i,  7;  VIII  2,  13) 
may  have  to  do  with  the  grave,  as  the  taenia  does  (V,  6,  21;  VIII  i, 
7-8);  but  the  purse  (V,  10,  21;  VII  2,43;  cp.  V,  70)  has  no  apparent 
meaning  here. 

It  goes  without  saying  that  the  persons  on  either  side  of  the  stele 
are  normally  relatives  of  the  dead  who  have  come  to  the  tomb  to  mourn 
or  to  do  honor  to  the  man  buried  there.  In  accordance  with  Greek 
practice  the  offerings  are  ordinarily  brought  by  women;  it  is  very  rare 
to  find  two  men  at  the  tomb,  though  one  of  the  figures  is  usually  a 
man  who  seems  merely  to  watch  what  is  going  on.  The  woman  may 
be  holding  out  her  offering  toward  the  stele,  or  at  times  she  is  in  the 
act  of  tying  a  taenia  on  it  {e.g.  IV  i,  22;  V,  55;  VI  i,  1 1).  More  com- 
monly she  brings  her  basket  of  offerings  to  the  grave,  or  holds  out 
toward  the  stele  a  vase  or  a  taenia.  Two  gestures  of  the  hand  without 
such  offering  occur  again  and  again.  The  hand,  ordinarily  the  right 
hand,  is  often  extended  toward  the  stele  horizontally,  as  if  to  touch  it 
(V,  23,  24;  VI  I,  14,  16,  i6a,  19,  23,  etc.).  This  gesture  may  sym- 
bolize a  desire  to  get  in  touch  with  the  stele  (or  the  person  on  the 
opposite  side  of  the  stele);  when  the  thumb  and  index  finger  are 
together,  it  is  more  probable  that  they  held  some  object  which  now 
has  disappeared.  Again,  the  hand  may  be  slightly  raised  from  the 
side,  with  the  palm  down  {e,g,  V,  17,  55,  56,  71;  VI  i,  4,  5,  19,  24, 
25;  VI  2,  5);  the  meaning  of  this  gesture  is  not  clear,  though  it  may 
be  copied  from  the  hand  holding  a  garment  skirt  (III,  3;  V,  46)  in 
the  painter's  desire  to  secure  variety. 
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The  same  restraint  which  marks  Greek  grave  reliefs  is  a  characteris- 
tic of  most  of  these  scenes  at  the  grave.  In  a  few  instances,  however, 
the  grief  of  the  mourners  finds  free  expression.  One  woman  wipes  the 
tears  from  her  eyes  (V,  20);  others,  both  men  and  women,  raise  the 
hand  to  the  head  in  grief,  or  actually  tear  the  hair  (III,  59;  V,  14,  15, 
83;  VI  I,  3,  15,  17;  VII  I,  10,  17,  18;  VII  2,  19,  20;  VIII  2,  9,  21); 
and  twice  a  woman  kneels  and  tears  her  hair  (VII  2,  18;  VIII  i,  10). 
The  scene  of  mourning  was  no  doubt  quite  as  common  as  the  scene 
of  simple  worship  at  the  grave;  that  it  is  seldom  found  on  lekythoi  is 
due  to  the  preference  of  painter  and  buyer  for  the  more  dignified 
representation  of  worship. 

Where  the  scene  at  the  grave  includes  two  figures  (Qasses  IV,  V, 
and  VI),  both  may  be  women,  or  very  often  one  is  a  man.  As  a  rule 
the  figures  are  general  types  to  which  it  is  impossible  to  assign  a  par- 
ticular meaning,  the  more  impossible  because  they  are  copied  again 
and  again  with  but  little  variation.  The  schema  of  mistress  and 
maid,  however,  is  often  followed;  less  commonly  we  might  assume 
that  two  sisters,  or  a  brother  and  sister,  are  represented,  and  it  seems 
reasonable  to  interpret  the  aged  man  with  hand  on  his  staflF  as  a  father 
(VI  1, 9,  13).  Where  there  is  some  indication  of  a  connection  between 
the  two  figures  (e,g,  V,  27,  52,  82,  and  ordinarily  in  VI  i),  some  such 
explanation  may  be  reasonably  offered.  One  of  the  more  common 
groups  in  Classes  V  and  VI,  as  in  later  classes  with  drawing  in  dull 
color,  consists  of  a  woman  bringing  her  offerings  and  a  youth  with 
the  chlamys,  petasos,  and  spears  of  an  ephebos.  On  a  lekythos  in 
the  British  Museum,  which  is  unique  in  that  the  name  of  one  person 
is  added  (IV  i,  30),  we  have  illustrated  the  meeting  of  Orestes  and 
Electra  at  their  father's  grave.  Such  a  scene  might  suggest  that  on 
other  vases  of  this  type  the  ephebos  is  a  chance  traveller,  attracted  to 
watch  the  ceremonial  at  the  grave;  but  while  the  scene  may  have 
originated  with  some  such  meaning,  it  is  hardly  safe  to  assume  that 
the  painters  continued  to  reproduce  it  with  so  definite  a  thought  in 
mind.^ 

One  peculiarity  of  the  stele  scenes  has  already  been  noted,  espe- 
cially in  Qass  VI  i,  namely,  the  presence  of  the  stele  in  scenes  where 
it  does  not  properly  belong.  So  the  procession  to  the  grave  (VI  i,  5), 
and  the  preparation  at  home  to  visit  the  grave  (V,  9),  are  in  a  way 
transformed  into  scenes  at  the  grave  itself.  The  woman  bringing  a 
helmet  to  her  husband  (VI  i,  2o)»  the  old  scene  of  libation  at  a  war- 

1  Cp.  dw  AeoHba  hf  PMifar,  Lkpitt  kkm^  pp.  61-6*. 
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rior's  departure  (V,  28;  cp,  69-71;  VI  i,  8),  the  presentation  of  tablets 
to  a  departing  warrior  (VI  i,  6),  even  the  hare-hunt  (VI  1,1)  and  the 
charging  warrior  (VII  2,  i),  all  become  scenes  at  the  grave  by  the 
addition  of  a  stele  to  the  simple  scene.  The  noteworthy  feature  is  that, 
while  the  lekythos  maker  feels  that  a  stele  is  necessary,  he  combines 
it  with  other  scenes,  some  of  which  have  a  personal  reference  to  the 
life  of  the  deceased  person. 

Whether  the  deceased  person  is  often  to  be  sought  among  the  two 
figures  on  the  lekythos,  is  another  question  to  which  reference  has 
several  times  been  made.  The  presence  of  the  dead  body  is  clear  in 
three  cases  (V,  16;  VI  i,  2-3),  and  the  soul  of  a  dead  person  is  also 
found  (V,  70  and  Charon  scenes).  It  is  possible  to  regard  the  ephebos, 
who  stands  by  the  stele  and  seems  to  have  no  part  in  the  worship 
{e.g,  V,  67-71),  as  himself  the  person  to  whom  that  worship  is  brought, 
but  this  must  remain  mere  conjecture.  In  the  Charon  scenes  the  dead 
person  is  present  in  his  own  form,  closely  draped  as  for  a  journey; 
from  this  analogy  it  may  be  argued  that  the  draped  figure  beside  the 
stele  (V,  5,  29,  59,  80;  VI  I,  7,  15;  VI  2,  12)  was  intended  to  represent 
the  dead  in  the  same  aspect.  On  the  other  hand,  a  nude  figure  occurs 
occasionally  {e,g,  V,  53,  73;  VI  i,  4,  10),  and  the  simplest  interpreta- 
tion of  this  "  heroic  nudity "  is  that  the  artist  was  representing  the 
dead  man  or  perhaps  some  statue  of  the  dead  man.^  If  this  interpre- 
tation be  accepted,  it  will  be  necessary  to  distinguish  carefully  those 
cases  in  which  a  garment  once  present  has  now  faded.  For  example, 
a  nude  woman  is  found  occasionally  {e,g,  V,  25;  VI  i,  10,  23a),  but 
an  examination  of  these  vases  leads  to  the  opinion  that  the  chiton, 
originally  painted  in  a  dull  color,  has  disappeared.  The  presence  of 
the  nude  woman  bringing  oflFerings  to  the  grave  would  indeed  be  diffi- 
cult to  explain,  though  it  is  not  strange  that  the  dead  person  who  re- 
ceives the  offerings  should  be  thus  represented. 

The  offerings  themselves  are  quite  varied.  Roughly,  they  may  be 
classified  as  objects  for  the  use  of  the  dead,  and  as  objects  used  in 
ritual,  though  no  sharp  line  divides  the  two  classes.  The  first  class 
includes  the  helmet  brought  to  the  tomb  of  a  warrior  (VI  i,  2,  20), 
the  kalathos  and  diphros  on  a  woman's  tomb  (V,  59),  the  lyre  and  the 
casket  (V,  4),  and  perhaps  the  tablet  brought  to  the  tomb  (VI  i,  10, 
cp.  6;  VII  I,  21).  It  might  include,  also,  food  (an  egg,  V,  10;  fruit 
and  cakes  in  basket),  libations  to  drink  (oinochoe,  V,  4;  hydria,  V,  4, 
9;  VI  I,  25;   kantharos,  V,  4),  and  objects  for  the  toilet  (smegmato- 

1  Then  teeimfittkdoQbtthiCiM  are  dediflg  with  MchftMatM  oil  VI  i,  13. 
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theke,  e.g.  VIII  i,  13).  The  use  of  some  of  these  objects,  such  as  the 
casket  and  the  smegmatothekey  might  be  contested;  still,  the  presence 
of  the  casket  on  the  grave  stele  indicates  that  it  was  itself  an  oflFering 
to  the  dead,  not  merely  a  receptacle  in  which  oflFerings  were  brought, 
and  the  frequent  appearance  of  the  smegmatotheke  in  gynaikeion  scenes 
leaves  no  real  doubt  that  it  was  essentially  a  vase  for  use  in  the  toilet. 

Some  of  these  same  objects,  the  casket,  the  oinochoe,  the  lyre,,  were 
undoubtedly  used  in  ritual  at  the  grave.  The  commonest  object  of 
ritual  was  the  taenia  or  fillet;  it  seems  to  have  had  the  same  meaning 
here  as  in  the  worship  of  the  gods,  whatever  that  meaning  may  have 
been,  and  after  being  held  out  before  the  grave  it  was  attached  to  the 
shaft  of  the  stele  or  laid  on  the  tumulus.  The  lekythos  was  used  to 
bring  perfume,  the  alabastron  to  bring  oil,  and  both  vases  might  be 
attached  to  the  grave  monument.  Wreaths  are  often  seen  on  baskets 
of  oiFerings  {e,g.  IV  3,  20-21);  their  occasional  presence  on  the  stele 
has  already  been  noted.  A  flower  also  (V,  15;  VII  i,  15)  may  be 
presented  at  the  grave.  The  use  of  the  torch  (VII  2,  24)  probably 
means  only  that  offerings  might  be  brought  at  night.  Ordinarily  these 
offerings  for  the  tomb  were  brought  in  a  large  flat  basket  (kanoun  or 
kanistron);  perhaps  a  closed  casket  was  sometimes  used  for  this  pur- 
pose as  well  as  a  deep  basket  with  handle  (sitlaf,  VII  2,  42;  VIII  i, 
8a). 

It  has  often  been  remarked  that  on  lekythoi  there  is  found  abso- 
lutely  no  allusion  to  animal  sacrifice  at  the  grave.  Such  negative  argu- 
ments certainly  do  not  prove  that  sacrifices  were  not  offered  to  the 
dead  in  Athens  during  the  fifth  and  fourth  centuries  B.C.;  at  the  same 
time  there  is  every  reason  to  think  that  normal  worship  at  the  tomb  was 
of  a  much  simpler  character.  The  objects  used  primarily  in  ritual 
suggest  the  most  natural  methods  of  doing  honor  to  the  dead;  and  the 
objects  which  seem  to  be  for  the  use  of  the  dead,  whether  placed  in 
the  tomb  or  brought  to  the  grave  monument,  indicate  that  the  wants  of 
the  dead  were  conceived  as  practically  identical  with  the  wants  of  the 
living. 

The  thought  of  the  dead,  which  is  expressed  in  the  scenes  on  these 
lekythoi,  is  quite  in  harmony  with  what  is  learned  from  other  sources. 
The  different  types  of  scene  are  indeed  more  varied  than  on  Athenian 
grave  reliefs.  The  common  scene  at  the  grave  is  significant  in  that 
the  very  stele,  itself  the  recipient  of  worship  brought  to  the  dead,  was 
no  doubt  regarded  as  more  than  a  nuxiument  to  mark  the  place  of 
burial;  if  not  the  abode  of  the  soul  of  the  dead,  tt  was  at  least  the 
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tangible  object  to  which  the  survivors  must  bring  the  tokens  of  their 
grief  and  their  love.  The  Charon  scene,  the  closely  draped  figure 
beside  the  stele,  perhaps  the  tablet  message  at  the  stele,  recall  the  fact 
that  death  is  a  depanure  to  another  sphere  of  existence.  The  little 
Aying  figure  (''soul")  cannot  but  recall  the  unsubstantial  character 
attributed  to  this  kind  of  existence.  Yet  all  the  emphasis  seems  to  be 
laid  on  the  belief  that  the  dead  are  essentially  like  the  living.  The 
''statue-figures"  of  the  dead  on  lekythoi,  if  the  term  be  correct,  give 
a  sort  of  permanent  existence  to  the  type  of  life  which  had  characterized 
the  man  now  dead.  Not  only  food  and  drink,  but  objects  of  the  toilet 
as  well,  are  brought  to  the  grave  for  his  use.  The  hunter  and  the 
warrior  do  not  lose  interest  in  these  occupations  after  death.  The 
mother  and  her  child  still  are  pictured  together  after  the  mother's 
death,  for  death  has  power  to  remove  a  man,  to  transform  him,  but  not 
to  sever  the  social  and  family  ties  which  have  made  up  so  much  of  his 
life.  This  intimate  reladon  between  the  dead  and  the  living,  both  in 
nature,  in  ties,  and  in  forms  of  activity,  is  seen  to  be  a  part  of  popular 
belief  in  the  Athens  of  the  fifth  century  B.C. 
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abbfeviations  of  scenes,  35,  50,  57,  63,  81,  89^ 

lor  kfix  interior,  50,  57. 
from  kylix  exterior,  63,  103. 

a  14  f.,  238,  263,  285. 


acanthus  ornament,  206,  330. 

purpose  of,  112,  125,  142,  177  194. 


in  field,  238. 
Achilles^  205,  327. 
aegis,  80-3,  122. 
Aeneas,  247* 
air-hole,  221,  232. 
akbastron,  86,  96,  141,  152,  etc. 

inside  lekythos,  221. 
Alldmachos,  149,  215. 
altar,  s^'-ao,  44,  61,  79.  85,  125. 

of  unhewn  stone,  127. 

with  blood,  78,  103. 

with  flame,  43,  45,  67,  74,  125,  126^  173, 
297. 
stele,  257. 

17,  49>  "7- 
Amaaon,  175,  249. 

fixing  sandal,  130. 

raising  battle-axe,  131. 

type  in  paintings,  248. 
Ampniaraos,  departure  of,  183-4. 
Ananke,  60. 
*nwjrrides,  130,  175. 
Anchises,  247. 

animal,  as  part  of  scene,  73. 
animal  friese,  12,  25,  30. 
Anthesteria,  307. 
Apollo^  «2,  3t,  82,  171,  173. 

—  "Adonu"  of  Vatican, 

with  chlamys,  66,  82. 

*Ppte,  54. 

archer  (Persian),  296. 

Aristophanes,  2. 

ann,  raised  under  garment,  135. 

bent  under  garment,  162,  189. 
•now,  31,  250. 
Artemis,  37,  44,  51,  53,  61,  147. 

with  torch,  44  f . 

■«yWloi»  a,  9,  305- 
Athena,  C4,  80^  83,  122. 

auTjring  helmet,  81. 

"BCourning  Athena,"  123. 

statue  ol,  123. 

Axiopeithesi  149,  215. 


230. 


>» 


Bacchante,  Jt*  ^ 

baii^  tow  of,  on  shoulder,  395,  309. 


cmfed  OB  heady  309- 
Mottdi^  17a. 


batttenuBe,  175. 

bearded  man,  leaning  on  stic^  24,  96;  and  Jt* 


t< 


with  wings,  99. 
Wrd,  73,  84,  145.  148.  199. 
black,  MS  "silhouette." 
black-figured  ware,  8,  9,  17,  22,  25,  34.  5©.  5«* 
03.  65,  72,  88,  115. 

ioencs  from,  92,  etc. 
bhie,  lor  gsrmenta,  262. 
boat»  190^  262,  307. 
booCs^  190^  208,  242,  276,  etc 

winged,  305. 
BonaS)  99,  258. 
bofw,  3a,  44,  51,  io6i  296,  etc 

*»«»  «o5.  »33.  iSSi  161,  etc 

sciuare,  for  use  at  tomb^  315. 
bimoaet,  127,  141,  142,  etc 
branch  with  scrolls^  83,  84,  87,  etc 
brown  paint,  71. 
Bryfos,  49,  75,  79,  130,  150. 
bucchero  ware  (Italian),  9. 
bull,  37. 
bush,  298,  299. 

Cadmus,  296. 

camel,  304. 

cane,  235,  240. 

cap,  Phrypiian,  175,  249,  296. 

fur,  wnh  wings,  94. 
casket,  132,  322. 

black,  144,  239. 
castanets,  303. 
Chachrylion,  29,  31,  40,  116. 
diain-armor,  247. 
chair,  103,  129,  134,  155,  etc 
Charon,  190,  191,  262,  307  f. 


cnecaerpc 


rboard-pattem,  13. 
dielys,  87. 
chest,  square,  128. 
cUW,  159,  183,  268,  278-^. 

carried  pick-a-back,  147 

dead,  200,  307. 
diiton,  peculiar  manner  of  wearing^  204. 

chlamys,  on  a  woman,  39. 

Chrysaor,  67. 

Chfyw,  sacrifice  at,  81. 

Chnnothemis,  138. 

drcles  on  base  of  tomb^  97,  203,  ao4f*>  3a9» 

987. 
citliara,  173,  915,  990^  993,  986. 
cocks,  19,  94. 


9t7 
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color,  development,  313,  345,  354. 

experiment*    a\,    73,    153,    166,    and    see 
"dull  color." 
columns,  39,  122,  143,  170. 

black,  147. 

fluted,  87,  3«. 
compasses,  used  in  drawing,  263. 
Corinthian  helmet,  31,  33,  79,  etc. 
corselet,  59,  261,  etc. 
couch,  97,  259. 
crow,  71,  142,  147,  162,  313. 
cuirass,  131,  258. 
cult-type,  46. 
cymbal,  125. 

dead  body  represented,  200,  257,  259,  307. 
dead  person,  represented,  189,  231,  233,  235, 
243,  266,  313,  329. 

idealized,  293. 
Death,  see  "  Thanatos." 
deer,  51. 

Demeter,  147,  174. 
Diitrephcs,  32. 
Dionysos,  305. 

of  the  Terme  Museum,  330. 
Dioskouri,  97. 
Diotimos,  226. 
Diphilos,  148,  163,  223. 
diphros,  128,  141,  144,  etc. 

at  tomb,  193. 
distaff,  83. 
doe,  38. 
dog,  29,  38,  256. 

as  companion,  136. 

white,  135. 
Doric  capital,  on  stele,  3x4. 
Doric  chiton,  76,  80,  105,  122,  132,  etc. 
Doric  pillars,  54,  85,  87,  121,  142,  253. 
Douris,  28,  46,  51,  55,  57,  60,  73,  80,  88,  103, 

114. 
drapjed  figure,  212,  235,  251,  262,  270,  387,  etc. 
Dromipjxjs  vase,  216. 
duck,  223. 

dull  color,  use  of,  for  drawing,  8,  45,  1 79,  356, 
292. 

exj)erimcnts  in,  114,  264,  291,  326. 

ear-rings,  103,  141,  152,  etc. 

Electra,  137  f. 
endromides,  130. 

double-topped,  64. 
engobe,  see  "white  slip." 
Ec^  30,  51. 
Epiktetos,  88,  102. 
Eros,  26,  84,  197. 
Euaion,  124. 
Eucheiros,  17. 
Euphranor,  230. 
Euphronios,  62,  93,  117,  369. 
Euthymides,  62. 
Exekias,  91. 
exomis,  262,  308. 
expression,  attempt  at,  64,  133,  148,  335,  362, 

300- 

«ye.  17, 79. 

archaic,  44.  57.  ^4,  93.  "5.  ^9^- 
long,  71. 
on  Doat,  190. 
on  shield,  337. 


profile,  88. 

pupU  of,  54,  339,  348. 
eyelashes,  309,  337. 

face,  not  drawn  in  outline,  358. 
fawn,  61,  173. 
feet,  62,  69. 

flat,  150  n,  185. 
female  head,  large,  88  f. 
fillet,  152,  157,  204,  etc. 

woollen,  269. 
flesh-pink,  122. 
flower,  104,  129,  134,  etc. 
flute,  double,  149. 
foliage,  205,  262. 

blue,  206. 
foot  (lekythos),  shapes  of,  11,  33. 
footstool,  197. 
Francois  vase,  62. 
fringe,  170,  247. 
fruit,  128,  135,  144. 

gestures,  of  fear,  304. 

of  mourning,  199,  203,  353,  359,  370,  etc 

of  worship,  74. 

right  hand  raised,  167,  223,  236,  339,  333, 
etc. 

right  palm  down,  165. 

two  outstretched  hands,  148,  151,  154,  163, 
392,  etc. 
girdle,  330. 
glaze,  black,  12,  13. 

brownish,  thin,  55,  356  f. 

for  garments,  108. 

orange,  63,  333. 

two  kinds,  for  drawing,  158. 

used  for  outlines,  8,  19,  i3o. 

yellow,  6r,  lor,  158  f.,  194,  357,  394  f. 
Glaukon  vases,  32,  52,  57,  76,  103,  159. 
goat,  72. 
goose,  143,  224. 
Gorgons,  65. 
g^pes,  268. 

grave  monuments,  143,  157,  160,  357. 
grave  mound,  286. 
gfrave  statue,  231,  267. 
grave  stelai,  Attic,  180. 
grave  \'ase,  53,  208-9,  3^S- 
gray,  61,  281,  etc. 
green,  251,  259,  270,  etc. 
gynaikeion,  see  "scenes." 

Hades,  193. 

hair,  treatment  of,  141-3,  154,  159,  163,  178, 
209,  264  f. 

"beaded,"  49. 

straight  in  front  of  ears,  136. 

tied  in  bag,  240,  etc. 
hands,  covered,  69,  84,  335,  304,  etc. 

delicate  drawing  of,  319,  374,  383. 
hare,  29,  256,  313. 
head,  shape  of,  194,  197,  3x1,  3x3,  346,  364, 

272. 
Hector,  184. 
Hegeso  stele,  144. 
Herakles,  63,  67,  115. 

in  scenes  of  sacrifice,  67. 
Hermes,  9c,  X38,  X91. 

bearded,  134,  190,  384. 

Psychopomposi  190,  191,  984,  506^ 
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17. 

ifieron,  26,  58,  40,  49,  79,  88,  91,  117. 

hinuitioii,  draped  over  head,  185,  x88,  191. 

hind,  32. 

bole  at  bottom  of  vase,  165. 

horizontal  cross,  use  of,  55. 

horns  of  altar,  41,  335. 

Iwrae,  33,  53. 

hunters,  tee  "scenes." 

h3rdria,  48  f . 

broken  at  grave,  278-9. 
hydrophoria,  49,  115. 

Hjrgiainon  vases,  160,  166,  183,  214,  2x7  f. 
Hypnos,  257. 

Idolino,  230. 

incised  lines,  24,  34,  64,  263,  305. 

coarse,  for  details,  63. 
inscriptions,  77,  98,  178,  181. 

alphabet  unfixed,  154. 

date  of,  no. 

Gelan  (T-shaped),  151. 

Glaukon,  159. 

Hygiainon,  217  f. 

imitotion,  24,  33,  37,  47,  57,  63,  etc. 

do.  in  field,  89. 

incised,  9. 

kaloa,  8$,  92,  93,  loi,  104,  106,  124,  127  f., 
198. 

Lichas,  164. 

on  stele,  86,  194-5. 

stoichedon,  51,  52,  i6x. 

three  line,  X59  f.,  215  f. 
Ionic  chiton,  85,  21X. 
Ionic  oolunui,  143,  X70,  3x0. 
Iris,  74,  305. 
Iris-Nike,  41,  306. 
ivy  leaves,  on  neck,  168,  175. 

Jason,  296. 

kalathos,  77,  85,  94,  129,  133,  etc. 

kalpis,  124. 

kanistron,  207. 

kantharos,  67,  187,  305. 

Kephaloa,  30,  51. 

kerykeion,  190,  191,  305. 

Klazomenae,  sarcophagus  from,  15,  16. 

Kore,  147,  >74- 

Kresilas,  32. 

kylikes,  in  field,  266. 

interior  scenes,  50,  57,  60,  93,  112,  156,  160, 
161. 
kylix  painters,  73. 
Ryrene,  14. 

Laches,  305. 

Umdscape,  30,  256. 

laurel,  171. 

]ek3rtboi,  Athenian  product,  4. 

black-figured,  9,  X5,  19,  22,  etc. 

dassification,  6,  19-21. 

Corinthian,  4,  85. 

date,  5,  88,  and  under  each  series. 

development,  6,  21  n. 

dividea  by  horizontal  partition,  217. 

Euboean,  100. 

Italian,  79,  78^  196,  328. 

Locrian,  6,  7,  317. 

omameiital,  3. 

B2 


name,  x,  2,  defined,  6. 

pfxxcss  of  making  X2,  21a. 

proto-Corinthian,  9. 

provenance,  4,  a  a. 

range  of  export,  1 18. 

shape,  2  f.,  89,  100,  loS,  145. 

de\-elopment  of,  9. 

typical,  185. 

use,  I,  3,  58,  XI 3,  117,  135,  181. 

with  only  conx-entional  decoration,  iio. 
lekythos.  as  grave  monument,  ao8. 

represented  in  the  s^-ene,  77,  106,  128,  13a, 
134,  142,  152.  x86,   187,  19a,  199.  ao4, 
234,  264,  273,  $2$,  SS2]  in  outline,  266. 
leopard-skin,  303. 
Lichas,  135,  136,  164. 
lion,  63,  263. 
lotus,  12. 

flowers,  153. 
loutron,  102. 
lyre,  in  field,  24. 

in  hand,  26,  38,  53,  54,  106,  149,  215,  etc. 

offered  at  tomb,  187,  287. 
Lysippus,  330. 

maeander,  broken,  157. 

second,  55,  194,  295,  302. 
mantle,  rolled  up,  217,  220  f.,  303. 
Biarathon,  296. 
mauve,  136. 
Medea,  296. 
Medusa,  64. 
Melanopos,  163,  223. 
Melos,  14,  16,  61. 
meta,  93. 
mirror,  47,  82,  85,  86. 

in  field,  129,  161,  162,  etc. 

in  hand,  134,  14a. 
mourners,    19,   3$i),  270,  and  see  "scenes  of 

mourning." 
mouth  (of  Ickythoi),  9  f. 

bell-shaped,  10. 

small  and  low,  9. 

trumpet,  10. 
Mycenean  ware,  14. 
myrtle,  127. 

luime  incised,  2. 
Naukratis,  14,  16,  98. 
neck,  shapes  of,  10. 

solid,  262. 
necklace,  226. 
negro,  247,  260. 
NUce,  38,  83,  85,  102,  106,  126,  173,  192,  296  f. 

attendant  at  sacrifice,  125. 

with  hvdria,  48. 

with  phiale,  before  altar,  28,  40,  43,  74,  84 

with  torch,  60,  125,  173. 

with  wreath,  103,  1 26. 
Nikosthenes,  14,  16,  31. 
Nolan  amphorae,  206. 
nude  wonnan,  277. 

Oedipus,  310. 

offerings    to    the    dead,    see    "stele"    and 

^'tumulus." 
oinochoai,  in  field,  148,  as  remarque,  219. 
Oreithyia,  99. 
Orestes,  137  f. 
originality,  eOacl  ioi,  \i\. 
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original  scene  emaed,  150. 

onuunentadon,  12,  89^  108^  and  under  each 


outline  drawing,  16^  35. 

for  garments,  385,  392. 

in  dull  color,  292. 
overgarment,  woman's  (peculiar),  151. 
owl,  sitting  on  tumulus,  287-8. 

painted  stelai,  16. 

painting,  copied  on  ]ek3rthos,  139,  26^^  269. 

palmettes,  13. 

each  side  of  scene,  59,  70,  72,  155,  etc. 

in  field,  39,  33,  etc. 

red  and  black,  331,  373. 

reserved,  304,  334  f. 
palm  tree,  90. 

Panphaios  (Pamphaios),  63,  358. 
Pasiades,  63,  73. 
Pegasus,  64  f . 

perfumes,  flask  for,  i,  3,  X13. 
Perseus,  64,  95. 
Persian,  396,  304. 
"Persian  Artemis,"  6x. 
pesaoi,  90. 

petasos,  with  wings,  95. 
rhintias,  41  n,  63,  xi6. 
piliar,  80,  85,  189. 

square,  93. 

as  altar,  338. 
pink,  X40,  155,  etc. 

for  flesh,  170. 
^tcher,  170,  195,  199,  etc 
PitlxMgia,  307. 
pithos,  306. 

used  for  burial,  307. 
plant,  13X,  348. 
polychromy,  i. 
rolygnotos,  363. 
pomegranate,  85,  138,  304. 
portraiture,  353. 
preliminary  sketch,  use  of,  34,  55,  xo8^  140, 

154,  176,  X96. 
procession  to  the  grave,  360. 
profile  drawing,  41. 

aeainst  dark  surface,  186,  337. 

of  Hieron,  57. 
proverb  quoted,  77. 
purple,  56,  156,  166,  etc. 

dots  in  palmettes,  36,  37. 

lines,  303,  etc. 
purse,  see  "wallet." 
pyxis,  X93. 

quail,  X97. 

quiver,  37,  43.  Si»  xjo- 

rabbit,  373. 

realistic  tendency,  67,  90,  92,  I4<S^  i$6^  194, 
3x4,  363. 
examples  of,  97, 143.  XS9»  i8^  190^  aoo^  204, 
341,  366. 
red-figured  ware,  influence  ol,  7,  17,  31,  58^ 
86,  91,  116,  i49>  i59f  ao^ 
severe  style,  36^  50,  64. 
scenes  from,  99,  250,  292,  etc. 
typea  from,  2x3. 
relief  lineii  55,  64,  106^  109,  xxx. 
reUali^  aoenci  from,  249,  299,  3x3,  3x4,  319- 
«oiidiii«  69^  228k  234.  957>  *^  S73- 


Rheneia,  X4,  16. 
Rhodes,  X4,  x6^  62. 
ritual  at  gmve,  wCo,  279. 
rocks,  106,  208,  254  295. 
as  seat,  298. 

sacrifice,  297. 
Samios,  136. 
sandals,  130,  326. 

laced  to  knee,  121. 
Sarpedon,  358. 
satyr,  73,  X04. 
scarf,  134,  i8t,  344. 
scenes,  classified,  by  subject  and  "fffftrfinti 

Amazon,  X30,  131,  175,  349. 

Bacchante,  75,  83,  X05,  134. 
dancing,  69,  84,  303. 

burial,  300,  357,  359. 

Charon,  190,  X9X,  307  f. 

combat,  349,  350. 

dead  person  in  tomb,  329. 

death,  356. 

decorating  stele,  133,  169,  210,  etc. 

ephebos,  checking  horse,  33,  70. 

farewell,  184,  311,  363. 

figure  advancing  and  looking  back,   78^ 
397,  etc. 

flying  female  figure,  38,  41-3,  85. 

fountain,  48. 

god  receiving  worship,  122. 

god  perfomung  act  of  worahxp,  32,  37,  42, 
45,  66,  174. 

gynaikebn,  3, 47, 94,  X05, 109,  X20  £^  141 1, 
154,  180^  332,  297  f. 
visit  to,  198,  327. 

Hermes  Psjrchopompos,  190^  X9X,  284. 

horse  and  nder,  34,  53,  249. 

hunting,  39,  30,  356. 

large  head  alone,  07  f . 

libation,  39,  41  f.,  158,  171,  X74,  314. 

man  leaning  on  stafiF,  67, 86, 157, 197,  240  £., 
369,  etc. 

man  running,  68. 

mistress  and  maid,  147, 152, 160  f.,  X77, 185, 
318  f.,  385. 

mourning,  96, 191,  304,  270  £.,  299  £.,  31X  £., 

musicMins,  149,  2x5,  223,  334. 

prayer  to  the  dead,  383. 

preparation  to  go  to  the  grave,  152,  2x9  f., 

237.  285. 
presenting  arms  at  tomb^  374~'5< 
pursuit,  99. 
sacrifice,  37,  X03. 
starting  for  the  grave,  77,  132. 
toilet  scenes,  86,  90,  etc. 
visit  to  the  grave,  X67,  304,  229,  3x6^  325. 
warrior  charging,  395,  302,  320. 

departing  157,  334,  261. 

looking  back,  59. 

puttixig  on  armor,  49. 
winged    female   figure,   6x,   74,  and    tm 

^•Nike." 
woman  plaving  with  ball,  7x,  X05. 
woman  with  mirror,  85  f . 

woman  waahinft  102. 

wonhip  at  tomb^  52,  79,  00^  19JL  X94,  lox, 

233,  241  U  afab  265  U  a9>  «• 
jfoiith,  with  erect  apear,  242. 
wxmppad  In  Miiarino,  93,  cic. 
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3.  5.  35.  57,  «>d  at  condu- 
sioD  of  each  aeries. 

variety  o^  5. 
sceptre,  146^  156,  171,  174,  etc. 
icroUa,  54. 

each  lide  of  scene,  59,  etc 

in  field,  29,  33,  126,  156,  etc 
sculpture,  influence  of,  244. 
•erpcnt,  39,  69,  295. 
shawl,  173. 
sheaf  of  corn,  174. 
shield,  130,  137,  157,  158,  etc 

lunate,  130,  131. 

with  emUem,  263,  309. 
shoe^  winged,  95,  124. 
shoulder  ornament,  12, 176,  196,  and  see  Table 

I,  Classification  of  Lekythoi. 
■ahouette,  35,  56,  153.  179. 

accessories,  100,  125. 

animal,  4O1  68,  73. 

flesh,  23. 

Erments,  59,  125,  163. 
ir,  239. 
skirt,  held  up,  62,  224. 

blown  back,  75,  79,  170. 

kicked  up,  124. 

sweeping  fold  behind,  124,  144,  304. 
slave,  x^4i  204. 
slip,  white,  I,  5.  13- 

development  <»,  6,  14,  15,  114,  182,  253. 

distribution  of,  15. 

introduction  of,  14. 

shinj,  194.  214,  29s  f. 
sBp^  varieties  of,  20,  55,  100,  140,  176. 

brownish,  120  f. 

fine  yellow,  196. 
smegmatotheke,  133,  145,  x6i,  324,  etc 
souls,  191,  243,  307-8- 

types  of,  309. 
spear,  158* 
sphendone,  137. 
sphinx,  298,  309,  310. 
spinning,  121. 
spray,  40,  87. 

on  steps  of  stele,  205. 
statue,  on  monument,  267,  268. 
statue,  reproduction  of,  231. 
stele,  figiires  on  pediment,  188,  233,  272. 

triangular  top,  168,  199,  259,  etc. 

two  together,  266,  323. 

with  altar,  264  f. 

with  offerinn,  187,  193-4,  205  f.,  234,  264. 

youth  seated  on  steps,  204,  251. 
stephane,  60,  77,  84,  etc. 
stool,  47.  85,  i58»  165,  etc 
stork,  161. 
■trigil,  77,  86,  94,  etc 


stripe,  on  garment,  103,  106,  192,  263,  277, 

etc 
«wan,  175. 

sword-case,  121,  273. 
Syriskos,  28. 

table,  129,  152,  x68,  etc 
tablets,  261,  265,  300. 
taenia,  76,  83,  85,  etc 

black,  96,  132,  152. 

ends  tied  togethn*,  231,  238  f . 

outline,  98. 
temple,  122,  170. 
Thanatos,  25. 
three  figures  in  scene,  256. 
thvmiaterion,  19 1-2. 
Thypheithides,  37. 
thprrsos,  83,  84,  104,  124,  328. 
toilet  vase,  165,  203,  and  see  "smegmatotheke." 

used  at  grave,  281. 
torch,  36,  44,  loj,  125,  146,  291,  312. 

significance  of,  46,  1 74. 
tree,  29,  37,  63,  81,  256,  327. 
Triptolemos  myth,  174. 
Troilos,  327. 

tumuli,  group  of  three,  312. 
tumulus,  96,  195,  206,  299,  313. 

behind  stele,  299,  310  f.,  321. 

containing  dead  person,  329. 

elliptical,  229. 

witn  offerings  inside,  287-8,  3x2. 

with  stele  on  top,  2xx. 

varnish,  310. 

"vases  de  Locres,"  6,  7. 

violet  wash,  289,  291,  333. 

wallet,  64,  82,  95,  104,  etc 

wand,  263. 

warrior,  31,  3^,  49,  and  see  "scenes." 

water  (fountain),  48. 

white  enamel,  16,  107,  120  f.,  156. 

wings,  41. 

high  sQuare,  28. 

of  Meausa,  66. 
Winter,  88. 
wolf,  61. 

worship  of  the  dead,  see  "  scenes, 
wreath,  77,  83,  133  f. 

black,  264. 

of  lilies,  155. 

on  head,  127. 

yarn.  143. 

Zephyros,  258. 
Zeus,  43f  172. 
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PREFACE 

In  connection  with  my  volume  on  White  Lekythoi  with  Outline 
Drawing  in  Glaze  Varnish  (1907;  University  of  Michigan  Studies, 
Humanistic  Series,  Vol.  VI)  my  studies  of  the  lekythoi  discussed  in 
the  present  volume  were  begun  more  than  fifteen  years  ago.  As  in 
the  previous  volume  my  object  has  been  to  classify  such  examples  as  I 
have  been  able  to  study,  and  to  indicate  the  relations  of  different 
classes,  in  order  to  lay  the  foundations  for  a  knowledge  of  this  impor- 
tant branch  of  vase  painting.  The  problem  has  been  more  difficult 
than  in  the  case  of  lekythoi  drawn  in  glaze  outline,  and  the  classes 
are  not  so  sharply  divided;  I  believe,  however,  that  the  types  afe 
fairly  definite,  and  that  the  classification  serves  in  the  main  to  bring 
together  lekythoi  which  belong  together  and  must  be  studied  together. 

Furtwangler-Reichold's  Weissgrundige  attische  Lekythen^  with  its 
large  and  fine  reproductions,  reached  me  only  when  the  whole  book 
(except  the  indices)  was  electrotyped  and  ready  for  the  press.  For 
its  careful  scholarship  I  vCan  express  only  my  admiration.  That  my 
interpretations  sometimes  \difFer  in  detail  is  to  be  expected,  but  a 
preface  gives  no  opportunity  to  modify  or  to  defend  my  views. 

I  cannot  refrain  from  expressing  my  thanks  to  the  University  of 
Michigan  for  making  place  for  this  volume  also  in  the  series  in  which 
my  other  volume  appeared,  and  to  John  M.  Longyear,  Esq.,  whose 
generous  gift  to  the  University  of  Michigan  made  possible  its  pub- 
lication under  these  auspices. 

ARTHUR   FAIRBANKS. 

9  J""«»   »9»4. 
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CONSPECTUS  OF  THE  CLASSES  OF  ATHENUN  WHITE  LEKYTHOI 
AS  TREATED  IN  THE  PRESENT  VOLUME  (VOL.  VII)  AND 
THE  COMPANION  VOLUME  (VOL.  VI)  OF  THE  SAME 
SERIES   OF  STUDIES. 

Introduction:    Chanaeristics   of  Athenisn  White   Lekythoi    VI,    pp.    1-2 1.      VII, 
pp.  1-5. 

Groap  A.     Lekythoi  with  drawing  in  fine  bbcfc  relieriinei  in  a  brown  sl^. 

Chit  I.  Fleah  in  nlhooette ;  aoccnoikt  in  ondine.  VL  pp*  23-26  ;  pi.  i,  2-3  ; 
ii,  I.     VII,  p.  243. 

Qast  II.  Scene  in  outline ;  nlhoiiette  only  for  accestofiet.  VI,  pp.  36-58  ; 
pi.  i,   I. 

Chit  III.  Lekythoi  vnth  red  neck,  moidy  small ;  tUhooette  not  naed.  VI, 
pp.  $8-1 19 ;  pL  ii,  a ;  in,  I  i  IT.     VII,  p.  244 ;  pi.  zzzn,  1. 

Groiq>  B,  Class  IV.     Lekythoi  with  emmd-white  for  women's  flesh  or  some  accessory  ; 
sfip  brownish. 

1.  Palmettes  in  Uack  on  the  red  shoulder.     VI,  pp.  1 20-141  ;  pi.  v, 
I .     VII,  p.  245  ;  pi.  nzm,  I . 

2.  Reserved  red  palmettes  on  the  black  shoulder.     VI,  pp.  141-1 54  ; 
pi.  ill,  2  ;  V,  2.      VII,  p.  246 ;  pi.  xxxiu,  2. 

Series  3.     Black  palmettes  on  the  white  shoulder.     VI,  pp.  155-178. 

Group  C.     Lekythoi  with  white  slip  ;  thin  ghoe  used  for  the  outlines. 

Class  V.  Both  shoulder  ornament  and  scene  drawn  in  ghoe.  VI,  pp.  183-255  ; 
pi.  vi ;  vii;  viii;  iz,  I  ;  z»  i;  zi ;  zv.  VII,  pp.  246-253; 
pi.  zzziii,  2  ;  zzziv  ;  zzzr  ;  zzzvi ;  zl ;  zli. 

Qass  VI.     Dull  color  used  either  for  ornamentation  or  for  outlines  of  the  scene. 
Series  i .     Scene  drawn  in  ghoe ;  dull  color  used  for  shoulder  palmettes  or 
maeander  or  both.     VI,  pp.  256-281  ;  pi.  iz,   2;  zii;  ziii;  zir,   2. 
VII,  pp.  253-259 ;  pi.  zzzn,  3  ;  zzzrii ;  zzzviii,  1-2. 
Series  2.     Scene  in  dull  color ;  palmettes,  and  usually  the  maeander,  in  ghoe. 

VI,  pp.  281-291.     VII,  pp.  259-261 ;  pi.  zzziz. 
Series  3.     Small  lekythoi  with  scene  and  shoulder  ornament  in  duO,  dark  red  ; 
maeander  in  glaze.     VI,  pp.  291—293. 
Group  D.     Small  lekythoi  with  red  neck  and  shonlder. 

Ckss  VII.     Ornament  and  scene  drawn  in  thin  ydlow  ^kK, 

Scries  1.     Maeander  boch  Mow  and  above  the  scene.     VI,  pp.  295-302 ; 
pL  JOT,  3.     VII,  p.  161  ;  pL  zzzn,  a. 
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Series  2.     Maetnder  tbove  the  scene  but  not  below.     VI,  pp.  302-320 ; 
pi.  X,  2  ;  xiv,  4.     VII,  p.  261. 

Class  VIII.     Dull  color  (usualljr  dark  red)  used  for  pan  or  all  of  the  drawing. 

Series  i .     Drawing  in  glaze ;  dull  color  used  for  some  accessory  or  for  the 

maeander.     VI,  pp.  320-326.     VII,  p.  261. 
Series  2.     Drawing  in  dull  color  ;  glaze  occasionally  used  for  the  maeander. 

VI,  pp.  326-336.     VII,  p.  262. 

Lekythoi  with  drawing  in  matt  color  only, 

Clas8  IX.     Scene  drawn  in  crayon-like  lines  on  a  slightly  rough  slip. 

Series  i.     Heads  small,  with  angular  profile.      VII,  pp.  6-19;  pi.  i,  1-2; 

u  ;  lu,   I  ;  IV. 
Series  2.      Heads  &irly  large  and  square  (not  angular).      VII,  pp.   19-33  ; 

pi.  iii,  2  ;  V  ;  vii,  1. 
Series  3.     Scenes  usually  in  fine  brown  lines  ;  figures  less  stifif.      VII,  pp.  33- 

41  ;  pi.  vi,  1-2;  ix,  2. 

Class  X.     Scene  drawn  in  pink  or  brown,  often  slightly  glossy  ;  stelae  with  anthe- 
mion  or  triangular  top. 
Series  1.     Stele  with  anthemion ;  scene  in  pink  outline.      VII,  pp    43—55; 

pi.  vii,  2  ;  viii,  1-2. 
Series  2.     Stele   usually  with   anthemion ;    scene   in  brown  outline        VII, 

PP-  55-7" ;  pi«  «.  > ;  «.  «-* ;  «»  >• 

Series  3.     Stele  with  capital  or  triangular  top ;  scene  in  red  outline.     VII, 

pp.  7>-75;  pi-  «» 3;  »»  «;  «"• 

Class  XI.     Scene  in   pink  (or  violet-black)  outline  ;    stelae  with  anthemion  and 
acanthus  leaves,  or  acanthus  leaves  only. 
Series  i.     Transitional  examples.     VII,  pp.  77-81  ;  pi.  xiii,  2. 
Series  2.     Larger   lekythoi  with    scenes    other    than    worship    at    the   grave. 

VII,  pp.  81-93  ;  Pl'  ™»  3  5  *>v,  I,  3  ;  xvi,  I. 

Series  3.     Larger  lekythoi  with  several  figures  ;  scenes  of  worship  at  the  grave. 

VII,  pp.  93-107  ;  pi.  XV,  1-2;  xvi,  2. 
Series  4.     Smaller  lekythoi  (about  0.30  m.  high)  with  two  figures  at  the  grave. 

VII,  pp.  107-116;  pi.  xiv,  2;  xviii,  i. 
Series  5.      Miscellaneous.     VII,  pp.  1 16-120;  pi.  xvii,  1-2. 

Class  XII.  Scenes  ordinarily  in  red  outline ;  ornament  of  the  stele  with  edge 
reenforced.  VII,  pp.  123-135;  pi.  xviii,  2;  xix,  i,  2  ;  xx,  1-2; 
xxi,  1-2  ;  xxii,  i. 

Class  XIII.  Later  small  lekythoi  with  scene  in  red  outline ;  stele  without  anthe- 
mion.    VII,  pp.  136-161  ;  pi.  xxii,  2,  3  ;  xxiii,  1,2;  xxiv,  i,  2. 

CUss  XIV.  Later  krge  lekythoi  wick  scene  in  red  oudine.  VII,  pp.  1 62-1 91  ; 
pi.  XXV,  1-2;  xxvi;  zzvii,  1-2  ;  xxviii,  1-2  ;  xxix,  2;  xxx,  i,  2,  3; 
xxxi,  4,  2. 

Class  XV.  Later  lekythoi  (motdf  tmtll)  with  scene  in  gray  outline.  VII, 
pp.  1 92-202  ;  pi.  zzzi,  1,3. 

Class  XVI.     Very  hvge  kkythoi ;  dabonte  polydiroiiie  decontioii. 


CONSPECTUS  ix 


SCENES  REPRESENTED 


Scenes  represented  on  lekythoi  of  Classes  I— VIU. 

(i)    Scenes  from  mythology  and  religion.     VI,  pp.  337-341. 

(2)  Scenes  from  everyday  life.     VI,  pp.  341-34^. 

(3)  'Scenes  connected  with  the  grave.     VI,  pp.  346-35^. 
Scenes  represented  on  lekythoi  of  Classes  IX-XVI. 

(i)    Scenes  with  no  stele  and  no  direct  reference  to  burial.     VII,  pp.  216-217. 

(2)  The  Charon  scene.     VII,  p.  218-223. 

(3)  The  prothesis  scene.     VII,  pp.  223-226. 

(4)  The  depositio  scene.      VII,  pp.  226-228. 

(5)  The  scene  at  the  grave. 

(a)    Stele  and  offerings  associated  with  the  stele.      VII,  pp.  iiS^i^i, 

(^)    Offerings  presented  at  the  grave.     VII,  pp.  232-236. 

(r)    Figures  in  the  grave  scene.     VII,  pp.  236-238. 

(4/)    Interpreution  of  the  scene  at  the  grave.     VII,  pp.  238-241. 


INTRODUCTION 

In  the  Introduction  to  my  first  volume  on  Athenian  White 
Lekythoi  (University  of  Michigan,  Humanistic  Series,  Vol.  VI),  the 
nature  of  these  vases,  their  use,  and  their  antecedents  (in  shape  and 
white  slip  and  outline  drawing)  were  briefly  discussed.  A  line  of 
division  was  drawn  between  lekythoi  with  silhouette  figures  on  a 
white  ground,  and  lekythoi  on  which  part  or  all  of  the  scene  was  drawn 
in  outline,  and  the  discussion  was  limited  to  lekythoi  of  the  latter 
type.  Again  a  line  was  drawn  between  white  lekythoi  with  scene  or 
ornament  in  glaze  outline  and  those  on  which  both  scene  and  ornament 
were  in  matt  color.  The  first  eight  classes  of  white  lekythoi  with  out- 
line drawing,  belonging  to  the  farmer  of  these  two  general  divisions, 
were  discussed  in  that  volume ;  in  the  present  volume  it  remains  to 
treat  lekythoi  which  are  included  in  the  second  general  divbion,  Le. 
lekythoi  with  outline  drawing  on  which  both  scene  and  ornament  are 
in  matt  color.  It  will  appear  that  at  least  three  classes  in  this  second 
division  overlap  in  time  Classes  V-VIII  of  the  division  previously 
treated ;  it  may  even  be  the  case  that  some  vases  in  Classes  IX  and 
X  are  by  the  same  hand  as  certain  vases  in  Classes  V  and  VI ;  the 
fiict  remains,  however,  that  a  clear  line  of  division  in  technique  may 
be  drawn  between  Class  VIII  and  Class  IX,  and  further  that  vases  of 
Class  IX  and  following  are  in  general  later  in  date  than  the  vases  of 
the  first  eight  classes.  Roughly  speaking,  the  date  of  Classes  I-VIII 
may  be  set  down  as  480-430  B.C.,  the  date  of  Classes  IX  sq.  as  450- 
400  B.C.,  or  possibly  somewhat  later. 

The  classification  of  the  lekythoi  to  be  treated  in  the  present 
volume  is  not  so  simple  as  in  the  case  of  those  previously  treated,  for 
the  reason  that  the  development  of  these  vases  had  resulted  in  a 
definite  type  from  which  the  deviations  are  not  great.  Here  we  are 
dealing  rather  with  the  work  of  different  potteries  which  brought  into 
fiuhion  now  one  variation  of  the  type,  now  another,  not  with  stages 
in  a  process  of  development.  In  general.  Classes  IX-XII  are  earlier, 
and  Classes  XIII-XVI  represent  the  last  stage  of  the  development 
of  white  lekythoi  with  outline  drawing. 

The  vases  in  the  present  division  vary  in  size  fix)m  about  0.15  m. 
m  height  to  about  i  m. ;  far  the  greater  number,  hovc^tx^%x^  ^S.  >s«c^ 
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sizes  that  may  be  called  normal  —  either  0.25-0.30  m.  (Classes  IX» 
Xy  Xlly  Xllly  XVy  ^udi  paft  of  Class  XI)>  or  about  0.40  m.  (Class 
XIV,  part  of  Class  XI ,  and  a  few  other  examples).  Except  in  Class 
IX>  the  shape  is  quite  slender  and  the  shoulder  usually  sloping. 
The  neck,  mouth,  handle,  lower  quarter  of  the  body,  and  foot  (except 
the  red  edge)  are  covered  with  the  lustrous  black  glaze  found  on 
red-figured  vases  of  the  period ;  while  the  main  part  of  the  body  and 
the  shoulder  have  a  chalky  white  slip  which  is  rarely  as  creamy  or  as 
smooth  as  on  the  lekythoi  with  outline  drawing  in  glaze.  The 
shoulder  ornament  is  regularly  a  series  of  scrolls  surrounding  three 
palmettes ;  commonly  these  are  painted  in  thin  black  with  alternate 
leaves  of  the  palmettes  in  bright  red.  On  larger  vases  and  not  in- 
frequently on  smaller  ones  an  egg  pattern  is  drawn  in  outline  above 
the  palmettes,  at  the  base  of  the  neck.  At  the  top  of  the  body  glaze 
lines  encircle  the  entire  vase  to  enclose  the  maeander  pattern.  This 
pattern,  which  runs  only  around  the  front  part  of  the  vase,  is  in  the 
same  color  as  the  palmettes ;  except  in  Class  IX  it  is  usually  broken 
by  dotted  oblique  crosses,  from  which  it  may  either  reverse  or  con- 
tinue in  the  same  direction.  Oftentimes  the  maeander  pattern  was 
drawn  before  the  main  scene  and  is  covered  by  any  lines  of  the  scene 
(top  of  grave  stele)  which  may  project  into  this  space ;  in  some  in- 
stances, however,  it  is  interrupted  for  the  top  of  the  stele,  i.e,  it  was 
added  after  the  main  scene  was  complete.  The  scene  on  more  than 
.  90%  of  these  vases  represents  worship  at  the  grave,  and  with  very 
few  exceptions  the  other  scenes  have  to  do  with  death  and  burial,  for 
these  are  all  grave  lekythoi.  It  is  drawn  in  red  or  pink  or  a  thin 
black  which  may  have  a  violet  tinge.  At  least  one  garment  is  normally 
painted  in  solid  color,  usually  in  red  if  only  one  color  is  used,  and 
taeniae  in  solid  red  or  greenish  black  decorate  the  grave  monument. 
Often  two  colors  are  used  for  garments,  two  shades  of  red  or  red  and 
thin  black,  and  in  some  cases,  especially  in  Class  XIV,  four  or  five 
colors  are  used  to  produce  richly  decorated  examples.  While  the 
drawing  is  rarely  as  fine  as  in  the  best  examples  of  Classes  V  and  VI, 
some  of  the  vases  of  Classes  IX,  X,  and  XI  are  extremely  beautiful ; 
even  in  the  hastily  drawn  or  richly  decorated  vases  of  later  classes, 
the  sense  for  fine  composition  and  beautiful  line  does  not  disappear. 

The   peculiarities  of  each  class  are  discussed  in  the  conclusion 

which  follows  the  account  of  individual  vases.     A  brief  statement  at 

this  point,  however,  may  help  the  feifiler.     The  distinguishing  char- 

cterisdc  of  Class  IX  is  the  slightly  broken  lines  of  scene  and  oma- 
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ment,  which  resemble  pencil  lines  on  slightly  rough  paper.  While 
this  kind  of  line  is  due  in  a  measure  to  the  sur&ce  of  the  slip,  it 
seems  to  be  occasioned  primarily  by  a  pigment  not  perfectly  soluble 
in  the  vehicle  employed.  In  shape  these  lekythoi  are  rather  heavy, 
and  the  shoulder  is  quite  flat.  Color  is  sparingly  used,  and  the  type 
of  grave  stele  is  very  simple ;  but  the  stele  is  usually  decorated  with 
many  taeniae.  The  stiff  figures  and  various  other  characteristics 
of  the  drawing  recall  certain  lekythoi  of  Class  VI  (series  i,  nos.  11- 
16). 

The  distinguishing  marks  of  Class  X  are  the  paint  used  for  the 
outlines,  a  pink  or  rose  color  with  a  slightly  glossy  surface,  and  the 
type  of  grave  stele  which  is  a  slender  shaft  crowned  by  an  anthemion 
or  sometimes  a  triangular  top.  The  lekythoi  are  0.25-0.30  m.  in 
height,  of  slender  shape,  and  with  a  whiter,  more  chalky  slip  than 
those  of  Class  IX.  Color  is  sparingly- used.  In  this  class  the  scene 
almost  without  exception  includes  the  grave  monument ;  it  is  simply, 
almost  hastily  drawn,  in  a  delicate  manner  which  was  anticipated  by 
certain  lekythoi  of  Class  VI  (series  i,  nos.  19-25). 

In  Class  XI,  for  the  first  time,  acanthus  leaves  are  found  either  at 
the  base  or  on  the  top  of  the  grave  monument.  The  only  vases 
without  acanthus  leaf  included  in  this  class  are  a  few  examples  with 
distinctly  the  same  style  of  drawing.  Lekythoi  about  0.25  m.  and 
about  0.40  m.  in  height  are  included  here;  the  shape  is  often  less  slender 
than  in  Class  X,  and  the  slip  more  highly  polished ;  the  lines  of  the 
scene  are  either  pink  without  the  gloss  noted  in  Class  X  or  sometimes 
a  violet  black,  and  on  some  examples  color  is  quite  freely,  used.  The 
scenes  show  more  variety  than  in  earlier  or  later  classes ;  and  it  would 
seem  that  the  same  inventive  impulse  which  introduced  the  acanthus 
leaf,  led  to  a  break  with  the  traditions  of  Classes  VI  and  IX  and  X, 
and  a  temporary  effort  for  variety.  The  result  is  seen  in  some  of  the 
finest  lekythoi  with  drawing  in  matt  color ;  but  the  demand  apparently 
did  not  justify  the  effort,  and  later  classes  show  three  or  four  different 
lines  of  stereotyped  tradition. 

Class  XII  is  a  small  series  of  lekythoi  usually  about  0.30  m. 
in  height  and  with  the  scene  drawn  in  a  strong  red.  The  distin- 
guishing mark  is  a  broad  line  of  red  (or  black)  reenfordng  the  edge 
of  the  palmette  or  of  the  acanthus  leaves  at  the  top  of  the  stele.  The 
stele  is  ordinarily  crowned  with  an  anthemion  like  that  of  Class  X 
except  for  the  reenforced  edge,  and  acanritus  leaves  occur  only  two  or 
three  tunes.    The  punt  used  for  the  outlines  it  ven|  tsraisci^  ^^  ^sooft. 
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as  that  of  Class  XIII»  but  the  drawing  is  more  careful  and  decidedly 
different  in  style.  Solid  red  is  used  for  garments  and  garment 
borders,  and  red  stripes  sometimes  decorate  a  garment ;  other  colors 
are  rarely  used. 

Classes  XIII  and  XIV  include  the  smaller  and  the  larger  size  of 
later  white  lekythoi  with  drawing  in  strong  red,  usually  in  shaded 
strokes  of  red.  In  both  classes  some  Charon  scenes  are  found,  but 
most  examples  have  the  scene  of  worship  at  the  grave.  On  the 
smaller  examples  (Class  XIII)  this  scene  includes  the  grave  monu- 
ment with  a  figure  on  each  side.  The  figures  repeat  certain  types 
again  and  again  with  no  effort  for  variety ;  the  types,  however,  are 
chosen  for  their  decorative  value,  and  this  is  often  enhanced  by  the 
use  of  color  or  by  the  addition  of,  e.g.^  a  scarf  over  the  arms. 
The  grave  stele  is  much  broader  than  in  earlier  classes ;  it  is  crowned 
by  a  pediment  with  acroteria,  or  by  a  triple  plinth,  or  by  a  bunch  of 
acanthus  leaves.  Several  colors  are  used  on  the  more  elaborate  ex- 
amples, but  the  work  is  always  rather  hasty.  Of  the  larger  examples 
(Class  XIV)  a  few  are  drawn  in  fine  lines  with  great  care,  and  on  these 
four  or  five  colors  may  be  used  to  enrich  the  effect.  Except  for 
the  Charon  scenes,  these  finer  examples  have  a  grave  monument  with 
a  figure  seated  on  the  steps,  and  a  standing  figure  on  each  side.  In 
general,  shaded  lines  are  used  for  the  scene  and  the  effort  for  decora- 
tive effect  noted  in  Class  XIII  is  often  found.  While  three  figures  occur 
on  more  than  half  the  lekythoi  included  here,  a  considerable  number, 
some  of  them  very  hastily  drawn,  have  only  two  figures,  one  on 
each  side  of  the  grave  monument.  The  typical  form  of  grave  monu- 
ment is  the  broad  shaft  crowned  by  a  pediment  with  acroteria ;  less 
frequently  it  is  a  broad  shaft  or  heavy  pillar  crowned  by  acanthus  leaves. 

A  few  later  white  lekythoi,  most  of  them  small  and  hastily  drawn, 
have  the  scene  drawn  in  thin  black  (Class  XV).  The  style  of  the 
drawing  is  decidedly  different  from  thatof  Classes  XIII  and  XIV;  often 
the  drawing  is  more  careful  but  heavy  and  weak.  A  peculiarity  of 
this  class  is  the  common  use  of  a  brick  red  for  the  hair ;  solid  color 
for  garments  is  found  occasionally. 

Class  XVI  includes  a  few  lekythoi  which  stand  quite  by  them- 
selves, large  lekythoi  with  more  or  less  elaborate  scenes  and  free  use 
of  color. 

With  reference  to  the  methods  of  classification  that  have  been 
employed  I  desire  to  repeat  the  caution  given  in  my  former  volume. 
It  u  unreasonable  to  expect  u>  arrive  at  a  perfect  daMification  with  the 
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data  that  are  extant.  By  brining  together  the  lekythoi  which  resem- 
ble each  other  in  style  and  technique,  however,  we  can  make  a  begin- 
ning in  this  direction  and  determine  certain  groups  of  vases  which 
were  produced  by  the  same  sets  of  workmen  in  the  same  period. 
Often  it  is  possible  to  attribute  a  pair  of  vases  or  perhaps  a  series  of 
four  or  five  to  the  same  workman.  And  on  this  basis  further  study 
may  determine  even  more  definitely  the  lines  of  development.  I  have 
included  in  the  discussion  all  the  white  lekythoi  which  I  have  had  the 
opportunity  to  examine,  unimportant  as  many  of  them  are,  in  order 
to  lay  before  the  reader  as  full  data  as  possible  for  the  study  of  this 
class  of  vases. 


CLASS    IX  ;    LEKYTHOI    WITH    SCENE    DRAWN    IN    CRAYON-LIKE 

LINES   ON   A   SUGHTLY   ROUGH   SUP 

The  first  class  of  white  lekythoi  with  drawing  in  a  matt  color  is 
distinguished  primarily  by  the  character  of  the  lines  in  which  the 
scene  is  drawn  and  by  the  paint  used.  The  slip  is  not  highly 
polished,  and  the  paint  has  nothing  of  the  "  varnish  "  character ;  as  a 
result  the  lines  are  slightly  broken  like  pencil  lines  on  an  unglazed 
paper.  The  paint  used  in  series  i  and  2  is  either  a  thin  violet-black, 
or  a  red  tending  toward  purple,  but  occasionally  in  series  2  and 
regularly  in  series  3  a  dark  brown  varying  to  thin  yellow-brown  is  cm- 
ployed.  The  shape  of  the  vase  itself,  which  is  rather  heavy  with  nearly 
flat  shoulder,  suggests  that  this  is  the  earliest  class  of  lekythoi  with 
drawing  in  matt  color.  As  to  the  scene,  the  stele  is  simple,  without 
anthemion  or  acanthus  leaves,  and  the  figures  are  usually  drawn 
either  en  face  or  in  profile  and  in  rather  stiff  attitudes.  The  class 
includes  three  series : 

Series  i.  The  heads  are  small  and  with  angular  profile; 
paint  thin  violet-black  (even  pale  gray)  or  violet-red ;  lines 
coarse. 

Series  2.  The  heads  are  quite  large  and  square ;  paint 
thin  black,  violet-red,  or  brown;  lines  medium,  or  rarely 
coarse. 

Series  3.  Heads  medium,  with  small  chin;  paint  yellow- 
brown  or  violet-brown,  lines  rather  fine ;  hair  often  in  loose, 
fluffy  curls. 

Series  i  .    Heads  small^  with  angular  profile 

The  distinguishing  feature  of  this  series  is  found  in  the  heads  of 
the  figures,  which  are  small,  with  angular  profile.  The  sharp  nose  and 
the  pointed,  often  projecting  chin  vary  indeed  in  degree,  but  are 
found  on  all  the  specimens  here  included.  The  lines  of  the  outline 
tend  to  be  coarse,  and  often  a  series  of  short  parallel  lines  are  used 
to  indicate  the  end  of  the  hair.     The  figures  are  quite  sttflTand  rather 

6 


CLASS  IX,  SERIES   i,  1-2  7 

hcftvy.  They  represent  but  few  types  and  these  ixath  carefully 
defined  meaning  as  if  they  had  been  studied  from  nature.  The  vases 
are  grouped  below  according  to  the  scene  (a)  At  the  grave,  {i) 
Expositio  scenes,  (r)  Charon  scenes,  and  {d)  Deposiiio  scenes. 

1.  Athens,  Nat.  Mus.  2018,  Cv.  1693.  Vari.  H.  0.30  m. 
Benndorf,  Griech,  Sic.  Fas.^  Taf.  xxi,  i. 

Ornament  and  scene  drawn  in  dark  red ;  dark  dull  green  is  used  for  hair  and  taeniae, 
yellow  for  petasos  and  shaft,  and  red  for  garments.     Colors  well  preserved. 

The  plain  shaft  on  three  steps  is  deootited  with  many  taeniae,  a  wreath  of  foliage, 
and  a  lekythos  hanging  near  the  top.  At  the  left  a  youth  leans  forward  on  a  yellow 
knotted  stick  and  holds  out  a  taenia  in  both  hands ;  his  red  himation  leaves  the  right 
shoulder  fiee.  At  the  right  an  ephebot  stands  nearly  en  face y  grasping  his  erect  spear 
near  the  top  ;  his  red  chlamys  all  but  covert  the  short  chiton  ;  on  his  head  is  a  yellow 
petaaot. 

The  typical  characteristics  of  this  first  series  are  to  be  clearly  seen 
in  this  vase.  The  scene  is  drawn  in  even  lines  of  dull  paint  which 
does  not  adhere  evenly  to  the  surfitce;  one  figure  is  in  full  profile,  the 
other  en  face^  and  both  are  drawn  with  a  certain  stiff  realism ;  the 
heads  are  small,  the  profile  decidedly  angular,  the  eye  drawn  ixdth  a 
single  line  for  the  upper  eyelid ;  finally  the  plain  shaft  of  the  stele  is 
decorated  with  many  taeniae,  a  wreath,  and  a  lekythos.^  The  four 
colors  are  used  effectively  and  simply,  while  the  scene  as  a  whole  is 
carefully  composed  to  give  a  dignified  representation  of  an  actual 
occurrence  —  doubtless  the  meeting  of  citizen  and  stranger  at  one  of 
the  graves  outside  the  city.*  The  definiteness  of  the  scene,  —  the 
stele  with  actual  offerings  attached,  the  youthful  figure  presenting 
another  taenia,  and  the  stranger  standing  respectfully  near,  —  is  in 
marked  contrast  with  the  formulary  character  of  later  leky  thoi. 

2.  Athens,  Nat.  Mus.  2019,  Cv.  1694.  Vari.  H.  0.285  m. 
Benndorf,  Griech.  Sic.  Vas.^  Taf.  xviii,  i. 

Palmettes  in  green-black  with  alternate  leaves  red  ;  maeander  in  bhck.  The  scene  is 
drawn  in  dull  violet-red.  Black  and  red  are  uaed  for  taeniae,  brown-red  for  one  garment, 
and  yeDow  for  petasos  and  spear.     Colon  weD  preserved. 

The  stele  with  moulding  at  the  top  standi  on  three  steps  ;  about  it  are  green-black 
taeniae,  an  outline  lekythos  hangs  at  the  cop,  and  from  the  top  step  hangs  a  red  wreath. 
At  the  left  a  woman  in  profile  approaches  and  b  in  the  act  of  attaching  a  red  uenia  to  the 

1  Pcrbipt  the  kkjthot  described  ia  the  BarSwitm  WIm  Am  C/mh  CMmkgmi  of  the  1904  cthibifkin  as 
H  %%f  which  I  hafe  nat  been  able  to  caamiaB,  ihoaM  hnt  hem  ihcuwed  M  thk  point.  Accovdiiv  to  the  4e- 
■crifdoa  the  pUnilekiidecoraliBd  with  taeniae  aad  a  kkjdboi  I  at  the  left  a  man  team  on  hit  naff,  and  he,  ike 
lla  %He  at  tha  il|b^  wcHf  a  nd  aMorit. 

S  Ot  Itsaainif,  i.  40^  with  fdanMi  to  KiB,  SpU.  hutr,  Jum.,  p,  171. 
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stele.  She  wears  t  sleeve  chiton,  uiidergircled»  of  which  the  folds  or  stripes  are  stOl  TtsiUe. 
At  the  right  stands  an  ephebos  at  fdte^  with  right  leg  relieved  and  right  hand  grasping  an 
erect  spear  near  the  top.  He  wears  a  short  striped  chiton  and  a  dark  red  mande  fringed 
on  the  lower  edge  ;  on  his  shoulder  hangs  a  yellow  petasos. 

The  vigorous  composition  and  graceful  drawing  are  the  more 
noticeable  because  of  the  trace  of  stiffness  which  still  remains.  The 
scene  is  a  variant  of  that  on  no.  i,  and  presumably  is  drawn  by  the 
same  hand,  though  the  profiles  are  less  angular.  The  details  of  the 
youth's  hair,  and  the  realism  of  the  garment  folds  or  stripes,  deserve 
notice. 

3.  Athens,  Nat.  Mus.  19699  Cv.  1757.     Eretria.     H.  0.26  m. 

Ornament  in  black  fiidmg  toward  green.  The  scene  is  drawn  in  dall  red  ;  greenish 
black  is  used  for  taeniae  and  the  woman's  hair,  while  the  man's  hair  is  red  like  the  outlines. 

A  plain  shaft  on  two  steps  is  decorated  with  ueniae.  At  the  left  a  young  woman  in 
(chiton  and)  red  himation  stands  holding  out  a  phiale  toward  the  stele.  At  the  right  an 
ephebos  stands  holding  two  spears  erect ;  apparendy  he  once  had  a  chlamys. 

4.  Athens,  Nat  Mus.  1890,  Cv.  1799  (Coll.  667).     H.  0.33  m. 

Pdmettes  in  black  with  alternate  leaves  red,  complicated  maeander  in  bkck.  The 
scene  is  drawn  in  medium  lines  of  fiill  dark  red.  Red  is  used  for  garmena  and  taeniae, 
and  yellow  for  the  spear. 

Hie  plain  shaft  on  three  steps  is  decorated  with  red  ueniae ;  on  the  upper  step  is  a 
lekythos.  At  the  left  a  woman  in  profile  holds  out  in  both  hands  a  flat  basket  with 
taeniae,  wreath,  and  two  lekythoi ;  apparently  she  once  had  a  striped  chiton.  At  the 
right  a  warrior  en  face  grasps  his  erect  (reversed)  spear  with  his  raised  right  hand  while 
his  left  hand  steadies  the  shield  which  rests  on  the  ground  by  his  side ;  he  wears  chlamys 
and  helmet. 

Practically  the  same  scene,  except  that  an  ephebos  takes  the 
place  of  an  older  warrior,  is  found  on  a  vase  of  series  2  of  this  class 
(no.  16).  The  same  sense  for  fine  composition  out  of  elements  simple 
and  somewhat  stiff  is  seen  here  as  in  the  vases  previously  discussed. 
The  warrior  in  panoply,  like  the  ephebos,  has  already  been  noted  on 
lekythoi  with  drawing  in  glaze  outline  {e.g.  Class  VI,  i,  no.  6,  Athens, 
Nat.  Mus.  1761 );  perhaps  it  is  a  less  frequent  figure  than  the 
ephebos  in  scenes  at  the  grave,  because  less  ^miliar  in  city  life. 
These  four  lekythoi  represent  variations  of  the  same  scene,  viz.  a 
worshipper  at  the  grave  met  by  a  traveller  or  stranger.  It  is  a  scene 
that  must  fi-equently  have  occurred  when  graves  lined  the  main  roads 
of  travel  to  and  from  the  city,  and  its  '^  accidental "  character  empha- 
sizes the  fact  that  vases  of  this  class  represent  scenes  suggested  by 
real  occurrences  rather  than  merely  academic  combinations  of  figures. 
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5.  LoodoiiyBrit'Miis.D  Sa.  Athens.  H.  a22  m.  Stackdberg, 
Grib.  der  Hell.,  pi.  xlv,  i. 

Cirefiil  pilmettei  and  maeander  in  Uack  ihadmg  txyward  violet.  The  scene  is  drawn 
in  radier  coarse  Hnes  of  the  same  black.  A  Uack  wash  is  used  for  taeniae  and  dark  red  for 
taeniae  and  garments.     The  preliminary  sketch  shows  white  through  the  garments. 

Smple  stde  on  three  steps ;  several  taeniae  are  tied  about  the  shaft,  one  of  wluch 
holds  a  lekythos ;  on  the  upper  step  is  a  kkydiofy  and  below  it  hangs  a  wreath  of  leaves. 
At  the  left  a  woman  in  profile  approaches  holding  out  a  taenia  in  both  hands.  She  wears 
a  sleeve  chiton  and  red  himation.  The  yooth  standing  stiffly  in  profile  at  the  right  is 
doady  draped  in  a  red  mantle  which  is  drawn  in  thick  folds  about  the  neck. 

6.  Athens,  Nat.  Mus.  1824,  Cv.  1797.     Eretria.     H.  0.26  m. 

Ornament  and  scene  in  dull  dark  red.  Dark  red  and  greenish  black  are  used  for 
garments  and  taeniae ;  greenish  bhck  for  the  hair. 

The  stele,  ornamented  with  many  Uack  taeniae,  has  a  profiled  moulding  at  the  top. 
At  the  left  stands  in  profile  a  youth  wrapped  to  the  neck  in  a  krge  mande ;  Uack  fold 
lines  are  indicated  on  the  red  mande ;  the  hair  u  carefully  drawn  with  separate  curls  at 
the  end.  At  the  right  a  second  youth  in  profile  holds  out  a  red  uenia  in  both  hands ; 
his  garment  has  disappeared  ;  his  hair  is  drawn  like  his  companion's. 

The  figure  draped  to  the  neck  on  these  two  vases  has  already 
been  noted  on  lekythoi  with  glaze  outlines  {e.g.  Class  V,  no.  5  ;  VI, 
ly  no.  15) ;  presumably  it  represents  the  dead  person  himself,  draped 
as  on  the  bier.  Normally^.as  on.no.  5,  the  worshipper  who  presents 
the  taenia  is  a  woman ;  the  simple  taenia,  however,  in  distinction 
from  the  basket  containing  wreaths,  etc.,  is  occasionally  presented  by 
a  man.  The  multiplicity  of  taeniae  on  the  stele,  together  with  the 
lekythoi  and  wreath  on  no.  5,  is  characteristic  of  this  series ;  possibly 
it  is  a  touch  of  reality  copied  by  the  painter.  The  profiled  moulding 
at  the  top  of  the  shaft  rarely  takes  the  place  of  a  fully  indicated 
capital.  The  use  of  only  two  colors  on  these  vases  and  on  most  of 
the  following  is  a  note  of  simplicity  which  is  lacking  on  the  more 
important  later  lekythoi. 

7.  Athens,  Nat  Mus.  Z994>  Cv.  1743.     Eretria.     H.  0.325  m. 

Ornament  and  scene  are  drawn  in  Uack  fiuUng  toward  green  ;  red  is  used  for  ueniae. 

A  shaft  with  simple  capital,  decorated  with  many  red  ueniae,  stands  on  three  steps. 
At  the  left  a  woman  carries  a  flat  basket  of  taeniae ;  her  garment  has  disappeared.  At  the 
r%ht  a  second  woman  brings  a  fiat  basket  from  which  she  is  taking  something  with  her 
fi^  hand  ;  her  hair  is  covered  with  a  sakkot. 

The  representation  of  a  woman  carrying  a  basket  on  her  left  arm, 
and  taking  something  from  it  with  her  right  hand,  is  perhaps  a  bit  of 
Htendtam  here ;  later  this  figure  becomes  a  type  not  infrequently  re- 
peated.    The  use  of  a  cloth  to  cover  a  woman's  \mx  com^VtteV^  V^a&ic- 
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kos)  was  noted  occasionally  in  Class  V  {e.g.  no.  53) ;  in  classes  later 
than  the  present  one  it  is  almost  never  found. 

8.  Athens,  Private  Collection.     H.  cir.  0.30  m. 

The  unbroken  maeander  and  the  scene  are  drawn  in  lines  now  dull  gray ;  light  red 
is  used  for  taeniae  and  garments.     Shoulder  and  top  missing. 

Several  red  taeniae  are  attached  to  the  simple  shaft  of  the  stele.  At  the  left  a  woman 
stands  stiffly,  carrying  a  red  taenia  in  each  hand  ;  her  hair  is  covered  with  a  sakkos  ;  her 
sleeve  chiton  has  all  but  disappeared.  At  the  right  a  youth  stands  in  three-quarter  profile 
(feet  rn  /acr),  holding  the  back  of  his  right  hand  out  toward  the  stele.  He  wears 
a  red  himation. 

This  scene  is  unusual  in  the  present  series  in  that  one  figure  is 
represented  in  partial  profile.  The  gesture  of  the  slightly  raised,  re- 
laxed right  hand  has  already  been  seen  in  Class  V  {e.g.  nos.  55  and 
56) ;  on  no.  9  the  right  hand  is  extended  toward  the  stele  (cf.  V,  nos. 
23  and  24),  a  gesture  perhaps  easier  to  explain.  On  no.  9  the  fine 
cracks  in  the  slip  are  perhaps  due  to  the  contraction  of  some  varnish- 
like element  in  its  composition ;  they  occur  occasionally  in  Class  IX, 
where  the  slip  is  fairly  hard  and  smooth,  but  not  in  the  more  chalky 
slip  of  later  classes. 

9.  Athens,  Nat.  Mus.  X9X9>  Cv.  1826.     Attica.     H.  0.27  m. 

Ornament  and  scene  are  drawn  in  typical  coarse  lines  of  dull  dark  red.  The  slip 
shows  many  fine  cracks. 

A  plain  shaft  stands  on  three  steps.  Before  it  stands  an  ephebos  whose  garment  ap- 
parently has  disappeared.  Hb  raised  left  hand  grasps  an  erect  spear,  his  right  hand  is 
extended  toward  the  stele,  palm  down.      Tlie  second  figure  is  no  longer  visible. 

10.  Cassel,  Mus.  Frid.,  T  378.     H.  0.195  "^-    Plate  I,  i. 

Palmettes  (with  alternate  leaves  red)  and  unbroken  maeander  in  dull  black.  The 
scene  is  drawn  in  heavy  even  lines  of  dull  violet ;  red  is  used  for  one  garment  and  taeniae, 
greenish  black  for  the  other  garment. 

The  plain  stele  on  three  steps  is  decorated  with  taeniae.  At  the  left  a  youth  in  pro- 
file leans  forward  on  the  stick  under  his  left  arm  and  extends  his  right  arm  horizontally  as 
if  touching  the  stele  ;  a  red  himation  covers  his  left  arm.  At  the  right  a  youth  standing 
stiffly  en  face  holds  out  his  right  hand  similarly,  palm  up  ;  a  green-black  himation  covers 
his  left  arm. 

The  gesture  of  the  figure  at  the  left,  already  noted  on  no.  9,  finds 
here  a  simple  explanation.  By  itself  it  might  be  simply  a  hand  ex- 
tended to  touch  the  stele ;  here  both  figures  extend  the  right  hands, 
evidently  with  the  desire  to  welcome  each  other  and  presumably  to 
clasp  hands.     The  latter  assumption  would  emphasize  the  stiffness  of 
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the  scene,  for  the  separation  of  the  figures  could  only  be  explained  by 
the  tradition  which  caused  each  figure  to  be  drawn  quite  separate  and 
distinct  from  the  other. 

iz.   New  Torky  Metrop.  Mtts.  06.102z.z32.  H.  0.26  m.  Plate  1, 2. 

Pilmettes  ind  unbroken  mteander  in  dull  gny.  The  scene  is  drawn  in  t  color  now 
Tiolec,  varying  in  places  to  light  red.  Li^t  red  is  used  for  taeniae  and  garments,  and 
black  for  taeniae. 

About  the  plain  stele  on  two  steps  are  four  taeniae.  At  the  left  a  wonun  in  profile 
holds  up  a  red  taenia  in  both  hands  ;  she  wears  a  red  hinution,  her  sleeve  chiton  has  dis- 
appeared, and  her  hair  is  covered  with  a  aakkot.  The  woman  (?)  at  the  right  turns  away 
and  loob  back  at  the  stele,  placing  her  right  hand  on  her  hip  ;  she  wears  a  red  himation, 
bat  no  diiton  b  visible  ;  her  hair  is  in  a  long  knot  or  braid. 


12.  London,  Brit.  Mus.  D  62.  Eretria.  H.  0.33  m.  IVhue 
Atk.  Vases^  pi.  vii. 

Pkfanettes  and  complicated  maeander  in  bkck  fitding  toward  violet.  The  scene  is 
drawn  in  the  same  color,  while  the  hair  is  apparently  in  a  wash  with  single  strokes  added 
00  the  edge.  Brownish  yellow  and  dark  red  are  uaed  for  garments.  The  preliminary 
sketch  may  be  detected. 

Pr§ihisis,  On  a  higji  couch  with  delicate  turned  legs  and  pillows  lies  the  body  of 
the  dead ;  it  is  closely  wrapped  in  a  mantle,  and  red  taeniae  are  laid  acrois  it.  Behind 
it  a  woman  in  yellow  diiton  and  red  scarf  drawn  up  on  her  head  bends  over  and  touches 
the  chin  of  the  corpse  with  her  right  hand.  At  the  right  a  youth  in  partial  profile,  wear- 
ing a  red  himation,  places  his  right  hand  agsintt  his  forehead  ;  while  at  the  foot  of  the 
bier  (left)  a  young  woman  in  profile  puts  her  left  hand  on  top  of  her  head  and  extends 
her  right  hand.  She  wears  a  sleeve  chiton  and  red  himation,  both  with  black  fold  lines. 
The  hair  of  both  women  is  short,  reaching  only  to  the  shoulders. 

13.  Boston,  Mus.  Fine  Arts,  95.46.      H.  0.35  m.      Plate  n. 

Fdmettes  in  dull  gray  with  traces  of  alternate  leaves  in  red ;  complicated  maeander  in 
the  same  gray.  The  scene  is  drawn  in  coane  even  lines  of  the  same  color,  in  one  or  two 
places  on  the  garmenu  are  traces  of  a  color  (once  red  ?). 

Ffthesis,  The  body  of  the  dead,  doiely  wrapped  in  a  garment  marked  with  hori- 
sontal  crosses,  lies  on  a  high  couch  with  tmned  legs,  drawn  in  perspective ;  the  head  is 
supported  by  two  pillows.  Behind  it  are  three  women  mourning,  each  of  them  clothed  in  a 
sleeve  chiton  nuu-ked  with  fine  wavy  lines,  and  an  himation  with  slight  traces  of  color  ;  the  hair 
fiJls  in  straight  lines  only  to  the  shoulders.  The  figure  at  the  left  is  in  profile  looking  to 
the  right,  her  left  hand  on  top  of  her  head  and  her  right  hand  extended,  palm  up.  llie 
second  is  en  face  looking  to  the  right  and  tearing  her  hair  with  both  hands.  Hie  right- 
hand  figure  is  in  profile  dicing  the  left  by  the  head  of  the  couch,  her  right  hand  on  top  of 
her  head,  her  left  hand  on  the  shoulder  of  the  dead.  At  the  extreme  left  is  a  fluted 
column  with  base  and  Doric  capital. 

These  two  vases  (nos.  12  and  13)  so  closely  resemble  each  other 
that  they  may  have  come  from  the  same  hand,  thougjk  tK«  «ft^5ycA  \& 
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drawn  with  much  more  attention  to  detail  and  shows  little  or  no  trace 
of  added  color.  On  no.  12  the  hair  of  the  standing  figures  shows  a 
little  fringe  of  ends  added  to  a  solid  color  in  which  no  brush  strokes 
are  evident,  a  device  employed  only  in  this  series.  The  figure  of  a 
youth  with  the  women  mourners  is  unusual ;  on  this  vase  perhaps 
the  brother  of  the  dead,  on  one  of  Class  VI,  i  (Appendix,  no.  16  b), 
perhaps  the  father,  lends  a  touch  of  pathos  which  is  absent  when  only 
the  female  mourners  are  depicted.  This  impression  is  heightened  by 
the  attitude  of  the  central  figure ;  the  affectionate  way  she  bends  over 
the  dead  and  touches  his  face,  as  well  as  the  more  closely  drawn 
drapery,  differentiates  her  from  the  more  formal  figure  at  the  left  and 
the  figures  on  no.  12.  All  the  figures,  particularly  the  figure  of  the 
dead,  are  treated  with  a  realism  unusual  even  for  the  present  series. 
It  is  a  new  scene  for  the  lekythos  painter,  too  literal  to  become 
popular,  and  with  more  indication  of  pathos  in  its  earliest  examples 
than  was  admitted  later. 

On  both  these  vases  the  marks  of  this  series  are  clear,  in  particu- 
lar the  small  head,  the  sharp  nose,  and  the  protruding  point  of  the 
chin.  The  delicate  turned  legs  of  the  couch  are  carefully  repre- 
sented, and  on  no.  13  there  is  an  unusual  attempt  to  show  in  per- 
spective the  back  leg  at  the  head  of  the  couch.  The  dress,  too,  is 
carefully  studied,  in  particular  the  differentiation  of  the  material  of 
chiton  and  himation  on  no.  13.  This  care  in  detail  only  serves 
to  call  attention  to  the  stiffness  of  the  figures ;  if  the  faces  and  the 
hair  were  not  so  typically  drawn,  the  "  wooden  "  character  of  arms 
and  hands  might  almost  raise  suspicion  as  to  the  genuineness  of  the 
vases.  Such  a  suspicion  would  be  quite  unjustified,  for  the  stiffness 
of  the  figures  is  as  much  a  characteristic  of  this  series  as  the  careful 
composition  of  the  scene  and  its  note  of  realism. 

14.  Collection  van  Branteghem,  Frohner,  no.  184.  Athens 
(Pnyx).     H.  0.32  m.     Benndorf,  Griech.  Sic.  Vas.y  Taf.  xvii,  i. 

Palmettes  in  dull  black  with  alcenuite  leaves  red.  The  scene  is  drawn  in  doll  red  ; 
darker  red  is  used  for  a  garment. 

Protfusis,  The  body  of  the  dead,  closely  wrapped  in  a  garment,  lies  on  a  couch, 
the  head  on  a  pillow  at  the  right ;  over  it  are  laid  several  red  taeniae.  Two  women 
mourners  stand  behind  the  couch,  each  with  the  left  hand  on  her  head  and  the  right  hand  ex- 
tended. The  hair  b  short,  fidling  loose  to  the  shoulders,  llie  woman  at  the  right  wears 
a  chiton  (folds  indicated)  and  a  red  himation;  her  companion  wears  an  ungirded  (?)  chiton. 

15.  Berlin,  Furtw.  2455.     Athens.     H.  0.31  m.    Plate  Illy  z. 

Pklmettes  in  black  with  alternate  leaves  red,  complicated  maetnder  in  Uick.     The 


CLASS  IX,  SERIES  i,  14^17  13 


tcoekdrawB  inridiercovielfaief  ofbladty  toawdiiiet  firyi^  Dark  red 

with  added  Uack  liiief  and  li^t  red  wtdi  Uack  lines  are  ated  for  garmentSy  thick  ydlovr 
for  Mfoody  and  brown  wash  for  reeds. 

Under  the  handle  is  a  mass  of  reeds  ooandy  mdicated  in  thin  wash.  From  these  pro- 
jects the  slender  end  of  Charon's  boat ;  it  b  outlined  with  a  doable  black  line  and  washed 
o?er  in  yellow.  Charon  bends  over  and  draws  in  the  boat  with  a  yellow  pole  in  both 
hands.  He  wears  an  ezomis,  dark  red  with  black  fold  lines,  and  high  round  cap  marked 
with  black  dots.  Before  the  boat  Hermes  stands  m/ici,  looking  to  right ;  his  right  hand  is 
on  his  hip,  his  left  extended  with  kerykeion ;  he  wears  a  chlamys,  of  which  only  the  dnll 
red  border  remains,  high  shoes  each  with  a  pair  of  wings,  and  high  round  cap.  At  the  ri^t 
stands  in  a  stiffprofile  a  youth  wrapped  to  the  neck  in  a  light  red  mande  with  black  fold  lines. 

z6.  Athens,  Private  Collection.  H.  0.32  m.  Bull.  Corr.  Hell. 
Ill  (1879),  P'  '77>  "°'  ^  »  Potticr,  Lie.  blancs  att.y  pi.  iii. 

The  palmettes  and  unbroken  maeander,  as  well  as  the  scene,  are  drawn  in  black. 
Two  shades  of  red  with  added  Uack  fold  lines  are  used  for  garments,  and  yellow  for  the 
boat  and  pde  of  Charon. 

At  the  left  Charon,  his  left  foot  raised,  bends  forward  as  he  draws  his  boat  to  the  shore 
with  a  pole.  He  wears  a  red  ezomis,  Icaiiing  the  right  shoulder  free,  and  a  high  round  cap 
marked  with  Uack  dots.  In  the  centre  Hermes,  bearded,  stands  in  ftcip  holdmg  the 
kerykeion  in  his  ri^t  hand  over  the  end  of  the  boat,  and  extending  his  lefi  hand  toward 
the  third  figure.  Traces  of  his  red  chlamys  remain,  and  he  wears  winged  boots ;  his 
hair  falls  in  loose  locks  to  his  shoulders.  At  the  right  a  youth  stands  in  profile,  closely 
wrapped  in  a  red  mantle. 

Of  these  two  strikingly  similar  vases  the  second  is  known  to  me 
only  through  the  publications.  The  small  heads,  the  profiles,  and  the 
hair  are  quite  characteristic  of  the  present  series,  as  is  the  use  of  yellow 
for  wood.  The  black  lines  to  indicate  folds  on  a  red  garment  are 
often  found  in  series  e  of  Class  V,  a  series  of  vases  which  also  show 
the  stiff  figures  and  small  heads  here  noted.  It  is  interesting  to  com- 
pare this  treatment  of  the  scene  with  the  earlier  one  in  Class  V  (no. 
7).  Here  Charon  as  well  as  Hermes  has  the  dignified  look  of  a  god, 
in  contrast  with  the  boatman  of  the  earlier  vase.  The  stiffly  drawn 
draped  youth,  the  person  for  whom  Charon  is  waiting,  has  an  oppressed, 
strained  look  in  contrast  with  the  other  figures,  and  with  the  impas- 
sive woman  on  the  Munich  vase.  Hermes  also  is  more  stiffly  repre- 
sented than  on  that  vase.  The  attitude  and  the  gesture  of  Charon  is 
decidedly  natural,  as  he  draws  his  boat  toward  the  shore. 

17.  Athens,  Private  Collection.     H.  0.312  m. 

Fahnettes  in  green-Uack ;  roaeander  unbroken,  brown  varying  toward  Tiolet.  The 
scene  is  drmrn  in  me^om  fines  of  farown»  the  hair  in  separate  wary  fines.  Light  and 
dan  red  are  used  fot  gannents  and  accesaones.     Mqca  v 
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At  the  left  Charon  leans  forward  in  his  bark,  his  left  hand  on  the  prow,  his  right 
hand  on  his  hip.  He  wears  a  short  garment  and  round  cap  of  red.  Facing  him  stands  a 
youthful  Hermes  (unbearded),  hb  right  foot  on  a  pile  of  rocks  and  his  right  arm  on  the 
raised  knee  ;  in  his  right  hand  he  carries  a  kerykeion.  He  wears  a  light  red  chlamys,  a 
dark  red  petasos  on  his  shoulder,  and  dark  red  boots.  At  the  right  stands  in  profile  a 
youth  (facing  to  left)  wrapped  to  the  neck  in  a  deep  red  himation. 

Apparently  this  damaged  vase  belongs  with  the  two  preceding 
numbers,  though  the  Hermes  is  totally  difTerent.  A  youthful,  un- 
bearded figure,  he  faces  Charon  and  leans  forward  with  one  foot  raised 
on  some  rocks ;  further,  the  wings  are  lacking  from  his  shoes.  Ap- 
parently the  dead  person  is  in  the  background,  awaiting  the  attention 
of  Hermes  who  watches  Charon  approaching  the  shore. 

i8.   Berlin,  Inv.  3137.     Athens.     H.  0.373  "^• 

Palmettes  in  thin  black  varying  to  green  with  added  red  leaves  ;  maeander  in  black, 
unbroken.  The  scene  is  drawn  in  thin  black,  now  fiided  ;  green  wash  is  applied  on  the 
boat,  and  dark  red  is  used  for  garments. 

At  the  right  Charon,  seen  in  partial  profile  from  behind,  stands  near  the  end  of  his 
boat,  holding  his  thick  pole  in  his  right  hand  and  bending  over,  as  he  extends  his  left 
hand  toward  the  woman ;  he  wears  a  red  ezomis  and  dotted  round  cap.  Near  the  high 
end  of  the  boat  is  a  slender  standard.  Before  the  boat  stands  a  woman  in  profile  with 
head  slightly  bowed.  Traces  remain  of  the  mande  which  entirely  covers  her  arms  and 
the  back  of  her  head,  but  her  chiton  has  disappeared.  At  the  left  a  young  girl  stands  in 
partial  profile,  holding  out  on  her  left  hand  a  casket  with  legs,  and  carrying  an  alabastron 
hung  from  cords  in  her  lowered  right  hand.  Her  chiton  has  disappeared  and  the  red 
mantle  is  much  nibbed.  On  either  side  of  the  central  figure  flies  to  the  left  a  litde  ^xi 
one  with  arms  extended,  the  other  with  one  hand  to  its  head.  The  ends  of  the  hair  are 
in  separate  curl  lines  ;  the  profiles  somewhat  angular. 

Unfortunately  the  fine  drawing  of  this  vase  has  been  much  dam- 
aged, but  enough  remains  to  show  its  firmness  and  dignity  of  line. 
The  rude  type  of  Charon  is  not  quite  as  marked  as  on  some  vases 
of  Class  V  (nos.  7  and  8),  but  it  is  distinctly  the  face  of  the  common 
boatman  (cf.  Class  VI,  i,  no.  7),  and  he  reaches  out  for  his  passenger 
in  an  eager  manner  strongly  contrasted  with  the  woman's  dignity. 
The  peculiar  standard  in  the  front  of  his  boat  I  am  unable  to  inter- 
pret. The  dead  woman  is  accompanied  by  her  maid  with  funeral 
offerings,  as  if  she  were  setting  out  to  visit  another's  grave.  Simi- 
larly an  attendant  maid  appears  on  no.  19. 

19.  Coll.  van  Branteghem>  Frohner,  no.  z86.  Athens.  II. 
0.383  m. 

Palmettes  (with  alternate  leaves  red)  and  maeander  in  black.  The  scene  is  drawn  in 
red ;  green  is  used  on  Charon's  cap,  and  red  for  garments. 
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Hcnnet,  pasfmig  the  left  hind  of  t  young  girl  ind  looking  down  it  her,  condocti  her 
towud  Charon  in  his  bark.  He  wears  a  chhunyt  and  a  petasot  hangs  on  his  shoulder. 
Behind  the  girl  is  a  licde  nude  slave  carrying  a  vase.  At  the  right  Charon  stands  m  ftce 
m  his  bark,  his  left  hand  holding  Kb  oar,  his  right  hand  extended  toward  Hermes  and  the 
pA  as  if  to  welcome  them ;  he  wears  a  red  ezomis  and  a  high  cap  marked  with  dull 


20.  New  York,  Metrop.  Mus.  09.221 .44.  H.  0.317  m.  Plate 
IV. 

Palmettes  in  dark  violet  with  spaces  for  red  leaves ;  unbroken  maeander  also  in  violet. 
The  scene  is  drawn  in  even  lines  of  black  ;  red  is  used  for  garments  and  thin  yellow  for 
the  boat. 

At  the  left  a  woman  with  head  bowed  stands  in  profile,  wrapped  to  the  neck  in  a 
red  himation  with  black  fold  lines.  Before  her  on  a  rock  a  nude  child  with  curly  hair 
stands  en  f see  looking  up  at  the  woman  and  extending  its  right  hand  toward  her  &ce  ;  in 
the  left  hand  is  the  handle  of  a  little  go-cart  it  is  drawing.  Facing  the  two  and  looking 
at  the  child,  Charon  sunds  in  his  boat ;  his  ri^t  hand  rests  on  the  end  of  the  boat,  and 
his  left  hand  is  raised  on  the  erect  pole  ;  he  wears  a  red  exomis  and  a  high  cap  with  black 
marking.     His  fiux  is  of  the  "  noble  "  tjrpe. 

As  on  a  vase  of  Class  V  (no.  8)  the  figure  of  a  dead  girl  is  ac- 
companied apparently  by  her  mother,  so  in  this  scene  a  child  at  play 
is  introduced  between  Charon  and  the  mother  for  whom  Charon  has 
come.  This  nude  boy  with  his  go-cart,  stretching  out  his  hand  toward 
the  mother,  seems  to  make  even  Charon  pause  and  lower  his  beckon- 
ing hand  for  a  moment,  while  the  mother  looks  longingly  at  her  child. 
Charon,  standing  easily  in  his  boat,  has  a  more  simply  human  face 
than  on  no.  14,  but  not  the  rude  features  of  no.  17.  The  child  is 
raised  on  a  rock,  probably  to  give  it  a  more  important  place  in  the 
composition.  On  grave  monuments  a  child  is  not  infrequently  in- 
troduced with  its  mother,  following  the  tradition  of  this  and  earlier 
lekythoi  {e,g.  Class  IV,  3,  no.  7), 

21.  London,  Brit.  Mus.  D  59.  H.  0.36  m.  White  Ath.  Vases^ 
pi.  ix. 

Palmettes  in  dull  thin  yellow  with  spaces  for  red  leaves ;  the  maeander  in  the  same 
color  has  one  horizontal  cross  at  the  extreme  end.  The  scene  is  drawn  in  even  coarse  lines 
now. dull  gray,  varying  to  violet ;  the  hair  is  in  single  strokes  of  thin  dull  red.  Bright  red 
is  used  for  the  short  chitons  and  yellow  for  the  dead  man's  beh.  Hie  lines  of  the  outline 
strokes  show  light  gray  through  the  red  garments,  for  the  paint  does  not  adhere  to  them. 
Drawing  delicate. 

Dep^sitit,  In  the  centre  on  three  steps  is  a  stele  with  plain  square  top  and  with 
tnces  of  red  taeniae  around  it.  Before  it  two  winged  figures  are  depositing  the  body 
of  a  dead  youth ;  he  still  wean  his  cuinss,  with  a  yellow  ornamented  belt«     Tbft.  '^nxaaissAL 
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figure  it  the  left  bends  far  over,  grupmg  the  body  tbove  the  knees  ;  he  is  betrded  and 
his  hair  flies  out  in  all  directions.  His  companion,  a  beardless  youth,  holds  the  body 
underneath  the  shoulders.  Tlie  former  wears  a  short  red  chiton,  the  latter  a  short  chiton 
with  broad  band  of  red  at  top  and  bottom. 

The  presence  of  all  the  characteristics  of  this  series  makes  it  the 
more  interesting  to  compare  this  lekythos  with  another  in  the  British 
Museum  on  which  is  found  the  same  scene  (Class  VI,  i,  no.  2). 
On  the  latter  the  drawing  is  far  more  free  and  graceful ;  on  the 
present  vase  there  is  the  same  literalism  in  the  treatment  of  a  dead 
body,  the  same  successful  sense  for  composition,  the  same  striking 
differentiation  of  the  two  winged  figures.  The  effort  to  represent  the 
left-hand  figure  as  wild  and  grim  with  the  grimness  of  Death  is  so 
marked  that  it  may  be  regarded  as  a  new  element  contributed  by  the 
painter  of  this  vase.  Again  it  is  not  quite  clear  whether  these  winged 
figures  are  Thanatos  and  Hypnos,  or  Boreas  and  Zephyros.  The 
following  lekythoi,  on  which  the  surface  of  the  vase  is  considerably 
damaged,  indicate  that  this  scene  was  not  limited  to  the  very  few 
examples  in  museums. 

22.  Athens,  Private  Collection.     Pikrodaphni.     H.  0.315  m. 

The  palmettes  have  disappeared  ;  maeander  unbroken.  The  scene  is  drawn  in  thin 
dull  red. 

Deposit  to.  In  the  centre  is  a  high  slender  mound,  with  taeniae  around  it,  and  trees 
with  leaves  in  thin  green  wash.  Before  it  stand  two  winged  figures,  doubtless  holding  the 
body  of  a  dead  person.  The  figure  at  the  left,  with  wings  raised  behind  him,  bends  over 
slightly  as  if  carrying  the  head  and  shoulders  of  the  dead.  The  figure  at  the  right  crouches 
low  down  ;  only  the  outlines  of  his  wings  remain.  The  head  is  fairly  small  but  the  chin 
is  less  square  than  usual. 

23.  Athens,  Private  Collection.     H.  to  shoulder  0.19  m. 

Neck  and  shoulder  gone  ;  unbroken  maeander  in  thin  dull  green.  The  scene  is 
drawn  in  thin  duU  red  varying  to  violet.  Dark  red  and  yellow  are  used  for  garments  and 
taeniae.     Much  damaged. 

Depoiitio.  On  two  high  steps  is  a  stele  bound  with  red  taeniae.  Before  it  the  body 
of  the  dead,  closely  wrapped  in  a  red  mantle,  is  held  stiffly  in  a  horizontal  position  by  two 
winged  figures,  of  which  only  one  remains  visible.  This  beardless  winged  figure  at  the 
right  bends  forward  a  little  with  right  foot  advanced,  holding  the  body  by  the  knees.  He 
wears  a  chlamys  (?)  and  yellow  shoes  laced  high  ;  his  curly  hair  hangs  loosely  to  the 
shoulders. 

Series  i.    Conclusion 

The  lekythoi  of  series  i  form  a  fairly  homogeneous  group,  which 
may  well  have  come  from  some  one  shop  or  set  of  painters.     The 
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dnpe  is  rather  hesry,  with  iat  iliouldcfi,  mote  like  Chit  IV  than 
Qatt  V;  die  sHp  is  less  chalky  than  Class  V  or  Class  X,  and  often 
shows  many  fine  cracks  due  to  the  oontiaction  of  some  element  in  its 
composition ;  the  shoulder  ordinarily  has  palmettes  in  thin  greenish 
bfaick  with  alternate  leaves  red»  as  is  usual  in  later  classes,  while  the 
maeander  is  never  broken  by  ornamented  squares  in  the  manner  usual 
both  in  Classes  IV  and  V  and  in  later  classes.  The  scene  itself  is 
drawn  either  in  a  gray-black  paint  which  may  have  a  greenish  or  a 
violet  shade,  or  a  red  tending  toward  violet.  The  lines  are  coarse  and 
sli^tly  broken,  like  a  pencil  line  on  slightly  rough  paper.  As  for 
the  color  of  the  oudine  drawing,  though  the  variety  of  shades  is  great, 
it  is  posnble  that  they  are  all  produced  by  differences  in  the  admixture 
of  a  black  and  a  single  red ;  in  fiut,  much  of  the  variety  may  be  due 
to  differences  in  the  soil  with  wluch  the  vase  has  been  in  contact. 
The  use  of  yellow  for  wooden  staves,  for  the  petasos,  and  for  Charon's 
boat  is  characteristic  of  this  series.  It  may  be  compared  with  the  yel- 
low on  several  vases  of  Class  V,  series  e,  a  series  in  which  the  use  of 
black  fold  lines  on  a  red  garment  is  more  general  than  in  the  series 
under  (Uscussion.  Some  likeness  between  die  drawing  on  vases  of 
this  series  and  of  the  series  In  Class  V  just  mendoned  might  be  pointed 
out  {e.g.  the  sdff*  figures  with  small  heads),  though  the  resemblance  is 
not  close.  So  fiu-  as  the  use  of  yellow  is  concerned,  we  are  dealing 
with  a  different  experiment  in  each  series,  and  its  use  for  wood  in  the 
present  series  is  apparently  a  case  of  literalism.  The  occasional  red 
stripes  on  the  garments  and  the  use  of  greenish  black  for  the  hair  to- 
gether with  red  outlines  are  not  peculiar  to  this  series,  but  they  are 
in  line  with  the  literalism  or  concreteness  of  these  scenes. 

The  scenes  include  the  four  subjects  found  on  lekythoi  with  out- 
line drawing.  In  the  common  scene  at  the  grave  the  stele  is  a  rather 
broad  phun  shaft,  on  which  are  bound  many  red  and  black  taeniae, 
together  with  a  hanging  lekythos  in  several  instances.  The  only 
variation  is  the  high  mound,  bound  with  taeniae  on  one  depositio  scene 
(no.  22).  The  two  figures  at  the  grave  are  chosen  from  a  series  of 
not  unfiuniliar  types,  but  the  combination  is  not  so  mechanical  as  it 
becomes  later;  ue,  the  mourner  and  the  stranger  (nos.  1-4),  the 
mourner  and  the  figure  of  the  dead  (nos.  5-6),  the  youths  greeting 
each  other  (no.  10)  are  put  together  with  an  evident  reason,  as  if  the 
painter  were  representing  what  he  had  actually  seen.  The  ephebos 
frith  spears  (nos.  1-3,  9),  the  woman  with  offerings  (nos.  2-5,  7,  8), 
the  bearded  warrior  irith  shield  (no.  4),  the  youth  dnu^ed  tA  tSrat  Tii»y 
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probably  representing  the  dead  (nos.  5,  6,  and  cf.  15),  are  figures 
already  familiar ;  on  the  other  hand,  the  woman  carrying  a  flat  basket 
on  her  left  arm,  and  taking  something  from  it  with  her  right  hand, 
occurs  here  for  the  first  time.  It  has  been  noted  that  these  types 
regularly  are  drawn  either  in  full  profile,  or  in  full  front  view  with 
head  and  one  foot  toward  the  stele,  producing  a  marked  impression 
of  stiffness. 

The  prothesis  scene  in  its  extreme  form  is  limited  to  this  series  and 
to  one  example  of  Class  VI,  i  (Appendix,  no.  i6b),  which  is  drawn  with 
glaze  outline  but  in  exactly  the  same  style  as  this  series.  It  is  a  strik- 
ing instance  of  the  effort  for  something  new,  which  is  obtained  by  rep- 
resenting literally  a  scene  from  the  actual  practice  of  burial.  It  is  not 
at  all  relieved  by  the  idealistic  suggestion  of  the  Charon  scene  or  the 
depositio  scene ;  both  in  its  bare  literalness  and  in  its  pathos,  particu- 
larly where  one  of  the  bereaved  family  is  represented,  it  is  out  of  line 
with  Greek  art  of  this  period,  and  naturally  it  did  not  become  popu- 
lar. In  its  representation  of  fact  it  is  extremely  important  for  the 
student  of  Greek  life.  When  it  reappears  later  {e,g.  Class  XIV), 
this  literalism  has  been  decidedly  modified. 

The  Charon  scene  has  occurred  on  lekythoi  which  doubtless  are 
earlier  (Class  V,  nos.  7-8),  and  it  appears  with  variations  in  other 
classes  from  this  period  as  well  as  in  later  classes.  Its  treatment  of  a 
myth  connected  with  death,  the  Charon  myth,  is  in  sharp  contrast 
with  the  realism  of  the  prothesis  scene.  However,  the  presence  of 
an  attendant  with  vase  or  chest  (nos.  18,  19),  and  in  particular  the 
figure  of  a  child  with  its  toy  cart  (no.  20),  illustrate  the  fondness  of 
these  painters  for  some  touch  drawn  from  daily  life. 

The  depositio  scene,  a  scene  from  actual  life  relieved  by  the  refer- 
ence to  myth  in  the  winged  figures  who  bring  the  dead  person  to  the 
grave,  occurs  three  times.  It  is  by  no  means  improbable  that  these 
vases  are  earlier  than  the  ones  in  Class  VI,  i,  on  which  the  same  scene 
is  found.  Still  the  adaptation  of  such  a  scene  to  the  lekythos,  for  one 
must  believe  that  it  was  adapted  from  some  monumental  painting, 
seems  less  likely  for  the  realists  who  made  lekythoi  of  Class  IX  than 
for  painters  who  show  more  traces  of  imagination. 

The  characteristics  of  the  present  series,  the  small  heads  with 
angular  profile  (square  chin,  sharp  nose,  and  retreating  forehead),  the 
detail  of  the  hair  (often  in  large  distinct  locks,  or  with  the  ends  care- 
fully indicated  by  short  parallel  strokes),  and  the  fine  simple  treat- 
ment of  the  eye  (with  but  one  stroke   for   the   upper   eyelid   and 
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eyelashes)  have  been  noted.  Just  these  characteristics  occur  on  sev- 
eral lekythoi  of  Class  VI,  i  (nos.  11-16),  and  these  six  vases,  with 
one  similar  one  in  Appendix  (no.  i6b),  must  be  regarded  together 
with  the  vases  just  discussed.  They  all  constitute  a  group  which  prob- 
ably came  from  a  single  shop  or  one  set  of  painters.  Such  a  series,  with 
its  traces  of  archaism  in  the  drawing,  its  use  of  types,  and  its  lack  of 
very  fine  examples,  is  difficult  to  date.  Probably  it  belongs  to  the 
middle  of  the  fifth  century  and  runs  parallel  to  Classes  V  and  VI ;  prob- 
ably it  is  more  limited  in  time  than  these  classes,  and  Class  V  includes 
specimens  earlier  than  any  in  the  present  class  and  later  specimens  as 
well.  In  any  case,  it  represents  the  first  experiment  in  the  use  of  matt 
color  for  outline  drawing.  The  experiment  was  continued  in  the  later 
series  of  Class  IX,  but  soon  gave  way  to  the  more  successful  use  of  color 
in  Classes  X  and  following.  The  various  places  where  these  lekythoi 
were  found  may  be  proof  of  a  wide,  though  brief,  popularity. 


Series  2.   Heads  0/  f  he  figures  /air fy  large  and  square  {noi  angular) 

The  second  series  differs  from  the  first  primarily  in  the  drawing 
of  the  head.  The  shape  of  the  vase,  the  character  of  the  slip,  and 
the  use  of  color  remain  practically  the  same.  The  difference  in  the 
drawing,  however,  is  usually  clear.  Not  only  is  the  head  larger  and 
the  profile  less  angular,  but  the  small  chin  carried  well  forward  and 
the  delicately  drawn  eyes  are  quite  characteristic.  The  typical  eye  is 
drawn  with  four  nearly  straight  lines,  two  for  the  eye  itself,  one  to 
emphasize  the  upper  lid,  and  one  for  the  eyebrow.  Except  for  two 
Charon  scenes,  these  vases  show  only  mourning  at  the  grave  or  offer- 
ings at  the  grave. 

z.  Athens,  Nat.  Mus.  2020,  Cv.  1695.  H.  0.25  m.  Benndorf, 
Griech.  Sic.  Fas.y  Taf  xvi,  2. 

Pblmettes  in  sreen-bUck  with  alternate  leaves  red  ;  maeander  in  black.  The  scene 
is  drawn  in  dull  violet-red,  bat  the  hair  is  in  green-black  wash.  Red  and  black  are  used 
for  garments  and  taeniae. 

The  plain  stele  with  square  top  rests  on  two  steps  ;  about  it  are  several  red  and  black 
taeniae.  At  the  left  a  youth  sunds  stiffly,  his  left  hand  on  his  forehead  and  m  his  right 
hand  a  goose  or  duck  (reserved  white).  He  wears  a  red  himation.  At  the  right  stands 
a  woman  in  the  same  stiff  manner  holding  oat  both  hands  to  receive  the  goose  or  as  if  pre- 
sentmg  something  at  the  stde.  Her  hair  is  in  a  sakkos  ;  she  wears  a  striped  chiton  and 
a  red  himation  over  both  shoulders. 

As  compared  with  nos.  i  and  2  of  series  i,this  vase  illustrates 
the  characterisdc  drawing  of  head  and  profile  ^VacVi  &%^x^t£qakx& 
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series  2  from  series  i.  In  the  sdflfhess  of  the  figures,  the  literalism 
of  the  scene,  as  well  as  in  the  stele  bound  with  many  taeniae,  the  re* 
semblance  is  close ;  the  greenish  black  hair  and  the  peculiarities  of 
the  woman's  dress  may  also  be  noted  in  vases  of  series  i.  The  youth, 
who  has  raised  one  hand  in  a  gesture  of  grief,  has  brought  to  the 
grave  a  goose,  and  the  woman  opposite  extends  her  hands  to  receive 
it.  Benndorf  (1.  c.)  presents  evidence  that  the  goose  was  given  by 
lovers  to  young  women  as  a  love  token,  and  suggests  that  as  such  it 
finds  a  place  among  offerings  at  the  grave.  The  question  might  be 
raised  whether  the  young  woman  represents  the  dead  person  receiv- 
ing the  gift  brought  by  her  surviving  lover;  among  these  literal 
scenes,  however,  it  is  more  natural  to  assume  that  the  woman  is  a 
relative  of  the  dead  person,  who  is  holding  out  her  hands  to  receive 
the  bird  or  perhaps  is  holding  out  a  taenia  which  is  no  longer  visible. 

2.  Athens,  Nat.  Mus.  2021,  Cv.  1677.  Vari.  H.  0.265  m.  Benn- 
dorf, Griech.  Sic,  Fas,^  Taf  xxi,  2. 

Drawn  in  dull  black  (gray).  Dark  red  is  used  for  the  wonum's  hair  and  mantle  ; 
dnnabar  red  for  folds  of  the  chiton,  sword  scabbard,  and  ueniae  ;  solid  black  for  the  low- 
est taenia  and  the  old  man's  cloak.     Left  side  of  the  scene  damaged. 

Square  stele  on  two  high  steps.  Taeniae  are  fastened  about  the  shaft  at  various 
points,  and  from  the  top  hangs  a  short  sword  in  its  red  scabbard.  At  the  left  a  young 
woman  in  profile  extends  her  right  hand  toward  the  stele,  and  touches  her  hair  with  her 
left  hand  ;  she  wears  a  sleeve  chiton  with  red  fold  lines  and  dark  red  mantle.  At  the 
right  an  old  man  with  sad  expression  stands  in  profile  with  head  bent  forward  ;  body  and 
head  are  wrapped  in  a  black  cloak,  held  about  him  by  his  right  hand  ;  in  his  left  hand 
is  a  cane.     His  hair  and  beard  are  gray. 

Even  among  the  lekythoi  of  the  present  class  this  scene  is  remark- 
able for  its  concreteness  and  realism.  The  scabbard  on  the  stele  marks 
the  grave  of  a  soldier ;  at  the  right  the  father  stands  bent  over  with 
age  and  showing  his  grief  in  his  face ;  while  a  wife  or  sister  at  the  left 
is  tearing  her  hair  with  one  hand  and  extending  the  other,  perhaps  in 
a  gesture  of  despair.  Such  a  detail  as  the  indication  of  the  man's 
hair  by  gray  dots  is  unique  and  would  be  out  of  place  in  a  scene  drawn 
less  literally. 

3.  London,  Brit.  Mus.  D  67.  Athens.  H.  0.265  m.  Caialogue 
of  Vases  in  Brit,  Mus,  III,  pi.  xxvii. 

Palmettes  and  maeander  in  black.  The  scene  is  drawn  in  fairly  coarse  lines  of  brown- 
black.  Dark  red  is  used  for  a  garment  and  light  red  for  taeniae.  Traces  of  the  prelimi- 
nary sketch  are  visible. 

The  fdain  stele  on  two  steps  u  decorated  with  taeniae.     At  the  lefl  a  woman  stands 
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f6Bf  in  profile  boldbig  out  in  both  hmdi  a  Bat  fatikct  of  taeniae.  The  color  is  gone 
from  her  gument ;  t  red  bend  hoMs  the  tekkot  about  her  hair.  At  the  right  a  bald  old 
man  teen  m  three-quarter  view  from  behind,  leans  forward  on  a  stick  under  his  left 
shooldeTp  and  puts  his  right  hand  on  his  forehead  b  attitude  of  grief.  Tlie  red  mantle  tbout 
his  body  n  supported  by  the  stick  under  his  shoulder. 

The  woman's  figure  is  drawn  in  much  the  same  style  as  on  some 
vases  in  Class  V  {e.g.  no.  54,  Athens  Nat.  Mus.  i960).  The  figure 
of  a  man  leaning  on  his  staff  and  seen  from  behind  has  been  discussed 
under  Class  III,  no.  55  (Munich,  199);  in  this  instance  the  artist  is 
reproducing  familiar  types  instead  of  working  directly  from  life, 
though  this  type  is  admirably  adapted  to  the  aged  mourner  here 
represented.  The  shape  of  the  head  is  not  distinctive  of  the  present 
series,  and  the  woman's  face  with  its  small  protruding  chin  and  deli- 
cately drawn  eye  recalls  certain  lekythoi  of  Class  VI,  i  {e.g.  no.  9). 
The  lines  in  which  the  scene  is  drawn  were  perhaps  originally  in  glaze; 
if  so,  this  lekythos  should  have  been  treated  in  connection  with  no. 
15  of  Class  VI,  I. 

4.  Athens,  Nat  Mus.  1967,  Cv.  1706.     Eretria.     H.  0.30  m. 

Pdmettes  in  green-black  with  alternate  leaves  red.  The  maeander  and  the  scene  are 
drawn  in  thin  green-black  ;  two  shades  of  red  are  used  for  ueniae»  and  brown-red  for  one 
garment. 

nrhe  slender  stele  with  Doric  capital  rests  on  three  steps  ;  many  ueniae  are  fastened 
about  it  and  near  the  top  hangs  a  black  lekjrthos.  At  the  left  a  woman  crouches  by  the 
stele,  raises  her  right  hand  in  grief,  and  places  her  left  hand  on  her  head  as  if  tearing  her 
hair,  which  falls  free  on  her  shoulders.  Her  garment  has  disappeared.  At  the  right  stands 
an  ephebos  draped  in  a  red  mantle. 

The  fine  drawing  of  this  vase  is  much  rubbed.  Here,  as  on 
several  vases  which  follow,  along  with  the  characteristic  drawing  of 
the  figures  and  realism  of  the  scene  a  striking  delicacy  may  be  noted 
in  the  lines  of  the  face.  The  kneeling  woman  at  the  grave  has  been 
noted  twice  on  the  later  lekythoi  with  drawing  in  glaze  (VII,  2,  no.  18  ; 
VIII,  I,  no.  10);  probably  both  these  examples  are  later  than  the 
vases  now  under  discussion  and  repeat  a  theme  which  originated 
with  the  realistic  painters  of  the  present  class  of  lekythoi.  The  con- 
trast between  the  sweet  face  of  the  woman  and  her  violent  gestures 
adds  to  the  pathos  of  the  scene. 

5.  Athens,  Private  CoUectton.     H.  about  0.30  m. 

Drawn  in  a  color  now  violet-gray.     Bright  red  is  used  for  one  garment. 

In  the  centre  a  phun  slender  stele  stands  on  two  steps.  At  the  left  kneels  a  woman, 
hat  teen  in  front  view,  with  both  hands  raised  to  her  hair.  At  the  right  stands  a  youth 
m  profile ;  lut  red  mantle  u  doidy  wrqsped  so  as  to  cover  both  hands* 
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6.  Athens,  Nat.  Mus.  1934,  Cv.  1750.     Eretria.     H.  0.25  m. 

The  ornament  and  scene  are  drawn  in  green-black.  Two  shades  of  red  and  black 
are  used  for  taeniae  and  garments. 

The  slender  stele  on  two  steps  has  a  profiled  moulding  at  the  top ;  dark  violet-red 
taeniae  are  tied  around  it.  At  the  left  a  woman  stands  in  profile  with  a  flat  basket  of 
taeniae  on  her  left  arm,  from  which  she  is  taking  something  in  her  right  hand.  She  wears 
a  sleeve  chiton  with  red  stripes.  At  the  right  a  girl  (?)  kneels  before  the  stele  ;  her  right 
hand  is  on  her  breast,  while  her  left  hand  holds  above  the  shoulder  a  mantle  that  falls  loose 
behind  ;  the  mantle  is  in  red  with  black  fold  lines. 

The  figure  at  the  right  is  called  by  Couve  a  kneeling  ephebos ; 
if  this  is  correct,  it  is  a  unique  example  of  a  young  man  kneeling  and 
making  a  gesture  of  grief.  In  any  case,  the  mantle  held  at  the 
shoulder  and  falling  loose  behind  is  unusual.  Similarly,  the  woman's 
right  hand  poised  above  the  basket  of  taeniae  is  unusual ;  apparently, 
it  is  an  experiment  of  the  painter  who  wishes  to  denote  the  act  of 
removing  something  from  the  basket.  The  vase  is  unusually  short 
and  heavy  even  for  Class  IX. 

7.  Earl  of  Elgin  Collection.  H.  0.3 1 2  m.  Burlington  Fine  Arts 
Club  Exhibition,  i^o^-i^o^y  Catalogue^  pi.  xciii,  H  39. 

The  palmettes  have  disappeared;  maeander  unbroken.  The  scene  is  drawn  in 
brown  (?);  bright  red  is  used  for  a  garment. 

The  slender  stele  on  two  high  steps  is  crowned  by  a  capital  and  decorated  with 
taeniae.  At  the  left  stands  a  woman  holding  out  a  flat  basket.  At  the  right  a  second 
woman  stands  en  face,  with  head  bowed,  her  left  hand  on  top  of  her  head  and  her  right 
hand  extended  so  as  apparently  to  touch  the  top  of  the  stele.  Her  hair  falls  in  loose  curls 
about  her  shoulders,  and  she  wears  a  red  sleeveless  chiton. 

Probably  this  vase,  which  I  know  only  from  the  publications, 
belongs  in  the  present  series.  The  attitude  of  the  woman,  as  rigid 
below  the  waist  as  it  is  mobile  above,  should  be  compared  with  the 
similar  figure  on  no.  8. 

8.  Berlin,  Inv.  3964.     H.  0.32  m. 

Palmettes,  maeander,  and  scene  in  even  lines  now  dull  brown,  probably  as  the  result 
of  fire.  There  arc  traces  of  alternate  red  leaves  in  the  palmettes  ;  maeander  unbroken. 
Dark  red  (now  almost  black)  is  used  for  garment  and  taeniae.  The  hair  is  drawn  in 
single  strokes  of  the  outline  color. 

The  stele  on  two  high  steps  is  crowned  with  simple  mouldings  ;  about  the  shaft  is 
a  red  uenia.  At  the  left  sunds  a  woman  in  partial  profile,  both  hands  raised  above  her 
head.  She  wears  a  red  sleeveless  chiton,  girded  over  over-fold ;  her  hair  is  short.  At 
the  right  a  child  approaches  carrying  on  its  head  a  hydria  ;  the  left  arm  is  not  visible ;  the 
garment  has  disappeared. 
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9.  Beriin,  Inr.  3963.    H.  0.32  m.    Plate  m,  2. 

Fdmenesy  maeuidcr.  and  scene  in  Cfcn  fines  now  dull  brown,  probably  as  the  result 
of  fire.  There  are  traces  of  ahemate  red  leaves  in  the  palmcttes ;  maeandcr  unbroken. 
Dark  red  is  nsed  far  a  garment.     The  hav  b  drawn  in  single  strokes  of  the  outline  color. 

The  stde  on  two  rather  high  steps  is  crowned  by  simple  mouldings.  .At  the  left  a 
1^  in  profile  approaches,  holdii^  out  on  her  left  hand  a  smcgmatotheke,  and  with  her 
ri^  hand  steadying  a  flat  basket  on  her  head.  Her  garment  has  disappeared.  At  the 
r%ht  a  youth  stands  in  profile,  wiapped  to  the  neck  in  a  dark  red  mantle  ;  he  carries  a  staff 
ol^qody  under  his  covered  left  arm.     In  both  fiKcs  may  be  seen  an  etfbn  to  depict  sadness. 

Numbers  8  and  9  are  a  pair  of  vases,  made  apparently  at  the 
same  time  by  the  same  hand.  The  firm  delicate  profile  with  round 
chin,  the  severe  treatment  of  the  eye,  the  unsuccessful  effort  to  fore- 
shorten the  hand,  and  the  two  methods  of  representing  the  hair  — 
with  short  curving  strokes,  and  as  a  mass  with  short  straight  ends  — 
are  seen  on  both.  Moreover,  both  scenes  have  a  simple  dignity  not 
always  attained  on  lekythoi  of  this  class.  On  number  8  the  motion 
of  the  upper  part  of  the  left  figure  is  balanced  by  the  movement  of 
the  1^  of  the  right  figure,  but  in  both  cases  the  movement  is  re- 
strained. The  hydria  brought  by  the  girl  is  decidedly  unusual ;  it  has 
been  discussed  under  Class  VI,  1,  no.  25  (Munich,  Inv.  2170).  On 
number  9  also,  the  girl  attendant  brings  on  her  head  an  object,  liere 
the  flat  basket  of  offerings ;  on  this  vase  alone  it  is  carried  on  the 
head  leaving  the  left  hand  free  for  a  toilet  vase.  The  youth  draped 
to  the  neck  is  already  familiar,  but  here  a  staff  is  held  obliquely  under 
his  bent  left  arm.  Usually  this  figure  may  be  interpreted  as  the  dead 
person  at  the  grave ;  if  that  interpretation  be  accepted  here  the  staff 
might  be  an  allusion  to  the  souPs  journey  to  its  future  home.  The 
addition  of  a  staff  carried  but  not  in  use,  is  the  more  noticeable  in  a 
figure  which  the  painter  found  as  an  accepted  type. 

10.  Leyden,  I,  99/6,  2  (Cat.  xvii^  27).     Athens.     H.  0.245  ^* 

Palmettes  and  maeander  in  dull  violet-Mack ;  the  side  palmettes  have  spaces  for  five 
red  leaves  which  have  disappeared.  The  scene  b  drawn  in  dull  red  ;  darker  red  is  used 
vof  a  garment. 

A  fairly  slender  stele  stands  on  three  steps.  At  the  left  a  woman  in  profile  holds  out 
both  handSf  u  if  with  a  uenia.  Her  garment  has  entirely  disappeared  ;  the  hair  is  drawn 
loosely  back  and  confined  in  a  small  knot.  At  the  right  a  youth  stands  stiffly  in  profile  ; 
he  b  draped  to  the  neck  in  a  dark  red  mantle. 

11.  Leyden,  I»  99/6,  3  (Cat.  xvii^  29).    Athens.     H.  0.23  m. 

IVdmettes  and  onbroken  maeander  in  violet-bkck.  The  scene  b  drawn  in  dull  red  ; 
hn§^t  red  b  used  for  garment  and  taenbe. 

The  seek  with  simple  square  top  stands  on  three  itept,  the  of^  ont  Vaqfe^t  '^EAxv'^Diit 


24  ATHENIAN  WHITE  LEKYTHOI 

other  two  combiiied.  About  it  ire  tied  three  taeniie.  At  the  left  t  woman  in  profile 
holds  out  in  both  hands  a  red  taenia ;  her  garment  has  entirely  disappeared.  At  the  right 
a  youth  stands  stiffly  in  profile ;  he  is  draped  to  the  neck  in  a  red  mantle. 

12.  Leyden,  I>  99/69  i  (Cat.  xvii^,  20).     Athens.     H.  0.26  m. 

Palmettes  and  complex  maeander  in  dull  black  ;  the  side  palmettes  have  spaces  for  five 
red  leaves  that  have  dbappeared.  The  scene  is  drawn  in  dull  red  ;  darker  red  is  used  for 
a  garment.     Part  of  the  scene  was  sketched  first  with  a  sharp  point. 

The  stele  with  simple  square  top  sunds  on  three  steps  ;  two  red  taeniae  are  fiutened 
above  it.  At  the  left  a  woman  in  profile  approaches,  holding  out  in  both  hands  a  faded 
taenia.  Her  garment  has  entirely  disappeared  ;  the  hair  is  drawn  loosely  back  and  con- 
fined in  a  small  knot.  At  the  right  a  youth  stands  en  face ^  holding  out  his  right  hand  to 
the  stele  (touching  it  ?)  ;  in  his  left  hand  he  carries  a  lyre.      He  wears  a  red  mantle. 

These  three  vases  which  resemble  the  pair  just  discussed,  illus- 
trate the  limitations  of  the  lekythos  painter.  On  all  three  the  left- 
hand  figure  is  a  woman  in  profile  with  hands  extended;  in  each  in- 
stance the  woman's  garment  is  gone,  and  on  no.  10  the  taenia  which 
doubtless  she  carried  has  disappeared.  The  right-hand  figure  on  nos. 
10  and  1 1  is  again  the  draped  youth  who  is  probably  the  dead  person  ; 
on  no.  12,  the  youth  carrying  a  lyre  is  probably  one  of  the  survivors, 
for  music  at  the  grave  may  be  regarded  as  one  of  the  "offerings" 
brought  to  the  dead  person.  The  literal  representation  of  this  music 
scene  is  found  on  no.  22  of  the  present  series. 

13.  Athens,  Private  Collection.     Pikrodaphni.     H.  0.252  m. 

Palmettes  with  green-black  and  light  red  leaves  ;  simple  maeander  in  green-black. 
The  scene  is  drawn  in  a  violet-gray  (once  red?).  Two  shades  of  red  arc  used  for 
taeniae  and  garments.     There  arc  traces  of  the  preliminary  sketch  in  the  soft  slip. 

The  stele,  crowned  by  slight  bead  moulding,  stands  on  two  steps.  At  the  left  a 
youth  stands  in  profile,  closely  wrapped  to  the  neck  in  his  himation.  At  the  right  a 
youth  leans  forward  with  his  right  foot  on  a  high  block  beside  the  stele,  and  his  right  arm 
rests  on  the  knee  with  hand  relaxed.     He  wears  a  large  dark  red  mantle. 

With  this  scene  may  be  compared  the  scene  on  a  lekythos  ex- 
hibited in  the  Burlington  exhibition  in  1904  (Ca/.,  pi.  xciii,  H  31,  h. 
0.28  m.)  from  the  Earl  of  Elgin  Collection.  On  that  lekythos  the 
square  block  is  behind  the  stele  and  the  youth  at  the  right  leans  for- 
ward with  his  foot  on  the  upper  step  beneath  the  block ;  the  youth  at 
the  left  stands  in  profile,  his  left  hand  on  a  staff  or  cane.  The  type 
of  figure  leaning  forward  and  supporting  himself  on  his  raised  knee  is 
an  interesting  example  of  a  type  developed  in  painting,  doubtless  in 
monumental  painting,  before  it  was  utilized  on  lekythoi,  and  long 
afterward  adopted  by  sculpture  (e.g.  the  Poseidon  of  the  Lateran,  and 
the  youth  adjusting  his  sandal  in  the  Louvre). 
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14.  Bostoii,  Mvt.  Whum  JMm^  M*iay-  Athens.  H.  0.323  m. 
Piste  ¥. 

Fihifttri  in  green-black  whh  tnces  of  ahcnMie  red  lemrcs,  die  compBcitcd  mafinder 
•bo  m  doD  block.  Tbe  tccne  is  drawn  in  faraim-red ;  green-block  and  dork  red  ore  med 
lor  ownne* 

The  ploin  stele  on  two  steps  b  decomed  wkdi  sevcnl  taenioe.  At  the  left  0  wonon 
suds  nevif  imfMn  stcodjii^  with  her  right  bond  die  flot  bosket  of  bbe  ond  red  toenioe 
on  her  left  arm.  Her  garment  has  disappeared  ;  the  hsir  b  loosely  drawn  bock  and 
gathered  in  a  low  small  knot  behind ;  she  wears  earrings.  At  the  right  a  joong  woman 
with  short  hsir  stands  in  partial  profile  bedding  oat  a  block  taenb  m  both  hands  ;  the  sleere 
chiton  has  disappeared,  but  there  are  traces  of  red  stripes  (?). 

This  vase,  in  spite  of  the  individual  peculiarity  of  the  drawing, 
may  be  compared  with  nos.  8-12  in  the  simple  dignity  of  the  scene. 
The  eye  drawn  with  nearly  straight  lines  and  the  round  protruding 
chin  are  found  on  other  vases  of  the  present  series.  The  treatment 
of  the  profile  and  the  thick  neck  may  be  compared  with  that  in  the 
case  of  a  woman  in  the  same  attitude  as  the  left-hand  figure,  on  another 
lek)rthos  in  Boston  (96.721,  Class  VI,  i,  9)  where  the  eye  is  drawn 
very  diflTerently.  The  two  lekythoi  are  of  about  the  same  period. 
The  attendant  mourner,  the  right-hand  figure  on  the  vase  now  under 
discussion,  has  short  hair  as  on  the  other  lekythos.  Here  the  treat- 
ment of  the  woman's  hair,  with  heavy  loop  over  the  ear  and  small 
knot  behind,  is  like  that  on  many  lekythoi  of  Classes  V  and  VI ;  on 
the  earlier  lekythoi  of  Class  IV  there  is  often  the  same  lock  over  the 
ear,  but  the  low  knot  is  round  and  protruding,  while  on  still  later 
lekythoi  the  knot  is  usually  higher. 

15.  Athens,  Private  Ccdlection.     H.  0.335  "^* 

Palmettes  in  green-black  with  spaces  for  red  leaves  ;  maeander  unbroken.  The  scene 
is  drawn  in  thin  dull  red.  Bright  red,  dark  red,  and  green-black  are  used  for  garments 
and  accessories. 

About  the  brood  stele  are  seven  bright  red  taeniae.  At  the  left  stands  a  young  woman 
with  head  bowed,  holding  out  a  flat  basket  of  dark  red  and  dull  green  taeniae.  Her  hair, 
dnwn  in  curved  strokes,  is  rolled  in  a  knot  at  the  back  ol  her  head  \  she  wears  a  sleeve 
chiton  with  bright  red  stripes.  At  the  rigjit  a  second  young  woman  stands  holding  out  a 
smegmatotheke  drawn  in  outline.  Her  garment  has  now  disappeared,  but  the  light  red 
headdoth  with  dark  red  bands  still  remains.  The  hands  and  eyes  are  very  delicately 
dnwn. 

i6«  Stackelberg,  Die  Graber  dm  HMtnm^  Taf .  idv,  a.    Athens. 

The  stele  with  square  top  on  three  steps  is  odomed  with  red  tsemae.     At  the  left  a 
woam  q>ptOBches,  holing  out  in  both  hinds  a  flat  basket  widi  wreaths,  lekythoi,  and 
Her  gafiMicnt  has  oi^ipcvcd.     At  die  i{ght  stands  an  ephebos  ni  partial  prafiieB 
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his  right  leg  relieved  ;  hb  right  hand  is  raised  as  though  grasping  a  spear ;  he  wears  a  dull 
red  chlamys,  a  petasos  on  his  shoulder,  and  boots. 

The  present  location  of  this  vase  is  not  known  to  me,  but  appar- 
ently it  belongs  in  the  present  series.  The  gesture  of  the  youth  is,  I 
believe,  wrongly  interpreted  by  Stackelberg,  who  regards  it  as  a  ges- 
ture of  lamentation  ;  the  attitude  of  the  body  as  well  as  the  drawing 
of  the  hand  indicate  that  he  was  holding  a  spear  or  staff. 

17.  Athens,  Private  Collection.     Vari.     H.  0.32  m. 

Palmettes  in  dull  black  with  four  leaves  (five  red  leaves  have  disappeared  ?)  ;  un- 
broken maeander  in  brown-red.  Scene  drawn  in  thin  dull  red,  varying  to  brown  ;  dark 
red  is  used  for  garments. 

The  stele  is  fairly  slender  and  crowned  by  simple  mouldings  ;  there  are  traces  of 
taeniae  on  it.  At  the  left  a  woman  stands  in  profile  holding  out  an  alabastron  toward 
the  stele  in  her  right  hand.  She  wears  an  outline  chiton  and  a  dark  red  himation.  The 
hands  are  carefully  drawn  ;  the  face  seems  narrow,  as  if  the  head  had  been  slightly  turned 
toward  the  spectator.  At  the  right  an  ephebos  approaches  with  right  hand  upon  an 
erect  spear,  and  head  bowed.  He  wears  a  chlamys  once  red,  a  petasos  on  his  shoulder  (?), 
and  high  boots  now  brown. 

18.  Bnsssels,  Mus.  Cinq.  A  1023.  H.  0.28  m.  Collections 
Somzee,  Cat,  de  vente^  1901,  no.  103. 

Palmettes  and  unbroken  maeander  in  dull  black.  The  scene  is  drawn  in  dull  red 
(rose)  ;  dark  red  is  used  for  a  garment,  light  red  for  a  garment  and  taeniae,  yellow  for 
stafi^  and  petasos,  and  black  for  a  taenia. 

The  slender  stele  on  two  steps  b  decorated  with  many  taeniae,  and  crowned  with  a 
simple  triangular  block.  At  the  left  stands  a  woman  in  profile,  a  pitcher  in  her  lowered 
left  hand  and  a  phiale  in  her  extended  right  hand.  Her  sleeve  chiton  has  disappeared, 
but  the  dark  red  himation  remains.  At  the  right  an  ephebos  in  partial  profile  with  bowed 
head  leans  forward  on  the  high  staff  in  his  right  hand,  his  right  leg  relieved  ;  he  wears  a 
light  red  chlamys  and  yellow  petasos. 

An  earlier  example  of  this  scene,  the  old  scene  of  libation  at  the 
departure  of  a  warrior  but  transformed  by  the  presence  of  the  stele  to  an 
occurrence  at  the  grave,  has  been  discussed  under  Class  V  (no.  28,  Athens, 
1789).  Here  the  scene  is  modified  by  the  bowed  head  of  the  ephebos 
so  as  to  suggest  an  act  of  worship  at  the  grave,  at  which  perhaps  a 
stranger,  perhaps  a  departing  brother  or  son  is  present.  In  this 
respect  it  agrees  with  the  scene  on  nos.  16  and  17.  The  attitude 
of  the  youth  on  nos.  1 6  and  1 8  is  much  the  same,  and  is  less  stiff  than 
the  ephebos  at  the  grave  on  lekythoi  of  Class  V ;  it  is  not,  however,  an 
invention  by  the  lekythos  painter.  The  drawing  is  more  free  and 
delicate  than  on  most  vases  of  this  class,  and  a  fine  feeling  for  the 
meaning  of  the  scene  is  introduced. 
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19.  Athens,  Nat  Mas.  1941,  Cr.  1688.     Eretria.     H.  0.32  m. 

Fkimettes  in  green-black  without  red  lemrei ;  ample  hasty  maeander,  also  in  black. 
The  scene  b  drawn  in  thin  dull  red»  with  dun  green  wash  added  to  a  few  strokes  of  out- 
line color  for  the  hair ;  dark  red  and  light  red  are  used  for  garmena  and  taeniae.  Cdon 
vivid. 

The  feirly  slender  stele  on  two  steps  has  a  profiled  moidding  at  the  top ;  about  are 
taeniae  in  two  shades  of  red  and  in  Uack.  At  the  left  a  bearded  man  leans  on  the  knotted 
stiff  in  his  left  hand  and  extends  his  ri^t  hand,  pafan  down,  toward  the  stele.  He  wears 
a  dark  red  himation  with  black  fold  lines.  At  the  right  a  young  woman  (?),  whose  gar- 
ments have  disappeared,  is  tying  a  taenia  about  the  stde ;  her  basket  of  taeniae  has  been 
set  down  on  a  step  of  the  stele. 

This  treatment  of  the  hair  has  been  noted  in  connection  with 
several  lekythoi  of  the  preceding  series,  but  the  small  heads,  the  an- 
gular profile,  and  the  simple  eyes  of  that  series  are  not  found  on  the 
present  vase.  The  definiteness  of  the  woman's  act  in  tying  a  taenia 
about  the  stele  may  be  credited  to  the  literalism  of  the  artists  who 
made  the  lekythoi  of  this  class.  The  familiar  gesture  of  the  man  in- 
dicates his  desire  to  share  in  the  act  of  worship  in  progress. 

ao.  Athens,  Nat  Mus.  19749  Cr.  1753.     Eretria.     H.  0.385  m. 

Pdmettes  in  duU  green  with  alternate  leaves  red  ;  maeander  unbroken.  The  scene  b 
drawn  in  thin  dull  green  ;  red  is  used  for  garmena  and  taeniae.     Much  effaced. 

The  plain  stele  on  three  steps  shows  traces  of  taeniae.  At  the  left  Hermes  stands 
with  back  to  the  stele  looking  away  from  it ;  his  left  hand  grasps  a  long  wand  or  spear, 
m  his  extended  right  hand  is  the  kerykeion.  He  wears  a  large  chlamys,  high  red  shoes, 
and  a  conical  red  cap.  At  the  right  a  woman  stands  eft  f^ce*  holding  in  her  left  hand, 
away  from  the  stele,  a  red  uenia.     She  wears  a  red  chiton  with  long  sleeves. 

Hermes,  conductor  of  souls  to  the  lower  world,  has  been  noted 
as  a  regular  figure  in  the  more  complete  Charon  scenes ;  in  the  scene 
at  the  grave  his  presence  is  most  unusual,  but  it  occurs  once  on  a 
lekythos  of  Class  VI,  2  (no.  6;  Athens,  1940).  In  that  case  the 
stele  serves  only  to  indicate  that  it  is  an  occasion  connected  with  death, 
for  the  scene  would  be  complete  without  it.  Here  the  scene  lacks 
unity,  for  on  one  side  we  have  a  worshipper  bringing  a  taenia,  on  the 
other  side  Hermes  starting  away  fi-om  the  stele.  To  explain  the  fig- 
ure of  Hermes  we  must  assume  the  presence  of  the  soul  (not 
represented)  which  he  is  conducting  to  the  lower  world. 

21.  Athens,  Nat  Mas.  1802,  Cr.  178a.    Athens.     H.  0.21  m. 

The  stele  with  moulding  at  the  top  rests  on  two  steps  and  b  decorated  with  black 
tneoiie.  At  die  left  a  anaU  naked  bojr  crouthci  on  the  lower  step.  At  the  right  a  joniig 
woam  hriqgi  a  flat  basket  of  bhck  tMBiw  I  the  color  of  her  gpniMxa  Vutt  ^OMS^^eml^ 
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Unlike  many  of  the  smaller  lekythoi  the  present  vase  preserves 
the  slender  proportions  of  the  nornud  size.  The  realism  of  the  scene 
is  striking :  it  is  the  mother  who  comes  to  worship,  doubtless  at  her 
husband's  grave,  and  the  child,  who  has  come  with  her,  crouches  on 
its  father's  tombstone. 

aa.  Paris,  Louvre,  CA  6ia.    Eretria.    H.  0.3 15  m.    Plate  Vn,  i. 

Palmettes  black  with  bright  red  for  leaves  tnd  centre  of  palmette  ;  maeander  in  black* 
broken  only  by  tip  of  stele.  The  scene  u  drawn  in  (greenish)  black  ;  red  and  black  are 
used  for  taeniae,  and  bright  green  wash  with  black  fold  lines  is  used  for  a  garment. 

The  stele  with  pediment  top  stands  on  three  steps  of  unequal  height ;  several  taeniae  are 
ded  about  the  shaft.  At  the  left  in  a  chair  with  back  sits  a  youth  bending  forward  and 
playii^  or  tuning  his  lyre  ;  his  green  himation  has  slipped  down,  leaving  the  right  side  un- 
covered, and  his  feet  are  crossed.  At  the  right  a  young  woman  stands  in  partial  profile 
with  right  foot  on  the  second  step  of  the  stele  ;  on  her  knee  is  a  hare  with  front  feet  on 
her  left  hand.  Her  hair  is  gathered  m  a  low  knot  at  the  back,  the  loose  curls  carefolly 
indicated  ;  her  garment  has  disappeared. 

The  rounded  lines  of  the  profile  and  the  carefully  drawn  eyes  of 
the  present  series  are  to  be  noted  in  this  unusual  scene ;  and  as  on  nos. 
14  and  17  the  narrow  head  of  the  woman  is  possibly  an  unsuccessful 
effort  to  represent  it  as  partly  turned.  On  several  later  lekythoi 
a  Inrd  is  brought  as  an  offering  at  the  grave;  here  the  hare  is  a 
household  pet,  brought,  no  doubt,  with  the  idea  of  pleasing  the  soul  of 
the  dead  by  the  presence  of  a  favorite  animal.  The  woman  supports 
it  on  her  knee  and  touches  the  stele  as  if  she  wished  to  bring  it  as 
close  as  possible  to  the  stele  which  stood  for  the  dead  person.  The 
seated  youth  playing  the  lyre  may  represent  the  dead  person  himself 
(cf.  Class  X,  2,  no.  20 ;  XI,  3,  no.  6)  engaged  in  his  favorite  occupation, 
as  on  some  stelae  both  of  earlier  and  of  later  date ;  or  possibly  the 
youth  may  be  a  survivor  who  makes  an  offering  of  music  at  the  grave. 
While  with  his  right  hand  he  plays  the  lyre,  he  seems  to  be  turning 
the  upper  bar  of  the  instrument  as  if  adjusting  the  key,  or  perhaps 
touching  the  upper  end  of  the  strings  to  secure  the  exact  note  desired. 
The  scene  is  treated  literally  and  with  great  care;  without  the 
woman's  garment,  it  is  difficult  to  judge  of  the  composition  as  a 
whole. 

33.  London,  Brit.  Mus.  D  66.  H.  0.21  m.  IV kite  Ath.  Vases^ 
pi.  XXV  a. 

Palmettes  and  maeander  in  duU  violet-bbck.  The  scene  is  drawn  in  red  outline,  and 
the  same  red  is  used  for  hab  and  garment.  Boots  and  petasos  are  in  a  yellow  wash. 
The  preliminary  sketch  in  the  soft  slip  shows  shiny. 

The  fteJe  on  two  steps  is  crowned  by  a  careless  broad  palmette ;  on  it  are  tracet  of 
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two  tMBiw  m  red  with  bhcfc  tmcli.  At  the  11^  a  7«iiig  bojr  mni  toinvd  die  itde, 
holdtng  ooK  his  r^Jit  hmd,  pilm  op.  He  wcm  a  chkmysy  hi^  booci»  and  petuot  on 
hu  thouldcn.     Hii  hair  fidli  in  curls  to  his  dMmlders. 

This  lekythos  does  not  fkll  definitely  into  any  classification,  but 
the  character  of  the  slip  and  of  the  colors  leads  me  to  include  it 
here.  The  preliminary  sketch,  the  presence  of  but  one  figure,  and 
the  unusual  proportions  of  the  figure,  lead  me  to  regard  it  as  an 
experimental  vase  produced  by  a  painter  not  accustomed  to  making 
lekythoi. 

24.  Athens,  Nat.  Mus.  1926,  Cw.  1668.     Eretria.     H.  0.32  m. 

Fdmettet  in  blaclc  varying  to  green,  with  ibor  Uack  and  five  fiided  red  leaves ;  complicated 
maesndrr  in  black.  The  scene  is  drawn  in  mediom  lines  of  thin  dull  red  ;  a  thick  dark 
red  and  a  green-black  are  used  for  gannents  and  details. 

At  the  left  Charon  draws  his  boat  (amjdy  ootfined)  to  shore  with  a  pole  in  both 
handk  He  wears  an  exomis  in  green-bhcfc  and  high  round  cap.  Before  the  boat 
Hermes  stands  en  face ^  holding  a  black  kerykeion  down  in  his  right  hand,  and  extending 
his  left  hand  to  take  the  hand  of  the  woman  before  him.  He  wears  a  petasos  (in  out- 
fine),  and  a  dark  red  chlamys  with  tasseb  at  the  cornen.  At  the  right  a  woman  stands 
in  pfofile,  drawing  her  black  mantk  over  her  head  with  her  right  hand  and  holding  ont 
her  left  hand  to  Hermes.  Her  chkon  has  disappeared.  On  each  side  of  the  central 
figure  a  Uack  ^^vyiy  flies  toward  the  left. 

35.  Paris,  Lonvre,  N  3449,  Lac.  66.  Athens.  H.  0.29  m. 
Stackelberg,   Grab,   der   HelL^   Taf.   xlviii. 

The  palmettes  on  the  shoulder  have  nearly  disappeared,  but  traces  remain  of  the 
unbroken  maeander  in  red.  The  scene  b  drawn  in  dull  red  ;  bright  red,  thm  dull  green, 
and  thin  yellow  are  used  for  garments  and  accessories. 

At  the  left  Charon  bends  forward  leaning  on  his  pole  and  steps  up  as  if  about  to 
leave  the  boat ;  he  wears  a  green  exomis  and  hi^  red  cap.  The  boat  is  yellow  with  a 
wide  red  outline,  and  the  pole  ydlow-brown.  A  bearded  man,  endrely  wrapped  in  a 
red  mande,  stands  in  profile  before  the  boat.  At  the  right  a  woman  in  three-quarter 
view  stands  looking  toward  Charon.  She  wears  a  chiton,  the  upper  part  of  which  has 
disappeared,  and  a  dull  green  mantle  which  she  is  drawing  up  with  her  right  hand.  Above, 
three  ^vxbu,  with  hands  out  or  one  hand  on  die  head,  are  flying  toward  the  right.  The 
hair  of  Charon  is  in  separate  straight  strokes ;  that  of  the  others  m  close,  curving  strokes. 

These  two  lekythoi  with  the  Charon  scene  are  not  very  difierent 
from  those  with  the  same  scene  in  series  i,  but  the  drawing  is  more 
free  and  sure  and  the  marked  characteristics  of  series  i  are  lacking. 
On  no.  24  no  yellow  paint  is  used.  Hermes  stands  stiffly,  holding 
his  left  hand  out  to  summon  the  woman,  and  she  starts  to  give  him 
her  left  hand  while  with  a  gesture  of  shrinking  she  draws  her  mantle 
about  her  head  with  her  right  hand.  Evidently  she  is  dressed  for 
her  journey  with  Charon,    Hermes  is  more  human  than  va  tbit  tsn^oax 
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scenes  in  that  the  wings  are  not  depicted  on  his  ankles,  and  he  wears 
the  ordinary  traveller's  petasos.  The  scene  is  dignified,  and  the  draw- 
ing simple  and  delicate.  On  both  vases  the  presence  of  small  flying 
souls  suggests  the  brink  of  the  river  which  bounds  the  realm  of  the 
dead.  On  no.  25  Charon  alone  supplies  the  imaginative  element; 
the  bearded  man  is  bent  over  with  age  and  closely  draped  like  other 
figures  supposed  to  represent  the  dead ;  the  woman,  drawing  her 
mantle  about  her  as  if  preparing  to  follow  her  husband  or  father, 
raises  her  left  hand  stiffly,  perhaps  to  indicate  her  connection  with 
the  scene.  The  small  "souls"  are  depicted  in  the  early  manner  with 
real  bodies  and  wings,  not  in  the  attenuated  form  of  mere  lines  as  is 
usual  on  vases  of  Class  X. 

Series  2.    Conclusion 

The  lekythoi  included  in  series  2  for  the  most  part  retain  the 
somewhat  heavy  shape  noted  under  series  i.  Occasionally  the  slip 
is  crackled  in  a  similar  manner;  in  some  cases,  however  {e.g,  no.  22), 
it  has  the  chalky  consistency  which  later  becomes  general.  The 
palmettes  on  the  shoulder  are  regularly  drawn  in  black  which 
shows  generally  a  greenish,  sometimes  a  violet  tone ;  alternate 
leaves  of  the  palmettes  were  added  in  red,  and  in  some  instances 
(nos.  12,  17,  and  24)  there  were  five  red  leaves  and  four  black  ones 
(cf  Class  VI,  I,  no.  16).  The  maeander,  in  the  same  dull  black  as 
the  palmettes,  is  unbroken  and  fairly  simple. 

For  the  scene  itself  a  preliminary  sketch  may  be  detected  in  one 
or  two  instances  (nos.  3,  13).  The  color  ordinarily  used  for  the  out- 
lines varies  from  a  dull  red  to  a  violet-biack ;  rarely  the  lines  are 
now  in  a  thin  black  or  gray  with  a  trace  of  green.  As  in  series  i  the 
lines  are  rather  coarse,  not  shaded,  and  slightly  uneven  like  the  lines 
of  a  lead  pencil.  On  nos.  i  and  19,  as  on  several  vases  of  series  i, 
the  hair  is  indicated  by  the  use  of  a  thin  green  wash  over  a  few 
strokes  of  outline  color;  on  the  rest  of  the  series  it  is  drawn  in 
outline  color,  either  in  a  solid  black,  or  applied  in  close  even  strokes 
with  the  same  brush  with  which  the  outlines  were  drawn  (cf  no.  8), 
or  applied  in  a  more  free  manner  (cf.  no.  22).  The  solid  colors  used 
for  garments  and  details  include  bright  red,  a  thick  brown-red,  and 
black ;  in  two  cases  (nos.  22,  25)  a  thin  green  wash  is  found  on  a 
garment,  but  the  use  of  yellow  has  been  discarded  (except  on  no.  25). 
Further,  the  use  of  parallel  red  strokes  to  indicate  the  stripes  or  folds 
of  a  garment  occurs  only  on  nos.  i  and  2. 
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Except  for  two  Charon  scenes,  these  lekythoi  have  the  scene  of 
worship  at  the  grave.  The  grave  stele  rests  on  one  or  two  steps, 
it  is  neither  very  slender  nor  yet  is  it  broad,  and  it  is  decorated  with 
many  taeniae  tied  about  the  shaft ;  in  one  instance  (no.  2)  a  sword 
in  its  scabbard  is  attached  to  it.  The  top  of  the  stele  is  commonly 
plain  and  square ;  it  may,  however,  have  at  the  top  a  bead  moulding 
(no.  13),  a  profiled  moulding  (nos.  6,  19),  a  capital  of  two  mouldings 
(nos.  4,  7,  8,  9,  17),  a  low  triangular  block  (nos.  18,  22),  or  a  care- 
less palmette  (no.  23).  On  each  side  of  the  stele  is  a  figure  often  re- 
producing some  familiar  type,  like  the  old  man  leaning  forward  on 
his  stick  and  seen  from  behind  (no.  3).  As  in  series  i  the  effect 
of  sdffhess  is  due  to  the  fact  that  regularly  the  figures  are  in  full 
profile  or  in  full  front  view;  in  this  respect  alone  these  vases  re- 
semble those  of  Class  V,  series  e.  The  drawing  is  more  free  than 
in  series  i,  so  that  the  stiffness  is  here  somewhat  less  marked;  and 
in  the  finer  examples  (nos.  8,  12)  it  remains  only  as  a  quaint  and 
pleasing  bit  of  archaism.  The  ordinary  types  of  figure  here  repro- 
duced include  the  woman  holding  out  a  taenia,  or  carrying  a  basket 
of  taeniae,  etc.,  or  holding  out  a  vase,  the  youth  draped  closely  to  the 
neck,  and  the  ephebos  leaning  on  his  spear.  When  the  woman  is 
tying  a  taenia  about  the  stele  instead  of  merely  holding  it  out  before 
her,  or  when  the  draped  youth  has  a  staff  tucked  under  his  arm,  it 
may  be  interpreted  as  a  touch  of  realism  introduced  by  the  artist.  The 
standing  woman  with  hands  raised  as  if  to  tear  her  hair  (nos.  2,  7,  8; 
cf.  no.  i)  is  perhaps  a  type  introduced  ftom  the  prothesis  scene  of 
series  i  (but  cf.  also  Class  A,  III,  59,  and  other  examples  in  Class 
VII).  The  woman  kneeling  and  tearing  her  hair  (nos.  4,  5,  6)  has 
been  noted  on  lekythoi  of  Group  D  (Class  VII,  2,  no.  18 ;  VIII,  i, 
no.  10),  but  rarely  occurs  elsewhere.  Perhaps  the  most  pathetic 
figure  is  the  mourning  old  man  (nos.  2,  3;  cf.  Class  III,  no.  59; 
VI,  I,  no.  15),  though  the  child  curled  up  on  the  steps  of  the  stele 
(no.  21)  makes  a  similar  appeal  to  the  spectator.  These  representa- 
tions of  the  mourners  indicate  the  same  interest  in  the  expression 
of  grief  which  was  noted  in  series  i,  although  the  scenes  in  this  series 
are  rather  more  formal  and  consequently  less  vivid  in  their  realism 
than  the  scenes  discussed  under  series  i. 

Attention  may  be  called  to  various  indications  that  the  scene  of 
the  lekjrthos  painter  was  not  yet  stereotyped.  The  adaptation  of  the 
old  scene  of  libation  at  the  departure  of  a  warrior  to  a  scene  at  the 
gnvc  (no.  18)  it  a  suggestive  experiment;  it  ought  refer  tA  tSciit  ^sr- 
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paiture  of  the  warrior  to  the  realm  of  souls.  Similarly,  the  presence 
of  Hermes  at  the  grave  (no.  20)  is  an  experiment  which  was  not 
repeated,  though  the  allusion  to  the  journey  of  the  soul  under 
Hermes'  guidance  would  seem  fitting.  The  figure  of  a  girl  carrying 
on  her  head  a  hydria  (no.  8)  belongs  in  a  toilet  scene  like  that  on 
a  lekythos  in  Class  X  (series  2,  no.  26) ;  it  is  combined  somewhat 
loosely  with  the  figure  of  a  mourner,  as  a  similar  attendant  with  toilet 
vase  and  basket  is  combined  with  a  draped  youth  on  no.  9.  Whether 
the  scene  is  intended  to  represent  the  offering  to  the  dead  of  water 
for  bathing,  or  whether  the  figure  from  a  toilet  scene  is  inserted  with 
only  general  reference  to  worship  at  the  grave,  may  be  an  open  ques- 
tion ;  the  comparison  with  two  other  lekythoi  of  approximately  the 
same  period  (Class  VI,  i,  no.  25,  and  CUss  XII,  no.  7),  and  the 
literalism  of  the  present  class  suggest  the  former  alternative,  though 
the  abbreviated  treatment  is  not  usual  in  this  class.  The  lyre  carried 
in  the  hand  (no.  12)  was  fi-equently  noted  in  earlier  classes.  On  the 
lekythoi  with  glaze  outline  we  have  found  persons  playing  the 
lyre  in  domestic  scenes  (V,  no.  33  ;  IV,  2,  no.  12)  and  also  the  lyre  at- 
tsched  to  the  grave  monument.  The  youth  playing  the  lyre  on  no. 
22  may  therefore  be  regarded  as  a  figure  taken  fi-om  a  domestic  scene 
and  placed  beside  the  grave ;  here  he  may  be  regarded  as  the  dead 
person  depicted  in  a  favorite  occupation,  or  as  a  mourner  seeking  to 
please  by  music  the  spirit  of  the  dead.  As  for  the  hare  brought  by  a 
woman  on  no.  22,  and  the  goose  in  the  boy's  hand  on  no.  2,  they  are 
clearly  domestic  pets  brought  to  the  grave  to  gratify  the  dead. 

Of  the  two  examples  of  the  Charon  scene,  it  is  only  necessary  to 
say  that  the  human  interest  is  perhaps  more  emphasized  than  in  the 
examples  of  the  same  scene  under  series  i.  As  the  imaginative  char- 
acter of  the  scene  diminished,  it  apparently  became  less  popular  and 
in  the  class  immediately  following  it  does  not  appear. 

The  drawing  on  vases  of  the  present  series  is  less  stiff  than  on 
series  i,  though  a  certain  precise  delicacy  still  preserves  in  some  degree 
the  severe  tendency.  The  heads  of  the  figures  are  no  longer  small 
nor  is  the  profile  angular,  but  the  structure  of  the  head  tends  to  be 
somewhat  square.  On  the  fine  vases,  nos.  8  AT.,  the  simple  lines  of  the 
drawing  are  sure  and  graceful,  on  some  other  examples  they  tend  to 
be  clumsy,  but  in  both  cases  the  spirit  of  the  drawing  shows  the  same 
eflTort  toward  simple  strong  representation.  In  contrast  with  series  i 
the  upper  eyelid  is  represented  by  a  double  line,  but  the  lines  of  the 
eye  are  still  quite  straight.    Considerable  attention  is  paid  to  the  treat- 
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ment  of  the  hair,  as  though  the  artists  were  still  studying  methods  in- 
stead of  working  by  routine.  The  garments  also  show  a  study  of  the 
problem  of  representation,  instead  of  the  later  conventions.  Finally  it 
may  be  noted  that  with  all  the  diflference  of  technique  and  of  scene  a 
resemblance  may  be  traced  between  the  drawing  on  these  vases  and  on 
red-figured  vases  of  the  middle  of  the  fifth  century,  which  is  quite 
striking.  If  series  i  is  an  innovation  by  painters  of  a  series  of  ghze 
oudine  lekythoi  in  Class  V  and  related  examples  in  Class  VI,  series  2 
might  perhaps  be  regarded  as  the  trial  of  this  innovation  by  men  who 
were  more  fiimiliar  with  the  red-figured  technique. 


Series  3.    Scenes  mostly  drawn  in  fine  irown  lines ;  figures  less  stiff' 

In  the  vases  classified  under  this  series  the  general  characteristics 
of  Class  IX  are  evident,  but  the  distinguishing  marks  of  the  first  two 
series  are  not  found.  The  scene  is  drawn  in  medium  or  fine  un- 
shaded lines,  ordinarily  of  yellow-brown  varying  to  black.  Usually 
the  hair  of  one  figure  is  drawn  in  loose  curls  with  a  coarse 
brush  and  a  thinned  outline  color.  The  attitudes  of  the  figures  are 
often  less  stiflT  than  on  vases  of  series  i  and  2,  though  still  somewhat 
academic.  The  chin  is  not  angular  as  in  series  i,nor  carried  well 
forward  as  in  series  2,  but  is  small  and  sometimes  almost  retreating. 
The  eyes  also  are  drawn  with  lines  at  a  greater  angle,  emphasizing 
the  fact  that  they  are  wide  open. 

I.  Athens,  Nat.  Mus.  I947>  Cv.  1841.  Eretria.  H.  0.33  m. 
Plate  IX,  3. 

Palmette  and  simple  maeander  in  thin  gny.  The  scene  is  drawn  in  fairly  fine  lines  of 
brown.     The  surface  is  much  rubbed  and  no  solid  color  remains. 

At  the  right  a  woman  leans  back  in  her  chur,  with  left  arm  on  its  back,  holding  out  a 
little  bird  on  her  right  hand.  Her  chiton  and  the  himation  over  her  knees  have  disap- 
peared. Before  her  a  small  nude  boy  with  curly  hair  looks  up  at  the  bird.  At  the  left 
t  woman  approaches,  carrying  on  her  left  arm  a  flat  basket  from  which  hang  dark  green 
taeniae.     Her  garment  also  has  disappeared. 

The  child  with  its  mother  has  been  noted  on  the  Dromippos 
lekythos  in  Berlin  (Furtw.  2443,  Class  IV,  3,  no.  7) ;  there  the  scene 
is  purely  domestic,  while  here  the  figure  bringing  a  basket  of  offerings 
marks  a  scene  that  has  to  do  with  the  grave.  Clearly,  the  child  and 
its  mother  are  conceived  by  themselves  and  should  be  compared  with 
the  tjrpe  of  scene  on  grave  stelae :  the  mother  is  the  dead  person,  and 
the  cUld  is  a  sort  of  attribute  added  to  tndlcatfi  Vwcx  naxxix^  ^»  -^ 
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mother  (cf.  series  i,  no.  20).  The  bird  she  holds  out  to  the  child  is 
a  domestic  pet  as  on  two  vases  in  Class  XI,  4  (no.  5,  Stackelberg,  Taf. 
xlvi,  I  ;  no.  4,  Berlin,  2452).  The  meaning  of  this  scene  could  not  be 
more  evident  if  the  outline  of  a  stele  were  drawn  around  these  figures ; 
its  omission,  however,  is  in  line  with  the  practice  of  the  lekythos 
painter,  who  draws  the  person  of  the  dead  as  if  really  existing  along 
with  mourner  or  worshipper. 

The  type  of  the  seated  woman's  face,  as  well  as  other  details  of 
the  drawing,  place  this  vase  without  question  in  the  present  series. 
The  seated  woman  with  arm  over  the  back  of  her  chair  has  been  found 
in  Class  V  (no.  49,  Athens,  1818  ;  no.  50,  London,  D  57).  Here 
she  sits  easily,  but  the  left  elbow  is  somewhat  awkwardly  drawn  behind 
her  as  she  bends  forward.  The  child  is  simply  a  small  figure  with 
large  head,  drawn  without  attention  to  a  child's  figure ;  the  head  and 
face  may  be  compared  with  that  of  the  youth  on  no.  6. 

I  a.  Earl  of  Elgin  Collection.  H.  0.24  m.  Burlington  Fine 
Arts  Club  Exhibition,  1 903-1 904,  Cat.y  pi.  xciii,  H  23' 

Palmettes  and  maeander  missing.  In  the  centre  rises  a  fluted  column  with  square 
capital,  resting  on  a  low  broad  base.  At  the  left  stands  a  youth.  At  the  right  a  young 
woman  sits  in  easy  attitude,  her  left  arm  resting  on  the  back  of  her  chair,  holding  up  a 
small  bird  on  her  right  hand ;  her  chiton  has  disappeared,  but  the  red  mantle  about  her 
knees  remains. 

In  this  scene  the  fluted  column  may  be  the  grave  monument,  or 
it  may  indicate  the  portico  where  the  woman  is  seated.  As  on  no.  i 
she  probably  is  the  dead  person  represented  as  in  life,  with  her  com- 
panion opposite ;  and  here  again  the  two  figures  form  the  same  type 
of  scene  which  presently  was  carved  on  grave  stelae.  The  grace  of 
the  seated  figure  is  in  striking  contrast  with  the  stiflF  figures  ordinarily 
found  in  series  i  and  2. 

2.  Athens,  Nat.  Mus.  1930,  Cv.  1709.     Eretria.     H.  0.30  m. 

Palmcttes  and  maeander  green-black.  The  scene  is  drawn  in  a  dull  brown,  some- 
what yellowish.  Green-black,  bright  red,  and  dark  violet-red  are  used  for  ueniae  and 
garment.      Surface  rubbed. 

About  the  slender  stele  on  two  steps  are  black  and  violet-red  taeniae.  At  the  left 
kneels  a  woman  with  bowed  head,  her  right  hand  raised,  her  left  hand  on  her  head,  as  if 
tearing  her  hair.  Her  garment  has  disappeared.  At  the  right  a  youth  stands  stiffly, 
holding  his  right  hand  out  a  little  from  his  body.  He  wears  a  violet- red  mantle  with 
black  fold  lines  ;  the  hair  is  curly. 

3.  Karl8ruhe>  Winn.  233.    Athens.     H.  0.274. 
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Fdmettcty  from  which  red  feavet  hive  ^Mppetfed*  and  nuMimdcr  in  dark  brown. 
The  scene  also  is  drawn  in  quite  fine  lines  of  dark  brown.  No  color  remains  and  the 
6giue  at  the  left  is  much  defaced. 

On  three  steps  stands  a  slender  stele  with  torus  mouldings  at  the  top.  At  the  left  a 
youth  stands  stiffly  in  profile,  holding  out  his  right  arm  horizontally  ;  his  garment  has  ^- 
appcared  ;  his  hair  fidls  in  thick  locks  to  the  shoulder.  At  the  right  kneels  a  young  woman 
looking  up  and  extending  both  arms  toward  the  stele.  Her  hair  is  fluffy  about  the  fiice 
and  in  the  usual  low  knot  behind.  Her  undeigirded  chiton  is  indicated  in  fine  graceful 
linesy  but  has  no  color.      Above  her  a  ^nrxi  ^^  toward  the  stele  with  arms  extended. 

The  slender  stele,  the  color  of  the  outline,  and  the  drawing  differ- 
entiate these  vases  from  those  with  similar  scenes  in  the  first  two 
series.  On  no.  2  the  use  of  red  with  black  fold  lines  for  a  garment  is 
reminiscent  of  Class  IV  ;  and  the  free  treatment  of  garment  folds  on  the 
kneeling  figure  of  no.  3  is  unusual,  recalling  one  or  two  vases  of  Class 
V  {e,g,  no.  33y  Oxford,  266).  The  face  of  this  last  figure  is  delicately 
drawn,  with  perhaps  a  suggestion  of  pathos  in  mouth  and  eye.  The 
round  member  at  the  top  of  the  stele  is  unusual. 

4.  Athens,  Nat.  Mus.  I93i»  Cv.  1710.     Eretria.     H.  0.29  m. 

Palmettes  in  green-black  with  alternate  leaves  red ;  maeander  also  in  green-Uack. 
The  scene  is  drawn  b  a  dull  brown,  aomewhat  yellowish.  Dark  red  and  thin  yellow 
widi  red  stripes  are  used  for  garmenu*  violet  and  red  for  taeniae.     Surftce  rubbed. 

The  slender  stele  is  decorated  with  taeniae.  At  the  left  a  youth  stands  stiffly,  closely 
wrapped  to  the  neck  in  a  dark  red  mantle.  At  the  right  a  young  woman  stands  holding 
out  a  small  bird  and  looking  at  it.     She  wears  a  yellow  chiton  with  red  stripes. 

5.  Athens,  Nat.  Mus.  I933»  Cv.  1749.     Eretria.     H.  0.32  m. 

Palmettes  and  maeander  in  green-black.  The  scene  u  drawn  in  yellow-brown  ;  dark 
red  is  used  for  one  garment,  red  and  green-black  for  taeniae. 

Hie  slender  stele  on  two  steps  has  a  simple  moulding  at  the  top  and  is  decorated  with 
taeniae.  At  the  left  a  young  woman  holds  out  in  both  hands  toward  the  stele  a  taenia  (or 
bird  ?).  Her  garment,  once  apparently  red,  has  disappeared  ;  the  hair  is  loosely  drawn 
back  into  a  flat  knot.  At  the  right  a  youth  stands  stiffly,  holding  his  right  hand  out  a 
little  from  his  body.  He  has  curly  hair  filing  to  his  shoulders  and  wears  a  dark  red 
himation. 

6.  Athens,  Private  Collection.     H.  0.26  m. 

Palmettes  with  green-black  and  red  leaves  ;  maeander  unbroken.  The  scene  is  drawn 
in  thm  dull  red  varying  to  brown.  Green-bhck  and  dull  red  are  used  for  taeniae,  dark 
red  for  one  garment,  light  red  stripes  for  another.     Surface  rubbed. 

The  stele  on  two  steps  is  fiurly  slender  and  crowned  with  a  simple  mouldmg  ;  about 
it  are  black  and  red  taeniae.  At  the  left  a  woman  turns  away  from  the  stele  and  loob 
hack  at  it ;  the  wears  a  chiton  with  light  red  stripes ;  m  her  left  hand  u  a  jntcher  (down), 
in  her  right  a  phiale  (up).  At  the  right  stands  b  profile  a  yonth  doidy  draped  to  the 
neck  in  a  dtrk  red  hhnation ;  loa|  curb  fall  to  hia  ihonUen  ;  hk  \Mead'u  tssQmx  >aB^« 
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Even  for  this  series  the  eye  of  the  youth  on  no.  5  is  drawn  with 
unusual  delicacy  and  care,  and  the  eyelashes  are  indicated  as  on 
the  eye  of  the  woman  on  no.  6.  The  curly  hair  of  the  youth 
(cf.  no.  6)  and  the  "  fluffy  "  treatment  of  the  woman's  hair  is  charac- 
teristic of  this  scries.  The  square  structure  of  the  head,  especially  on 
no.  6,  should  be  noted. 

7.  Paris,  Cab.  Med.  503  (4907).  Athens.  H.  0.32  m.  Gaz. 
arch,  1885,  p.  278. 

Palmettcs  in  dull  black  (brown)  with  alternate  leaves  red  ;  macander  in  dull  violet- 
black.  The  scene  is  drawn  in  the  same  dull  black.  Two  shades  of  red  are  used  for  gar- 
ments and  taeniae,  and  the  wreaths  are  in  black. 

The  slender  stele  on  three  steps  has  a  plain  moulding  at  the  top  ;  about  it  are  many 
red  taeniae.  At  the  left  a  youth  (head  and  bust  gone)  stands  in  partial  profile  with  right 
leg  relieved.  His  right  hand  rests  on  his  hip  ;  in  his  left  hand  he  holds  out  a  red  taenia.  His 
himation  is  in  a  thick  dark  red,  perhaps  with  black  stripes.  At  the  right  a  woman  in  pro- 
file approaches,  carrying  in  both  hands  a  flat  basket  ;  in  it  are  two  wreaths  and  from  it 
hang  red  taeniae  with  black  ends.  Her  garment  has  disappeared  ;  her  <' fluffy  "  hair  is 
gathered  in  a  low  loose  knot. 

The  nude  figure  of  a  woman  has  been  noted  occasionally  (e,g. 
Class  V,  no.  25,  Athens,  1797),  but  it  seems  reasonable  to  suppose  that 
in  each  instance  a  garment  has  disappeared.  The  drawing  of  this 
woman  recalls  an  example  in  the  same  collection  (no.  502,  Class  VI, 
I,  no.  20)  on  which  only  the  shoulder  ornament  is  in  dull  color.  On 
that  vase  the  garment  of  the  woman  has  not  quite  disappeared,  and 
the  outline  of  the  back  of  her  figure  is  not  complete.  This  vase  also 
is  somewhat  hastily  drawn  by  a  sure  hand.  The  curly  or  fluffy  treat- 
ment of  the  hair  and  the  delicate  drawing  of  the  vase  are  characteristic 
of  the  present  series.  Both  figures  are  mourners  who  bring  oflferings 
to  the  grave. 

8.  Berlin,  Furtw.  2454.     Athens.     H.  0.235  m.     Plate  VI,  i. 

Palmettes  (with  alternate  leaves  red)  and  complicated  maeander  in  green-black,  llie 
scene  is  drawn  in  fine  lines  of  dark  violet-brown.  Red  is  used  for  taeniae  and  garments, 
black  for  twig  and  taeniae. 

The  slender  stele  on  two  steps  has  a  profiled  moulding  at  the  top.  About  it  are  many 
taeniae.  At  the  left  a  youth  in  profile  stands  stiffly,  holding  out  his  right  hand,  palm  up, 
toward  the  stele.  The  color  of  his  mantle  is  nearly  gone  ;  the  lower  edge  of  the  hair  is 
given  realistically  in  fine  lines.  At  the  right  a  woman  stands  in  partial  profile  with  bowed 
head,  holding  out  a  black  twig  toward  the  stele  ;  in  her  left  hand  she  holds  a  black  taenia 
by  her  side.  Her  hair  is  curly  and  loose  about  the  face,and  gathered  behind  in  a  low  flat 
knot ;  apparently  her  chiton  had  red  fold  lines  and  her  mantle  was  red  with  dark  fold  lines. 

9.  New  York>  Metrop.  Mus.  6R  608.    H.  0.294  m.    Plate,  VI 2. 
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Tlw  piliiiettei  ire  in  dnll  ted  widi  onljr  bkck  letfei,  wkfle  die  tiMmidfr  and  die 
ire  dnwn  in  diin  doll  UicL      liglbt  red  it  laed  (or  1  gnment  ud  tieniie»  dull 
peeoiili  bbck  (or  tieniie.     The  prefimintfy  sketch  in  die  toft  tlip  nuy  be  detected. 

The  slender  stele  on  two  steps  has  1  proffled  moulding  it  the  top ;  aboot  it  are  mnj 
At  die  left  a  woman  b  profile  stands  with  bowed  head,  holding  op  a  black 
in  both  hands ;  her  sleeire  chiton  has  disappeared ;]  her  hair  is  loosely  drawn  back  and 
gsdiered  in  a  low  small  knot.  Hie  woman  at  the  right  stands  eit  fdci  with  head  bowed, 
looking  toward  the  stele ;  in  her  lowered  right  hand  she  carries  a  kalathos  by  the  handle, 
and  in  her  left  hand  she  holds  ap  an  alabastnm.  Her  chiton  has  disappeared,  but  the  red 
mantle  remains  ;  her  hair  is  like  her  companimi's. 

The  rather  fine  clear  lines  of  the  outline  and  the  hard  drawing  of 
these  vases  are  unlike  the  examples  previously  discussed.  The 
emphasis  on  the  lower  lip  is  perhaps  a  trick  of  the  individual  painter ; 
other  points  of  likeness,  such  as  the  lines  of  the  body,  the  awkward 
back  lines  of  the  head,  and  the  feet,  suggest  that  both  vases  came 
from  the  same  hand.  As  so  often  in  this  series  the  solid  color  used 
for  the  garments  was  of  a  perishable  character  which  has  nearly 
disappeared.  The  spray  carried  by  a  woman  on  no.  8  probably 
served  a  lustral  purpose.  On  no.  9  the  alabastron  and  the  kalathos 
properly  belong  in  a  domestic  scene,  though  both  might  serve  a 
purpose  in  worship  at  the  grave. 

10.  Athens,  Nat.  Mus.  1917,  Cv.  1828.     Vari.    H.  0.32  m. 

Palmettes  (without  egg  pattern  above)  and  maeander  in  dull  red.  The  scene  also  is 
drawn  in  fine  tines  of  dull  red  ;  two  shades  of  deeper  red  are  used  for  garments  and  taeniae. 
Much  nibbed. 

The  stele  is  crowned  by  scrolls  and  palmette,  and  has  several  bright  red  taeniae 
attached  to  it.  At  the  left  a  woman  with  head  bowed  holds  out  a  smegmatotheke  toward 
the  stele.  She  wears  a  sleeve  chiton  apparently  with  red  stripes,  and  a  dark  red  himation  ; 
her  hair  is  held  up  by  a  sphendone.  At  the  right  a  younger  woman  stands,  holding  toward 
the  stele  a  wreath  or  a  fillet  in  the  form  of  a  nng ;  on  her  left  arm  she  carries  a  flat 
basket. 

While  it  is  possible  that  this  lekythos  belongs  in  Class  X,  where 
the  palmette  is  regularly  found  on  the  stele,  the  character  of  red  out- 
lines and  the  delicacy  of  the  drawing  have  led  me  to  include  it  here. 
Both  the  smegmatotheke  and  the  ring-fillet  or  wreath  has  been 
noted  frequently  in  Class  V. 

11.  Paris,  Louvre,  S  1667,  I«m.  87.  Athens.  H.  0.25  m. 
Pottier,  Lie.  hlancs  att.^  p.  13,  8,  pi.  i. 

Fdmcctes  complicated,  brown  with  alternate  leaves  red ;  maeander  brown,  unbroken. 
The  aoene  is  dnwn  in  fine  Imes  of  brown  varying  to  Uacfc,  the  hair  in  a  wash  of  the 
Bnjgni  rea  is  nsea  lor  oaenne  |  oara  rea  rar  spiuieucs. 
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Pfthisis,  On  a  high  coach  with  delicate  tunied  legs  lies  the  body  of  the  dead ;  the 
head  toward  the  right  is  supported  on  pillows.  The  body  is  wrapped  in  a  red  ornamented 
garment  over  which  are  laid  red  taeniae,  and  about  the  hair  is  a  stephane  (reserved  white). 
Behind  the  couch  stand  two  women  mourners  ;  and  between  them  hangs  a  mirror.  The 
one  at  the  right  has  her  right  hand  on  her  hair  and  holds  out  a  basket  of  red  taeniae  on 
her  left  hand  ;  the  one  at  the  left  has  her  left  hand  on  her  head  and  holds  her  right  hand 
out.  Both  sund  nearly  en  face,  with  one  leg  relieved,  and  head  bowed ;  they  wear 
sleeveless  chitons  with  red  stripes,  and  the  hair  is  represented  as  a  fluffy  mass  about  the 
head. 

12.  Paris,  Louvre,  MNB  1 147,  Lee.  88.  Athens.  H.  0.25  m. 
Pottier,  Lbc.  blancs  att.y  no.  63,  p.  13,  7. 

Palmettes  in  thin  black  with  alternate  leaves  red  ;  and  ^rly  simple  maeander  in  thin 
black  (brown).  The  scene  is  drawn  in  fine  lines  of  black  varying  toward  brown  ;  the 
hur  in  curved  strokes  of  brown  wash.  Red  is  used  for  garments  and  taeniae.  The  pre- 
liminary sketch  in  the  soft  slip  may  be  detected.     Surface  much  damaged  in  places. 

Pr0thesiu  On  a  high  couch  with  pillow  lies  the  dead  body  closely  wrapped  in 
mantle,  the  head  toward  the  right ;  over  it  hang  red  taeniae.  In  the  centre  a  woman 
stands  in  profile  in  fi-ont  of  the  couch,  her  left  hand  on  her  head,  her  right  hand  out, 
looking  down  at  the  dead.  She  wears  an  ungirded  sleeve  chiton  with  red  stripes.  At 
the  head  of  the  bier  and  behind  it  (at  the  right)  a  second  woman  stands  facing  the  first ; 
her  red  himation  covers  her  left  hand,  while  her  right  hand  is  extended  toward  her 
companion.  Between  the  two  flies  a  small  ^rv^v  in  attitude  of  grief.  At  the  left  it  a 
slender  Doric  column  in  outline. 

The  fine,  definite  lines  of  the  outline  have  been  noted  in  con- 
nection with  nos.  8  and  9 ;  the  drawing  on  these  vases,  however,  is 
quite  different  from  that  on  the  earlier  examples  and  so  decidedly 
individual  that  they  may  be  claimed  for  the  same  artist.  The  care- 
fully drawn  eyes,  the  small  square  chin,  and  the  effort  for  expression 
in  the  hands  are  very  noticeable.  The  loose,  curly  treatment  of  the 
hair,  which  is  added  in  thin  color  over  a  few  strokes  like  the  outlines, 
is  but  one  of  the  points  which  connect  these  examples  with  others 
in  series  3.  The  mirror  on  no.  11  comes  from  household  scenes, 
such  as  were  found  in  Classes  IV  and  V,  and  the  baskets  with  taeniae 
from  scenes  at  the  grave ;  the  small  soul  on  no.  1 2,  which  perhaps 
belongs  with  the  Charon  scene,  though  it  often  appears  in  scenes  at 
the  grave,  is  new  in  the  prothesis  scene.  The  inference  is  that  the 
painter  of  these  vases  is  not  working  from  his  memory  of  actual 
occurrences,  but  modifying  a  scene  familiar  on  lekythoi  by  elements 
introduced  from  other  sources. 

13.  Athens,  Nat  Mus.  1937,  Cv.  1667.     Eretria.     H.  0.285  m. 

Pkhnettes  (with  tdded  red  letrei)  tnd  -*—*'*—  in  green-black.     The  tcene  » 
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drawn  in  rather  fine  lines  of  the  «me  color,  wUch  it  appfied  flat  (or  a  finnent ;  dark  red 
tt  also  used  for  a  garment. 

At  the  right  Charon  stands  in  his  boat»  leaning  forward  on  the  pole  in  his  left  hand 
and  extending  his  right  hand.  He  wears  a  dark  red  ezomis  and  high  conical  cap ;  his 
beard'  is  sparse.  Before  the  boat  stands  a  woman  in  partial  profile,  her  left  foot  on  a  rock 
which  indicates  the  shore.  She  wears  a  chiton  once  red,  and  a  green  mantle ;  in  her 
right  hand  she  holds  an  alabastron  ;  her  hair  is  hdd  np  by  a  taenia  around  the  head. 

14.   Athens,  Nat.  Mus.  19469  Cv.  1666.     Eretria.     H.  0.34  m. 

Palmettes  (once  with  alternate  leaves  red)  and  maeander  in  green-black.  The  scene 
is  drawn  in  fine  lines  of  the  same  color,  which  is  also  used  for  a  garment.  Yellow  is  used 
for  the  boat,  pole,  and  Charon's  cap  ;  dark  red  for  a  garment. 

At  the  left  Charon  sunds  in  his  boat,  his  right  foot  raised  ;  his  left  hand  grasps  his 
erect  pole  near  the  top,  and  his  right  hand  b  extended.  He  wears  a  red  exomis  and 
yellow  cap ;  his  face  with  its  sparse  beard  is  very  striking.  Before  the  boat  a  woman 
stands  em  /dice,  looking  toward  Charon.  Her  chiton  once  red  and  her  green  himadon 
have  nearly  disappeared.  On  her  left  arm  she  carries  a  large  casket,  and  in  her  right 
hand  she  holds  up  a  smegmatotheke.  Her  hair  is  in  a  Auffy  mass,  apparently  fastened 
with  a  taenia. 

These  two  Charon  scenes  differ  from  most  of  the  present  series 
in  that  the  outlines  are  in  the  same  greenish  black  as  the  ornament, 
and  further  in  that  the  same  color  is  applied  flat  for  a  garment. 
The  drawing,  however,  is  closely  related  to  that  on  nos.  8  and  9,  no. 
13  at  first  recalling  no.  8,  and  the  woman  on  no.  14  recalling  a 
similar  figure  on  no.  9.  The  drawing  is  fairly  careful,  though  quite 
awkward  in  places.  In  both  scenes  Charon  bends  forward  and 
extends  his  right  hand  as  though  to  assist  the  woman  aboard  his  bark, 
but  the  gesture  is  not  violent  as  on  no.  18  of  series  i.  His  face  is 
neither  of  the  Attic  boatman  type  as  on  the  vase  just  mentioned,  nor 
has  it  the  serious  dignity  of  the  Charon  on  no.  20  of  series  i  ;  the 
sparse  beard  recalls  one  feature  of  the  former  type.  The  rock  before 
the  boat  on  no.  13,  on  which  the  woman  places  her  foot,  is  the  one 
bit  of  realism  in  these  scenes.  As  in  the  prothesis  scenes  just  dis- 
cussed (nos.  1 1  and  1 2),  a  **  contamination  "  with  elements  from  other 
sources  is  to  be  noted  here.  The  alabastron  carried  by  the  woman 
on  no.  13,  and  the  smegmatotheke  and  chest  or  casket  in  the  hands 
of  the  woman  on  no.  14,  belong  rather  with  worship  at  the  grave  than 
with  the  voyage  of  the  soul  across  the  Styx.  This  contrast  with  the 
definite,  consistent  character  of  the  scene  in  series  i  argues  for  the 
originality  of  the  artists  of  series  i  in  producing  a  scene  which  is 
cofned  here  with  variations. 
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Series  3.    Conclusion 
The  heavy  shape  of  the  Ickythoi  in  series  1  has  been  modified  in 
present  scries,  though  the  vases  arc  not  as  slender  as  in  Class  X. 
le  slip  also  has  more  often  the  smooth  chalky  surface  of  Class  X. 
The  palmeties  and  maeander  in  two  instances  are  in  dull  brownish 
red ;    ordinarily  they  are  drawn  in  green-black  fading  to  gray  with 
alternate  leaves  of  the  palmettes  in  light  red.     The  maeander  is  un- 
broken. 

A  preliminary  sketch  for  the  scene  itself  has  been  noted  on  nos.  9 
and  12.  The  scene  is  drawn  in  fairly  fine  even  lines,  which  have  no 
gloss  as  in  Class  X,  but  which  have  less  of  the  lead-pencil  character 
noted  in  aeries  1  and  I.  On  nos.  6  and  10  the  color  of  the  outline  is 
reddish,  and  on  nos.  7,  13,  and  I4  it  is  the  same  greenish  black  as  the 
ornament;  on  the  other  vases  the  outlines  are  distinctly  brown,  vary- 
ing sometimes  toward  yellow,  sometimes  with  a  trace  of  violet.  The 
use  of  solid  color  is  more  varied  than  in  series  1  and  2.  Often  the 
surface  is  rubbed  and  no  solid  color,  or  very  little,  remains;  in  this 
way  we  may  account  for  missing  garments  on  nos.  i,  3,  5,  and  7,  white 
only  outlines  of  the  garment  remain  on  no.  j.  Greenish  black  is 
used  for  taeniae  and  twigs,  and  on  no.  13  for  a  garment;  yellow  is 
found  on  the  Charon  scenes,  and  on  no.  4  a  garment  is  yellow  with 
red  stripes;  the  red  stripes  foragarment  appear  also  on  nos.  6  and  10. 
The  usual  colors  for  taeniae  and  garments  are  two  shades  of  red.  As 
for  the  hair,  it  is  done  in  outline  color;  on  nos.  ti  and  11,  however, 
only  a  few  strokes  of  the  hair  are  in  full  color  and  this  is  covered  by 
a  thin  wash  of  the  same  paint. 

In  the  nine  scenes  at  the  grave  the  stele  is  decidedly  more  slender 
than  in  similar  scenes  in  series  i  and  2,  and  there  is  not  the  same 
tendency  to  very  many  taeniae  on  the  stele.  It  is  crowned  ordinarily 
by  simple  mouldings,  or  a  profiled  moulding ;  in  one  instance  there 
is  a  palmettc,  and  in  another  (no.  3)  an  awkward  thick  torus.  The 
figures  at  the  grave  are  for  the  most  part  of  the  same  types  as  in  scries 
I  and  2 ;  the  kneeling  woman  with  hands  raised  to  her  head  (nos.  2, 
3) ;  the  stiff  youth  with  one  hand  extended  (nos.  2,  3,  5,  and  8) ;  the 
youth  closely  draped  to  the  neck  (nos.  4  and  6) ;  the  woman  with  flat 
basket  of  offerings  (nos.  1,  7,  9,  and  10);  and  the  woman  holding  out 
a  taenia,  or  spray  of  leaves,  or  vase.  The  youth  with  right  hand  on 
hip  and  holdit^  out  a  taenia  in  his  lefi  hand  (no.  7)  is  a  fiuniliar 
:  trat  .  into  i         ihi[^>er  at  the  grave ;  and  the  woman  with 
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pitcher  and  phiale  (no.  6)  is  tnuisferred  from  a  libadon  or  fiu-ewdl 
scene  to  the  scene  at  the  grave.  The  smegmatotheke  on  nos.io  and  14, 
and  the  akbastron  on  nos.  9  and  13,  are  continued  from  the  earlier  toilet 
scenes ;  for  just  as  the  libation  is  transferred  to  a  service  for  the 
dead,  so  toilet  utensils  find  a  place  among  offerings  in  worship  at  the 
grave.  The  small  bird  also,  on  nos.  i  and  i^,  is  a  domestic  pet,  on 
no.  4  a  domestic  pet  brought  as  an  ofiering  to  the  dead  person.  Of 
other  scenes  no.  i  has  a  peculiar  interest  in  that  it  gives  so  distinctly 
the  worshipper  and  the  representation  of  the  dead  woman  in  her  home. 
The  characteristic  picture  of  the  woman  with  her  child  can  be  com- 
pared only  with  scenes  on  grave  stelae  of  somewhat  later  date.  As 
the  vases  of  this  series  are  usually  so  dependent  on  earlier  types,  we 
should  doubtless  assume  some  painting  or  relief  as  the  prototype 
for  this  conception  of  mother  and  child,  the  most  natural  prototype 
would  of  course  be  a  grave  stele  with  this  scene  either  carved  in  relief 
or  painted.  As  to  the  pair  of  vases  with  the  prothesis  scene  (nos.  11 
and  12)  and  the  two  with  Charon  scenes  (nos.  13  and  14),  it  has 
been  pointed  out  that  the  punters  foUowed  lines  already  laid  down,  but 
modified  the  scene  by  elements  clearly  borrowed  from  other  sources. 
It  can  hardly  be  questioned  that  thb  series  is  distinctly  late*-  than 
series  i  and  2,  but  the  characteristics  of  the  drawing  are  not 
so  easily  described.  The  stiffness  of  the  figures  there  noted 
has  all  but  disappeared,  and  with  it  has  gone  the  touch  of  reality  which 
lent  an  interest  to  those  vases.  We  find  neither  the  small  heads  with 
angular  profile  of  series  i  nor  ordinarily  the  large  heads  with  square 
structure  of  series  2 ;  the  structure  of  the  head  tends  to  be  quite 
round  in  the  outline,  the  chin  snudl  and  well  forward,  the  eyes  care- 
fully drawn  and  often  with  indication  of  the  eyelashes.  As  to  the  hair, 
the  painters  attempted  in  two  or  three  ways  to  indicate  a  loose,  fluffy 
treatment  which  possibly  was  suggested  by  a  passing  fashion  among 
Athenian  women. 


Conclusion  of  Class   IX 

Although  the  three  series  of  Class  IX  are  not  sharply  divided,  the 
type  of  each  is  very  definite  as  contrasted  with  the  types  of  the  other 
series.  The  fresh  realism  of  series  i  over  against  the  traditionalism 
of  aeries  3,  the  awkward  stifiT  poses  and  peculiar  treatment  of  the  head 
in  aeries  i  over  against  the  free  drawing  of  series  3,  make  it  difficult 
to  diacaaa  the  daaa  aa  a  whole.    Nevertheleaa  die  attutdaxiX  cScas^cxxx « 


42  ATHENIAN    WHITE    LEK.YTHOI 

the  vases  in  all  three  series  remains  much  the  same.  The  shape  tends  to 
be  heavier  than  in  Classes  V  and  Vi,  and  is  decidedly  less  slender  than 
in  Classes  X  and  following;  and  with  the  heavier  shape  goes  a  rather 
flat  shoulder.  The  slip  is  less  fine  and  less  white  than  in  Classes  V, 
VI,  and  X,  and  sometimes  shows  many  fine  cracks  due  to  contraction 
in  drying.  The  shoulder  ornament  consists  of  the  usual  palmettes, 
without  the  ee^  pattern  above,  and  the  maeander  is  not  broken  by 
the  dotted  cross  which  soon  comes  into  general  use.  The  simple 
character  of  the  stele  has  been  remarked  in  each  of  the  three  series  and 
the  multiplicity  of  taeniae  attached  to  it  in  series  I  and  2.  The 
broken,  lead-pencil  character  of  the  lines  of  the  outline  is  not 
always  clearly  marked  in  series  3,  yet  it  is  a  quite  general  characteristic 
of  the  class ;  it  is  no  doubt  due  Co  the  manner  in  which  the  paint  was 
mixed.  The  use  of  solid  color  in  the  scene  often  recalls  the  use  of 
color  in  later  lek^thoi  of  Class  IV  and  earlier  ones  of  Class  V ;  in 
particular  the  use  of  red  stripes,  the  rare  use  of  solid  (dull)  black  for 
a  garment,  and  the  occasional  use  of  yellow  are  peculiarities  which 
suggest  a  relatively  early  date.  In  general,  it  seems  fiitr  to  assume 
that  this  type  of  work  began  about  the  middle  of  the  fifth  century, 
coincident  with  Class  V  and  some  examples  of  Class  VI.  It  repre- 
sents the  first  class  of  lekythoi  with  drawing  in  dull  color ;  probably 
scries  t  and  2  slightly  antedate  the  beginnings  of  the  classes  which 
follow,  while  some  examples  of  series  j  are  considerably  later. 


CLASS  X:    LEKYTHOI  WITH  SCENE  DRAWN   IN  PINK   OR  BROWN 
OUTUNE  OFTEN  SUGHTLY  GLOSSY ;  STELE   WITH  ANTHE- 

MION   OR  TRIANGULAR  TOP 

The  second  class  of  white  lekythoi  with  drawing  in  a  matt  color 
is  somewhat  clearly  defined  by  the  slip  and  the  kind  of  paint  used. 
The  slip  is  white  and  chalky,  often  more  polished  than  in  Class  IX  or 
in  other  classes  except  Class  XI.  The  paint  is  ordinarily  of  a  pink 
tone,  and  is  applied  in  fine,  even  lines ;  often  it  is  almost  glossy,  as  if 
it  had  been  prepared  with  some  admixture  of  a  varnish.  The  shape 
of  the  vases  included  here  is  slenderer  than  that  which  prevails  in  Class 
IX,  and  approximates  the  graceful  lines  of  the  larger  lekythoi  of 
Classes  XI  and  XIV.  Most  of  the  vases  are  about  0.30  m.  in 
height.  On  the  whole  the  vases  of  this  class  are  quite  homo- 
geneous in  type,  though  three  series  may  be  distinguished  by  the 
character  of  the  drawing : 

Series  i.  Lines  of  the  scene  ordinarily  in  pink  (violet- 
rose)  ;  stele  with  anthemion,  and  about  it  traces  of  taeniae ; 
drawing  of  good  period,  but  somewhat  hasty. 

Series  2.  Lines  of  the  scene  now  ordinarily  brown :  solid 
color  more  generally  used ;  stele  with  anthemion ;  drawing 
distinctly  more  free. 

Series  3.  Lines  of  the  ornament  and  scene  ordinarily  dull 
red  and  often  coarser  than  in  the  preceding  series ;  stele  with 
triangular  cap. 

Series  i.    Stele  with  anthemion;  scene  in  pink  outline 

The  lekythoi  of  this  series  are  much  alike  in  scene,  style  of  the 
drawing,  and  other  characteristics.  Except  for  a  few  smaller  examples 
the  height  is  about  0.30  m.  The  scene  is  usually  drawn  in  a  pink 
with  slight  gloss ;  solid  color  is  sparingly  used.  The  stele  crowned 
with  anthemion  is  regularly  present,  and  beside  it  are  two  figures 
(three  figures  occur  twice).  As  compared  with  other  classes  the  scene 
is  simple  and  stereotyped,  often  without  much  meaning.  The  drawing 
is  very  similar  on  the  vases  here  included ;  it  is  simple,  often  graceful, 
and  somewhat  hasty ;  it  resembles  slightly  the  drawing  on  lekythoi  of 
Class  IX,  series  2. 

43 
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1.  Paris,  Louvre,  CA  1329.     H.  0.33  m.     Plate  Vn,  a. 

The  palmettes  are  in  thin  black  with  alternate  leaves  red  ;  the  simple  maeander  also  is  in 
black.  The  scene  is  drawn  in  even  lines  of  thin  red,  the  hair  in  a  few  strokes  of  the 
same  with  thin  greenish  wash  added  ;  thick  dark  red  b  used  for  one  garment,  and  violet 
wash  border  for  another. 

The  stele  on  one  step  shows  traces  of  taeniae  and  is  crowned  with  a  large  anthemion ; 
a  mirror  hangs  on  each  side  of  the  anthemion.  At  the  left  a  woman  in  profile  stands 
with  bowed  head,  holding  out  in  both  hands  a  flat  basket ;  she  wears  a  red  sleeveless 
chiton  undergirded,  and  her  hair  is  in  a  loose  low  knot.  At  the  right  a  woman  kneels 
with  her  body  en  face  ;  her  right  hand  is  at  her  breast,  her  left  hand  on  top  of  her  head  ; 
her  hair  is  short  and  apparently  she  had  a  sleeve  chiton  with  violet  wash  border. 

2.  Boston,  Mus.  Fine  Arts,  93.64.  H.  0.265  m.  Plate  Vm,  i. 
Amer,  Jour.  Arch,  1886,  p.  395,  3  ;  pis.  xii-xiii,  fig.  9. 

Palmettes  nearly  obliterated  ;  simple  maeander  in  thin  violet-gray.  The  scene  is 
drawn  in  even  lines  of  red,  and  the  hair  drawn  with  the  same  brush  ;  no  color  remains. 

The  slender  stele  on  two  steps  shows  traces  of  taeniae,  and  is  crowned  with  simple 
mouldings  and  anthemion.  At  the  left  a  boy  stands  in  profile,  holding  out  his  right  arm 
from  the  shoulder  toward  the  top  of  the  stele  ;  no  garment  remains,  but  the  absence  of  the 
front  contour  line  of  the  body  may  indicate  that  there  was  an  himation.  At  the  right  a 
woman  kneels,  holding  her  right  arm  out  horizontally,  and  her  left  hand  above  the  back 
of  her  head.  The  injured  surface  of  the  vase  gives  no  clew  to  her  garment ;  her  hair  is 
loosely  drawn  back  and  gathered  in  a  small  low  knot.  Above  her,  next  the  stele,  hangs  a 
mirror,  and  behind  her  a  small  ^^vyr\  with  arms  extended  flies  towards  the  stele. 

3.  Boston,  Mus.  Fine  Arts,  86.156.  Athens.  H.  0.315  m. 
Plate  Vni,  2.     Amer,  Jour,  Arch,  II,  1886,  p.  396. 

Palmettes  in  dull  black  with  alternate  leaves  red  ;  simple  maeander  also  in  dull 
violet-black.  The  scene  is  drawn  in  even  lines  of  a  color  now  dull  violet-black ; 
traces  remain  of  bright  red  for  details,  and  dull  yellow  is  used  for  the  hair.  There  are 
indications  of  a  preliminary  sketch  drawn  with  a  dull  point  in  the  soft  slip. 

The  rather  slender  stele  on  two  steps  was  decorated  with  taeniae  of  which  the  black  ends 
remain,  and  is  crowned  with  egg  moulding  and  anthemion  ;  the  centre  of  the  palmette  is 
bright  red,  and  the  leaves  also  show  traces  of  red.  At  the  left  a  kneeling  woman  extends 
her  right  arm  horizontally  and  places  her  left  hand  on  top  of  her  head  ;  the  injured 
surface  of  the  vase  gives  no  clew  to  her  garment ;  her  hair  is  gathered  in  a  loose  flat  knot. 
Above  her  head  a  y^fvyy)  flies  toward  the  stele  with  arms  extended.  At  the  right  a  youth 
stands  en  face  looking  at  the  stele,  his  right  hand  slightly  raised  from  his  side  ;  he  wore  a 
himation,  probably  red,  which  entirely  covered  his  left  arm.  His  curly  hair  is  drawn 
with  a  few  strokes  of  the  outline  color,  and  oVer  this  with  curving  strokes  of  dull  yellow. 

These  three  vases  with  the  kneeling  woman  are  sufficiently  alike 
in  the  drawing  so  that  they  may  have  come  from  one  artist.  The 
subtlety  of  some  of  the  lines  suggests  a  practised  hand,  though  the 
scenes  are  somewhat  hastily  drawn.  The  heads,  which  are  high  and 
narrow  as  seen  in  profile,  the  round  chin  and  fiiU  lips,  the  straight  nose 
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tnd  wide-open  eyes,  tre  the  same  in  all  three.  The  hair  is  treated 
with  some  variety  —  as  strai^t  and  stiff  on  the  kneeling  figure  of 
no.  I  as  it  is  curly  on  the  youths  of  nos.  2  and  3  ;  only  the  straight 
hair  of  the  kneeling  figure  on  no.  i  is  an  innovation  fix>m  types  fi^und 
in  Class  V  and  Class  IX.  Even  the  palmette  of  the  anthemion, 
with  its  small  central  leaf,  is  different  from  the  palmettes  on  the 
fi>llowing  vases,  though  drawn  with  equal  care.  The  mirror  hanging 
in  the  field  and  the  flying  ^w^  occur  on  later  numbers,  but  not 
frequently.  While  the  figures  are  clearly  diflferentiated  —  the  kneel- 
ing mourner,  the  woman  bringing  offerings,  and  the  interested 
youth  —  the  scene  lacks  the  concrete  meaning  noted  in  lekythoi  of 
Class  IX.  The  thin  red  of  the  first  two  vases  and  the  dark  violet  of 
no.  3  are  not  typical  of  the  series,  though  the  three  vases  clearly 
seem  to  belong  at  this  point  in  the  classification.  These  vases  with 
possibly  no.  4  may  be  regarded  as  predecessors  of  the  more  charac- 
teristic examples  that  follow. 

4*  Athens,  Nat  Mns.  1900,  Cv.  1760.     Cerameicus.     H.  0.29  m. 

Tlie  gray  palmettes  imh  red  leavet  ire  ill  directed  from  left  to  right ;  mtender  simple, 
in  fiuot  gray.  The  scene  u  drawn  in  doll  pink  ;  ted  is  used  for  taemae,  thin  green  wash 
for  taeniae  ends  and  a  garment,  and  violet  wash  for  the  border  of  a  garment.  Drawing 
carefb]. 

Hie  slender  stele  is  crowned  with  egg  moulding  and  anthemion  ;  it  is  decorated  with 
ueniae  tnd  wreaths.  At  the  left  stands  a  youth  with  right  hand  extended,  palm  up,  tow- 
ard the  stele  ;  he  wears  a  greenish  himation  which  is  wrapped  over  his  left  arm.  At  the 
right  a  woman  approaches,  her  right  hand  before  her  breast,  her  left  hand  at  the  back  of 
her  head  ;  she  wears  a  sleeveless  chiton  (violet  border)  with  short  overfbld  imgirded.  In 
the  field  behind  the  youth  is  a  mirror,  bdhmd  the  woman  a  ^^1^. 

Perhaps  this  vase  with  the  standing  mourner  should  be  grouped 
with  the  three  preceding,  though  the  typical  pink  color  is  used  for 
the  drawing.  The  peculiar  arrangement  of  the  palmettes  on  the 
shoulder  is  rarely  found  except  on  small  and  insignificant  lekythoi. 
The  green  wash  used  for  the  hair  in  no.  i,  and  occasionally  on  other 
examples  of  Classes  IX  and  X,  is  rarely  found  on  a  garment ;  perhaps 
it  is  the  stain  of  a  color  nearly  black,  and  it  is  certainly  different  from 
the  brighter  green  wash  in  Class  IX,  2,  no.  22.  The  violet  wash 
border  which  occurs  occasionally  in  the  present  class  becomes  usual  in 
CUss  XI. 

5.  Oxford,  Aahm.  Mos.  544.  Cerameicus.  H.  0.285  m.  Jour. 
Hell.  Studies^  XXV,  1905,  p.  74. 

Hie  body  of  the  vase  swells  as  in  aone  kter  Idty  thoi.  Fdmettei  m  dull  grayish  \nsk 
widi  added  Icsvci  fron  which  the  color  has  diMppeued  ;  ibe  iwffiini^rT  m  ^^ 
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is  broken  by  obfiqoe  crotief»  not  revening.     Tlie  acene  u  drawn  in  doll  pink  WTing  to 
gray  ;  yellow  imd  red  ire  used  for  gtrments. 

The  slender  shaft  of  the  stele  is  crowned  by  an  anthemion.  At  the  left  a  youth  leans 
on  a  staff  under  his  left  shoulder,  and  with  the  right  hand  raises  his  yellow  mantle  to  cover 
his  bowed  face.  At  the  right  a  young  woman  stands  with  right  foot  on  the  step  of  the 
stele,  holding  out  her  right  hand,  palm  up,  as  though  addressing  her  companion.  She 
wears  a  (chiton  and)  red  himation.     Beside  her  flies  a  ^nxj  with  one  hand  on  its  head. 

This  vase  is  peculiar  in  the  shape,  in  the  use  of  yellow  for  a  gar- 
ment, in  the  drawing,  and  in  the  scene,  but  possibly  it  should  be  in- 
cluded at  this  point.  The  stele  is  stiff  and  awkward  in  comparison 
with  the  elegant  form  usually  found.  The  realism  of  the  youth  cov- 
ering his  face  in  grief  with  his  garment,  and  of  the  small  woman 
stepping  forward  to  comfort  him,  as  well  as  the  use  of  yellow,  recall 
Class  IX,  though  the  drawing  is  quite  different  in  character.  Perhaps 
the  authenticity  of  the  scene  may  be  questioned. 

6.  London,  Brit.  Mus.  D  68.     H.  0.325  m. 

Palmettes  and  maeander  in  dull  pink.  The  scene  is  drawn  in  the  same  color.  Black 
and  bright  red  are  used  for  taeniae.     Much  injured. 

The  stele  on  two  steps  is  crowned  by  an  anthemion.  On  the  upper  step  a  youth  (?) 
sits  fiidng  the  right,  his  right  hand  raised  to  his  head,  his  left  hand  extended  as  if  in  grief. 
At  the  left  an  ephebos  stands  looking  down  at  him.  The  woman  standing  at  the  rigjit 
also  loob  down  at  him ;  she  carries  in  both  hands  a  large  basket  containing  wreatha  and 
taeniae. 

On  this  vase  and  on  no.  9  a  third  figure  is  introduced,  here  with 
gestures  of  mourning,  sitting  on  the  steps  of  the  stele.  The  analogy 
of  other  figures  with  this  gesture  of  mourning  might  indicate  that 
this  is  a  young  woman  rather  than  a  young  man.  The  woman  bring- 
ing offerings,  and  the  interested  youth  are  familiar  on  the  vases  just 
discussed. 

7.  Athens,  Nat.  Mus.  2037,  Cv.  1829.     H.  0.42  m. 

Normal  palmettes  in  dull  green  with  added  red  leaves ;  maeander  in  dull  green, 
broken  by  oblique  crosses.     The  scene  in  dull  pink  has  nearly  disappeared. 

The  stele  is  crowned  with  egg  moulding  and  anthemion.  At  the  left  a  bearded  man 
leans  forward  on  a  stick  which  supports  the  mantle  under  his  left  arm  ;  his  left  hand  b 
raised  to  his  forehead,  and  his  right  hand  held  out  a  little  from  the  body.  The  hair  and 
beard  are  indicated  by  a  few  fine  lines,  and  the  eye  u  carefully  drawn.  No  figure 
remains  at  the  right. 

The  vase  shows  the  thin  pink  lines  which  are  characteristic  of  the 
present  series.  The  lines  have  nearly  &ded  so  that  it  is  hardly 
possible  to  say  whether  a  figure  once  existed  on  the  right  of  the  stele. 
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The  bearded  man  with  gesture  of  mourning,  still  visible  at  the  left  of 
the  stele,  is  drawn  with  much  delicacy;  especially  the  eye  shows  a 
care  unusual  in  this  class.  The  size  of  the  vase  also  is  very  unusual 
for  Class  X. 

8.  Athens,  Nat.  Mus.  i8g6,  Cv.  1761.  Cerameicus.  H.  0.26  m. 
Festschrift  fur  O.  Benndorf  S.  90,  no.  6. 

Normal  palmettes  and  maeander  broken  by  oblique  crosses  in  dull  red.  The 
scene  is  drawn  in  dull  pink  ;  red  b  used  for  a  garment,  and  a  thin  gray  wash  for  taeniae 
and  another  garment.     The  preliminary  sketch  in  the  soft  slip  may  be  detected. 

The  slender  stele  on  one  step  is  crowned  with  egg  moulding  and  anthemion  ;  about 
the  shaft  are  several  taeniae.  Ac  the  left  a  yoang  woman,  whose  chiton  has  disappeared, 
stands  in  profile,  holding  out  in  both  hands  a  mantle  rolled  in  a  ball ;  her  hair  falls  in 
curls  to  her  shoulder.  At  the  right  a  man  stands  in  profile  with  head  thrown  forward, 
holding  out  his  right  hand,  palm  up ;  he  u  wrapped  m  a  red  mantle,  showing  the  fold 
lines  of  the  preliminary  sketch. 

The  figure  of  a  woman  carrying  a  mantle  has  already  been  dis- 
cussed under  Class  V  (nos.  36,40-43  ;  vol.  VI,  pp.  219  and  222)  and 
it  occurs  on  vases  of  the  present  class  to  be  discussed  later.  On  the 
present  scene  the  mantle  is  naturally  explained  as  an  offering  brought 
to  the  grave,  though  the  figure  might  have  been  copied  without  much 
meaning  in  this  setting  from  the  lekythoi  of  Class  V.  The  short 
hair  of  the  woman  suggests  that  she  is  here  a  mourner  at  the  grave, 
and  the  extended  hand  of  the  man  appears  to  be  the  gesture  of  one 
who  directs  the  ceremony  of  an  oflfering  at  the  grave.  The  apparent 
nudity  of  the  woman  is  no  doubt  due  to  fading  of  the  color  used 
for  her  chiton.  The  man's  figure  may  be  compared  with  the  man 
holding  a  staff  {e.g.  Class  VI,  i,  no.  15)  and  with  old  men  mourning. 
His  bent  form,  as  compared  with  the  erect  young  woman,  is  signifi- 
cant of  his  age  and  his  grief. 

9.  Athens,  Nat.  Mus.  1813,  Cv.  1809.     Tanagra.     H.  0.31  m. 

Ornament  and  scene  in  dull  pink  ;  maeander  simple.  Dull  green  is  used  for  one  gar- 
ment and  thick  red  for  another  ;    a  violet  wuh  u  used  for  garment  borders. 

The  slender  stele  b  crowned  with  egg  moulding  and  anthemion ;  on  one  of  the 
steps  b  seated  a  young  woman,  Bicing  toward  the  right ;  she  wears  a  mantle  with  violet 
edge  and  holds  some  object  on  her  knees.  At  the  left  a  youth  stands  en  faee^  holding  his 
right  hand  down  and  a  little  away  from  hit  body  ;  he  wears  a  red  mantle.  At  the  right 
a  second  yoath  seems  to  be  decking  the  stele  \  hsi  mande  is  green  with  a  violet  wash  on 
the  edge.     The  fiu:es»  and  particularly  the  eyes,  are  very  carefully  drawn. 

On  this  vase,  as  on  no.  6,  a  figure,  perhaps  the  figure  of  the  dead 
woman,  is  seated  on  die  steps  of  the  stele.     tVv^  cMctfi^  ^^^qaxk; 
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drawing  and  the  bright  colors  deserve  special  notice.  Of  the  violet 
wash  for  garment  borders  on  nos.  4,  9,  and  13  it  has  been  noted  that 
it  is  characteristic  of  Class  XI  rather  than  Class  X.  The  scene 
is  more  carefully  composed  than  some  others  of  this  series. 

10.  London,  Brit.  Mus.  D  64.  Athens.  H.  0.27  m.  Stackel- 
berg,  Die  Grdber  der  Hellenen^  Taf.  xlv,  3;  Catalogue  of  Vases  in 
Brit.  Mus.  Ill,  pi.  XX vi. 

Palmettcs  in  dull  pink  with  alternate  leaves  in  a  color  now  violet-gray  ;  maeander  m 
the  same  color,  reversing  from  the  top  of  the  stele.  The  scene  is  drawn  in  fine  lines  of 
doll  pink  ;  the  hair  is  indicated  by  a  few  strokes  of  outline  color  and  filled  in  with  a  wash 
now  yellowish.  This  same  wash  is  found  at  the  top  of  one  garment.  The  taeniae  are  m 
dull  black.     Other  colors  have  disappeared. 

The  slender  stele  on  two  steps  is  sunnounted  by  an  anthemion  which  breaks  the 
maeander.  At  the  left  is  a  high  oval  tumulus  decorated  with  ueniae  and  standing  on 
two  steps.  On  the  upper  step  of  the  stele,  her  back  against  the  tumulus,  sits  a  woman, 
holding  out  her  relaxed  right  hand,  palm  down ;  her  garments  have  disappeared.  At  the 
right  a  woman  stands  in  three-quaner  view,  left  leg  relieved,  carrying  a  flat  basket  00  her 
left  arm ;  her  right  hand  is  held  up,  palm  in,  as  though  beckoning  to  her  companion  or 
holding  up  a  taenia  that  has  disappeared ;  she  wears  a  sleeveless  chiton  without  color 
except  for  a  band  of  yellowish  wash  at  the  top. 

XX.  Cambridge,  Fitz.  Mus.  140.  Athens.  H.  to  base  of  neck 
0.32  m.      Gardner,  Cataloguey  pi.  xxxi. 

The  neck  is  lost.  Palmettes  and  maeander  (broken  by  dotted  crosses)  in  dull  red ; 
the  color  has  disappeared  from  the  alternate  leaves  of  the  palmettes,  leaving  a  shiny  white. 
The  scene  is  drawn  in  fine  lines  of  pink,  almost  a  glaze  color.  Lines  of  the  preliminary 
sketch  in  the  soft  slip  now  show  shiny  white.     The  colors  of  the  garments  have  fiided. 

The  stele  is  a  square  pillar  with  capital,  drawn  from  a  comer  in  perspective  ;  several 
taeniae  now  gray  are  listened  around  it.  On  the  upper  of  the  two  high  steps  a  nude 
youth  sits  on  his  mantle,  hb  arms  resting  on  his  lap,  and  facing  toward  the  right ;  the 
mantle  is  drawn  over  his  left  thigh.  At  the  left  traces  remain  of  a  young  girl,  carrying  a 
flat  basket  on  her  head  (?).  At  the  right  a  woman  approaches,  nearly  in  profile;  she 
carries  a  helmet  in  her  left  hand,  supports  a  spear  against  her  left  shoulder,  and  extends 
her  right  hand  toward  the  seated  figure.  She  wears  a  chiton  girded  under  a  long  overfold  ; 
its  color  has  faded.  Her  hair  is  loosely  drawn  back  and  gathered  in  a  flat  knot  at  the 
back  of  her  head. 

These  two  scenes  with  a  seated  and  a  standing  figure  in  each  are  an 
interesting  variation  from  the  stereotyped  scene  usually  found  in  this 
class.  No.  10  is  peculiar  in  the  use  of  a  yellowish  wash,  rarely  found 
except  in  Class  IX,  and  in  the  presence  of  a  high  tumulus  at  the  left 
on  the  same  base  as  the  stele.  It  seems  natural  to  interpret  the  seated 
figure  as  that  of  the  dead  woman  holding  out  her  hand  to  take  some 
ob;ect  like  a  taenia  from  the  hand  of  the  standing  figure.     The  surfiKc 
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of  the  viae  is  rubbed,  and  we  may  assume  that  a  color  on  the  chiton 
of  the  seated  woman  has  completely  faded  like  the  color  on  her  com- 
panion's garment.  The  drawing,  though  somewhat  hasty,  is  good 
and  characteristic  of  the  present  series.^ 

On  no.  1 1  the  drawing  is  more  careful  and  individual,  and  the 
stele  is  unique  —  a  square  pillar  drawn  in  perspective  with  simple 
capital.  The  figure  of  the  seated  youth  is  very  gracefully  drawn, 
and  is  not  a  repetition  of  a  type  common  on  lekythoi ;  apparently  it 
represents  the  dead  person  to  whom  the  young  women  are  bringing 
offerings.  That  he  died  in  batde  might  be  inferred  from  the  spear 
and  helmet  brought  by  the  woman  on  the  right.  The  presentation 
of  arms  at  the  stele  has  been  noted  in  connection  with  Class  VI,  i, 
no.  20  (Paris,  Cab.  Med.  4893).  This  figure  also  is  drawn  with  great 
care  and  grace ;  the  treatment  of  the  garment  closely  resembles  that 
on  a  few  vases  of  Class  V  {e.g.  nos.  33  and  34).  While  the  vase  clearly 
belongs  in  Class  X  by  reason  of  its  technique,  the  scene  was  drawn  by 
a  painter  not  much  influenced  by  the  traditions  under  which  most  of 
the  vases  of  this  class  were  produced. 

la.  Athens,  Nat  Mu8. 1899,  Cv.  1763.    Cerameicus.     H.  0.22  m. 

Three  pdmettes,  dnwn  in  red  with  dull  green  leaves,  are  all  directed  from  left  to 
right ;  the  nmple  maeander  in  thin  gray  is  broken  by  the  anthemion.  The  scene  is  drawn 
in  doll  pink,  with  greenish  wash  over  a  few  strokes  of  outline  color  for  the  hair  ;  a  violet 
wash  is  used  on  the  anthemion,  and  there  are  traces  of  thin  color  on  the  garments.  Draw- 
bg  rather  hasty. 

The  slender  stele  on  two  steps  is  crowned  by  an  anthemion  and  decorated  with  dull  red 
taeniae  ;  behind  it  at  the  right  is  apparently  a  tnmulus,  on  the  top  of  which  a  bush  is  grow- 
ing. At  the  left  a  woman  approaching  holds  out  a  flat  basket  of  ueniae  ;  she  wears  a 
chiton  from  which  the  color  is  nearly  gone.  At  the  right  a  youth  approaches,  his  hand 
on  his  hip»  wearing  a  red  mande. 

13.   Athens,  Nat.  Mus.  1897,  Cv.  1764.     Cerameicus.     H.  0.26  m. 

Palmettes  in  green-black  with  alternate  leaves  red ;  the  maeander  also  in  doll  green. 
The  scene  is  drawn  in  dull  red,  with  a  thin  green  vrash  over  a  few  strokes  of  outline  color 
for  the  hair  ;  one  garment  has  red  stripes,  another  a  violet  wash  border. 

The  stele  is  decorated  with  red  taeniae  and  crowned  by  an  anthemion.  At  the  left  a 
stancfing  woman  holds  out  a  basket  of  taeniae  ;  her  chiton  has  red  stripes.  At  the  right  a 
yoath  with  bowed  head  approaches,  his  hand  on  his  hip ;  only  the  violet  border  of  his 
mande  remains. 

No.  1 2  has  a  number  of  peculiarities,  several  of  which  appear  singly 
on  other  vases  of  the  series ;  the  use  of  red  for  the  palmettes  which 
all  turn  from  left  to  right  (cf.  nos.  4, 22) ;  the  use  of  thin  gray  for  the 

1  For  tht  scant  cf.  MBJinw,  Mmarti  iu  vam  grtci,  ^.  i&i. 
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maeander ;  the  use  of  a  greenish  wash  for  the  hair  (cf.  nos.  i,  13); 
the  presence  of  a  violet  wash  on  the  stele  (cf.  nos.  3,  9,  etc.) ;  and  the 
tumulus  beside  the  stele.  The  indication  of  the  tumulus  with  bush 
growing  on  the  top  is  a  realistic  touch  unusual  here;  in  Class  XIII 
it  becomes  usual  to  add  some  indication  of  the  tomb  with  the  stele. 
The  figures  of  a  woman  with  basket  and  of  a  youth  with  hand  on  his 
hip  are  common  types. 

No.  13,  which  was  found  with  no.  12,  has  practically  the  same 
scene,  and  shows  a  similar  tendency  to  experiment  with  methods  not 
typical  of  this  series.  The  usual  colors  of  the  palmettes  are  reversed ; 
the  color  used  for  the  scene  is  red  rather  than  pink ;  and  the  stripes 
on  the  woman's  garment  are  a  device  repeated  from  earlier  classes, 
e.g.  Class  V.  The  treatment  of  the  hair,  the  use  of  violet  wash,  and 
the  general  style  of  the  drawing,  as  well  as  the  scene,  serve  to  connect 
these  two  vases. 

14.  Athens,  Private  Collection.     H.  0.31  m. 

No  trace  remains  of  palmettes  or  maeander.  The  scene  is  drawn  in  dull  pink,  now 
quite  brown.  One  garment  is  now  brown  in  color,  and  traces  of  obscure  color  remain  on 
the  taeniae. 

The  stele  on  two  steps  is  surmounted  by  a  rather  large  anthemion.  At  the  left  stands 
a  youth  holding  out  his  left  hand,  palm  down,  toward  the  stele.  In  front  of  his  head 
flies  a  ijn^x'l  ^^"^  ^°^^  hands  extended.  At  the  right  a  youth  leans  forward,  his  right  foot 
on  a  stone  and  his  right  forearm  resting  on  the  raised  knee,  before  which  his  right  hand  b 
extended,  palm  up.  Only  traces  of  his  garment  remain.  The  eye  is  drawn  with  much 
delicacy.      Before  him  in  the  field  hangs  a  purse. 

15.  Athens,  Nat.  Mus.  1768,  Cv.  1722  (Coll.  661).     H.  0.25  m. 

Ornament  and  scene  in  dull  pink  ;  apparently  two  shades  were  used  for  alternate 
leaves  of  the  palmettes ;  the  maeander  reverses  between  oblique  crosses.  Deep  red  is 
used  for  one  garment ;  the  hair  is  in  a  green  wash  over  a  few  red  lines. 

The  stele  on  one  step  narrows  somewhat  toward  the  egg  moulding  and  anthemion. 
At  the  left  a  small  nude  boy  crouches  with  left  foot  on  a  rock  (?);  in  both  hands  he  holds 
out  a  goose.  At  the  right  a  woman  approaches  with  flat  basket  on  her  right  arm  and 
alabastron  in  her  left  hand ;  she  wears  a  chiton  with  long  red  overfold  or  upper  garment 
which  is  ungirdcd.      Beside  her  in  the  field  are  traces  of  a  hanging  taenia. 

16.  Athens,  Nat.  Mus.  1909,  Cv.  1772.    Cerameicus.   H.  0.295  m. 

The  palmettes,  the  reversing  maeander  with  oblique  crosses,  and  the  scene  are  drawn 
in  dull  pink.      Deep  red  is  used  for  one  garment. 

The  slender  stele  is  crowned  by  an  anthemion  ;  on  it  are  traces  of  taeniae.  At  the 
left  a  woman  holds  out  a  casket  with  short  legs ;  her  garment  has  disappeared.  At  the 
right  a  second  woman  carries  on  her  right  arm  an  ornate  fiat  basket ;  her  left  arm  fidls  re- 
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These  three  vases  are  fine  examfdes  of  the  type  represented  by  the 
present  series.  The  drawing  in  fine  fines  of  pink  is  a  little  hasty,  but 
sore  and  delicate ;  the  use  of  solid  color  is  sparing ;  and  in  choosing 
his  figures  the  artist  has  not  limited  himself  to  types  common  on 
lekythoi.  On  no.  14  the  fine  %ure  of  the  youth  bending  forward 
bears  comparison  with  the  seated  youth  on  no.  11  in  its  sure  grace 
and  poise.  The  soul  and  purse  in  the  field,  like  the  taenia  on  no.  1 5, 
continue  a  practice  of  filling  in  the  composition  with  objects  fit>m  the 
domestic  scenes  of  earlier  classes.  The  goose  brought  by  a  boy  on 
no.  15  and  the  jewel  casket  in  the  hands  of  the  woman  on  no.  16  are 
interesting  oflferings  brought  to  the  dead ;  the  goose  because  it  is  the 
household  pet  of  children,  the  jewel  box  because  it  suggests  the  art- 
icles of  personal  adornment  worn  by  the  woman  to  whose  grave  they 
are  brought.  It  is  indeed  possible  to  regard  the  boy  with  the  goose 
and  the  woman  with  the  jewel  box  as  representations  of  the  dead 
person  beside  the  grave,  for  in  either  case  the  objects  are  such  as 
were  associated  with  the  dead  person  during  his  lifetime.  The  use  of 
reserved  white  for  taenia  and  girdle  is  perhaps  the  earliest  example 
on  lekythoi  with  drawing  in  matt  color  of  a  practice  found  not  in- 
frequently in  Classes  XI  and  XIII. 

17.   Athens,  Nat  Mus.  2034,  Cv.  1788.     H.  0.24  m. 

The  ornament  and  drawing  have  almost  diaappeared.  Traces  remain  of  the  slender 
stele  in  the  centre.  At  the  right  a  youth  stands,  extending  his  right  hand,  palm  up  ;  he 
wears  a  mantle  which  shows  no  color. 

x8.  Earl  of  Elgin  CoUectioiL  H.  0.14  m.  Burlington  Fine  Arts 
Club  Exhibition,  1903,  CaL^  pi.  xciii,  H  38. 

Palmettci  not  visible  ;  maeander  broken  by  dotted  oblique  crosses,  not  reversing. 
Tlie  scene  is  drawn  in  rose(?)  ;  red  is  used  for  a  garment. 

The  slender  stele  on  two  steps  is  crowned  with  anthemion.  At  the  left  a  woman  in 
profile  with  bowed  head  approaches,  carrying  on  her  left  arm  a  flat  btsket,  and  on  her 
rig^t  hand  a  smegmatotheke ;  she  wears  a  sleeveless  chiton  and  her  hair  in  a  small  low 
knot.  At  the  right  a  youth  sunds  enfaee^  his  rig^t  hand  raised  slightly  from  his  side  | 
lie  wears  a  red  himation. 

This  small  vase,  which  apparently  belongs  at  this  point  in  the 
classification,  is  strikingly  like  one  already  discussed,  namely,  Class  VI, 
I,  no.  22  (Athens,  Nat.  Mus.  1843).  '^^^  woman  here  lacks  an  outer 
gpnnent  and  carries  a  basket  which  u  not  seen  on  the  other  vase ; 
the  yooth  here  wears  a  mantle  and  does  not  Kn^  ^«3&o>ii  ^w 
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otherwise  the  scene  is  almost  identical.  The  smegmatotheke  itself 
indicates  the  influence  of  early  domestic  scenes,  and  the  similarity 
with  the  vase  in  Class  VI  suggests  that  the  two  came  from  one 
atelier  and  very  probably  from  the  same  hand. 

19.  Athens,  Nat.  Mus.  1901,  Cv.  176a.     Cerameicus.     H.  0.25  m. 

Palmettes  and  simple  maeander  in  dull  pink.  The  scene  also  is  drawn  in  dull  pink  ; 
deep  red  is  used  for  the  garment.     The  white  slip  b  unusually  fine. 

The  slender  stele  on  two  steps  has  a  round  top  like  a  tumulus  ;  about  it  are  taenite. 
At  the  left  a  youth  with  deep  red  mantle  drawn  closely  about  him  holds  out  an  alabastron 
in  his  right  hand.  At  the  right  is  a  woman  whose  garment  has  disappeared ;  her  hair 
fidls  loosely  on  her  shoulders. 

20.  Athens,  Nat.  Mus.  igao,  Cv.  1827.  Attica,  Velanideza.  H. 
0.24  m. 

The  palmettes  and  maeander  are  missing.  The  scene  is  drawn  in  a  color  now  dull 
brown. 

The  stele  on  two  steps  has  a  round  top  like  a  tumulus.  At  the  left  a  woman  in 
profile  holds  out  both  hands  as  if  presenting  a  taenia.  At  the  right  a  second  woman 
stands  en  face,  carrying  a  basket  on  her  left  arm  away  from  the  stele,  and  extending  her 
right  hand,  palm  down,  toward  the  stele.  The  garments  of  both  have  disappeared. 
The  hands  are  much  more  carefiilly  drawn  than  the  rest  of  the  scene. 

21.  Myconos,  Mus.     Rheneia.     H.  about  0.30  m. 

The  scene  is  drawn  in  typical  pink  lines ;  dull  red,  through  which  the  sketch  lines 
show  white,  is  used  for  one  garment. 

The  high  oval  tumulus  in  the  centre  stands  on  two  steps.  On  either  side  is  a 
standing  figure  ;  the  one  at  the  right  b  decorating  the  tumulus  with  a  taenia. 

The  importance  of  this  lekythos,  of  which  I  have  only 
fragmentary  notes,  lies  in  the  fact  that  it  was  found  on  the  island  of 
Rheneia  with  other  vases  and  tomb  contents  which  are  supposed  to 
have  been  brought  to  the  island  when  the  Athenians  purified  Delos 
by  removing  all  graves  in  428  B.C.  If  this  supposition  is  correct,  the 
lekythos  must  have  been  made  some  years  earlier  and  placed  in  a 
grave  on  Delos.  This  date  (before  428  b.c.)  agrees  with  other 
indications  that  vases  of  this  series  were  made  in  the  third  quarter  of 
the  fifth  century. 

These  three  vases  are  the  only  ones  classified  in  the  present 
series  which  do  not  have  the  typical  stele  with  anthemion;  other- 
wise nos.  19  and  21  are  thoroughly  typical  and  no.  20  varies  only  in 
the  brown  color  of  the  drawing,  a  change  perhaps  due  to  the  action  of 
fire.  On  no.  19  the  alabastron  and  the  loose  hair  of  the  woman  are 
reminiscent  of  scenes  on  earlier  lekythoi.     As  for  the  absence  of 
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gannenti,  it  is  safe  to  assume  that  a  matt  color  was  used  here,  as  on 
other  vases  of  Classes  V,  VI » IX,  X,  which  did  not  stand  the  test  of 
time.  No.  20  was  found  with  no.  9  of  Class  IX,  i  (Athens,  Nat. 
Mus.  1 91 9). 

aa.  Bologna,  Mus.  Civ.  3<^.  Athens.  H.  0.137  m.  Pellegrini, 
Ca/.,  fig.  59. 

On  the  shoulder  two  pilmettes  in  black  with  red  leaves  run  from  right  to  left ;  no 
space  WIS  left  for  a  maeander.  The  scene  is  drawn  in  dull  red  ;  bright  red  is  used  for  one 
gannent. 

The  stele  is  crowned  by  an  anthemioo.  At  the  left  a  woman  stands  holding  out  both 
hands  as  if  presenting  objects  to  the  stele ;  the  wean  a  sleeveless  chiton,  girded  and  without 
color.  At  the  right  a  youth,  wrapped  in  a  red  mantle,  touches  the  anthemion  of  the  stele 
with  his  right  hand. 

Series  i.  Conclusion 

On  the  vases  just  discussed  the  palmettes  and  maeander  show  con- 
siderable variety  in  style  and  coloring.  On  nos.  4,  12,  and  22 
the  palmettes  run  in  one  direction;  otherwise  the  arrangement  is 
normal.  The  palmettes  are  drawn  in  a  red  diflferent  from  the  pink 
outline  of  the  scene  on  nos.  8,  11,  and  12;  the  pink  of  the  scene, 
Mrith  sometimes  gray  or  black  leaves  added  to  the  palmettes,  is  used 
on  nos.  5,  6,  9,  10,  15,  16,  and  18;  while  on  nos.  i,  2,  3,  4,  7, 
13,  and  22  a  dull  gray  varying  to  green-black  is  used,  with  added  red 
leaves  for  the  palmettes.  The  unbroken  simple  maeander  is  seen 
on  nos.  I,  2,  3,  4,  and  9;  on  nos.  5,  7,  8,  11,  15,  16,  and 
18  the  maeander  is  broken  by  dotted  oblique  crosses,  from  which 
its  direction  reverses  usually,  but  not  always ;  and  in  one  or  two  in- 
stances (e.g.  no.  10)  it  is  broken  by  the  top  of  the  anthemion.  From 
these  data  we  may  infer  that  maeander  and  palmettes  were  usually  put 
on  at  the  same  time,  that  at  least  sometimes  they  were  added  after 
the'scene  proper  was  drawn,  and  that  the  ornament  was  not  stereo- 
typed as  in  some  series  of  CUss  V  and  in  Class  XIII,  but  was 
varied  at  the  will  of  the  painter. 

The  scene  is  drawn  in  fine  lines  of  a  pink  which  is  somewhat  glossy, 
with  a  few  exceptions ;  on  no.  14  (cf.  no.  20)  the  color  is  brown,  perhaps 
from  fire  ;  on  no.  3  it  is  the  violet-black  used  sometimes  in  Class  IX  ; 
and  on  nos.  i,  2, 13, 22  it  is  red  rather  than  pink,  and  not  glossy,  though 
the  character  of  the  lines  remains  the  same.  Normally  the  hair  is 
like  the  outlines  of  the  scene,  but  on  nos.  i ,  1 2, 13,  and  15a  thin  green 
wash  is  added  over  a  few  strokes  of  outline  color,  and  on  nos.  3  and 
10  a  color  now  dull  ydlow  is  used  for  the  hair.    This  cobr^  whicK  v^ 
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characteristic  of  Class  IX,  is  found  for  a  garment  border  on  no.  lo 
and  for  a  garment  on  no.  5.  What  now  appears  as  a  thin  violet  wash 
is  used  for  a  garment  border  on  nos.  1,4, 9, and  13, and  on  the  anthemion 
of  no.  1 2.  Bright  red  is  used  for  details  occasionally  ;  a  thin  greenish 
wash  is  found  for  a  garment  on  nos.  4,  8,  and  9,  and  the  same  color  vary- 
ing to  black  is  used  for  taeniae.  The  only  color  freely  used  is  a  rather 
dark  red  which  was  often  applied  somewhat  thickly.  While  the  nor- 
mal palette  of  these  painters  seems  to  have  included  but  two  colors 
(except  the  outline  color),  viz.  a  greenish  black  and  a  dark  red,  of 
which  only  the  latter  is  used  freely,  the  recurring  indications  of  faded 
color  suggest  that  it  really  was  not  as  limited  as  now  appears.  Or- 
dinarily the  drawing  shows  a  practised  hand  for  which  no  preliminary 
sketch  was  needed,  but  such  a  sketch  may  be  detected  at  least  on 
no.  1 1. 

The  scenes  in  this  series  show  almost  no  effort  for  originality,  the 
types  of  figures  are  few  in  number,  and  for  the  most  part  they  arc 
types  already  familiar.  The  woman  with  flat  basket  (canistron),  for 
instance,  occurs  nine  times,  the  man  with  right  hand  extended,  palm 
up,  seven  times,  the  man  (or  woman)  with  hand  slightly  raised,  palm 
in,  five  times,  in  the  twenty-one  vases  under  discussion.  These  types 
were  already  established  in  Classes  IV  and  V,  though  the  gesture  of 
the  slightly  raised  hand  is  not  common  till  Class  IX.  The  kneeling 
or  standing  mourner  also  is  a  figure  characteristic  of  Class  IX  which 
recurs  here  in  a  slightly  more  conventionalized  form,  as  though  it 
had  originated  with  some  other  group  of  painters  and  were  simply  re- 
peated here.  The  only  figures  that  show  any  "  originality,"  if  such 
a  term  may  be  permitted  with  reference  to  these  vases,  any  indepen- 
dence of  lekythos  tradition,  are  the  seated  figures  and  the  figures  with 
one  foot  raised  on  a  stone  or  step.  Some  of  these  are  drawn  with 
real  freshness  and  grace,  as  though  the  painter  found  pleasure  in  going 
outside  the  lines  of  his  usual  practice. 

Among  the  objects  brought  to  the  grave,  some  like  the  goose  on 
no.  1 5  appear  here  for  the  first  time,  others  like  the  alabastron  or 
smegmatotheke  recur  from  lekythoi  of  earlier  periods.  The  question 
may  fairly  be  asked  whether  the  garment  brought  by  a  woman  on  no. 
8  is  an  oflFering  to  the  dead,  or  whether  the  type  is  repeated  without 
meaning ;  the  former  explanation  seems  to  me  reasonable.  Similarly, 
while  the  toilet  vessels  are  repeated  from  earlier  toilet  scenes  not  at 
the  grave,  and  the  presentation  of  arms  by  a  woman  from  the  scene 
of  a  warrior  being  decked  in  armor  for  a  campaign,  we  can  hardly 
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question  that  here  they  are  offerings  brought  to  the  dead.  As  has 
been  pointed  out,  the  same  explanation  may  well  apply  to  the  goose 
and  the  jewel  casket ;  but  inasmuch  as  the  figure  of  the  dead  person 
is  clearly  indicated  on  no.  1 1,  perhaps  also  on  nos.  9  and  lo,  and  in- 
asmuch as  the  goose  is  brought  by  a  child  whose  pet  it  might  have 
been,  I  am  inclined  to  the  opinion  that  the  child  with  the  goose  and 
the  woman  with  the  jewel  casket  represent  also  the  dead  person.  The 
same  explanation  might  apply  to  some  of  the  other  figures,  though 
usually  both  persons  are  mourners  at  the  grave. 

On  six  of  the  vases  objects  appear  in  the  field,  as  in  Class  IV  and 
later  classes.  The  purse  and  the  mirror  (nos.  i,  2,  4,  14)  belong 
with  the  earlier  domestic  scenes ;  if  they  have  any  meaning  here,  they 
are  offerings  brought  to  the  grave  but  represented  in  their  old  position 
as  if  on  the  walls  of  a  room  instead  of  being  attached  to  the  stele. 
The  representation  of  the  small  flying  soul  (nos.  3, 4,  5,  14)  probably 
originated  with  the  Charon  scene  of  Classes  V,  VI,  VII,  and  IX  ;  here, 
however,  it  finds  a  natural  place,  for  souls  were  believed  to  haunt  the 
grave.  The  form  of  the  figure  is  more  attenuated  than  before,  being 
reduced  to  mere  lines  ;  it  appears  in  both  forms,  with  extended  arms, 
or  with  one  hand  raised  to  the  head  as  if  in  lamentation. 

As  in  Class  IX,  i,  the  figures  are  regularly  drawn  either  in  full 
profile  or  en  face^  not  in  three-quarter  view.  There  are  many  points 
of  similarity  with  Class  IX,  with  the  striking  differences  that  the  slip 
and  the  paint  are  totally  different,  and  the  style  of  drawing  distinctly 
different.  It  is  significant  that  one  little  group  of  vases  in  Class  VI, 
I  (nos.  11-16)  shows  the  style  of  drawing  of  Class  IX,  and  another 
little  group  (nos.  19-25)  the  style  of  drawing  of  Class  X.  We  may 
infer  that  both  Classes  IX  and  X  began  while  vases  of  Class  VI  were 
being  made,  and  that  they  come  from  two  ateliers  (or  groups  of  ate- 
Uers)  in  which  the  transition  was  made  from  the  glaze  outline  drawing 
of  VI,  I  to  these  two  types  of  matt  outline  drawing.  While  painters 
of  Class  IX  were  often  more  literal,  those  of  Class  X  were  much  more 
sure  and  graceful  in  their  work. 


Series  2.   Stele  usually  with  anthemion ;  scene  in  brown  outline 

This  series,  like  series  i,  forms  a  fairly  homogeneous  group,  though 
several  types  of  drawing  may  be  distinguished.  With  the  vases 
about  0.30  m.  in  height  a  number  about  0.40  m.  high  are  included. 
For  the  outline  of  the  scene  a  red  or  violet-tnnk  was  apDarentlv  used^ 
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though  in  many  instances  the  color  is  now  quite  brown  and  with  I 
of  the  glaze  cflfect  noted  in  series  i.  As  compared  Mrith  series  i,  the 
form  of  stele  is  ordinarily  the  same ;  but  the  drawing  is  distinctly 
more  free,  sometimes  more  careful,  and  often  the  scene  has  a  more 
specific  meaning.  The  use  of  color  is  more  general  than  in  series  i, 
and  certain  characteristics  of  Class  XI,  for  example  in  the  treatment 
of  women's  hair,  begin  to  appear. 

I.  Brussels,  Mus.  Cinq.  A  xxd8.     H.  0.295  m.    Plate  X^  x. 

Palmettes  (with  alternate  leaves  red)  and  umple  maeander  in  dull  black.  The  iceiie 
is  drawn  in  dull  pink  with  greenish  wash  over  a  few  pink  strokes  for  the  hair.  Bright 
red  is  used  for  garments,  taeniae,  etc.,  and  dark  red  for  the  lines  on  one  garment. 

The  high  stele  (or  slender  tumulus)  on  three  steps  is  decorated  with  red  ueniae.  At 
the  left  a  bearded  man  leans  forward  as  if  on  a  stick  which  holds  the  red  garment  under 
hit  left  shoulder.  Before  his  head  flies  a  fffvxi  with  gesture  of  lamenution.  At  the 
right  a  woman  in  partial  profile  apparently  touches  the  stele  with  her  extended  right  hand  ; 
she  wears  a  sleeveless  chiton  with  overfbld,  decorated  with  perpendicular  stripes  in  dull 
red. 

a.  Athens,  Nat  Mus.  X914,  Cv.  X708.     Eretria.     H.  0.37  m. 

On  the  shoulder  a  triangular  palmette  with  seven  spirals  on  each  side  in  dull  green  ; 
the  simple  maeander  is  in  the  same  color.  The  scene  is  drawn  in  (l»nk)  brown  lines ; 
dull  green  is  used  for  twigs  and  endf  of  taeniae,  dark  red  for  a  garment. 

The  slender  stele  with  round  top  shows  the  ends  of  the  ueniae  which  once  decorated 
it.  At  the  left  a  bearded  man  stands  with  bowed  head,  apparently  leaning  on  a  stafl^  un- 
der his  left  arm,  and  extends  his  right  hand  stiffly  toward  the  stele  ;  the  deep  red  himation 
leaves  his  right  shoulder  free.  At  the  right  a  young  woman  (effaced  below  the  breast) 
carries  on  her  left  arm  a  flat  basket  of  green  twigs  and  taeniae,  and  extends  her  right  hand 
down  behind  the  stele  ;  her  garment  has  disqipeared  ;  the  hair  is  in  loose  flufly  curls. 

3.   Athens,  Nat.  Mus.  195X9  Cv.  X755.     Eretria.     H.  0.36  m. 

Palmettes  and  simple  maeander  in  brown-red  ;  the  palmettes  have  alternate  leaves  dull 
green.  Scene  in  fine  lines  of  (pink)  brown.  Blue  and  red-brown  with  dark  brown  fold 
fines  are  used  for  garments,  red  and  dull  green  for  taeniae. 

The  stele  is  decorated  with  taeniae  and  crowned  by  an  anthemion.  At  the  left  a 
bearded  man  sunds  in  profile,  holding  out  toward  the  stele  his  right  hand,  palm  down. 
He  wears  a  red-brown  mantle  with  dark  brown  fold  lines.  At  the  right  a  young  woman 
stands  en  face ;  she  carries  a  fiat  basket  of  red  taeniae  on  her  left  arm  and  extends  her 
right  hand  toward  the  base  of  the  stele ;  her  dark  blue  chiton  has  nearly  disappeared. 

The  three  vases  with  a  bearded  man  and  a  woman  bringing  offer- 
ings to  the  grave  show  various  points  of  interest.  No.  i  has  been 
broken  and  several  pieces  are  missing;  but  the  strong,  almost  rude, 
drawing  is  most  expressive.  The  bearded  man  with  relaxed  left  hand 
alighdy  raised  stands  mourning  at  the  grave,  while  a  woman  seems  to 
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be  decking  the  stele.  The  Umenting  '*  soul  **  before  the  man's  head 
is  drawn  with  the  fuller  lines  of  the  earlier  type  of  soul,  and  the 
stripes  of  red  on  the  woman's  garment  recall  Classes  IV  and  V.  In 
contrast  with  the  usual  practice  the  individuality  of  the  man  is  brought 
out  almost  as  if  the  painter  were  making  a  portrait.  On  no.  i  and 
no.  2  the  color  used  for  the  man's  staiF  has  disappeared. 

The  scenes  on  nos.  2  and  3  are  very  similar — a  bearded  man  with 
right  hand  extended  as  if  he  were  directing  the  woman's  task,  and  a 
woman  en  face  with  a  flat  basket  on  her  left  arm,  and  her  relaxed  right 
hand  slightly  raised.  No.  2  shows  an  unpleasing  experiment  with  a 
different  type  of  shoulder  ornament.  No.  3  is  peculiar  in  the  use  of 
blue  for  one  garment  and  the  indication  of  fold  lines  in  dark  brown 
or  red-brown  for  another  garment;  blue  is  occasionally  found  in 
Classes  V  and  VI,  and  the  use  of  two  colors  to  indicate  a  garment 
with  folds  was  noted  in  Class  IV  and  Class  V  (especially  series  e). 

4.  Paris,  Louvre,  MNB  3057^  Lee.  xoa.  H.  0.28  m.  Pottier, 
Lie.  Manes  ati.^  p.  149,  no.  66. 

Pdmettes  txul  simple  maeander  in  dull  black.  The  scene  is  in  duD  red  ;  the  hair  is 
drawn  with  a  few  strokes  of  outline  color,  and  filled  in  with  greenish  wash.  One  gar- 
ment b  in  red-brown,  another  has  a  border  of  violet  wash. 

The  slender  stele  on  two  steps  is  crowned  by  an  anthemion.  At  the  left  a  youth 
stands  in  profile,  wrapped  to  the  neck  in  a  red-brown  mantle  ;  his  head  is  slightly  bowed. 
At  the  right  a  woman  with  bowed  head  stands  in  partial  profile,  her  left  leg  relieved, 
carrying  a  flat  basket  of  taeniae  behind  her  on  her  left  arm  and  holding  up  an  alabastron  tow- 
ard the  stele  in  her  right  hand.  She  wears  a  girded  sleeveless  chiton  with  overfold  ;  at 
the  bottom  is  a  border  of  violet  wash. 

5.  Paris,  Cab.  Med.  505.  H.  0.31  m.  Gaz.  areh.  1885, 
p.  278. 

Palmettes  in  thin  dull  red  with  alternate  leaves  in  bright  red ;  maeander  in  dull  red, 
broken  by  oblique  cross  and  reversing.  The  scene  is  drawn  in  thin  dull  red  fading  to 
violet.  The  hair  is  in  a  few  strokes  of  outline  color,  covered  with  a  thin  red  wash  ; 
bright  red  is  used  for  garments  and  taeniae.  The  lines  of  the  outline  show  through  the 
idid  color  placed  over  them. 

The  stele  on  two  steps  is  crowned  by  an  anthemion  above  an  egg  moulding.  At  the  left 
a  woman  in  partial  profile  holds  out  in  both  hands  a  flat  basket  with  two  wreaths  and 
four  taeniae  ;  she  wears  a  sleeveless  chiton  g^d^>  *»^  ber  hair  is  in  a  loose  knot  behind. 
At  the  right  an  ephebot  stands  en  f see  with  his  left  hand  grasping  two  erea  spears  near  the 
top,  and  his  right  hand  out  (palm  down)  toward  the  stele.  He  wears  a  chiton,  a  petasos, 
a  red  mantle  over  his  left  arm,  and  shoes  laced  high. 

The  drawing  on  these  two  vases  is  distinctly  more  free  and  grace- 
fill  than  has  been  the  case  on  vases  with  outUnti^  m  tci%»L  cx^^t  ^^o^* 
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(ur  considered.  The  figures  in  partial  profile,  the  attitude  with  one 
leg  relieved,  the  graceful  drawing  of  the  extended  arm  and  relaxed  hand 
of  the  ephebos  on  no.  5,  as  well  as  the  attention  to  the  delicately  drawn 
features,  mark  this  change.  While  the  use  of  solid  color  is  limited  as 
in  series  i,  the  use  of  a  thin  wash  of  green  or  red  for  the  hair  is  to  be 
noted.  On  no.  4  the  figure  of  a  youth  wrapped  to  the  neck  in  a 
mantle  has  been  discussed  before  as  probably  a  representation  of  the 
dead  man,  receiving  the  offering  presented  by  the  woman.  The  same 
interpretation  is  possible,  but  by  no  means  necessary,  for  the  ephebos 
on  no.  5.  This  last  figure  should  be  compared  with  that  on  a  vase 
exhibited  near  it  (no.  502,  Class  VI,  i,  no.  20).  The  comparison 
strengthens  the  belief  that  vases  of  Class  X  were  contemporaneous 
with  those  of  Class  VI,  and  that  sometimes  they  were  produced  in 
the  same  atelier. 

6.  Athens,  Nat.  Mus.  1849,  Cv.  1783.     H.  0.29  m. 

The  palmettes  and  simple  maeander,  broken  by  oblique  crosses  and  not  reverang,  are 
in  thin  dull  green  ;  the  palmettes  have  alternate  leaves  in  brown-red.  The  scene  is  drawn 
in  fine  lines  of  ([»nk)  brown  ;  violet  wash  is  used  on  the  border  of  garments. 

The  slender  stele  is  crowned  with  an  anthemion  which  extends  through  the  maeander 
on  to  the  shoulder.  At  the  left  stands  an  ephebos  holdmg  two  spean  erect ;  his  garment 
has  a  border  of  violet  wash.  At  the  right  a  young  woman  carries  a  flat  basket  of  fruits  on 
her  left  arm  ;  and  in  her  lowered  right  hand  a  tluck  wreath  or  circular  fillet ;  her  numtle 
has  a  border  of  violet  wash,  and  her  hair  is  covered  with  a  sakkos. 

7.  Paris,  Louvre,  MNB  436,  Lee.  93.     H.  0.23  m. 

The  hasty  palmettes  and  simple  maeander  are  in  dull  thin  black.  The  scene  is  drawn 
in  dull  thin  violet-red,  with  no  traces  of  added  color  remaining. 

The  stele  on  two  steps  is  crowned  by  an  anthemion,  and  shows  traces  of  taeniae.  At 
the  left  a  woman  in  profile  with  bowed  head  approaches,  holding  out  both  hands  as  if  with 
a  taenia  ;  she  wears  a  sleeveless  chiton  ^rded.  At  the  right  stands  an  ephebos  in  partial 
profile,  holding  two  spears  erect  in  his  right  hand  ;  he  wears  chlamys  and  petasos  now 
without  color. 

8.  New  York,  Metrop.  Mus.  06.1031.131.     H.  0.28  m. 

Palmettes  in  black  with  alternate  leaves  reddish  brown  ;  careless  elongated  maeander 
also  in  black.  The  scene  is  drawn  in  reddish  brown  ;  dull  black  is  used  for  a  garment ; 
brown,  violet,  blue,  and  green  for  ueniae  and  details.     Partly  repainted. 

The  stele  on  two  steps  is  decorated  with  wreath  and  taeniae,  and  crowned  with  rude 
anthemion.  At  the  left  a  woman  stands  e»f»€tf  carrying  taeniae  in  her  lowered  right  hand, 
and  on  her  left  arm  a  basket  with  wreath  and  taeniae.  She  wears  a  sleeveless  chiton  un- 
girded,  with  fold  lines  in  the  outline  color.  At  the  right  an  ephebos  with  bowed  head 
stands  in  partial  profile,  his  lowered  left  hand  hdding  a  spear  erect.  He  wears  a  black 
"santle  fringed  on  the  lower  edge,  which  is  drawn  forward  over  both  ihouldera,  and  black 

IB. 
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The  same  grouping  of  ephebos  with  spears  and  woman  bringing 
oflferingSy  which  was  noted  on  no.  5,  is  seen  on  these  three  vases.  On 
no.  6  various  details  recall  earlier  classes  of  lekythoi  —  the  fillet  rolled 
to  form  a  ring  which  was  found  in  Class  IV  and  especially  in  Class  V, 
series  e,  the  basket  of  fruits,  and  the  use  of  a  sakkos  to  cover  com- 
pletely the  woman's  hair  as  in  Class  V.  No.  8  is  included  at  this 
point  though  the  anthemion  is  very  rude  and  the  drawing  hardly  re- 
sembles that  on  other  vases  of  the  class.  The  variety  of  color  and 
some  other  peculiarities  are  probably  due  to  repainting.  On  these 
three  vases  there  is  little  or  nothing  to  indicate  whether  the  ephebos 
represents  the  figure  of  the  dead,  or  is  a  youth,  perhaps  a  traveller, 
who  has  chanced  to  meet  at  the  grave  a  woman  bringing  oflFerings. 

9.  London,  Brit  Mus.  D  91.     H.  0.24  m. 

Ptlmettes  and  scene  drawn  in  dull  red ;  there  remains  no  trace  of  the  maeander.  The 
lines  of  the  preliminary  sketch  show  through  the  red  of  the  garments. 

The  stele  is  crowned  with  a  high  anthemioDy  in  which  the  leaves  of  the  palmette  are 
reserved  white  on  a  red  foundation.  Against  the  stele  on  the  left  rests  a  shield.  At  the 
left  stands  an  ephebos^  holding  a  spear  erect  in  his  right  hand,  and  carrying  his  mantle 
rolled  up  on  his  left  forearm ;  he  wean  a  short  chiton.  At  the  right  a  woman  stands 
nearly  /«  /Srr/,  her  right  hand  down,  and  on  her  left  arm  a  fiat  basket  with  two  taeniae; 
her  hair  is  in  a  fiat  knot  and  she  wears  an  outline  chiton  with  long  red  overfbld  or 
overgarment. 

10.  Coll.  A.  Barre,  Frohner,  357.     Attica.     H.  0.28  m. 

Drawn  in  lines  now  brown ;  red  is  used  for  taeniae  and  garments,  and  violet  wash 
for  garment  border. 

The  stele  on  one  step  is  crowned  by  an  anthemion  and  bound  with  red  taeniae.  At 
the  left  a  girl  stands  en  face,  both  hands  slighdy  raised  from  her  side,  in  her  left  hand  a 
taenia ;  she  wears  a  sleeve  chiton  with  ungtrded  overgarment  reaching  nearly  to  her  knees, 
violet  wash  border ;  her  hair  is  short.  At  the  right  stands  an  ephebos,  in  partial  profile, 
his  left  leg  relieved  ;  on  his  left  arm  is  a  shield,  and  in  his  right  hand  he  holds  out  a  phiale 
in  front  of  the  stele.  He  wears  a  ^rded  chiton,  a  Corinthian  helmet,  and  over  his  arm 
is  draped  a  light  mantle  with  violet  wash  border.  In  the  field  is  suspended  a  wreath,  from 
which  the  leaves  have  disappeared. 

The  same  scene  appears  on  these  two  vases  with  interesting  varia- 
tions. On  no.  9  the  shield  resting  against  the  stele  and  the  mantle 
rolled  up  on  the  youth's  arm  indicate  that  he  is  not  the  dead,  but  a 
living  person  who  has  stopped  beside  the  grave.  Probably  the  mantle 
he  carries  is  not  an  offering,  but  simply  his  own  cloak  which  for  the 
moment  he  has  discarded.  The  youth  with  shield  and  helmet  on 
no.  10  takes  a  more  intinMte  part  in  the  scen^  m  i^%x  Vi^  ^xt»KcA 
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libation  from  a  phiale.     While  the  figure  on  no.  9  may  be  a  chance 
traveller,  the  youth  on  no.  10  b  a  worshipper  at  the  grave. 

No.  9  is  peculiar  in  that  the  leaves  of  die  palmette  on  the  stele  are 
reserved  white  on  a  red  foundation.  A  similar  device  was  noted  on 
three  vases  of  Class  V  (nos.  20-22).  The  white  lines  in  the  garment 
should  probably  be  explained,  here  as  in  other  cases,  as  due  to  the  ab- 
rasion of  the  color  from  lines  of  a  preliminary  sketch,  either  a  sketch  in 
transparent  thin  glaze  or  a  sketch  drawn  with  a  dull  point  in  the  slip 
while  yet  soft.  No.  10,  which  I  know  only  from  the  published  descrip- 
tion, should  doubtless  be  placed  at  this  point  in  the  classification.  On 
both  vases  the  use  of  a  long  free  overfold  (diplois)  on  the  woman's 
garment  is  somewhat  unusual  here,  though  it  is  often  seen  in  later 
classes.  The  graceful,  easy  lines  of  the  figures  recall  the  drawing  on 
nos.  4  and  5. 

11.  London,  Brit.  Mtts.  D  90.     H.  0.27  m. 

Palxnettes  and  maetnder  in  dull  red  vaiying  to  dark  violet ;  the  maeander  is  broken  by 
oblique  crosses.  Slip  brilliant  white.  The  scene  is  drawn  in  medium  lines  of  dull  red. 
Apparently  the  same  color  is  used  for  a  garment. 

No  stele  is  represented.  At  the  left  a  woman  stands,  holtUng  out  in  her  ri^t  hand  a 
•word  in  its  scabbard  ;  her  hair  is  in  a  flat  knot  and  she  wears  a  chiton.  At  the  right  is 
a  youth,  his  right  hand  holding  a  spear  erect,  and  on  his  left  arm  a  shield  in  three-quarter 
view  ;  he  wears  a  short  chiton.  Between  the  two  a  helmet  rests  on  the  ground  and  a 
mirror  hangs  above. 

12.  Athens,  Nat.  Mus.  1835,  Cv.  1835.     H.  0.41  m. 

Palmettes  and  maeander  in  brown-red  ;  the  maeander  is  broken  by  oblique  crosses  and 
reverses.  Scene  in  brown-red  ;  violet  wash  is  used  on  the  border  of  a  garment.  The 
scene  is  nearly  eflaced. 

The  slender  stele  is  crowned  by  an  anthemion.  At  the  left  a  young  woman  in  profile 
with  bowed  head  approaches,  holding  out  a  sword  in  its  scabbard  ;  the  outlines  of  the  hima- 
tion  are  all  that  remain  of  her  garments  ;  her  hair  is  partly  covered  by  a  sakkos.  At  the 
right  an  ephebos  sits  on  some  stones,  hdding  two  spears  erect ;  his  chlamys  has  a  border 
of  violet  wash,  and  on  his  shoulder  hangs  a  petasos. 

These  two  scenes,  one  with  a  stele,  the  other  without,  are  based 
on  the  typical  representation  of  a  woman  bringing  arms  to  a  youth 
who  is  preparing  for  a  campaign.  No.  11  gives  the  scene  with 
no  indication  of  the  grave,  while  the  hanging  mirror  would  naturally 
place  it  in  the  house.  On  no.  1 2  the  normal  stele  of  this  class  is 
present ;  the  youth  is  seated,  not  preparing  to  take  the  sword  in  the 
woman's  hands ;  and  the  character  of  the  scene  as  on  certain  vases  of 
lies  I  (nos.  9-1 1)  suggests  that  the  seated  youth  represents  the  dead 
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person  receiving  the  sword  as  an  oflering  brought  to  the  grave.  It 
seems  fair  to  interpret  the  scene  on  no.  11,  like  scenes  of  the  same 
character  on  grave  monuments,  as  a  representation  of  the  dead  person 
as  he  was  remembered  while  living — a  youth  about  to  set  forth  for 
the  campaign  in  which  he  met  his  death.  This  type  of  scene  becomes 
common  in  Class  XI,  and  anticipates  the  similar  scenes  on  grave  stelae 
of  the  early  fourth  century. 

13.  Athens,  Private  Collection.     H.  about  0.30  m. 

The  icene  is  drawn  in  fine  lines  of  dull  pink  ;  violet  wash  u  used  for  garment  border. 

The  stele  is  crowned  by  an  anthemion.  At  the  left  sits  a  youth  with  head  bowed, 
hdding  a  lyre  ;  hb  hair  falls  to  the  shoulder  in  long  curls.  At  the  right  an  ephebot  ap- 
proaches, canying  two  spears  erect  in  his  left  hand  and  extending  his  right  hand,  palm 
down,  toward  the  stele.     He  wears  a  chlamys  with  violet  wash  border. 

14.  Athens,  Private  Collection.     H.  about  0.30  m. 

Palmettes  in  dull  gray  with  added  letvet  in  pink  ;  maeander,  broken  by  oblique 
crosses,  in  dull  gray.  The  scene  b  drawn  in  medium  lines  of  dull  violet-pink  ;  the  out- 
line color  is  applied  thicker  for  ueniae ;  one  gnment  has  a  violet  wash  border. 

The  slender  stele  u  surmounted  by  an  anthemion  which  extends  on  to  the  shoulder ; 
about  the  shaft  are  dieniae.  At  the  left  t  young  woman  tits  on  a  low  moond  (tumulus)  ; 
the  flat  basket  with  imegmatotheke  on  her  left  knee  is  steadied  by  her  right  hand.  She 
wears  a  chiton  with  short  sleeves,  and  her  hair  is  in  a  knot  supported  by  a  wide  doth.  Be- 
fore her  m  the  field  a  flat  dish  (lamp  ?)  is  wupcnded  by  three  cords.  At  the  ri^t  stands 
a  youth  with  head  bowed,  extending  hit  right  hand,  palm  down,  toward  the  ttde,  and 
holding  a  spear  erect  in  his  left  hand.  He  wears  a  chUmys  with  violet  border  and  a 
petasos. 

15.  Dresden,  Albertiniini,  368,  Z.V.  141 1.  Eretria  (?).  H. 
0.233  m.     Jahr.  Arch.  Inst.  1898,  A.  A.,  S.  137,  no.  31. 

The  palmettes  have  disappeared  and  only  traces  of  the  maeander  remain.  The  scene 
is  drawn  in  a  color  now  yellow-brown.  Red  it  uted  for  taeniae  and  brown-red  for  a 
mande.     Partly  repainted. 

The  stele  with  anthemion  stands  on  three  ttept,  the  upper  one  much  smaller  than  the 
others ;  red  taeniae  are  bound  about  the  shaft  and  a  circular  fillet  u  laid  against  the  steps. 
At  the  left  a  woman  sits  in  profile,  taking  some  object  with  her  right  hand  from  the  flat 
basket  on  her  knees  ;  across  her  knees  are  two  taeniae.  She  wears  a  sleeve  chiton,  and  a 
brown  himation  covers  her  left  shoulder  and  arm  as  wdl  as  her  knees.  At  the  right  stands 
an  ephebos,  hb  right  hand  raised  slightly  from  his  side. 

The  scene  on  these  three  vases  includes  an  ephebos  on  the  right 
and  a  seated  figure  on  the  left.  The  gesture  of  the  ephebos,  as  he 
extends  his  right  hand  or  raises  it  from  his  side,  indicates  that  he  is 
taking  part  in  the  worship  at  the  grave.  While  the  seated  youth  with 
the  lyre  on  no.  13  (cf.  the  similar  figure  playing  a  lyre.  Class  IX, 
2y  no.  21,  Louvre,  CA  611)  may  repreaent  either  ^e  dsBiA  \ftx«m^  w  ^ 
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worshipper,  the  seated  woman  on  no.  14  is  apparently  defined  as  a 
worshipper  by  the  "  grave  basket "  (canistron)  with  toilet  vase. 
Although  the  toilet  vase  (smegmatotheke)  is  characteristic  of  earlier 
classes  and  is  rarely  found  later,  the  arrangement  of  the  woman's  hair 
is  one  which  is  not  common  before  Class  XI.  The  suspended 
lamp  (?)  is  unique  on  white  lekythoi.  On  no.  15  the  seated  woman 
is  undoubtedly  a  worshipper,  as  the  scene  now  stands,  for  the  taeniae 
to  be  attached  to  the  stele  are  lying  across  her  knees.  The  circular 
fillet  on  the  steps  of  the  stele  is  common  only  in  Class  V,  series  e. 

16.  Athens,  Nat.  Mus.  176a,  Cv.  1680  (Coll.  650).  H.  0.375  ^' 
Plate  IX,  I.  Benndorf,  Griech.  Sic.  Vas.y  S.  67 ;  cf  Pottier,  Lie, 
blancs  ati.y  p.  64. 

Palmettes,  simple  maeander,  and  scene  are  drawn  in  dull  pink  ;  apparently  two  shades 
were  used  for  alternate  leaves  of  the  side  palmettes.  Thin  red  and  a  green  wash  are  used 
for  taeniae  ;  a  garment  and  stick  are  in  thick  red ;  and  a  violet  wash  is  used  for  garment 
borders. 

The  stele  on  two  steps,  narrowing  toward  the  top,  is  crowned  with  egg  moulding 
and  anthemion ;  several  taeniae  are  ded  about  the  shaft.  At  the  left  a  bearded  man  in 
profile  bends  forward,  holding  a  large  red  stick  nearly  horizontal  under  his  left  arm  and  ex- 
tendmg  his  right  hand,  palm  down  ;  he  wean  a  deep  red  himation.  Beneath  the  stick  b  a 
small  boy  carrying  a  lyre,  also  facing  the  stele ;  he  is  draped  in  an  himation  with  violet  edge. 
At  the  right  a  woman  in  partial  profile,  her  head  bowed,  approaches  the  stele  with  a  large 
flat  basket  of  green  wreaths  in  both  hands ;  she  wears  a  chiton  with  long  overfold  under- 
girded,  a  violet  stripe  on  the  edge  ;  her  hair  is  in  a  loose  knot,  held  up  by  a  reserved  white 
cloth  wound  twice  about  the  head.  In  the  field  at  the  left  is  a  bag  or  purse,  then  a  ^vjoi 
with  arms  out  ;  at  the  right  a  mirror. 

This  interesting  vase,  with  its  unique  scene,  clearly  belongs  in 
Class  X,  though  the  woman's  coifFure  and  dress  resemble  what  is 
found  in  Class  XI  and  later  classes.  The  color  used  for  the  outline, 
the  form  of  the  stele,  the  objects  in  the  field,  the  sure  and  delicate 
drawing,  even  the  approach  toward  portraiture  in  the  faces,  find  their 
analogues  in  the  present  class.  It  is  difficult  to  interpret  the  large 
stick  which  the  man  carries.  While  it  is  too  heavy  for  a  cane  or  a 
"  baton,"  an  interpretation  is  needed  which  will  serve  to  connect  the 
man  who  carries  it  and  the  boy  with  the  lyre,  at  whom  he  is  looking. 
I  can  only  suggest  that  it  might  be  intended  for  a  torch.  Those  two 
figures  together  are  in  contrast  Mrith  the  mourner  on  the  other  side  of 
the  stele.  They  do  not  seem  to  be  mourners,  but  rather  a  pair  of 
figures  such  as  might  be  represented  on  a  grave  stele ;  in  which  case 
the  boy  would  probably  represent  the  person  of  the  dead  and  the 
'  wrded  man  might  be  his  paidagogos  or  his  music  teacher. 
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17.  San  Frandscoy  Mos.  Anthrop.  8-37.  H.  0^75  m.  Plate 
IXy  3.     Collections  Somzee,  Cai.  de  vente^  190I9  no.  loi. 

Orumeiit  and  scene  ire  drawn  in  thin  brownish  red  (bistre).  The  simple  maetnder 
is  broken  only  by  the  anthemion  of  the  stele.  Bri^ter  red  is  used  for  the  sword  scabbard 
and  the  petasos. 

The  slender  stele  on  four  ste|>s  is  tiowued  by  a  rather  high  anthemion.  On  the  steps 
a  figure  with  bowed  head  sits  facing  the  rig^ ;  it  u  draped  to  the  neck  m  a  mande  now 
without  color.  At  the  left  of  the  stele  top  hangs  the  ring  of  a  wreath,  at  the  ri^t  an 
akbastron  is  suspended  by  cords,  and  on  the  lower  step  of  the  stele  at  the  left  stands  a 
heron.  At  the  left  a  woman  in  partial  profile  stands  with  bowed  head,  carrying  on 
her  left  hand  a  flat  basket  with  wreaths,  and  in  her  raised  right  hand,  away  from  the  stele, 
an  alabastron.  She  wears  a  sleeveless  chiton  girded  under  an  overfold,  and  her  loosely 
gathered  hair  is  held  up  by  a  sphendone.  At  the  right  an  ephebos  stands  en  f sett  his  right 
hand  on  his  hip  and  an  erect  spear  in  his  raised  left  hand  ;  he  wears  a  short  chiton,  a 
petasos  on  his  shoulder,  and  a  short  sword  in  its  scabbard  hanging  from  the  girdle. 

18.  Beriin,  Furtw.  3459.     Athens.     H.  0.30  m.    Plate  X,  a. 

Palmettes  and  simple  maeander  in  doll  brown.  The  scene  is  drawn  in  fine  lines 
now  ydlowish  brown  ;  to  indicate  the  hair  a  few  strokes  of  the  outline  color  are  covered 
with  a  thin  wash  now  yellowish  ;  dark  red  and  gray-green  are  used  for  garments. 

The  stde  on  two  rather  high  steps  is  crowned  with  egg  moulding  and  anthemion. 
On  the  upper  step  sits  a  youth  with  head  bowed,  fiuang  the  right ;  on  his  knee  is  perched 
a  quafl,  and  a  snake  raises  its  head  from  his  lap.  His  dull  green  mande  is  over  his  knees, 
and  is  drawn  up  behind  to  serve  as  a  background  for  his  head.  At  the  left  a  youth  in 
profile,  looking  down,  holds  out  his  right  hand,  palm  down,  over  the  head  of  the  seated 
youth.  A  dark  red  mantle  leaves  only  the  right  shoulder  and  arm  free.  Before  him  flies 
a  ^^x*?  ^^^  ^^^^^'  extended.  At  the  ri^t  stands  a  second  youth,  holding  his  right  hand, 
palm  in,  toward  the  quail.  The  color  of  his  mande  has  disappeared.  Before  him  hangs 
in  the  field  a  purse. 

19.  Berlin,  Inv.  3373.     H.  0.418  m. 

The  palmettes  and  the  maeander,  which  is  broken  only  by  anthemion  of  stele,  are  in 
dull  greenish  black  ;  the  alternate  leaves  on  the  sides  are  in  bright  red.  The  scene  is 
drawn  in  fine  lines  of  dull  pink  ;  the  hair  u  in  a  few  lines  of  outline  color  with  a  thin 
greenish  wash  added.  Violet  wash  is  used  for  garment  border  and  details,  dark  red  for  a 
garment,  and  bright  red  for  spot  on  centre  of  anthemion.  The  drawing  is  carefiil  and 
delicate. 

The  slender  stele  on  two  steps  is  crowned  with  egg  moulding  and  anthemion.  On 
the  upper  step  facing  the  left  sits  a  young  woman,  her  body  en  f see,  and  both  hands  on 
top  of  her  head ;  she  wears  a  chiton  with  short  sleeves  drawn  in  outline,  and  over  her 
knees  is  a  mantle  with  violet  wash  border.  At  the  left  stands  a  young  woman  en  f nee 9 
taming  toward  the  stele,  her  right  hand  slighdy  raised  away  from  the  stele,  her  left  hand 
on  top  of  her  head.  She  wears  a  sleeveless  chiton  with  overfold,  the  lower  edge  of  which 
is  violet.  The  hair  of  both  these  women  b  short.  Above  and  below  at  the  left  of  the 
Mde  is  a  flying  ^hfX'f  ^^  ^  '^^  *  woman  stands  b  three-quarter  profik.  carrying  <m. 
her  left  arm  a  flat  basket  with  green  tw%i,  wUk  Her  v^  Ymnd  «fipa0ak  ^^  ^cidb.  ^Xs^gl 
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holds  up  her  hair.  She  went  a  ilee?e  chkon,  and  a  dark  red  mantle  which  k  drawn 
about  the  waist  and  over  the  left  thooldcr ;  her  hair  is  in  loose  carls  about  the  &ce  and  a 
high  loose  knot  supported  by  a  violet  sphendone. 

These  three  vases  are  related  both  in  the  type  of  scene  and  the 
style  of  drawing,  and  also  in  a  certain  tendency  to  go  outside  the 
usual  fixed  types  for  lekythoi.  No.  17,  which  is  known  to  me  only 
from  photographs  and  description,  is  less  carefully  drawn  than  the 
others  though  in  the  same  style.  The  figure  of  the  woman  at  the  left 
closely  resembles  the  woman  at  the  left  on  no.  19,  and  the  seated 
figure  on  each  of  the  three  vases  is  drawn  on  the  same  lines.  The 
easy  attitudes,  as  well  as  the  treatment  of  hair  and  garments  on  nos.  17 
and  19,  may  be  compared  with  vases  in  Class  XI.  At  the  same  time 
the  wreath  and  the  hanging  alabastron  in  the  field  on  no.  17  are  in- 
herited from  earlier  domestic  scenes.  With  the  heron '  may  be  com- 
pared the  swan  on  Class  IV,  3,  no.  30  (Athens,  Nat.  Mus.  1983),  and 
the  duck  on  Class  V,  no.  45  (Bologna,  362) ;  in  each  instance  it  is  a 
domestic  pet,  and  its  presence  on  this  vase  emphasizes  the  relation  of 
this  grave  scene  to  earlier  domestic  scenes.  The  drawing  on  no.  1 8  is 
somewhat  heavier  and  more  careful  than  on  the  two  other  vases,  and 
apparently  not  from  the  same  hand.  The  presence  of  the  quail,  which 
is  decidedly  unusual,  recalls  another  vase  in  Berlin  with  domestic  scene 
(2252,  Class  V,  no.  13)  in  which  the  quail  is  perched  on  a  woman's 
knee.  The  snake  in  the  boy's  lap  is  found  only  here  in  lekythos 
scenes ;  while  it  may  also  be  explained  as  a  domestic  pet,  it  is  difficult 
to  overlook  the  association  of  the  snake  with  the  grave.  Since  the 
figure  seated  on  the  stele  steps  is  often  to  be  regarded  on  other 
grounds  as  the  figure  of  the  dead  person,  we  may  hold  that  the  snake 
in  his  lap  confirms  that  interpretation  on  the  present  vase.  The  arti- 
ficial use  of  a  garment  to  form  a  dark  background  for  the  fiice  is  a 
second  indication  of  this  painter's  individuality  in  treating  a  scene 
usually  conventionalized.  On  no.  19  the  drawing  combines  the  firee- 
dom  of  no.  17  with  the  carefulness  of  no.  18.  The  twisted  pose  of 
the  woman  at  the  left,  and  the  gesture  of  her  companion  who  is  ad- 
justing her  hair  are  decidedly  unusual.  Moreover,  the  fiict  that  the 
seated  woman  tears  her  hair  in  mourning  is  a  touch  of  literalism  rare 
in  the  present  class.  In  this  instance  the  seated  figure  is  clearly  a 
mourner ;  at  the  same  dme  I  would  ruse  the  question  whether  it  is 
not  the  figure  of  the  dead  person  who  is  mourning  her  **  departure 
from  life  and  joy,"  like  the  soul  of  the  dying  warrior  in  Homer 

» A  hmn  b  abo  iMnd  SB  ths  M^thss  tecriW  hi  ths  feotMli  M  p.  7Sf '<^ 
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(Iliad,  XVI,  857).  On  nos.  1 8  and  19  the  usual  type  of  toul  flies  tow- 
ard the  top  of  the  stele  with  arms  extended.  The  stele  top  on  nos. 
17  and  19  breaks  the  simple  nueander,  indicating  that  the  maeander 
was  added  after  the  anthemion  was  drawn.  And  on  each  of  the  three 
vases  it  should  be  noted  that  the  leaves  of  the  palmette  bend  down 
toward  the  scroll  of  the  anthemion,  instead  of  radiating  directly  from 
the  centre,  as  is  often  the  case  in  series  i . 

ao.  Paris,  Louvre,  MNB  1729,  Lee.  90.  H.  0.40  m.  Potder, 
Lie.  blancs  aU.y  pi.  iv ;  Collection  d^antiquUis  de  Af.  Rayety  no.  145. 

Palmenes  and  simple  maeander  in  thin  dull  black.  The  scene  u  drawn  in  even 
fine  lines  of  doU  pmk ;  bright  red  is  used  for  a  garment  and  violet  wash  for  garment 
borders. 

The  stele  on  three  steps  u  crowned  with  moulding  and  anthemion.  On  the  upper 
step  a  yoath  sits  ftcing  toward  the  ri^t  and  plajring  a  lyre ;  his  garment  with  violet  wash 
edge  is  behind  his  left  shoulder  and  over  his  knees.  At  the  left  a  bearded  man  leans 
forward  on  a  staff  which  supports  the  red  auntie  onder  his  left  shoulder ;  he  holds  out  his 
right  hand,  palm  down.  Behind  him  a  sword  in  its  scabbard  is  hung  by  the  belt,  in 
front  hangs  a  purse,  and  beside  it  is  a  small  ^n/xji  with  arms  extended.  At  the  ri^t 
an  epheboi  stands  nearly  fM  /acf,  holding  two  spears  erect  in  his  left  hand,  and  carrying 
a  small  bird  high  up  on  his  right  hand.  He  wears  a  cUamys,  and  on  his  right  shoulder 
hangs  a  petasos.     The  eyes  are  very  deficatdy  drawn.     Before  his  head  hangs  a  mirror. 

ai.   Athens,  Nat  Mus.  1950,  Cv.  1676.     Eretria.     H.  0.38  m. 

Palmettes  and  simple  maeander  m  brown-red ;  apparently  alternate  leaves  have  dis- 
appeared from  the  palmettes.  Scene  in  fine  lines  of  (pink)  brown.  Two  shades  of  red 
and  violet  wuh  border  are  used  for  garments  ;  taeniae  red,  and  twigs  in  dull  green. 
Drawing  delicate. 

The  stele  u  decorated  with  taeniae  and  crowned  by  an  anthemion.  On  the  upper 
step  of  the  stele  sits  a  youth  facing  toward  the  right  and  playing  a  lyre  ;  the  garment  over 
his  knees  has  a  violet  wuh  border.  At  the  left  a  young  woman  brings  a  fiat  basket  with 
twigs  and  taeniae ;  she  wears  a  sleeve  chiton  and  dark  red  himation.  At  the  right  a 
young  woman  is  engaged  in  futening  taeniae  on  the  stele  ;  she  wears  a  bright  red  sleeve- 
less chiton  ;  the  hair  of  the  women  is  in  a  flat  knot  at  the  back  of  the  head. 

These  two  splendid  vases  are  drawn  with  the  same  skill  and 
delicate  feeling  as  no.  19,  but  with  perhaps  greater  care.  The  com- 
position of  the  scene  on  each  vase  is  careftiUy  studied,  while  the  types 
of  figures  show  no  effort  for  originality.  On  no.  21  it  seems  clear 
that  the  seated  youth  represents  the  person  of  the  dead,  to  whom  the 
two  women  are  bringing  offerings.  On  no.  20,  also,  the  seated  youth 
playing  the  lyre  represents  the  dead  person,  a  youth  whose  military 
service  is  indicated  by  the  purse  and  sword  hanging  in  the  field,  and 
the  ephebos  at  the  right  has  brought  a  little  VAtd  u  axi  o^SKcvcy%  \s^ 
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him.  The  bearded  man  at  the  left  is  probably  his  father ;  while  we 
might  regard  him  simply  as  a  mourner  at  the  grave,  a  comparison 
with  no.  1 6  suggests  that  the  father  and  the  dead  son  here  are  adapted 
fi-om  the  grave  monument  scene  in  which  members  of  the  &mily  are 
represented  together  as  they  had  been  together  while  alive.  Indeed, 
the  youth  at  the  right  may  be  included  in  such  a  family  scene, 
and  we  may  say  that  the  whole  group  consists  of  the  figures  ordinarily 
represented  on  a  grave  monument,  but  here  distributed  according 
to  the  formula  customary  on  lekythoi.  In  any  case  the  intimacy 
of  the  persons  is  felt  by  the  painter  in  a  way  not  often  emphasized 
on  lekythoi. 

No.  22,  which  I  know  only  from  the  publication,  should  probably 
be  included  here.  The  stele  and  the  tumulus  occur  also  on  no.  lo  of 
series  i. 

aa.  Collection  C.  Butler.  Attica.  H.  0.325  m.  Burlington 
Fine  Arts  Club  Exhibition,  1888,  Cat.y  no.  83. 

Ptlmettes,  maeander,  and  scene  in  dull  black,  the  palmettet  with  alternate  leaves  red ; 
the  maeander  u  broken  by  oblique  crosses.     Red  is  used  for  garments  and  taeniae. 

At  the  left  stands  a  woman,  her  hands  relaxed  at  her  side,  wearing  a  chiton  and  a 
red  himation.  In  the  centre,  before  an  oval  mound  on  a  plinth,  siu  a  youth  fiidng  the 
right.  At  the  right  is  a  slender  stele  against  which  leans  a  woman  ftcing  the  left.  Both 
mound  and  stele  are  decorated  with  taeniae. 

33.  Brit.  Mus.  D  69.  Athens.  H.  0.32  m.  Catalogue  of  Vases 
in  Brit.  Mus.  Ill,  pi.  xxviii. 

The  palmettes  and  maeander  (oblique  crosses,  not  reversing)  are  in  thin  black.  The 
scene  is  drawn  in  dull  pink  ;  black  is  added  for  the  hair.      Injured  and  faded. 

The  slender  stele  is  decorated  with  taeniae  and  crowned  with  egg  moulding  and  anthe- 
mion  ;  the  base  consists  of  two  thin  blocks,  a  thick  block  with  concave  ends,  and  mouldings 
at  the  base  of  the  shaft.  A  lyre  rests  against  the  base  at  the  left.  At  the  left  of  the  stele 
a  youth  nearly  in  profile  stands  with  head  bowed,  holding  out  a  small  bird  on  the  back  of 
his  left  hand.  No  color  remains  on  his  himation.  Before  him  in  the  field  hangs  a  purse 
and  a  shallow  box  sus[>ended  by  a  cord.  At  the  right  a  young  woman  in  three-quarter 
view  holds  out  both  hands  as  if  presenting  a  taenia  at  the  stele.  Her  chiton  has  dis- 
appeared and  only  the  outline  of  her  himadon  remains.  The  hair  is  loose  about  her  face, 
and  the  knot  behind  is  held  up  by  a  doth  wound  twice  about  the  head. 

34.  Munich,  Inv.  2269,  Cat  2787.    Plate  XI,  i. 

Fragment  of  the  upper  part  of  the  body  of  the  vase.  The  scene  is  drawn  in  bright 
red,  shading  toward  pink  in  places ;  slip  very  friable.     Drawing  ddicate. 

The  stele  is  crowned  with  mouldings  and  inthemion.  At  the  left  a  woman  in  prolQe 
bends  forward,  holding  out  in  both  hands  a  large  flat  basket  with  smegmatotheke.  Her 
^flemekw?}  garment  is  misiiiig ;  the  looie  coriy  hair  is  in  a  higji  knot  rapported  by  a 
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tphcndoiie.     Ac  the  rig^t  a  youth  em  f sett  hit  hctd  sfightly  bowed,  extendi  his  right  hand 
to  take  lomething  from  the  woman's  basket. 

25.  Paris,  Louvre,  MNB  425.  H.  0.25  m.  Pottier,  Uc.  blancs 
afLf  p.  147,  no.  58. 

Pdmettet  and  maeander  in  dull  Uack,  broken  by  oblique  crosses.  The  scene  is 
drawn  in   dull  black,  shading  coward  violet.     The  color  is  much  fiided. 

The  stele  on  two  steps  is  crowned  by  an  anthemion.  At  the  left  a  woman  en  face 
steadies  with  her  right  hand  the  flat  basket  with  smegmatotheke  on  her  left  arm.  At  the 
right  a  woman  in  profile  holds  out  both  hands  as  if  with  a  taenia  ;  she  wears  a  sleeve  chiton. 
The  hair  of  each  figure  is  in  a  low  knot  supported  by  a  wide  taenia.  At  the  right  of 
the  top  of  the  stele  a  mirror  hangs  in  the  field. 

The  scene  on  no.  23  is  peculiar  in  the  use  of  a  black  for  the 
hair,  and  in  the  shape  chosen  for  the  steps  of  the  stele,  a  shape 
that  occurs  in  Class  XI.  The  lyre,  as  well  as  the  small  bird  in  the 
youth's  hand,  may  be  interpreted  as  an  oflFering  brought  to  the  grave. 
On  this  vase,  and  in  no.  24,  the  small  chin  recalls  the  type  of  profile 
in  Class  IX,  series  3.  On  nos.  24  and  25  the  smegmatotheke  on  the 
flat  basket  of  oflFerings  is  to  be  noticed ;  the  toilet  vase  was  often 
found  in  vases  of  Classes  IV  and  V,  but  is  not  so  common  on  vases 
with  outline  drawing  in  dull  color  and  is  rarely  seen  on  the  basket 
of  offerings  brought  to  the  grave. 

26.  Athens,  Nat.  Mus.  1760,  Cv.  1683  (Coll.  637).  H.  0.29  m. 
Heydemann,  Griech,  Vas.y  Taf.  xii,  12. 

The  shoulder  ornament  has  practically  disappeared  ;  maeander  unbroken.  Both  orna- 
ment and  scene  are  carefully  drawn  in  fine  even  brown  lines.  Violet  wuh  and  dark  red 
are  used  for  garments.     The  shape  is  more  slender  than  in  s[>ecimens  previously  described. 

The  stele  at  the  extreme  right  is  slender  and  has  a  small  triangular  top.  On  the  high 
base  sits  a  woman  looking  toward  the  left,  one  foot  crossed  behind  the  other  ;  her  left  hand 
rests  on  her  knee,  and  her  right  hand  is  extended  as  with  some  object  at  which  she  is  look- 
ing down.  Her  violet  garment  is  drawn  over  the  back  of  her  head  and  across  her  knees  ; 
the  fluffy  hair  is  held  by  a  uenia.  Pacing  her  stands  a  woman  nearly  in  profile,  bringing 
a  flat  basket  with  smegmatotheke  on  her  left  ann  and  steadying  the  vase  with  her  right 
hand.  Her  hair  is  held  up  by  a  sphendone,  and  she  wears  a  mantle  without  color.  Her 
head  is  turned  back  to  look  down  at  a  girl  in  profile,  who  carries  in  her  right  hand  an 
alabaatron  and  steadies  with  her  left  hand  a  hydria  on  top  of  her  head ;  she  wears  a  dark 
red  sleeveless  chiton  ;  her  hair  is  in  curls  fidling  to  the  neck.  The  fiices  are  drawn  with 
great  delicacy  to  give  a  slight  expression  of  reserved  sadness. 

27.  Beriin,  Ihv.  3138.     Athens.     H.  0.29  m.     Collection  Rayet. 

Only  traces  remain  of  the  palmettea  on  the  shoulder  and  the  complicated  maeander. 
Thtt  aoene  b  drawn  in  ian^  even  lines  now  brown;  solid  brown  (once  red  ?)  and  gniY-bfaie 
m  uaed  fixr  gmnents,  while  the  lanrei  of  the  tree  are  now  ^ncjkx.    Vkoi^  ^assflVQ^ 
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Iniceid  of  tlie  itde  a  tree  tttndi  in  tlie  centre  of  the  tcene.  At  the  left  a  joaag 
woman  approachety  her  head  bowed,  steadying  with  her  right  hand  the  flat  basket  on  her 
left  arm  ;  her  sleeve  chiton  has  brown  fold  lines  bat  no  color,  while  her  himadon  b  in 
solid  brown ;  her  hair  is  in  a  low  flat  knot.  At  the  right,  also  fiunng  the  tree,  siti  a 
second  woman,  her  body  nearly  enfiui^  her  ri^t  hand  held  out  toward  her  campanioo ; 
the  chiton  has  disappeared,  but  a  gray-blue  himation  is  drawn  across  her  knees  ;  her  hair 
is  covered  by  a  sakkos. 

These  two  damaged  vases  are  extremely  fine  examples  of  the 
delicate  drawing  occasionally  found  on  lekythoi.  The  seated  figure 
with  bowed  head  resembles  in  type  the  similar  figure  of  nos.  17  and 
1 8,  but  in  general  (garments,  treatment  of  the  hair,  etc.)  the  scenes 
resemble  those  on  earlier  vases  of  Class  V.  Aside  from  the  drawing, 
which  tends  toward  severity  rather  than  freedom,  the  scenes  are 
interesting  in  their  composition,  in  the  introduction  of  elements 
rarely  found  on  lekythoi,  and  in  the  hint  of  sadness  in  the  figures. 
Probably  all  three  points  are  due  to  the  influence  of  monumental 
painting,  possibly  painting  on  grave  stelae,  for  on  extant  sculptured 
stelae  of  somewhat  later  period  we  find  the  same  indication  of 
reserved  melancholy  or  grief.  A  tree  is  rarely  found  on  later  leky- 
thoi ;  on  no.  27  the  woman  at  the  left  is  a  mourner,  the  seated  woman 
very  likely  the  dead  person  herself,  and  the  tree  may  indicate  the 
locality  of  the  grave.  On  no.  26  there  is  little  doubt  that  the  woman 
seated  before  the  stele  is  the  dead  person,  while  the  other  two  figures 
may  be  regarded  as  mistress  and  servant  bringing  offerings  to  the 
grave.  The  water  jar,  which  is  found  on  one  or  two  other  lekythoi,^ 
perhaps  indicates  a  bath  brought  as  an  offering  to  the  dead  by  a 
servant,  as  this  would  agree  with  the  presence  of  smegmatotheke 
and  alabastron,  which  are  normally  found  in  toilet  scenes  and  in  grave 
scenes.  The  backward  look  of  the  mistress,  as  she  steadies  the 
toilet  vase  on  her  basket,  connects  these  two  figures ;  the  originality 
and  grace  of  the  pose  is  the  more  striking  in  view  of  the  simplicity 
and  almost  stiffness  of  the  figure  at  either  side. 

Series  2.   Conclusion 

In  this  series,  as  in  series  1,  the  palmettes  and  maeander  vary 
somewhat  in  style,  and  there  is  no  regularity  about  the  color.  With 
the  exception  of  the  awkward  experiment  on  no.  2,  the  palmettes  are 
of  the  normal  type.  The  color  b  green  varying  to  black  on  nos.  2,  4, 
6,  7,  20;  dull  red  on  nos.  9,  11,  12,  17, 18, 21 ;  red  with  added  green 

>C£  Omi  VI,  t,  M.  1$ {  Oam  XII,  oo.  7. 
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letves  on  no.  j ;  dark  red  with  added  light  leaves  on  no.  5  (and 
16  ?) ;  and  the  more  usual  greenish  black  with  added  red  leaves  only 
on  nos.  I,  i,  149 19.  The  maeander  is  broken  several  times  by  the  top 
of  the  stele,  and  by  oblique  crosses  on  nos.  5, 6, 1 1, 12, 14 ;  more  com- 
monly it  is  quite  unbroken;  its  color  —  pink-red,  or  brown-red,  or 
greenish  black  —  follows  the  predominant  color  of  the  palmettes. 
As  in  series  i,  we  may  infer  that  maeander  and  palmette  were  put  on 
together,  after  the  main  scene  was  completed,  and  more  or  less  varied 
at  the  will  of  the  decorator. 

The  outlines  of  the  scene  itself  are  drawn  in  the  rather  glossy 
pink  of  series  i  on  nos.  i,  ij,  14,  19;  on  nos.  15,  18,  26,  27  the 
outlines  are  now  a  yellowish  brown,  and  on  the  other  numbers  they 
are  a  dull  red  or  reddish  brown ;  in  a  word,  two  or  perhaps  three 
different  kinds  of  color  were  used.  Solid  color  is  sparingly  used 
except  for  taeniae  and  detaib.  Bright  red  (nos.  i ,  9,  20,  2 1 )  and  dark 
red  (nos.  2,  4,  11,  15, 16,  18,  19,  20,  21)  are  frequently  used  for  a 
garment;  blue  occurs  on  nos.  j,  8,  27,  gray-green  on  no.  18,  and 
brown  stripes  over  red  on  no.  j.  Violet  wash  for  a  garment  border 
is  quite  common  (nos.  4,  6,  10,  11,  ij,  14,  16,  19,  20,  21).  While 
the  hair  is  ordinarily  in  the  outline  color,  a  green  wash  over  a  few 
lines  (nos.  i,  4,  19)  or  a  red  wash  (no.  5)  or  a  yellowish  wash  (no. 
18)  may  be  used.  In  a  word  the  palette  used  is  more  extended  than 
in  series  i,  and  color  more  freely  applied,  though  still  with  considerable 
reserve.  Traces  of  a  preliminary  sketch  may  be  found  on  no.  9  and 
perhaps  on  no.  5. 

Most  of  the  scenes  in  this  series  mav  be  described  in  the  same 
terms  as  the  scenes  in  series  1,  i^.  as  without  originality  and  using 
types  already  familiar.  The  woman  with  canistron  occurs  on  twelve 
vases  out  of  twenty -four,  the  ephebos  with  spears  on  ten  vases,  the 
man  or  woman  with  right  hand  extended  on  seven,  with  right  hand 
slightly  raised  on  five.  The  kneeling  woman  does  not  occur,  and 
the  hand  raised  to  the  head  in  mourning  is  found  only  on  no.  19. 
We  may  note  again  the  woman  touching  the  stele  on  no.  i  and 
fastening  a  taenia  to  it  on  no.  21,  the  youth  wrapped  to  the  neck  in 
his  nuintle  on  no.  4,  and  the  man  leaning  forward  on  his  crutch  on 
nos.  I,  2,  20.  Twice  (nos.  11,  12)  a  woman  brings  a  sword  to  a 
warrior,  an  adaptation  of  the  old  scene  of  preparation  for  a  campaign 
in  which  perhaps  the  youthful  warrior  represents  the  dead  person 
as  seen  in  life  (cf.  scenes  on  grave  stelae).  As  in  series  i  the  draw- 
ing of  the  seated  figures  (not.  12,  13,  14,  1$,  \^y  \%>  \^^  'vo^*l.V^ 
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shows  more  freshness  than  that  of  the  usual  standing  figures.  Vases 
with  three  figures  (nos.  17-22,  26)  form  a  &irly  large  proportion  of  the 
series,  and  are  much  more  interesting  than  the  others.  The  figure 
seated  before  the  stele  (nos.  17-22)  is  best  understood  as  representing 
the  dead  person  (cf.  also  the  draped  youth  on  no.  4  and  the  ephebos 
to  whom  a  sword  is  brought  on  nos.  11,  12);  whether  playing  a  lyre, 
or  holding  serpent  or  aryballos,  or  mourning,  I  believe  the  interpre- 
tation should  be  the  same.  The  unique  scenes  on  nos.  16,  26,  27 
have  already  been  discussed ;  it  is  only  necessary  to  refer  to  them 
again  as  indicating  an  effort  for  originality  in  a  class  where  such  effort 
is  unusual. 

Of  the  objects  carried  by  the  figures  at  the  grave,  little  need  be 
said.  The  spears,  the  lyre,  the  serpent,  are  used  to  characterize  the 
individuals  who  hold  them.  The  flat  basket  of  taeniae  and  wreaths, 
the  alabastron,  the  small  bird,  the  taenia,  the  fillet  in  the  form  of  a 
ring,  the  smegmatotheke,  and  doubtless  also  the  hydria  on  no.  26 
are  offerings  or  contain  offerings  for  the  dead.  The  greater  variety  of 
these  objects  is  easily  explained  by  the  effort  to  denote  the  dead 
person,  and  by  the  introduction  of  scenes  like  those  on  grave  stelae 
in  which  the  dead  person  was  included. 

Objects  in  the  field  are  introduced  more  freely  in  this  series  than 
is  ordinarily  the  case  on  lekythoi  with  outlines  in  matt  color.  The 
flying  soul  by  the  stele  occurs  five  times  (nos.  i,  16,  18-20),  the 
mirror  four  times  (nos.  11,  16,  20,  25) ;  we  find  also  a  purse  (nos.  16, 
18),  a  wreath  (no.  17),  an  alabastron  (no.  17),  a  sword  hung  by  the 
belt  (no.  20),  and  apparently  a  lamp  (no.  14).  These  various 
objects  are  hung  as  on  the  walls  of  a  room  in  a  domestic  scene. 
While  for  the  most  part  they  are  simply  carried  over  from  the  domestic 
scene  and  serve  to  fill  out  the  design,  the  sword  and  the  wreath 
and  the  alabastron  might  be  understood  as  offerings  at  the  grave. 
Certainly  the  shield  (no.  9),  the  helmet  (no.  11),  and  the  ring  fillet 
(no.  15)  may  be  so  interpreted.  The  heron  (no.  17)  as  well  as  the 
bird  on  a  youth's  finger  (nos.  20,  23)  are  pets  of  the  dead  person, 
like  the  dog  or  the  bird  on  grave  stelae. 

This  series  is  closely  connected  with  series  i,  as  is  shown  by  the 
usual  type  of  stele  with  anthemion,  the  continued  use  of  slightly 
glossy  pink  for  outlines  in  some  cases,  the  treatment  of  hair  and 
garments,  the  restrained  use  of  color,  etc.  Here  again  some  devices 
are  repeated  from  earlier  classes  —  the  striped  garment  (no.  i ),  the 
By  hair  (nos.  2^  17,  19)  as  in  Class  IX,  3,  the  stkkos  covering  the 
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hair  (no«  6)  as  in  Classes  IV  and  V, — and  many  of  the  figures  are 
fiuniliar  types  (e.g.  the  man  leaning  on  his  crutch,  the  woman  with 
canistron,  the  youth  wrapped  to  the  neck).  And  there  are  other 
indications  of  practices  common  in  later  classes.  The  use  of  violet 
wash  for  a  garment  border  is  more  frequent  than  in  series  i,  and  so 
is  the  use  of  a  sphendone  to  support  the  hair  (nos.  16,  17,  19,  24, 
26).  The  woman's  garment  with  free  overfold  is  used  in  the 
later  manner  (nos.  10,  16,  17,  19).  While  the  drawing  is  sure 
and  sometimes  even  precise,  it  often  shows  more  freedom  than  in 
series  i.  As  a  whole  the  series  shows  somewhat  more  connection 
with  later  classes  than  does  series  i. 


Series  3.   Sule  with  simple  capital  or  triangular  top;  scene  in 

red  ouiUme 

The  present  series  includes  a  few  vases  with  a  peculiar  form 
of  stele,  most  of  which  are  not  closely  enough  allied  to  either  of  the 
two  preceding  series  to  be  included  under  either  of  them.  The  scene 
is  drawn  in  dull  reddish  lines,  ordinarily  coarser  than  in  series  i  and  2. 
With  one  exception  palmettes  and  maeander  are  drawn  in  the  same 
color  as  the  scene  itself;  the  palmettes  are  quite  carefrilly  drawn ;  the 
maeander  is  broken  twice,  not  by  the  top  of  the  stele  but  by  dotted 
crosses. 

I.   Athens,  Nat.  Mus.  1769,  Cv.  1795.     H.  0.26  m. 

Palmettes,  simple  maeander  and  scene  in  doll  red ;  thicker  red  is  used  for  a  garment. 
Lines  of  a  preliminary  sketch  in  the  soft  slip  show  white  through  the  red  garment. 

On  two  steps  stands  a  stele  with  simple  capital.  At  the  left  a  youth  in  profile  holds 
oat  toward  the  stele  a  bird  in  a  cage ;  he  wears  a  red  himation.  At  the  right  a  young 
woman  stands  m  three-quarter  view,  her  left  arm  relaxed  at  her  side,  holding  out  a 
phiale  toward  the  stele  in  her  right  hand ;  her  hair  is  in  a  flat  knot ;  no  trace  of  her 
garment  renudns. 

a.  Athens,  Nat.  Mus.  iSgs,  Cv.  1825.     Cerameicus.    H.  0.32  m. 

Palmettes,  simple  maeander,  and  scene  in  doll  red  ;  no  solid  color  remains. 

The  stele  on  two  steps  is  less  slender  dian  tttoal,  and  hu  simple  mouldings  at  the  top. 
At  the  left  a  yoong  woman  slightly  bending  forward  holds  out  toward  the  stele  a  flat 
baaket;  her  garment  has  disappeared.  At  the  right  a  youth  holds  out  a  large  bird 
(gooae  ?)  which  stands  on  one  leg  on  hii  r^t  hand. 

These  two  vases,  closely  related  in  technique  and  in  scene,  have  the 
slip,  the  decoration,  and  the  drawing  of  Class  X ;  the  (aces,  however^ 
bear  some  resemblance  to  the  faces  on  lekythoi  of  Class  IX,  series  i^ 
and  the  stele  is  of  the  ordinary  type  in  Cbaa  IIL*    K%  V^  ^raogMSD^^^ 
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the  case  in  Class  IX  and  sometimes  in  Class  X,  the  garment  of  the 
woman  is  no  longer  visible;  no  doubt  it  was  painted  in  a  color  which 
has  faded,  as  is  evidently  the  case  on  no  3.  In  both  scenes  the 
woman  is  bringing  oflFerings  to  the  grave,  while  the  youth  with  a  bird 
may  be  regarded  as  the  figure  of  the  dead  person ;  the  bird  cage  is 
unusual  on  lekythoi  (cf.  Class  XI,  2,  no.  9)  but  is  found  on  a  grave 
stele  from  Aegina.  The  extended  phiale  was  noted  on  no.  10  of 
series  2  in  the  hands  of  a  young  warrior. 

3.  Bologna,  Mu8.  Civ.  366.  Athens.  H.  0.29  m.  Heydemann, 
Hall,  fVimk.  Progr.  Ill,  58,  no.  1401 ;  Pellegrini,  Cat.  Tav.  v. 

Palmettes  and  maetnder  in  dull  pink,  nuieander  reversing  from  oblique  crottes. 
The  scene  is  drawn  in  the  same  duU  pink  ;  the  color  of  garroenu  and  ueniae  has  nearly 
disap[>eared. 

The  stele  on  two  steps  is  crowned  with  egg  moulding  and  triangular  cap  ;  several 
taeniae  are  tied  about  the  shaft.  At  the  left  a  woman  bends  down  and  holds  out  a  flat 
basket  in  a  slanting  position  ;  on  it  are  wreaths  once  green.  Her  garments  have  disap- 
peared ;  the  hair  is  in  a  flat  knot  at  the  base  of  her  head.  At  the  rig^t  a  youth  standi  in 
profile ;  the  figure  is  nearly  effaced,  but  apparently  it  was  draped  in  a  mantle. 

4.  Cassel,  Mu8.  Frid.  T  379.  H.  0.325  m.  Plate  X,  3.  Jahr. 
Arch.  Inst,  1898,  A.  A.  190,  10. 

Palmettes  and  unbroken  maeander  in  dull  pink,  with  traces  of  alternate  bright  red  leaves 
in  the  palmettes.  The  scene  is  in  duU  pink  with  hair  in  the  same  paint ;  in  places  the 
lines  of  the  outline  may  be  seen  through  the  garments.  Darker  red  is  used  for  garments 
and  taeniae,  dull  yellow  for  stick  and  woman's  mantle,  light  blue  for  taeniae,  violet  for 
wreath  and  taeniae. 

The  slender  stele  on  two  steps  is  decorated  with  wreath  and  taeniae,  and  crowned 
with  moulding  and  triangular  cap.  At  the  left  a  woman  with  bowed  head  stands  in 
profile,  holding  out  in  both  hands  a  flat  basket  with  wreath  and  taeniae  ;  the  sleeve  chiton 
is  gone,  but  the  yellowish  himation  is  fiutened  about  her  waist.  A  ^^xr^  near  the  top  of 
the  stele  flies  toward  her  head.  At  the  ri^t  a  youth  in  partial  profile  has  put  his  right  foot 
on  the  stele  step,  and  rests  on  the  knee  hu  right  elbow  ;  a  knotted  stick  is  held  erect  in 
the  right  hand.     The  red  mantle  covert  his  left  arm. 

While  the  technique  of  these  two  vases  is  that  of  Class  X,  the 
stiflF  hard  drawing  is  quite  unusual.  Possibly  it  bears  a  slight 
resemblance  to  the  precise  but  rather  graceful  drawing  on  lekythoi  of 
Class  IX,  series  2.  The  treatment  of  the  woman's  hair,  also,  is  the 
simple  knot  of  earlier  classes  of  lekythoi.  The  stele  with  its  small 
triangular  top  is  an  experiment  which  did  not  find  favor ;  it  occurs 
occasionally  in  Classes  VII  and  VIII.    The  efibrt  to  represent  a 
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yoadi  bending  forward  to  rest  on  his  right  knee,  and  with  right  arm 
foreshortened,  is  singularly  unsttccessfol.^ 

5.  New  York,  Metrop.  Mut.  06.10a1.133.  H.  0.293  m. 
Plate  XI,  a. 

Pibnenet  in  black  with  tlternate  ktvet  red ;  the  maeander,  alto  in  black,  broken  by 
dotted  croues  and  not  tevertmg.  The  tcene  b  drawn  in  red  (facet  partly  repainted  ?)  ; 
no  color  remains  on  the  garmenu.  Apptrently  the  preliminary  sketch  wai  drawn  with 
a  sharp  point. 

The  slender  stele  on  several  steps  of  Tarying  height  is  decorated  with  taeniae  and 
crowned  with  egg  moulding  and  triangular  top.  At  the  left  a  kneeling  woman  raises  both 
hands  to  her  head  ;  she  wears  a  chiton  girded  orer  overfold,  and  her  hair  b  in  a  low  flat 
knot.  At  the  right  an  ephebos  with  bowed  head  sunds  nearly  en  face^  the  right  hip 
thrown  oat  awkwardly  ;  he  extends  from  the  elbow  his  right  hand,  palm  down,  and  in 
his  bwered  left  hand  holds  a  spear  on  his  shoulder.  He  wears  a  chiton,  high  boots,  and  on 
his  head  a  high  round  cap. 

6.  Paris,  Louvre,  MITB  434,  Lee.  94.  H.  0.27  m.  Potder, 
Lie,  blancs  atL^  p.  147,  no.  57. 

Pidmettes  and  maeander  in  dnll  |»nk ;  mieander  reversing  from  obfiqne  crottei. 
The  scene  is  drawn  in  the  same  color ;  red  remains  on  one  garment,  bat  other  colon 
have  disappeared.  The  preliminary  sketch  in  the  soft  slip  shows  in  white  fines  duoagli 
the  red  garment. 

The  slender  stele  on  two  steps  is  crowned  with  mouldings  and  rude  triangular  top ; 
about  the  shaft  are  traces  of  taeniae.  At  the  left  a  man  leans  forward,  as  though  sup- 
ported by  a  crutch  under  his  left  shoulder ;  in  his  right  hand  he  holds  out  a  purse.  His 
red  mantle  b  held  up  under  the  left  arm.  At  the  right  a  woman  in  profile  holds  out  a 
roUed-up  garment  in  both  hands  ;  no  trace  of  her  garmenu  remains,  but  the  broken  lines 
of  her  figure  show  that  once  a  garment  existed. 

The  technique  of  no.  6  is  distinctly  that  of  Class  X,  the  figure 
at  the  left  was  noted  in  early  numbers  of  Class  X,  series  2,  a  mantle 
is  carried  by  an  ephebos  on  series  2,  no.  9,  and  a  purse  hangs  in  the 
field  on  no.  14  of  series  i.  It  is  only  the  awkward  acroterion  on 
the  stele,  and  the  use  of  the  same  color  for  outlines  of  the  scene 
and  for  the  ornament,  which  separate  the  vase  from  the  earlier  series. 

7.  Munich,  1594  (309c).     H.  to  shoulder  0.146  m. 

The  neck  is  lost.  Palmettes  with  many  leaves  and  maeander  in  dull  red,  the  maean- 
der reversing  from  oblique  crosses.  The  tcene  is  drawn  in  fairly  coarse  lines  of  the  same 
cobr,  which  seems  to  have  a  slight  amount  of  ||«ze.  Lines  of  preliminary  sketch  m  the 
soft  slip  show  white  through  the  red  of  one  gmnent. 


lAamihrfifwtof  ajfootfabttdfa^fawwi  k  hmdm  a  kkythos  in  the  Bariimtoa  fim  Arti  Chib 
Kthiidon  of  ittt  (Qaafyn^  ao.  53,  H.  0.405  m.)}  thenekbof  tfacwne  typeMooao.  4,aiithettcpiat 
tht  Ml  Maads  ahvaa.  WBi  OMMiii  iht  vsvih  is  a  waaMa  whoss  MnMaci  aic  goac,  laidaa  hw  hands  to 
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On  two  •tq>s  itandt  a  stele  crowned  with  egg  moulding  and  small  triangular  top,  die 
inner  triangle  of  which  is  now  gray  ;  on  the  shaft  are  tied  red  and  gray  taeniae.  At  the 
left  a  woman  approaches,  with  bowed  head ;  she  wears  a  red  chiton.  At  the  right  a 
naked  child  kneels  and  raises  his  left  hand  to  touch  the  stele. 

8.   Boston,  Mus.  Fine  Arts,  10.557.     H.  0.325  m.     Plate  XII. 

Palmettes  and  unbroken  maeander  in  dull  dark  red.  The  scene  is  drawn  in  fine  lines 
of  red,  varying  toward  brown  ;  another  red  is  used  for  garment  and  taenia,  and  dull  Uack 
for  a  wreath.      The  hair  is  drawn  in  detail  with  a  fine  brush. 

At  the  bottom  of  the  scene  is  a  band  (platform  ?)  about  0.08  m.  wide  with  small 
diamond- shaped  ornament.  The  slender  stele  with  curved  sides  is  crowned  with  egg 
moulding  and  triangular  top.  Before  it  sits  a  youth  facing  the  left,  supporting  himself  on 
his  left  arm  and  raising  his  right  hand  toward  his  chin.  At  the  left  a  bearded  man  leans 
forward  on  a  staff  which  supports  the  red  mantle  under  his  left  shoulder  ;  the  right  leg 
u  relieved  ;  in  his  right  hand  he  holds  out  a  small  bird  toward  the  central  figure,  and  his 
left  hand  is  raised  toward  his  chin,  with  third  and  fourth  fingers  bent.  The  hair  and 
beard  are  drawn  m  very  fine  lines.  At  the  right  a  woman  with  bowed  head  stands 
en  face,  her  left  leg  relieved  ;  on  her  left  hand  away  from  the  stele  is  a  flat  basket  with 
taenia  and  wreaths.  She  wears  a  sleeveless  chiton,  loose  at  the  neck  and  confined  at  the 
waist  by  an  ornamented  girdle  ;  the  folds  are  gracefully  drawn.  She  also  wears  earrings, 
and  her  hair  is  held  up  by  a  wide  cloth. 

The  drawing  on  this  vase  is  so  peculiar  that  it  can  only  be  re- 
garded as  an  experiment.  It  is  placed  in  Class  X  in  spite  of  the 
fine  lines  of  the  drawing,  because  the  technique  resembles  that  of 
Class  X  more  than  that  of  any  other  class  and  the  scene  is  analogous 
to  several  scenes,  especially  in  series  2  ;  moreover,  the  presentation 
of  a  bird  is  common  in  this  class,  and  the  man's  figure  bears  some 
resemblance  to  a  similar  figure  on  no.  i  of  series  2.  The  peculiar 
drawing  and  the  shape  of  the  stele  lead  me  to  place  it  at  the  end  of 
the  present  series,  though  it  is  related  to  other  vases  in  the  series 
only  by  the  type  of  stele.  While  the  composition  of  the  scene  is 
good,  and  the  figures  are  of  familiar  types,  little  can  be  said  for 
the  drawing. 

Series  3.    Conclusion 

With  reference  to  the  series  as  a  whole,  two  points  are  clear :  the 
stele  is  of  a  peculiar  shape,  and  (except  on  no.  5)  the  scene  is  drawn 
in  the  same  pigment  as  the  maeander  and  the  palmettes  of  the  shoulder. 
While  the  stele  on  nos.  i,  2  and  the  figures  on  no.  5  recall  Class  IX, 
and  there  are  connections  now  with  the  first  series,  now  with  the  second 
series,  of  Class  X,  the  two  points  just  mentioned  serve  to  diflFerentiate 
the  present  series.  The  second  is  the  more  important,  in  that  orna- 
nt  and  scene  were  drawn  not  only  in  the  same  pigment  but  pre- 
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sumably  also  by  the  same  hand.  Nos.  i,  2  show  little  or  no  similarity 
in  drawing  to  nos.  3,  4  or  again  to  no.  5  or  no.  8.  The  link  that  con- 
nects them  in  one  class  is  the  fact  that  they  apparently  were  not  made 
in  the  larger  ateliers  devoted  to  the  manufacture  of  white  lekythoi  or 
at  least  not  in  the  ordinary  course  in  such  atelierSy  but  rather  they 
seem  to  be  experiments  by  men  who  perhaps  were  accustomed  to  other 
kinds  of  vase  painting.  Too  much  stress  should  not  be  laid  on  this 
point,  as  the  white  slip  is  of  the  same  character  as  on  other  lekythoi 
of  the  present  class. 


Conclusion  of  Class  X 


In  the  present  class  the  division  into  series  is  relatively  unimpor- 
tant, though  the  common  use  of  a  glossy  color  for  the  outline  in 
series  i,  and  the  more  free  drawing  of  series  2,  form  real  distinctions. 
The  shape  of  these  lekythoi  tends  to  be  slender  as  compared  with 
those  of  Classes  IX  and  XI,  and  it  is  usually  very  graceful.  The 
height  is  ordinarily  about  0.30  m.  The  slip  is  of  fine  consistency, 
more  chalky  than  in  Class  IX  but  firmer  than  in  some  of  the  later 
classes.  As  for  the  p^lmettes  and  maeander,  the  variety  of  paint  used 
has  been  noted.  The  egg  pattern  above  the  palmettes  is  rarely  present, 
and  in  four  or  five  instances  the  palmettes  vary  from  the  ordinary 
type.  The  maeander,  which  was  regularly  unbroken  in  Class  IX,  is 
not  infrequently  broken  either  by  oblique  crosses  or  by  the  anthemion 
of  the  stele.  The  scene  itself  is  drawn  in  rather  fine  even  lines  of  a 
reddish  paint,  often  a  glossy  pink  in  series  i,  sometimes  brownish  in 
series  1 ;  the  lines  have  not  the  pencil-like  character  noted  in  Class 
IX,  and  often  the  color  serves  to  separate  this  class  from  later  classes. 
The  use  of  solid  color  is  quite  restricted ;  red  is  often  used  for  a 
garment,  and  a  wash  now  violet  for  a  garment  border  is  common  on 
later  specimens  of  this  class ;  there  are  frequent  indications  of  a  color 
completely  faded,  and  occasionally  several  colors  are  preserved. 

The  most  characteristic  mark  of  the  class  is  a  fairly  slender  stele 
on  two  (or  three)  steps,  crowned  with  scrolls  and  palmette  but  with 
no  acanthus  ornament.  A  different  type  of  stele  occurs  on  the  few 
vases  of  series  3,  and  in  two  or  three  scenes  no  stele  is  present.  The 
figures  beside  the  stele  quite  regularly  repeat  a  few  familiar  types. 
When  a  third  figure  occurs,  as  on  one  third  of  the  vases  in  series  2,  the 
composition  is  more  carefully  considered;  and  the^eated  figure  is  less 
conventional,  more  "  original/'  than  the  standing  &^tt%.    TVr.  %\axA.- 
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ing  figures  are  not  so  definitely  limited  to  the  profile  or  full-front 
view  as  in  Class  IX,  but  (especially  in  series  2  and  3)  compare  rather 
with  the  more  freely  drawn  figures  of  Classes  V  and  VI,  In  gen- 
eral the  drawing  is  sure,  sometimes  precise,  but  more  often  rather 
hasty.  In  the  delicate,  sure  sense  for  hne  the  vases  of  this  class  com- 
pare favorably  with  the  splendid  lekythoi  of  Class  V,  and  the  more 
elaborate  scenes  of  Class  XI;  they  distinctly  excel  both  the  simple 
scenes  and  the  elaborate  scenes  of  later  classes.  I  believe  that  they 
were  produced  within  a  limited  period,  coincident  with  later  vases  of 
Classes  V,  VI,  and  IX  and  earlier  vases  of  Class  XI,  probably  in  the 
third  quarter  of  the  fifth  century  b.c. 


l» 
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CLASS  XI :  LEKYTHOI  WITH  SCENE  DRAWN  USUALLY  IN  PINK  (OR 
VIOLET-BLACK)   OUTUNE;    STELE  WITH  ANTHEMION  AND 

ACANTHUS  LEAVES 

The  third  class  of  white  lekjrthoi  with  drawing  in  a  matt  color  may 
be  defined  as  including  earlier  vases  with  acanthus  leaf  ornament  on  the 
stele.  The  slip  is  white  and  smooth,  but  sometimes  slightly  rougher 
(less  polished)  than  in  Class  X,  in  which  case  the  lines  may  be  slightly 
broken  by  the  unevenness  of  the  slip.  The  scene  is  drawn  in  fine, 
fiurly  even  lines  varying  in  color  fix>m  rose  to  brown-red  or  violet- 
black.  Solid  color  is  still  somewhat  sparingly  used,  though  more  freely 
than  in  Class  X ;  and  the  drawing  is  more  fi^e  than  in  Classes  IX  or 
X.  The  stele  is  slender  and  usually  has  an  anthemion  similar  to  the 
type  found  in  Class  X,  though  the  anthemion  varies  with  the  diflFerent 
types  of  acanthus  leaves.  For  the  sake  of  convenience  the  vases  of 
this  class  are  discussed  in  five  series. 

Series  i.  Lekythoi  resembling  those  in  Class  IX  or  X, 
but  with  acanthus  leaves  at  the  base  (or  at  the  top)  of  the  stele. 

Series  2.  Lekythoi  mostly  about  0.40  m.  high  with  scenes 
other  than  that  of  worship  at  the  grave. 

Series  3.  Lekythoi  mostly  about  0.40  m.  high  with  three 
or  more  figures  at  the  grave. 

Series  4.  Lekythoi  about  0.30  m.  high,  ordinarily  with 
two  figures  at  the  grave. 

Series  5.  Miscellaneous  lekythoi  about  0.30  m.  high, 
which  may  best  be  discussed  under  Class  XI. 

This  division  into  series  is  rather  arbitrary,  but  it  serves  to  bring 
together  for  discussion  the  vases  which  belong  together. 


Series  i.    Transitional  examples 

The  six  vases  in  this  series  are  related  to  earlier  classes,  but  are 
grouped  here  because  of  the  presence  of  acanthus  leaves  on  the  stele. 
They  are  earlier  than  the  vases  discussed  in  the  following  series  and 
represent  experiments  which  led  up  to  the  developed  style  that  is 
characteristic  of  the  present  class. 
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1.  Brussels,  Mus.  Cinq.  R  396  bis.     H.  0.27  m. 

Shoulder  ornament  no  longer  visible.  The  maeander  and  the  scene  are  drawn  in  duU 
pink,  the  Imes  of  which  show  through  the  bright  red  of  a  garment. 

The  stele  on  three  steps  has  acanthus  leaves  at  the  base,  and  perhaps  had  a  similar 
ornament  at  the  top.  At  the  left  are  traces  of  a  woman  in  profile.  At  the  rig^t  a  youth 
sunds  en  face,  his  right  hand  on  the  top  of  his  head ;  the  red  mantle  leaves  his  rig^ 
shoulder  free. 

The  drawing  on  this  vase  closely  resembles  that  on  vases  of  Class 
IX,  series  i,  particularly  in  the  shape  of  the  head,  the  profile,  and  the 
eye.  At  the  same  time  the  work  is  more  delicate  and  strong  than  is 
usual  in  that  series.  The  type  of  figure  also,  a  man  raising  the  hand  to 
his  head  in  mourning,  is  more  common  in  that  series  than  elsewhere. 
Unfortunately  the  vase  is  much  damaged. 

2.  Athens,  Nat.  Mus.  1799,  Or.  1682  (Coll.  671).  H.  0.415  m. 
Weisshauepl,  Festschrift  fur  O.  Benndorf  S.  90,  4. 

No  traces  remain  of  palmettes  or  maeander.  The  scene  is  drawn  in  fine  even  lines 
of  dull  pink  ;  the  acanthus  leaves,  taeniae,  and  garments  are  now  violet  with  traces  of  Uue 
where  the  color  u  thicker.  The  hair  is  drawn  in  a  few  lines  of  outline  color  and  covered 
with  a  thin  brown  wash. 

The  stele  is  crowned  with  egg  moulding  and  typical  anthemion  ;  about  the  baie  are 
heavy  acanthus  leaves  in  solid  violet  (blue  ?).  At  the  left  a  woman  approaches,  her  head 
bowed,  holding  out  in  both  hands  a  flat  basket  of  taeniae ;  she  wears  a  chiton,  with  blue 
overfold  or  sleeveless  chitonion  reaching  to  her  knees  ;  her  hair  b  in  a  large  loose  knot  at  the 
back  of  the  head.  Before  her  hangs  a  blue  taenia  in  the  field.  At  the  right  a  second 
woman  approaches,  her  head  bowed,  carrying  a  flat  basket  of  taeniae  on  her  left  arm  and 
holding  out  on  her  right  hand  a  rolled-up  mantle.  Her  dress  is  like  her  companion's 
except  that  the  chitonion  has  a  pattern  at  the  top  and  bottom  ;  her  hair  seems  to  be 
short  and  curly.     In  the  field  a  ^XO  flies  toward  her,  one  hand  on  its  head. 

3.  Wien,  Hofmus.  623.  Athens.  H.  about  0.40  m.  Benndorf, 
Griech.  Sic,  f^as.y  Taf.  xiv. 

The  palmette  ornament  is  in  coarse  black  lines  with  many  leaves,  alternately  black 
and  red  ;  the  unbroken  maeander  also  is  in  dull  black.  The  scene  is  drawn  in  fine  lines  of  pink 
varying  in  places  to  red.  Violet  wash  is  used  for  garment  border,  taeniae,  and  details ; 
black  for  taeniae  ;  dark  red-brown  for  a  garment. 

The  stele  rests  on  a  plinth  from  which  spring  three  acanthus  leaves,  and  is  crowned 
with  anthemion  having  a  violet  spot  m  the  centre.  At  the  left  a  woman  bends  down,  holding 
out  in  both  hands  a  flat  basket  of  black  and  violet  taeniae  ;  she  wears  a  sleeveless  chiton 
girded  over  overfold  with  violet  edge,  and  her  hair  b  in  a  large  loose  knot  supported  by  a 
sphendone  with  violet  edge.  At  the  right  stands  a  woman  nearly  en  face,  her  right  hand 
straight  out,  palm  up,  her  left  hand  raised  to  the  back  of  her  head ;  only  traces  of  her 
sleeve  chiton  remain,  over  which  she  wears  a  short  sleeveless  chitonion,  dark  red  with 
wide  videt  border  above  and  below.  On  each  aide  of  the  ttde  a  ^vx'^  ^^  *^<^y»  *b^  ^ 
^  left  hangs  the  cofd  oft  wreath  from  which  the  learei  are  gone. 
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No.  2  is  drawn  in  the  sGghtlf  glonf  pink  fines  which  ire  chtnic- 
teristic  of  Chss  X,  series  i.  It  dBflfers  from  typical  vases  of  Class  X 
not  only  in  the  presence  of  acanthus  leaves,  but  also  in  the  free  use 
of  violet  (or  blue)  in  the  women's  overgarment,  and  in  the  remark- 
able delicacy  and  vigor  of  the  drawing.  Further,  the  woman  at  the  right, 
standing  with  left  leg  relieved  and  in  three-quarter  profile,  is  not 
t]rpical  of  Class  X.  The  roUed-up  garment  has  been  noted  on  a 
number  of  vases,  previously  discussed ;  on  this  vase  it  would  be 
natural  to  interpret  it  as  an  ofiering  at  the  grave,  though  doubtless 
its  presence  on  these  lekythoi  is  an  inheritance  from  the  toilet  scenes 
which  preceded  scenes  at  the  grave.  This  lekythos  should  be  re- 
garded as  an  effort  by  some  painter  of  vases  like  those  in  Class  X,  to 
produce  a  more  splendid  example  of  his  work ;  to  such  efforts  is  due 
the  introduction  of  the  acanthus  ornament  which  soon  became  a  regu- 
lar accessory  of  the  series. 

No.  3  deserves  to  be  classed  with  no.  2,  for  though  the  drawing 
is  not  so  fine,  the  composition  is  more  carefully  considered.  The 
garments  are  more  clearly  defined  than  usual  in  later  classes,  the 
Doric  chiton  girded  over  an  overfold  on  the  woman  at  the  left,  and 
the  colored  chitonion  or  *^  jacket  **  over  a  sleeve  chiton  on  the  mourner 
at  the  right.  The  simple  suggestion  of  acanthus  leaves  at  the  base 
of  the  stele  indicates  that  this  vase  like  the  preceding  is  an  experiment 
in  the  use  of  a  new  type  of  ornament. 

4.  Wien,  Hofmus.  1970.     Athens.     H.  0.42  m. 

Palmettes  and  maeander  in  dull  black,  the  maeander  broken  by  dotted  oblique  crosses 
and  reversing.  The  scene  is  drawn  in  rather  &ac  lines  varying  from  pale  red  to  dull  violet- 
black  ;  dull  red  and  black  are  used  for  gannentt  and  taeniae. 

The  fairly  wide  stele  on  two  stept  is  decorated  with  red  and  black  taeniae,  and 
crowned  with  acanthus  leaves  ;  at  the  left  of  it  a  taenia  is  draped  in  the  field.  At  the 
left  a  woman  with  bowed  head  in  three-quarter  view  sits  on  a  rough  block,  holding  up  in 
her  left  hand  an  alabastron  and  carrying  a  flat  basket  on  her  right  arm  away  from  the  stele. 
She  wears  a  sleeve  chiton  and  a  mantle  over  her  knees ;  her  hair  is  in  a  loose  knot  sup- 
ported by  a  sphendone.  At  the  right  a  yoath  approaches,  in  three-quarter  view,  raising 
his  right  hand  slightly,  palm  down,  toward  the  stele ;  except  for  the  right  arm  he  is 
wrapped  closely  in  a  long  mantle. 

5.  Athens,  Nat.  Mus.  1977,  Cv.  1687.     Eretria.     H.  0.465  m. 

Ornament  and  scene  (except  one  figure)  are  nearly  eflfaced.  The  scene  is  drawn  in 
a  brown-red,  with  violet  wash  border  for  one  garment,  and  solid  red  for  another. 

Only  the  lower  part  of  the  stele  remains.  At  the  left  are  traces  of  a  figure  with  red 
mande»  seated  b  a  chair.  At  the  ri||it  a  wvrior  stands  in  partial  profi]e»  a  targe  round 
•Udd  on  kb  kfi  arm^  a  spaar  croct  in  kb  ffig^  hani,  and  t  tevC  ok  imdfiL  whn^  ««fR\ibfl^ 
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ri|^t  trm.     He  wevt  •  dote-fitdng  ihort  diitoa  (or  cairats)  with  violet  edge,  gM^  S 
and  OD  his  head  is  a  hehnet.     The  dignified  hce  is  finely  drawn. 

These  two  vases  are  included  in  the  "  transitional "  series  in  spite 
of  the  free  drawing,  because  the  tradition  of  two  figures  by  the  stele 
still  holds  good  as  over  against  the  scenes  with  several  figures  on  the 
large  lekythoi  of  series  2  and  3.  The  draped  youth  with  hand  slightly 
raised  on  no.  4  may  perhaps  be  r^arded  as  the  figure  of  the  dead,  ac- 
cepting the  offerings  brought  by  the  woman  opposite.  On  no.  5,  also, 
the  warrior  should  be  regarded  as  representing  the  dead  person ;  prob- 
ably the  seated  person  is  not  a  mourner  but  a  relative  of  the  deceased, 
represented  with  the  dead  as  in  a  scene  on  a  grave  stele,  but  the  vase 
is  so  rubbed  as  to  make  the  meaning  of  this  figure  doubtful. 

6.  Athens,  Nat.  Mus.  1938,  Cv.  1707.  Eretria.  H.  0.40  m. 
Plate  Xm,  2.     Strena  Helbigianay  p.  41. 

Palmettes  and  unbroken  maeander  in  gray-green.  The  scene  is  drawn  in  fine  lines 
of  dull  red  ;  bright  red  b  used  for  the  woman's  mantle  and  dull  green  for  twigs.  Drawing 
delicate. 

The  wide  low  stele  rises  fit)m  large  acanthus  leaves  in  outline,  and  is  crowned  by  orna- 
mented mouldings  and  cafMtal  on  which  lies  a  lion  with  paw  extended  toward  the  flat  basket 
of  wreaths  brought  by  the  woman  at  the  left.  She  stands  in  profile,  with  bowed  head,  hold- 
ing out  her  basket  in  both  hands  ;  she  wears  a  sleeve  chiton  and  bright  red  himation  ;  her 
hair  is  drawn  loosely  back  and  gathered  in  a  flat  knot.  Before  her  a  mirror  hangs  in  the 
field.     At  the  right  are  traces  of  a  standing  male  figure  draped  in  an  himation. 

This  interesting  scene  is  discussed  by  Collignon  in  the  Strena  Hel- 
bigianay who  points  out  that  the  lion  occurs  on  private  as  well  as  pub- 
lic grave  monuments  of  a  somewhat  earlier  period  either  as  a  symbol 
of  bravery  or  as  a  guardian  of  the  grave.  While  it  is  possibly  the 
adaptation  of  a  relief,  more  probably  the  painter  intended  a  lion  in 
the  round  on  top  of  the  stele,  just  as  represented.  The  striking  pe- 
culiarity of  this  scene  is  that  the  lion  raises  his  paw  as  though  to  touch 
the  offerings  brought  by  the  woman.  This  can  hardly  be  pure  caprice 
of  the  painter ;  rather  it  indicates  in  a  symbolic  manner  the  acceptance 
of  the  offerings  presented.  As  for  the  figure  at  the  right  of  the 
stele,  it  may  well  represent  the  dead  man  to  whom  the  tomb  was 
erected. 

The  drawing  of  the  scene  finds  its  closest  parallel  in  Classes  V  and 
VI,  and  the  acanthus  is  the  only  distinct  point  of  connection  with  the 
present  class. 
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SiRiis  I.  Cmuhui$M 

This  series  is  termed  '*  transitioiiml/*  for  it  includes  vases  which 
would  be  included  under  earlier  classes  if  it  were  not  for  the  acanthus 
ornament  on  the  stele.  No.  i  resembles  Class  IX,  series  i ;  nos.  2 
and  4  and  probably  no.  5  recall  Class  X ;  and  no.  6  finds  its  closest 
analogies  in  Class  V.  While  these  vases  use  the  acanthus  in  a  simple 
experimental  form,  and  probably  precede  most  of  the  other  vases  in 
the  present  class,  they  still  may  be  rq;arded  as  evidence  that  Classes  IX 
and  X  overlap  Class  XI.  Except  for  no.  i  they  are  larger  than  is 
customary  in  Classes  IX  or  X  and  represent  an  effort  toward  the  fine 
lekythoi  of  Classes  V  and  VI.  Though  the  scene  is  limited  to  two 
figures,  the  drawing  is  careful  and  the  composition  effective. 


Series  2.   Larger  lekythoi  with  seems  oiher  than  worship  at  the  grave 

This  series  consists  of  lekythoi,  with  one  or  two  exceptions,  about 
0^.0  m.  high,  and  decorated  with  scenes  other  than  the  ordinary 
scene  of  worship  at  the  grave.  These  scenes  represent  the  prothesis, 
the  burial,  Charon  receiving  the  dead,  and  a  group  of  figures  proceed- 
ing to  the  grave,  or  preparing  to  proceed  to  the  grave.  When  the 
stele  is  present  as  in  the  burial  scenes  and  several  Charon  scenes,  it 
has  acanthus  leaves  on  either  side  of  the  anthemion,  or  in  one  in- 
stance extra  scrolls  on  the  sides  of  the  anthemion.  In  examples 
without  the  stele  (and  its  acanthus  leaves)  the  style  of  drawing  and 
other  technical  features  are  such  as  to  include  the  vases  in  Class  XI. 
The  color  of  the  paint  used  for  the  outline  varies,  but  on  three-quarters 
of  the  examples  a  violet  wash  occurs  for  a  garment  or  a  garment 
border. 

I.  Athens,  Nat.  Mus.  1925,  Cv.  1652.     Eretria.     H.  0.41  m. 

Pahnettet,  unbroken  maeander,  and  icene  are  drawn  in  rather  fine  lines  now  violet- 
brown.  Dark  red  is  used  for  a  garment  and  for  taeniae.  The  scene,  except  for  the  fig- 
ure at  the  left,  is  nearly  efiaced. 

Pr$thesU.  The  dead  wrapped  in  a  mantle  b  laid  on  a  high  couch  ;  over  the  body  are 
placed  red  taeniae.  At  the  left  a  young  woman  enfdce  raises  both  hands  to  her  head  as 
if  tearing  her  hair ;  she  wears  an  outline  chiton  and  red  mantle.  In  the  centre  a  second 
woman,  whose  chiton  has  disappeared,  rdiet  one  hand  to  her  forehead  and  extends  the 
other  toward  the  head  of  the  corpse.  At  the  rigM  stands  a  youth  m  a  red  mantle,  with 
one  hand  raised  to  hb  head. 


The  prothesis  scene  has  been  discussed  in  connection  with  one 
vase  in  Class  VI  and  five  vaaca  in  Ckaa  l^    TViit  %eaxii&  ^xi  ^^ 
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present  vase  resembles  two  vases  in  Class  IX,  series  3  (nos.  11,  12), 
in  the  delicacy  of  the  drawing,  but  differs  from  them  in  the  fact  that 
a  third  figure,  the  figure  of  a  youth,  is  present.  It  was  pointed  out 
in  connection  with  IX,  i,  no.  12,  that  this  brother  or  relative  of  the 
deceased  makes  the  scene  even  more  realistic  than  when  only  the 
mourners  are  present.  Though  this  lekythos  clearly  belongs  in  Class 
XI  among  the  earlier  vases  with  acanthus  ornament  on  the  stele,  it 
might  be  contemporaneous  with  the  lekythoi  having  the  same  scene 
in  Class  IX,  series  3  (nos.  11,  12),  in  which  case  the  difference  of 
technique  would  denote  simply  another  atelier.  A  simpler  treatment 
of  this  scene  was  found  in  Class  IX,  series  i  (nos.  12-14). 

2.  Athens,  Nat.  Mus.  1939,  Cv.  1656.     Eretria.     H.  0.395  m. 

Palmettes,  maeander,  and  scene  are  drawn  in  lines  now  pale  violet ;  the  palmettes  bad 
alternate  leaves  in  another  shade  of  red  ;  maeander  broken  by  oblique  crosses.  The  colon 
have  nearly  faded,  except  for  the  red  taeniae  on  the  stele  and  the  red  boots  of  the  winged 
figures.     Drawmg  sure  and  delicate. 

Depositio,  The  slender  stele  is  crowned  with  acanthus  leaves  and  anthemion  which 
reaches  into  the  maeander ;  on  either  side  is  an  oblique  palmette  in  the  field,  enclosed  by 
a  line.  Before  the  stele  two  winged  figures  are  lifting  the  body  of  a  dead  person  at 
though  to  place  it  in  the  grave  ;  apparently  the  lower  part  of  the  body  still  rests  on  the 
bier,  while  one  winged  figure  has  raised  the  shoulders  and  the  other  holds  one  hand  ;  it  is 
clothed  with  a  short  sleeveless  chiton,  ornamented  at  neck  and  bottom  edge,  and  girded ; 
about  the  hair  is  a  reserved  white  stephane.  Tlie  winged  male  figures  wear  short  chitons 
girded,  now  without  color,  and  dark  red  boots. 

3.  Athens,  Nat.  Mus.  1830,  Cr.  1654  (Coll.  631).  H.  0.55  m. 
Dumont  Chaplain,  Ceram.  de  la  Grhe  proprey  I,  pis.  xxvii-xxviii ; 
Pottier,  Lee.  blancs  att.y  p.  24,  no.  2  ;  Rayet  Collignon,  Ciram.  grecque^ 
fig.  85. 

Palmettes,  maeander,  and  scene  in  dull  rose.  The  maeander  is  broken  by  dotted 
oblique  crosses  and  reverses.     Violet  wash  is  used  for  border  of  garments. 

Depositio,  The  upering  stele  is  crowned  with  egg  moulding  and  anthemion,  on  which 
are  two  sets  of  acanthus  leaves.  Before  it  two  winged  figures  are  supporting  the  body  of 
a  woman,  almost  in  a  seated  position,  fiidng  toward  the  right.  A  thin  garment  with 
violet  edge  is  wrapped  about  her,  fidling  free  fi'om  her  knees  ;  about  the  hair  is  a  reserved 
white  sphendone.  The  winged  figure  at  the  left  stoops  forward,  and  supports  himself  by 
placing  his  left  foot  on  an  elevation ;  he  is  bearded  and  wears  an  exomis.  The  figure  at 
the  right,  not  bearded  but  with  similar  gannent,  crouches  low  and  holds  the  knees  of  the 
woman.  Behmd  him  at  the  right  of  the  stele  an  ephebos  with  bowed  head  raises  his  hands 
in  a  gesture  of  mourning  ;  he  wears  a  petasos  and  a  chUmys  with  violet  border. 

3a.  Athens,  Nat.  Mus.  12783,  Nic.  1009.  Eretria.  H.  0.47  m. 
Cf/.,  Suppl.,  pi.  xvi ;  cf.  Amer.  Jour.  Arch.  1907,  pp.  24,  25,  31. 

The  pglmettcs  are  nearly  efiliced ;  the  ctrefiil  miemder  is  broken  by  diecker*bo«d 
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squares.     Ornament  and  scene  are  drawn  in  dull  black  ;  a  violet  wash  is  used  for  girdles 
and  garment  borders. 

Depositio.  **  Sur  un  tertre  peu  eleve,  deux  Genies  ailes,  masculins,  barbus,  vetus  de 
chitons  a  franges  pourpres  et  de  ceintures  violettes,  soulevent  le  corps  d'unc  jeune  femme, 
enveloppce  d*un  chiton  a  franges  violcttes  et  d*un  linceul.  La  jeune  femme  est  aban- 
donnee  entre  leurs  bras.  Lc  Genie  de  droite  tient  le  buste,  celui  de  gauche,  les  jambes. 
Les  ailes  des  Genies  etaient  blanches.  Au  second  plan,  un  arbe  ou  un  buisson  dont  on 
distingue  les  branches,  indique  que  la  scene  se  passe  en  plein  air.  A  droite  de  se  groupe, 
Hermes  psychopompe,  sous  les  traits  d'un  homme  d'age  mur  et  barbu.  II  a  des  ailettes 
aux  talons  et  tient  un  kerykeion  dans  la  main  droite.  11  porte  une  chlamyde  a  franges 
lUas.'' 

4.  Berlin,  Furtw.  2456.  Athens.  H.  0.495  m.  Robert,  Than- 
atosy  S.I 9,  Taf.  i. 

The  palmettes  and  unbroken  maeander  are  in  dull  green-black,  the  palmettes  with 
added  leaves  now  brown.  The  scene  is  drawn  in  fine  lines  of  brown  which  shades  into 
dull  violet-red  ;  hair  in  the  same  color  applied  more  thickly.  Violet  wash  is  used  for 
garment  borders  and  details,  thin  black  for  details. 

Depositio.  The  slender  stele  is  crowned  with  scrolls,  two  sets  of  acanthus  leaves,  and 
triple  plain  ornament  ;  the  upper  edge  of  the  acanthus  leaves  is  enforced  with  violet  wash. 
Before  the  stele  two  winged  figures  support  the  dead  body  of  a  youth  facing  toward  the  right  ; 
it  is  wrapped  to  the  neck  in  a  mantle  with  violet  edge,  and  about  the  hair  is  a  violet  taenia. 
The  winged  figure  at  the  left  (in  profile)  bends  forward,  his  left  foot  on  a  stone,  and  holds 
the  dead  person  with  his  hands  under  its  hips.  He  is  bearded  and  wears  no  clothing  ;  the 
contour  of  the  wings  is  drawn  in  dull  black.  At  the  right  a  winged  youth  bends  low  and 
holds  the  dead  body  under  its  knees  ;  he  wears  a  short  chiton  with  violet  wash  border  at 
top  and  bottom. 

The  depositio  scene  has  been  discussed  in  connection  with  two  vases 
in  Class  VI,  i  (nos.  2-3),  on  one  of  which  Thanatos  and  Hypnos  (.?) 
are  bringing  to  the  grave  the  body  of  a  dead  warrior,  while  on  the 
other  a  youthful  winged  figure  supports  on  a  bier  the  body  of  a  dead 
woman  and  a  second  similar  figure  raises  his  hand  to  his  head  in 
mourning.  These  three  lekythoi  cannot  be  much  later  in  date,  for 
they  have  the  same  strong  delicate  drawing  and  the  scene  is  similarly 
conceived.  On  no.  2  the  winged  figures  are  both  beardless,  the  bier 
is  present,  and  the  arrangement  of  the  figures  closely  resembles  that 
on  Class  VI,  i,  no.  3.  No.  3  resembles  Class  VI,  i,  no.  2,  in  the  way 
the  body  is  supported  and  in  the  fact  that  one  of  the  winged  figures 
is  bearded  (Thanatos  ?).  The  drawing  both  of  the  winged  figures 
and  of  the  dead  woman  is  unusually  fine ;  the  body  of  the  dead  is 
carefully  composed  with  only  the  slightest  suggestion  of  the  stiflFness 
of  death.  The  introduction  of  the  ephebos  beside  the  stele  in  the 
rear  of  the  other  figures  is  gracefully  conceived  botVv  to  rcvaJiLR.  -wv  ^^^^- 
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dve  composition  and  to  fill  out  the  meaning  of  the  scene  by  the 
presence  of  an  actual  mourner  —  perhaps  the  son  of  the  dead  woman. 
The  poetic  significance  of  the  scene  is  most  successfully  brought  out 
in  this  example.  It  may  be  compared  with  no.  ja  (known  to  me  only 
by  the  publication)  with  somewhat  stiflfer  drawing.  On  this  vase  a 
tree  takes  the  place  of  the  stele,  instead  of  an  ephebos  Hermes  is 
present  at  the  right  of  the  winged  figures,  and  the  effort  of  carrying 
the  dead  woman  is  much  more  clearly  defined.  On  the  Berlin 
vase  no.  4,  which  has  no  fourth  figure  introduced,  we  find  the 
same  firm  and  delicate  drawing  as  on  no.  3  ;  here  also  one  of  the 
winged  figures  is  bearded.  These  three  vases  with  the  two  in  Class 
VI,  I,  are  closely  related  in  spite  of  the  difiference  in  technique.  We 
may  well  believe  that  the  presence  of  thiL*  scene  on  lekythoi  was  due 
to  the  popularity  of  some  painting  of  real  importance  which  was  trans- 
formed to  meet  the  requirements  of  lekythoi  by  some  skilful  leky- 
thos  painter  (or  painters)  early  in  the  second  half  of  the  fifth  century  b.c. 

5.  Athens,  Nat.  Mus.  1757,  Cv.  z66z.  H.  0^.3  m.  Ant.  Denk. 
I,  Taf.  xxiii,  2  ;  Daremberg-Saglio,  fig.  3333. 

Palmettes  in  brown-red  with  alternate  leayet  now  violet.  The  simple  maeander  and 
the  scene  are  also  drawn  in  brown-red  ;  violet  wash  is  used  for  garment  and  for  details. 
Much  nibbed. 

The  stele  is  crowned  with  anthemion  and  spreading  violet  acanthus  leaves.  On  the 
steps  a  youth  with  bowed  head  sits  fiunng  the  right,  his  left  hind  raised  toward  his  head 
and  his  right  hand  holding  up  some  small  object  (an  obol  ?)  toward  Charon  ;  about  hb 
knees  is  a  violet  mantle,  and  his  hair  falls  in  curls  to  his  shoulders.  At  the  right  Charon 
stands  in  his  boat,  looking  down  at  the  youth,  his  right  hand  extended  toward  him  and  his 
raised  left  hand  grasping  the  erect  pole.  He  wears  exomis  and  high  cap.  At  the  left  a 
young  woman  stands  looking  down  at  the  youth  and  holding  out  a  fiat  basket  of  taeniae ; 
she  wears  a  sleeveless  chiton  girded  over  an  overfold  and  her  hair  falls  on  her  shoulders  in 
long  curls. 

6.  Athens,  Nat.  Mus.  17589  Cv.  z66o.  H.  0.32  m.  Ant.  Deuk. 
I,  Taf.  xxiii,  i ;  Amer.  Jour.  Arch.  II  (1886),  pi.  xii,  2. 

Ornament  and  scene  in  rather  foie  dull  red  lines,  the  maeander  broken  by  dotted 
oblique  crosses  and  not  reversing.  Videt  wash  is  used  for  a  garment  border  and  dull 
green  for  Charon's  cap. 

Tlie  slender  stele  is  decorated  with  taeniae  and  crowned  with  anthemion  to  which 
are  added  acanthus  leaves.  Before  it  a  child  advances  toward  the  right;  it  wears  a 
mande  with  violet  border.  At  the  right  Charon  in  his  boat,  with  one  foot  on  the  edge» 
leans  forward,  extending  hb  right  hand  toward  the  child,  while  hb  lefi  hand  hokU  hb 
pole  erect ;  he  wears  a  red  ezomb  and  a  greenish  cap.  At  the  left  a  woman  approachtt, 
ovrying  on  her  left  arm  a  flat  basket  of  taeniae,  and  m  her  right  hand  fifing  up  1  cnp. 
At  the  r^  of  the  itde  a  small  fwx/i  Ami  toward  Charon. 
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7.  New  Toik,  Metrop.  Mve.  GR  6x9.     H.  0.254  m. 

Fdmettes  in  bitck  with  sptces  for  red  Inyet ;  maeinder  also  in  bitck.  The  scene 
is  drawn  in  violet-black,  with  dull  black  for  the  hair ;  violet  wash  is  used  for  a  garment 
border,  black  for  ueniae,  red  and  thin  yellow  for  garments.  There  are  traces  of  a  pre- 
liminary sketch. 

The  stele  on  three  steps  is  decorated  with  red  and  black  ueniae,  and  crowned  with 
high  scrolls  and  palmettc.  At  the  left  Charon  stands  bending  forward  in  his  boat,  his 
left  hand  raised  grasping  the  erect  pole  and  his  right  hand  extended  ;  he  wean  a  yellow 
ezomis  and  high  cap  with  traces  of  red.  Before  the  stele  a  child  in  partial  profile  stands 
&cing  Charon,  his  right  hand  raised  a  little  fixxn  his  side ;  there  arc  traces  of  a  red 
himation.  At  the  right  a  woman  stands  in  partial  profile,  holding  up  a  black  taenia  in 
her  right  hand  and  carrying  on  her  left  arm  a  flat  basket  with  black  taeniae  ;  traces  of  her 
chiton  remain,  and  over  it  is  an  himation  with  violet  wash  border. 

8.  Athens,  Nat.  Mus.  18x4,  Cr.  x66a.  Eretria.  H.  0.37  m. 
Ant.  Denk.  I,  Taf.  xxiii,  3. 

Ornament  and  scene  in  a  brownish  red,  the  maeander  simple  and  unbroken.  Violet 
wash  and  dark  red  are  used  for  garments. 

At  the  left  Charon  sunds  in  profile  in  his  boat,  supporting  himself  by  the  erect  pole 
in  his  left  hand  and  extending  his  right  hand  toward  the  child  in  ft-ont  of  him  ;  he  wears 
a  red  exomis  and  a  high  round  cap.  In  the  centre  on  a  high  rock  sits  a  child,  its  foet 
to  the  right  and  its  head  turned  to  face  Charon  ;  a  violet  garment  is  spread  on  the  rock 
under  the  child.  In  ftonx  of  the  rock  at  the  right  is  a  box  with  handle  or  strap  attached. 
At  the  left  a  woman  nearly  in  profile  approaches,  holding  out  in  both  hands  a  large  bird 
(a  goose  ?)  ;  she  wears  a  chiton,  and  an  himation  with  violet  border  drawn  forward  over 
both  arms  ;  her  hair  is  in  a  low  projecting  knot. 

9.  Vienxia,  Oest.  Mus.  1086.     H.  about  0.40  m. 

Palmettes  in  violet-gray  with  alternate  leaves  red  ;  the  maeander,  also  in  gray,  is 
broken  by  dotted  oblique  crosses,  but  does  not  reverse.  The  scene  is  drawn  in  gray, 
varying  to  dull  pink,  with  a  redder  color  for  the  hair ;  bright  red  is  used  for  one  garment, 
and  a  violet  wash  border  for  another.  A  color  like  the  outline  is  apparendy  used  as  a 
wash  over  the  flesh  of  the  youth  at  the  left.  The  preliminary  sketch  is  drawn  with  a 
dull  point  in  the  soft  slip. 

At  the  right  Charon  stands  bending  forward  in  his  boat,  his  right  foot  raised  ;  he 
holds  a  pole  erect  in  his  lowered  left  hand  and  extends  his  right  hand  toward  the  girl 
before  him.  He  wears  a  red  chiton  with  reserved  white  belt  and  a  high  round  cap  ;  his 
fiure  is  of  the  *•  noble  "  type.  In  the  centre  a  girl  in  profile  approaches  him,  holding  out 
in  both  hands  a  goose  ;  she  wears  a  chiton  and  an  himation  with  violet  border ;  her 
curly  hair  is  short.  Before  her  head  a  ^rvxv  Aio  toward  Charon  with  gesture  of  lamenta- 
tion. At  the  left  a  youth  in  profile  approaches,  carrying  a  bird  cage  in  his  left  hand  and 
holding  up  a  hare  that  sits  erect  on  his  right  hand.     He  wears  a  loosely  draped  himation. 

xo.  Brussels,  Mus.  Cinq.  A  903.     H.  0.29  m.    Plate  XIV,  3. 

Frohner,  Collection  van  Branteghem^  no.  186. 

The  ptlmettci  and  unbroken  maeander  are  in  dull  Uacfc.     The  scene  ia  di^wa  isv 
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dull  red  with  violet-black  for  the  hair ;  dark  red  is  uaed  for  one  garment.      There 
to  be  indications  of  a  preliminary  sketch  drawn  with  a  sharp  point. 

At  the  right  Charon  in  his  boat  holds  out  his  right  hand  and  carries  the  pole  erect 
in  his  left  hand  ;  the  left  foot  is  on  the  edge  of  his  boat.  He  wears  over  both  shoulderi 
a  short  red  chiton  with  fringed  lower  edge.  At  the  left  of  Charon  Hermes  advances  to 
meet  him  and  looks  back  at  the  woman  whose  left  hand  he  holds  in  his  small  right  hand ; 
he  wears  a  chlamys  and  a  petasos  on  his  shoulders,  both  in  outline.  He  is  followed  by  a 
woman  in  profile,  her  right  hand  extended  from  the  elbow  ;  her  garments  have  disappeared  ; 
her  hair  is  in  a  low  flat  knot.  At  the  left  follows  a  child  in  profile,  with  bowed  head, 
carrying  a  smegmatothcke  in  her  right  hand.     Above  her  a  sakkos  hangs  in  the  field. 

II.   Athens,  Nat.  Mus.  1891,  Cr.  1658.    Cerameicus.    H.  0.29  m. 

Three  palmettcs  in  dull  green  with  alternate  leaves  red  run  from  left  to  right.  The 
simple  maeander  and  the  scene  arc  drawn  in  dull  red  ;  red  and  violet  wash  are  uaed  for 
garments,  dull  green  for  Charon's  cap.  Preliminary  sketch  in  the  soft  slip.  Much 
rubbed. 

Charon  stands  en  face  in  his  boat,  holding  the  pole  on  his  shoulder  with  the  left  hand 
and  extending  his  right  hand  toward  his  companion  ;  he  wears  a  red  exomis  and  a  dull 
green  cap.  Reeds  are  drawn  about  the  boat.  From  the  left  a  man  approaches,  wearing 
a  garment  with  violet  edge. 

The  Charon  scene  has  already  been  discussed  in  connection  with 
the  Ickythoi  of  Class  V  (nos.  7-8),  Class  VI,  i  (no.  7),  Class  VII,  2 
(nos.  10-12),  Class  IX,  i  (nos.  15-20),  Class  IX,  2  (nos.  24-25),  and 
Class  IX,  3  (nos.  13-14).  Several  of  the  present  examples  are  more 
elaborate  and  are  clearly  of  a  somewhat  later  date.  On  no.  5  the 
youth  seated  on  the  steps  of  the  slender  stele  represents  the  dead 
person  for  whom  Charon  has  come  (cf.  Class  X,  2,  nos.  17-21); 
his  foreshortened  right  leg,  the  raised  hands,  the  right  hand  holding 
a  coin,  and  the  profile  with  indication  of  a  ridge  at  the  base  of  the 
forehead,  show  the  original  spirit  of  this  painter.  The  three  acanthus 
leaves  on  the  stele  and  the  rocks  under  Charon's  boat  are  also 
unusual.  The  woman  at  the  right  with  hair  loose  over  her  shoulders 
brings  offerings  to  the  grave  as  though  Charon  were  not  present. 

The  scene  on  no.  6  is  a  similar  combination  of  two  parts  —  the 
stele  and  woman  bringing  offerings,  and  the  figure  of  a  child  for 
whom  Charon  has  come  with  his  boat.  Perhaps  this  vase  is  from 
the  same  hand  as  no.  5,  though  more  hastily  drawn,  for  the  effort  to 
draw  Charon's  boat  in  perspective  so  as  to  show  Charon's  left  foot 
in  the  boat  and  his  right  foot  on  the  ground  beyond  the  boat  is  most 
unusual.  The  figure  of  the  child  hurrying  to  meet  Charon  and  the 
cup  held  high  in  the  woman's  hand  are  also  unusual. 

The  scene  on  no.  7  also  shows  the  same  combination  of  stele  and 
*noumer  with  Charon  and  the  'child  for  whom  he  has  come.    The 
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sfighdy  raised  right  hand  of  the  cluld  is  iqypuently  his  recognidon 
of  the  ferryman  of  the  dead.  The  form  of  die  stele,  as  well  as  the 
violet-black  paint  and  the  small  size  of  the  vase,  recalls  two  other 
lekythoi,  viz.  series  3,  no.  8  (Louvre,  MNB  804)  and  Class  XII, 
no.  14  (New  York,  GR  618)  ;  the  likeness  may  be  merely  accidental, 
for  the  drawing  on  these  vases  is  not  noticeably  similar. 

On  no.  8  the  child  is  also  present,  a  litde  nude  child  seated  high 
on  a  rock  above  a  casket  on  a  lower  rock.  In  this  scene  the  figures 
are  finely  characterized  —  the  old  boatman  with  lean  body  and 
shrunken  fiice,  the  chubby  child  bending  forward  as  if  in  curiosity 
while  his  right  foot  is  drawn  up  under  his  left  leg,  and  the  woman 
with  beautifully  drawn  sad  face  who  brings  the  bird  that  had  been  the 
child's  playmate.  If  this  vase  is  from  the  same  hand  as  nos.  5  and  6, 
the  painter  is  much  more  successful  here  both  in  his  drawing  and  in 
his  appeal  to  the  spectator.  A  striking  Charon  scene  already  dis- 
cussed (Class  IX,  I,  no.  20)  should  be  compared  with  the  one  under 
discussion  in  the  painter's  effort  to  characterize  the  different  figures, 
and  perhaps  also  in  the  style  of  the  drawing.  The  child,  which  is 
the  central  figure  on  nos.  6-8,  is  occasionally  present  also  in  scenes  of 
worship  at  the  stele  {e.g-  Class  IX,  3,  no.  i ;  X,  2,  no.  16)  other  as 
the  central  figure,  as  a  worshipper,  or  as  an  attribute  to  mark  the 
young  mother. 

On  no.  9  it  is  apparendy  the  girl  for  whom  Charon  has  come 
who  carries  the  goose,  while  perhaps  her  brother  brings  the  cage 
for  a  small  bird  and  a  hare  (cf  IX,  2,  no.  22,  Louvre,  CA  612). 
Though  the  drawing  is  careful  and  good,  the  scene  is  more  stiff  than 
the  Charon  scenes  thus  far  considered.  The  wash  over  the  flesh  of 
the  youth  at  the  left  is  most  unusual ;  it  is  found,  however,  on  a 
lekythos  of  Class  VI,  2,  in  New  York  (07.286.42,  see  Appendix,  no. 
14a),  and  another  in  London  (VI,  i,  no.  2;  Brit.  Mus.  D  58). 

No.  10,  which  in  some  points  of  technique  resembles  no.  7,  has 
a  simple,  straightforward  treatment  of  the  Charon  scene.  A  young 
man,  presumably  Hermes,  looks  back  at  the  shrinking  woman  whom 
he  is  trying  to  lead  forward  rapidly  toward  Charon.  The  drawing  is 
simple,  almost  hasty,  and  decidedly  awkward  for  the  woman's  left 
hand.  The  same  simple  treatment  with  more  refined  drawing  is 
found  on  no.  13  ff.  of  the  present  series.  The  child  at  the  extreme 
left  is  present  as  an  '* attribute'*  to  mark  the  dead  woman  as  a 
mother. 

P^obaUy  no.  11  ahoiiU  be  itidnded  lietc^  dfcoiaa^  .iJBfe.  Jktfftg^^*^ 
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condition  of  the  vase  makes  it  difficult  to  assign.  The  reeds  about 
the  boat  are  regularly  present  on  the  Charon  scenes  of  Class  XIII, 
but  the  violet  wash  on  the  garment  edge  is  characteristic  of  the 
present  class. 

With  the  exception  of  no.  ii,  a  mourner  is  present  with  the 
Charon  scene,  and  this  addition  to  the  group  (cf.  the  mourning 
ephebos  in  the  deposiiio  scene  no.  j,  supra)  adds  a  note  of  reality  to 
a  scene  essentially  imaginative.  As  to  the  representation  of  Charon, 
we  may  add  that  no.  8  is  the  only  one  of  these  vases  on  which  the 
attempt  is  made  to  characterize  Charon  as  the  aged  Attic  ferryman 
(cf.  Class  VI,  I,  no.  7). 

12.  Boston,  Mus.  Fine  Arts,  03.800.  Attica  (Patissia).  H.  to 
neck  0.397  m.     Plate  XVI,  i. 

Palmettes  in  dull  black  with  alternate  leaves  now  lilac-brown  ;  unbroken  maeander 
also  in  dull  black.  The  scene  is  drawn  in  even  lines  of  red,  varying  to  brown  ;  a  dnll 
black  wash  is  added  for  the  hair  over  a  few  strokes  of  the  outline  color ;  violet  wash  b 
used  for  garment  borders  and  dark  red  for  one  garment ;  through  this  dark  red  the 
sketch  (in  outline  color  ?)  shows  white.  The  drawing  is  delicate,  bat  fiuled.  Neck  and 
top  missing. 

At  the  extreme  left  is  a  fluted  cohimn  with  egg  moulding,  echinus,  and  thin  abacoa. 
Before  it,  facing  the  right,  and  with  bowed  head,  a  woman  stands  nearly  in  profile,  holding 
up  in  both  hands  a  uenia  (?)  ;  she  wears  a  sleeveless  chiton  and  over  both  arms  fixmi  behind 
b  loosely  draped  a  scarf  with  violet  wash  border  on  the  ends  ;  her  curly  hair  is  gathered 
in  a  loose  projectmg  knot.  A  mirror  hangs  in  the  field  before  her  head.  In  the  centre 
of  the  scene  a  woman  with  bowed  head  looking  toward  the  right  stands  nearly  eit  fdce^ 
holding  in  both  hands  a  large  loutrophoros.  She  wears  a  sleeveless  chitonion  covering  the 
hips,  with  violet  wash  ray  border  at  top  and  bottom,  over  a  long  chiton  with  short  sleeves  ; 
her  hair  is  supported  by  a  wide  band  reserved  m  white.  At  the  right  a  third  woman 
with  bowed  head  sunds  facing  the  left,  steadying  with  her  right  hand  the  basket  of 
taeniae  on  her  left  arm.  Traces  of  her  chiton  remain,  over  which  is  an  himation  once 
dark  red  ;  her  curly  hair  is  in  a  loose  projecting  knot. 

13.  New  York,  Metrop.  Mus.  06.1021. 130.  H.  0.323  m. 
Plate  Xm,  3. 

Palmettes  in  brown  with  alternate  letvet  red ;  complicated  maeander  in  brown. 
Below  the  scene  is  a  band  of  zigzag  ornament.  The  scene  is  drawn  in  fine  even  lines  of 
reddish  brown  ;  bright  red  is  used  for  ganncntB,  violet  wash  for  details.     Drawing  delicate. 

At  the  extreme  left  a  youth  stands  in  pvdal  profile,  the  left  hand  raised  on  his  erect 
spear,  and  the  right  hand  on  his  htp ;  he  wears  a  short  girded  chiton,  ornamented  with 
horizontal  red  crosses  and  a  red  border ;  over  his  ri^t  arm  is  a  red  mantle,  and  00  his 
shoulder  is  a  violet  petasos.  Before  him  a  woman  with  bowed  head  ttinds  in  profile, 
holding  iq>  in  her  mouth  an  end  of  her  gannent  and  tying  her  girdle.  Her  hgir  b  drawn 
back  Ofcr  her  fivt  and  held  by  1  donbfe  band  in  1  km  flat  knot.     At  theiigbtiad  ftdi^ 
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the  left  a  tecood  wonum  with  bowed  head  ttands  in  profile,  holding  op  in  her  right  hand 
a  Tiolet  miTTor  for  her  companion,  and  in  her  left  hand  carrying  a  smegmatotheke.  Her 
garment  has  all  but  disappeared  ;  her  hair  is  apparently  covered  with  an  ornamented  sak- 
kos.     The  red  mantle  of  the  central  figure  is  laid  (on  a  stool  ?)  between  the  two  women. 

These  two  vases  with  delicately  drawn  scenes  of  domestic  life  are 
similar  in  technique  and  not  unlike  in  the  style  of  drawing.  No.  12 
represents  a  young  woman  carrying  the  loutrophoros  of  a  bride  (or  a 
young  woman  who  has  died  before  marriage) ;  the  column  at  the  left 
and  the  mirror  on  the  wall  indicate  the  portico  of  her  home.  The 
woman  behind  her  apparently  holds  up  a  taenia  or  perhaps  a  necklace. 
Naturally  we  should  think  of  her  as  an  attendant  decking  the  bride, 
but  the  woman  with  flat  basket  at  the  right  is  a  figure  from  scenes  at 
the  grave  or  scenes  of  preparation  to  visit  the  grave  so  that  perhaps 
the  woman  at  the  left  should  be  thought  of  as  carrying  a  fillet  for  use 
at  the  grave.  If  this  interpretation  be  correct,  the  figure  in  the  centre 
represents  a  young  woman  dead  before  her  marriage  and  for  this  reason 
carrying  the  bridal  vase ;  and  though  she  is  shown  in  the  portico  of 
her  home  and  richly  clad,  yet  the  figures  on  either  side  are  preparing 
to  deck  her  grave.  The  composition  of  the  scene  is  carefully  studied 
and  the  drawing  is  strong  and  fine. 

No.  13,  which  is  drawn  more  simply  but  with  no  less  care  or 
delicacy,  seems  to  be  a  purely  domestic  scene,  unless  perhaps  the  woman 
is  dressing  for  her  journey  to  the  lower  world.  The  attendant  with 
toilet  vase  holds  up  a  mirror  for  her  mistress  who  is  tying  her  girdle, 
while  an  ephebos,  her  brother  or  lover,  stands  waiting  at  the  left.  On 
a  kylix  by  Euphronios  (Brit.  Mus.  E  44)  a  woman  is  represented 
tying  her  girdle,  but  the  subject  is  unusual  on  vases  * ;  here  the  upper 
part  of  the  body  seems  to  be  nude,  as  though  the  garment  were  be- 
ing fastened  at  the  waist  before  being  brought  up  over  the  shoulders. 
If  a  definite  interpretation  of  the  scene  were  to  be  attempted,  probably 
the  central  figure  should  be  regarded  as  the  dead  person  shown  in  one 
of  the  ordinary  activities  of  life  and  attended  by  two  companions. 
The  border  below  the  main  scene  occurs,  so  far  as  I  know,  only  on 
this  vase  and  on  no.  8  of  Class  X,  series  3. 

14.   New  York,  Metrop.  Mus.  08.258. 19.     H.  0.304  m. 

Palmettes  in  dull  brown  with  alternate  leaves  bright  red  ;  maeander  also  in  brown, 
broken  by  dotted  obliqae  crosses.  IPhe  scene  is  drawn  in  red,  varying  to  brown  ;  light 
red  is  used  for  garments. 

At  the  left  a  youth  stands  in  profile,  facing  the  right,  his  raised  left  hand  holding  a  staff 

iCf.  abotfaewUtokkytfaotiBBoiiii  (CIsmV,  bo.  40)  lor  aiBCDa«ia&iAcmi^iaL«ii%A.\V 
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erect,  whfle  with  hb  right  hud  he  clasps  the  hand  of  his  companioii ;  he  wears  a  red 
himation  with  bkck  fold-lines.  In  the  centre  a  woman  with  bowed  head  stands  enft€€t 
facing  the  left,  and  clasping  the  hand  of  the  first  figure ;  her  raised  left  hand  holds  a  sceptre 
erect ;  the  right  hip  is  thrown  out  awkwardly.  She  wears  a  sleeveless  chiton  girded  with 
fold-lines  in  red,  and  a  small  mantle  is  drawn  forward  over  both  arms  ;  her  hair  is  in  a  low 
knot.  At  the  right  a  youth  stands  in  profile  fiicing  the  left,  his  right  hand  slightly  raised 
from  his  side  ;  he  wears  a  red  himation. 

This  hastily  drawn  vase  is  interesting  for  the  subject.  Two  per- 
sons with  clasped  hands  are  seen  not  infrequently  on  grave  monu- 
ments of  a  somewhat  later  date.  Here,  as  on  the  grave  monuments, 
the  scene  probably  signifies  the  lasting  tie  of  affection  which  binds  the 
living  and  the  dead. 

15.  Earl  of  Elgin  Collection.  Burlington  Fine  Arts  Club  Exhi- 
bition, 1 903-1 904,  Ctf/.,  pi.  xciii,  H  27. 

Palmettes  typical ;  maeander  simple.     The  scene  is  drawn  in  pale  red. 

Three  women  are  carrying  ofiferings  to  a  tomb  (not  represented).  Tlie  one  in  the 
centre  stands  en  face ^  with  bowed  head,  her  face  to  the  left ;  she  wears  a  girded  chitoo 
and  loosely  draped  himation.  The  one  at  the  right  stands  in  partial  profile  with  bowed 
head,  fiidng  the  left ;  she  carries  a  flat  basket  on  her  raised  left  hand,  and  a  wreath  in  her 
lowered  ri^t  hand. 

16.  Paris,  Louvre,  CA  1439.     H.  0.325  m.    Plate  XIV,  z. 

Palmettes  in  dull  black  with  alternate  leaves  red ;  the  unbroken  maeander  is  also  b 
dull  black.  The  scene  is  drawn  in  lines  of  red,  now  fiided  ;  the  hair  in  a  few  strokes  of 
the  same  with  thin  green  wash  added  ;  brighter  red  and  violet  wash  are  used  for  details. 

At  the  left  a  youth  stands  in  profile,  with  bowed  head,  holding  a  purse  erect  in  his 
extended  right  hand  or  touching  a  purse  that  hangs  on  the  wall ;  he  wears  an  himation  with 
violet  wash  edge.  In  the  centre  an  ephebos  stands  en  face,  with  bowed  head,  his  right 
hand  on  his  hip,  his  left  hand  holding  two  ^)ears  erect ;  he  wears  a  short  chiton,  red  boots, 
and  petasos  in  violet  wash  on  his  shoulder,  while  over  his  left  arm  is  a  small  mantle  with 
violet  wash  edge.  At  the  right  a  bearded  man  leans  forward  on  a  stick  under  his  left 
shoulder,  turned  so  that  his  back  is  seen;  his  right  hand  is  on  his  hip  ;  he  wears  a  chiton 
with  violet  wash  stripe  at  lower  and  upper  edge,  and  his  mantle  is  gathered  in  a  loose 
mass  over  the  top  of  his  stick.     Before  him  on  the  ground  is  a  quail,  above  it  a  yru^. 

On  these  two  vases  the  scenes  with  three  figures,  but  with  no 
stele,  clearly  have  to  do  with  the  grave.  No.  15  has  been  interpreted 
as  a  preparation  to  visit  the  grave.  In  both  scenes,  however,  I  am 
inclined  to  interpret  the  central  figure  as  the  dead  person,  the  side 
figures  as  members  of  the  fiunily  or  worshippers  at  the  grave.  The 
ephebos  on  no.  16,  before  whom  flies  a  small  '^vyjiy  has  almost  a 
monumental  character.  The  quail  before  him  is  his  household  pet, 
the  awkwardly  drawn  man  at  the  right  is  his  fiither,  and  the  youth  at 

left  perhaps  a  brother.    The  simple  drawing  on  this  vase  may 
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perhaps  be  compared  with  that  on  no.  lo,  st^a ;  even  in  the  awkward 
figure  at  the  right  it  shows  individuality  and  strength. 

17.  Paris,  Louvre,  MNB  505,  Lee.  91.  H.  0.375  m.  Pottier, 
Lie.  blancs  aii.y  p.  151,  no.  78. 

Palmettes  and  maeander  in  dull  violet,  the  mteander  broken  by  dotted  oblique  crosses 
and  reversing.  The  scene  is  drawn  in  dull  red ;  violet  wash  is  used  for  border  of  gar- 
ments and  on  the  sakkos,  bright  red  for  a  garment,  and  greenish  black  for  taeniae  and 
egg  moulding  of  stele. 

Tlie  low  stele  (or  altar?)  is  crowned  by  egg  moulding  and  thin  plinth.  Beside  it 
stands  a  woman  en  face,  her  head  turned  to  the  right ;  she  wears  a  sleeve  chiton  in  out- 
line and  overfold  with  violet  edge  at  top  and  bottom,  while  her  hair  is  in  a  loose  knot  be- 
hind ;  in  both  hands  she  holds  a  green-black  taenia.  At  the  left  a  woman  approaches, 
holding  out  a  large  flat  basket  in  both  hands  ;  she  wears  a  sleeve  chiton  in  outline,  and  a 
short  jacket,  or  overfold,  which  is  bright  red,  except  for  the  violet  border  ;  her  hair  is  in  a 
sakkos,  bound  with  a  band  in  a  violet  wash.  At  the  right  a  woman  turns  away  from  her 
companions  and  looks  back ;  in  both  hands  she  holds  up  a  mantle  rolled  in  a  ball ;  she 
wears  a  sleeveless  chiton  with  overfold,  and  her  hair  is  held  up  in  a  loose  knot  by  a  white 
taenia.      In  the  field  hang  a  mirror,  wreath,  etc. 

In  this  scene  two  women  with  offerings  stand  beside  a  tomb  or 
stele  of  unusual  shape,  while  the  third  seems  to  be  turning  away  to  lay 
down  the  himation  which  she  has  worn  to  the  grave.  This  treatment 
of  the  woman  carrying  a  rolled-up  garment  is  original,  but  in  the  pres- 
ent series  such  realistic  touches  have  been  noted  several  times. 

Series  2.   Conclusion 

The  ornamentation  of  these  lekythoi  shows  less  variety  than  the 
scene.  The  palmettes  and  maeander  are  drawn  in  a  dull  red  (rose), 
shading  toward  brown,  in  a  thin  violet,  or  in  a  black  (nos.  4,  7,  10,  1 1, 
12,  16),  which  may  have  an  element  of  green.  Traces  of  alternate  red 
leaves  in  the  palmettes  are  found  on  at  least  half  the  vases.  The 
maeander  is  usually  unbroken ;  in  several  cases  it  is  broken  by  dotted 
oblique  crosses,  either  reversing  (nos.  3,  17)  or  not  reversing  (nos.  6,  7, 
14)  from  the  interruption.  At  least  in  some  instances  the  ornament 
was  added  after  the  scene  was  completed. 

The  scene  is  drawn  in  fine  even  lines  of  dull  rose  or  violet ;  i.e. 
except  where  black  is  used  for  the  ornament,  the  same  paint  is  used  for 
the  decoration  and  for  the  scene  itself.  A  preliminary  sketch  with 
sharp  point  or  dull  point  may  be  noted  on  nos.  9,  10,  11.  Solid  color 
is  somewhat  sparingly  used,  though  the  thin  violet  wash  sometimes 
found  in  Class  X  is  here  used  for  garment  borders  or  accessories  on 
all  except  nos.  i ,  2,  io»  14  (i  5).    Two  shades  of  ttd  v^  ^«q^  ta^^  ^x^ 
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five  or  six  of  these  vases.  On  nos.  4,  ii»  17  accessories  are  in  thin 
blacic,  on  no.  7  t  garment  is  in  thin  yellow  (cf.  the  thick  yellow  of 
Class  IX,  i),  and  on  no.  9  a  thin  redcUsh  wash  is  used  for  the  flesh  of 
a  youth  (cf.  two  lekythoi  of  Class  VI,  i).  The  interest  of  these 
vases,  however,  is  in  the  drawing  rather  than  the  color. 

The  striking  contrast  between  these  vases  and,  for  example,  those 
of  Class  X  is  in  the  original  spirit  shown  by  the  painters.  The  whole 
series  consists  of  scenes  other  than  the  usual  scene  of  offerings  brought 
to  the  grave.  And  while  most  of  these  scenes  are  found  in  Class  VI, 
I,  and  Class  IX,  they  are  treated  here  with  considerable  freedom.  In 
the  prothesis  scene  a  youth  is  present  with  the  mourning  women ;  in 
the  depositio  scene  the  bier  is  shown  on  no.  2,  and  on  no.  3  a  mourning 
youth  stands  by  the  stele ;  the  Charon  scenes,  with  one  exception,  con- 
tain a  woman  bringing  offerings,  on  nos.  5-7  a  stele  is  present,  and 
on  noSi  6-8  the  interest  centres  in  a  child.  The  woman  with  the  lou- 
trophoros  (no.  12),  the  woman  putting  on  her  girdle  (no.  13),  the  man 
and  woman  clasping  hands  (no.  14),  are  new  figures  on  lekythoi.  And 
if  these  scenes  (nos.  12-16)  are  interpreted  correctly,  the  central  figure 
would  represent  the  dead  person  with  attendants,  as  in  the  somewhat 
later  scenes  on  grave  stelae.  Thus  the  figure  of  the  dead  would  be 
present  on  all  these  lekythoi  except  perhaps  no.  17. 

Of  the  objects  carried  by  these  figures  the  flat  basket  or  canistron 
is  seen  on  nos.  5,  6,  7,  12, 15,  17;  the  goose  on  nos.  8-9,  the  hare 
and  bird  cage  on  no.  9,  and  the  mantle  on  no.  17  are  found  somewhat 
rarely  elsewhere ;  while  the  kantharos  on  no.  6  and  the  loutrophoros 
on  no.  12  are  found  only  here.  The  mirror  held  up  for  use  by  the 
attendant  with  smegmatotheke  on  no.  13  is  also  unique.  The  objects 
in  the  field,  the  mirror,  the  wreath,  the  purse,  the  flying  soul,  and  the 
quail  on  the  ground,  occur  about  as  frequently  as  in  Class  X ;  the 
column  on  no.  12  and  the  box  on  no.  8  are  unique. 

That  the  figures  themselves  represent  for  the  most  part  fimiiliar 
types,  is  of  course  to  be  expected,  though  the  familiar  gestures  of  the 
outstretched  hand  (no.  10)  and  the  slightly  raised  hand  (no.  14)  occur 
each  but  once.  In  the  treatment  of  the  women's  garments  and  of  the 
hair  considerable  variety  is  to  be  noticed.  The  chitonion  on  nos.  1 2 
and  17,  the  scarf  on  no.  14,  the  decorated  chiton  of  the  youth  on 
no.  13,  are  unusual.  While  the  women's  hair  is  ordinarily  in  the 
low  flat  knot  usual  in  Classes  V,  VI,  IX,  and  X,  it  may  fall  free  on 
the  shoulders  (no.  5),  or  be  held  by  a  sphendone  (no.  3),  or  be  gath- 
ered in  the  loose  prelecting  knot  common  in  later  datset  (nos.  8,  la). 
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OntyoBBOuifipviihiti  AvmgaotvdBDesoaiecBnBpkim  Qntes 
IX,  2y  and  X,  B  a  tmii  grecmli  mik  vnd  far  the  nir. 

Thestde  k  faond  oo  nos.  2-7,  aad  confaraistoaiieor  twoof  die 
types  chancteracic  of  Cltss  XL  Ob  bou  17  alone  is  a  peculiar  fenn 
femid,  a  low  altar-Gke  stnictiire»  vindi  will  be  ditniined  in  connectioa 
with  Class  XIII. 

In  general  this  series  indodes  tmcs  inth  scenes  found  in  Qasses 
VI,  I,  and  IX,  bat  in  many  intiancfi  die  scene  is  developed  in  a 
manner  to  give  it  new  mcanii^.  The  drawii^  is  more  than  usually 
fine,  as  might  be  expected  on  vases  which  did  not  simply  repeat  familiar 
scenes,  and  rather  free.  Except  in  a  few  points  the  originality  of  die 
painters  dealt  with  the  content  of  the  scene  in  an  individual  manner, 
such  that  this  series  did  not  greatly  influence  the  later  leky thos  painters. 


Sexies  3.   Larger  leky t hoi  wish  severml  Jgmres ;  scenes  §f  mrship  mi 

tkegrmve 

This  series  consists  of  lekythoi  with  scenes  of  worship  at  the  grave 
stele.  With  two  exoepdons  the  acandius  leaves  are  present  at  the  top 
of  the  stele,  and  usually  with  an  anthemion ;  the  two  exceptions  are 
included  here  because  they  are  so  closely  related  in  technique  to  vases 
of  the  present  series.  Most  of  these  vases  are  fine  examples  approach- 
ing 0.50  m.  in  height ;  but  as  in  series  i  a  few  smaller  vases  are  so 
closely  related  to  the  larger  ones  as  to  be  included  with  them. 

z.  London,  Brit  Mus.  97.3-19.1.     H.  0^.5  m.    Plate  XV,  i. 

Palmettet  on  the  shoulder  in  black  wtth  alternate  leaves  red  ;  maeander  also  in  black, 
broken  by  dotted  obliqae  crosses.  The  accne  is  drawn  in  fine  even  lines  of  bright  red  ; 
violet  wash  and  a  light  green  are  used  for  details. 

The  slender  stele  on  three  rather  hi^  steps  is  crowned  with  mouldings,  two  sets  of 
acanthus  leaves  with  violet  edge,  and  a  small  palmette  ;  about  it  is  fiutened  a  violet  taenia. 
On  the  upper  step  a  youth  with  bowed  head  sits  ftcing  the  left ;  he  supports  himself  with 
his  left  arm,  while  his  right  hand  rests  on  his  knees.  He  wears  a  chiton  and  ornamented 
corsdet,  about  his  head  is  a  violet  taenia,  and  under  him  a  mantle  with  violet  edge.  At 
the  left  a  bearded  man  sunds  in  partial  profile,  holding  both  hands  out  as  if  with  a  taenia  { 
hia  himation  shows  traces  of  green  and  hu  a  violet  border.  At  the  right  an  ephebos 
nearly  in  profile  sunds  with  bowed  head,  holding  out  a  crested  helmet  in  hb  right  hand 
and  supporting  two  erect  spears  m  his  lowered  M  hand.  He  wears  a  mantle  with  violet 
wash  border. 

a.  London,  Brit  Mus.  01.7-SO.3.     H.  0.455  "^*    ^^^  ^»  ^* 

The  pahncttet  in  thin  bbcfc  hsve  uuaj  asrrow  leaves  in  black  lad  rtd  |  tl 
r,  broken  by  obl^ne  cntm,  has  tmAy  AMppwraL    TVa  nona  ^a  < 
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fine  fines  of  red-brown  ;  violet  wash,  bright  red,  and  blue  are  uaed  for  garments  and  de^ 

tails. 

The  slender  stele  is  crowned  with  mouldings  and  anthemion  ;  the  second  block  of  the 
base  is  high  with  concave  ends,  and  above  this  are  three  thin  blocks.  Violet  wash  is  used 
at  the  top  of  the  stele  and  on  the  anthemion  ;  violet  ueniae  are  attached  to  the  shaft.  On 
the  base  sits  a  woman  facing  the  right  and  looldng  back  over  her  shoulder ;  her  right 
hand  b  on  her  knee,  her  left  hand  raised  to  her  bosom.  Behind  her  head,  over  her  left 
shoulder,  and  across  her  knees  is  a  bright  red  mantle  with  violet  edge  ;  and  her  hair  is 
held  by  a  violet  band.  At  the  left  two  figures  stand  facmg  the  stele.  In  front  a  woman, 
with  bowed  head,  steadies  with  her  right  hand  the  flat  basket  on  her  left  arm  ;  on  it  are 
taeniae  and  a  smegmatotheke.  An  himation  with  violet  edge  remains,  but  her  chiton  has 
disappeared  ;  her  hair  is  held  up  by  a  violet  band.  Behind  her  a  young  woman  places  her 
left  hand  on  her  companion's  shoulder  and  rests  her  right  hand  on  her  hip  ;  she  wean  a 
bright  red  sleeveless  chiton.  Her  fiice  is  drawn,  not  in  profile,  but  in  three-quarter  view. 
At  the  right  a  young  woman  stands  looking  down  at  the  seated  figure ;  she  holds  up  a 
fan  (?)  in  her  right  hand,  and  carries  a  box  on  her  left  arm.  Her  sleeveless  chiton, 
girded  under  the  overfold,  is  blue. 

This  fine  pair  of  vases  is  apparently  from  the  same  hand.  The 
peculiar,  not  wholly  successful,  mouldings  at  the  top  of  the  stele,  the 
fine  even  lines,  and  the  similar  style  of  careful  drawing,  suffice  to 
bring  them  into  close  relation,  in  spite  of  the  fact  that  the  acanthus 
leaves  are  not  present  on  the  stele  of  no.  2.  In  each  scene  the  seated 
figure  with  taenia  about  the  head  may  be  regarded  as  the  dead  person. 
On  no.  I  it  is  a  young  warrior,  to  whom  a  companion  or  attendant 
brings  helmet  and  spear,  while  his  father  stands  sadly  holding  out  his 
hands  perhaps  with  a  taenia.  The  seated  youth  is  stiffly  drawn  with 
feet  extended,  as  if  the  painter  had  in  mind  the  stiffness  of  the  dead 
body.  The  seated  woman  on  no.  2  is  more  gracefully  drawn,  leaning 
on  her  right  elbow  and  looking  back  over  her  shoulder,  as  though 
she  were  sitting  in  her  home  and  being  fanned  by  the  attendant  on 
the  right.  She  is,  however,  looking  at  the  grave  offerings  brought 
by  the  woman  on  the  left.  A  striking  addition  to  the  scene  is  the 
woman  at  the  extreme  left,  looking  over  her  companion's  shoulder  in 
mournful  curiosity.  The  short  hair  of  two  of  the  figures  may  be  due 
to  their  mourning,  or  it  may  be  simply  the  short  hair  of  women 
slaves.  On  both  vases  the  fine  even  lines  give  an  air  of  precision 
and  delicacy,  and  in  places  the  work  has  marked  beauty. 

3.  Paris,  Louvre,  S  1660,  Lee.  96.  H.  0.495  ^'  Dumont- 
Chaplain,  Les  ciramiques  de  la  Grice  propre^  I,  pis.  xxv-xxvi ;  II,  tcx>. 

The  ptlmettet  have  neariy  disappeared,  but  the  maeander  remaina,  broken  only  by  die 
piXaieRe.     Both  ormment  and  scene  are  drawn  in  rather  fine  linea  of  doll  ?iolet-icd. 
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awia 

« 
«  woMoi  noriy  tmfstt^  i%ltt 
kg  idkfui,  uniii^  «  ^  in  ker  left  Inad  aad  ■  ker  light  hand  liol£i^  Iwr  ■wntle  up 
bcUad  ker  botred  bead  ;  die  wens  «  skxiiku  cImb  ok!  kimacioo  witk  violet  wtsk  edge  ; 
ker  kar,  drawn  ia  iqiaie  sookes  of  oo^Be  oolor,  n  keid  up  br  a  wide  taenia.  In  front  of 
eke  iiele  a  wooiaBiits  eashrin  ackair,  frdnglkelelt;  on  ker  rigkt  kand  are  two  fittle  birds, 
aad  widi  ker  left  kand  ske  holds  op  ker  koHOon  bekind  ker  dMaklcr  ;  she  wens  a  ckiton 
widi  jrcDowidi  stecres,  orer  this  a  skevtlen  ckikai,  aad  across  ker  knees  aad  behind  ker 
it  an  i«i">*>io«  widi  Tiolct  stripe  00  the  edge  ;  ker  kair  is  almost  covered  with  a  veil,  and 
ike  gmaent  is  drawn  up  beluod  her  head.  At  te  i^^  of  tke  stele  a  young  woman  in 
partial  profile  approaches,  holding  up  in  ker  kit  kaad  aa  alabastron,  bi  her  i^t  hand  a 
smfgmaiKkckc ;  ker  kair,  drawn  in  sTfiMg  «ralDei»filb  m  curls  to  tke  back  of  ker  aeck; 
ske  wears  a  sleeveless  chiton  widi  violet  w«k  edge  oa  te  ovcrfJd. 

This  splendid  lekythos,  in  spite  of  a  slight  hardness  in  the  treat- 
ment of  the  faces,  is  one  of  the  finest  examples  of  Greek  painting 
that  are  extant.  The  seated  figure  is  apparently  the  dead  person,  in 
a  comfortable  chair,  leaning  her  head  agunst  the  stele.  A  fold  of  her 
mantle  has  been  drawn  up  to  form  a  cushion  between  her  head  and 
the  stone,  with  her  left  hand  she  b  drawing  the  nmntle  over  her 
shoulder,  and  on  her  right  hand  are  perched  two  little  birds,  —  pets 
with  which  she  had  been  wont  to  play.  The  attendant  at  the  left, 
who  is  also  drawing  her  mande  over  her  shoulder,  is  fanning  her  mis- 
tress as  if  she  were  still  alive  and  in  the  house.^  The  women  on 
either  side  are  bringing  offerings  to  the  dead ;  it  is  as  though  the  two 
central  figures  were  represented  on  a  grave  stele,  while  the  outside 
figures  are  the  worshippers  normally  represented  on  white  lekythoi. 
This  separateness  of  the  central  group  is  even  emphasized  by  the 
position  of  the  stele  which  is  out  of  centre  behind  the  figpre  of  the 
dead.  The  composition  of  the  scene  is  elaborately  studied,  line  by 
line,  to  produce  a  rich,  unified  effect,  and  the  drawing  is  unusually 
careful,  sometimes  almost  aflfected,  as  though  the  painter  desired  to 
produce  a  vase  far  superior  to  the  common  vases  of  this  type.  Per- 
haps the  drawing  of  the  faces,  which  b  not  satisfactorily  reproduced 
in  Chaplain's  plate,  is  to  be  regarded  as  a  conscious  effort  to  represent 
the  sense  of  gende  sadness  which  is  often  so  apparent  on  the  later 
marble  grave  stelae. 

The  fiagment  no.  4  b  similar  to  no.  3  in  its  fine  drawing)  as  in 

ksait  bdi«  faHHrf,  oa  a  wn  fMtel  %i|  T\iridMka  A^  ^  «^«^ 
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the  form  of  the  stele ;  here,  however,  the  seated  figure  was  a  youth 
with  his  spear. 

4.  Boston,  MttS.  Fine  Arts,  94.216.  Fragment  0.125  ">•  ^^ 
and  about  0.17  m.  wide.     Plate  Xm,  i. 

Shoulder  missing ;  maetnder  in  violet-gray  unbroken.  The  scene  is  drawn  in  violet- 
gray,  the  hair  in  many  separate  strokes  of  the  lamef  and  bright  red  and  violet  wash  are 
used  for  details. 

The  top  of  the  slender  stele  remains,  ornamented  with  red  ueniae,  and  crowned 
with  the  base  of  an  anthemion  picked  out  in  red.  Before  it  is  the  head  of  a  youth  in 
profile  to  the  right ;  part  of  his  left  hand  remains  holding  erect  a  spear,  point  up.  At  the 
left  of  the  stele  a  small  taenia  is  draped  in  the  field  ;  at  the  right  hangs  a  scabbard  and  the 
lower  half  of  a  shield,  red  in  the  centre  and  with  violet  lines  near  the  circumference.  At 
the  extreme  right  is  part  of  the  head  of  a  woman  (?). 

5.  Athens,  Nat.  Mus.  1936,  Cv.  1674.  Eretria.  H.  0.40  m. 
Ath.  Minh.  XVI  (1891),  403. 

Pklmettes  and  maeander  in  red-brown  ;  the  pahnettes  have  added  leaves  in  a 
second  color,  and  the  side  palmettes  point  forward ;  maeander  broken  by  checker- 
board squares,  not  reversing.  The  scene  is  drawn  in  dull  red  ;  dark  red  and  a  border  of 
violet  wash  are  used  for  garments.     Drawmg  free  and  gracefiil. 

The  slender  stele  on  two  steps  is  crowned  with  scrolls,  two  pain  of  acanthus  levres 
and  palmette ;  behind  the  stele  is  a  high  ovoid  tnmuhis,  from  the  top  of  which,  appar- 
ently, rises  a  second  shaft  that  breaks  the  maeander  and  is  crowned  with  a  palmette  on  the 
shoulder.  A  wreath  is  ^tened  to  the  lower  step  of  the  stele.  On  the  step  stands  a  child 
en  face  and  looking  toward  the  left ;  in  his  left  hand  he  carries  a  rod  with  disk  at  the  bottom 
(a  wheel  ?),  probably  a  plaything  ;  he  wean  an  himation  with  violet  edge,  and  a  reserved 
white  band  is  about  his  hair.  At  the  extreme  left  a  bearded  man  stands  in  profile,  carry- 
ing a  phiale  (?)  in  his  right  hand  ;  he  wean  a  dark  red  himation.  Next  comes  a  yoong 
man  en  face,  looking  down  at  the  child  ;  in  his  right  hand  are  two  spean,  and  a  shield 
on  the  ground  rests  against  his  right  knee  ;  he  wean  a  short  chiton  girded  over  a  short 
overfold,  and  over  his  right  shoulder  hangs  a  small  mantle  or  scarf  with  violet  edge,  which 
he  holds  with  his  left  hand  ;  the  hair  is  curly  and  loose.  At  the  right  a  woman  stands  en 
face,  her  right  hand  almost  touching  the  boy's  head,  and  on  her  left  arm  a  flat  basket  with 
taeniae  and  smegmatotheke.  She  wears  a  sleeveless  chiton  and  an  himation  with  a  videt 
edge ;  her  curly  hair  is  fastened  in  a  round  knot  and  held  up  by  a  sphendone  about  the 
head. 

6.  Athens,  Nat  Mus.  1937,  Cv.  1675.     Eretria.     H.  0.405  m. 

Palmettes  and  maeander  (broken  by  checker-board  squares  and  oblique  crosses)  m 
red-brown.  The  scene  is  drawn  in  dull  red ;  dark  red  is  used  for  garments ;  through 
the  red  of  the  garment  the  lines  of  the  preliminaTy  sketch  in  the  soft  slip  show  white. 
Drawing  free  and  gracefiil. 

The  slender  stele  is  crowned  with  anthemion  which  is  drawn  agpinst  a  bad^pomid  of 

•ciBthiis  leaves.    On  a  block  before  it  a  youth  dts  fidng  tow»d  ^  left,  « lyre  kdd 

h  bk  hwtnd  left  haad,  tnd  his  rig^  hnd  niied  nearly  to  his  cUn  (dnwii^  op  Us 
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mmtk  ?)  ;  over  hit  kneet  is  his  mande,  oooe  red,  and  about  his  curly  hair  is  a  wide  band 
resenred  white.  At  the  left  is  an  ephebot  holding  two  spears  erect ;  he  wears  a  short 
chiton  prded,  and  over  his  arms  is  a  nairow  mantle  or  scarf;  on  his  shoulder  is  a  petasos. 
At  the  right  a  young  woman,  with  bowed  head,  stands  en  face ;  on  her  left  arm  is  a  flat 
basket  and  in  her  right  hand  she  holds  out  some  object  (an  alabastron  ?)  toward  the  stele. 
She  wears  1  sleeveless  chiton  undergirded,  and  a  dark  red  himation  ;  her  hair  b  held  in  a 
loose  flat  knot  behind  by  a  reserved  white  stephane. 

These  two  vases,  alike  in  the  treatment  of  the  maeander,  the  stele, 
the  arrangement  of  the  figures,  and  the  drawing,  are  clearly  a  pair 
made  by  the  same  hand.  The  checker-board  break  in  the  maeander, 
which  was  common  in  Class  IV,  has  hardly  been  found  since  the 
earlier  vases  of  Class  V.  And  while  the  slip,  the  paint,  and  the  form 
of  the  stele  are  distinctly  characteristic  of  Class  XI,  the  drawing  is 
less  free,  more  like  that  in  some  examples  of  Class  V  than  might  be 
expected.  In  each  scene  the  woman  at  the  right  brings  a  basket  of 
offerings  and  holds  out  her  right  hand  toward  the  figure  before  the 
stele;  she  wears  a  mantle  loosely  draped  about  her,  and  the  hair  is 
held  up  by  a  wide  fillet  or  stephane.  As  the  outside  figures  on  no.  3 
have  a  different  meaning  from  the  central  figures,  so  on  these  vases 
the  woman  at  the  right  brings  the  usual  offerings  while  the  persons  at 
the  left  seem  to  indicate  the  dead  person  with  his  associates  in  life. 
On  no.  5  I  believe  the  young  warrior  with  spears  and  shield  is  the 
figure  of  the  dead ;  he  is  looking  down  at  his  child  with  its  toy,  while 
behind  him  stands  the  grave  figure  of  his  father.  On  no.  6  the  youth 
with  lyre,  the  lyre  he  was  fond  of  playing,  is  the  dead  person  sitting 
before  the  stele  with  thoughtful  mien,  and  the  ephebos  standing  be- 
fore him  is  a  brother  or  intimate  companion.  Such  definite,  personal 
treatment  of  the  scene  is  unusual  on  these  lekythoi,  but  I  believe  the 
interpretation  is  justified  by  a  study  of  the  scenes  on  marble  grave 
stelae. 

7.  Athens,  Nat.  Mus.  I957>  Cv.  1679.  Eretria.  H.  0.34  m. 
*E0.  'ApX'  '894,  pi.  2. 

Ornament  and  scene  are  drawn  in  gray  ;  the  palmettes  all  point  in  toward  the  neck 
of  the  vase ;  maeander  broken  by  dotted  oblique  crosses  and  checker-board  squares,  not 
reversing.  The  hair  is  in  a  brown  wash  over  a  few  strokes  of  outline  color  ;  red,  blue, 
green,  and  violet  wash  are  used  for  garments  and  details.     Drawing  careful. 

The  slender  stele  is  crowned  with  spreading  acanthus  leaves  and  a  palmette  which 
breaks  the  maeander.  Behind  the  stele  on  some  support  rests  a  flat  basket  on  which  are 
pomegranates  and  a  lyre.  Before  the  stele  stands  a  young  girl  holding  behind  her  shoulder 
a  mantle  with  violet  border ;  she  wears  a  sleeveless  chiton,  and  a  cloth  is  about  her  hair. 
At  the  left  in  front  of  a  h%h  tmnaliis  deconucd  with  tMske  «  70^  «9os  tn  f  «cc  oc^  v  \«a^. 
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•ii|>portiiig  hinudf  by  hit  right  •rm,  and  looking  away  from  the  stde ;  over  hit  kneei  u  a 
green  mantle  with  violet  border.  Behind  him  on  a  higher  part  of  the  rock  ntt  a  hare 
(in  front  of  a  second  tomuliu  ?)•  At  the  ri^  stands  a  woman  en  face ^  canying  on  her 
left  arm  a  flat  basket  with  red  taeniae,  smegmatocheke,  and  a  bunch  of  grapes ;  her  relaxed 
right  hand  is  raised  slighdy  toward  the  child.  She  wears  a  sleeveless  chiton  and  a  bine 
himation  with  violet  border,  and  about  her  hair  is  a  violet  uenia. 

In  the  type  of  stele  and  the  use  of  checker-board  pattern  to  break 
the  maeander,  as  well  as  in  the  composition  of  the  scene  with  one 
mourner  over  against  a  group  including  the  dead  person,  this  lekythos 
is  related  to  nos.  5  and  6.  It  does  not,  however,  seem  to  be  drawn 
by  the  same  hand  ;  in  its  style  it  should  rather  be  compared  with  no.  8 
and  one  or  two  other  lekythoi  mentioned  under  this  number.  The 
scene  is  not  confined  to  the  front  of  the  vase,  but  the  indication  of 
rough  ground  (or  distant  mountains,  if  that  is  the  significance  of  the 
blue  tint)  runs  around  to  the  back  of  the  vase,  as,  for  example,  in 
Charon  scenes  where  a  clump  of  rushes  is  found  under  the  handle. 
The  hare  is  probably  a  pet  of  the  youth,  rather  than  an  indication  of 
the  wild  country,  as  in  the  case  of  the  hare  found  on  a  fine  lekythos 
in  the  British  Museum  (Class  VI,  i,  i).  The  seated  youth,  as  on 
no.  6,  may  well  be  the  figure  of  the  dead,  whose  lyre  rests  with 
other  oflFerings  on  a  flat  basket  in  front  of  him  and  behind  the 
stele.  Staes  regards  the  small  figure  of  the  woman  as  another  dead 
person,  but  if  my  interpretation  of  nos.  5  and  6  is  correct,  it  may  be 
better  to  consider  her  as  the  wife  or  younger  sister  of  the  dead  person, 
who  turns  as  though  to  receive  for  him  the  offerings  brought  by  the 
mourner  at  the  right.  She  draws  her  garment  about  her  with  the 
gesture  noted  on  no.  3.  The  detail  on  this  vase  (grapes,  decorated 
smegmatotheke,  lyre,  and  second  canistron)  and  the  variety  of  color, 
as  well  as  the  palmettes  on  the  shoulder,  are  quite  unusual.  Certainly 
it  is  a  tempting  suggestion  of  Staes  ('E<^.  'Apx-  1894,  <r.  63)  to  regard 
it  as  of  Eretrian  manufacture ;  but  if  this  suggestion  be  adopted,  the 
close  relation  in  drawing,  subject,  and  technique  between  Athenian 
and  Eretrian  lekythoi  cannot  be  overlooked. 

8.  Paris,  Louvre,  MNB  804*  H.  0.285  m.  Potder,  Lie.  blancs 
att,y  p.  148,  no.  62  ;   Rayet-Collignon,  p.  233,  fig.  86. 


Palmettes  in  dull  black  with  alternate  %ht  red  leaves,  and  maeander  in  black,  broken 
by  dotted  horizontal  crosses.  The  scene  u  also  drawn  in  dull  bkck,  fi^iing  in  |daces 
toward  a  violet,  and  two  shades  of  red  are  added. 

The  stde  00  three  ttepi»  of  which  the  middle  one  is  quite  high*  is  crowned  with  «gg 
noiildii^  conylex  aerolite  and  wnall  pahnette ;  partiof  theanthenuonaitpicltcdoatinred. 
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At  the  extreme  left  a  bearded  man  in  profile  iqpproaches  with  head  bowed  ;  he  is  wrapped 
to  the  neck  in  a  dark  dull  red  htmation  with  black  fbld-linet ;  the  hair  is  drawn  with  very  few 
fines.  Next  him  an  ephebos  in  profile  leans  forward  on  two  spears  under  his  left  arm, 
and  raises  his  right  hand,  palm  in,  nearly  to  his  face ;  he  wears  a  chiton  with  red  girdle, 
shoes,  and  a  red  petasos  on  his  shoulder,  and  carries  a  small  red  mantle  on  his  left  arm. 
His  hair  is  in  curving  strokes  of  outline  color  on  a  thinner  wash  of  the  same  color.  At 
the  right  of  the  stele  stands  a  woman  in  partial  profile,  carrying  a  fiat  basket  of  red  taeniae 
and  wreaths  in  her  left  hand  and  holding  one  of  the  ueniae  high  up  in  her  right  hand  ; 
she  wears  a  sleeve  chiton,  an  himation  with  red  stripe  on  the  edge,  and  a  sakkos  about  her 
hair,  which  escapes  in  small  curls.  Behind  her  flies  a  lamenting  ijnr)^.  At  the  extreme 
right  is  a  high  tumulus  on  two  steps,  over  which  are  hung  several  red  taeniae. 

Number  8  resembles  no.  7  in  size  and  in  the  presence  of  tumulus 
and  stele,  both  decorated  with  taeniae ;  and  as  on  nos.  6-8  there  is  a 
woman  bringing  offerings  at  the  right,  opposite  a  group  of  two  persons. 
Here,  again,  the  ephebos  raising  his  right  hand  as  if  in  greeting  to  the 
woman  before  him,  may  be  the  dead  youth  accompanied  by  his  aged 
father.  His  garment  girded  over  an  overfold  with  floating  edge  recalls 
in  style  of  drawing  the  garment  of  the  ephebos  on  no.  5  and  of  the 
woman  at  the  right  on  no.  3.  The  careful  composition  and  the  delicacy 
of  the  drawing  in  places  (cf.  the  eye  of  the  ephebos  and  the  profile 
of  the  woman)  also  recalls  no  3.  For  general  effect  of  the  scene  and 
the  form  of  the  top  of  the  stele,  the  vase  may  be  compared  with  no. 
7  of  series  2  (Metrop.  Mus.  GR  619,  drawing  less  careful).  The 
small  flying  soul  occurs  occasionally  in  Class  XI  (e.g.  series  2,  nos. 
9  and  16),  but  is  not  common. 

9.  Athens,  Nat.  Mus.  1955,  Cv.  1671.     Eretria.     H.  0.40  m. 

Palmettes  in  dull  green  with  alternate  leaves  red  (?);  simple  macander  also  dull 
green.  The  scene  is  drawn  in  fine  red  lines,  the  hair  in  a  thin  brown  wash  over  a  few 
lines  of  outline  color  ;  bright  red,  dull  green,  blue,  and  violet  wash  are  used  for  garment 
and  details. 

The  slender  stele  is  crowned  with  scrolls  and  a  bunch  of  moderate-sized  blue 
acanthus  leaves.  On  the  steps  facing  the  right  sits  a  woman,  the  left  hand  on  her  hair, 
the  right  hand  raised,  in  gesture  of  lamenution ;  she  wears  a  red  mantle.  At  the  left  a 
woman  approaches,  wearing  a  dull  green  mantle  with  violet  border,  which  covers  both  her 
hands  ;  a  sphendone  supports  her  hair.  At  the  right  a  woman  stands  fn  /ace,  carrying  in 
one  hand  a  smegmatotheke,  in  the  other  a  casket  hong  from  cords  ;  she  wears  a  chiton, 
and  over  it  a  blue  chitonion  with  red  border. 

10.  Athens,  Nat.  Mus.  1956,  Cv.  1672.     Eretria.     H.  0.39  m. 

Palmettes  in  dull  green  with  alternate  leaves  red  ^  simple  maeander  also  in  dull  green. 
The  scene  is  drawn  in  fine  red- brown  lines ;  green,  violet  wash,  and  bright  red  are  used 
ibr.  gprments  and  details. 

The  atde  on  three  itepa  is  crowned  with  moalding  ind  «  VyoxM^  oK  «t«sx  mscwcdKoak 
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letvet.  On  the  itqpt  a  wonuui  in  profile  Mts  finng  the  left  and  holdiqg  op  an  alabastroB 
in  her  right  hand ;  her  sleere  chiton  has  brown-red  stripes,  and  over  her  knees  is  a  broivn 
mande  with  violet  border.  At  the  left  stands  a  woman  tearing  her  hair  with  her  left  hand, 
and  extending  her  right  hand  in  lammtafioii ;  she  wears  a  bright  red  mantle.  At  (he  ri^ 
a  woman  in  partial  profile  stands  with  bowed  head,  holding  out  on  her  right  hand  a  flat 
basket  of  fruit ;  she  wears  a  chiton  and  over  this  a  than  sleeveless  chitonion,  green  (or 
blue)  with  violet  edge.  The  hair  of  the  seated  woman  as  of  die  woman  at  the  rig)it  b  in 
a  low  round  knot  supported  by  a  tsenia. 

Here,  as  on  no.  7,  the  varied  palette  of  the  later  iekythos  painter 
is  in  evidence,  and  here  for  the  first  time  we  find  the  bunch  of  acanthus 
leaves  on  the  stele  with  only  a  trace  of  the  earlier  anthemion ;  never- 
theless the  vases  clearly  belong  to  this  the  first  class  of  lekythoi  on 
which  the  acanthus  is  used.  On  no.  10  there  seems  to  be  an  effort 
to  define  the  stele  as  a  round  column,  as  sometimes  in  Classes  XIII 
and  XIV.  The  gesture  of  tearing  the  hair  in  mourning,  which  is 
found  in  both  scenes,  revives  the  realism  of  Class  IX.  That  the 
seated  figure  on  no.  9  is  mourning  is  not,  I  believe,  evidence  that  it 
does  not  represent  the  dead  person  (cf.  Class  X,  2,  no.  19,  p.  64  and 
the  reference  to  the  Iliad  there  noted);  and  the  seated  woman  on 
no.  10  may  be  the  dead  person  holding  up  the  perfume  vase  which 
has  been  brought  as  an  offering.  The  green  ^^  jacket,"  or  short  over- 
chiton  without  sleeves,  was  noted  on  nos.  2  and  3  of  series  i ,  and  is 
occasionally  found  both  on  earlier  and  later  lekythoi. 

loa.  London,  Brit.  Mus.  D  70.     H.  0.49  m.     ff^hiu  Ath.  Vases^ 

pi.  X. 

The  palmettes,  with  alternate  leaves  now  brown,  the  simple  maeander,  and  the  scene 
are  drawn  in  thin  black  ;  the  hair  u  in  curved  strokes  of  thicker  black,  or  in  gray  wash, 
and  the  lekythoi  in  solid  black.  Bright  green  u  used  for  taeniae,  and  the  same  with  black 
fold-lines  for  a  mantle  ;  dark  red  with  yellow-white  pattern  for  a  garment ;  thin  gray, 
either  solid  or  in  stripes,  for  garments  ;  blue  for  a  garment,  taeniae,  and  details. 

The  wide  stele  (or  column)  on  two  steps  is  crowned  with  egg  moulding  (blue 
details)  plinth  and  spreading  blue  acanthus  leaves.  On  the  upper  step  sits  a  woman  &cii^ 
the  left,  her  right  hand  before  her  breast,  her  left  hand  raised  above  her  head  as  if  in  ges- 
ture of  mourning.  She  wears  a  sleeve  chitcm  widi  gray  stripes  and  over  her  knees  is  an 
ion,  green  with  black  fold-lines,  and  with  gray  edge.  Her  long  hair  falls  in  curls, 
which  her  face  is  silhouetted.  At  the  left  stands  a  woman  nearly  en  fate ^  carrying  on  her 
left  arm  a  flat  basket  with  Iekythos  and  four  blue  taeniae,  and  in  her  right  hand  an  akbais- 
tron  and  a  bluish  taenia.  She  wears  a  long  gray  chiton  with  short  overfbld,  and  her  hair 
is  in  a  loose  knot  supported  by  a  sphendooe.  In  the  field  above  is  draped  a  taenia.  At 
the  right  a  woman  stands  nearly  en  facet  carrying  on  her  left  arm  a  flat  basket  with  Iekythos 
and  taeniae.  She  wears  a  bhie  sleeve  chiton*  and  over  it  a  sleeveless  chftomoB  with 
eiaborate  yeDomfa  pattern  on  aredgroond;  her  hair  11  inalooie  kaot  tc  ^hackof  Imt 
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This  splendid  vase  has  no  traces  of  the  tentative  or  experimental 
character  often  noted  in  Cfaus  XI ;  in  the  form  of  the  stele,  the  sure 
sense  for  composition,  and  the  attention  to  decorative  detail,  it  may 
be  compared  with  the  finer  lekyduM  of  Class  XIV,  but  the  delicacy 
of  the  drawing  finds  no  parallel  in  that  class.  The  stele  in  the  form 
of  a  column  with  spreading  acanthus  leaves  may  be  regarded  as  an 
early  example  of  the  type  of  Class  XIV,  where  the  taenia  draped  in 
the  field  is  also  found.  The  seated  woman  raises  her  arras  in  gesture 
of  lamentation  like  the  seated  youth  on  no.  9 ;  her  unbound  hair  fidls 
over  her  shoulders  (cf.  Class  XIV,  no.  24)  and  forms  a  background 
for  her  fiice  (cf.  Class  XII,  no.  7»and  XIII,  no.  5).  The  sphendone 
worn  by  the  woman  at  the  left  is  found  more  commonly  in  the 
present  class  than  in  earlier  or  later  classes.  The  free  use  of  color  also  is 
common  in  the  present  series,  as  in  some  fine  examples  of  Class  XIV, 
but  here  the  violet  wash  of  Class  XI  b  not  present ;  for  the  some- 
what elaborate  pattern  of  the  chitonion  worn  by  the  woman  at  the 
left,  the  nearest  analogies  are  found  in  Class  XIV.  The  classification 
of  the  vase  in  Class  XI,  rather  than  in  Chss  XIV,  is  determined  pri- 
marily by  the  delicacy  of  the  drawing,  and  secondly  by  the  fiict  that 
the  scene  is  drawn  in  even,  medium  lines  of  dull  black. 

11.  Athens,  Nat  Mus.  1954,  Cv.  1673.     H.  0.47  m. 

For  the  central  palmette  are  substituted  two  maU  palmettes  on  either  side  of  the  anthe- 
mioD  of  the  stele,  which  extends  on  to  the  shoulder.  Maeander  complicated,  broken  by 
checker-board  squares.  Ornament  and  scene  are  in  violet-brown  ;  violet  wash  is  used  for 
garment  border  and  acanthus,  dark  red  for  garment  and  taeniae,  light  blue  for  a  garment, 
dull  black  for  the  hair. 

The  stele  is  decorated  with  taeniae  and  Ufuwned  with  acanthus  leaves  and  palmette 
reaching  well  on  to  the  shoulder.  On  the  baae  sits  a  youth  hang  the  left,  a  mande  with 
violet  edge  over  his  knees ;  the  hair  fidls  in  fine  black  curls  to  his  shoulders.  At  the  left 
stands  a  young  woman  carrying  a  flat  basket  of  taemae ;  she  wears  a  sleeveless  red  chiton 
with  overfbld.  At  the  right  next  the  stele  stands  a  bearded  man,  on  his  left  arm  a  large 
round  shield  with  red  bands.  He  wears  a  richly  ornamented  corselet,  and  a  Corinthian 
hdmet  pushed  back  ;  over  his  right  shoulder  hangs  a  fight  blue  scarf  or  small  mande.  Be- 
Und  him  stands  a  bearded  man  in  a  red  mantle,  aupporting  himself  with  a  staff! 

12.  Athens,  Nat  Mus.  1949,  Cv.  1751.     Eretria.    H.  0.44  m. 


Ornament  and  scene  are  drawn  in  browiMcd ;  marandrr  unbroken.  The  hair  b  in 
deep  red ;  dark  red  and  violet  wash  are  oaed  6r  garments  and  details. 

The  slender  stele  is  crowned  widi  spffufing  acanthus  leaves  with  violet  border,  and 
dcccwtcd  whh  taemae.  On  the  stepa  a  youth  ritt  tkmg  the  right ;  he  wears  an  himation 
ann  viOKC  bower.    Ac  Ac  Ictt  an  epocbot  nmdi  10  partial  prafile,  "^*'^™*g  two  c^eac% 

fa  Ui  M  hnd  Md  cntadhv  Ui  i%|a  hnd  tomtd  dM6  «dk  ^  \ia  11^ 
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tnd  on  his  shoulder  hangs  a  petasos.     At  the  right  a  bearded  man  with  bowed  head  leaw 
forward  on  a  knotted  staff;  he  wears  a  dark  red  himadon.   In  the  field  hangs  a  purae  (?). 

The  peculiar  stele  top  on  no.  1 1  and  the  checker-board  pattern 
breaking  the  maeander  indicate  another  vase  of  transitional  type 
when  the  acanthus  leaf  was  just  being  introduced.  Color  also  is 
freely  used,  though  with  a  more  limited  palette  than  on  nos.  9  and  10. 
As  on  several  vases  already  discussed  in  this  series  there  is  apparently 
one  mourner  bringing  offerings,  and  a  group  including  the  dead 
person,  the  dead  youth  seated  as  if  in  his  house,  and  two  older  mem- 
bers of  his  family  standing  behind.  The  personal,  individual  charac- 
ter of  the  scene  is  in  striking  contrast  to  the  generalized  scenes  of 
other  classes. 

The  stele  on  no.  12  is  without  the  usual  palmettes  (cf.  no.  10), 
and  no  solid  colors  are  used  except  dark  red  and  the  violet  wash 
border.  The  usual  woman  bringing  offerings  is  not  present,  and  we 
have  only  the  seated  youth  with  his  young  brother  and  his  father. 

13.  Bologna,  Mus.  Civ.  364.  Athens.  H.  0.35  m.  Heyde- 
mann,  HalL  IVinckelmannsprogr.  111,57,  no.  1400;  Pellegrini,  Cj/., 
Tav.  iv. 

Ornament  and  scene  are  drawn  in  dull  red,  fading  to  rose ;  maeander  broken  by 
dotted  oblique  crosses  and  reversing.  Bright  red  and  violet  wash  are  used  for  garments 
and  details. 

In  the  centre  a  high  ovoid  tumulus  decorated  with  taeniae  rests  on  two  steps.  On 
the  upper  step  facing  the  right  sits  a  woman  supporting  her  chin  on  her  left  hand  ;  her 
hair  is  short ;  she  wears  a  sleeveless  chiton  and  about  her  knees  is  a  mantle  with  violet 
edge.  Before  her  is  a  hydria,  on  top  of  which  is  laid  the  cushion  used  in  carrying  it  on 
the  head.  At  the  left  a  woman  stands  in  profile,  holding  out  in  both  hands  a  flat  bosket 
vnxh  a  wreath.  Her  sleeveless  chiton  has  nearly  disappeared  ;  the  hair  is  loosely  drawn 
back  and  supported  by  a  sphendone.  At  the  right  an  ephebos  stands  nearly  en  face^ 
holding  two  spears  erect  in  his  raised  left  hand ;  he  wears  boots,  a  petasos  on  his 
shoulders,  and  a  red  mantle  drawn  forward  over  the  left  arm  and  held  in  the  lowered 
right  hand. 

The  high  ovoid  tumulus,  found  instead  of  the  stele  on  several 
vases  of  Class  V  and  with  the  stele  on  nos.  7  and  8,  supra^  occupies 
the  centre  of  the  field.  The  young  woman  with  slightly  open  mouth 
and  sad  expression  who  sits  before  it  may  be  a  mourner  who  has 
brought  to  the  grave  an  offering  in  the  hydria;  more  probably  it 
represents  the  dead  person,  before  whom  her  brother  or  lover  is 
standing,  while  the  usual  woman  bringing  oflFerings  stands  behind 
her.  The  fine  drawing  recalls  that  on  no.  12  of  series  2  in  the  gnce 
of  the  figures  and  the  delicate  profiles ;  the  hair  of  the  standing 
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woman  also  is  arranged  in  a  later  style  as  on  that  vase.  In  technique 
it  is  not  as  closely  related  to  other  vases  of  this  series  as  the  scene 
might  suggest. 

The  composition  of  the  scene  on  no.  14  is  quite  similar,  and 
something  of  the  same  delicacy  of  drawing  is  found,  particularly  in 
the  hands. 

14.  Oxford,  Ashm.  Mus.  H.  0.30  m.  Lent  by  H.  Stuart  Jones, 
Esq. 

Palmettes  and  macander  in  brownish  red.  The  scene  is  drawn  in  dull  violet-black, 
with  thin  violet  wash  for  a  garment  border  and  for  garment  stripes. 

On  two  steps  rises  a  shaft  with  round  top»  or  a  very  slender  tumulus.  On  the  upper 
step,  facing  the  left,  sits  a  figure  closely  draped  in  a  mantle  with  violet  wash  stripes.  At  the 
left  a  woman  sunds  in  profile,  holding  out  in  both  hands  a  uenia.  Her  garment  has  dis- 
appeared ;  the  hair  is  in  a  flat  knot  at  the  bate  of  her  head.  At  the  right  a  youth  stands 
nearly  en  face,  his  right  hand  grasping  the  edge  of  his  himation  over  the  left  breast ;  the 
himation  with  violet  border  leaves  the  right  arm  and  shoulder  fi-ee. 

15.  Boston,  Mus.  Fine  Arts,  94.126.  Athens.  H.  0.32  m. 
Plate  XVI,  2. 

Palmettes  in  gray  with  alternate  faded  red  leaves  ;  maeander  also  in  gray,  broken  by 
stele  top  and  dotted  oblique  crosses,  not  reversing.  The  scene  b  drawn  in  fine  lines  of 
gray,  sometimes  with  violet  tinge  ;  violet  wash  is  used  for  garment  border  and  details,  and 
the  outline  color  is  applied  solidly  for  a  garment;  the  taeniae  were  bright  red. 

The  stele  on  two  steps  of  different  height  is  crowned  with  acanthus  leaves  and  small 
anthemion  on  a  slender  base  ;  violet  wash  is  used  for  the  border  of  the  acanthus  leaves,  the 
centre  of  the  palmette,  and  alternate  leaves  of  the  palmette.  On  the  upper  step  a  youth 
sits  facing  the  left,  supporting  himself  with  his  left  arm  and  resting  his  head  on  his  right 
hand ;  the  face  is  drawn  in  front  view  ;  over  his  knees  is  a  mantle  with  violet  wash  edge. 
At  the  left  a  woman  en  face  approaches,  carrying  a  flat  basket  of  ueniae  on  her  left  arm 
and  raising  her  left  hand  slightly  from  her  tide  away  from  the  stele ;  she  wears  a  sleeve- 
less chiton  with  violet  wash  border,  girded  over  overfold.  At  the  right  a  youth  stands  en 
face,  holding  up  a  little  bird  in  his  right  hand  and  in  his  left  hand  a  cake  (?)  ;  he  wears  a 
long  dull  black  himation  with  violet  wash  border. 

In  this  scene,  again,  the  stele  is  an  experiment  in  dealing  with 
acanthus  leaves,  and,  as  on  no.  2,  the  painter  has  also  experimented  in 
drawing  the  face  of  the  seated  youth  in  front  view.  The  youth  at 
the  right  is  a  companion  with  his  pet  bird,  while  as  usual  one  woman 
brings  offerings.  The  slightly  rough  surface  of  the  white  slip  pro- 
duces crayon-like  lines  somewhat  similar  to  those  found  in  Class  IX. 

16.  Athens,  Private  CoUectioiL 

Neck  gone.  The  palmettes,  the  unbroken  maeander,  and  the  scene  are  ds«7ir«L 
in  dull  pink  ;  the  hair  it  in  a  few  tcroket  of  thenmecoloff  ^8ni^%iY0n  ^gt^^ 
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Blight  red  and  a  thin  green  waih  are  oied  for  garments.     Preliminary  sketch  with  a 
dull  point  in  the  soft  slip. 

The  slender  stele  b  crowned  by  small  acanthus  leaves  above  scrolls.  On  the  steps 
sits  a  youth,  his  toes  on  the  groond,  holding  out  his  right  hand,  palm  down ;  about  his 
knees  is  an  himadon  in  a  thin  green  wash.  At  the  left  stands  a  woman  holding  oat  both 
hands  as  if  with  a  taenia  ;  her  garment  is  gone.  At  the  right  also  stands  a  woman  with 
bowed  head,  presenting  a  flat  basket ;  she  wears  a  sleeveless  red  chiton,  through  which 
the  sketch  lines  show  white. 

The  seated  figure  with  just  the  toes  touching  the  ground,  as  well 
as  the  stele  with  small  acanthus  leaves  above  scrolls,  is  quite  char- 
acteristic of  Class  XI.  While  the  use  of  color,  even  the  thin  wash 
for  the  hair,  and  the  drawing  resemble  that  on  some  other  vases  of 
this  series,  the  preliminary  sketch  is  unusual  and  the  arrangement 
of  the  figures  —  the  seated  figure  of  the  dead  extending  his  hand  to 
receive  an  offering,  and  two  women  bringing  offerings  —  is  the  scheme 
of  Class  X  (series  2,  nos.  19,  21,  etc.)  rather  than  the  one  ordinarily 
found  in  Class  XI. 

Series  3.    Conclusion 

The  colors  used  for  the  palmettes  and  the  maeander  in  this  series 
are  about  the  same  as  in  series  2,  namely  dull  red  or  rose,  shading  to 
brown  (nos.  5,  6,  12,  13,  14,  16),  or  thin  violet  (nos.  3,  ri),  or  a 
black  which  may  be  greenish  or  may  now  be  gray.  When  the  black 
or  gray  is  used,  alternate  red  leaves  are  usually  added.  In  one  case 
(no.  7)  the  palmettes  are  arranged  in  a  peculiar  manner.  While  the 
maeander  is  often  simple  or  broken  by  the  dotted  oblique  cross  which 
is  usual  on  later  lekythoi,  we  find  also  in  the  maeander  the  dotted 
horizontal  cross  (no.  8)  and  the  checker-board  pattern  (nos.  5,  6,  7) 
which  were  customary  in  Class  IV  and  earlier  lekythoi  of  Class  V. 

Where  the  ornament  is  in  (greenish)  black,  the  outlines  of  the 
scene  are  in  red  (nos.  i,  2,  9,  10;  violet,  no.  8);  otherwise  (except 
no.  14)  the  outlines  are  drawn  in  the  same  color  as  the  ornament, 
though  there  is  often  evidence  that  the  ornament  was  added  after  the 
main  scene  had  been  completed.  A  preliminary  sketch  has  been 
noted  on  nos.  6  and  16.  The  use  of  solid  color  varies  in  a  marked 
degree  in  this  series.  Violet  wash  for  a  garment  border  or  accessories 
occurs  on  all  the  vases  except  nos.  6,  8,  16.  Dark  red  or  bright  red 
or  both  (no.  8)  are  found  on  most  of  the  scenes.  Green  is  also 
found  on  nos.  i,  7,  9,  10,  15,  16,  blue  on  nos.  2,  7,  9,  and  a  thick 
yellow  on  no.  3.  This  enlarged  palette  is  found  agun  in  the  hte 
Jdsjthoi  of  Class  XIV,  along  with  the  attempt  occasionally  to  dnw 
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faces  in  front  view  (cf.  nos.  2,  1 5,  supra)  ;  here  both  peculiarities  mus 
be  regarded  as  experiments^  for  these  scenes  are  drawn  in  a  style  re 
lated  to  that  of  Classes  V,  VI,  and  X,  and,  moreover,  there  are  othe; 
evidences  of  the  painter's  willingness  to  deviate  from  tradition.  Th< 
black  hair  on  no.  1 1 ,  and  the  use  of  a  brown  wash  over  a  few  linei 
red  like  the  outline  on  no.  9  may  also  be  recalled. 

Although  these  scenes  ail  include  a  stele  or  tumulus,  the  origina 
spirit  of  the  painters  is  hardly  less  evident  than  in  series  2.  Thi 
stele  itself  often  receives  considerable  attention  and  is  never  twice  th< 
same.  The  base  may  be  a  high  square  block  or  a  high  block  witi 
curved  sides  instead  of  the  ordinary  steps  ;  the  slender  shaft  or  columi 
is  often  crowned  by  mouldings  or  special  decorations  below  the  anthe 
mion ;  and  the  anthemion  may  be  like  that  of  Class  X,  but  with  large 
or  more  scrolls  (nos.  2,  8),  or  it  may  include  one  or  two  sets  of  rathe 
small  acanthus  leaves  below  a  large  or  small  palmette,  or  the  acan 
thus  leaves  may  take  the  place  of  any  palmette  (nos.  9,  10,  12,  16) 
On  no.  13  is  a  tumulus  and  no  stele,  on  nos.  5,  7,  8,  a  tumulus  ii 
addition  to  the  stele,  and  on  no.  14  the  stele  with  plain  round  to] 
or  slender  tumulus  which  was  found  in  Classes  VII  and  VIII.  f 
figure  seated  on  the  high  base  of  the  stele,  or  on  a  chair  before  thi 
stele  (no.  3)  or  on  an  elevation  near  it  (no.  7),  is  found  on  all  thest 
vases  except  nos.  5  and  8.  While  the  seated  figures  show  more  orig 
inality  in  conception  than  the  standing  figures,  as  in  Class  X,  series  2 
the  standing  figures  are  not  simply  repetitions  of  familiar  types.  On< 
mourner  bringing  offerings,  to  be  sure,  the  familiar  woman  with  ; 
flat  basket,  is  present  on  all  but  five  of  the  vases,  but  even  in  thi 
case  a  bunch  of  grapes  (no.  7)  on  the  basket  is  a  new  touch.  Th( 
seated  figure  on  no.  9  and  a  standing  woman  on  no.  10  raise  thei 
hands  to  tear  their  hair  as  often  in  Class  IX.  The  ephebos  witI 
spears  occurs  five  times,  and  the  woman  with  toilet  vase  severa 
times.  On  the  other  hand,  the  woman  fanning  her  mistress  as  durinj 
her  lifetime  is  a  new  conception  (nos.  2,  3) ;  the  child  with  its  to; 
before  the  stele  (no.  5),  the  girl  raising  her  garment  above  her  shoulde 
before  the  stele  (no.  7,  cf.  the  same  gesture,  no.  3),  the  woman  leaninj 
over  her  companion's  shoulder  (no.  2),  are  quite  new  and  indepen 
dent  of  lekythos  tradition.  Further,  the  bearded  man,  apparently  th 
father  of  the  dead  youth  (nos.  i,  5,  8,  11,  12),  is  present  more  com 
monly  than  usual,  and  in  such  cases  as  that  of  the  youth  drawing  hi 
garment  about  him  (no.  13,  cf.  no.  14)  a  familiar  type  is  modified  b 
a  new  touch.     Certain  other  attitudes  and  %<e&tuT«&  ^VvoraX^  ^v^ 
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noted  as  not  usual,  the  hand  raised  to  the  chin  as  if  the  head  were 
bowed  in  contemplation  (nos.  6,  8,  ij,  15),  the  woman's  hand  raised 
to  her  breast  (no.  2),  the  seated  youth  leaning  on  his  left  arm  (nos.  i, 
7,  12),  the  woman  leaning  on  her  elbow  and  looking  over  her 
shoulder  (no.  2),  and,  finally,  the  relaxed  feet  of  the  figure  seated  on 
so  high  a  block  that  the  feet  do  not  touch  the  ground  {e.g.  nos. 
I,  16). 

Except  on  no.  4,  the  objects  often  seen  hanging  in  the  field  are 
not  found  in  this  series,  as  in  Class  X  and  in  some  earlier  classes.  A 
wreath  hangs  on  the  stele  on  no.  5,  on  no.  7  a  basket  with  a  lyre 
stands  before  the  stele,  and  on  no.  13  a  hydria  has  been  set  down 
before  the  tumulus ;  on  no.  7  there  are  also  indications  of  hills,  and  a 
hare  seated  before  them.  The  objects  carried  by  persons  at  the  grave 
also  include  some  that  are  not  usual,  —  the  grapes  on  the  basket  of 
offerings  (no.  7),  the  hanging  casket  (no.  9),  the  cake  and  the  bird 
(no.  15),  the  spear  and  helmet  (no.  i).  Even  the  garments  do  not 
simply  repeat  the  usual  types.  The  curling  edges  of  the  ovcrfold 
on  no.  3  and  the  youth's  chiton  girded  over  an  overfold  with  curling 
edge  (nos.  5,  6,  8)  strike  the  attention ;  and  the  extra  sleeveless 
"jacket"  worn  by  some  of  the  women  (nos.  3,  9,  10)  is  found  only 
occasionally  on  lekythoi.  Moreover,  the  sakkos  covering  the  hair 
(no.  8),  the  veil  over  the  head  (no.  3),  and  a  wide  taenia  about  the 
head  (nos.  i,  2,  3,  5)  are  not  often  seen  on  lekythoi  with  drawing  in 
matt  color. 

The  most  striking  peculiarity  is  in  the  conception  of  the  scene 
itself.  On  all  these  vases  it  seems  reasonable  to  regard  one  of  the 
figures  as  representing  the  dead  person.  Further,  the  most  natural 
interpretation  in  most  instances  is  to  regard  either  the  entire  group  (nos. 
I,  12)  or  two  or  three  of  the  figures  as  representing  the  dead  person 
in  association  with  a  companion  or  two  companions  of  his  lifetime. 
Such  is  the  scene  regularly  chosen  for  grave  stelae  in  the  fourth 
century  at  Athens.  But  on  these  vases  (nos.  1,12  excepted)  we  have 
in  addition  one  or  two  of  the  usual  figures  bringing  offerings  to  the 
tomb.  In  certain  scenes  discussed  in  earlier  classes  there  are  indica- 
tions of  these  two  types  of  figures ;  namely,  the  dead,  perhaps  with 
the  associates  of  his  lifetime,  and  persons  bringing  offerings,  but  the 
differentiation  of  the  two  types  has  never  been  so  clearly  developed  as 
in  the  present  series. 

In  considering  these  peculiarities,  it  is  interesting  to  note  that 
while  two  of  these  vases  are  said  to  have  come  from  Athens  (nos.  13, 


CLASS  XI,  SERIES  4,   1-2  107 

15),  the  only  ones  of  which  the  provenance  is  accurately  recorded  are 
from  Eretria  (nos.  5,  6,  7,  9,  10,  12).  Accordingly,  the  claim  of 
Staes  that  vases  like  no.  7  were  made  in  Eretria  rather  than  in  Athens 
is  not  lightly  to  be  set  aside.  While  the  peculiarities  of  the  drawing 
on  this  vase,  which  he  points  out,  can  hardly  be  said  to  characterize 
the  vases  of  this  series,  still  the  combination  of  drawing,  precise  at 
times  if  not  severe,  with  freedom  in  the  conception  of  the  scene,  is 
what  would  be  expected  on  vases  made  after  the  Athenian  manner  in 
a  provincial  town  under  Athenian  influence. 


Series  4.    Smaller  lekythoi  {about  o,jo  m.  high)  with  two  figures  at  the 

grave 

As  compared  with  series  3,  these  vases  are  smaller,  often  more 
hastily  drawn,  and  sometimes  with  elaborate  acanthus  leaves  which 
suggest  comparison  with  later  classes.  While  but  two  figures  are 
present,  as  is  to  be  expected  on  smaller  and  less  important  lekythoi, 
they  are  sometimes  drawn  with  much  delicacy,  and  innovations  rarely 
show  the  original  spirit  which  was  noted  in  series  2  and  3. 

1 .  New  York,  Metrop.  Mus.  GR  623 .     H .  0.3  o  m .     Plate  XIV,  2 . 

Palmettes  in  black  with  added  red  leaves  ;  maeander  also  in  black,  broken  by 
anthemion  and  dotted  oblique  crosses.  The  scene  is  drawn  in  lines  now  violet-black  ;  thin 
violet  wash  is  used  for  garment  border  and  details,  and  black  for  the  youth's  shoes. 
Much  rubbed. 

The  slender  stele  shows  traces  of  taeniae,  and  is  crowned  by  an  egg  moulding  and 
anthemion  with  small  acanthus  leaves.  At  the  left  a  woman  in  profile,  with  bowed  head, 
sits  holding  on  her  knees  a  flat  basket  with  wreaths  and  smegmatotheke,  and  lifting  an  ala- 
bastron  in  her  right  hand.  She  wears  a  sleeveless  (?)  chiton  and  himation  with  violet 
wash  border  ;  her  hair  is  loosely  gathered  in  a  small  high  knot.  Before  her  a  ^vxy) 
lamenting  flies  toward  the  stele.  At  the  right  an  ephebos  stands  in  profile,  extending  his 
right  forearm  with  hand  relaxed,  and  holding  a  spear  erect  in  his  lowered  left  hand  ;  he 
wears  a  chiton  with  violet  wash  border,  a  scarf  over  his  left  arm,  and  black  boots. 

2.  Paris,  Louvre,  MNB  1730,  Lee.  92.  H.  0.29  m.  Pottier, 
Lee.  blancs  att.y  p.  147,  no.  59. 

The  palmettes  have  disappeared  ;  the  maeander  (broken  by  oblique  crosses)  is  in  dull 
black.  The  scene  is  drawn  in  dull  red  ;  violet  wash  b  used  for  garment  borders  and 
bright  red  for  details.     A  piece  of  metal  is  still  attached  to  one  side  of  the  vase. 

The  stele  is  crowned  by  a  moulding  and  an  anthemion  which  rises  high  on  to  the 
shoulder ;  there  is  just  a  suggestion  of  acanthus  leaves.  At  the  left  a  woman  approaches, 
carrying  on  her  left  hand  a  flat  basket  with  tmegmatotheke  and  alabastron^  and  uv  K«c 
right  hand  a  casket  with  handle ;  the  wears  a  tleeveleu  cVuusn  ^ded  q(m«c  cpit.^^^^  ^«^^ 
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violet  wash  edge.  At  the  right  a  waaum  leated  on  «  mde  block  holds  op  an  alabaacrao 
in  her  right  hand,  and  carries  on  her  left  arm  behind  her  a  flat  basket  with  smegmatotlieke. 
She  wears  a  sleeveless  chiton,  an  himation  with  violet  wash  edge  over  her  knees,  and  a 
sakkos  about  her  hair. 

The  slightly  rough  surface  of  the  slip  on  these  two  vases,  with 
the  consequent  crayon-like  lines,  and  some  characteristics  of  the 
drawing  recall  Class  IX,  series  2,  though  the  connection  is  not  suffi- 
ciently close  to  lead  me  to  discuss  these  vases  under  series  i  of  the 
present  class.  The  delicate  drawing  in  not  very  fine  lines,  the  freedom 
of  the  garment  folds  (cf.  the  bottom  of  the  overfold  on  no.  2  with 
nos.  3,  5,  6,  etc.,  of  series  3),  the  peculiar  slender  shape  of  the 
smegmatotheke,  and  other  details  suggest  that  the  two  vases  are  from 
the  same  hand.  While  both  figures  on  no.  2  are  mourners  bringing 
oflFerings,  the  ephebos  on  no.  i  might  be  the  dead  person  extending 
his  hand  to  receive  the  oflFerings  brought  by  the  seated  woman. 

3.  Dresden,  Alb.  Z.V.  2038.    Laurion.     H .  (without  foot)  0.29  m. 

Pahnettes  and  maeander  in  doll  red,  the  maeander  broken  by  dotted  oblique  crosses 
and  reversing.  The  scene  is  drawn  in  the  same  red,  with  a  brighter  red  for  the  yoaih'u 
boots,  and  violet  wash  for  the  garment  border. 

At  the  extreme  left  a  tree  is  outlined.  Before  it  stands  an  ephebos  in  profile, 
extending  his  right  hand  (with  a  gray-green  object),  palm  up,  and  holding  two  wpan 
erect  in  his  left  hand.  He  wears  a  chlamys  without  color,  a  petasos  on  his  shoulden, 
and  red  boots  ;  his  hair  is  sketchily  drawn.  At  the  right  a  woman  stands  nearly  /«  /'^tff, 
her  left  leg  relieved,  touching  the  youth's  hand  with  her  right  hand  (as  if  to  take  the 
object  he  holds),  and  with  her  left  hand  touching  her  black  hair.  She  wears  a  sleeveless 
chiton,  girded  with  violet  girdle  ;  apparently  there  is  an  overfold  or  cape  behind  ;  her 
hair  is  in  a  high  loose  knot,  held  up  by  a  sphendone.  Behind  her  and  extending  toward 
the  centre  of  the  scene  is  a  low  table  or  seat,  above  which  a  sword  in  its  scabbard  hangs 
from  the  sword-belt. 

This  scene  without  the  stele  may  be  compared  with  later  scenes 
discussed  under  series  2,  while  some  points  in  the  technique  resemble 
that  of  nos.  1  and  2.  Apparently,  it  is  a  farewell  scene,  —  the  youth, 
as  he  goes  forth  to  battle,  saying  farewell  to  a  lamenting  wife  or 
mother;  here  doubtless  the  youth  is  the  dead  person  and  the  tree 
indicates  the  sphere  of  his  activity,  as  the  seat  belongs  to  the  woman's 
home.     The  faded  drawing  is  delicate,  though  somewhat  precise. 

4.  Berlin,  Furtw.  2452.     Athens.     H.  0.285  m.     Plate  XVm,  i. 

The  body  of  the  vase  swells  noticeably  below  the  shoulden.     Pdmettes  m  dull  brown 

with  alternate  leaves  red  ;  the  maeander,  also  in  brown,  is  broken  by  dotted  oblique  crones, 

but  does  not  revene.     The  scene  is  drawn  in  fine  lines  of  doll  browa,  sha^ng  to  violet  b 

pkce$f  Ae  kair  k  ou^&ned,  and  filled  in  witk  awash  of  the  imie  color,     ^olet  wash  is 
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■Hd  far  deiBh»  de^  red  far  a  giiBeK.     IVkci  of  pRfanMiy  Aetch  wiik  a  dril 

in  eke  mft  f&p. 

TIk  ikoder  tcde  oo  two  steps  ■  croivBed  widi  tfg  itiuliring  aad  two  mib  of  1 
leaves  wkk  violet  waih  added,  00  top  of  wttcliflB  a  auD  bird.  At  the  left  a 
bowed  head  stands  in  profile,  carifcing  on  ker  left  ann  a  flat  basket  above  wUck  ake  kolds 
ker  rigkt  kand.  She  wean  1  sleeve  ckiton  in  onAne,  and  a  hrge  red  Imnaxion,  the  oonMr 
of  wUck  bekind  ends  in  a  tasael ;  her  kair  is  fanned  in  curls  abom  ker  face  and  kdd  bf  a 
violet  taenia  wound  abou:  the  head.  At  fkc  i%|it  a  yooth  m  parotl  profile,  widi  bowed 
head,  places  hu  righ:  iboc  00  the  opper  siq>  on  the  stele,  and  resa  hu  righ:  fiMZMxm  on  kb 
knee,  with  hand  rc^ed  ;  his  jer  hand  wppim  two  spears  against  kii  jcf:  side  ;  traces  of 
chlamTs  remain,  aad  on  his  shoolder  is  a  pctaaos,  red  with  violet  band. 


S  Steckelberg,  Graber  der  H^Utnen^  Taf.  zlvi,  i.  Present 
location  unknown. 

The  slender  stele  00  f^or  sseps  of  one^nal  kq^  is  deccnted  wiih  red  ramiar,  and 
Clowned  with  acanthos  leaves,  on  top  of  wttck  b  pcw:kcd  a  small  bird.  At  die  lee  a  node 
yootk  stands  in  profile,  holding  a  scdF  erect  in  kis  rated  right  hand  ;  aanaH  bird  is  perched 
on  the  forefinger  of  his  len  hand.  He  wean  a  roond  cap  widi  red  border,  and  brown 
shoes.  At  tke  right  a  seated  vouth  nippim  kknacif  on  kts  lef:  arm  and  extends  his  r%ht 
hand  as  11  to  attract  the  bird  ;  about  his  "^^*  m  wrapped  a  red  mantle. 

The  very  slender  stele  crowned  by  decorated  moulding  and  two 
sets  of  acandius  leaves  above  which  is  perched  a  small  bird,  and  the 
fine  sure  drawing,  indicate  the  relation  of  this  pair  of  vases.  On  no. 
4  the  mourner  bringing  offerings  is  opposite  a  youth  who  may  repre- 
sent the  dead  person,  while  on  no.  5  a  youth  holds  out  a  pet  bird  to 
his  seated  companion  as  though  both  were  still  alive ;  /.^.  no.  4  is  the 
scene  at  the  grave  usual  on  lek3rthoi ;  no.  5  is  apparently  the  grave 
stele  scene  noted  frequently  in  series  3.  The  bird  on  top  of  the  stele 
should  perhaps  be  regarded  as  a  suggestion  of  the  open  country  where 
the  tomb  was  located. 

6.  Athens.  Private  CoIlectkML  Present  location  unknown.  H. 
0.31  m.     Benndorf,  Gruch.  Su,  Vas.^  Taf.  xvi,  i. 

The  scene  is  dn*<»'n  in  ftne  lines  of  rose. 

The  slender  scele  on  two  tTept  u  detoraMd  with  taeniae,  and  crowned  with  noolding 
and  anthemion  from  which  ipread  :wo  pairs  of  acanthus  leaves.  \\  the  xf:  a  woman  in 
partia]  pro6Ie  approaches,  carr^-ing  a  (he  htJkxx  with  taeniae  on  her  left  arm  and  in  her 
lowered  right  hand  a  imall  casket ;  ihe  wcsi  ileereSeu  chiton  and  himatian,  and  her  hair 
ii  in  a  low  pujweniug  knot.  At  the  right  a  foodi  sands  in  partiaj  proffie,  hohfing  two 
spcm  agaimt  hit  left  ihoulder  with  hit  lowered  right  hand  ;  he  wean  a  large  chhmjrt. 

7.  Atfaens^  Private  CoBactiea,  Present  location  unknown.  Benn- 
dorf,  Gritch.  Sic.  Vas,^  Taf.  xsdi,  i. 

TW  accar  k  dnwB  in  fiae  iacs  of  1^  ;  ad»fccr^sf-f^«caiinBDd€aiiht'wcnunS\ 
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The  stele  on  two  steps  is  decorated  with  tMniae,  and  crowned  with  scrolls  and  two 
sets  of  spreading  acanthus  leaves.  At  the  left  an  ephebos  sunds  in  partial  profile,  hb  right 
leg  relieved,  holding  two  spears  erea  in  his  raised  left  hand.  He  wears  a  petasos,  a  gjrded 
chiton,  and  boots ;  while  over  his  left  arm  hangs  a  small  mantle.  At  the  right  stands  a 
woman  in  partial  profile,  holding  out  a  smegmatotheke  on  her  right  hand,  and  carrying  on 
her  left  arm  a  large  flat  basket.  She  wears  a  sleeve  chiton  and  a  dark  himation,  which  b 
drawn  up  over  the  back  of  her  head.     Behind  her  hangs  a  mirror  in  the  field. 

8.   Berlin,  Furtw.  2453.     Athens.     H.  0.315  m. 

Neck  modem.  The  shoulder  ornament  was  in  dark  red,  as  is  the  maeander,  which 
is  broken  by  dotted  oblique  crosses.  The  scene  is  drawn  in  not  very  fine  lines  of  doll 
violet-rcd.  A  dull  greenish  black  is  used  for  ueniae.  The  drawing,  especially  of  the 
hands,  is  very  delicate.      Much  injured. 

The  slender  stele  on  two  steps  was  decorated  with  taeniae  and  crowned  apparently 
with  acanthus  leaves.  At  the  left  is  a  low  tumulus  on  which  a  youth  places  his  left  foot ; 
on  his  left  knee  rests  his  left  elbow  with  the  hand  relaxed,  palm  down  ;  his  right  hand  b 
extended,  palm  up,  from  the  elbow.  His  garment  has  disappeared.  At  the  right  a  young 
woman  stands  nearly  in  profile,  holding  out  a  black  taenia  in  both  hands ;  the  sleevdets 
chiton  has  now  disappeared. 

On  these  three  vases  the  acanthus  leaves  are  more  prominent  and 
the  drawing  is  more  free  than  on  the  vases  previously  discussed.  In 
each  scene  a  woman  bringing  offerings  stands  opposite  a  youth ;  on 
nos.  6  and  7  the  youth  carries  a  spear  and  is  dressed  for  a  journey. 
Benndorf  interprets  the  scene  as  representing  the  meeting  of  a  mourn- 
ing woman  and  a  traveller  at  a  grave  outside  the  city,  and  calls  atten- 
tion to  the  somewhat  sentimental  attitude  of  the  youth  on  no.  7. 
While  it  is  equally  possible  to  regard  the  youth  as  representing  the 
dead  person  to  whom  the  offerings  are  brought,  I  believe  it  is  safer 
in  the  case  of  these  small  lekythoi  not  to  lay  stress  on  any  definite 
interpretation.  The  painter  represents  a  woman  bringing  offerings 
and  a  youth,  following  the  tradition  long  since  established  for  such 
scenes.  The  freedom  of  the  drawing  is  noticeable,  especially  in  the 
youth  on  no.  7  and  on  no.  8  ;  at  the  same  time  it  is  delicate  and  sure. 
Instead  of  a  preliminary  sketch  in  the  soft  slip  the  legs  of  these  figures 
were  drawn  in  outline  color  and  may  be  seen  where  no  solid  color 
remains  for  the  garment.  The  wavy  lines  of  garment  edges  have 
been  noted  on  nos.  1  and  2,  and  frequently  in  series  3.  The  youth 
leaning  forward  on  no.  8  has  been  seen  already  on  no.  4,  though  the 
tumulus  was  not  present  on  that  vase.  The  woman  on  no.  6  closely 
resembles  the  woman  at  the  left  on  no.  2,  supra. 

On  no.  9  the  scene  is  varied  by  placing  a  woman  in  contemplative 
attitude  opposite  the  young  woman  bringjlng  offerings.    The  gesture 
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of  the  relaxed  hand  raised  nearly  to  the  chin  occurs  on  nos.  6  and  8 
of  series  3,  in  each  instance  in  the  case  of  a  figure  probably  to  be 
regarded  as  the  dead  person ;  it  becomes  common  in  Class  XII IJ 

9.  Munich,  2165  &• 

On  the  shoulder  the  pahnettcs  with  many  leaves  all  point  from  left  to  right  ;  maeander 
broken  by  dotted  oblique  cross,  reversing  ;  both  are  in  a  color  now  black.  The  scene  is 
drawn  in  red  fading  to  pink  ;  taeniae  in  dull  green-black. 

The  stele  is  crowned  with  anthemion,  and  free  acanthus  leaves  spring  from  the  base 
of  the  palmette  ;  about  the  shaft  are  black  taeniae.  At  the  left  stands  a  woman  with 
bowed  head,  her  right  hand  at  her  side,  her  left  hand  with  fingers  bent  raised  nearly  to 
her  chin.  She  wears  a  sleeveless  chiton  with  ovcrfold,  girded  ;  apparently  a  cloth  is  drawn 
loosely  over  the  knotted  hair.  At  the  right  a  girl  approaches,  with  her  right  hand  support- 
ing the  flat  basket  of  taeniae  on  her  head,  while  her  left  hand  hangs  awkwardly  at  her  side. 

10.  Oxford,  Ashm.  Mus.  546.  H.  0.25  m.  De  Janze,  Cat,  133 
(Oldfield,  78) ;  Jour,  HelL  Stud.  XXV  (1905),  75. 

The  palmettes  on  the  shoulder  are  larger  than  normal,  drawn  in  dull  violet-red  with 
alternate  leaves  bright  red.  The  maeander,  broken  by  dotted  oblique  crosses  and  not 
reversing,  and  the  scene  are  drawn  in  the  same  dull  violet-red  ;  bright  red  is  used  for  taeniae 
and  accessories,  darker  red  for  a  garment. 

The  slender  stele  on  one  step  is  crowned  with  high  scrolls  and  small  palmette  ;  on 
the  step,  about  the  middle  of  the  stele,  and  at  the  top  below  the  scrolls  are  rings  of  acan- 
thus leaves.  At  the  left  a  youth  in  profile  approaches,  with  bowed  head,  holding  out  both 
hands  as  if  with  a  taenia  ;  he  wears  a  short  sleeveless  chiton  or  cuirass,  a  large  chlamys  fastened 
on  the  right  shoulder  with  red  buckle,  and  a  light  red  cap.  Against  his  left  shoulder  rest  two 
spears  and  before  him  flies  a  ^\n3yr]  with  gesture  of  lamentation.  At  the  right  a  woman 
en  face  stands  looking  down,  her  left  hand  supporting  a  basket  of  red  taeniae,  her  right  hand 
slightly  raised,  palm  in,  toward  the  stele.  She  wears  a  sleeve  chiton,  a  large  red  himation 
is  wrapped  over  her  left  shoulder  and  around  her  body,  and  a  light  red  band  confines  hei 
hair.      Before  her  hangs  a  sakkos  with  strings. 

11.  Earl  of  Elgin  Collection.  H.  0.32  m.  Burlington  Fine 
Arts  Club  Exhibition,  1 903-1 904,  Cat,^  H  26. 

Palmettes  normal  ;  simple  maeander  broken  only  by  acanthus  leaves. 

The  slender  stele  on  one  step  is  decorated  with  taeniae  and  a  row  of  acanthus  leaves 
halfway  up,  and  is  crowned  by  three  spreading  scries  of  acanthus  leaves  ;  the  upper  edge 
of  the  leaves  is  marked  by  a  line  of  violet  wash.      On  either  side  is  a  female  mourner ; 

1  Three  lekythui  in  the  Collection  Bammeville  ihould  probably  be  classified  at  this  point.  Or.,  no.  1 1  ; 
H.  0.236  m.;  palmettes  and  maeander  in  thin  black,  drawn  in  bistre ;  stele  crowned  with  egg  moulding,  acan- 
thus leaves,  and  palmette ;  at  the  left  a  young  woman  with  two  fruits  and  smegmatotheke  on  her  flat  basket,  at 
the  right  an  ephebot  with  chlamys  and  in  his  lowered  right  hand  a  lyre.  No.  17}  H.  0.27  m.;  ornament 
and  Kene  in  thin  black,  stele  crowned  with  acanthus  leaves  and  palmette  \  at  the  left  a  young  woman  holding  in 
both  hands  a  flat  basket  with  two  fruits  and  alabaatron,  at  the  right  an  ephebos  wearing  a  red  chlamys.  No.  20  ; 
H.  0.24  m.;  ornament  and  scene  in  red,  stele  crowned  with  acanthus  leaves  and  palmette ;  at  the  \eSi.  a  young 
woman  wearing  white  chiton  and  red  mantle,  and  carrying  a  flat  basket  Niidk  Vekj^yvoi  mA  xascNaK.  \  tx  ^^>k. 
right  an  ephdmc  with  chlamji. 
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the  one  at  the  right  ttands  in  profile^  with  bowed  hetd,  holdup  oat  a  taenia  in  bodi 
hands. 

12.  Athens,  Private  Collection.     H.  0.40  m. 

Palmettcs  in  gray  with  alternate  leaves  red.  The  unbroken  maeander  and  the  scene 
are  drawn  in  a  color  now  violet-gray.     Bright  red  and  dark  claret  are  used  for  details. 

The  slender  stele  is  decorated  with  four  successive  series  of  small  acanthus  leaves, 
some  of  which  are  bright  red,  apparently  held  by  bright  red  taeniae.  At  the  left  an 
ephebos  approaches,  holding  two  erect  spears  in  his  raised  left  hand,  his  head  bowed ;  his 
chlamys  has  a  bright  red  border.  At  the  right  a  woman  brings  a  flat  basket  of  taeniae ; 
her  sleeveless  chiton  with  overfold  has  broad  perpendicular  stripes  of  dark  claret. 

13.  Athens,  Nat.  Mus.  1839,  Cv.  181 1.     H.  0.41  m. 

Ornament  and  scene  are  nearly  effaced.  The  scene  was  drawn  in  pale  red ;  doll 
green  and  violet  wash  were  used  for  details,  and  bright  red  for  a  garment. 

The  stele  is  decorated  with  dull  green  taeniae  and  ornamented  above  and  bdow 
with  acanthus  leaves,  which  have  a  violet  edge.  At  the  left  a  young  woman  raises  her 
hands  to  tear  her  hair  ;  stripes  of  dull  green  remain  on  her  sleeveless  chiton.  At  the 
right  stands  a  woman  (?)  in  a  bright  red  mantle. 

Still  Other  experiments  in  the  use  of  the  acanthus  leaf  are  illustrated 
on  the  vases  just  described.  On  no.  10  rather  large  acanthus  leaves 
are  placed  at  the  bottom  of  the  stele  and  at  the  middle  and  top  of  the 
shaft,  while  the  stele  is  crowned  by  the  high  scrolls  and  palmette 
noted,  e.g.  on  no.  8  of  series  3  and  no.  7  of  series  2  ;  on  no.  1 1  there 
is  a  row  of  acanthus  leaves  halfway  up  the  slender  stele  and  three  sets 
of  leaves  at  the  top;  on  no.  12  four  sets  of  small  acanthus  leaves, 
some  bright  red,  are  attached  to  the  slender  stele ;  and  on  no.  13 
there  are  acanthus  leaves  with  violet  wash  edge  at  the  top  and  at  the 
bottom  of  the  stele.  The  woman  bringing  offerings  is  found  here,  as 
before,  on  nos.  10  and  12  ;  the  youthful  warrior  is  opposite  her;  and 
on  no.  13  we  see  again,  as  on  no.  3,  a  woman  raising  her  hands  to  tear 
her  hair  in  grief  The  drawing  is  more  hasty  than  on  some  of  the 
vases  previously  discussed,  but  it  is  sure  and  graceful. 

14.  Athens,  Nat.  Mus.  1836,  Cv.  1727.     H.  0.39  m. 

Palmettes  in  gray  with  alternate  leaves  red  ;  maeander  also  in  gray,  broken  by  dotted 
oblique  crosses  and  not  reversing.  The  scene  is  drawn  in  fine  lines  of  dark  gray,  with 
brown-red  wash  for  the  hair  ;  violet  wash  is  used  for  garment  border  and  red  for 
details. 

The  slender  stele  b  crowned  with  small  palmettes  and  spreadbg  acanthus  leaves.  At 
the  left  stands  an  ephebos  holding  two  spears  erect  in  his  left  hand  ;  he  wears  a  cluton 
with  violet  border  and  carries  a  mantle  on  )us  left  arm  ;  on  his  head  is  a  hig^  red  cap» 
below  which  the  curls  fidl  to  his  shoulders.  At  the  right  a  young  woman  holds  out  her 
right  hand  toward  the  stek ;  her  sleeveleis  cluton  has  red  stripes  or  fbld-fiaea.  and  her 
Aifr  kin  a  Ajgh  /ooic  knot  projectiiig from  a  utendone^ 


CLASS  XI,  SERIES  4,   12..16  113 

In  this  scene  the  small  palmette  on  the  stele  flanked  by  two  long 
narrow  acanthus  leaves  is  not  very  successful.  The  youth  at  the  left 
should  be  compared  with  the  similar  figure  on  no.  10.  The  red 
stripes,  or  fold-lines,  of  the  woman's  garment  have  been  noted  occa- 
sionally in  earlier  classes,  and  recur  in  Class  XIII,  while  the  treat- 
ment of  the  hair  with  loose  knot  projecting  from  a  cloth  (cf.  series  2, 
no.  12)  is  found  also  in  Classes  XIII  and  XIV. 

15.  Oxford,  Ashm.  Mus.  Athens.  H.  0.38  m.  Jour.  Hell, 
Stud.  XV,  325,  pi.  XV. 

Palmettes  (with  alternate  leaves  red)  and  tiinple  maeander  in  black.  The  slip  b 
covered  with  a  hard  yellowish  glaze ;  on  this  the  scene  is  drawn  in  dull  red,  with  one 
garment  in  solid  red.     The  eyelashes  are  carefblly  indicated. 

The  grave  monument  on  two  steps  is  apptrently  a  pillar  ;  it  is  bound  with  a  taenia, 
above  which  are  two  rosenes  and  moulding*  ;  on  die  top  are  two  sets  of  acanthus  leaves 
crowned  by  a  small  palmette  with  alternate  leives  in  solid  color.  At  the  left  a  young 
woman  in  profile  bends  forward  and  holds  oat  in  both  hands  a  flat  basket  containing  two 
wreaths ;  she  wears  an  ungirded  sleevden  chiton,  in  outline,  and  has  short  curly  hair. 
At  the  right  a  youth  stands  in  three-quarters  view,  his  right  hand  raised  slightly  toward 
the  stde,  palm  in  ;  hit  left  hand  resting  on  his  hip  u  covered  by  the  red  himation. 

16.  Oxford,  Ashm.  Mus.  543.  Eretria.  H.  0.284  m.  Jour.  Hell. 
Stud.  XV,  327,  figs.  1-2. 

Palmettes  and  simple  maeander  in  black  ;  the  palmettes  have  alternate  leaves  red. 
Tlie  scene  is  drawn  in  black,  but  dull  red  is  used  for  the  hair  and  for  lyre  strings.  One 
garment  is  in  dull  green-black. 

The  stele  consbts  of  a  pillar  on  two  steps,  the  top  of  which  is  covered  with  acanthus 
leaves.  At  the  left  a  woman  approaches  with  bowed  head,  holding  out  in  both  hands  a 
tray  with  the  body  of  a  dead  child;  she  wears  a  black  sleeveless  chiton,  girded  over  an 
overfold  with  a  broad  white  sash  ;  her  hair  is  in  a  loose  round  knot  behind.  Between 
her  head  and  the  stele  a  lyre  hangs  m  the  field.  At  the  right  a  youth  turns  to  go  away 
from  the  stele  and  looks  back  ;  in  his  right  hand  is  a  large  purse  (?)  ;  his  left  hand  rest- 
ing on  his  hip  is  covered  by  the  himation. 

The  stele  with  high  spreading  acanthus  leaves  at  the  top  has  been 
noted  in  series  3,  nos.  9  and  10,  but  it  does  not  become  common  till 
Class  XIV.  No.  15  has  been  cleaned  since  it  was  published  in  the 
Journal  of  Hellenic  StudieSy  with  the  result  that  the  suspicious  profile 
of  the  woman's  face  and  some  peculiar  lines  of  the  drapery  have  dis- 
appeared, and  the  wings  also  have  practically  disappeared.  The  strik- 
ing attitude  as  she  bends  forward  holding  out  her  basket  of  offerings, 
remains ;  and  the  dignified  youth  opposite,  perhaps  the  dead  person 
receiving  the  offerings,  remains  intact.  The  classification  of  no.  16  is 
doubtful.     The  woman's  garment  is  of  a  tyipc  ioMtvdi  \Ti  Oaa&^fAW^ 
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the  figure  of  the  youth  at  the  right  is  cursorily  drawn,  and  the  red 
hair  is  found  in  Class  XV;  still,  perhaps  the  vase  finds  its  closest  an- 
alogies in  the  present  series.  The  child,  apparently  a  dead  child 
brought  to  the  grave,  is  found  elsewhere  only  on  no.  16  of  Class  V, 
where  the  body  is  not  wrapped  up  as  here.  In  publishing  this  vase 
Mr.  Gardner  interprets  the  scene  as  representing  a  nurse  with  child 
and  the  young  husband  (with  distafF)  at  the  grave  of  a  young  wife  who 
has  died  in  childbirth.  The  individual  character  of  the  scene  as  thus 
interpreted  finds  analogies  in  series  2  and  3  of  this  class. 

Series  4.    Conclusion 

The  colors  used  for  the  palmettes,  the  maeander,  and  the  outlines 
of  the  scene  are  the  same  as  in  series  2  and  3,  i.e.  black  or  gray  (with 
added  red  leaves  in  the  palmettes),  or  a  dull  reddish  brown ;  the 
greenish  black  and  the  thin  violet  do  not  appear.  On  no.  9,  as  on 
two  or  three  isolated  examples  in  Classes  IX  and  X,  the  palmettes 
run  from  left  to  right  around  the  shoulder.  The  maeander  is  frequently 
broken  by  dotted  oblique  crosses,  as  in  Classes  V  and  XIII.  In  gen- 
eral a  red  is  commonly  used  for  the  outline  of  the  scene  even  when 
the  ornament  is  black.  On  no.  4  there  are  traces  of  a  preliminary 
sketch  in  the  soft  slip,  and  on  nos.  6  and  7  the  legs  of  the  figures  were 
drawn  in  outline  color  before  the  garments  were  added. 

Solid  color  is  used  more  sparingly  than  on  some  vases  of  series  3. 
Violet  wash  for  a  garment  border  or  some  accessory  occurs  on  nos. 
1-4,  II,  13,  14.  Two  shades  of  red  are  found  together  on  no.  10; 
one  or  the  other  is  found  on  nos.  2-5,  12-14.  The  black  boots 
on  no.  I  and  the  red  boots  on  no.  3  recall  a  practice  of  Class  IX. 
Garments  ornamented  with  fold-lines  or  stripes  of  color  (red  on  no.  12, 
green  on  no.  13)  may  be  noted,  as  they  are  rare  in  Classes  IX-XII. 
The  use  of  red  for  the  hair  with  black  for  the  outlines  (cf.  nos.  1—7, 
1 1-15,  21,  22  of  Class  XV)  and  the  solid  green  garment  on  no.  16  are 
also  unusual. 

The  effort  for  originality  and  for  definite  meaning  in  the  scene, 
which  characterized  series  2  and  3,  is  conspicuously  absent  from  most 
of  the  scenes,  though  experiments  in  the  use  of  acanthus  on  the  stele 
are  as  varied  as  in  series  3.  The  stele  itself  consists  of  a  slender  shaft, 
often  with  a  band  of  ornament  at  the  top  (nos.  i,  2, 4,  6, 7,  15).  The 
anthemionwith  high  scrolls  (nos.  i,  2, 10)  may  have  incipient  leaves  (nos. 
1 , 2)  as  though  the  painter  hesitated  to  use  them ;  sdfFrows  of  acanthus 
twice  have  a  small  bird  at  the  top  instead  of  a  palmette  (not.  4, 5). 
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Rows  of  acanthus  at  various  points  on  the  shaft  (nos.  10-13)  are  an  ex- 
periment repeated  in  Class  XIV,  where  we  also  find  the  high  acanthus 
leaves  of  nos.  15,  16  (cf  6,  7)  in  a  more  stereotyped  form.  Anything 
like  experiment  or  originality,  however,  is  limited  to  the  stele.  The 
normal  scene  consists  of  a  woman  bringing  a  flat  basket  of  oflFerings 
opposite  a  youth  with  spears  or,  in  one  or  two  instances,  a  woman  who 
does  not  bring  offerings.  The  scene  is  of  such  a  conventional  char- 
acter that  it  is  useless  to  make  much  effort  to  determine  any  definite 
meaning;  it  may  represent  the  meeting  of  a  mourner  and  a  traveller 
at  the  grave,  or  the  dead  youth  and  the  woman  bringing  offerings ; 
more  probably  no  very  definite  meaning  was  in  the  mind  of  the 
painter.  The  seated  woman  (nos.  1,  2)  or  youth  (no.  5),  and  the  youth 
leaning  forward  on  his  raised  knee  (nos.  4,  8)  are  more  interesting  than 
the  standing  figures,  though  these  also  are  drawn  with  freedom  and 
grace.  Only  three  scenes  deserve  special  mention:  no.  5,  which  ap- 
parently represents  a  dead  youth  and  his  companion  as  in  the  stele- 
like scenes  of  series  3;  no.  15,  where  a  woman  (perhaps  a  Nike)  bends 
well  forward,  holding  out  her  canistron  in  both  hands;  and  no.  16, 
where  the  woman  brings  the  body  of  a  dead  child. 

The  gestures  and  the  objects  brought  to  the  grave  follow  the  tra- 
dition of  earlier  classes.  The  woman  raising  her  hands  to  tear  her 
hair  in  grief  (nos.  3,  13)  is  typical  in  Class  IX  ;  the  extended  right 
hand  (no.  i)  and  the  hand  slightly  raised  from  the  side  (nos.  10,  15) 
have  often  been  noted,  and  the  right  hand  raised  nearly  to  the  chin 
(no.  9)  was  found  four  times  in  series  3.  Of  the  objects  brought  to  the 
grave  only  two  even  deserve  mention,  the  casket  on  nos.  2  and  6,  and 
the  purse  (?)  on  no.  16.  The  smegmatotheke,  either  by  itself  or  on 
the  basket  of  offerings,  is  far  more  common  than  in  other  groups  of 
lekythoi,  except  perhaps  Class  V.  While  in  series  3  objects  in  the 
field  were  conspicuously  absent,  we  find  here  a  flying  soul  (nos.  i,  10), 
a  sword  in  its  scabbard  hanging  by  the  belt  (no.  3,  cf  no.  4  of  series 
3),  a  mirror  (no.  7),  a  sakkos  (no.  10,  cf.  Class  V),  a  tree  and  a  chair 
(no.  3).  The  connection  of  this  scries  with  series  3  is  more  evident 
in  the  garments  and  the  treatment  of  the  hair.  The  girded  ovcrfold 
of  the  chiton  with  curling  edge  (on  a  woman,  no.  2  ;  on  a  youth, 
no.  7)  repeats  a  peculiarity  of  scries  3.  The  sakkos  covering  the  head 
(no.  2)  and  the  veil  over  the  back  hair  (no.  7)  were  noted  in  scries  3, 
and  the  high  loose  knot  projecting  from  a  sphcndonc  (no.  14)  occurred 
in  series  2.  The  high  red  pilos  on  a  youth  (nos.  10, 14)  and  the  frc^ 
cape  over  a  woman's  back  (no.  3)  are  innovaUottt  Yvcxe. 
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The  provenance  of  these  vases  is  for  the  most  part  unluiown. 
One  is  said  to  have  been  found  at  Athens,  one  at  Laurion,  and  one 
at  Eretria,  but  the  statement  rests  on  the  authority  of  the  dealer  from 
whom  the  vases  were  bought.  If  series  3  were  to  be  considered  as  a 
group  of  vases  made  for  the  most  part  in  Eretria,  certain  vases  of  the 
present  class  {e.g.  no.  7)  might  have  the  same  origin.  The  absence 
of  originality  combined  with  the  purity  of  the  drawing  suggests,  how- 
ever, that  in  general  these  lekythoi  came  from  Athenian  potters. 


Series  5.   Miscellaneous  examples 

At  this  point  are  classified  a  few  lekythoi  which  do  not  fit  into  the 
previous  series,  but  which  probably  belong  under  Class  XI.  They 
are  not  closely  related  to  each  other  in  a  consistent  series,  nor  are 
the  characteristics  of  Class  XI  as  clearly  defined  as  in  the  four  series 
previously  discussed. 

I.  Boston,  Miuu  Fine  Arts,  01 .8x47.   H.  0.285  m.  Plate  ZVII,z. 

Palmectes  b  violet-gray  with  traces  of  alterntte  lemret  b  red ;  maeander  b  tlie  nme 
▼iolet-gray,  broken  by  dotted  oblique  croMet  and  not  reversbg.  The  scene  is  drawn 
b  the  same  color  with  violet  wash  for  details  and  light  gray  for  one  garment.  Much 
faded. 

At  the  left  a  mounted  youth  reins  up  his  horse  to  attack  a  retreatbg  Amazon.  In 
his  right  hand  he  carries  a  spear  horizontally  ;  he  wears  a  chiton  girded,  a  short  chlamys 
floatmg  behind  with  fold-lines  that  now  are  white,  and  a  petasos  with  traces  of  violet  on 
the  back  of  his  head.  The  Amazon  crouches  to  run  away,  and  turns  back,  raisbg  her 
spear  above  her  head.  On  her  left  arm  and  away  from  the  attacking  youth  she  carries  a 
shield,  and  a  violet  scabbard  hangs  on  her  right  side ;  she  wears  a  short  girded  chiton 
with  violet  wash  stripe  down  the  front,  over  a  longer  chiton,  and  the  violet  wash  earpieces 
of  her  cap  are  clearly  seen. 

The  violet-gray  pencil-like  lines  of  this  vase  resemble  those  on 
no.  15  of  series  3,  but  the  drawing  b  more  free.  The  scene  is  most 
unusual  on  white  lekythoi,  but  it  is  to  be  compared  with  that  on 
another  vase  of  this  series  (no.  8)  on  which  the  drawing  and  tech- 
nique are  decidedly  different  Apparently,  it  is  a  scene  transferred 
from  the  battle  of  Athenians  and  Amazons  on  red  figured  vases  of 
the  period ;  and  it  was  so  transferred  to  a  grave  vase  as  appropriate 
to  the  grave  of  a  young  Athenian  who  had  died  fighting  for  his 
country,  perhaps  with  an  enemy  from  the  country  of  the  Amazons. 
The  valor  of  the  dead  youth  is  indicated,  as  on  the  Dexileos  stek 
in  Athens,  by  placing  him  on  horseback  above  a  retreating  enemy. 
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Evidently  the  scene  belongs  with  the  stele  scenes  of  series  3,  even 
though  the  second  figure  is  drawn  from  myth. 

2.  Munich,  Private  CoUectioii.     Athens.     H.  0.194  m. 

Shape  less  slender  than  usual  ;  slip  thin  and  shiny.  No  traces  remain  of  shoulder 
ornament  or  maeander.  The  scene  is  drawn  in  rather  coarse  lines  now  brown  ;  a  color 
now  violet  b  used  for  garment,  taeniae,  and  acanthus. 

The  stele  on  two  steps  is  decorated  with  four  taeniae,  and  crowned  by  an  anthemion 
flanked  by  violet  acanthus  leaves.  At  the  left  a  youth  stands  nearly  in  profile,  his  head 
bowed  and  hb  right  hand  thrown  back ;  he  wears  a  violet  himation  ;  the  short  hair  b 
drawn  in  separate  curving  strokes.  At  the  right  a  youth  in  partial  profile  sits  facing  the 
stele,  hb  head  bowed  and  his  hands  clasping  the  knees  which  are  drawn  well  up  toward 
hb  chin  ;  he  wears  a  violet  mantle. 

3.  Munich,  209c  (19714).     H.  0.283  m. 

Palmettes  and  simple  maeander  in  dull  greenbh  black.  The  scene  b  drawn  in 
medium  lines  of  dull  pink,  the  hair  in  a  few  strokes  of  the  same  with  a  thin  greenish  wash 
added.  Deeper  red  b  used  for  bands  about  stele,  and  on  garment.  Drawing  hasty  and 
surface  damaged. 

The  slender  stele  on  two  steps  has  two  narrow  red  bands  at  the  top  and  b  crowned 
by  six  small  acanthus  leaves  with  a  small  ornament  in  the  centre,  which  break  the  maeander. 
At  the  left  stands  a  man  nearly  in  profile,  wearing  a  red  himation  which  leaves  the  right 
side  uncovered.  At  the  right  a  wonum  stands  en  face  ^  holding  up  an  alabastron  toward  the 
stele  in  the  right  hand,  and  carry mg  a  flat  basket  before  her  on  the  left  arm.  She  wears  a 
sleeve  chiton,  now  without  color. 

4.  Athens,  Nat.  Mus.  1810.     Corinth. 

Palmettes  and  simple  maeander  in  dull  green.  The  scene  is  drawn  in  rose,  with  red 
for  a  garment.      Foot  missing. 

The  slender  stele  is  crowned  with  moulding  and  spreading  acanthus  leaves.  At  the 
left  a  bearded  man  in  dark  red  mantle  supports  himself  on  a  staff.  At  the  right  is  the 
upper  part  of  a  youth  wearing  a  Corinthian  helmet  pushed  back,  and  a  chlamys  ;  he  carries 
a  shield  on  his  left  arm  and  holds  a  spear  erect  in  hb  right  hand. 

5.  Athens,  Nat.  Mus.  1898,  Cv.  1759.     Cerameicus.     H.  0.30  m. 

Palmettes  in  dull  green  with  alternate  leaves  red  ;  the  complicated  unbroken  maeander 
b  abo  in  dull  green.  The  scene  b  drawn  in  dark  gray,  with  a  brown  wash  over  a  few 
strokes  of  outline  color  for  the  hair  ;  violet  wash  b  used  for  details,  blue  and  thick  yellow 
for  garments. 

The  heavy  stele  is  crowned  with  anthemion  and  decorated  with  violet  taeniae.  At 
the  left  a  woman  stands  holding  out  a  flat  basket ;  on  the  upper  part  of  her  garment  are 
traces  of  blue.  At  the  right  a  young  man  holds  up  a  small  bird  (?)  in  hb  right  hand. 
Hb  mantle  is  yellow. 

These  four  vases  are  unimportant  examples  which  show  certain 
characteristics  of  Class  XI.  No.  2  is  a  diminutive  vase  with  two  fig- 
ures at  the  grave ;  the  acanthus  leaves  arc  attSLcYved  x.o  ^^'t  ^.Tv^5ev^^x^^KiTv 
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of  the  stele  in  the  manner  of  Class  XI.  On  no.  3  the  stele  is 
crowned  simply  by  small  acanthus  leaves,  as  sometimes  in  series  3 
and  4,  and  we  have  the  man  with  the  woman  bringing  offerings,  as 
in  series  4 ;  the  hasty  but  graceful  drawing  is  related  to  that  of  Class 
XI  rather  than  to  that  of  later  classes.  The  scene  on  no.  4  is  prob- 
ably the  "  stele  scene  "  discussed  under  series  3,  the  dead  young  war- 
rior represented  with  his  father  as  when  he  set  out  for  the  war; 
though  the  vase  was  found  in  Corinth,  the  clay  and  the  technique 
seem  to  be  the  same  as  on  vases  found  in  Athens.  The  stele  with 
heavy  scrolls  on  no.  5,  and  the  colors  used,  find  analogies  in  Class 
XI,  though  this  vase  also  is  not  typical  of  any  of  the  clearly  marked 
classes  of  white  lekvthoi. 

6.  Boston,  Mus.  Fine  Arts,  03.801.     H.  0.245  m.    Plate  XVn,  2. 

Palmettes  in  dull  dark  red  with  traces  of  alternate  leaves  in  black  ;  macander  also  in 
red,  broken  by  dotted  oblique  crosses,  not  reversing.  The  scene  b  drawn  in  fine  even 
lines  now  brown.  Violet  wash  is  used  for  garment  borders  and  taenia,  and  red  for 
taeniae. 

At  the  left  a  woman  with  bowed  head  stands  en  face,  on  her  left  arm  a  flat  basket  of 
fruit  and  taeniae,  and  her  right  hand  extended  from  the  elbow,  palm  up ;  she  wears  a 
sleeveless  chiton  with  overfold,  colorless  except  for  the  border  of  violet  wash  on  the  bonom 
of  overfold  and  of  skin  ;  her  hair  b  held  up  by  a  wide  violet  sphendone  knotted  over  her  fore- 
head. At  the  right  a  woman  seated  in  a  chair  facing  the  left  leans  forward,  and  holds  out 
on  her  right  hand  a  small  winged  figure  (Eros)  with  its  arms  extended  and  one  wing 
raised  ;  her  left  arm  is  over  the  back  of  her  chair.  Traces  of  the  chiton  remain,  and  over 
her  knees  is  a  mantle  with  violet  wash  border  ;  her  hair  is  held  in  a  low  knot  by  a  violet 
taenia.  Above  her  in  the  field  a  dark  red  taenU  is  draped,  and  behind  her  hangs  a 
sakkos. 

While  the  drawing  of  this  vase  is  careless  and  heavy,  the  scene 
finds  analogies  in  Class  XI  rather  than  in  earlier  or  later  classes. 
The  scene  consists  of  a  mourner  bringing  offerings,  and  of  a  woman 
seated  in  a  comfortable  attitude  with  an  Eros  on  her  extended  hand. 
Evidently  the  latter  is  the  dead  person  whose  character  is  marked 
by  the  attendant  Eros.  This  definition  of  the  scene  and  the  com- 
bination of  mourner  and  the  dead  person  represented  as  in  her  life- 
time continue  the  tradition  of  series  3  and  4,  a  tradition  which  exer- 
cised little  influence  outside  the  present  class. 

7.  Munich,  Inv.  2263.     H.  0.248  m. 

Egg  pattern  and  palmettes  in  thin  black  with  alternate  leaves  red  ;  the  maeander,  ako 
m  black,  is  broken  by  dotted  oblique  crosses,  but  does  not  reverse.  The  scene  is  drawn  in 
fine  firm  finet  now  brown  ;  the  hair  is  now  dull  ]»nk ;  two  thadei  of  red  are  nied  for  gv^ 
mentt  and  detask. 
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The  slender  stele  on  two  steps  is  decorated  with  a  taenia,  and  crowned  by  egg 
moulding  and  anthemion.  At  the  left  a  youth  stands  nearly  en  face,  with  head  bowed,  his 
right  hand  on  his  hip  and  his  left  hand  holding  two  spears  erect  ;  he  wears  a  close-fitting 
chiton  which  reaches  to  the  knees,  with  a  dull  red  belt  and  red  border  at  the  bottom  ;  on 
his  feet  are  bright  red  shoes,  and  about  his  head  is  a  white  taenia.  On  a  block  at  the 
right,  facing  the  stele,  a  woman  sits,  supporting  herself  with  her  left  arm  and  with  her  right 
hand  holding  erect  a  large  decorated  Ickythos  on  her  knee  ;  she  wears  a  sleeve  chiton  and 
an  himation,  bright  red  with  dark  red  line  near  the  edge  ;  her  head  is  bowed,  and  her  hair 
is  held  up  by  a  taenia  reserved  in  white. 

In  contrast  with  no.  6  the  scene  here  is  drawn  with  great  precision 
and  some  delicacy.  The  stele  is  approximately  of  the  type  found  in 
Class  X,  but  the  paint  used  for  the  outlines  is  not  that  of  Class  X, 
nor  is  the  scene  conceived  as  in  Class  X.  The  youth  with  spears  at 
the  left  recalls  figures  on  red  figured  vases,  not  on  white  lekythoi, 
common  as  is  the  youth  with  spears  in  series  4.  Nor  does  the  seated 
woman  with  a  lekythos  on  her  knee,  perhaps  a  mourner  at  the  grave, 
closely  follow  any  lekythos  type.  I  am  inclined  to  regard  the  vase 
as  an  experiment  made  by  a  painter  accustomed  to  work  in  the  red 
figured  technique. 

8.  London,  Brit.  Mus.  97.  3-7.  4.  H.  to  shoulder  0.21  m. 
Jahr,  Arch,  Inst.  1898,  A.  A.,  S.  237. 

Neck  and  mouth  restored  ;  shoulder  now  blank  and  macander  missing.  The  body  is 
slender  and  swells  below  the  shoulder.  The  scene  is  drawn  in  fine  lines  of  brown,  while 
the  horse  is  solid  reddish  brown  ;   violet  wash  is  used  for  details. 

An  ephebos  on  horseback  riding  toward  the  right  over  stony  ground,  reins  up  his 
horse  ;  his  head  is  bent  forward  and  in  his  lowered  right  hand  he  carries  a  spear  horizon- 
tally ;  he  wears  a  short  girded  chiton  and  petasos  bent  up  in  front.  At  the  right  a  second 
youth  crouches  to  receive  the  attack  ;  he  carries  a  large  shield  drawn  in  perspective  and 
wears  a  pilos. 

No.  8  also  is  a  vase  which  shows  few  relations  with  any  of  the 
defined  classes  of  white  lekythoi,  and  perhaps  it  may  be  another  ex- 
periment like  no.  7.  The  precise,  somewhat  awkward,  drawing  and 
the  use  of  solid  color  for  the  horse  would  point  in  this  direction.  Nor 
are  the  chiton  and  petasos  of  the  rider  treated  as  on  other  lekythoi. 
The  idea  of  the  scene,  however,  is  almost  exactly  paralleled  on  no.  i 
of  this  series. 

Series  5.    Conclusion 

The  eight  vases  in  this  series  do  not  belong  together,  except  as 
they  represent  various  examples  of  work  related  to  that  found  in  Class 
XI.  The  ornament  shows  but  one  variation  from  the  usual  type, 
namely,  no.  6,  on  which  the  palmettes  ate  dracwxv  \tv  ^axV.  x^^  ^*v^ 
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alternate  leaves  added  in  black.  The  scene  is  drawn  in  gray  outUnei 
(nos.  1 9  5)  or  pink  (nos.  3, 4),  or  in  a  brownish  red ;  on  the  first  five 
the  lines  of  the  outline  are  rather  coarse  and  in  one  or  two  cases  the 
drawing  is  decidedly  good  but  hasty  (nos.  i»  3) ;  on  the  last  three  the 
drawing  is  in  decidedly  fine  lines  of  brown,  hasty  on  no.  6,  overcarefiil 
on  nos.  7  and  8.  On  no.  5  blue  and  yellow  are  used  for  garments, 
and  on  no.  2  the  only  solid  color  is  a  thick  dark  violet ;  the  usual  violet 
wash  occurs  on  nos.  i,  6,  8,  and  in  several  cases  red  is  used  for  gar- 
ments or  details.  The  use  of  a  special  wash  for  the  hair,  noted  rarely 
in  each  class  thus  far  discussed,  occurs  on  nos.  3,  5,  7.  In  technique 
nos.  7  and  8  are  interesting  in  that  they  seem  to  be  carefully  drawn 
experiments  by  painters  not  accustomed  to  work  in  this  technique. 

As  for  the  scene  itself,  nos.  1,4,  and  8  show  the  scene  like  that  on 
grave  monuments,  frequently  noted  in  series  3  ;  here  the  scene  on  nos. 
I  and  8  is  of  special  interest  because  it  departs  so  far  from  lekythos 
tradition  and  repeats  a  scene  found  on  an  extant  stele,  the  Dexiieos 
stele  at  Athens.  On  nos.  3,  5,  and  7  occur  the  figures  of  a  woman 
bringing  offerings  and  apparently  of  the  dead  person,  as  in  series  4 ; 
certainly  there  can  be  little  question  of  this  interpretation  in  the  case 
of  no.  6.  These  vases,  however,  call  for  individual  discussion  rather 
than  for  discussion  as  a  series. 


Conclusion  of  Class  XI 

The  present  class  includes  lekythoi  which  show  marked  variations 
in  the  different  series,  yet  they  all  come  from  about  the  same  epoch 
and  they  are  connected  by  the  fact  that  they  all  show  experiments  in 
treating  the  stele,  mainly  experiments  in  the  use  of  acanthus  leaves 
to  decorate  the  stele.  The  differences  which  have  been  discussed 
are  both  differences  in  technique,  as  though  makers  of  lekythoi  in- 
cluded in  Classes  IX  and  X,  as  well  as  other  groups  of  lekythos 
manufacturers,  had  experimented  with  the  use  of  the  acanthus  leaf, 
and  also  differences  in  the  conception  of  the  scene  itself.  The  slip  is  or- 
dinarily of  a  chalky  consistency  and  quite  smooth,  as  in  Class  X.  For 
the  ornament  several  colors  afibrd  a  choice  to  the  decorator ;  while 
the  palmettes  rarely  vary  from  the  stereotyped  form,  the  maeander 
may  be  simple,  or  broken  by  dotted  oblique  crosses  or  even  by  the 
earlier  checker-board  pattern.  As  for  the  scene  itself,  rose  or  brown- 
red  is  ordinarily  used  for  the  outlines,  but  difierent  shades  of  black 
orgnyMre  not  uncommon.    What  now  appears  as  a  violet  wash  is  so 


CONCLUSION  OF  CLASS  XI  121 

generally  used  for  garment  borders  and  accessories  that  it  may  be 
regarded  as  a  characteristic  of  the  series.  Two  shades  of  red  also  are 
often  found.  The  occasional  use  of  a  larger  palette,  including  yel- 
low, blue,  green,  etc.,  may  be  regarded  as  another  line  of  experiment 
for  painters  who  did  not  follow  closely  the  traditions  which  had  come 
down  to  them. 

In  Class  IX  the  stele  was  usually  a  simple  block  or  pillar  on  steps  ; 
in  Class  X  it  was  a  more  slender  shaft  crowned  by  small  scrolls  and  a 
palmette,  or  by  a  small  acroterion,  and  standing  on  two  or  three  steps ; 
here  in  Class  XI  we  find  the  usual  steps  or,  again,  a  high  block,  oc- 
casionally with  concave  sides ;  the  very  slender  shaft  is  often  decorated 
by  a  band  of  ornament  at  the  top ;  the  anthemion  may  be  a  more 
elaborate  form  of  that  used  in  Class  X,  and  acanthus  leaves  either  are 
added  to  the  anthemion,  or  replace  it  entirely,  or  are  attached  to  the 
shaft  at  its  base  or  at  several  points  successively.  Taeniae  are  fre- 
quently attached  to  the  shaft,  but  not  in  such  numbers  as  in  Class 
IX.  This  attention  to  the  stele  is  significant  mainly  as  it  indicates 
an  effort  to  break  away  from  earlier  traditions. 

For  the  scene  the  painters  of  these  vases  have  tried  all  the  subjects 
previously  used  on  grave  lekythoi  and  one  or  two  new  ones,  and  in 
each  subject  some  new  element  is  introduced.  In  the  prothesis  scene 
and  in  the  depositio  scene  we  find  the  figure  of  a  youth  who  is  lament- 
ing ;  the  Charon  scene  is  varied  by  the  presence  of  a  child  or  of  a 
seated  figure,  while  in  several  instances  offerings  are  presented  at  a  stele, 
along  with  Charon  in  his  boat ;  the  scene  representing  women  at  home  is 
so  treated  as  to  be  adapted  to  a  grave  vase,  and,  again,  in  the  scene  at  the 
stele  two  or  three  figures  are  treated  as  if  they  were  in  their  home.  This 
last  point  is  the  most  striking,  for  such  groups  can  only  be  understood 
to  represent  the  dead  person  with  a  companion  or  with  other  members 
of  his  family,  as  if  the  relations  with  persons  still  living  continued  the 
same  after  his  death  as  when  he  was  alive.  This  is  the  type  of  scene 
which  constantly  appears  on  Athenian  grave  reliefs,  especially  in  the 
fourth  century  b.c.  Though  it  is  impossible  to  believe  that  these  leky- 
thoi furnished  the  scene  to  the  later  grave  reliefs,  we  may  believe 
that  they  helped  to  visualize  the  Athenian  thought  of  the  dead  attached 
to  their  living  friends,  in  a  way  that  made  this  scene  more  natural  for 
the  sculptors  who  carved  the  grave  relief.  A  second  striking  feature 
of  these  lekythoi,  not  unconnected  with  the  point  just  mentioned,  is 
the  definiteness  with  which  occasionally  the  scene  is  adapted  to  a  par- 
ticular person.     We  may  r^ard  this  feature  as  ^patt  o^  ^^  tSloTX  ^^ 
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Iter  to  raise  his  work  from  that  of  the  nrtisin 
ii^  vases  tor  the  market  to  that  of  an  artist-artisan  who  fills  or- 
I  for  particular  individuals.  It  is  a  peculiarity  of  the  present  class, 
mvcr,  that  along  with  the  originality  and  the  effort  in  series  3  and 
J  to  make  important  vases  for  special  occasions,  we  have  in  series 
4  and  5  many  smaller  vases  on  which  originality  is  confined  to 
variation  in  the  stele,  while  the  figures  beside  the  stele  simply  repeat 
traditional  types,  along  with  a  few  vases  in  the  spirit  of  scries  1  and  j. 
The  drawing  on  these  vases  is  rarely  ovcrcareful  and  never  done 
with  great  detail.  The  sure  simplicity  of  Class  V,  and  a  more  subtje 
but  equally  sure  simplicity,  has  been  noted  on  various  examples; 
•ometimes  the  drawing  is  hasty,  sometimes  more  careiul  than  stror^; 
in  general,  there  is  a  tendency  to  greater  freedom  than  in  any  of 
the  classes  thus  far  discussed.  While  Class  XIV  contains  many 
more  showy  examples,  the  finer  vases  of  the  present  class  can  only  be 
paralleled  in  Classes  V  and  VI.  The  date  of  the  class  is  probably 
ccunddetit  with  the  later  examples  of  Classes  IX  and  X,  viz.  in  the 
third  quarter  of  the  fifth  centurj-  a.c.  Whether  some  of  these 
raaes  were  made  in  Eretria  is  an  open  question.  In  series  3  most  of 
the  examples  of  known  provenance  came  from  Eretria  and  some 
peculiarities  would  be  explained  if  they  were  manu^tured  there,  but 
I  have  not  been  able  to  discover  any  clear  tests  to  differentiate  an 
Eretrian  ware  fi-om  what  was  made  in  Athens. 


CLASS   XII:     LEKYTHOI   WITH   SCENES  ORDINARILY  IN   RED  OUT- 
UNE;   THE  OUTUNE  OF  THE  STELE  ORNAMENT  REENFORCED 

The  present  class  consists  of  a  small  series  of  lekythoi  which 
show  relations  with  Classes  X  and  XI  on  the  one  hand,  and  Class  XIII 
on  the  other  hand.  The  one  common  characteristic,  which  may 
seem  a  casual  one,  is  the  use  of  a  thick  line  of  color  to  reenforce 
the  edges  of  the  palmette  or  acanthus  ornament;  but  while  this 
characteristic  might  easily  be  accidental,  it  so  happens  that  it  does 
bring  together  vases  which  for  the  most  part  form  a  distinct  class 
with  many  points  in  common.  For  convenience  the  examples  with 
stelae  of  the  type  found  in  Class  X  arc  discussed  first,  then  the  ex- 
amples with  anthemion  consisting  of  high  scrolls  and  palmette,  and 
finally  three  with  acanthus  ornament  on  the  stele.  In  this  class, 
however,  the  different  types  of  stele  are  apparently  traditional  ma- 
terial for  the  painter,  and  no  line  separates  the  three  series. 

1.  Berlin,  Furtw.  2451.  Athens.  H.  0.468  m.  Plate  XXI,  2. 
Benndorf,  Griech,  Sic.  Fas,y  Taf.  xxvi. 

The  palmettes  are  in  dark  red-brown  with  alternate  leaves  in  dull  black  ;  the  maean- 
der  in  red  is  broken  by  dotted  oblique  crosses  and  reverses.  Slip  grayish  (injured  by  fire?). 
The  scene  is  drawn  in  fine  lines  of  dull  greenish  black,  shading  in  places  toward  violet  ; 
the  curly  hair  is  drawn  in  close  fine  strokes  of  the  same  color.  Dark  red  is  used  for  gar- 
ments and  details,  and  dull  black  for  taeniae.  The  outlines  of  the  figures  were  drawn  in 
outline  color  before  the  garments  were  added. 

The  slender  stele  is  crowned  with  mouldings  and  anthemion,  the  centre  picked  out 
with  red,  and  the  outer  edge  of  the  palmette  reenforced  ;  on  the  shaft  are  three  taeniae,  one 
dark  red.  Before  the  stele  is  a  square  stone  block,  beneath  which  curving  lines  perhaps 
denote  the  low  tumulus ;  on  the  block  sits  a  young  woman  in  profile  toward  the  right, 
grasping  her  left  knee  with  both  hands,  and  looking  up.  She  wears  a  girded  Doric  chiton, 
now  without  color,  and  over  the  back  of  her  head  b  drawn  a  veil.  At  the  left  a  young 
woman  in  partial  profile  approaches,  steadying  with  her  right  hand  a  flat  basket  with  sprays 
and  taeniae  on  her  left  arm  ;  she  wears  a  Doric  chiton  with  overfold,  decorated  with  red 
stripes  ;  her  hair  is  in  a  low  flat  knot.  At  the  right  a  youth,  nearly  en  face,  leans  forward, 
supporting  himself  by  the  two  erect  spears  in  his  right  hand,  and  looks  down  at  the  seated 
woman.  He  wears  a  red  chlamys  and  a  petasoe,  beneath  which  his  hair  falls  to  the  neck 
in  black  curls. 

2.  Dresden,  Albert.  366,2.7.1410.  H.  about  0.42  m.  Jahr. 
Arch.  Inst.  1898,  A.  A.,  S.  137,  no.  30. 

Palmettes  in  dull  black  with  alternate  leaves  in  light  red ;  the  maeander  in  dull  x«l- 
dish  black  is  intemipted  by  anthemion,  and  revenn  Vxiwtcii  d.cKX«dL  f^vo^  ct« 

"J 
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The  scene  it  in  fine  even  linet  of  doH  leddiih  Uick  ;  two  ihades  of  tliick  red  tre  med  Ibr 
gmnentty  taeniae^  etc.,  and  one  gannent  has  added  black  fold-lines  on  a  lig|it  red  ground. 
The  slender  stele  on  three  steps  is  decorated  with  taeniae  and  surmounted  by  egg 
moulding  and  high  anthemion  ;  thick  red  color  is  used  to  reinforce  border  and  center  of 
palmette,  central  points  of  egg  moulding  and  lines  of  moulding  at  the  base  of  die  shaft. 
On  either  side  of  the  stele  a  ^ri^  flies  in  the  field,  with  one  arm  touching  its  head ;  at 
the  left  its  wings  are  down,  at  the  right  its  wings  are  extended.  At  the  left  a  yoath 
stands  nearly  en  face ^  his  right  hand  holding  a  spear  erect ;  the  head  has  disappeared.  He 
wears  a  chlamys  in  light  red  with  black  fold-lines,  and  a  petasos  hangs  on  the  shoulder. 
At  the  right  a  woman  sunds  nearly  en  fmce  with  right  leg  relieved,  her  right  hand  steady- 
ing the  flat  basket  on  her  left  arm.  She  wears  a  sleeve  chiton,  with  light  red  stripes,  and 
a  dark  red  himation  is  raised  to  cover  the  back  of  her  head.  The  hair  is  carefiilly  drawn 
in  circular  strokes,  making  a  row  of  curls  above  her  forehead. 

2a.  Athens,  Nat  Mus.  1893,  Cv.  1767.    Cerameicus.    H.  040111. 

Palmettes  and  maeander,  as  well  as  the  scene,  are  in  brown-red  ;  maeander  broken 
by  oblique  cross  and  reversing.     Dark  red  and  violet  wash  border  are  used  for  garments. 

The  slender  stele  is  crowned  with  an  elaborate  palmette,  the  oudine  apparendy  rein- 
forced with  violet  wash  ;  it  is  decorated  with  taeniae  and  wreaths.  At  the  left  a  bearded 
man  in  a  red  himation  stands  with  head  bowed,  holdmg  out  a  small  bird  in  his  hand.  A 
young  woman  (?)  seated  on  the  steps  cf  the  stde,  extends  her  right  hand  to  take  the 
bird  ;  no  chiton  remains,  but  over  her  knees  is  a  mande  with  violet  wash  border,  and  she 
wears  sandals.     At  the  right  approaches  a  youth,  nearly  effaced. 

While  these  vases  have  various  points  of  connection  i;rith  Class 
X,  2,  the  careful  delicacy  of  the  drawing,  the  large  size,  the  color  of 
the  outline,  as  well  as  the  type  of  pa^lmette,  distinguish  them  from  the 
series  there  discussed.  The  detailed  treatment  of  the  eyes  on  no.,  i 
and  the  delicate  hands  are  specially  noteworthy.  Here,  again,  the 
seated  figure  is  drawn  with  more  freedom,  if  not  more  originality, 
though  the  typical  standing  figures  are  very  gracefully  handled. 
Doubtless  the  seated  figure  represents  the  dead  person,  and  perhaps 
the  standing  youth  should  be  regarded  as  the  husband  or  brother  of 
the  deceased  woman,  represented  with  the  dead  as  on  marble  stelae, 
while  the  figure  at  the  right  is  the  usual  woman  bringing  oflferings. 
The  reversal  of  the  usual  colors  in  the  ornament  is  perhaps  part  of 
the  painter's  effort  to  produce  a  lekythos  somewhat  different  from,  as 
well  as  finer  than  the  usual  type.  No.  2  is  another  large  vase  drawn 
in  black  outline  with  unusual  care  and  delicacy,  though  the  figures, 
in  harmony  with  another  type  of  composition,  stand  more  stiffly  be- 
side the  stele.  The  red  fold-lines  for  a  garment,  the  attention  to  the 
curls  of  the  hair,  the  ornament  at  the  top  of  the  stele,  and  the  large 
rimple  scrolls  of  the  anthemion,  are  other  points  of  resembknoe  be- 
tween  the  two  vases.    The  scene  on  no«  la  also  is  drawn  with  nm- 


CLASS  XII,  2JI-6  125 

plidty  and  delicacy.  The  bird  in  the  man's  hand  is  hardly  an  offering 
at  the  grave,  but  rather  the  scene  represents  persons  in  the  home  as 
during  the  lifetime  of  the  dead  woman,  now  seated  before  her  grave 
monument. 

3.  Mannheim,  Case  178.     H.  cir.  0.25  m. 

On  the  shoulder  the  position  of  the  outer  pthnettes  is  reversed ;  they  ire  in  dull 
blick  with  many  black  and  red  leaves  ;  the  nuietnder  in  the  same  color  is  reduced  to  a 
few  zigzag  lines.  The  scene  is  drawn  in  fine  lines  of  dull  violet-red  ;  violet  wash  is  used 
for  garment  border  and  some  details,  bright  red  for  taeniae  and  details,  and  thick  dark  red 
for  a  garment.  The  hair  is  drawn  with  a  few  strokes  of  the  outline  color,  and  filled  in 
with  a  thin  wash  of  greenish  gray.  A  preliminary  sketch  shows  white  through  the  gar- 
ment of  the  right-hand  figure. 

The  slender  stele  on  two  steps  is  decorated  with  bright  red  taeniae  and  crowned  with 
anthemion  ;  at  the  top  of  the  shaft  is  a  violet  band  and  the  centre  of  the  palmette  is  violet, 
while  the  bottom  and  ends  of  the  palmette  leaves  are  reenforced  in  bright  red.  At  the 
left  approaches  a  young  woman  in  partial  profile,  with  head  bowed,  on  her  left  arm  a 
flat  basket  with  red  ueniae,  in  her  right  hand  raised  away  from  the  stele  an  alabastron  ; 
the  only  garment  that  remains  is  a  chitonion  reaching  to  the  knees,  with  violet  wash 
border  below  and  violet  border  with  pattern  in  outline  at  the  top ;  the  hair  is  in  short 
carls.  At  the  right  a  woman  stands  en  face,  her  right  hand  slightly  raised,  palm  in,  her 
left  hand  extended  from  the  elbow,  palm  up  ;  she  wears  a  sleeve  chiton  and  dark  red 
himation  ;  her  hair  is  in  a  loose  knot  at  the  back  of  her  head.  Behind  her  hangs  a  wreath 
in  the  field,  and  before  her  by  the  steps  of  the  stele  a  heron  (?)  stands  erect. 

4.  Brussels,  Mus.  Cinq.  R  3^^.     H.  0.25  m. 

The  palmettes  and  maeander  are  no  longer  visible.  The  scene  is  drawn  in  lines  now 
dull  brown  ;  dark  red,  and  (bright  red,  now)  gray  are  used  for  a  garment. 

The  slender  stele  on  three  steps  is  crowned  with  scrolls  and  palmette,  of  which  the 
centre  and  the  outline  are  reenforced.  At  the  left  a  seated  youth  looks  down  at  the  small 
swan  or  heron  in  his  extended  right  hand  ;  a  garment  now  almost  colorless  leaves  his 
right  shoulder  free.  At  the  right  stands  a  woman  en  face  ;  she  wears  a  sleeveless  chiton 
with  red  girdle,  now  reddish  gray  above  and  dark  claret  red  below. 

5.  Earl  of  Elgin  Collection.  H.  0.273  m.  Burlington  Fine 
Arts  Club  Exhibition,  1 903-1 904;  d/.,  pi.  xciii,  H  40. 

Palmettes  and  maeander  careless.  On  the  left  is  a  high  ovoid  tumulus  covered  with 
taeniae.  In  the  centre  stands  a  stele  crowned  with  anthemion  ;  the  outline  of  the 
palmette  and  the  centre  of  the  palmette  are  reenforced  with  thick  red.  At  the  right  a 
woman  stands  en  face ^  her  right  hand  raised  to  her  forehead  ;  on  her  left  arm  is  a  flat 
buket  of  wreaths  and  taeniae.  Her  garment  has  disappeared.  In  the  field  at  the  right 
hangs  a  cord  (once  a  wreath). 

6.  Athens,  Private  Collection.     Attica.     H.  0.274  m. 

The  unbroken  maeander  and  the  palmettes  are  in  dull  violet-red«  thft  tsSsbasx.^^  ^<9fc^ 
iltemite  leaves  m  bright  red.     The  scene  »  dnwn  m  dnSl  V\o\ex-i^^  \  >cici^\.t^>»  "^s*^ 
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ftr  details  of  anthemioiiy  brown-red  for  a  garment,  and  blue  (?)  for  aaodier 
IVeliminary  sketch  with  dull  point  in  the  soft  stip. 

The  very  slender  stele  is  crowned  with  anthemion,  in  which  the  centre  and  edges  of 
the  palmettes  are  reenforced  with  bright  red.  At  the  left  stands  a  youth  closely  draped  to 
the  neck  in  a  brownish  red  mantle.  At  the  right  a  youth  (?)  stands  holding  out  toward 
the  stele  his  right  hand,  palm  up  ;  he  wears  an  himation  now  bluish,  and  his  hair  &Ils  in 
curls  to  his  shoulders. 

These  four  smaller  vases,  like  nos.  1-2,  show  some  resemblance  to 
Class  X,  2,  in  the  drawing  and  the^  scene,  though  the  paint  used  for 
the  outlines  and  the  decoration  of  the  anthemion  indicate  at  least  that 
they  came  from  a  different  atelier.  No.  3  is  drawn  with  considerable 
care  for  so  small  a  vase ;  moreover,  the  heron  beside  the  stele,  the 
decorated  short  chiton  of  the  woman  at  the  left,  and  the  gestures  of 
both  figures  are  unusual.  No.  4  is  very  carelessly  drawn,  but  the 
little  long-necked  bird  in  the  hands  of  the  seated  youth  lends  it  some 
interest.  The  presence  of  both  tumulus  and  stele  on  no.  5  has  been 
noted  occasionally  in  other  scenes  (e.g.  X,  i,  nos.  10  and  12 ;  no.  13, 
infra) ;  but  the  figure  of  a  woman  carrying  a  basket  of  offerings  in 
one  hand  and  raising  her  other  hand  to  tear  her  hair  in  mourning  is 
unique.  The  palette  used  on  no.  6  is  unusual,  and  the  preliminary 
sketch  on  nos.  3  and  6  suggests  a  care  not  often  exercised  on  such 
small  lekythoi. 

7.  Karlsruhe,  Winn.  234.  Athens.  H.  to  shoulder  0.25  m. 
Plate  XXI,  I. 

Neck  and  shoulder  gone.  Simple  maeander  in  dull  greenish  gray.  The  scene  is 
drawn  in  fine  lines  of  violet -red  ;  bright  red  is  aaed  for  taeniae  and  details,  green  for  details, 
violet  wash  for  garment  border,  and  thin  yellow  with  red- brown  stripes  for  a  garment ;  the 
hair  is  in  curls  of  a  reddish  brown  color,  over  a  few  strokes  of  outline  color.  Drawing 
vigorous. 

The  stele  on  two  steps  is  decorated  with  taeniae  and  crowned  with  anthemion,  in 
which  the  palmette  leaves  are  reenforced  near  the  base  and  at  the  edge  with  bright  red. 
At  the  left  a  woman  places  her  left  foot  on  a  low  mound,  and  rests  her  left  arm  on  her 
knee  as  she  bends  well  forward,  pouring  from  a  large  hydria  held  in  both  hands.  She 
wears  a  sleeve  chiton,  g^ded,  with  red-brown  stripes  on  a  yellow  ground,  and  over  it  a 
sort  of  white  overfold,  or  cape,  with  dark  border ;  her  hair  falls  in  long  curls  over  her  shoulders, 
and  forms  a  background  for  her  fiice.  Above  her  is  draped  a  bright  red  taenia.  At  the 
right  a  woman  approaches  en  face ^  carrying  on  her  left  arm  away  from  the  stele  a  flat 
basket  with  twigs  and  taeniae,  and  holding  down  before  the  stele  a  phiale  as  if  she  had  just 
poured  a  libation.  She  wears  a  chiton  with  overfold,  girded,  and  decorated  with  br%ht 
red  fold-lines  and  violet  wash  edge ;  her  only  hair  is  gathered  in  a  round  knot  on  top 
of  her  head. 

This  vase  closely  resembles  in  technique  sevend  of  die  Tuet 
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which  follow,  and  it  has  the  same  type  of  stele  with  bright  red  taeniae, 
and  the  taenia  draped  in  the  field.  The  scene,  however,  is  unique, 
and  the  drawing  is  in  finer  lines  and  more  careful.  The  woman  at 
the  left  brings  in  her  hydria  a  bath  for  the  dead  person  and  pours  it 
out  at  the  grave,  while  her  companion  has  just  poured  out  a  libation 
from  her  phiale.  The  red  stripes  of  one  garment  are  frequently 
found  in  this  class,  but  the  yellow  garment  with  brown  stripes  is  most 
unusual  ;  and  while  in  this  class  the  curls  of  the  hair  are  usually  indi- 
cated with  care,  the  long  loose  curls  of  the  woman  at  the  left  which 
fall  so  as  to  throw  out  the  face  in  silhouette,  and  the  high  round  knot 
of  her  companion's  hair  are  striking  deviations  from  the  usual  types. 
Perhaps  we  may  assume  that  the  painter  was  attempting  to  reproduce 
figures  from  some  monumental  painting,  which  he  adapted  to  this 
scene  at  the  grave  with  all  the  colors  at  his  disposal.  In  that  case 
the  awkward  drawing  of  the  right  hand  of  the  woman  at  the  left  is 
less  surprising. 

8.  London,  Brit.  Mus.  D  81.     Athens.     H.  0.31  m. 

The  palmcttcs  arc  in  coarse  lines  of  dull  black  with  alternate  red  leaves  and  red  centre ; 
the  maeander  is  also  in  black,  shading  toward  violet.  The  scene  is  drawn  in  strong  red, 
the  hair  in  a  red  wash  over  a  few  strokes  of  the  outline  color  ;  thinner  red  is  also  used  for 
a  garment  and  taenia,  dark  red  for  another  garment,  blue  for  taeniae,  and  green-black  for 
details. 

The  stele  on  one  step  is  ornamented  with  red  and  blue  taeniae  and  crowned  by  an 
anthemion  with  edges  reenforced  in  red  (?),  Behind  it  a  red  and  a  blue  taenia  are 
draped  in  the  field.  At  the  left  stands  a  youth  in  profile,  his  head  bowed,  wrapped  to 
the  neck  in  a  dark  red  mantle.  At  the  right  is  a  woman  in  profile,  her  head  bowed,  with 
left  foot  on  the  step  of  the  stele  ;  in  both  hands  she  holds  out  a  flat  basket  or  box  ;  she 
wears  a  sleeveless  chiton  in  thin  red  with  dark  red  stripes,  and  an  overfold  in  white  with 
red  stripes. 

9.  Berlin,  Fiirtw.  2465.     Athens?     H.  0.252  m. 

No  ornament  remains  on  the  shoulder  ;  the  simple  maeander  is  in  faded  black.  The 
scene  is  drawn  in  rather  coarse  lines  of  dull  red  ;  dark  red  is  used  for  garments  and  details, 
blue  for  taeniae,  and  thin  yellow  for  centre  of  palmette  ;  the  hair  is  in  small  even  curls  of 
the  outline  color. 

The  stele  on  one  step  is  crowned  with  egg  moulding  and  anthemion  ;  on  the  centre 
of  the  palmette  is  a  yellowish  wash,  near  the  baic  of  the  leaves  is  a  red  line,  and  the  edge  is 
reenforced  with  thick  red.  At  the  left  a  woman  in  profile  approaches,  with  bowed  head, 
holding  out  in  both  hands  a  flat  basket  of  red  and  blue  taeniae  ;  she  wears  a  sleeveless  chiton 
with  perpendicular  red  stripes  and  her  curly  hair  is  in  a  loose  low  knot.  Two  large  taeniae 
are  draped  in  the  field  behind  her.  At  the  right  a  youth  stands  in  three-quarter  view, 
extending  his  right  hand  as  if  to  take  something  fi^m  the  basket  of  his  companion  ;  he  is 
draped  in  a  large  red  mantle,  and  his  hair  falls  in  cork  to  hii  ^ncV. 
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10.  Puis,  Louvre,  IINB  614,  Lac.  103.  H.  0.30  m.  Potder, 
Lie.  bUncs  aii.,  p.  148,  no.  65. 

The  palmettes  ire  in  dull  black  with  alternate  leaves  red ;  the  maeander,  alao  in 
black,  is  broken  by  dotted  oblique  croaiet  and  reverses.  The  scene  is  drawn  in  red; 
bright  red  is  used  for  ueniae  and  details ;  the  hair  is  drawn  with  a  few  strokes  of  ontliBe 
color,  and  a  thin  red  wash  is  added.     Blue  is  used  for  a  taenia. 

The  stele  on  two  steps  is  decorated  with  bright  red  taeniae  and  crowned  with  antfae- 
mion,  in  which  the  base  and  ends  of  the  palmette  leaves  are  reenforced  in  red  ;  behind  it 
is  draped  a  thick  red  taenia.  At  the  left  a  woman  turns  away  from  the  stele  and  looki 
back,  holding  out  a  black  taenia  in  both  hands ;  her  garments  have  disappeared  ;  the  hair 
is  in  a  low  round  knot.  At  the  right  a  second  woman  stands  en  face ^  carrying  a  flat  basket 
with  red  taeniae  on  her  left  arm  away  from  the  stele,  and  steadying  it  with  her  right  hand ; 
she  wears  a  sleeveless  chiton  and  long  overfold  with  perpendicular  bright  red  stripes ;  her 
curly  hair  is  gathered  in  a  small  loose  knot  at  the  base  of  her  head. 

The  same  type  of  stele  recurs  on  these  three  vases,  the  same 
taeniae  draped  in  the  field,  and  the  same  red  stripes  for  a  garment; 
the  scene,  also,  is  drawn  in  full  red,  and  the  curls  of  the  hair  are  care- 
fully indicated.  The  use  of  blue  for  a  taenia  draped  in  the  field  is 
rarely  found  (see  Class  XIII)  outside  these  three  examples.  In  each 
scene  one  figure  is  the  woman  with  basket  of  offerings ;  the  second 
figure  also  is  of  a  usual  type,  except  on  no.  10,  where  the  painter  re- 
verts to  a  type  of  Class  IV,  viz.  a  woman  with  taenia  in  both  hands 
who  turns  away  from  the  stele  and  looks  back.  These  are  typical 
examples  of  a  class  with  drawing  not  unlike  that  in  Class  X  and  the 
stele  of  Class  X,  along  with  a  use  of  color  more  like  that  in  Class 
XIII. 

11.  Paris,  Louvre,  MNB  620,  Lee.  no.  H.  0.42  m.  Pottier, 
Lhc.  blancs  att,y  p.  150,  no.  72. 

Palmettes  with  alternate  leaves  red,  and  maeander  in  dull  black,  the  TPafandff 
broken  by  anthemion  and  dotted  oblique  crosses  and  reversing.  The  scene  is  drawn  b 
fitirly  bright  red  ;  another  red  is  used  for  taeniae  and  garment  fdds,  and  violet  for 
a  taenia. 

In  front  of  an  ovoid  tumulus  the  slender  stele  on  one  step  is  crowned  with  horizontal 
scrolls,  perpendicular  scrolls  with  small  horizontal  anthemion  at  each  side,  and  pahnette ; 
The  base  and  ends  of  the  palmette  leaves  are  reinforced  in  thick  red ;  on  the  mmoliu 
and  about  the  stele  are  red  taeniae,  and  a  violet  taenia  is  draped  in  the  field  behind  il 
At  the  left  a  woman  stands  in  profile,  carrying  a  violet  taenia  in  her  lowered  left  hand 
and  holding  out  in  her  right  hand  a  large  m^gmatotheke ;  she  wears  a  ileevdett  ducoo 
with  red  stripes.  At  the  right  stands  a  second  woman  en  fnce^  an  alabastroo  hdd  fajr 
•  cord  in  her  lowered  rig|it  hand,  and  on  her  left  arm  •  fataket  widi  wmA  and  led 
taeidM}  ahe  wetn  aredfrniient  with  darit  red  foUi. 
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la.  Pftris,  LouvrOy  IINB  617,  Lac.  105.  H.  0.33  m.  Plate 
XXy  I.     Potder,  L^r.  ^/j/irj  att.^  p.  149,  no.  67. 

The  ptlmettes  ire  in  dull  black  with  alteniate  red  letves  ind  red  centre ;  the  maeander, 
alio  in  black,  is  broken  by  dotted  oblique  crosses  and  reverses.  The  scene  is  drawn  in 
rather  fine  lines  of  full  red ;  bright  red  is  used  for  garment  and  details,  and  dull  green  black 
for  details. 

The  broad  stele  on  three  steps  is  crowned  with  elaborate  high  scroUs  including  a 
palmette  reserved  in  white,  above  which  is  a  rather  small  palmette  with  red  spot  in  the 
centre  and  thick  red  line  at  outer  edge  of  the  leaves.  At  the  left  a  youth,  seated  on  a 
low  block,  bends  forward,  holding  out  in  both  hands  a  wreath  of  green  leaves  ;  about  his 
knees  is  drawn  a  red  mantle.  At  the  right  stands  a  woman  nearly  en  face ,  her  right  hip 
thrown  out  awkwardly  ;  in  her  right  hand  she  holds  out  a  smegmatotheke  toward  the 
stele,  and  on  her  left  arm  she  carries  a  flat  basket  of  fruits  and  ueniae  away  from  the 
stele ;  she  wears  a  sleeveless  chiton  with  a  red  stripe  down  the  left  side,  at  the  girdle, 
and  along  the  skirt ;  her  hair  b  in  a  high  looae  knot.  In  the  field  above  at  the  right  are 
draped  two  ueniae,  at  the  left  another  taenia  beside  a  parse. 

13.  Berlin,  Inv.  3170.     Athens.     H.  0.29  m.     Plate  XIX,  i. 

Shape  rather  full  and  shoulder  flat,  as  in  Class  IX.  Palmettes  and  maeander  in  dark 
red,  the  maeander  broken  by  dotted  oblique  crosses  and  one  «  checker-board"  square. 
The  scene  is  in  fine  lines  of  red-brown,  varying  to  dull  light  red ;  one  garment  is  blue 
gray,  another  has  a  border  of  yellowish  wash. 

The  stele  on  two  steps  is  surmounted  by  egg  moulding  and  high  anthemion  with 
large  scrolls,  the  edge  of  the  palmette  reinforced.  At  the  left  and  partly  in  front  of 
the  base  is  a  low  tumulus  on  which  a  woman  sits  facing  the  right,  her  head  bowed  ; 
in  her  left  hand  she  holds  up  a  smegmatotheke ;  she  wears  a  sleeveless  chiton  with  folds  in 
the  outline  color,  over  her  knees  is  a  blue-gray  himation,  and  a  sakkos  covers  all  but  a  few 
locks  of  her  hair.  At  the  extreme  left  stands  a  woman  in  profile,  her  head  bowed, 
steadying  with  her  right  hand  a  flat  basket  with  fruit  and  taeniae  on  her  left  arm  ;  she 
wears  a  sleeve  chiton  and  an  himation  with  border  now  dull  yellow  ;  her  hair  is  in  a  small 
flat  knot  at  the  back  of  the  head.  The  figure  of  a  woman  standing  en  face  at  the  right  is 
nearly  efliaced. 

14.  New  York,  Metrop.  M118.  GR  618.     H.  0.248  m.    Plate 

xvm,  2. 

Palmettes  in  thin  black  ;  maeander  also  in  black,  broken  by  dotted  oblique  crosses 
and  not  reversing.  Tlie  scene  is  drawn  in  even  lines  of  dark  violet ;  violet  wash  is  used 
for  garment  borders  and  details,  black  for  a  taenia  and  details. 

The  slender  stele  on  three  unequal  steps  is  crowned  by  a  high  anthemion  with  edge 
now  black,  and  with  details  in  violet,  to  which  are  attached  rudimentary  acanthus  leaves  ; 
behind  it  on  the  second  step  rises  a  high  ov(»d  tumulus,  and  both  stele  and  tumulus  are 
decorated  with  black  and  violet  taeniae.  At  the  left  a  young  woman  (?)  in  profile,  with 
head  bowed,  approaches  and  holds  out  both  hands,  a  lyre  in  her  lowered  left  hand  ;  no 
chiton  renudiit ;  the  himation  hat  bkck  fold-lines  and  violet  border.  At  the  right  an 
cpheboi  itModt  nanrly  n  fsei,  hu  rekzed  rigjbt  hand  noaed  %)a^^f  ^cfisi  \fi&  ik.^«  w 


130  ATHENIAN  WHITE  LEKYTHOI 

holdiiig  two  spears  erect  in  his  lowered  kft  hand.     He  wears  a  long  chlamyt  with  violet 
edge,  a  petasos  on  his  shoulders,  and  shoes  laced  with  black  thongs. 

The  high  anthemion  of  the  stele  with  extra  scrolls  has  been  noted 
under  Class  XI  (2,  no.  7,  New  York,  GR  619;  3,  no.  8,  Louvre, 
MNB  804),  and  the  form  of  anthemion  on  no.  14,  as  well  as  die 
colors  used  on  this  vase,  suggest  that  perhaps  it  should  have  been 
discussed  under  that  class,  in  spite  of  the  reenforced  violet-black  edge 
of  the  palmettes.  The  tumulus  occurred  with  the  stele  on  XI,  3,  no. 
8,  and  the  type  of  scene  —  youth  with  lyre  and  youth  with  spears,  as 
in  life  —  recalls  the  scenes  on  sculptured  grave  stelae  so  often  repro- 
duced in  Class  XI,  3.  Perhaps  the  heads  on  no.  14  have  been  re- 
painted. Numbers  11,  12,  13  are  drawn  in  the  red  lines  characteristic 
of  the  present  class.  No.  12  is  peculiar  for  the  reserved  white  pal- 
mette  in  the  lower  part  of  the  anthemion  and  for  the  red  block  under 
the  anthemion.  In  addition  to  the  draped  taeniae  of  nos.  8-10,  a 
red  purse  hangs  in  the  field ;  the  broad  red  stripe  on  the  woman's 
chiton  is  another  peculiarity  of  the  present  class.  The  seated  youth 
with  the  wreath  may  be  regarded  as  the  dead  person  to  whom  the 
woman  is  bringing  offerings.  Except  for  the  exaggerated  position  of 
the  woman's  right  hip,  the  vase  is  drawn  with  sure  and  delicate  touch. 
The  high  knot  of  the  woman's  hair  is  like  that  on  no.  7.  The  stele 
on  no.  13  is  similar  in  design  to  that  on  no.  12,  but  here  a  graceful 
figure  sits  before  the  stele,  while  women  with  offerings  stand  at  either 
side.  The  colors  used  for  garments  and  the  checker-board  square  in 
the  maeander  are  unusual,  but  the  fine  drawing  resembles  that  on  no. 
12.  Number  11  is  drawn  with  greater  care  and  less  grace;  the  red 
outlines,  the  draped  taenia  behind  the  stele,  and  the  striped  garments 
are  characteristic  of  the  present  class. 

15.  Paris,  Louvre,  MNB  618,  Lee.  106.  H.  0.32  m.  Pottier, 
Lee.  blancs  «//.,  p.  149,  no.  70.  Rayet-Collignon,  La  ceram.  grecque^ 
pi.  xi. 

The  palmettes  are  in  dull  black  with  alternate  red  leaves  and  red  centres  ;  the 
maeander,  also  in  black,  is  broken  by  the  stele  and  by  dotted  oblique  crosses,  and  reverses. 
The  scene  is  drawn  in  fairly  fine  lines  of  (bU  red ;  a  thicker  red  is  used  for  taeniae, 
garment  border,  and  details ;  bright  red  with  black  fold-lines  is  used  for  a  garment, 
and  blue  for  one  taenia.  The  hair  of  the  youth  is  drawn  with  a  few  curved  strokes  of 
the  outline  color,  covered  with  a  thinner  red  wash. 

The  stele  on  three  steps  is  decorated  with  taeniae,  the  lowest  one  blue,  and  crowned 
with  egg  moulding,  upright  scrolls  flanked  by  spreading  acanthus  leaves,  and  •  pahnette  of 
which  the  base  and  ends  of  the  leaves  are  reinforced  with  a  tluck  red.  In  the  field  above 
are  fbtooned  three  taeniae  and  at  the  right  htnga  «  wreath.    At  the  left  a  woman  auada  in 
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partial  profile,  with  bowed  head,  her  rig|it  Imd  at  her  waist  and  in  her  lowered  left  hand 
a  deep  basket  of  fruit ;  her  sleeveless  cluton  has  a  wide  border  of  red  down  the  right 
side  and  along  the  bottom  both  of  overfold  and  skirt ;  her  hair  is  held  up  in  a  small 
loose  knot  by  a  sphendone.  At  the  right  a  youth  stands  in  profile,  wrapped  to  the  neck 
in  an  himation,  bright  red  with  black  fold-lines. 

To  the  anthemion  with  high  scrolls  acanthus  leaves  are  here 
added,  but  the  full  red  of  the  outlines,  the  draped  taeniae  in  the  field, 
and  the  wide  red  band  on  the  woman's  chiton  are  found  here,  as,  e.g.^ 
on  no.  12.  The  graceful  drawing,  as  well  as  the  exaggerated  left  hip 
of  the  woman,  also  recalls  that  vase.  The  deep  basket  of  fruit  is 
rarely  found  as  an  offering  at  the  grave.  By  the  analogy  of  similar 
figures  in  Class  IV  the  youth  draped  to  the  neck  may  be  regarded  as 
the  dead  person  visible  at  the  grave. 

16.  Berlin,  Inv.  3369.     Van.     H.  0.30  m.     Plate  XX,  2. 

Palmettes  and  simple  maeander  in  dull  violet -brown,  the  palmettes  with  alternate 
leaves  in  bright  red.  The  scene  is  drawn  in  even  lines  of  dull  violet -red ;  violet  wash 
is  used  for  garment  border  and  details,  bright  red  for  taenia  ends,  and  green  for  centre 
of  palmettes.     The  hair  is  in  small  even  curls  of  the  outline  color. 

The  slender  stele  is  decorated  with  bright  red  taeniae  and  crowned  with  violet  wash 
egg  moulding  and  anthemion  ;  at  the  base  and  halfway  up  the  shaft  are  acanthus  leaves 
with  violet  wash  edges  ;  the  palmette  has  a  green  centre,  then  a  series  of  red  dots,  and 
the  ends  of  the  leaves  are  reenforced  in  bright  red.  At  the  left  a  woman  in  profile  places 
her  left  foot  on  a  low,  irregular  tumulus  and  bends  well  forward,  holding  out  a  large  flat 
basket  with  green  wreaths  and  red  taeniae ;  she  wears  a  sleeve  chiton  with  perp>cndicular 
bright  red  stripes,  and  an  overgarment  with  violet  wash  border.  Above  her  basket  in  the 
field  hangs  the  string  of  a  wreath.  At  the  right  a  woman  stands  in  three-quarter  view, 
her  right  hand  on  her  breast,  her  left  hand  raised  behind  and  touching  her  head  ;  she 
wears  a  chiton  with  bright  red  perpendicular  stripes  and  lower  border,  and  an  over- 
garment without  color  except  for  the  wide  border  of  violet  wash.  The  hair  of  both 
women  is  gathered  in  a  loose  mass  behind,  not  in  a  definite  knot. 

17.  Berlin,  Furtw.  2457.     Salamis.     H.  0.295  m.     Plate  XIX,  2. 

Tlie  palmettes  and  simple  maeander  are  in  thin  black,  the  palmettes  with  alternate 
leaves  in  dark  red.     The  scene  is  drawn  in  rather  coarse  lines  of  thin  black,  shading  to- 
'  ward  violet ;   the  same  color  is  used  for  the  snudl  even  curls  of  the  hair  and  for  details ; 
dark  red  is  used  for  garments  and  details. 

The  slender  stele  on  two  steps  is  decorated  with  red  taeniae  at  intervals,  and 
crowned  with  egg  moulding  and  anthemion,  in  which  the  centre  and  edges  of  the 
palmettes  are  reenforced  with  dark  red  ;  halfway  up  the  shaft  is  an  egg  moulding  and  a 
row  of  acanthus  leaves,  the  edges  of  which  are  reinforced  with  red.  At  the  left  stands  a 
woman  in  profile,  holding  out  in  both  hands  a  dark  red  mantle  rolled  in  a  ball ;  she  wears 
a  chiton  with  perpendicular  stripes  of  the  oatline  color.  At  the  right  a  woman  stands  in 
partia]  profile,  carrying  on  her  left  arm  a  flat  basket  with  red  ueniae,  and  slig^dy  r«xim% 
her  ri^t  hand   (ptlm  in)   toward  the  itele ;    the  wtm  %  ^tayocx.  i^mN^  <^\\»ci  ^wv^ 
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pcfpendicular  red  •tstpeg,  ind  an  himatkm  in  outline.      The  hair  of  both  women  b  dnnrn 
in  curia,  gathered  in  a  loose  mait  or  knot  behind* 

On  these  two  lekythoi  acanthus  leaves  are  present  on  the  shaft, 
as  occasionally  in  Class  XI.  The  reenforced  edges  of  palmettes  and 
acanthus  leaves,  the  stripes  of  the  garments,  and  the  treatment  of  the 
hair  are  characteristic  of  Class  XII,  though  the  use  of  black  and 
violet  is  not  usual  in  this  class.  The  drawing  is  fine  in  places,  e.g. 
the  head  of  the  woman  at  the  right  on  no.  i6,  but  in  general  it  is 
rather  clumsy.  On  no.  i6  the  attitude  of  the  woman  with  her  foot 
on  a  tumulus  and  her  companion's  gesture  of  lamentation  are  unusual 
in  this  class ;  and  the  presentation  of  a  roUed-up  mantle  at  the  stele 
on  no.  17  is  an  interesting  recurrence  of  a  type  found  occasionally  in 
earlier  classes. 


18.  Paris,  Louvre,  MNB  615.  Plate  XXn,  i.  Potder,  Lie.  blancs 
att.y  p.  150,  no.  73. 

The  shoulder  ornament  is  in  dull  black,  with  elongated  palmettes  having  a  centre  spot 
and  alternate  leaves  in  red  ;  simple  maeander  in  dull  black.  The  scene  is  drawn  in  red ; 
darker  red  with  black  lines  is  used  for  a  garment  and  for  ueniae,  blue  for  a  taenia, 
▼iolet  wash  for  a  garment  border  and  taeniae.  Instead  of  any  other  preliminary  sketch, 
the  whole  figure  was  drawn  in  outlme  before  the  garments  were  added. 

On  one  step  stands  a  high  rather  slender  tumulus  decorated  with  several  red  taeniae 
and  two  ueniae  in  violet  wash  ;  above  it  are  festooned  a  red  and  a  blue  uenia.  At  the 
left  a  woman,  with  bowed  head,  stands  in  profile,  her  left  hand  on  top  of  her  head,  her 
right  hand  extended,  palm  up  ;  few  traces  of  her  garment  remain.  At  the  right  a  woman, 
with  head  bowed,  stands  nearly  en  face,  her  right  hand  arranging  the  taeniae  on  the 
tumulus  (?),  her  left  hand  slightly  raised;  she  wears  a  dark  red  sleeveless  chiton  with 
black  fold-lines,  a  wide  border  in  violet  wash  on  its  lower  edge  and  on  the  lower  edge  of 
the  overfold ;  the  right  hip  is  awkwardly  thrown  forward.  The  hair  of  both  women  is  in 
loose  curls  gathered  in  a  small  knot  behind,  apparently  drawn  with  the  same  brush  u 
the  outline. 

Although  there  is  no  stele  on  this  vase,  so  that  it  lacks  the  dis- 
tinguishing mark  of  this  class,  viz.  an  anthemion  with  reenforced 
edges,  the  colors  and  style  of  drawing  and  the  type  of  draped 
taenia  lead  me  to  include  it  here.  In  particular  the  pose  of  the  right- 
hand  figure,  the  treatment  of  the  hair,  and  the  type  of  profile  find 
their  analogies  in  this  class. 


19.  Berlin,  Furtw.  2458.     Salamis.     H.  0.295  m. 

The  palmettes  and  simple  maeander  are  in  doll  gray,  the  palmettes  with  alternate  ktves 
in  a  thick  red.  The  scene  is  drawn  in  doQ  red ;  the  same  color  is  used  for  the  mall  even 
cnrb  of  the  hair ;  •  darker  thkker  red  is  used  for  •  garment,  taeniae,  and  deuila. 

The  aide  k  tppucnitf  a  short  heavy  cobmm  crowned  wkh  egg  mnyMing  and  a 
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rich  mass  of  acanthus  leaves,  the  edges  of  which  are  reSofbrced  with  thick  red.  At  the 
left  a  woman  stands  in  profile,  her  head  bowed,  holding  out  in  both  hands  a  large  flat 
basket  with  broad  red  taeniae.  She  wears  a  sleeveless  chiton,  ornamented  with  perpendic- 
ular red  stripes  and  girded  ;  her  curly  hair  is  in  a  low  loose  mass  behind.  At  the  right 
stands  a  youth  in  three-quarter  view,  carrying  a  cithara  in  his  lowered  right  hand  ;  his 
large  himation  covers  the  left  hand.  His  head  is  slightly  bowed,  and  his  hair  fidls  in 
curls  to  his  neck. 

20.  Berlin,  Inv.  3368.     Vari.     H.  0.29  m. 

No  ornament  remains  on  the  shoulder ;  there  are  traces  of  a  simple  maeander  in  dull 
bUck.  IThe  scene  is  drawn  in  rather  fine  lines  of  red,  shading  toward  violet.  Dark 
thicker  red  is  used  for  a  garment,  bright  red  for  a  garment,  taenia,  and  deuils. 

The  stele  is  apparently  a  short  heavy  column  on  two  steps,  decorated  with  red 
taeniae,  and  crowned  with  red  band  and  a  rich  mass  of  acanthus  leaves,  the  edges  of  which 
are  reinforced  with  bright  red.  At  the  left  stands  a  woman  in  profile,  holding  out  in  both 
hands  a  large  flat  basket  with  red  ueniae ;  she  wears  a  sleeveless  chiton  under^rded,  with 
perpendicular  red  stripes.  In  the  field  befbfe  her  head  is  a  lamenting  ^ryxi;  with  full 
wings.  At  the  right  stands  a  youth  in  partial  profile  ;  he  wears  a  bright  red  chiton,  a 
short  mantle  drawn  forward  over  both  shoulders,  and  a  bright  red  petasos  ;  the  hair  falls 
in  curls  to  the  shoulder. 

Occasionally  in  Class  XI,  as  in  Class  XIV,  the  stele  is  broad,  ap- 
parently a  thick  column,  and  crowned  with  acanthus  leaves.  Here, 
however,  the  acanthus  leaves  have  the  reenforced  edge,  the  outlines 
are  in  red,  red  stripes  ornament  the  garments,  and  the  type  of  drawing 
is  like  that  on  other  vases  of  Class  XII. 

Conclusion  of  Class  XII 

The  lekythoi  included  in  the  present  class  are  either  over  0.40  m. 
in  height,  like  the  larger  vases  of  Class  XI,  or  0.25-0.30  m.  in  height, 
like  examples  in  Classes  X,  XI,  and  XIII.  The  shoulder  ornament 
and  maeander  are  quite  generally  in  black  with  alternate  leaves  of  the 
maeander  in  red ;  on  no.  i  these  colors  are  reversed,  on  nos.  6  and  16 
a  reddish  violet  is  used  instead  of  the  black,  and  on  no.  13  the  only 
color  used  for  the  ornament  is  a  dark  red.  The  scene  itself  may  be 
drawn  in  black  (nos.  i,  2,  17),  or  gray  (no.  6),  or  a  violet-brown  (nos. 
3,  4,  14,  16) ;  the  characteristic  color,  however,  is  a  full  red,  stronger 
and  darker  than  is  usually  found  in  Class  XIII.  Violet  wash,  so 
commonly  found  for  a  garment  border  or  details  in  Class  XI,  occurs 
hereon  nos.  3,  7,  11,  14,  16,  18.  Black  is  often  used  for  details,  and 
one  or  two  shades  of  red  for  garments  and  details ;  thin  yellow  is  used 
for  a  garment  on  nos.  7  and  13,  and  a  thin  bluish  gray  on  no.  13  (cf. 
6).     The  characteristic  use  of  color  in  the  ptt!&ttv\.  A'«a%^>ms««^^'^%''^^ 
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found  in  the  use  of  red  stripes  (nos.  i,  2,  7-1 1,  13,  16,  17,  19,  20) 
and  black  stripes  (nos.  2,  14,  17,  18)  on  garments,  or  of  a  wide  red 
stripe  along  the  border  of  a  chiton  (nos.  12,  15,  cf  18),  and  further  in 
the  use  of  blue  (nos.  8-10,  15,  18)  as  well  as  violet  (no.  11)  and  red 
for  the  wide  taeniae.  While  the  hair  is  usually  in  the  same  color  as 
the  outlines,  the  use  of  a  thin  wash  over  a  few  strokes  of  outline  color 
is  more  common  than  in  Classes  IX— XI  (cf.  nos.  3,  7,  10,  15).  A 
preliminary  sketch  in  the  soft  slip  has  been  noted  on  nos.  3  and  6 ; 
more  commonly,  e.g.  on  nos.  i  and  18,  the  whole  figure  or  most  of 
the  figure  was  drawn  in  outline  color  before  the  garments  were  added. 

Scenes  with  stele  of  the  type  of  Class  X  have  been  grouped  as  nos. 
i-io  of  this  class.  The  use  of  bright  red  to  reenforce  the  ends  of  the 
palmette  leaves  is  the  main  difference  from  the  stele  found  in  Class 
X,  but  the  ornament  at  the  top  of  the  shaft,  the  number  of  taeniae 
on  the  shaft,  and  the  occasional  touches  of  color  in  the  centre  of  the 
palmette  and  toward  the  base  of  the  leaves  may  also  be  noted.  The 
character  of  the  paint  used  for  the  outline  of  course  definitely  sepa- 
rates these  lekythoi  from  those  discussed  under  Class  X.  On  nos. 
1 1- 14  the  stele  is  broader  for  its  height  and  is  surmounted  by  a 
complex  series  of  scrolls  and  less  important  palmette,  as  on  two  leky- 
thoi of  Class  XI  (2,  no.  7,  and  3,  no.  8).  The  stele  on  no.  1 1  is 
very  slender,  and  on  both  nos.  11  and  14  the  scrolls  are  arranged  to 
increase  disproportionately  the  height  of  the  anthemion  ;  while  on  nos. 
12  and  13  the  broader  stele  is  better  adapted  to  this  kind  of  anthe- 
mion. On  these  four  vases,  also,  the  taeniae  on  the  shaft  are  empha- 
sized and  the  ornament  at  the  top  of  the  shaft  remains.  A  tumulus 
is  represented  at  the  outside  of  the  scene  on  no.  15  as  on  Class  XI, 
3,  no.  8  ;  on  nos.  1 1  and  14  it  is  behind  the  stele,  and  on  no.  18  it  takes 
the  place  of  a  stele.  On  nos.  16, 17  acanthus  leaves  are  attached  to  the 
shaft  of  a  stele  with  anthemion,  and  on  nos.  19,  20  acanthus  leaves 
take  the  place  of  an  anthemion  at  the  top  of  a  broad  stele  or  column. 

Only  on  nos.  i,  2a,  and  13  is  a  third  figure  present,  a  woman  seated 
on  a  low  tumulus  in  front  of  the  stele.  The  woman  bringing  to  the 
grave  a  flat  basket  of  offerings  fi^m  which  hang  broad  taeniae  is  found 
on  fourteen  of  these  twenty  lekythoi,  and  on  six  of  the  other  seven  a 
woman  is  present  with  some  offering  brought  to  the  grave.  The 
second  figure  may  be  the  youth  with  spears  (nos.  i,  2,  14),  the  youth 
draped  to  the  neck  in  his  mantle  (nos.  6,  8,  15),  a  seated  youth  with 
bird  or  wreath  in  his  hands  (nos.  4,  12)  or  a  standing  youth  of  some 
other  type  (nos.  6,  9,  19,  20).     On  nos.  16  and  18  the  second  figure 
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is  a  woman  raising  her  hands  to  tear  her  hair,  and  in  the  other  scenes 
it  is  usually  a  woman  bringing  offerings.  Except  for  no.  7  and  one 
or  two  of  the  seated  figures,  these  scenes  repeat  familiar  types  with 
little  meaning  and  little  interest ;  on  nos.  i  and  2a  alone  is  there  a 
suggestion  of  the  marble  grave  stelae  scenes,  as  in  Class  XI.  The 
scene  on  no.  7  is  unique,  a  woman  pouring  from  a  hydria  at  the  grave 
while  her  companion  holds  out  a  phiale,  and  may  be  regarded  as  a 
literal  representation  of  worship  at  the  grave.  The  seated  figure  on 
nos.  I,  2a,  and  13,  in  spite  of  the  toilet  vase  held  by  the  latter,  doubt- 
less represents  the  dead  person ;  the  same  interpretation  may  also  be 
applied  to  the  youth  draped  to  the  neck  (nos.  6,  8,  15),  and  possibly 
to  some  other  figures. 

Of  the  objects  brought  to  the  grave,  the  hydria  and  phiale  on  no. 
7  are  rarely  seen  on  lekythoi,  and  the  "  fruit  basket "  on  no.  1 5  is 
hardly  found  elsewhere.  The  lyre  (nos.  14,  19),  the  wreath  (no.  12), 
the  bird  (nos.  2a,  4),  the  taenia  (no.  10),  and  the  vases  (nos.  3,  1 1,  12, 
13)  are  often  found  in  other  classes.  A  wreath  hangs  in  the  field  on 
nos.  3,  5,  15,  16,  and  a  purse  on  no.  12;  a  characteristic  mark  of 
these  vases,  however,  is  the  broad  taenia  of  red  or  blue  or  violet 
draped  in  the  field  (nos.  7-12,  15,  18).  The  flying  soul  on  nos.  2,  20, 
and  the  heron  (?)  on  the  ground  beside  the  stele  (no.  3)  find  earlier 
analogies. 

The  one  peculiarity  of  the  garments  is  the  free  use  of  black  or 
red  stripes  noted  above,  and  the  use  of  a  broad  border  of  red  or 
violet  along  the  entire  edge  of  the  chiton.  The  short  sleeveless 
chiton  with  ornament  at  top  and  bottom  occurs  on  no.  3,  and  on  nos. 
I,  2  the  mantle  or  a  veil  is  drawn  over  the  back  of  the  head.  There 
is  much  variety  in  the  treatment  of  the  women's  hair,  but  one  point 
is  common  to  almost  all  these  scenes,  viz.  the  care  with  which  the 
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curls  of  the  hair  on  both  men  and  women  are  indicated  (note  especially 
nos.  12,  16).  The  curly  hair  and' the  striped  garments  together  lend 
a  certain  picturesque  quality  not  generally  found  on  lekythoi.  In 
the  matter  of  drawing,  attention  has  been  called  to  the  standing  figure 
with  hip  thrown  out  on  nos.  12,  15,  18.  The  attitudes  are  more 
free  than  on  earlier  classes ;  along  with  this  freedom,  the  drawing 
may  be  described  as  usually  sure,  but  sometimes  hasty.  In  general, 
it  resembles  that  of  Class  X  more  than  that  of  any  other  class. 

It  is  a  striking  fsLCt  that  only  one  of  the  vases  classified  here  is 
in  the  National  Museum  at  Athens,  while  the  only  vases  for  which  a 
provenance  b  given  are  said  to  come  (rem  K^tia  ost  %c^TCi  ^vbs^ 
tmtnde  of  Athens. 


CLASS   XIII:  LATER   SMALL  LEKYTHOI    WITH   SCENE   IN   RED 
OUTLINE  ;  STELE  WITHOUT  ANTHEMION 

The  lekythoi  of  Class  XIII  are  about  0.30  m.  in  height,  and  often 
slenderer  than  in  the  preceding  classes.  The  slip  is  chalky,  the  orna- 
ment hastily  drawn,  and  the  scene  also  is  often  hastily  drawn  in  shaded 
lines  of  rather  dark  red.  The  figures  repeat  a  few  well-marked  types, 
some  of  which  are  peculiar  to  this  class.  After  the  Charon  scenes, 
the  vases  are  grouped  according  to  the  type  of  stele,  the  stele  with 
pediment  with  or  without  an  altar-like  structure  partially  seen  at  one 
side,  the  stele  crowned  with  plinth  usually  triple,  the  stele  with 
acanthus  leaves,  and  finally  an  ovoid  stele  or  tumulus.  No  distinct 
lines  exist  to  divide  the  present  class  into  separate  series. 

1.  Athens,  Nat.  Mus.  1999,  Cr.  1665  (ColL  632d).  H.  0.32  m. 
Bull.  Corr.  Hell.  I  (1877),  p.  40,  pi.  ii.  Dumont  Chaplain,  I,  pi. 
xxxiv,  2. 

Neck  restored  ;  mieander  in  dull  green.  The  scene  is  dnwn  in  red  ;  yeflow  is  used 
for  a  garment. 

At  the  left  a  young  woman  approaches,  her  relaxed  left  hand  raised  toward  her  fore- 
head ;  she  wears  over  her  sleeve  chiton  a  short  yellow  chitonion  with  red  border,  and  a 
veil  is  over  the  back  of  her  head.  At  the  right  Charon  is  seated  in  his  boat,  holding  his 
pole  on  his  left  shoulder  and  extending  his  rdaxed  right  hand  toward  the  woman ;  beneath 
the  boat  are  stones  and  in  front  and  behind  are  reeds ;  he  wears  a  high  cap,  and  about  his 
waist  is  a  garment. 

2.  Athens,  Nat.  Mus.  2000,  Cv.  1664  (Coll.  632!).  H.  of  frag- 
ment, 0.17  m. 

Only  the  body  of  the  vase  remains.  The  scene  is  drawn  in  red  ;  dull  green  and  red 
are  used  for  garments  and  details. 

At  the  left  a  young  woman  approaches,  her  relaxed  left  hand  raised  toward  her  chin, 
and  carrying  in  her  right  hand  a  casket ;  her  himation  is  dull  green  with  reddish  border. 
At  the  right  Charon  is  seated  in  his  boat,  holding  the  pole  erect  in  his  raised  right  hand ; 
he  wears  a  red  exomis  and  a  high  round  cap.  Before  and  behind  the  boat  are  reeds.  In 
the  field  b  draped  a  taenia. 

3.  Paris,  Louvre,  MNB  6aa,  Lee.  100.  H.  0.29  m.  Pettier, 
Lee.  Manes  att.y  p.  150,  no.  75 ;  of.  p.  35,  no.  5. 

The  palmettes  are  in  dull  black  with  alternate  red  leaves;  the  maeander,  also  in  dnU 
black,  is  broken  by  dotted  oblique  crosses.  The  scene  is  coarsely  drawn  in  red*  tlie  bair 
in  the  same  color ;  dnll  green-black  is  used  for  a  garment  ind  for  Chanm^t  cap. 
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At  the  left  a  woman  in  partial  profile  approachei  rapidly^  her  riglit  1i;.nd  raised  hig|i 
toward  the  back  of  her  head  ;  she  weart  chiton  and  doll  green  sleevelets  short  chitonioii ; 
her  hair  is  in  a  loose  round  knot  high  on  her  head.  At  the  right  Charon  stands  in  his 
boat  with  high  stem  fiuing  the  left,  his  left  hand  apon  his  pole,  his  relaxed  right  hand 
extended  from  the  elbow,  palm  down.  He  wears  girded  exomis  and  black  cap.  Before 
and  behind  the  boat  are  reeds,  and  waves  are  drawn  against  the  nde. 

4.  London,  Brit  Mus.  D  61.  H.  0.29  m.  H^hite  Ath.  Vases^ 
pi.  xii. 

The  palmettes  are  in  dull  black  with  alternate  leaves  bright  red  ;  the  maeander  also  in 
Uack  is  broken  by  dotted  oblique  crosses,  reversing.  The  scene  is  drawn  in  fiill  red ;  the 
hair  is  in  the  outline  color,  solid  with  strokes  added  at  the  edge  ;  bright  red  is  used  for  a 
garment,  taeniae,  and  details,  dull  black  for  details.  Preliminary  sketch  in  pencil-like  lines. 
At  the  left  a  woman  en  face  approaches,  heading  up  on  each  hand  a  flat  basket,  the 
one  on  her  right  hand  containing  red  taeniae ;  she  wears  a  chiton  girded  over  an  overfbld, 
with  wide  red  border  at  the  bottom  of  overfeld  and  of  skirt.  At  the  right  Charon  m  his 
boat  leans  forward  on  the  pole  in  his  left  hand  and  holds  his  right  hand  straight  out ;  he 
wears  a  red  exomis  and  dull  black  cap.  On  the  shore  before  the  boat  are  reeds  and  above 
is  draped  a  taenia. 

5.  Atfiens,  Nat  Mus.  aoaS,  €▼.  1663.  H.  0.30  m.  Bull.  Corr, 
HeU.  I  (1877)9  p.  40,  pi.  i;  Dumont  Chaplain,  I,  pi.  xxsdv,  i. 

Neck  and  shoulder  restored,  llie  scene  is  drawn  in  full  red  ;  green-black  is  used  for 
garment  and  details.     IVaces  of  the  preliminary  sketch  may  be  detected. 

At  the  left  Charon  in  his  boat  bends  forward,  grasping  in  his  right  hand  the  pole  over 
his  left  shoulder,  while  his  left  hand  lightly  touches  the  side  of  the  boat ;  he  wears  a 
girded  exomis  and  high  black  cap.  Below  the  boat  are  stones  (or  waves?)  and  on  either 
side  reeds  ;  on  one  of  the  reeds  hangs  a  black  taenia.  At  the  right  a  woman  in  partial 
profile  approaches  ;  she  wears  a  chiton  girded  over  an  overfold  and  a  black  mande  which 
covers  the  back  of  her  head  and  both  hands ;  her  right  hand  is  raised  toward  her  chin  ;  her 
hav,  falling  free  in  curls,  forms  a  background  for  her  fiure. 

6.  Athens,  Nat  Mus.  1759,  €▼•  1657  (Coll.  632).  H.  0.275  m. 
Plate  XXIV,  I. 

Palmettes  in  gray-green  with  alternate  leaves  red ;  maeander,  broken  by  dotted 
oblique  crosses,  and  not  reversing,  in  gray-green.  The  scene  is  drawn  in  shaded  lines  of 
red ;  gray-green,  yellow,  and  red  are  used  for  garments  and  details,  bright  blue  for  the 
water  beneath. 

At  the  left  Charon  stands  m  his  boat,  holding  the  pole  against  his  left  shoulder,  with 
nuaed  right  hand  and  lowered  left  hand ;  he  weara  a  green  cap  with  red  outline  and  red 
exomis.  Beneath  the  boat  is  blue  water  and  on  either  side  of  it  are  reeds.  At  the  right  a 
woman  stands  in  partial  profile,  raising  a  rectangukr  object  (tablet  ?)  in  her  right  hand 
befiwe  her  fiure.  She  wears  a  yellow  chiton  with  red  fold-lines,  girded  over  an  overfbld, 
and  an  himation  with  red  border.     In  the  field  are  traces  of  a  red  taenia.  - 

7*   Oiford,  Aahm.  264.     H.  0.25  m. 

Tht  pabneoes  and  the  macawdcr  are  m  dnll  wiAci-^Am^    TWt  %nsDfc\k  ^ssv^rck  xb. 
n6,  A^^g  toward  piak ;  thick  bright  red  it  nied  for  m  gjKinettu 
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At  the  left  Charon  stands  in  his  boat,  leaning  on  the  pole  in  his  left  hand  and  extend- 
ing his  right  hand,  palm  up  ;  he  wears  a  high  cap  and  a  bright  red  exomis.  The  boat  has 
broad  lines  of  red  above  and  below.  At  the  right  a  woman,  with  bowed  head,  stands  in 
three-quarter  view,  raising  the  right  hand  slightly,  palm  in  ;  she  wears  a  long  chiton  and 
himation.     Above  between  the  two  a  ^rv^^  flies  toward  the  left  with  gesture  of  lamentation. 

On  the  seven  vases  just  described  the  Charon  scene  is  abbreviated 
to  two  figures  and  drawn  in  the  rather  hasty  fashion  of  the  present 
class.  Reeds  before  (and  often  behind)  the  boat,  and  stones  or  waves 
in  front  of  it  furnish  a  suggestion  of  the  landscape.  Charon,  seated 
or  standing  in  his  boat,  either  rests  on  his  pole,  holding  it  in  both 
hands,  or  extends  one  hand  toward  the  approaching  woman  ;  he  does 
not,  as  before,  draw  his  boat  to  the  shore  with  the  pole.  While  he 
wears  the  garb  of  the  Attic  boatman,  there  is  no  attempt  to  reproduce 
his  rude  features.  The  woman  who  hastens  forward  to  meet  him 
raises  one  hand  almost  to  her  head  in  a  gesture  perhaps  of  awe  or 
adoration  on  nos.  i,  2,  3,  5,  6.  Her  grave,  sweet  face  on  no.  i  is 
charmingly  drawn,  and  the  use  of  color  indicates  that  special  care  was 
taken  with  this  vase ;  no.  2  is  so  like  no.  i  that  the  two  may  be  re- 
garded as  a  pair  of  vases,  like  other  pairs  to  be  noted  below.  On  no. 
3  the  woman's  hand  is  raised  toward  the  back  of  the  head  and  she 
wears  the  same  short  sleeveless  chitonion  with  red  border,  as  on  no.  i. 
It  is  not  unnatural  that  the  woman  for  whom  Charon  has  come  should 
carry  a  casket,  as  on  no.  2,  but  that  she  should  carry  two  flat  baskets 
of  oflFerings,  as  on  no.  4,  can  best  be  explained  by  assuming  that  the 
type  is  carried  over  from  that  of  a  woman  presenting  oflFerings  at  the 
stele  ;  curiously  enough  Charon  extends  his  hand  as  though  to  take 
the  oflFerings  from  her  baskets.  The  taenia  draped  in  the  field  on 
nos.  2,  4,  5,  6  is  also  carried  over  from  grave  monument  scenes  in 
Classes  XII  and  XIII.  On  no.  5  the  woman's  hair  is  down  and  forms 
a  background  for  her  charming  profile  (cf.  Class  XII,  no.  7) ;  her 
attitude,  with  hip  thrown  out,  also  recalls  an  attitude  noted  several 
times  in  Class  XII.  On  no.  6  the  free  use  of  color  does  not  make 
up  for  the  careless  drawing ;  the  tablets  which  the  woman  carries  form 
a  striking  peculiarity  of  several  vases  in  this  class.  The  flying  soul, 
often  found  in  earlier  classes,  occurs  only  on  no.  7  in  this  class ;  on 
this  vase  the  woman  slightly  raises  her  relaxed  right  hand,  a  common 
gesture  in  this  class,  which  was  occasionally  found  in  earlier  classes. 
While  these  vases  are  somewhat  hastily  drawn,  the  drawing  on  no.  i 
and  no.  5  is  very  fine ;  on  nos.  4  and  5  the  lines  of  the  preliminary 
sketch  are  visible.  Another  Charon  scene  of  this  class  u  described 
r  no.  tj  of  the  Collection  BammeviWe. 
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8.  AOxtmSy  Private  CoUectioiL     H.  0.25  m. 

Pdmettes  and  maeander  missing.  The  scene  is  drawn  in  shaded  lines  of  red-brown. 
Black  is  used  for  a  garment  and  for  details.     Much  injured. 

Prothesis,  The  body  of  the  dead  is  wrapped  in  a  numde  and  laid  on  a  high  couch 
with  slender  legs,  the  head  with  a  stephane  and  supported  by  a  pillow.  Over  it  is  lud 
one  black  taenia.  Behind  the  couch  are  three  mourners.  Tlie  one  at  the  left  is  appar- 
endy  a  child,  grasping  her  hair  with  her  right  hand.  Behind  the  middle  of  the  couch  a 
woman  stands  in  profile,  her  right  arm  extended  toward  the  forehead  of  the  dead  ;  no  gar- 
ment remains.  At  the  right  another  woman  approaches,  carrying  on  her  left  arm  a  flat 
buket,  and  extending  her  right  arm  over  the  body  of  the  dead  ;  she  wears  a  black  sleeve- 
less chiton. 

9.  Athens,  Private  CoUectioiL     Attica.     H.  to  shoulder  0.18  m. 

Ornament  missing.     The  scene  is  drawn  in  red  ;  bright  red  is  used  for  details. 

At  the  extreme  right  is  a  stele,  decorated  with  taeniae  and  crowned  by  a  thin  triple 
plinth.  The  remainder  of  the  field  is  occupied  by  a  prothesis  scene.  On  a  high  couch 
fies  the  body  of  the  dead,  wrapped  in  a  mande,  the  head  supported  by  a  pillow.  Behind 
the  bier  a  single  woman  stands  en  face,  both  hands  raised  to  her  head  in  grief. 

The  two  fragmentary  vases  with  a  prothesis  scene  are  interesting 
only  as  showing  that  this  scene  did  not  entirely  disappear  on  later  and 
more  carelessly  drawn  lekythoi.  The  woman  with  flat  basket  of  offer- 
ings on  no.  8,  and  the  stele  itself  on  no.  9,  however,  are  evidence  that 
the  scene  was  repeated  with  little  thought  of  its  original  meaning. 

10.  Athens,  Nat.  Mus.  2013,  Cv.  1718.     H.  0.33  m. 

Palmettes  in  dull  green  with  added  red  leaves  ;  maeander  also  in  dull  green,  broken 
by  dotted  oblique  crosses,  but  not  reversing.  The  scene  is  drawn  in  red  ;  red  and  dull 
green-black  are  used  for  garments  and  details. 

The  stele  on  two  steps  is  decorated  with  red  taeniae  and  surmounted  by  a  pediment 
with  acroteria  ;  on  the  left,  part  of  an  "altar"  is  seen  projecting  from  behind.  On  the 
left  an  ephebos  leans  forward  on  the  staff  which  supports  a  red  mantle  under  his  left  shoul- 
der, his  relaxed  left  hand  raised  slighdy  toward  the  stele.  At  the  right  a  woman  in  partial 
profile  approaches,  her  relaxed  right  hand  raised  toward  her  chin  ;  she  wears  a  sleeveless 
chiton  girded  over  a  long  overfold  with  green  stripes. 

11.  Athens,  Nat.  Mus.  196a,  Cr,  1738.     Eretria.     H.  0.33  m. 

Palmettes  in  gray-green  with  alternate  leaves  red ;  maeander  also  in  gray-green,  broken 
by  dotted  oblique  crosses  and  not  reverting.  The  scene  is  drawn  in  shaded  lines  of  red  ; 
red  and  green- black  are  used  for  garments  and  details. 

The  broad  stele  on  two  steps  is  decorated  with  red  ueniae  and  surmounted  by  a  pedi- 
ment with  acroteria  ;  on  one  side  is  seen  part  of  an  "  altar  "  projecdng  from  behind.  At 
the  left  an  ephebos  leans  forward  on  two  wpcut  which  rest  on  the  stele  steps ;  his  relaxed 
right  hand  is  slighdy  raised  toward  the  stele.  He  wears  a  short  red  chiton,  a  dikroys  with 
red  border,  on  his  shoulders  a  petasot,  and  red  boots.  At  die  right  a  woman  approaches, 
idring  her  tehzcd  right  hand  towird  her  head ;  the  wean  •  chiton  girded  oter  aa  <yKx- 
bid,  gracB^dick  vndi  widte  border* 
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la.  Afliens,  Nat  Mm.  1848,  Cv.  1818  (CoU.  66a).     H.  0.31  m. 

Palmenes  in  gny-green  with  iherntte  kavet  red  ;  maeander  also  in  gray-greeuy  bn^en 
by  dotted  oblique  crosses.  The  scene  is  drawn  in  red  ;  bright  red  b  used  for  detaila,  dark 
red  with  black  fold-lines  for  garments. 

The  stele  b  decorated  with  red  taeniae  and  surmounted  by  a  pediment  with  red  acroceria ; 
the  centre  of  the  pediment  is  red  with  added  ornament  in  white;  part  of  an  "altar'*  is 
seen  on  one  side  projecting  from  behind.  At  the  left  stands  a  woman  carrying  a  wicadi 
in  her  right  hand,  and  raising  her  relaxed  left  hand  toward  her  head  ;  she  wears  a  chiton  wick 
red  stripes  and  an  overgarment,  or  chitonion,  which  is  dark  red  with  black  fold-lines.  At 
the  right  stands  an  ephebos,  holding  two  spears  erect  in  his  left  hand,  and  raising  hia  re- 
lazed  right  hand  toward  his  head  ;  he  wears  a  chiton,  a  dark  red  chlamys  with  black  fold- 
lines,  a  petasos  on  his  shoulders,  and  boots. 

13.  Athens,   Nat.  Miss.    177a,   Cv.   1817   (Coll.  668).     H.  to 

shoulder  0.15  m. 

Ornament  in  gray-green.  The  scene  b  drawn  in  red  ;  bright  red  b  used  for  garments 
and  details. 

The  broad  stele  b  decorated  with  taeniae  and  crowned  by  a  pediment  with  red  acro- 
teria ;  on  one  side  b  seen  an  «  altar  "  projecting  from  behind.  At  the  left  a  woman  atti 
00  a  mound,  holding  out  a  flat  buket ;  no  chiton  remains,  but  she  wears  a  red  himation. 
At  the  rigjit  an  ephebos  stands  easily,  hb  rigjit  foot  on  the  stele  step,  slightly  raiaing  hb 
relaxed  rigfit  hand  toward  the  stele ;  he  wean  a  red  mantle  (chhmys). 

14.  London,  Brit  Miis.  D  78.     H.  0.30  m. 

The  palmettes  are  in  duU  black  with  akemate  leaves  now  brown  ;  the  maeander,  also 
in  black,  is  broken  by  dotted  oblique  crosses,  reversing.  The  scene  b  drawn  in  fine  lines 
of  full  red,  the  hair  in  the  same  color  with  ttrokes  added  on  the  edge  ;  a  lighter  thick  red 
b  used  for  detaib,  blue  for  a  garment  and  detaib,  thin  black  (once  red  ?)  for  a  garment 
stripe. 

The  stele  on  one  step  b  decorated  with  red  and  blue  taeniae,  and  crowned  with  red 
abacus  and  blue  pediment  in  which  the  tympanum  b  red  with  blue  decoration  ;  a  partly 
hidden  <<  altar  "  is  seen  at  the  right.  At  the  lefr  a  woman  in  partial  profile  holds  out  in 
both  hands  a  wreath  of  red  flowers ;  she  wears  a  sleeveless  blue  chiton  with  wide  gray 
stripe  down  the  side.  At  the  right  a  youth  stands  en  face,  his  right  foot  drawn  back, 
holding  two  spears  erect  in  hb  lefr  hand,  and  resting  his  right  elbow  on  the  "  altar  "  ;  he 
wears  a  short  chiton  with  faded  red  folds  and  red  girdle,  a  chlamys,  red  shoes,  and  on  hb 
shoulder  a  red  petasos. 

15.  Paris,  Louvre,  HUB  613,  Lee.  107.  H.  0.33  m.  Plate 
XXm,  I.     Pettier,  Uc.  blancs  ati.,  p.  150,  no.  71. 

The  palmettes  are  in  dull  black  with  alternate  red  leaves  ;  the  maeander,  also  in  Uack, 
b  broken  by  dotted  oblique  crosses,  not  reverring.  The  scene  b  drawn  in  fiill  red,  the 
hair  in  the  same  color  with  the  tame  bnuh ;  brighter  red  b  used  for  taeniae  and  detaik, 
the  same  with  Uack  fbld-finea  for  a  garment,  and  Une  (?)  for  another  garment. 

The  ttde  00  two  itepa  b  decorated  with  red  taeniae  and  crowned  by  a  pc&ncatf 
wfaicb  haa  red  itripei  bdow  and  red  in  the  typtnam.     Bcfaind  it  and  ahowing  at  ihe  ri|^ 
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ii  m  ihar-like  unKtore.  uvmntd  with  egg  ■gaiftig  nd  Am  pbidu  At  dK  left  a 
10  pntnl  profflc  ^ipraKiici  rapidljry  her  IcK  HBd  czmidcd  lowuil  wit  icocy  kcr  nn^ 
hmd  niied  behind  her  bewl  with  tablets  from  winch  floats  a  ribboo  ;  the  wean  a  fleeve- 
k»  chitao  without  color,  girded  over  ovcrfoUL  At  dK  right  an  ephebos  stands  em  /see, 
rating  hu  right  elbow  00  the  **ahar  "  and  hohfing  two  spears  erect  in  his  railed  left  hand; 
he  wevs  a  short  bri^t  red  chiton  with  black  feld  fines,  and  a  cUamjrs  with  tfaccs  of  bfaiey 
while  his  petasos  with  red  edge  hangs  on  his  ihonldcr. 

16.  London,  Brit  Mns.     H.  0.225  m. 

The  palmettes  are  in  dull  black  with  akemate  leaves  red  ;  the  maeander,  also  in  black, 
is  broken  by  dotted  oblique  crosses,  rererdng.  The  scene  is  drawn  in  fiiD  red,  dK  taenise 
are  in  a  different  red  with  black  ends. 

The  stele  on  two  steps  is  decorated  with  three  red  teniae  and  crowned  bf  a  pecfi- 
ment ;  part  of  an  "  altar  "  is  visible  behind  it  at  dK  left.  At  the  left  a  vooth  m  profile 
leans  well  forward  on  the  staff  under  his  left  dioalder,  which  supports  his  goment,  and 
holds  out  hu  relaxed  left  hand,  pahn  in.  At  dK  r%ht  a  woman  approaches,  holding  a 
wresth  behind  her  in  her  left  hand,  and  i'Ti"'''"g  her  ri^  hand  behind  dK  stde ;  she 
wears  a  sleeveless  chiton  girded  over  an  owofomL 

17.  Afliens,  Nat  Mas.  1910,  Cr.  176B.  Ceraineicus.    H.  0.25  m. 

Palmettes  and  marander  in  gray-green.  The  scene  ii  drawn  in  red  ;  red  and  bine 
are  osed  for  fsf  nisc  and  details      I/iawmg  nearly  tUMtn, 

The  broad  sttle  b  decorated  with  bine  tKBiae  and  crowned  by  a  |»*»Im*>»m  miflinrd 
in  bine ;  on  one  side  is  seen  part  of  an  **  altar  *'  piofflniug  ftom  bdund.  At  dK  left  a 
woman  approaches,  her  right  hand  raised  behind  her  head  and  her  left  hand  extended 
toward  the  stele  ;  she  wean  a  chiton  girded  over  an  overfold,  and  on  her  left  arm  is  a 
mantk  ;  her  hair  fiills  abou:  her  shoulders.  At  the  right  a  man  leans  forward  on  the  staff" 
which  supports  the  himadoo  under  his  left  ihonlder ;  he  also  wean  shoes  and  a  short  chi- 
ton ;  his  relaxed  lef:  hand  is  exrendcd  toward  the  stele. 

In  this  scries  the  broad  stele  on  one  or  two  steps  is  decorated 
with  several  broad  red  taeniae  and  crowned  by  a  pediment  with 
acroteria;  the  acroteria  are  solid  red  on  nos.  12  and  13,  on  no.  15  the 
tympanum  is  solid  red,  while  on  nos.  14  and  17  a  broad  band  of  blue 
surrounds  the  pediment  and  on  no.  14  the  tympanum  is  red  with 
blue  decoration.  The  common  characteristic  of  the  series  is  an  altar- 
like structure,  perhaps  a  rectangular  tomb,  which  is  represented  behind 
the  stele  and  just  visible  at  one  side.  Besides  the  usual  red  and 
dark  green  for  garments  and  details,  blue  is  found  on  nos.  14,  15,  17, 
striped  garments  on  nos.  10,  12,  14,  15,  and  a  broad  white  or  red 
garment  border  on  nos.  1 1  and  14*  There  is  no  indication  that  the 
two  figures  are  other  than  moumers  at  the  grave.  On  nos*  10  and  1 1 
the  sightly  raised  hand  of  the  youth,  and  the  relaxed  hand  of  the 
woman  nuscd  to  her  chin  may  both  be  understood  as  gestures  of 
adoration ;  these  wmatB,  dmrn  hastily,  but  laidi  iofii9&  &a0£mcxi«^ 
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quite  characteristic  of  Class  XIII.  No.  12,  which  is  even  more 
hastily  drawn,  has  two  figures,  both  with  the  relaxed  hand  raised  in 
adoration.  No.  13,  also  carelessly  drawn,  shows  the  youth  with  raised 
right  hand,  in  which  thumb  and  forefinger  touch,  opposite  a  seated 
woman  with  a  flat  basket  of  offerings.  On  no.  14  with  elaborately 
decorated  stele  and  no.  15  the  ephebos  is  leaning  on  the  "altar"  behind 
the  stele,  opposite  a  woman  with  a  wreath  on  no.  14  and  tablets  on 
no.  1 5  ;  the  variety  of  color,  the  attention  to  such  details  as  the 
curls  of  the  hair,  and  the  finer  drawing  distinguish  these  examples 
from  the  common  work  more  generally  found,  and  very  likely  they 
are  a  pair  made  together  by  the  same  hand.  The  man  leaning  on  a 
staff  which  supports  his  garment  is  found  on  nos.  16  and  17  as 
well  as  on  no.  10;  no.  17  may  be  compared  with  no.  14  in  the  use 
of  blue  and  with  nos.  14  and  15  in  that  the  drawing  is  somewhat 
better  than  usual. 

18.  Athens,  Nat.  Mus.  191 1,  Cv.  1769.     Cerameicus.     H.  0.25  m. 

Palmettes  in  gray-green  with  alternate  leaves  green ;  maeander  broken  by  dotted 
oblique  crosses  in  gray-green.  The  scene  is  drawn  in  red  ;  blue  is  used  on  the  pediment 
and  for  a  taenia,  red  for  a  taenia,  gray-green  for  garments. 

The  broad  stele  b  decorated  with  blue  taeniae  and  crowned  by  a  pediment  outlined 
in  blue.  At  the  left  sits  a  woman,  with  bowed  head,  holding  her  mantle  behind  her  head 
with  the  right  hand  ;  she  wears  a  chiton,  and  a  mantle  is  wrapped  about  her  knees.  At 
the  right  a  woman  approaches,  holding  a  rectangular  object  (tablets  ?)  in  her  right  hand 
before  her  face  ;  she  wears  a  chiton  with  overfold,  bordered  with  gray -green,  and  on  her 
extended  left  arm  is  a  scarf.      In  the  field  is  a  red  taenia. 

19.  London,  Brit.  Mus.  D  74.     H.  0.34  m.     Plate  XXm,  2 

The  palmettes  are  in  dull  black  with  alternate  leaves  brown  ;  the  maeander,  also  in 
black,  is  broken  by  dotted  oblique  crosses,  not  reversing.  The  scene  is  drawn  in  fiill 
red  ;  brownish  red  is  used  for  a  garment  and  details,  dull  green  for  a  garment  and  details, 
blue  for  a  garment,  and  claret-red  for  details. 

The  broad  stele  on  two  steps  is  decorated  with  brown  and  green  taeniae  and  crowned 
with  a  pediment,  in  which  the  tympanum  and  central  ornament  are  red-brown.  At  the  left 
stands  a  woman  en  face,  holding  high  behind  her  tablets  with  floating  ribbon  ;  she  wears  a 
sleeveless  chiton  with  green  overfold  to  her  knees ;  the  bottom  of  overfold  and  of  chiton  as 
well  as  the  girdle  is  claret-red.  At  the  right  an  ephebos  stands  in  profile,  his  right  foot 
drawn  back,  raising  his  relaxed  right  hand  to  his  chin  and  supporting  two  spears  on  his  left 
shoulder  with  his  lowered  left  hand.  He  wears  a  short  red  chiton  girded,  a  blue  scarf  drawn 
forward  over  both  arms,  and  red  shoes.     A  taenia  is  draped  in  the  field  behind  the  stele. 

20.  London,  Brit.  Mus.  D  73.     H.  0.32  m. 

Palmettes  in  duU  brownish  black  with  alternate  leaves  red ;  the  maeander  in  the 
same  color  is  broken  by  dotted  oblique  crosses.  The  scene  is  drawn  in  deep  red ;  dull 
green  and  faf^br  red  utt  used  fm  gvnientt,  dull  red,  black*  and  bhie  for  details. 
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The  favofld  stele  on  two  steps  is  decorated  with  taeniae,  once  red,  and  crowned  with 
black  abacus  and  pediment  in  which  the  tympanum  b  Uack  with  applied  red,  and  the 
surrounding  band  and  acroteria  are  blue.  At  the  left  a  wonun  in  profile  approaches, 
steadying  with  her  right  hand  the  ornamented  box  on  her  left  arm  ;  she  wears  a  sleeveless 
chiton  and  an  overgarment,  dull  green  with  border  once  red.  At  the  right  a  youth,  seen 
fit>m  behind,  leans  forward  on  the  staff  under  his  right  shoulder,  which  holds  up  his  red 
mantle  ;  the  relaxed  right  hand  is  extended,  palm  in;  a  taenia  is  draped  in  the  field  behind 
him. 

21.  Berlin,  Furtw.  2463.     Athens.     H.  0.32  m.     Plate  XXU,  3. 

Palmettes  in  dull  black  with  alternate  leaves  dull  red  ;  the  maeander,  also  in  bhurk, 
is  broken  by  dotted  oblique  crosses,  not  reversing.  The  scene  is  drawn  in  fine  lines  of 
red,  with  hair  in  the  same  color.  A  thin  red  wash  is  used  for  garment,  taeniae,  and  de- 
tails, blue  for  taeniae,  and  green  for  a  garment. 

The  broad  stele  on  two  steps  is  decorated  with  red  taeniae  and  crowned  with  a  pedi- 
ment, in  which  are  spirals  in  brighter  red.  At  the  left  a  youth  in  partial  profile  approaches, 
his  right  hand  on  his  hip,  hb  left  hand  on  the  strings  of  a  lyre  ;  a  mantle  is  loosely  draped 
over  his  left  shoulder.  At  the  right  a  woman  (much  damaged)  bends  low  and  presents  a 
basket  of  blue  ueniae  ;  her  garment  is  now  greenish ;  her  hair  b  drawn  out  in  a  loose 
knot  behind.     Above  are  draped  taeniae,  one  red  and  one  blue. 

22.  London,  Brit.  Mus.  D  80.     Athens.     H.  0.30  m. 

The  palmettes  are  in  black  with  alternate  leaves  now  brown  ;  the  maeander,  also  in 
black,  is  broken  by  dotted  oblique  crosses,  reversing,  but  b  not  broken  by  the  top  of  the 
stele.  The  scene  b  drawn  in  red  ;  thick  red  and  blue  are  used  for  garments  and  detaib, 
dull  black  for  details.      Surface  damaged. 

The  stele  is  decorated  with  red  and  blue  taeniae,  and  crowned  with  a  pediment  in 
which  the  tympanum  is  red.  At  the  extreme  left  are  reeds  ;  before  them  a  woman 
sits  on  a  low  tumulus,  steadying  with  her  right  hand  the  large  basket  on  her  left  arm. 
She  wears  a  sleeve  chiton  and  about  her  knees  b  an  himation  with  black  border  ;  her  hair 
is  m  a  small  round  knot  behind.  At  the  right  an  ephebos  in  profile  leans  forward,  sup- 
porting two  spears  on  his  left  shoulder  with  hb  lowered  left  hand,  and  raising  his  relaxed 
right  hand  to  his  chin  ;  he  wears  a  short  red  chiton,  a  small  blue  mantle  or  scarf  drawn 
forward  over  both  arms,  and  a  petasos  on  hb  shoulder.  A  red  taenia  b  draped  in  the 
field  behind  him. 

The  stele  on  these  five  vases  is  of  the  same  type  as  on  nos.  10-17, 
but  without  the  altar-like  structure  projecting  from  behind  it; 
the  common  characteristics  of  the  series  are  the  use  of  blue,  as  on 
nos.  14,  15,  17,  and  the  attention  to  the  decoration  of  the  stele,  as  on 
nos.  14  and  17.  A  taenia  draped  in  the  field  (cf.  nos.  2,  4-7)  on 
nos.  18,  20-22  is  further  evidence  of  the  eflFort  for  decoration.  With 
the  larger  palette  and  greater  elaboration  there  is  found  more  care  in 
the  drawing.  The  woman  with  tablets  raised  high  in  the  air  occurs 
on  nos.  18  and  19,  as  on  nos.  6  and  i^^sufra.  The  youth  with  spears 
raising  his  relaxed  right  hand  to  his  (ace  on  no&.x^  «xA  <i<ix«<^ff»x& 
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the  type  of  no.  1 2  with  the  addition  of  a  scarf  drawn  forward  over 
both  arms.  Number  20  is  unusual  in  that  the  woman  carries  a  carefully 
decorated  casket,  while  the  youth  leaning  on  his  staff  is  seen  from 
behind,  a  type  found  in  Class  III  and  occasionally  recurring,  e.g.  in 
Class  IX.  The  seated  figure  of  the  woman  holding  her  mantle 
behind  her  head  on  no.  18  is  repeated  from  the  figure  of  the  dead 
person  seated  before  the  stele  in  preceding  classes,  and  perhaps  should 
be  interpreted  in  the  same  way  here.  For  the  seated  woman  on 
no.  22  this  interpretation  is  not  probable ;  the  reeds  at  the  left  on  this 
vase  are  apparently  taken  over  from  the  Charon  scenes. 

23.  Paris,  Louvre,  MNB  621,  Lee.  loi.     H.  0.285  m. 

The  palmettes  are  in  dull  black  with  alternate  leaves  red  ;  the  maeander,  also  in  black, 
is  broken  by  dotted  oblique  crosses.  The  scene  is  hastily  drawn  in  full  red  ;  dull  greenish 
wash  b  used  for  a  garment  and  details. 

The  stele  on  two  steps  b  crowned  with  a  pediment,  the  slanting  sides  of  which  are 
ornamented  with  short  parallel  lines  of  blacL  At  the  left  on  a  low  tumulus  a  woman  nu 
in  profile,  holding  out  in  both  hands  a  large  fl^t  basket ;  she  wears  a  sleeve  chiton  now 
without  color,  and  over  her  knees  u  a  duU  green  mantle  ;  her  hair  is  in  a  loose  flat  knot 
at  the  base  of  her  head.  Above  her  a  red  taenia  is  draped  in  the  field.  At  the  right  a 
youth  leans  forward  on  a  stick  which  rapports  the  mantle  under  hb  left  thoolder ;  his 
rekzed  right  hand  is  slightly  raised,  palm  in. 

24.  Paris,  Louvre,  MNB  616,  Lee.  104.  H.  0.335  ^-  Plate 
XXll,  2.     Pettier,  L^c.  blancs  att.y  p.  149,  no.  68. 

The  palmettes  are  in  dull  black  with  alternate  leaves  red  and  red  centre ;  the  mae- 
ander,  also  in  black,  is  broken  by  dotted  oblique  crosses,  not  reversing.  The  scene 
is  drawn  in  red,  the  hair  in  the  same  color ;  brighter  red  is  used  for  garment  and 
details. 

The  wide  stele  on  two  steps  is  crowned  with  a  pediment ;  below  the  pediment  and 
in  the  tympanum  and  for  the  circle  at  the  top  bright  red  is  applied.  At  the  left  on  a  low 
tumulus  a  woman  sits  leaning  forward ;  her  left  arm  clasps  an  ornamented  box  on  her 
knees,  and  her  right  hand  is  raised  behind  her  head  with  tablets  from  which  floats  a  ribbon. 
She  wears  a  sleeveless  chiton  and  over  her  knees  is  a  mantle  with  bright  red  edge ;  her 
hair  is  in  a  low  loose  knot  supported  by  a  bright  red  taenia.  At  the  right  an  epheboa 
leans  forward  on  two  spears  under  his  left  hand,  and  raises  his  relaxed  right  hand  toward 
his  face,  palm  in.  He  wears  a  red  chiton,  a  small  mantle  or  scarf  drawn  forward  over 
his  shoulder,  and  a  petasos  hanging  by  the  string ;  a  sword  in  scabbard  hangs  at  hb  side. 
On  each  side  of  the  stele  a  red  taenia  b  festooned  in  the  field. 

25.  London,  Brit.  Miss.  D  77.     Athens.     H.  0.235  m. 

The  pahnettes  are  in  duU  black  with  alternate  leaves  red  ;  the  maeander,  also  in  black, 
b  lm>ken  by  dotted  oblique  croaaei,  revenbg.  The  scene  b  drawn  ni  fine  linea  of  fnO 
red,  the  hnr  u  red  waih  over  a  few  itrokei  of  outline  color;  dark  red  it  Qted  lor  a 
fBrment  vA  detaib,  and  bri^t  red  for  a  gmnent  border. 
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The  favofld  stde  on  two  steps  is  deconced  with  three  red  ttemaey  ind  crowned  with 
m  which  the  lower  member,  the  tfmpmam,  end  the  tcroterk  ere  dark  red.  At 
the  left  t  woman  in  profile  puts  her  left  foot  00  the  lower  step  and  bends  fbrward,  resting 
on  her  knee  a  large  flat  basket  of  ueniae ;  she  wears  a  sleeveless  chiton  girded  over  over- 
fold  ;  the  chiton  has  dark  red  stripes  and  bright  red  border,  the  overfbld  a  bright  red  border. 
At  the  right  a  youth  stands  in  partial  pn^e,  his  rigfit  hand  grasping  an  erect  staff  near  the 
top ;  his  large  red  himation  covers  the  left  hand. 

26.  London,  Brit  Mus.  D  75.     Athens.     H.  0.325  m. 

The  palmettes  are  in  dull  black  with  alternate  leaves  red  ;  the  maeander,  also  in 
black,  is  broken  by  dotted  oblique  crosses,  not  reversing.  The  scene  is  drawn  in  ftdl 
red ;  bright  red  with  black  fold-lines  is  used  for  a  garment,  and  a  red  now  dull  for 
taeniae  and  details. 

The  broad  stele  on  two  steps  is  decorated  with  three  red  ueniae  and  crowned  with  a 
pediment  in  which  base  and  tympanum  are  red.  At  the  left  a  woman  stands  en  face ,  her 
reUzed  right  hand  raised  high  behind  her  head,  her  left  arm  extended  from  the  shoulder 
belund  the  stele  ;  she  wears  a  sleeveless  diiton,  girded  over  overfbld,  and  a  small  mantle 
is  drawn  forward  over  both  arms  ;  the  hnr  fidls  in  short  curls  to  her  shoulders.  At  the 
right  an  ephebos  in  profile  leans  forward,  the  left  foot  drawn  back  a  little ;  he  raises  his 
relaxed  rigfit  hand  to  his  chin,  and  supports  two  spears  on  his  left  shoulder  with  his  low- 
ered left  hand ;  he  wears  a  red  chiton  with  black  fold-lines,  a  chlamys  with  red  border, 
red  shoes,  and  a  petasos  on  his  shoulder. 

Four  more  vases  show  the  same  type  of  stele  with  decoration 
added  to  the  pediment  of  the  stele,  but  without  the  use  of  blue.  A 
taenia  in  the  field  is  found  on  nos,  23  and  24.  On  no.  23,  which  is 
carelessly  drawn,  recur  the  seated  woman  of  no.  22  and  the  youth 
leaning  on  his  staff  of  nos.  10  and  16.  Number  24  resembles  no.15 
in  the  decorated  stele  and  the  tablets  held  up  by  the  woman  behind 
her  head,  though  here  she  is  seated  and  holds  a  decorated  box  on  her 
knees,  as  on  no.  20;  it  may  well  be  from  the  same  hand  as  nos.  14 
and  15,  and  perhaps  nos.  19  and  20.  Numbers  25  and  26  have  a  sim- 
ilar decoration  for  the  pediment,  and  the  stnped  garments  noted  on 
nos.  10,  12,  and  14  also  recur. 

27.  Paris,  Louvre,  MNB  6ia,  Lee.  108.     H.  0.33  m. 

Palmettes,  with  alternate  leaves  red,  and  maeander  in  dull  thin  black  ;  the  maeander 
not  interrupted  by  the  top  of  the  stele.  The  scene  is  drawn  in  red  ;  bright  red  b  used 
for  details  and  for  taeniae,  and  a  dull  dark  green  is  used  for  one  garment. 

The  broad  stele  is  crowned  by  a  pediment  and  decorated  with  red  taeniae.  At  the 
extreme  left  are  reeds ;  and  before  them  a  youth  sits  on  a  low  tumulus,  his  shoulders  en 
fte,  his  left  hand  holding  two  spears  erect ;  he  wears  a  short  chiton  with  red  decoration 
and  chlamys  drawn  in  outline.  Above  him  a  taenia  is  draped  in  the  field.  At  the  right 
a  young  woman  stands  ew  fait  9  touching  the  acroteiion  with  her  rigfit  hand,  and  on  her 
left  arm  holing  a  bvgeflat  basket  of  red  taeniae  twty  ftomibe  wdft«    ^dt  ^sran^  %  ^t»«^- 
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lets  chiton  in  dull  dirk  green,  with  wide  bind  of  white  tnd  nairower  bind  of  farig)it  green 
down  the  right  side,  akmg  the  prdle,  tnd  ikmg  the  bottom  of  the  skiit ;  her  hair  fidb 

loose  down  her  back. 

28.  Athens,  Nat.   Miss.  1766,  Cv.  1713    (Coll.   663).     H.  to 

shoulder  0.25  m. 

Maeander  in  gray-green.  The  scene  b  dnwn  in  red  ;  red  and  gray-green  are  used 
for  garments  and  details.      Much  damaged. 

The  stele  b  decorated  with  taeniae,  and  crowned  by  a  pediment  with  acroteria.  At 
the  leit  a  bearded  man  sits,  holding  two  spears  erect  in  his  right  hand  ;  he  wean  a  chiton 
with  traces  of  red  and  green,  and  on  his  shoulder  hangs  a  petasos.  At  the  right  a  woman 
approaches  carrying  a  small  casket  in  her  right  hand  and  on  her  left  arm  a  flat  basket  with 
red  taeniae  ;  she  wears  a  chiton  girded  over  a  greenish  overfold. 

29.  Athens,  Nat.  Mus.  1971,  Cv.  1758.     Eretria.     H.  0.32  m. 

Palmettes  in  gray-green  with  alternate  leaves  red ;  maeander  also  in  gray-green, 
broken  by  dotted  oblique  crosses  and  not  reversing.  The  scene  is  drawn  in  shaded  lines 
of  red  ;  the  hair  is  in  green  wash  over  a  few  strokes  of  red  ;  green-black  u  used  for  a 
garment  and  red  for  details. 

The  broad  stele  on  two  steps  is  decorated  with  red  taeniae  and  surmounted  by  a  pediment 
with  acroteria.  At  the  left  a  woman  stands  en  /aee,  one  hand  raised  toward  her  fiice ; 
she  wears  a  chiton  girded  over  an  overfold,  green-black  with  red  border.  At  the 
right  a  woman  sits  supporting  herself  with  her  right  arm  and  looking  up  at  the  stele  top ; 
she  wears  a  chiton  now  without  color. 

30.  Athens,  Nat.  Mus.  1998,  Cv.  1752.    Cerameicus.    H.0.30  m. 

Palmettes  in  gray -green  with  alternate  leaves  red  ;  maeander  also  in  gray -green,  broken 
by  dotted  oblique  crosses  and  not  reversing.  The  scene  is  drawn  in  shaded  lines  of  red  ; 
red  is  used  for  garments  and  taeniae,  black  for  taeniae. 

The  broad  stele  is  decorated  with  red  and  black  taeniae,  and  surmounted  by  a  pedi- 
ment with  acroteria.  At  the  left  a  young  woman  approaches,  her  left  hand  extended  be- 
hind the  stele  ;  her  hair  is  in  a  low  flat  knot ;  she  wears  a  chiton,  and  an  overgarment 
(or  chitonion)  which  is  bordered  with  red  at  top  and  bottom.  At  the  right  a  young  man 
leans  forward  on  his  staff,  his  relaxed  left  hand  raised  slightly  toward  the  stele ;  he  wears 
a  loosely  draped  red  himation. 

31.  Athens,  Nat.  Mus.  1811,  Cv.  1814.     Corinth.     H.  0.25  m. 

Palmettes  in  gray-green  with  alternate  leaves  red  ;  maeander  also  in  gray-green, 
broken  by  dotted  oblique  crosses,  but  not  by  the  top  of  the  stele.  The  scene  is  drawn  in 
fine  lines  of  red.     Nearly  effiured. 

The  broad  stele  is  crowned  by  a  pediment  with  acroteria.  At  the  left  stands  an 
ephebos  holding  two  spears  erect  in  his  rigfit  hand  and  extending  his  left  hand  toward  the 
stele,  pahn  down  ;  he  wears  a  chiton  and  chlam3rs.  At  the  rigfit  stands  a  second  yaunih, 
extending  his  right  hand  toward  the  top  of  the  itde  and  carrying  a  lyre  in  hit  bwcred 
kft  hand  ;  he  wears  an  himadoa. 
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3a.   London,  Brit  Mus.  D  88.     H.  0.26  m. 

On  the  shoulder  a  large  spreading  palmette,  black  with  alternate  leaves  red  ;  simple 
maeander  in  black,  broken  only  by  the  top  of  the  stele.  The  scene  is  mddy  drawn  in 
red,  with  dark  red  for  taeniae. 

The  stele  on  one  step  is  decorated  with  a  taenia  and  surmounted  by  a  pediment  with 
acToteria.  At  the  left  a  youth  approaches,  his  right  forearm  extended ;  he  wears  a 
chlamys.  At  the  right  a  youth  stands  in  partial  profile,  his  right  hand  held  out,  palm 
down  ;  an  himation  covers  his  left  arm. 

32a.   Paris,  Louvre,  N  3448,  Lee.  113.     H.  0.24  m. 

Palmettes  and  maeander  in  dull  thin  black.  The  scene  is  drawn  in  lines  now 
brown,  with  bright  red  for  the  hair  ;  greenish  wash  is  used  for  a  garment.  A  preliminary 
sketch  (?)  is  drawn  with  a  sharp  point  in  the  white  slip. 

The  stele  on  two  steps  is  crowned  by  a  pediment  with  acroteria.  At  the  left  stands 
a  youth  with  mantle  over  his  right  arm.  At  the  right  a  woman  en  face  approaches,  holding 
out  her  relaxed  right  hand  (palm  in)  toward  the  stele  and  carrying  a  flat  basket  high  up 
on  her  left  hand  ;  she  wears  a  sleeveless  diiton. 

The  same  type  of  stele,  but  without  special  decoration  for  the 
pediment,  occurs  on  the  vases  just  described;  moreover,  a  taenia 
draped  in  the  field  is  found  only  on  no.  27,  and  the  use  of  stripes  or 
a  border  on  garments  is  less  frequent.  The  reeds  at  the  left  on 
no.  27,  as  on  no.  22,  are  doubtless  carried  over  from  the  Charon 
scene,  and  it  is  on  one  of  those  scenes  (no.  5)  that  we  find  a  woman 
as  here  with  hair  hanging  down  her  back.  The  seated  man  on  nos.  27 
and  28  might  be  regarded  as  the  dead  person,  except  that  on  lekythoi 
of  the  present  class  it  is  unusual  to  give  this  degree  of  definiteness  to 
the  scene ;  it  is  simpler  to  regard  the  seated  figure  as  merely  a 
variation  from  the  standing  figure  of  a  man  found  on  most  of  the 
vases  in  this  class.  The  same  may  be  said  of  the  seated  woman  on 
no.  29 ;  the  easy  attitude  oi  this  6gure  is  characteristic  of  a  class 
where  the  drawing  is  hasty,  but  often  graceful.  Number  31  is  drawn 
in  much  finer  lines  than  usual;  the  lyre,  which  also  occurs  on  no.  21, 
is  repeated  from  earlier  scenes  where  some  definite  meaning  may  be 
attached  to  it ;  on  this  vase  the  maeander  is  not  interrupted  by  the 
stele  top,  probably  because  in  this  instance  it  was  drawn  before  the 
scene  below. 

33.   Athens,  Nat  Mus.  1944,  Cv.  1736.     Eretria.     H.  0.285  m. 

Ornament  and  scene  in  red,  the  macttider  broken  bf  oblique  crosses  and  reversing. 
Red  is  used  for  a  garment  and  detailsy  jrdlow  for  a  garment,  and  green-black  for  details. 

The  nther  slender  stde  is  decorated  with  red  taeniae  and  crowned  b)r  n  pecfiment 
widi  tfoieria.  Ac  dK  left  n  jronns  wonni  ipprtNidies  bokfing  oot  in  bodi  lunida  a.  €asL 
htdux  widi  gnen  tw%p  aid  omIk;  moet  of  ycibw  «e  18k  i3Ml  tcBs&A  oKVei  etifiMm\ 
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her  lunr  is  in  a  low  flat  knot.     At  tlie  nfjit  a  fonth  studs  with  bowed  hcadj  wiapficJ  k 
a  red  himation. 

34.  Athens,  Nat  M118.  1775,  Cv.  1807.     H.  0.24  m. 

Palmettes  in  gray-green  with  alternate  leaves  red  ;  traces  of  gray-green  ■"•^mff 
renuun.     The  scene  b  drawn  in  fine  lines  of  full  red  ;  another  red  is  used  for  a  ganneoL 

The  rather  slender  stele  is  crowned  by  egg  moulding  and  pediment  with  acroteiia. 
At  the  left  stands  a  youth  wrapped  in  an  himation.     At  the  right  a  young  woman 
her  right  hand  a  smegmatotheke,  and  on  her  left  arm  a  flat  basket ;  her  chiton  haa 
peared,  but  the  pale  red  himation  remains. 

35.  Athens,  Nat.  Mus.  190a,  Cv.  1823.     Cerameicus.     H.  0.3 1  m. 

Ornament  and  scene  in  red,  the  maeander  broken  by  dotted  oblique  croisei  and 
reversing.     Two  shades  of  red  are  used  for  garments  and  details,  green-black  for  ^■^"'f^ 
Drawing  good. 

The  rather  slender  stele  is  decorated  with  taeniae  in  two  shades  of  red  and  crowned 
by  pediment  with  acroteria.  At  the  left  a  youth  stands  with  bowed  head,  his  ri^t  hand 
on  his  hip ;  he  wears  a  light  red  mande  with  dark  red  fold-lines.  At  the  right  a  3roiing 
woman  approaches  carrying  a  flat  basket  with  dark  green  twigs  (wreaths)  and  red 


The  sloping  shoulder,  the  finer  lines  of  the  drawing,  and  the  slender 
stele  serve  to  bring  together  these  three  lekythoi ;  moreover,  on  nos* 
23  and  35  the  ornament  as  well  as  the  scene  is  in  red,  and  the  figures 
vary  from  the  usual  types  of  this  class.  The  youth  draped  to  the 
neck  was  found  in  Class  IX  and  occasionally  in  later  classes,  but  is 
unusual  in  Class  XIII ;  the  youth  with  hand  on  his  hip  also  is  rarely 
found  here,  and  the  smegmatotheke,  common  enough  in  earlier  classes, 
is  only  found  on  no.  34  of  the  present  class.  If  we  may  assume  that 
these  three  lekythoi  are  from  one  hand,  it  is  interesting  to  note  that 
the  provenance  of  no.  35  is  Athens,  while  no.  33  came  from  Eretria. 

36.   London,  Brit  Mus.  D  63.     Gela.     H.  0.25  m. 

The  dull  green  palmettes  have  nearly  disappeared  ;  the  maeander,  also  in  dull  green, 
is  broken  by  dotted  oblique  crosses,  reversing.  The  scene  b  drawn  in  red,  with  the  hair 
in  a  wash  of  the  same.     Much  rubbed  ;  neck  restored. 

The  stele  on  two  steps  is  decorated  with  red  taeniae  and  surmounted  by  a  pediment 
with  acroteria.  At  the  left  a  horse,  bridled,  stands  in  front  of  a  simple  tree.  At  the  right 
a  youth  in  partial  profile  sits  on  a  rock,  gras|»ng  two  erect  spears  in  his  raised  right  hand ; 
he  wears  a  short  chiton,  chlamys,  and  petasoa  oo  his  shoulder. 

The  vase  just  described  is  one  of  the  very  few  with  drawing  in 
matt  color  on  white  which  have  been  found  in  Sicily.  The  seated 
youth  with  spears  in  his  hand  is  not  unlike  other  seated  figures  in 
Class  XIII,  and  the  colors  are  those  usually  found ;  the  horse  standing 
by  M  tree,  however,  is  unique,  and  the  spirit  of  the  scene  is  unutoal 
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in  that  apparently  the  dead  youth  is  represented  as  sitting  by  the 
grave  with  the  horse  he  had  used  in  battle.  The  nearest  analogy  is 
found  in  a  youth  on  horseback  (no.  54,  infra).  Probably  the  vase  was 
made  in  Athens,  and  chosen  for  export  because  of  the  specific  scene 
it  represented. 

37.  Afliens,  Nat.  Mus.  200a,  Cv.  1720.     H.  0.24  m. 

Pilmettes  in  dull  green  with  alternate  leaves  red  ;  maeander  also  in  dull  green.  The 
scene  is  drawn  in  fiill  red  ;  a  yellowish  color  is  used  for  one  garment. 

The  broad  stele  on  two  steps  is  decorated  with  taeniae  and  surmounted  by  a  triple 
plinth;  behind  it  at  the  left  is  seen  part  of  an  «alur."  At  the  left  a  youth  leans 
forward  on  a  suff  under  his  left  shoulder  ;  his  right  hand  is  on  the  staff*  and  his  relaxed 
left  hand  is  raised  slightly  from  his  side.  At  the  right  stands  a  woman,  her  relaxed  right 
hand  raised  nearly  to  her  chin,  and  her  left  hand  drawn  back  away  from  the  stele;  she 
wears  a  yellowish  chiton  girded  over  a  long  overfbld. 

38.  Athens,  Nat.  Mus.  2005,  Cv.  1716.     H.  0.225  m. 

Palmettes  in  gray-green  with  alternate  leaves  red  ;  maeander  also  in  gray-green.  The 
toene  is  drawn  in  red  ;  a  color  now  gray  is  used  for  garments  and  taeniae. 

The  stele  on  two  steps  is  decorated  with  taeniae  and  crowned  with  triple  plinth  ;  on 
the  left  side  an  «  altar  "  is  seen  projecting  from  behind.  At  the  left  a  youth  leans  forward 
(00  a  staff  under  left  shoulder  ?)  and  raises  his  rdazed  right  hand  toward  the  stele  ;  he  wears 
a  loosely  draped  himation  now  gray.  At  the  rigfit  a  woman  sunds,  her  extended  right 
hand  behind  the  stele  and  in  her  left  hand  a  wreath  (?)  ;  she  wears  a  chiton  and  a  short 
chitonion  or  «* jacket"  now  gray. 

39.  Athens,  Nat.  Mus.  2006,  Cv.  1786.     H.  0.32  m. 

Palmettes  in  dull  green  with  alternate  leaves  red  ;  maeander  also  in  dull  green  ;  duU 
green  and  red  are  used  for  garments  and  details. 

The  broad  stele  is  crowned  with  triple  fdinth,  of  which  the  upper  and  lower  numbers 
are  red  ;  about  the  shaft  is  a  red  taenia ;  pot  of  an  "altar"  u  seen  behind  at  the  left. 
At  the  left  a  youth  leans  forward  on  the  staff  under  his  left  shoulder  ;  he  wears  a  loosely 
draped  red  himation.  On  a  block  at  the  right  sits  a  woman,  her  relaxed  right  hand  raised 
to  her  chin  and  her  left  hand  above  her  head  ;  she  wears  a  sleeveless  chiton  and  over  her 
knees  is  a  duU  green  himation  with  red  border. 

40.  AthenSi  Nat  Mus.  2007,  Cv.  1717.  H.  0.29  m.  Plate 
ZXIV,  a. 

Pfelmettes  in  dull  green  with  alternate  leaves  red  ;  maeander  also  in  dull  green.  The 
scene  u  drawn  in  fiill  red ;  another  red  is  used  for  garment  and  for  taenia,  and  dull  green 
raf  s  garment. 

The  broad  stele  is  decorated  with  taeniae  and  surmounted  by  a  triple  plinth,  the 
upper  and  lower  members  red.  At  the  ri^t  is  seen  a  very  little  of  an  «  altar  "  behind  the 
ilcle.  At  the  left  a  woman  with  bowed  head  aiti,  supportmg  herself  on  her  right  arm, 
nd  afiglhtlx  iiiniig  from  her  knees  her  rdazed  left  hand.  She  wears  a  sleeveless  chiton.^ 
Old  over  her  kneea  b  a  i^eeniih  biiiMtkm  with  T«d  botder.     Kt^ab(tn|^%iaQ^V«^^^- 
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ward  on  t  staff  under  hit  right  shoulder,  and  raises  hb  rdazed  right  hand  to  hb  dun  ;  be 
wears  a  loosely  draped  red  himation. 

41.  Londoxiy  Brit.  Mus.  D84.     Athens.     H.  0.245  m. 

Palmettes  erased  ;  simple  maeander  in  dull  gray.  The  scene  is  carelessly  drawn  in 
coarse  red  lines,  with  hair  in  the  same  color. 

The  stele  is  surmounted  by  a  triple  moulding,  and  at  the  left  part  of  an  «« altar"  is 
seen  behind  it.  The  draped  figure  at  the  left  leaning  on  his  staff  is  nearly  erased. 
At  the  right  a  woman  sits  in  partial  profile,  her  right  hand  extended  and  her  left  hand 
raised  above  the  shoulder  ;  she  wears  a  sleeveless  chiton  and  over  her  knees  is  a  mande. 

42.  London,  Brit.  Mus.  D  89.     H.  0.25  m. 

The  palmettes  are  in  dull  black  with  alternate  leaves  red  ;  the  maeander,  also  in 
black,  b  broken  by  dotted  oblique  crosses,  reversing.  The  scene  is  carelessly  drawn  in 
red. 

The  stele  on  one  step  is  surmounted  by  a  thin  triple  block  ;  at  the  right  an  "  altar  " 
appears  behind  it.  At  the  left  on  a  low  block  sits  a  woman,  supporting  herself  on  her 
right  arm,  and  raising  her  relaxed  left  hand,  palm  in,  just  above  her  knees  ;  she  wears 
a  sleeveless  chiton  and  her  hair  is  in  a  loose  high  knot.  At  the  right  a  youth  in  partial 
profile  leans  forward  on  the  staff  which  supports  the  garment  under  his  right  shoulder ; 
his  relaxed  right  hand  is  slightly  raised,  palm  in. 

On  nos.  37-42  the  stele  is  crowned  with  a  triple  plinth  of  which  the 
upper  and  lower  members  are  usually  solid  red,  and  as  on  nos.  10-17  a 
rectangular  structure  is  seen  projecting  from  behind  the  stele  on  one 
side.  Numbers  37-38  are  a  pair  made  together  and  with  the  same  scene, 
except  that  the  youth's  staff  is  no  longer  visible  on  no.  38  and  the 
gestures  of  the  woman  on  the  right  as  well  as  her  garments  are  varied 
somewhat.  Numbers  39  and  40  are  another  pair  with  practically  the 
same  scene,  except  that  the  figures  are  reversed  on  the  second  vase ; 
even  the  colors  of  the  garments  and  the  red  border  on  the  woman's 
mantle  are  the  same.  Numbers  41  and  42  have  much  the  same  scene  as 
no.  39  ;  the  drawing  of  no.  41  is  very  poor ;  no.  42  is  better,  and  the 
attitude  of  the  seated  woman  deserves  notice  (cf  no.  29).  In  general 
the  drawing  on  these  lekythoi  is  decidedly  more  careless  than  on  the 
ones  previously  described. 

43.  Athens,  Nat.  Mus.  2008,  Cv.  1729.     H.  0.29  m. 

Palmettes  in  dull  green  with  alternate  leaves  red  ;  maeander  also  in  dull  green.  Tlie 
scene  is  dra>vn  in  red  ;  dull  green  is  used  for  garments  and  taeniae,  and  red  for  taeniae. 
Neck  restored. 

The  broad  stele  with  moulding  at  the  top  is  decorated  with  red  and  green  taenne. 
At  the  left  a  woman  approaches,  her  left  hand  extended  to  touch  the  stele,  her  railed 
right  hand  holding  a  comer  of  her  mantle  (?)  behind  her  head.  She  wofei  a  greenkh 
chhoa,  iheveku  uni  girded  o?er  an  overibld,  and  over  her  r%ht  arm  ia  a  mode  or  wamL 


^^^^^^^M                                               4^1-47 

>5> 

A  yoaih  Kited  it  the  right  loob  ii  iht  womnn.  hi)  railed  left  hind  gnapbg  «i 
stiff;   over  his  knees  is  a  dull  green  minile. 

1  erect 

44.  Athens,  Hat.  Mus.  2009,  Cv.  1820.     H.  0.33  m. 

Pilmettcj  in  dull  green  wiih  aliernitc  leave?  red  ;    macandcr  also  in  dull  green. 

The 

•ceoe  it  drawn  in  red  ;  mother  red  it  uied  for  taeniie,  and  dull  green  for  detiilt. 

The  broad  itele  on  two  iieps  ii  decanted  with  red  tieniie,  and  crowned  with  » 
plain  red  block.  On  the  baie  at  the  left  Htt  ■  womin,  lupponing  henelT  with  her  right 
arm  and  riising  her  relaxed  left  hind  nearly  to  her  heid ;  ihe  wears  ■  sleeve  chiton,  and 
over  ber  kneei  is  in  hlmation  with  dull  green  border.  Ai  the  right  a  youth  itinds  auty, 
in  erect  naff  in  his  right  hand  ;    hit  himilion  ii  dnped  looiely  to  u  to  leave  the  right 

45.  London,  Brit.  Mus.  05.  11-24.     H.  0.29  m. 

Pibnettcs  b  thin  black  with  iliemite  leavei  ted  j  nuetoder  also  in  black.  The  scene  u 
drawn  in  full  red,  the  hiir  in  a  red  wash  om  ■  few  itrokes  of  the  outline  color  ;  greeniih 
bUck  ii  used  for  i  garmeni  and  for  detail*,  Ggbt  red  and  yellow  for  detiili. 

Tlic  siele  is  decorated  wiih  red,  blad,  and  yellow  Iieniae,  and  iumtounted  by  i 
triple  plinth  of  which  the  lower  member  il  Uack  and  the  upper  member  red.  Al  the  left 
an  epheboi  sits  on  i  tumulus,  holding  two  ipean  erect  in  hit  raised  right  hand  ;  he 
wetn  1  chiton  with  notched  red  bordo",  ■  chlimys  with  yellow  border,  a  red  pecuos  on 
hit  ihoulden,  ind  black  boou.  At  the  ri^t  a  yoong  woman  in  pirtiil  profile  with  bowed 
head  ipproaches,  her  relaxed  right  hand  iligblly  raised  from  her  side;  ihe  won  ■ 
sleevelcM  dirk  green  chiton,  girded. 

46.  Athens,  Nat  Mus.  1773,  Cr.  1733  (Coll.  641).  H.  to 
shoulder  0.15  m. 

Palmetcei  in  griy-grccn  with  alternate  leaves  red ;  mieander  ilso  in  griy-gteen. 
The  scene  ii  drawn  in  red  ;  bright  red  u  nied  for  a  garmeni  and  ueniae. 

T^e  broad  stele  on  one  step  is  decorated  with  red  taeniae  and  crowned  by  a  thin 
triple  plinth.  At  the  left  ■  woman  tiinds,  one  toot  on  the  step  of  the  stele,  holding  out 
both  hands  lowird  ii  )  she  wears  i  chiton  once  red.  At  the  right  Hands  ■  youth,  holding 
one  comer  of  his  chlimys  in  his  hind  ;  he  wcui  i  chiton,  chlimys,  and  boots, 

47.  Athens,  Private  Collectioii.     H.  about  o.jo  m. 

The  scene  is  dnwn  in  fine  lines  of  red  ;  two  shidesofred  ireoied  for  agaiment  and 
for  detuls. 

The  stele  Is  crowned  by  a  thb  triple  plinth.  Al  the  left  stands  i  woman  holding  oat 
■  bright  red  taenia  b  her  right  hind  ;  ber  chiton  is  missing,  but  her  dirk  red  hitnation 
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ward  on  a  staJT  under  his  righi  shuulder,  uid  nitei  his  relaxed  light  hand  la  hia  chin  ;  Ik 
wears  a  looseh'  draped  red  himaiion. 

41.    Loadon,  Brit.  Mus.  D84.     Athens.     H.  0.245  *"■ 

Palmettes  erased  ;  simple  micander  in  dull  gray.     The  Kene  ii  carelesiljr  drawn  m 

coane  red  Unes,  with  hair  in  the  same  color. 

The  stele  is  iiu-mounled  by  a  triple  moulding,  and  at   the  left  pin  of  in  "  alur"  ii 

•ecn   behind    it.      The   draped    figure    at  the  left  leaning  on   his  staff  is  nearly  ented. 

Ai  the  right  a  woman  siti  in  partial  profile,   her  right  hand  extended  and  her  left  hand 

rMoed  above  che  ihoal-da ;  ihe  wears  a  iJeeveleu  cltilon  and  over  her  knees  ii  b  nundc. 

43.   London,  Brit.  Mus.  D  89.     H.  0.25  m. 

The  palmeites  are  in  dull  black  with  ikemate  leaves  red  ;  the  maeander,  tbo  in 
black,  is  broken  by  doited  oblique  crouei,  reversing.  The  scene  is  carelessly  dnum  in 
red. 

The  stele  on  one  step  is  surtnounted  by  ■  thin  triple  block  ;  at  the  right  an  ■■  alur  " 
appears  behind  it.  At  the  left  on  a  low  block  sits  a  woman,  supporting  herself  on  her 
right  arm,  and  raising  her  relaxed  left  hand,  palm  in,  just  above  her  knees  ;  she  wean 
»  tlecvcleis  chiton  and  her  hair  is  in  a  looM  high  knot.  At  the  right  a  youth  in  parritl 
profile  leans  forward  on  the  staff  which  support!  the  garment  utider  his  right  shoulder  ; 
his  relaxed  right  hand  is  slightly  raised,  palm  in. 

On  nos.  37—42  the  stele  is  crowned  with  a  triple  plinth  of  which  the 
upper  and  lower  members  are  usually  solid  red,  and  as  on  nos.  10-17  a 
rectangular  structure  is  seen  projecting  from  behind  the  stele  on  one 
side.  Numbers  J  7-1 8  are  a  pair  made  together  and  with  the  same  scene, 
except  that  the  youth's  staff  is  no  longer  visible  on  no.  38  and  the 
gestures  of  the  woman  on  the  right  as  well  as  her  garments  are  varied 
somewhat.  Numbers  39  and  40  are  another  pair  with  practically  the 
same  scene,  except  that  the  figures  arc  reversed  on  the  second  vase ; 
even  the  colors  of  the  garments  and  the  red  border  on  the  woman's 
mantle  are  the  same.  Numbers  41  and  42  have  much  the  same  scene  as 
no.  39  ;  the  drawing  of  no.  41  is  very  poor ;  no.  42  is  better,  and  the 
attitude  of  the  seated  woman  deserves  notice  (cf.  no.  29).  In  general 
the  drawing  on  these  lekythoi  is  decidedly  more  careless  than  on  the 
ones  previously  described, 

43,    Athens,  Nat.  Mus.  2008,  Ct.  1729.     H.  0.29  m. 

Palmeites  in  dull  green  with  alteniiw  leaves  red  i  macuider  also  in  dull  green.  The 
scene  i>  drawn  in  red  ;  dull  green  is  Qied  for  ptments  and  taeniae,  and  red  fijr  taeniae. 
Neck  restored. 

The  broad  stele  with  moulding  at  the  lop  is  dflcorated  with  red  and  green  taeniae. 

At  the  left  <  woman   approaches,    her  left   hand   extended   to   touch  the   stele,    her  raised 

right  hand  holding  a  corner  of  her  mantle  ( ?)  behind  her   head.      She  wears  a  greenish 

^^nsn,  sJeevel^u  <ind  girded  over  in  overfijld,  and  over  her  right  arm  is  a  mantle  or  scarf. 


CLASS    XHI,   41-47  151 

A  jonXh  Katcd  ■<  the  right  lootia  at  the  woman,  his  raised  left  hind  gnsping  an  erect 
staff';  over  his  knees  is  a  dull  grci:ii  manllc. 

44.  Athens,  Nat.  Mus.  3009,  Cv.  1820.     H.  0.33  m. 

Pilmcnci  in  dull  green  with  aliemaie  leaves  red ;  maeander  also  in  dull  green.  The 
■cene  is  drawn  in  red  ;   another  red  is  used  for  taeniae,  and  dull  green  lor  details. 

The  broad  stele  on  two  steps  is  decorated  with  red  taeniae,  and  crowned  with  ■ 
plain  red  block.  On  the  base  at  the  left  ats  a  wotnan.  supporting  herself  with  her  right 
arm  and  raising  her  relaxed  left  hand  nearly  to  her  head;  she  wears  a  sleeve  chiton,  and 
over  her  knees  is  u  htnudon  with  dull  green  border.  At  tbe  right  a  youth  ttandi  ea£ly, 
■n  erect  ttaff  in  his  right  hand  ;    his  himidoo  it  dnped  looieiy  to  ai  to  leave  the  right 

45.  LoodoQ,  Brit.  Mus.  05.  zi-a^     H.  0.29  m. 

Palmetta  in  thin  black  with  alternate  leaves  ted  ;  maeander  also  in  black.  Tlie  scene  is 
drawn  in  full  red,  the  hair  b  >  red  wash  over  a  fi»*  acrokci  of  the  outline  color ;  greeniih 
black  is  used  for  a  garment  and  for  details,  ligbt  red  and  yellow  for  details. 

The  stele  is  decorated  with  red,  black,  and  yellow  taeniae,  and  aunnounted  by  a 
triple  plinth  of  which  the  lower  member  i*  black  and  tbe  upper  member  red.  At  the  left 
an  ephebos  uts  on  a  tumulus,  holding  two  ipcan  erect  in  hii  raised  right  hand  (  he 
wean  a  chiton  with  notched  red  border,  a  chlamys  with  yellow  border,  a  r«d  petasos  on 
hit  ahouldera,  and  Uack  boota.  At  the  ri^t  a  yoaag  vroman  u  pirtiil  profile  with  bowed 
bead  Bpproichea,  her  relaxed  right  hand  slightly  raised  from  her  ride;  she  wears  a 
ileeveleii  dark  green  chiton,  prded. 

46.  Athens,   Hat.    Mus.   1773,   Cr.   1733    (Coll.   641).     H.   to 

shoulder  0.15  m. 

Palmeltes  in  gray-green  with  alteniaie  leaves  red  1  maeander  also  in  gray-green. 
The  scene  is  drawn  in  red  ;  bright  red  is  nsed  for  a  garment  and  taeniae. 

The  broad  stele  on  one  step  a  decorated  with  red  taeniae  and  crowned  by  a  thin 
tiiple  plinth.  At  the  left  a  woman  stands,  one  foot  on  the  step  of  the  stele,  holding  out 
bodi  hinds  toward  it  ;  she  wean  a  chiton  once  red.  At  the  right  stands  a  youth,  holding 
one  comer  of  hb  chbmys  in  his  hand  j  he  wean  a  chiton,  chlamys,  and  boots. 

47.  Athens,  Private  Collection.     H.  about  0.30  m. 

The  scene  is  drawn  in  line  lines  of  red  |  two  shades  of  red  are  used  for  a  garment  and 
for  details. 

The  st?le  is  crowned  by  a  thin  triple  plinth.  At  the  left  stands  a  woman  holding  out 
a  bright  red  taenia  in  her  right  hand  ;  her  chiton  is  missing,  but  her  dark  red  hitnation 
remains.  At  the  right  stands  a  second  woman  carrying  a  flat  basket  on  her  left  arm  and 
extcnditig  hci  relaxed  right  hand  toward  the  stele  ;   she  alio  wcatH  a  djrk  red  hitnation. 

Lekythoi  with  stele  crowned  by  a  thin  triple  plinth,  of  which  the 
upper  and  lower  members  are  usually  red,  but  without  the  altar-like 
structure  seen  at  one  side,  are  drawn  in  the  same  hasty  manner  as  the 
previous  series.  Numbers  44  and  45  may  perhaps  be  regarded 
a  pair,  on  which  the  left-hand  figure  of  ot\e  ».t\A  'Avt  ^^x.-VmA 
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figure  of  the  other  are  seated;  the  attitude  of  the  seated  ^ 
on  no.  44  may  be  compared  with  that  on  nos.  29  and  42.  Num- 
ber 45  shows  a  much  more  free  use  of  color  than  any  of  the  other 
lekythoi  with  this  type  of  stele.  The  figures  grasping  a  fold  of  a 
garment  (nos.  43  and  46)  occur  occasionally  in  the  present  class  (cf. 


48.  Athens,  Net.  Mus.  1795,  Cv.  iSos.     H.  o.a6  m. 

Pilmetlcs  in  gray-grccn  with  altcmite  leiTci  red  1  the  unbroken  macandft  alio  in  gnjr- 
peen.  The  scene  i>  dnwn  in  red  ;  uKHlier  red  with  black  fbld-linea  is  uied  for  a  (it- 
mect,  ind  red  tor  tienlic. 

The  braid  siele  is  decorated  with  red  (uniac  and  crowned  by  egg  moulding  md 
plinth.  At  the  left  stands  a  youth  draped  to  the  necfc  in  i  red  himation  with  black  fbU- 
line*.  At  ihc  right  kneels  a  woman  extending  her  hand),  palms  up  in  oppodie  directioiM 
(in  lamentation  I)  ;  no  garment  remiim.     In  the  field  hang  a  wreath  and  taenk. 

49.  Athens,  Nat.  Mus.  1995,  O.  1743.     Eretria.     H.  0.29  m. 

Ornament  and  scene  in  dark  red  ;  anochff  red  with  black  fold-lines  is  used  for  a  fw- 

Al  the  left  stands  a  yoong  wcoun  (aettly  cAced)  holding  out  a  flat  bwket  with  ted 
taeniae.  Ac  the  right  standa  a  tecood  wtnum  hi^diog  out  her  ti^  hand,  palm  np.  and 
tODching  her  hair  wiA  her  left  hud  t  Ae  wean  a  ileere  chiton,  red  with  bbck  fbld-Enei, 
and  ho-  hair  i*  short. 

50.  Dresden,  Alb.  Z.V.  3036.     Laurion.     H.  0.19  m. 

The  palmeites  are  in  dull  black  with  alternate  leaves  red  ;  maeander  also  in  Uack. 
The  scene  is  drawn  in  strong  red,  with  thicker  red  added  for  taeniae  and  garments. 

On  one  step  stands  a  round  pilbr,  decorated  with  two  taeniae  in  red,  and  with  lines 
of  thick  red  10  mark  the  capital.  At  the  leii  ■  ■  youth  in  partial  profile,  wrapped  to  the 
neck  in  a  thick  red  mantle.  At  the  right  Kandi  a  young  woman,  also  in  partial  profile, 
raising  her  right  hand  ilighil]'  toward  the  aide  and  carrying  on  her  left  arm  a  Bat  baifcet 
with  red  taeniae  ;  she  wears  an  imgirded  diitoii  without  color. 

51.  Athens,  Nat.  Mas.  1770,  O.  1734  (Coll.  643).  H.  to  shoul- 
der o.iff  m.     Benndorf,  Grieeh.  Sie.  fas.  Taf.  xvii,  2. 


Palmettei 

1  and  macandei 

missing. 

ThcKe. 

ie  Is  drav 

vn  in  rather 

coarse  lines  of  red  ; 

red  is  used  foi 

-  taenUe. 

The  broad  side  on  one 

step  is  decorated  with  red  taeniae  and  lur 

mounted  by  ■  plan. 

double  plinth. 

At  the  left  . 

I  woman  : 

in  profile  kneels,  en 

rending  her  nghl  hand  and  rainng 

her  relaxed  left  hand  to  her  forehead 

:    she  wea 

rs  a  chit. 

on.      At  (he 

right  a  youth  leans 

forward  on  the  italf  under  his  right  shoulder  and 

slightly  t 

aises  hi.  relaxed  right  hatul  tow- 

ard  the  stele  ; 

apparently  he 

wore  an  ' 

himation. 

52.   Athens,  Nat. 

Mus.  2004,  Cv. 

1789. 

H.  0.36 

m. 

Palmetlej 

y  and  maeander 

milling  ! 

the  Kcne 

is  drawn 

in  red.  and 

a  tew  red  lines  indi- 

^^  (Mc  the  hair. 

Bright  red  i> 

a  gartnent. 

m 

^B 

CLASS  Xni,  4>-55  '53 

Tke  bnMid  itde  it  aowDeJ  hf  a  plik  doable  pfinth.  At  te  kft  miidt  a  yomig 
wontii  n/sfe,  carrying  a  flat  basket ;  no  fmnait  reniant.  At  te  ri^  stands  a  yond!* 
s%htly  raisbg  his  rdazed  right  hand  toward  ikc  stde ;  he  wears  a  red  hhnaticm. 

53.  Beriin,  Fortw.  2466.     Athens.     H.  0.18  m. 

On  the  shoulder  two  palmettes  from  left  to  right  in  dall  black  ;  zigzag  lines  also  in  Uack 
replace  the  maeandcr.  The  scene  is  drawn  in  rather  thin  red,  with  dull  black  wash  for 
taeniae  and  details. 

The  stele  at  the  right  u  decorated  with  two  Uack  taeniae  and  crowned  with  egg 
moulding  and  a  capital  in  thin  black.  At  the  left  kneek  a  young  girl,  her  right  hand  oot 
pafan  ap,  her  left  hand  on  top  of  her  head  ;  her  garment  has  disappeared  ;  the  hair  falls  in 
loose  curls  to  her  shoulder. 

54.  Oxford,  Ashm.  263.     Athens.     H.  0.27  m. 

Only  traces  of  the  palmenes  and  maeander  remain.  The  scene  is  drawn  in  full  red 
in  hasty,  vigorous  manner. 

At  the  left  is  a  stele  with  simple  square  capitaL  Prom  the  right,  and  partly  in  front 
of  the  stele,  gallops  an  ephebos  on  horseback  ;  he  wears  a  chlamys  and  petasos  and  carries 
a  spear  horizontally  in  his  lowered  left  hand,  a  slueld  00  his  right  arm. 

Instead  of  the  stele  with  triple  plinth  for  a  capital,  these  lekythoi 
have  a  single  or  double  plinth ;  several  of  them  are  very  small  and 
none  are  drawn  with  care.  On  nos.  48  and  49,  the  latter  apparently 
with  no  stele,  red  with  black  fold-lines  is  used  for  a  garment ;  on  no. 
48  we  find  again  a  draped  taenia,  here  with  a  wreath  also  in  the  field ; 
these  two  lekythoi  received  more  attention  from  the  maker  than  those 
which  follow.  The  stele  on  no.  50  is  apparently  a  round  pillar  with 
lines  of  red  to  mark  the  capital.  On  nos.  48,  51,  53  the  kneeling 
woman  with  hands  raised  in  lamentation,  which  was  introduced  in 
Class  IX,  recurs ;  on  nos.  53  and  54  but  one  figure  exists  besides  the 
stele.  With  one  exception,  no.  54,  the  figures  arc  of  the  types  already 
so  familiar  in  this  class ;  on  no.  54  a  youth  is  represented  on  horse- 
back with  shield  and  spear,  curiously  enough  with  shield  on  his  right 
arm  and  spear  in  his  left  hand  as  though  the  painter  had  been  working 
fix>m  the  cast  of  a  relief  in  which  the  natural  positions  were  reversed. 
On  this  vase  the  drawing  is  hasty,  but  much  superior  to  that  on  most 
of  the  vases  in  this  class.  A  horse  was  noted  on  no.  36  ;  both  nos.  36 
and  54  may  be  described  as  "grave-stele  scenes  "  in  which  the  dead 
person  is  represented  as  in  life.     (Cf.  also  Bull.  Corr,  Hell.  II,  414.) 

55.  Athens,  Nat  Mus.  2015,  Cv.  1730.     H.  0.30  m. 

Pdmectes  in  gray-green  with  alternate  leaves  red  ;  maeandcr  also  in  gray-green.  The 
scene  b  drawn  in  red  ;  red  and  gny-green  are  used  for  garments  and  details. 

Tlie  stde  00  two  steps  b  decorated  with  red  taeniae  and  crowned  with  acanthus  leaves ; 
ptofcctiag  fron  bekkd  oa  one  «de  it  teen  part  of  an  altn^akft  ttrocnasK.     Iix  ^^i^*^ 
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^oalh  leans  Fbrwird  on  the  ttaiF  under  hu  left  shoulder,  atid  drops  both  hands  relaxed  ;  ■ 
red  himation  is  loosely  draped  about  him.  At  the  right  a  woman  approacho,  her  right 
hand  raised  toward  her  head,  and  in  her  lowered  left  hand,  away  from  the  stele,  a  pitcher  ( J). 
She  wears  a  chiton  and  a  aliarl  aleeveleai  i-hiconion  of  gray -green. 

56.  Athens,  Nat.  Mus.  2016,  Cv.  I7g2.     H.  0.395  '"- 

PalmL'iles  and  careless  maeander  in  gray-green,  the  former  iviih  alternate  leivei  red> 
"The  scene  is  drawn  in  shaded  lines  of  red  ;  bright  red  is  used  for  garments  and  ueniae, 
green-black  for  a  garment. 

The  broad  stele  is  decorated  with  red  taeniae  and  crowned  with  acanthus  leaves  ;  pro- 
jeclitig  frum  behind  on  one  side  is  seen  part  of  an  "  altar."  At  the  left  a  youth  leani 
forward  on  his  staff,  raising  his  relaxed  left  hand  toward  his  head  ;  he  wears  a  looieijr 
draped  red  himation.  At  the  righl  a  woman  approaches,  raising  her  right  hand  toward 
her  head  with  the  same  gesture  as  her  companion's  ;  her  chiton  is  black  with  a  red  bonier 
at  the  top,  on  the  bottom  of  the  overfold,  and  on  the  bottom  of  the  skirt. 

57.  Athens,  Nat.  Mus.  2014,  Cv.  1719.     H.  0.33  m. 

Palmcttes  in  dull  green  with  aJtenute  kivet  red  ;  maeander  also  in  dull  green.  Tbe 
Kene  is  drawn  in  full  red  ;  red  is  used  for  a  garment  and  details,  yellow  with  red  Unci 
far  ■  garment. 

The  broad  itcle  on  two  steps  is  crowned  with  acanthus  leave*  and  decorated  with  red 
tMniae.  At  the  left  ■  youth  standi  with  one  fool  on  the  stele  itep,  holding  an  akbanrn 
in  hii  left  band  ;  he  wears  a  loosely  draped  himation  with  traces  of  red.  At  the  right  a 
woman  stands  en  fair,  her  relaxed  right  hand  raised  trom  her  ude,  carryii^  in  her  left 
band  away  from  the  stele  a  small  casket ;  over  her  chiton  she  wears  a  short  chitonknii 
which  is  yellow  uiih  red  Ibld-iinei. 

58.  Athens,  Nat.  Mus,  1801,  Cv.  1819  (Coll.  644).     Attica.     H. 

0.23  m. 

Palmcttes  in  gray -green  with  alternate  leaves  red  ;  maeander  also  in  gray-green,  broken 
by  dotted  oblique  crosses  and  not  reversing.  The  scene  is  drawn  in  shaded  lines  of  red  ; 
another  red  is  used  lor  garments  and  details. 

The  broad  stele  is  decorated  with  red  taeniae  and  crowned  with  acanthus  leaves.  At 
the  left  a  woman  approaches,  her  right  hand  raised  behind  her  head,  her  relaxed  left  hand 
raised  slightly  toward  the  stele  ;  she  wears  i  ^rded  sleeveless  chiton  with  red  border.  At 
the  right  a  youth  leans  forward  on  the  staff  under  his  right  shoulder,  on  top  of  which  rests 
his  left  hand  ;  his  relaxed  right  hand  is  slightly  raised  toward  the  stele.  He  wears  a 
loosely  draped  himaiiotx,  red  with  black  fold-linei. 

59.  Athens,  Private  Collection.     H.  0.285  ""■ 

Palmeties  in  gray-green  with  alternate  leaves  red  j  maeander  also  in  gray-green. 
The  scene  is  drawn  in  red ;  dsik  red  is  used  for  a  garment. 

The  stele  is  crowned  iviih  spreading  acanihiu  Icivcs.      At  the  left  a  woman  ap-, 
proaches  and  bends  tbtward  holding  out  a  flat  basket  with   taeniae.      At  the  right 
^^jrouth  extending  his  righi  hand  as  if  to  take  something  from  the  basket. 
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60.  Athens,  Nat  Mns.  1881,  Cv.  1933.     H.  0.38  m. 

Maetnder  omitted  ;  the  scene  in  red  neniy  eflaced.  A  dnped  figure  stands  before 
a  stele  crowned  with  acanthus  leaves. 

61.  London,  Brit.  Mus.  D  79.     Athens.     H.  0.34  m. 

The  rude  palmettes  and  unbroken  maeander  are  in  thin  red.  The  scene  also  is 
drawn  in  rather  fine  lines  of  thin  red  ;  no  flat  color  is  left.     Drawing  rude. 

The  broad  stele  is  crowned  with  egg  moulding  and  three  large  acanthus  leaves.  At 
the  left  a  woman  in  profile  sits  on  a  low  tumulus,  her  left  hand  raised  toward  the  chin  ; 
her  mantle  is  drawn  up  high  behind  her  hair.  At  the  right  a  woman  en  face  approaches 
carrying  a  flat  basket  on  her  left  arm  ;  she  wears  a  sleeveless  chiton  with  overfbld. 

The  spreading  acanthus  leaves  at  the  top  of  the  stele,  which  were 
found  on  some  examples  of  Classes  XI  and  XII,  occur  on  some  vases 
of  the  present  class.  Numbers  55  and  56  may  be  described  as  a  pair 
probably  made  together.  Here,  again,  an  altar-like  structure  is  seen 
behind  the  stele  and  at  one  side,  the  figures  are  the  same  except  for 
slight  differences  of  gesture  and  garment,  and  color  is  freely  used. 
The  drawing  on  nos.  55,  56,  and  57  is  better  than  the  average  in  this 
dass,  and  on  no.  57  color  is  freely  used.  Numbers  59-61  are  rudely 
drawn  and  of  little  interest.     (Cf.  also  Collection  Bammeville,  no.  21.) 

62.  Berlin,  Furtw.  2464.     Athens.     H.  0.31m. 

Palmettes  in  dull  black  with  added  leaves  in  dull  red ;  the  maeander,  also  in  black, 
is  broken  by  dotted  oblique  crosses,  not  reversing.  The  scene  is  drawn  in  rather  fine 
lines  of  dark  red  ;  a  brighter  red  is  used  for  taeniae  and  garment  border,  and  dull  greenish 
black  for  a  garment  and  details.     Drawing  hasty  but  sure. 

The  stele  on  three  steps  is  surmounted  by  capital  with  maeander,  compound  scroll  with 
acanthus  leaves  in  thin  gray  wash,  and  palmettes  which  break  the  maeander  above  the  scene. 
At  the  left  a  youth  sits  on  a  low  tumulus  with  head  bowed,  holding  up  a  taenia  in  both 
hands ;  over  his  left  arm  and  his  knees  is  a  mantle  with  red  edge  ;  curl-ends  are  added 
to  the  hair  with  a  fine  brush.  At  the  right  m  woman  stands  in  partial  profile,  steadying 
with  her  right  hand  the  flat  basket  of  taeniae  on  her  left  arm  ;  she  wears  a  sleeveless 
chiton  in  outline,  and  a  long  himation,  dull  bkck  with  reddish  edge;  her  hair,  in  red 
wash  over  a  few  strokes,  is  supported  by  a  dull  gray  sphendone  in  a  high  loose  knot. 
Taeniae  are  draped  in  the  field  on  each  side  of  the  stele. 

63.  London,  Brit.  Mus.  D  83.     Athens.     H.  0.295  m. 

The  palmettes  and  maeander  are  in  dull  black,  the  maeander  broken  by  the  acanthus 
leaves  of  the  stele.  The  scene  is  drawn  in  coane  lines  of  red  ;  there  are  traces  of  black 
wash  for  details. 

The  slender  stele,  rising  in  fi'ont  of  an  '« altar  "  has  acanthus  leaves  just  above  the 
base,  and  two  series  of  acanthus  leaves  on  the  ezteniion  of  the  shaft  at  the  top ;  there  are 
traces  of  black  wash  on  the  shaft.  At  the  left  m  woman  in  partial  profile  approaches, 
extending  her  relaxed  left  hand  (ptlm  in)  itnigiht  toward  the  stele  and  raiting  her  right 
hand  to  her  ahoulder ;  the  won  a  tkevekta  dutoR  and  «  ncaxC  dxvvm  W<i««t\  ^^«t  \!irx 
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■nni ;  h«r  biir  i>  In  ■  iaent  high  ItDOI.  At  the  right  ■  youih  iiindiag  tnfaie  uniciiei  ik 
■■  tliar  "  wilh  hii  right  hand  (  he  wein  ■  ihort  girded  chilon  ind  euriei  iwo  ipem  creel 
in  hij  left  hind. 

Two  more  vases  with  acanthus  leaves  on  the  stele  have  certain 
points  of  interest.  Number  6a  is  drawn  in  the  hasty  but  sure  style  of 
the  better  examples  of  this  class,  color  is  freely  used,  and  taeniae  are 
draped  in  the  field,  as  often  on  the  finer  vases  of  this  ciass.  Perhaps 
this  vase  should  be  described  as  a  companion  piece  to  no,  22,  on  which 
the  stele  is  crowned  with  a  pediment,  for  there  are  many  points  of 
similarity  in  scene  and  technique.  Number  63  has  a  unique  form  of  nar- 
row stele  decorated  with  three  rows  of  acanthus  leaves,  and  standing  in 
front  of  a  rectangular  structure  which  is  seen  on  both  sides.  The 
drawing  is  in  the  hasty  style  of  the  present  class,  and  the  figures  are 
much  the  same,  though  the  woman's  scarf  and  the  youth's  simple 
chiton  are  not  garments  very  commonly  represented. 

64.   Athens,  Nat.  Mus.  2024,  Cr.  1785.     H.  0.275. 

The  fccQc  U  dnwn  in  red.  On  either  lide  of  a  broad  icde  tumit  ■  fifm  widt 
hmd  extended  towkrd  ihe  nele.     The  garments  have  diuppeared. 


65.    Athens,  Nat.  Mus.  1853,  Cv.  1813. 

Fdmcnes  and  maeandtir  in  gray-greeo  ;  Kene  in 
nunnlui.      On   die  left   a  u-oman    holds  01 
•leeveleis  chiton  with  traces  of  bli 


H.  0.30  m. 

ne  in  red.      In  the  centre  a  high  < 

both  haodi  a  flit  buket ;  the  we 

On  tlie  right  in  epheboi  lean*  forward  o 


66.  Athens,  Nat.  Mus.  1850,  O.  1810.     H.  0.30  m. 

Palmcltes  and  macander  In  gray-green  ;  scene  in  reil.  In  the  centre  a  high  ovind 
tumulus  decorated  with  many  taeniae  ;  behind  it  ire  reed).  Ai  the  left  an  ephebot  leant 
forward  on  his  staff.  At  the  right  ■  young  woman  sits  in  a  chair,  holding  a  corner  of 
her  mantle  in  one  hand  ;  she  wears  a  chiton  and  an  himation. 

67.  Athens,  Nat.  Mus.  1767,  Cv.  1735  (Col.  66g).  H.  of  fr^- 
mcnt  0.19  m. 

(Palmeltcs  and)  mieindcr  in  gny-grcen.  The  acenc  ii  drawn  in  red  ;  red  ii  lued 
(or  a  garment  and  detiili. 

A  high  ovoid  tumulus  in  the  centre  i«  decorated  with  red  taeniae.  Ai  the  left  liis  a 
fiNtii,  holding  a  spear  in  hi>  left  hind,  and  extending  his  relaxed  right  hand  ;  he  wears  1 
chlamys  with  red  border,  and  boots.  At  the  right  stands  a  young  woman  (lightly  railing 
her  right  hand  toward  the  iiele  ;  the  wean  *  chiton  and  a  red  himation. 

68.  Athens,  Nat.  Mus.  1877,  Cv.  1777  (Col.  653).     H.  0.23  m. 

Gray-grccn  palmeites  i^n  from  left  to  right  ;  maeinder  missing.      Tbeicene  iidnim 
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At  the  left  »  m  hl^  ovoid  tmnahis.  Fadng  k  at  te  right  and  tondung  it  with  her 
right  hand  stands  a  woman ;  she  wears  duton  and  lumationy  and  holds  a  roond  object  in 
her  left  hand. 

69.  Athens,  Nat  Mus.  1914,  Cv.  1773.    Cerameicus.    H.  0.21  m. 

Maeander  omitted  ;  scene  m  red  nearly  effiiced. 

A  child  apparently  crouches  on  rodu  before  a  high  ovoid  tumulus. 

The  vases  with  high  ovoid  tumulus  are  careless  and  uninteresting. 
The  woman  seated  in  a  chair  and  drawing  her  garment  about  her  on 
no.  66,  and  the  child  crouching  on  rocks  on  no.  69  deserve  notice  as 
variations  from  the  fixed  types  usually  found  in  this  class. 

70.  Athens,  Nat.  Mus.  1778,  Cv.  1733.     H.  0.25  m. 

Palmettes  and  an  egg  pattern  (which  replaces  the  maeander)  in  gray-green ;  the 
scene  is  drawn  m  red  with  another  red  for  details. 

The  stele  is  decorated  with  red  taeniae  and  crowned  with  red  moulding  and  a 
palmette  of  which  the  edge  is  reenforced.  At  the  left  stands  a  young  woman,  on  her 
left  arm  a  flat  basket  with  two  pomegranates^  and  her  right  hand  extended  toward  the 
stele.     At  the  right  is  a  second  young  woman  carrying  a  flat  basket  with  red  taeniae. 

71.  Athens,  Nat  Mns.  1853,  Cv.  1793  (CoL  675).     H.  0.275  "^• 

Pklmettes  and  maeander  in  gray-green  ;  scene  in  red.  The  stele  is  crowned  with 
anthemion,  the  edge  of  the  palmette  reteftxrced.  At  the  left  sunds  a  young  woman 
with  a  flat  basket.      At  the  right  is  an  ephebos  extending  his  right  hand  toward  the  stele. 

72.  Athens,  Nat.  Mus.  1851,  Cv.  1723.  (Col.  673).     H.  0.26  m. 

Palmettes  and  unbroken  maeander  in  gny-green  ;  the  scene  is  drawn  in  red  and 
another  red  is  used  for  garment  and  taeniae. 

The  stele  on  two  steps  is  decorated  with  a  red  uenia,  and  crowned  with  mouldings 
and  anthemion  ;  the  edge  of  the  palmette  is  re&iforced.  At  the  left  a  youth  stands  in 
profile  with  right  foot  on  the  stele  step,  bending  forward  and  holding  out  his  right  hand ; 
he  wears  a  long  red  himation.  At  the  right  a  woman  stands  en  face^  steadying  with  her 
ri^t  hand  the  flat  basket  on  her  left  arm  ;  her  garment  has  disappeared. 

73.  Wien,  Hofmus.     624.     H.  about  0.20  m. 

Palmettes  and  simple  maeander  in  thin  black,  the  palmettes  with  alternate  leaves  red. 
The  scene  is  drawn  in  ^irly  coarse  lines  of  red,  with  yellow  for  the  hair  and  dark  red  for 
a  mande. 

The  stele  on  one  step  is  decorated  with  taeniae  and  crowned  with  a  huge  anthemion, 
in  which  the  outline  of  the  pahnettes  is  refoforced  with  the  same  color.  At  the  left  b  a 
seated  figure,  with  one  hand  protruding  from  the  closely  draped  red  mande.  At  the 
rig^t  u  a  kneeling  woman  with  both  hands  extended,  as  if  in  a  gesture  of  mourning. 
She  wears  a  sleeve  chiton  now  without  color. 

Four  vases  on  which  the  stele  is  crowned  b^  mouVdktk^^xA^'^- 
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mette  with  reenforced  edge  might  have  been  included  in  Class  - 
except  that  the  careless  drawing  finds  closer  analogies  in  the  present 
class  and  the  figures  represent  the  types  of  Class  XII I.  Except  for 
the  variation  in  the  stele  these  vases  have  no  interest. 


Conclusion  of  Class  XIII 

The  lekythoi  of  the  present  class  are  about  c.^o  m,  in  height,  or 
rarely  somewhat  smaller;  in  shape  they  are  more  slender  than  in  the 
preceding  classes,  sometimes  quite  slender,  with  high  sloping  shoulder 
and  long  neck.  The  slip  is  chalky,  quite  soft,  and  not  polished. 
With  few  exceptions  {e.g.  nos.  33,  35)  the  shoulder  palmettes  are  in 
thin  greenish  black  with  alternate  leaves  red,  and  the  maeander  is  in 
the  same  thin  black  ;  the  maeander  is  ordinarily  broken  by  dotted  ob- 
lique crosses,  and  sometimes  by  the  top  of  the  stele.  In  one  or  two 
cases  {e.g.  no.  31)  the  top  of  the  stele  seems  to  be  painted  over  the 
maeander,  which  apparently  was  completed  before  the  scene  was  drawn, 
but  usually  the  order  of  procedure  seems  to  have  been  the  reverse. 
The  most  striking  characteristic  of  the  class  is  the  fact  that  the  scene 
is  drawn  in  dark  red,  usually  in  shaded  lines  of  dark  red.  The  color 
is  much  the  same  as  in  Classes  XII  and  XIV  but  quite  different  from 
that  used  in  earlier  classes;  as  compared  with  Class  XII,  where  the 
lekyrhoi  are  generally  of  the  same  size  as  in  Class  XIII,  the  shaded 
lines  of  the  present  class,  the  more  hasty  drawing,  and  the  differences 
in  the  treatment  of  the  scene  itself  serve  to  define  the  two  classes  in 
their  relation  to  each  other.  In  Class  XIV  the  color  of  the  outline  is 
the  same  and  shaded  lines  are  usually  found,  but  the  lekythoi  are 
much  larger  and  both  the  scenes  and  the  style  are  different.  The 
finer  lines  of  nos.  31,  34,  35  in  the  present  class,  and  the  coarse  lines 
of  c.^.  no.  41  illustrate  the  differences  which  exist  within  the  class.  A 
preliminary  sketch  in  the  soft  slip  may  be  seen  on  no.  5  ;  on  no,  4  it 
is  drawn  in  pencil-like  gray  lines,  and  on  32a  with  a  sharp  point. 

Solid  color  is  used  for  a  garment  on  more  than  half  the  vases 
described,  thin  dull  green  on  twenty-four  of  them,  and  red,  usually 
a  red  different  from  the  outlines,  on  thirty-eight.  The  dull  green  has 
been  found  occasionally  in  earUer  classes,  but  much  less  frequently 
than  here.  Yellow  is  used  for  a  garment  on  nos.  1,6,  33,37,  45,  J7, 
and  blue  is  found,  ordinarily  for  accessories,  on  nos.  6,  14,  i  j,  17,  18, 
19-22,  64  {?).  Striped  garments  also  are  more  common  than  in 
earlier  classes,  stripes  of  dull  green  or  red  on  nos.  6,  t 
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35,  57,  and  stripes  of  black  on  red  (cf.  Class  V,  series  e)  on  nos,  12, 
15,  26,  48,  49,  58.  In  Class  XII  attention  was  called  to  the  use  of 
a  broad  red  stripe  on  the  border  of  the  chiton,  like  the  violet  wash 
border  often  found  in  Class  XI ;  in  Class  XIII  this  border  is  found 
on  twenty-two  examples,  either  a  bright  red  border  on  a  dull  blaclc 
garment  or  a  garment  without  color,  or  a  white  border  on  a  dull 
black  garment.  The  effort  for  ornament  and  color,  which  appears  in 
the  treatment  of  the  hair  and  in  the  accessories  as  well  as  in  the 
garments,  r^ularly  characterizes  the  more  careful  examples  of  this 
class;  and  it  is  absent  only  in  the  more  hastily  drawn  examples. 

Of  the  Charon  scenes  (nos.  1—7)  and  the  prothesis  scenes  (nos.  8,  9) 
little  more  need  be  said  than  has  been  said  above.  They  repeat  in 
simplified  form,  and  often  with  gestures  characteristic  of  this  class,  the 
scenes  already  developed.  Only  the  reeds  and  the  stones  or  waves 
by  Charon's  boat,  and  the  taenia  in  the  field  on  nos.  2,  4,  5,  6  are 
additions  in  the  spirit  of  the  present  class.  The  grave  scenes  of  the 
remainder  of  the  class  have  been  grouped  according  to  the  type  of 
stele, —  the  stele  with  triangular  pediment  often  ornamented  in  color 
(nos.  10-36),  the  stele  crowned  by  a  triple  plinth  (nos.  37-54),  the 
stele  with  acanthus  leaves  (nos,  55-63),  the  high  ovoid  tumulus 
(nos.  65-^9),  and  the  stele  mth  hastily  drawn  palmette  ornament 
(nos.  70-73).  Where  color  is  used  with  any  freedom  the  stele  is 
decorated  with  red  (and  rarely  with  blue)  taeniae.  The  presence  of 
an  altar-like  structure,  probably  a  rectangular  tomb,  behind  the  stele 
and  projecting  on  one  side,  is  a  mark  of  the  present  class  noted  on 
nos.  10-17,  J)7-4^>  55-56.  and  63  (cf.  Class  V,  no.  5  and  Class  VI, 
I,  no.  10). 

At  the  grave  usually  a  man  and  a  woman  are  represented,  a 
woman  bringing  some  offering,  and  a  young  man  with  gesture  of 
adoration.  The  woman  is  kneeling  on  nos.  48,  51,  53,  seated  on  a 
low  mound  on  nos.  13,  18,  12-24,  39,  39-42,  44,  61,  or  on  a  chair 
(iM,  f>6\,  or  occasionally  standing  rti  fate  (f-S-  "o^'  '9i  ^7>  ^9)  i 
ordinarily  she  stands  nearly  in  profile  or  approaches  the  grave.  The 
man  is  seated  on  nos.  27,  28,  j6,  43,  45,  62  ;  on  nineteen  vases 
he  leans  forward  on  his  staff  which  supports  a  mantle  at  his  armpit; 
two  spears  are  held  erect  in  his  hand  on  seven  vases,  or  they  rest  on 
his  shoulder  (nos.  22,  26),  or  they  are  held  under  his  arm  so  that  he 
may  lean  forward  on  them  (nos.  11,  24);  on  nos.  25,  43,  44  his 
hand  grasps  an  erect  staff;  on  nos.  14,  15  he  leans  his  elbow  on 
altar"   behind  the  stele.     And  the  same  5je*,t«.^e%  tQTi.wwA't 


ft 


I 


i6o  ATHENIAN  WHITE  LEKYTHOI 


tre  repeated,  the  relaxed  hand  raised  slightly  fi^in  the  side,  palm  in* 
on  sixteen  vases ;  the  relaxed  hand,  palm  in,  raised  to  the  head,  some- 
times with  thumb  and  forefinger  touching,  on  twenty-four  vases ;  and 
the  hand  held  out  straight,  sometimes  touching  the  stele,  on  twenty- 
seven  vases,  —  gestures  in  which  objects  are  not  presented  at  the 
grave.  The  gesture  of  lamentation  may  be  noted  on  nos.  51  and 
53  (cf.  nos.  26,  37,  39,  41,  48,  49,  63)  as  well  as  on  nos.  8,  9;  and 
the  attitude  of  the  seated  woman  who  supports  herself  on  one  arm  is 
to  be  noted  on  nos.  29,  40,  42,  44.  A  man  on  horseback  occurs 
once  (no.  54),  and  a  child  crouching  on  the  ground  once  (no.  69). 
In  general  the  repetition  of  a  very  few  types  indicates  the  commerdal, 
as  opposed  to  any  artistic  character  of  these  vases ;  while  the  easy 
attitudes  of  the  figures,  even  when  they  are  very  hastily  drawn,  de- 
note the  practised  hand. 

As  the  types  of  figures  are  few,  but  picturesque,  so  the  garments 
have  little  variety,  but  are  decoradvely  arranged.  The  women  wear 
a  sleeveless  chiton,  often  girded  over  an  overfold;  on  nos.  i,  3,  12, 
20,  30,  38,  55,  57,  a  short  sleeveless  chitonion  is  worn  like  a 
jacket  over  the  chiton.  The  tumation  is  not  ordinarily  present ;  on 
nos.  5  and  61  it  covers  the  back  of  the  head,  and  on  nos.  18,  43,  66 
the  wearer  draws  it  forward  in  her  raised  hand.  Occasionally  {e,g. 
nos.  19,  22,  24,  26,  43,  63)  on  both  men  and  women  a  light  mantle 
or  scarf  is  brought  forward  over  both  shoulders.  The  men  ordinarily 
wear  chiton  and  chlamys  and  often  boots  (cf.  nos.  11,  12,  14,  15,  19, 
26,  45) ;  the  short  girded  chiton  is  sometimes  worn  alone  {e.g.  no.  28), 
but  the  himation  is  somewhat  less  common  than  in  earlier  classes. 
Considerable  attention  is  paid  to  the  curls  of  the  hair  both  of  men 
and  of  women.  The  coiffure  of  the  women  shows  much  variety, 
—  from  a  low  flat  knot  to  a  loose  knot  projecting  from  the  top  of 
the  head  (e.g.  nos.  3,  42,  62,  63);  it  is  rarely  supported  by  a 
sphendone  as  sometimes  in  earlier  classes.  The  hair  of  women  is 
occasionally  short  (nos.  26,  49),  and  occasionally  it  hangs  free  down 
the  back  (nos.  5,  17,  27,  53). 

Of  the  objects  brought  to  the  grave  the  flat  basket  with  taeniae  and 
other  offerings  is  still  the  most  firquent ;  however,  it  occurs  on  less 
than  a  third  of  these  vases,  and  in  general  on  the  vases  that  are  more 
careless.  An  alabastron  is  brought  once  (no.  57),  the  smegmatotheke 
only  once  (no.  34),  and  a  taenia  twice  (nos.  47,  62).  The  lyre  in  the 
hands  of  a  youth  is  seen  on  nos.  21  and  31.  The  ornamented  box 
or  cusket  (noB.  so,  24,  28,  57)  has  not  been  common  in  grnre  acenes 
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as  it  was  in  earlier  domestic  scenes,  and  the  wreath  (nos.  12,  14,  16, 
38)  has  usually  been  lying  on  the  flat  basket  instead  of  being  carried 
in  the  hand  as  here.  The  most  striking  object  is  the  tablets  with 
loose  ribbons,  which  are  carried  in  the  uplifted  hand  of  a  woman  on 
nos.  6,  15,  189  19,  24;  on  nos.  6  and  10  of  Class  VI,  i,  tablets  are 
presented  at  the  grave  (cf.  VII,  i,  no.  21),  but  they  are  not  held  up 
in  the  dramatic  manner  of  the  present  class.  Perhaps  they  are 
brought  to  the  grave  with  a  message  for  the  dead  person,  though  I 
find  no  direct  evidence  for  such  an  interpretation. 

A  flying  soul  in  the  field  is  found  only  in  a  Charon  scene  (no.  7), 
and  a  wreath  only  on  no.  48.  The  draped  taenia,  noted  in  Class 
XII,  occurs  both  in  Charon  scenes  (nos.  2,  4-6)  and  in  grave  scenes 
(nos.  18-24,  27,  48,  62) ;  its  presence  on  vases  where  the  eflPort  for 
decorative  effect  is  rather  marked  leads  one  to  regard  it  as  mainly 
decorative  in  its  intention.  Perhaps  the  reeds  which  are  in  place  in 
Charon  scenes  (nos.  1-6)  but  not  in  grave  scenes  (nos.  22,  27,  66) 
are  part  of  the  same  eflfort  for  the  picturesque  on  these  vases. 

Sixteen  of  these  lekythoi  are  said  to  have  been  found  in  Athens 
or  in  other  parts  of  Attica,  four  in  Eretria,  one  in  Corinth,  and  one 
in  Gela.  The  class  is  sufficiently  homogeneous  to  create  the  im- 
pression that  they  were  all  made  in  one  place,  namely  in  Athens. 
The  fact  that  many  of  the  existing  examples  of  this  class  seem  to  have 
been  made  together  in  pairs  (nos.  1-2,  14-15,  18-19,  37-38,  39-40, 
55-56)  strengthens  this  impression.  In  general,  the  lekythoi  of  this 
class  are  small  examples,  continuing  in  a  measure  the  tradition  of 
Classes  XI  and  XII,  and  for  the  most  part  parallel  to  the  larger  vases 
of  Class  XIV.  While  the  drawing  is  hasty,  often  careless,  at  the 
best  somewhat  aflfected,  and  often  marked  by  the  desire  for  decorative 
eflfect,  still  in  many  instances  a  sure  touch  redeems  these  scenes  from 
the  charge  of''  commonness  "  and  marks  them  as  Greek  in  their  feel- 
ing. I  know  no  evidence  for  placing  them  later  than  the  end  of  the 
fifth  century  or  the  very  beginning  of  the  fourth  century. 


CLASS   XIV:    LATER    LARGE    LEKVTHOI   WITH   SCENE    DRAWN    IN 
RED    OUTUNE 

The  vases  of  this  class  are  uaualJy  0.40  m.  or  more  in  height,  and 

rather  slender,  with  high  neck.  On  a  chalky  slip  the  scene  is  drawn 
in  shaded  lines,  less  commonly  in  fine  lines,  of  dark  red.  On  fiilly 
half  of  these  vases  the  scene  consists  of  two  standing  figures  and  a  third 
figure  seated  before  the  stele,  and  on  these  solid  color  is  rather  freely 
used.  On  the  less  important  vases  with  two  figures  standing  at  the 
stele  the  drawing  is  more  careless  and  less  color  is  used.     After  the 


Charon  scenes, /iroM^jf. 
examples  are  grouped  a 
stele.    As  compared  ' 
less  careless,  and  the 


s  and  deposith  scenes,  and  one  battle  scene,  the 
1  Class  XIII  according  to  the  form  of  the 
ith  Class  XIII  the  vases  are  larger,  the  drawing 
,on  to  a  few  types  less  marked.  There  is 
no  reason  to  doubt,  however,  that  these  closely  related  classes  were 
contemporaneous  and  differ  only  as  designed  for  different  classes  of 
purchasers  or  as  the  product  of  different  ateliers. 

1.  Paris,  Louvre,  CA  537,  Eretria.  H.  0.384  m.  Plate 
XXIV,  3. 

The  palineries  arc  in  dulJ  black  with  iltcnule  leaves  red  ;  ihr  maeatider,  also  in  black, 
is  hastily  idtswn,  broken  by  ihe  stele  top  and  (Jotted  oblique  crosses,  and  reversing.  The 
urnc  is  drawn  in  line  tines  ortiill  red  ;  greeniih  black  is  used  far  Charon's  cap  and  dclaili, 
tight  red  for  a  garment,  and  for  the  *cn>teiHin,  A  preliminary  sketch  ivai  drawn 
wilh  a  sharp  point  in  the  hard  slip. 

The  wide  stele  on  one  siep  is  decorated  wilh  taeniae  and  surmounied  with  wide  Ofot- 
nienied  pediment  in  light  red  ivith  acroierii ;  on  the  step  standi  a  Ickythoi,  and  behind  it  ii 
draped  a  taenia.  Al  the  left  Charon  bcnd«  forward  in  his  boat,  drawing  it  10  shore  vrith 
the  pole  in  both  hands ;  behind  are  reedi.  He  wears  a  Ught  red  eiomis,  and  a  high  black 
cap  ;  the  hair  below  it,  beard,  and  eye*  are  drawn  with  a  fine  brush  in  catetiil  detail.  At  the 
right  a  woman  approaches,  her  head  as  wdt  u  her  body  in  three-quariers  view  ;  in  her 
light  hand  she  holds  up  an  alabascron  toward  the  stele,  and  in  her  left  hand  she  carrici  a 
basket  of  taeniae  on  the  leiel  of  her  shouUcr.  She  wears  a  sleevelcM  chiton,  girded  over 
an  overfold,  now  without  color  j  her  hair  i>  in  heavy  locks  of  outline  color  with  fine 
strokes  at  the  edge. 

2.  Berlin,  Furtw.  2681.  Attica.  H.  0.465  m.  Arch.  Zeit.  1%%^, 
S.  18,  Taf  ii. 

The  shoulder  shows  only  the  acanthut  leaves  ftom  the  top  of  the  stele,  and  pcrpendic- 
IT  pwiUd  Imet  ibove  them  ;  otJ^  the  gUzc  line*  cndoiing  apace  ht  the  inaeuideT  te- 
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main.     The  tcene  is  dnwn  in  red,  now  fiided ;  violet  it  med  for  gnmenc  and  detub, 
and  a  gray  wash  to  indicate  water. 

The  stele,  apparently  round,  is  crowned  with  egg  mouldings  and  acanthus  leaves.  At 
the  left  Charon  stands  bending  forward  in  his  boat,  the  pole  in  his  left  hand ;  only  the 
oodine  of  his  ezomis  remains,  together  with  a  wide  garland  of  ivy,  and  on  his  head  is  the 
high  round  cap.  Before  the  stele  sits  a  woman  toward  the  right  but  looking  back  at 
Charon,  her  raised  right  hand  drawing  a  veil  forward  from  her  head,  and  her  left  hand 
supporting  the  right  elbow  ;  her  chiton  b  in  outline,  while  the  mantle  over  her  knees  is 
in  violet  with  indications  of  a  pattern  ;  her  hair  fidls  free  behind.  At  the  right  a  woman 
approaches,  holding  a  mantle  with  leaf  and  fruit  decoration  behind  her  in  her  raised  right 
hand  and  lowered  left  hand  ;  her  chiton  is  in  outline  with  slight  decoration.    Behind  are  reeds. 

3.  Berlin,  Furtw.    2680.    Attica.    H.  0.535  m.    yfrM.  Z«/.  1885, 
.  19,  Taf.  111. 

Shoulder  without  decoration,  and  only  the  glaie  lines  enclosing  space  for  the  maeander 
remain.  Neck  high  and  slender.  The  scene  is  drawn  in  full  red,  varying  to  orange  red. 
Details  in  a  color  now  dark  violet,  applied  in  different  degrees  of  thickness,  and  in  yellow 
and  blue.      Surface  injured  by  fire. 

The  stele,  apparently  round,  has  at  the  top  three  palmettes  in  yellow  on  a  blue 
ground ;  both  at  the  top  and  the  bottom  are  acanthus  leaves  now  thick  violet ;  and  there 
is  a  violet  uenia  at  the  top  of  the  shaft.  At  the  left  a  youth  in  profile  approaches  the 
stele ;  traces  remain  of  his  mantle,  which  was  decorated  with  garlands  of  ivy.  Before  the 
stele  and  &cing  toward  the  right  is  a  young  woman  in  pardal  profile,  her  right  hand  raised 
to  the  back  of  her  head,  and  in  her  extended  left  hand  a  flat  basket  with  four  violet  pome- 
granates and  taeniae  hanging  down.  Traces  remain  of  a  chiton  decorated  with  violet 
stripes.  Facing  her  at  the  right  of  the  stele  stands  Charon,  the  right  foot  on  the  edge  of  his 
boat  (of  which  only  ^int  traces  remain),  his  right  hand  extended  toward  the  pomegranates  ; 
he  wears  an  exomis  now  violet  and  a  high  round  cap.  Greenish  balls  (waves  or  stones  ?) 
are  drawn  beneath  the  boat  at  the  bottom  of  the  scene,  and  behind  it  is  violet  foliage. 

4.  Athens,  Nat.  Mus.  1916,  Cv.  1659.  Athens  (Cerameicus). 
H.  to  neck  0.30  m. 

Palmettes  in  dull  green  with  alternate  leaves  red  ;  maeander  in  dull  green.  The  scene 
is  drawn  in  rather  coarse  red  lines  and  dark  red  is  used  for  a  garment.  Neck  broken  and 
scene  nearly  effaced. 

Charon,  apparendy  beardless  and  wearing  a  red  exomis,  is  poling  his  boat  to  the  right. 

These  four  Charon  scenes  are  not  unlike  the  Charon  scenes  in 
Class  XIII,  except  that  the  stele  is  regularly  present.  No.  i  is  drawn 
with  much  care  in  fine  red  lines ;  the  face  of  Charon  has  almost  the 
individuality  of  a  portrait,  while  the  fiice  of  the  woman  is  unusual  in 
that  it  is  drawn  in  three-quarter  view.  On  this  vase  the  stele  crowned 
by  a  pediment  and  with  a  lekythos  on  the  steps,  together  with  the 
woman  bringing  offerings  at  the  right,  determine  the  character  of  the 
scene ;  Charon  in  his  boat  coming  through  the  reeds  is  only  an  acces- 
sory figure  which  serves  to  remind  one  of  the  joame^  o(  i^\^  vsra\^KXK»& 
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the  Styx.  On  no.  2  it  is  the  acanthus  stele  which  seems  out  of  place, 
for  the  scene  would  be  complete  without  it  —  Charon  coming  in  his 
boat  for  the  seated  dead  woman,  who  is  attended  by  a  companion 
drawing  a  garment  over  her  shoulders.  The  face  of  Charon  is  of  the 
**  noble  "  type,  and  the  drawing  is  quite  careful  on  this  vase,  as  on  nos* 
3  and  4.  The  garland  of  ivy  worn  by  two  figures  on  no.  2  and  one  on 
no.  3,  the  use  of  thick  violet  for  details,  and  the  indication  of  water  or 
stones  beneath  the  boat,  as  well  as  the  style  of  the  drawing,  serve  to 
bring  these  two  vases  into  close  relation.  On  no.  3  the  young  woman 
before  Charon  seems  to  be  offering  him  pomegranates  from  a  dish, 
while  her  right  hand  is  raised  to  her  head  in  gesture  of  adoration ;  the 
woman  bringing  offering  seems  to  be  introduced  between  Charon  and 
the  dead  youth.  As  to  the  stele,  the  same  form  of  palmettes  but 
without  acanthus  leaves  is  found  on  a  vase  to  be  discussed  later  (no. 
22,  Athens  1840).  On  no.  4  the  scene  is  effaced  except  for  traces  of 
the  figure  of  Charon. 

5.  Wien,  Hofmus.  Inv.  1969.     Eretria.     H.  0.412  m. 

Ornament  tnd  scene  in  dark  red,  the  palmettes  with  alternate  leaves  now  white. 
The  scene  is  drawn  in  fine  even  lines ;  dark  red  is  osed  for  a  garment,  a  color  now  thick 
violet  for  a  garment,  bright  red  and  black  for  detaib. 

Prothesis,  On  a  high  bier  with  elaborately  ornamented  legs  is  laid  the  body  of  a 
woman  (?),  her  head  supported  by  two  pillows  with  zigzag  ornament  in  black  and  red  ;  the 
body  is  wrapped  in  a  mantle  now  violet,  and  over  it  are  laid  black  and  red  taeniae.  Beneath 
the  bier  stands  a  small  lekythos.  Behind  the  bier  at  the  left  is  a  figure  nearly  efifaced, 
with  the  left  hand  raised  to  the  hair  and  the  right  hand  extended.  In  the  centre  a  woman 
stands  en  face  looking  toward  the  right,  her  left  hand  raised  to  her  hair  and  her  right  hand 
extended  ;  she  wears  a  sleeveless  chiton  with  traces  of  color  on  the  skirt.  At  the  right 
a  woman  stands  en  face  looking  toward  the  left,  steadying  with  her  right  hand  the  large 
box  or  basket  on  her  left  arm ;  her  sleeve  chiton  has  disappeared,  but  the  dark  red  hima- 
tion  remains. 

6.  Athens,  Nat.  Mus.  1756,  Cv.  1651  (Coll.  629)  H.  0.46  m. 
Dumont  Chaplain,  Les  ciramiques  de  la  Grice  propre^  I,  pi.  xxxii,  p. 
388  ;  Heydemann,  Griech.  Vas.  Taf.  xii,  11. 

Palmettes  and  maeander  missing.  Hie  scene  is  drawn  in  red ;  dark  violet  ia  used 
fi>r  a  garment  and  details,  dark  green  for  detdls. 

Prothesis,  On  a  couch  lies  the  figure  of  the  dead,  the  head  raised  on  pillows ;  it  b 
wrapped  in  a  violet  mantle,  with  violet  flowen  on  a  wide  white  border  about  the  breast. 
Behind  the  couch  at  head  and  foot  are  two  very  krge  lekythoi  decorated  with  violet 
taeniae.  In  the  centre  behind  the  couch  a  woman  stands  enface^  looking  at  the  fine  of 
the  dead  person,  with  both  her  hands  raised  to  her  head  in  lamentation ;  she  won  a 
chitoo  and  a  mantle  widi  dark  green  edge.  Below  the  couch  b  a  duck  or  gooae ;  above 
m  £be  £eld  hfBf  Holec  taeniae  and  wrodtt. 
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The  scene  on  no.  5  is  drawn  somewhat  carefully  in  fine  even  lines, 
as  on  no.  i,  and  the  lekythos  which  there  stood  on  the  steps  of  the 
stele  here  stands  beneath  the  bier.  This  lekythos  is  the  perfume 
vase  used,  as  these  scenes  show,  in  connection  with  burial.  As 
compared  with  earlier  prothesis  scenes,  only  two  of  the  figures  are 
making  gestures  of  lamentation,  while  the  third  woman  brings  a 
casket  as  if  to  place  jewellery  or  other  objects  on  the  body  of  the  dead. 
Number  6  is  carelessly  drawn  and  only  one  mourner  is  represented. 
The  duck  or  goose  beneath  the  stele  is  a  home  pet ;  the  wreath  and 
taeniae  in  the  field  would  also  mark  the  interior  of  a  house  except  that 
in  Classes  XIII  and  XIV  the  draped  taenia  is  so  often  used  as  a  mere 
decoration.  The  two  large  lekythoi  draped  with  taeniae  have  a  special 
interest,  for  they  seem  too  large  to  be  mere  perfume  vases;  perhaps 
they  may  be  regarded  as  grave  monuments,  large  pottery  vases  which 
were  predecessors  of  the  fourth  century  marble  grave  monuments  in 
the  form  of  lekythoi  (cf  Class  V.  no.  26).  The  garland  about  the  dead 
body  is  of  the  type  noted  on  nos.  2  and  3.^ 

6a.  Vienna,  Oest  Museunii  Mas.  351.  Athens.  H.  0.52  m. 
Benndorf,  Griech,  Sic,  Vas.^  Taf.  xxxiii. 

Traces  remain  of  the  usual  palmettes  on  the  shoulder;  instead  of  the  maeander  above 
the  scene  are  two  lines  of  brown  glaze,  close  together.  The  scene  is  drawn  in  fine  lines 
of  brownish  red,  the  hair  in  a  thin  wash  of  the  same  color  with  a  few  strokes  on  it  like 
the  outlines.  Dark  brown,  dull  gray-green,  and  blue  (changing  to  thick  violet)  are  used 
for  garments  and  details.  Occasional  pencil-like  lines  of  thin  black  remain  from  the  pre- 
liminary sketch. 

Prothesis.  On  a  couch  lies  the  body  of  a  woman,  her  head  on  a  pillow  at  the  right. 
The  couch  has  plain  square  legs,  of  which  only  one  b  seen ;  this  leg  is  quite  short,  so 
that  we  must  assume  a  high  block  under  it,  of  which  no  trace  remains.  The  dead 
woman  is  decked  with  small  earrings  and  necklace  with  pendants ;  the  body  is  wrapped  in 
a  mantle  without  color,  and  over  this  is  a  dull  green  cloth;  across  it  are  laid  taeniae  now 
violet  in  color.  At  the  left,  in  front  of  the  foot  of  the  couch,  a  woman  stands  in  profile  to 
right,  her  right  hand  extended  and  her  left  hand  grasping  her  hair;  she  wears  a  dull  green 
sleeve  chiton  and  a  large  dark  brown  mantle.  Behind  her  in  the  field  hang  a  wreath 
and  remains  of  some  other  object ;  in  front  of  her  head  is  a  lamenting  ^'x^*  Behind  the 
couch  and  in  the  centre  of  the  scene  a  second  woman  sunds  en  face ^  her  left  leg  relieved, 
her  head  bowed  as  she  looks  at  the  dead  woman's  face,  and  both  hands  grasping  her  hair; 
she  wears  a  chiton  with  short  sleeves,  now  without  color,  and  over  this  a  chitonion 
originally  blue  (but  now  partly  violet)  with  white  border  below,  and  above  a  white 
border  on  which  are  traces  of  a  pattern  in  dull  green.     At  the  extreme  right  a  third 

1  Much  cbe  ame  icene  is  found  on  a  vate  fbrmerijr  in  the  Collection  van  Bnnteghem  (&/«  Cstslogue  no. 
185,  H.  0.50  m.).     On  this  vase  the  dead  youth  Dei  on  a  high  oooch  with  head  at  the  left;  behind  are  two 
ln|e  lekythoi  and  aadcmcatb  b  a  gooae;  at  the  foot  of  the  couch  standi  a  man  with  hand  nmti  to  hui  V«mL» 
iod  at  Che  hMd  of  Che  couch  (on  the  right)  atandi  a  woman  with  holh  Ynak  tiSnei  to ' 
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woman  ttandi  in  pariiil  profile  facing  ih«  Idi,  her  left  leg  relieved,  (iiinbg  the  farad  of 
the  dead  woman  wUh  i  blue  Ian  (now  moilty  violcl )  and  cairving  ■  flai  basket  with 
mm  of  laenine  on  her  left  ann  tvny  &om  the  cauch;  she  wears  a  sleeveleu  chiton  with 
overfold,  now  without  color.  Before  the  lice  of  the  dead  flie*  a  Umenring  ilrvji^,  and 
before  the  face  of  the  ihird  woman  is  another  ifnr^  with  wmgi  extended  in  opposite 
direciioni.  The  hair  of  the  dead  woman  Is  loosely  gathered  in  a  knot;  the  hair  of  the 
three  standing  women  is  shori. 

The  scene  on  this  fine  vase  is  drawn  with  sure  anii  delicate  touch. 
While  it  belongs  under  Class  XIV,  the  attention  to  detail,  the  use  of 
color,  and  the  omission  of  the  macander  recall  the  movement  which 
led  to  the  even  larger  and  more  elaborate  lekychoi  of  Class  XVI. 
The  short  legs  of  the  couch  also  may  perhaps  be  explained  by  com- 
parison with  no  2.  of  Class  XVI  (Berlin,  2684).  The  figures  arc  not 
differentiated  as  on  the  lekythos  just  mentioned,  but  it  seems  fair  to 
regard  the  woman  with  canistron  and  fan  as  a  servant,  the  others  as 
relatives  of  the  dead  woman.  The  servant  fanning  her  mistress  was 
noted  on  no.  i;  of  Class  XI,  3  (Louvre,  S  1660),  but  there  the  two 
figures  seem  to  represent  the  dead  person  with  an  attendant  in  the 
occupations  of  her  lifetime.  On  the  present  vase,  as  suggested  by 
Benndorf  (who  compares  Iliad  XIX,  24  f.)  the  dead  body  is  fanned 
to  keep  away  the  flies.  This  is  a  new  touch  of  realism  in  a  scene 
which  always  is  kept  in  close  relation  to  the  practice  it  depicted. 

7.  Athens,  Nat.  Mus.  1796,  Cv.  1653  (CoU.  630).  Attica.  H. 
0.415  m.  Dumonr  Qhaph'in, Les ciramiguej /Je la  Grhe propre,  I,  pl.xxix, 

Palmeites  in  gray-green  with  alternate  leavei  red  ;  simple  macander  in  gray-green. 
The  scene  is  drawn  in  red  ;  red  is  used  for  gumcnts,  dark  green  for  details. 

Dfpaiilis.  Before  a  broad  itelc  crowned  with  acanthus  leaves,  two  winged  ligurei 
hold  the  body  of  a  bearded  man  which  11  wr^ped  in  a  manitc.  The  winged  figure  ai  the 
left  bendi  well  over  and  grasps  the  kneci  ofche  dead  man  ;  the  one  al  the  right  (bearded) 
pula  his  right  foot  on  a  mound  and  supports  the  body  under  the  shoulders.  Both  winged 
figures  wear  short  red  chitons  and  dark  green  ihoei. 

The  depesilio  scene,  which  occurs  several  times  in  Classes  VI,  IX, 
and  XI,  is  found  on  this  one  vase  of  Class  XIV.  Here  it  is  drawn 
with  considerable  care ;  the  composition  is  effective,  and  the  solemn 
character  of  the  scene  is  well  brought  out,  though  the  drawing  lacks 
the  delicacy  of  earlier  classes.  In  the  drawing  and  the  restrained  use 
of  color  it  may  be  compared  with  no.  1. 

8.  Paris,  Louvre,  S.  1661,  Lee.  93,  H.  0.55  m.  Pottier,  Lk. 
i/lancs  all., 'p.  15 1,  no.  78  bis;  Monuments grea,  II,  p.  t2,  pi- »i. 

The  aeck  is  unusually  long,  and  on  the  high  sloping  shoulder 
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tnces  of  the  maetnder  ire  seen  at  the  ri^t.     The  tcene  b  drawn  b  foil  red  (now  violet 
on  the  rigt^t  half)  ;   the  hair  is  in  the  same  color. 

In  the  centre  a  tree  with  foliage  stands  behind  two  epheboi  attacking  each  other. 
The  one  at  the  left  in  panial  profile  is  bending  forward,  his  left  foot  on  a  stone,  driving 
his  spear  at  the  horse's  head  ;  he  carries  a  shield  on  his  left  arm,  and  wears  a  girded 
chiton  ornamented  with  parallel  lines  at  the  bottom  and  a  chlamys.  His  opponent  on 
horseback  has  reined  up  his  horse,  and  raised  the  spear  in  his  right  hand  to  attack, 
turning  his  back  somewhat  toward  the  spectator  ;  he  wears  a  girded  chiton,  chlamys,  high 
cap,  and  a  sword  at  his  side. 

On  one  vase  in  Class  XI  (scries  5,  no.  1)  is  found  a  battle  scene,  — 
in  that  case  a  warrior  on  horseback  attacking  an  Amazon  in  retreat ; 
an  Amazon  was  also  noted  in  Class  IV  (e.g.  series  i,  no.  19)  and  in 
Class  V  a  warrior  (nos.  jS-jj)  and  an  Amazon  on  horseback  over  a 
&llen  Greek  (no.  78^).  The  scene,  as  noted  under  Class  XI,  is  of  the 
type  appropriate  to  the  grave  stele  of  a  warrior  killed  in  battle.  But 
while  the  figure  of  an  Amazon  brings  in  a  poetic  touch  in  the  scenes 
noted,  here  we  find  a  simple  scene  of  combat  between  two  Greeks. 
The  drawing  is  vigorous  but  not  refined. 

9.  Athens,  Nat.  Mus.  1816,  Cv.  1670.     Eretria.     H.  0.487  m. 

The  palmettes  are  in  dull  green  with  alternate  leaves  red  ;  maeander  also  in  dull  green, 
broken  by  dotted  oblique  crosses.  The  scene  is  drawn  in  red  ;  green,  red,  and  black  are 
used  for  garments,  and  blue  for  details. 

The  broad  stele  is  crowned  by  a  large  blue  pediment  with  acroteria  and  decorated 
with  blue  taeniae.  On  the  steps  sits  a  youth  turned  slightly  to  the  left,  holding  two  spears 
erect  in  his  raised  left  hand  and  resting  his  right  hand  on  his  knee  ;  he  wears  a  green 
chlamys  and  red  shoes.  At  the  left  stands  a  youth  holding  a  staff  in  his  left  hand  and 
extending  his  right  hand  toward  the  seated  figure  ;  a  red  himation  is  draped  loosely  about 
him.  At  the  right  a  youth  in  a  black  and  red  himation  stands  in  profile,  carrying  a 
Corinthian  helmet  in  his  left  hand  and  holding  in  his  right  hand  the  edge  of  a  blue  shield 
which  rests  on  the  ground.     At  the  left  a  red  taenia  is  draped  in  the  field. 

10.  Athens,  Nat.  Mus.  1817,  Cv.  1669.     Eretria.     H.  0.49  m. 

The  palmettes  are  in  dull  green  with  alternate  leaves  red  ;  maeander  also  in  dull 
green,  broken  by  dotted  oblique  crosses.  The  scene  b  drawn  in  red ;  red,  blue,  and  a 
tlun  gray  wash  are  used  for  garments  and  detaib. 

The  broad  stele,  resting  on  a  huge  block  and  several  steps,  is  crowned  by  a  large 
blue  pediment  with  acroteria.  Before  it  sits  a  youth,  leaning  his  left  elbow  on  one  of 
the  steps  and  holding  two  spears  erect  in  his  raised  right  hand  ;  he  wears  a  chlamys  with 
blue  edge,  and  red  shoes.  At  the  left  a  youth  stands  bending  over  toward  the  seated  figure  ; 
a  mande  is  draped  loosely  about  him,  with  red  stripes  over  a  dull  wash.     At  the  right  a 


*  AldMN^  this  fCOM  it  dnwn  u  glaie,  it  ctn  hardly  be  dated  moch  earfier  than  the  kkythoi  of  Clan 
XIV,  tad  •ame  fnesiioo  night  pcrfaapa  he  nbed  aa  to  ks  awrhrntkity  {  it  is  dnwn  ovcc  «l  vemt  '^  ^^nt  «tib 
«r  Oan  X  of  wUch  Oacw  an  «ffl  vWhIt. 
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young  wonuui  stands  in  profik,  wetring  t  chiton  tnd  dnwing  an  himarion  about  her  widi 
her  right  hand.     A  taenia  is  draped  m  the  fidd. 

This  pair  of  vases  is  noteworthy  for  the  vigor  and  expressiveness 
of  the  sure  drawing.  In  particular  the  face  of  the  seated  figure  has  an 
individuality  of  expression  which  is  most  unusual  on  lelcythoi  and 
indeed  on  vases  generally.  The  lines  of  the  scene  are  fine  and  detailed, 
color  is  freely  used,  and  the  composition  is  carefully  studied.  While 
these  vases  clearly  belong  with  Class  XIV,  the  workmanship  is  far 
superior  to  the  other  vases  included  here.  The  seated  figure  is  no 
doubt  the  dead  youth,  attended  on  no.  9  by  two  companions,  one  of 
whom  carries  his  helmet  and  shield ;  on  no.  10  one  of  the  figures  is  a 
woman,  but  neither  the  man  nor  the  woman  bring  offerings.  If  a 
definite  interpretation  can  be  given  to  the  scene  it  represents  the  dead 
youth  with  the  companions  of  his  lifetime,  after  the  manner  often 
noted  in  Class  XI.  Probably  these  vases  are  among  the  earlier 
examples  of  Class  XIV. 

11.  Paris,  Louvre,  MNB  619,  Lee.  97.  H.  0.495  ™*  PlAte 
XZV,  2.     Potder,  Lie.  blancs  att.^  p.  151,  no.  77. 

Shoulder  quite  flat  with  pahnettes  in  dull  black,  alternate  leaves  red ;  the  macandcr, 
also  in  bUck,  b  broken  by  dotted  oblique  crosses  and  the  top  of  the  stele.  The  scene  is 
drawn  in  red ;  red  is  also  used  for  a  garment  and  for  base  and  tympanum  of  stele,  blue  for 
outer  lines  of  the  acroterion,  and  violet  wash  for  garment  edge  and  details.  Drawing 
delicate. 

The  wide  stele  on  three  steps  is  crowned  with  a  pediment  with  acroteria,  decorated 
in  red  and  blue.  On  the  steps  a  woman  sits  fiicing  the  right,  her  head  much  bowed,  her 
right  hand  and  left  elbow  resting  on  her  knees ;  she  wears  an  oudine  chiton  and  a  mantle 
with  violet  wash  edge  ;  her  hair,  drawn  in  tingle  lines  of  outline  color,  is  held  up  by  a 
violet  wash  taenia.  At  the  left  stands  a  man  (nearly  obliterated)  with  his  right  hand  on 
top  of  a  cane.  At  the  right  a  youth  stands  in  partial  profile,  touching  the  left  arm  of  the 
seated  woman  with  his  lowered  right  arm  ;  his  red  himation  leaves  the  right  breast  bare ; 
the  hair  is  in  solid  color,  surrounded  by  fine  lines  of  detail.  Behind  his  head  is  draped  a 
violet  taenia. 

12.  London,  Brit  Mu8.  D  73.  Athens.  H.  0.405  m.  Plate 
XXV,  I. 

Palmcttes  in  black  with  alternate  leaves  red ;  complicated  unbroken  maeander  alao  in 
bUck.  The  scene  is  drawn  in  deep  red ;  thick  violet  is  used  for  sphendone  and  a  g«r* 
ment  border. 

The  wide  stele  is  crowned  with  red  abacns  and  a  pediment  with  red  tympanum  ;  it 
seems  to  be  drawn  in  perspective  from  below.  Above  it  b  draped  a  taenia  with  Uack 
ends.  On  the  upper  step  a  woman  tits  with  I9  crossed,  ftdng  the  left ;  she  eztendi  ker 
rdazed  Hght  hand,  pthn  down,  and  with  ker  left  hand  gratpa  the  fanncnt  on  her  kneei 
Aer  cMoo  k  neiriy  goiie«  bat  a  mande  with  violet  border  b  drawn  up  behind  her  back 
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and  oicr  her  fcMO ;  Imt  ^fr  »  Md  by  «  woht  T^^Biiwr  ■  « lj|jk  tawt,  Attkekfta 
wanai  waifii^  in  praik  toockes  tke  «de  pedaMBt  wkk  ker  Itk  lytad,  wUk  ker  n||t 
hand  haiip  rdazed  ax  licr  nde  ;  licr  ikjtufcji  dkmm,  pnied  mder  a  sboft  oreriold,  Ittt  a 
fiolet  stripe  domii  die  nde  lad  acraai  tke  bottoai;  ker  hair  is  kdd  np  br  a  wide  violei 
ipliciidane.  At  the  ng^  a  ronth  Dearir  in  praik  leans  on  ike  staff  in  lui  left  kand,  and 
wppoits  lus  kead  en  bis  rigbt  band,  wbile  tke  i%kt  dboir  resa  on  bis  M  band.  His  red 
fchwawnt  corcrs  tbe  left  band  wbicb  balds  tke  «aC 

13.  Atitens,  Primte  Collection»  H.  0.34  m.  Benndorf,  Gri^k. 
Sic.  yas.  Taf.  xx,  i. 

Ornament  and  scene  in  violct-gFBT  >  red  •»!  green  are  used  for  taeniae  and  details. 

Tbe  broad  stele  on  three  steps  bas  red  taeniae  on  tbe  steps,  and  is  crowned  widi  a 
moulding  ornamented  in  green,  and  a  prdimntf  ootlined  in  green  with  green  acroteria, 
wbile  tbe  tympanum  is  red.  On  tbe  upper  Mcp  a  woman  sits  in  partia]  profile  facing  tbe 
Icft^  supporting  berself  on  her  left  elbow  (?)  and  bokfiBg  up  an  alibastron  in  ber  rigbt 
band  ;  sbe  wears  a  cbiton'  with  red  snipa  and  about  ber  knees  is  a  green  mantle.  At  tbe 
left  a  woman  n  fsce  approaches,  siendjiiig  vndi  ber  rigbt  hand  tbe  flat  basket  of  red 
taeniae  on  ber  left  arm  ;  she  wears  a  skete  ^tmtm  with  red  stripes.  At  die  right  another 
woman  stands  en  fsce,  a  basket  with  wicaik  and  taeniae  on  her  left  arm,  and  ber  right 
hand  extended  behind  the  bead  of  tbe  seated  figure ;  ber  chiton  bas  nearlj  dinppeared 
bat  some  of  her  himation  remains.     A  sakkos  (?)  bangs  in  the  field  at  tbe  extreme  right. 

14.  Atibens,  Nat  Mns.  18133,  Cr.  182a  (C<dL  636).     H.  a5a  m. 

Pdmettes  m  doll  green  with  alternate  katcs  red ;  maeander,  also  in  dull  green» 
broken  by  dotted  obfique  crosses  but  not  reversng*  The  scene  is  drawn  in  a  brown  red  ; 
dull  green  is  used  for  a  garment. 

The  broad  stele  is  crowned  by  a  pfdimmr  with  acroteria.  On  the  steps  a  woman 
sits  at  ease,  hcai%  the  left  ;  she  supports  berself  on  her  left  arm  and  raises  her  right  hand 
neariy  to  her  forehead  ;  her  chiton  has  Asappeared,  but  the  himation  remains  about  her 
knees  and  behind  her  shoulders.  At  tbe  left  a  woman  brings  a  basket  with  taeniae  ;  she 
wears  a  sleeveless  dark  green  chiton  widi  wide  white  girdle.  At  the  right  stands  a  youth 
holding  a  staff  erect  in  his  raised  right  band  (?). 

15.  New  York,  Metrop.  Mns.  07.286.45.  H.  0.38  m.  Plate 
XXVI. 

Hasty  palmettes  in  black  with  alternate  leaves  red ;  maeander  in  Mack,  broken  by 
dotted  obtique  crosses,  not  reversing.  Tke  scene  u  drawn  in  full  red  ;  greenish  black  b 
nsed  for  garments  and  red  for  taeniae  and  details. 

The  stele  is  decorated  with  a  taenk  and  crowned  with  pediment  in  which  the 
tympanum  and  wings  are  solid  red.  On  a  block  before  it  a  woman  with  bowed  bead  sits 
fildng  the  left ;  in  her  lowered  left  hand  is  an  alabastron  (?)  and  on  her  right  arm  is  a  small  fUt 
basket.  Her  chiton  has  disappeared,  bat  behind  ber  and  over  ber  knees  is  a  mantle  with  red 
border ;  ber  hair  fidls  in  curls  over  ber  shoulders.  At  the  left  an  ephebos  with  bowed  head 
approaches^  holding  two  spears  erect  in  lus  lowered  left  hand ;  the  face  is  drawn  nearly  m 
firoot  view.  He  weirs  a  girded  cbiton  with  ray  ornament  in  red  at  the  top  and  biQ«(ja«^<» 
a  bhck  chkmyi,  and  on  Us  shoulder  a  peiMOt.     At  ^  i^t  %  wmoEi^'i^tf^  Vs^^t^"^**^ 
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itancU  in  partial  profile,  her  right  hand  supporting  her  chin  and  her  left  hand  under  the 
right  elbow.  She  wears  a  black  sleeveless  chiton  with  overfbld  ;  down  the  left  side  and 
at  the  bottom  of  skirt  and  of  overfbld  is  a  red  stripe. 

i6.   Brussels,  Mus.  Cinq.  A.  124.     H.  0.52  m. 

Palmcttcs  in  black  with  alternate  leaves  once  red  ;  the  dull  black  maeander  is  broken 
by  dotted  oblique  crosses.  The  scene  is  drawn  in  deep  red ;  brighter  red  is  used  fer 
garments  and  details,  dull  green,  black,  and  a  color  now  yellowish  for  garments. 

The  broad  stele  on  two  steps  is  crowned  by  a  pediment  with  acroteria.  On  the 
upper  step  an  ephebos  sits  facing  the  right,  holding  in  his  left  hand  the  spear  that  rests  on 
his  left  shoulder  ;  he  wears  a  greenish  chiton  and  over  his  knees  is  an  himation.  A  shield 
with  light  red  interior  rests  against  the  steps  on  the  left.  At  the  left  a  bearded  man  leans 
forward  on  a  staff  which  supports  the  light  red  mantle  under  his  left  shoulder ;  his  right 
hand,  palm  in,  is  raised  toward  his  chin.  At  the  right  a  woman  with  bowed  head  stands 
en  facet  her  right  hand  drawing  the  veil  about  her  head,  her  left  hand  slightly  raised ; 
she  wears  a  sleeveless  chiton  girded  over  overfold,  now  yellowish  in  color,  and  a  vdl 
over  the  back  of  her  head. 

The  same  type  of  stele  noted  on  nos.  9,  10,  and  a  similar  figure 
seated  before  it,  occur  on  nos.  11-16.  On  nos.  ii,  12  a  woman  sits 
in  easy  attitude  before  the  stele>  and  the  standing  figures  on  either 
side  are  gazing  at  her  but  bring  no  offerings.  The  drawing  is  vigor- 
ous and  delicate,  but  lacks  the  striking  individuality  of  that  on  nos. 
9,  10.  The  use  of  violet  for  details,  as  on  these  two  vases,  is  not 
very  common  in  Class  XIV.  Number  13  I  know  only  from  the  pub- 
lished description ;  the  drawing  is  rather  ordinary,  but  as  in  Class 
XIII  much  attention  is  paid  to  decorative  lines  in  the  drapery.  In 
contrast  with  the  vases  previously  discussed,  both  the  standing  figures 
are  bringing  offerings,  and  the  seated  figure  holds  up  an  alabastron 
which  she  may  have  taken  from  the  basket  before  her.  On  no.  14, 
which  is  drawn  with  care  but  rather  heavily,  the  seated  woman 
leans  on  her  left  arm  and  raises  her  right  hand  in  a  gesture  of  adora- 
tion ;  one  of  the  figures  brings  offerings,  and  she  wears  a  chiton  with 
the  wide  white  girdle  noted  in  Class  XIII.  On  no.  15  only  the 
seated  figure  holds  the  offerings  brought  to  the  grave,  while  the  man 
and  woman  are  gazing  at  her.  No.  16  is  hastily  drawn  in  rather 
fine  lines.  Here  the  seated  figure  of  the  dead  is  a  youth  with  shield 
and  spear,^  and  again  the  standing  figures  gaze  at  him  with  right 
hand  raised  in  adoration  instead  of  bringing  offerings.  The  use  of 
yellow  for  garments  is  not  common.     On  nos.  9, 10  it  seemed  reason- 


I  Cf.  a  vMc  formerly  in  the  Colkictioo  vin  BnnCcghcm  (&/r  Ousl^pit  no.  197,  H.  0.47  oi.,  Aitia). 
Before  cbe  itde  widi  pefioMnt  dn  a  bended  mea  fodag  die  riglit,  with  ipem  in  ha  hand  and  a  ibMd 
Uaknecas  at  dw  kft  a  footfa  holdi  ooi  to  him  a  helmet  and  a  twoid  in  ki  toUwd }  «KKfaeiigfat« 
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able  to  interpret  the  scene  as  representing  the  dead  person  with  his 
companions  as  when  living.  On  nos.  11-16  the  seated  figure  is 
evidently  the  dead  person,  but  the  other  figures,  if  any  interpretation 
can  be  given,  seem  to  be  mourners  at  the  grave  rather  than  com- 
panions of  his  lifetime. 

17.  Athens,  Nat  Mus.  1961,  Cr.  1737.     Eretria.     H.  0.45  m. 

Tbe  palmcttes  ire  b  dull  green  with  dlaTiuc  leivei  red  ;  mteuider  ibo  in  dull 
fjieea,  complex  and  broken  by  dotted  obliqiie  croMei.  The  scene  is  drawn  in  red  ;  red, 
green,  ind  black  are  used  for  garments  and  detaib.     Tbe  scene  b  nearly  e&ccd. 

The  broad  stele  on  two  steps  u  crowned  by  triangular  pedsmeni  above  1  leaf  and  dart 
moulding,  and  decorated  with  icd  lactiiae  ;  on  one  of  ihc  steps  stands  a  duck  or  gooic. 
At  the  left  standi  a  man  clothed  in  a  red  himalion  ;  bet'orr  the  stele  a  woman  with  flat 
batket  of  oSiaringi,  wearing  a  dark  grerti  himaiion  ;  and  at  the  right  a  second  woman 
wening  a  red  chiton  and  dark  green  himation.      Red  taeniae  are  draped  in  the  field. 

The  scene  just  described  differs  from  the  usual  type  in  that  all  three 
figures  are  standing,  the  central  one  with  a  basket  of  offerings.  The 
duck  or  goose  here  seen  on  the  steps  of  the  stele  is  found  in  the 
hands  of  a  seated  figure  on  nos.  50,  51  infra;  it  also  occurred  in  the 
freihtsis  scene  on  no.  6.  Though  the  scene  is  nearly  effaced,  it 
seems  to  have  been  drawn  carefully  with  attention  to  dctul  and 
decorative  effect, 

18.  New  York,  Metiop.  Mus.  06.J169.  H.  0.406  m.  Plate 
XXX,  3. 

Palmettes  in  black  with  alternate  leaTca  red  ;  unbroken  maeander  in  black.  The 
tcene  ii  drawn  in  black,  with  red  wash  orer  a  few  black  lines  for  the  hair  ;  bright  red  ii 
uaed  for  taeniae  and  details,  black  for  a  garaietit,  and  blue  for  a  uenii. 

The  siele  on  iwo  steps  ii  decor«ted  with  taeniae,  and  crowned  with  onunientcd 
moulding  and  pediment,  tympanum  red  ;  nnr  the  base  is  a  red  taenia.  Above  the  stele 
and  at  either  side  are  draped  taeniae,  one  blue,  the  others  red.  At  the  left  1  woman  in 
profile  with  bowed  head  approaches,  holding  out  in  bo[h  hands  a  large  Har  basket  with  red 
laoiiac  ;  she  wears  a  sleeve  chiton  with  red  stripes  and  a  black  himation  ;  her  short  haii 
Mil  m  feparaie  locki  aboui  her  had.  Al  the  right  a  woman  in  fair  approaches,  slightly 
rusing  her  relaxed  right  hand,  and  carrying  on  her  left  arm  away  ftom  the  siele  a  Sal 
basket  with  red  laenbe  ;  her  chiton  shows  traces  of  red  ilripcs  ;  her  Rufly  hair  is  in  a  Itnr 
prtjecting  knot. 

19.  London,  Brit.  Mus.  D  85.     Athens.     H.  0.42  m. 

Palmelies  and  maeander  no  longer  viable.  The  scene  is  drawn  in  red  varying  to 
brown;  violet  ii  lued  for  a  garment,  greenish  black  for  details,  and  a  black  (once  blue?) 


c 


The  stele  on  two  steps  is  derariled  wiib  taeniae,  and  lurmounied  by  a 
is  lurronnded  by  a  decorated  moulding  and  his  omunetAi  u  4«  cnm^s 
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left  t  wonuui  in  profile  nts  on  an  mgohr  moimdy  holding  out  In  both  htnds  t  fanhet 
which  contains  three  lekythoi  and  two  taeniae.  She  wears  a  sleeve  chiton  and  over  her 
knees  is  a  violet  mantle  with  green-black  pattern  on  the  edge.  At  the  right  an  epbebos 
stands  en  face ^  his  left  leg  relieved,  holding  two  spears  erect  in  his  raised  right  hand ;  he 
wears  a  girded  chiton  with  black  pattern,  a  chlamys,  a  petasos  on  his  shoulders,  and  red 
shoes.     A  taenia  is  draped  in  the  field  at  the  left  of  the  stele. 

The  same  type  of  stele  and  the  same  attention  to  decorative  effect 
are  found  on  these  two  vases  where  the  scene  consists  of  only  two  figures. 
On  no.  18  both  are  women  with  baskets  of  funeral  offerings;  the  red 
and  blue  taeniae  draped  in  the  field  help  to  fill  out  the  scene,  and  the 
striped  garments  increase  the  decorative  quality.  The  use  of  black  for 
outlines  should  strictly  place  this  vase  in  the  following  class,  but  on 
the  whole  it  finds  closer  analogies  here.  The  lekythos  figured  by 
Stackelberg,  Graeber  der  HelleneHy  Taf.  xlvi,  2,  may  belong  at  this  point 
in  the  discussion.  One  of  the  figures  on  no.  19  is  seated,  and  in  her 
basket  are  lekythoi  brought  to  the  grave  as  offerings  in  addition  to  the 
taeniae.  In  this  case  the  stele  is  elaborately  decorated,  a  taenia  is 
draped  in  the  field,  and  the  garments  have  a  decorative  pattern  on  the 
cdge.^ 

20.  Athens,  Nat  Mos.  3038,  Cr.  1830.     H.  0.35  m. 

Palmettes  in  dull  green  with  alternate  leaves  red  ;  an  egg  pattern  replaces  the  imal 
maeander.  The  scene  is  drawn  in  red  ;  bhie  it  used  for  details,  and  a  dull  green  wash  for 
a  garment. 

The  broad  stele  is  decorated  with  wreath  and  blue  taeniae,  and  crowned  by  a  blue 
moulding  with  small  palmette  above  the  centre.  At  the  left  sits  a  woman  draped  in  a  dull 
green  mantle.  At  the  right  a  youth  stands  leaning  on  a  staff*  in  his  right  hand  ;  he  wean 
an  himation  with  blue  border. 

21.  Paris,  Louvre,  CA  467.     Eretria.     H.  0.495  ^' 

The  high  shoulder  is  black  ;  mouth  bell  shaped  ;  the  simple,  elongated  maeander  is  in 
dull  black.  The  scene  is  drawn  in  fiill  red ;  blue  b  used  for  taeniae  and  details,  brown 
for  stripes  of  garment.      Drawn  with  fine  detul,  e,g,  for  hair  and  eyes. 

The  broad  stele  on  one  step  is  encircled  with  three  wreaths  and  several  taeniaey 
and  crowned  with  thin  triple  capital,  the  upper  and  lower  parts  of  which  are  blue.  At  the 
left  stands  a  youth  en  fate,  his  right  hand  raised  on  an  erect  staff"  behind  him ;  he  wean 
an  himation  with  brown  ornament  like  a  garland  on  the  upper  and  lower  edge.  At  the 
right  a  woman  stands  en  face,  her  ri^t  hip  thrown  out,  extending  her  right  hand  widi  a 
blue  taenia,  and  carrying  a  flat  basket  of  taeniae  on  her  left  hand  away  from  the  stele ;  die 
wears  a  sleeveless  chiton  girded  over  overfbld,  with  perpendicular  brown  stripea. 


^Cf  the  Iran  Bnnteghem  kkythoi  b  the  BMiiigim  Onb  BthihMon  for  illl  (Cmtkgm  m.  S«i 
H.  0.413  m.,  Attica).     The  ttde,  wfakk  »  sttioed  pwple,  b  cnmned  I7  a  pedimnt  «^ 
cKhofwiiichisagneBpahBenB,aiiddeoontBd  withgnentaenbes  at  the  left  Is  a  mttak 
ofcr  herkaee^haldkigeata  te  baaket  wkh  Chraa  bkjfthQi}  at  the  ligfat  hm, 
cUuBjn^  and 
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aa.  Athens,  Nat.  Mas.  1840.  Cr.  17x2  (CotL  639).     H.  0^.15  m. 

P^dmettes  nonnt] ;  maeander  unbroken.  Tlie  tcene  ti  drawn  in  red ;  another  red  is 
nied  for  a  garment. 

Tbe  stele  on  one  step  is  crowned  widi  triple  ornament.  At  the  left  a  woman  sits  on 
a  block,  holding  open  the  casket  on  her  knees  ;  she  wears  a  sleeveless  chiton  and  an  hima- 
tion  about  her  knees,  while  her  hair  is  held  by  a  sphendone.  At  the  right  a  youth  ap- 
proaches, holding  out  his  reUzed  right  hand,  palm  down ;  he  wears  a  short  red  mantle. 

aaa.  London,  Brit.  Mus.  Z900.Z3-14.7.  H.  0.45  m.  Plate 
XXXI,  4. 

Palmettes  in  black  with  tight  scrolls  ;  maeander  also  in  black,  interrupted  by  stele  top. 
The  scene  is  drawn  in  fine  lines  of  red  brown  ;  Uack,  red,  green,  and  violet  are  used  for 
details. 

The  stele  on  three  steps  is  decorated  with  red  and  black  taeniae,  and  surmounted  by 
double  plinth  with  black  maeander  and  three  projections  ornamented  with  palmettes.  At 
the  left  an  ephebos  sits  on  a  high  stone  or  tomolos,  grasping  two  erect  spears  in  his  raised 
right  hand.  He  wears  a  chiton  with  band  of  short  bkck  bars  at  top  and  bottom,  a  chlamys, 
a  petasos,  and  black  boots  ;  red  and  green  marks  on  the  stone  may  indicate  a  mantle  or 
taeniae.  At  the  right  a  woman  with  bowed  head  stands  nearly  enfsce^  holding  up  a  coin 
in  her  right  hand,  and  in  her  left  hand  away  from  the  stele  carrying  a  crested  Corinthian 
helmet.  Her  sleeveless  chiton  has  a  black  bar  ornament  at  the  neck  ;  a  similar  ornament 
at  the  wust  seems  to  belong  to  her  himation. 

23.   Berlin,  Fortw.  2677.    Athens.    H.  0.37  m.    Plate  XXX,  2. 

Form  tall  and  slender  ;  the  palmettes  are  in  dull  black  with  alternate  bright  red  leaves  ; 
the  maeander,  also  in  black,  is  unbroken.  The  scene  is  drawn  in  fine  lines  of  violet  red  ; 
bright  red  is  used  for  details  and  blue  for  a  garment. 

At  the  right  a  slender  stele  on  one  step  u  surmounted  by  a  peculiar,  rather  careless 
anthemion.  At  the  left  an  ephebos  on  horseback  approaches  the  stele ;  he  wears  a  blue 
chlamys,  a  red  petasos  hangs  on  his  shoulder,  and  he  has  red  shoes  ;  in  his  right  hand  he 
carries  a  spear. 

A  few  vases  of  the  present  class  show  variations  from  the  two  usual 
types  of  stele.  On  no.  20  the  stele  is  crowned  by  a  decorated  mould- 
ing above  which  is  a  very  small  palmette ;  the  wreath  about  the  stele 
and  the  free  use  of  blue  for  details  are  noticeable.  Number  21,  which 
is  drawn  with  much  detail,  shows  the  same  wreath  and  the  same  free 
use  of  blue ;  the  embroidered  decoration  on  the  youth's  mantle  is 
unique.  On  nos.  22  and  22a  the  stele  has  a  triple  ornament  like  the 
triple  palmette  which  occurs  with  acanthus  leaves  on  no.  3  (Berlin 
2680) ;  the  drawing  is  sure  and  careful  but  the  only  color  is  the  red 
of  the  youth's  mantle.  No.  22a  is  decidedly  interesting  for  the 
figure  of  the  woman  at  the  right  who  holds  out  a  plumed  helmet 
in  one  hand,  perhaps  the  helmet  which  the  MaXfiidL  ^q^^\a&. 
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in  battle  when  living,  and  in  her  right  hand  a  coin.  This  coir, 
doubtless  "Charon's  obol,"  was  found  also  in  Class  XI,  j,  no.  5. 
Number  ij  may  be  compared  with  no.  54  of  Class  XIII  in  that  there 
is  but  one  6gure,  a  youth  on  horseback,  beside  the  stele.  The  stele 
is  slender  and  surmounted  by  a  careless  palmette.  Blue  is  again 
used,  and  the  drawing  is  vigorous  but  not  careful. 


24.    London,  Brit.  Mus.  D  71.      H.  0.51 


Plate  XXVm,  2. 


Pllmctlc-s  in  dull  black  with  ■ItcTDItc:  letves  red  ;  the  macander,  iha  in  blick,  i) 
broken  by  dotted  oblique  crosses  und  reversa.  The  scene  is  diaun  in  full  red  ;  blick  u 
used  for  vases  and  1  garment  border,  violel  for  taeniae,  blue  for  a  parmcm,  bright  red  fbr 
the  edge  ofagarmcni,  and  orange-yellow  far  t  necltiace.  The  heads  are  drawn  nearly  in 
iroiit  view,  and  ihe  lower  eyelashes  are  iiidi<:ated  in  detail. 

The  broad  stele  on  two  steps  is  crowned  by  a  thin  block  from  which  lisci  ■  ileixler 
ihift  with  criangulat  top,  and  on  which  are  ii  the  leli  an  alabastron  beside  a  serial  hinging  in 
the  field,  at  the  right  a  setotid  alabastron  and  a  black  loutrophorot ;  about  the  main  tiele 
■nil  the  subsidiary  shaft  arc  fastened  taeniae.  On  the  upper  step  a  woman  sits  fadng  the 
right  with  arms  folded  ;  she  weirs  a  sleeveleia  chiton,  a  blue  himadon  with  violet  tvuh 
boriler  ii  over  her  knees,  and  her  sandals  are  ftstened  with  black  cordi  ;  about  her  neck  li  1 
necklace,  and  her  long  hair  tails  loose  on  her  shouldcn.  Before  her  on  the  same  step 
stands  a  lekythos.  On  a  high  mound  of  rude  blocks  at  the  lefi  a  man  f?>  sits  with  his 
feci  on  the  upper  step  of  the  stele,  his  head  bowed  ;  he  wears  a  mantle  with  bright  red 
edge  (mrlkce damaged).  Atthe  ri{^l  ■  womutanuidi  tmfati,  hcrlcttleg  relieved,  holdii^ 
before  her  on  her  left  arm  a  flat  bukel  with  bUcfc  taeniae,  and  with  her  right  hand  touching 
ibc  lekythos  on  the  stele  step.  She  wears  ■  iteevetesa  chiton  girded  over  ovetfbld,  with 
black  border  on  both  skirt  and  overfold. 

This  vase  is  unique  in  the  kind  of  stele  with  its  offerings  ;  the 
nearest  analogies  are  a  lekythos  of  Class  VI,  z  (no.  1  2  ;  Brit.  Mus,  D 
56),  where  a  lyre  and  wreath,  two  pitchers,  two  lekythoi,  and  a  kratcr 
stand  before  a  mound,  perhaps  representing  the  objects  contained  in 
the  mound,  and  a  lekythos  of  Class  V  (no.  4,  Berlin,  Inv.  j  161)  with 
vases  on  the  steps  of  the  stele  and  a  lyre  and  a  casket  on  top.  The 
objects  here,  with  the  exception  of  the  lekythos  on  the  steps,  might 
possibly  represent  objects  within  the  grave,  though  more  probably 
they  are  offerings  at  the  grave.  The  scene  is  also  noteworthy  in  that 
the  faces,  nearly  in  front  view,  arc  drawn  with  great  detail,  especially  for 
the  eyes.  Color  is  used  with  great  freedom,  and  even  the  gold  neck- 
lace and  sandal  straps  of  the  seated  figure  are  indicated.  While  the 
vase  comes  under  the  definition  of  Class  XIV,  and  has  some  points 
of  resemblance  with  nos.  9-10,  it  must  be  regarded  as  an  experiment 
in  lekythos  painting  by  an  artist  who  refused  to  submit  to  the  fradi- 
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as.  Berlin,  Fortw.  2682.     Alopeke,  near  Athens.     H.  0.57  m. 

Shoulder  without  ornament ;  only  the  glaze  lines  enclosing  space  for  the  maeander  re- 
main. The  scene  is  drawn  in  fine  lines  of  dark  reddish  brown,  varying  to  orange  ;  blue, 
dull  green,  and  violet  are  used  for  garments  and  details.     The  white  slip  is  poor. 

The  wide  stele  on  one  step  is  decorated  with  violet  and  blue  taeniae,  and  crowned 
with  mouldings  (cyma  and  abacus  with  vertical  dark  green  strokes)  and  acanthus  leaves 
now  violet.  On  a  block  before  the  stele  a  bearded  man  in  partial  profile  sits  facing  the 
right,  holding  two  spears  erect  in  his  left  hand  ;  he  wears  a  girded  chiton,  and  behind  and 
under  him  is  a  violet  mantle,  both  with  border  of  short  green  lines  and  violet  fruit.  At 
the  left  stands  in  partial  profile  a  woman,  who  carries  behind  her  on  her  right  hand  a  flat 
basket  with  twigs,  lekythoi,  and  blue  taeniae,  and  raises  her  left  hand  slightly  toward  the 
stele :  her  sleeveless  chiton  with  long  overfbld  is  decorated  with  perpendicular  green 
strokes  (leaves  ?)  along  the  lower  border,  and  with  a  garland  of  leaves  and  fruit  or  flowers 
hanging  over  her  shoulder  ;  her  hair  falls  free  in  long  curls.  At  the  right  a  bearded  man 
leans  forward  on  a  staff  which  supports  the  mantle  under  hb  right  arm,  while  his  right 
hand  is  extended  toward  the  seated  figure  ;  the  mantle  is  ornamented  with  horizontal  sprays 
of  green  leaves  at  the  girdle  and  the  lower  edge.  In  the  field  are  draped  two  outline 
taeniae. 

26.  Berlin,  Furtw.  2678.     Athens.     H.  0.405  m. 

The  palmettes  are  in  dull  bUck  with  added  dark  red  leaves  ;  the  maeander,  also  in 
black,  b  broken  only  by  the  stele.  The  scene  b  drawn  in  full  red,  the  hair  in  the  same 
color  ;  dark  violet  b  used  for  taeniae  and  detaib,  dark  green  for  a  garment,  blue  and  green- 
bh  black  for  details,  and  dull  pink  for  garment  borders.     Surface  much  injured. 

The  broad  stele  on  three  steps  is  crowned  by  red  and  blue  plinths,  and  acanthus 
leaves  which  do  not  spread  out  as  much  as  usual.  On  the  second  step  sits  a  young 
woman,  her  feet  toward  the  left,  her  body  and  head  nearly  en  face  ;  her  hands  are  rabed 
from  her  knees  in  a  gesture  of  uncertainty.  She  wears  a  sleeve  chiton  with  greenish  black 
stripes  and  over  her  knees  is  an  himation  with  dull  pink  edge  ;  her  hair  is  drawn  with  fine 
brush  in  loose  fluffy  curls.  By  her  side  lies  a  dark  red  taenia.  At  the  left  a  woman 
stands  in  partial  profile,  steadying  with  her  right  hand  the  basket  of  dark  red  taeniae  on  her 
left  arm  ;  her  himation  with  dull  pink  edge  is  drawn  forward  over  both  shoulders  ;  her 
hair  is  short  and  curly.  At  the  right  a  third  woman  stands  in  partial  profile,  her  left  arm 
at  her  waist  supporting  the  right  elbow  as  the  right  hand  is  raised  to  her  chin  ;  she  wears 
a  chiton  now  thick  green  with  dull  pink  edge  and  girdle. 

27.  Wien,  Hofmus.  622.  H.  0.51  m.  Benndorf,  Griech.  Sic. 
Vas,y  Taf.  xxxiv. 

Palmettes  in  green- black  with  alternate  leaves  red  ;  maeander,  also  in  green-black, 
broken  by  dotted  oblique  crosses  and  the  acanthus  leaves  of  the  stele.  The  scene  b  drawn 
in  fine  carefiil  lines  of  full  red,  the  hair  drawn  with  the  same  brush  ;  green-black  and  bright 
red  are  used  for  garments,  and  yellow  for  detidb. 

The  stele  on  three  steps  b  decorated  with  taeniae  and  crowned  with  mouldings  and 
spreading  acanthus  leaves.  On  the  upper  step  in  partial  profile  a  youth  sits  easily,  pkying 
t  yellow  \yTt ;  aboat  hu  knees  b  t  mantle  with  red  edge.  At  the  left  t  youn^  woman. 
widi  bowed  heMl  ttmds  in  partid  proOey  the  left  Hip  ^mmn  ooi  vwkmv^  ,\is$y&!&%>nt 


right  hind  down  and  her  leii  hind  up  as  if  slrcKhing  a  thread  belween  them  ;  she  urcani 
slecvelos  chiton  girded  over  overfold,  green-black  ivilh  wide  ted  border;  hei  hair  i> 
ihon.  Ai  (he  righr  an  cphebos  siandi  IS  fact,  leaning  on  the  shon  yellow  jtaffin  hij  (eft 
hand  and  extending  his  lighr  hand  behind  the  Hele  ;  he  weiri  i  chlatnys  with  wide  red 
border  and  black  shoes. 

38.   Paris,   Louvre,   CA    536.      Erctria.     H.   0.47    m.      Plate 

xxvm,  I. 

Traces  of  the  palmetics  remain  on  ibe  iboulder,  dull  black  with  aliemiie  red  lesnai 
the  maeander  ii  in  dull  blacic  broken  by  dotted  oblique  crosses,  reversing.  The  sccdc  > 
drawn  in  fine  lines  of  fill)  red,  the  hur  in  the  lame  color,  solid  with  fine  strokes  along  [he 
edge  ;   bright  red  and  dark  green  ate  used  for  garments  and  border. 

The  stele  on  three  steps  is  crowned  with  acanthus  leaves  and  a  peculiar  leaf  orni- 
mcnt.  On  the  steps  i  youth  sits  toward  the  right,  his  face  nearly  in  tiill  view ;  his  ri^l 
hand  grasps  two  erect  spears  high  up  and  his  left  hand  rests  on  hi*  knee  ;  behind  him  lod 
over  one  leg  is  a  mantle  with  vermilion  border.  At  the  lefi  a  young  wotnan  in  profile 
approaches,  carrying  a  flat  basket  high  up  on  her  left  hand  and  extending  her  right  hand, 
palm  up  ',  she  wears  a  dark  green  Doric  chiton  with  r;d  band  down  the  side  and  along 
the  bottom.  At  the  right  a  youth  in  partial  profile  approaches,  his  right  hand  gratping 
■n  erect  knotted  stick  ;  over  hia  left  shoulder  hingi  >  red  mandc.  A  red  taenia  ii  dnpcd 
in  the  field  ai  the  right. 

29.  Paris,  Louvre,  CA  166.     H.  0.47  m. 

Palmetlei  in  dull  black  with  altenute  leaves  red  ;  ihc  maeander,  also  in  doll  bbck, 
is  broken  by  dotted  oblique  crosses  and  reveries.  The  scene  is  drawn  in  quite  fine  even 
linei  of  red  ;  tor  the  hair  a  thin  red  wash  is  applied  over  a  few  strokes  like  the  outlines ; 
two  shades  of  red  are  used  for  garments  and  details. 

The  wide  stele  on  two  sieps  is  crowned  with  mouldings  and  two  sen  of  acanthus 
leaves  with  details  added  in  bright  red  (now  generally  gray).  On  the  upper  step  a 
youth  sits  easily  being  the  right,  hii  head  bowed  ;  a  mantle  with  bright  red  edge  leaves 
free  only  the  right  hand,  in  which  he  holds  up  an  apple.  The  ijeginnbg  of  a  beard  ii 
indicated  on  his  cheek.  At  the  left  a  youth  in  partial  profile  approaches,  his  head  bowed, 
and  his  right  hand  on  his  hip  ;  an  himation  in  thick  red  if<  wrapped  closely  about  him  so 
as  10  leave  only  the  right  arm  free.  Al  ihe  right  a  woman  stands  neariy  m  fact^  the 
right  leg  relieved ;  she  slightly  raisei  her  right  hand  toward  the  stele,  palm  in,  and  on 
her  lefi  arm  away  from  the  stele  she  carriea  a  flil  basket  of  red  taeniae  ;  over  her  sleeve- 
less chiton  she  wears  a  chilonion  reaching  to  her  kncct  with  a  wide  nolched  border  of  red 
■t  the  lop  and  the  bottom  \  her  hair  b  in  *  looae  flat  knot.  Behind  her  in  the  field 
hangs  a  wreath. 

30.  London,  Brit.  Mus.  05.6-8.1.     H.  0.48  m.     Plate  XXVII,  I. 

Pilmeites  and  maeander  no  longer  visible.  The  scene  is  drawn  in  fine  red  linn  i 
for  the  hair  a  brown  wash  is  applied  over  a  few  strokes  like  the  outlines  ;  dark  red  ii  used 
for  a  garment  and  taeniae,  and  light  rctl  fer  a  garment  and  details. 

The  broad  stele  on  three  unequal  steps  is  decorated  with  red  taeniae  and  CTOvrncd 
with  omainentcd  moutding.  low  scrolls,  and  a  series  of  rather  narrow  leavea  sprcadini 
^om  M  red  spot  in  the  centre.     Oit  the  u^pei  Mep  a  youth  sits  in  profile  &cing  the  right. 
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hu  left  hand  raised  nearly  10  hi>  forth«ad  ind  his  righi  hind  lifted  frotn  hit  kneet ;  he 
weiri  a  light  red  chlunyi  and  over  his  kneet  a  manrlc  apparently  red.  Ai  the  leii  a 
youth  in  profile  leans  forward  on  »  itiff  which  lupports  the  dark  red  mande  under  hi) 
left  thouldcr  ;  he  holds  out  both  hands  u  if  with  a  taenia.  At  the  right  a  womin  standi 
t»  faic.  a  flat  basket  on  her  left  arm  and  her  right  hand  extended  toward  the  head  of  (be 
seated  youth ;  her  garments  have  disappeared.  Behind  her  in  the  field  are  draped  dark 
red  taeniae. 

31.  Athens,  Rat.  Mus.  1755,  Cr.  1696  (Coll.  634).  H.  0.575  ">- 
Dumont-Chapkin,  Les  ciramiques  de  la  Grice  propre  I,  pi.  xxiv. 

Pilmettes  in  gray-green  with  alternate  leara  t«d  ;  unbroken  maeander  alio  in  gray- 
gteen.  The  acene  is  drawn  in  fine  line*  of  red  ;  greenith  wuh  is  uicd  fbr  a  garment 
and  ridet  waih  lor  details. 

The  Mcle  on  three  steps  show)  tracei  of  taeniae,  and  w  crowned  by  mouldings  (one 
wAet")  and  tpreading  acanthus  leaves.  On  the  upper  step  a  vfonun  liu  lacing  the  )eft, 
aapporting  her  bowed  head  on  her  right  hand.  She  wears  a  chiton  with  overibid,  and  her 
bar  fiiltiDg  m  long  curls  on  her  shouMen  forros  a  background  for  her  lace.  At  the  left 
a  woman  with  bowed  head  standi  in  partial  profile,  her  eight  leg  relieved  ;  she  holds  a 
taenia  bonzoDtally  between  her  hands,  as  if  about  to  decarate  the  stele;  her  tIeeveleM 
diilon  with  overfbld  is  in  a  greenish  walk  widt  white  border  below.  At  the  right 
■n  ephdioi  itands  in  partial  [voGle,  holding  a  qtear  erect  b  his  ruicd  left  hand,  and 
extending  hii  right  hand  bdiiud  the  iboolder  of  [be  teaied  woman  i  he  wean  a  conical 
ctp  in  dnll  green,  a  chlamys  with  colored  border,  and  boou. 

The  more  common  form  of  grave  monument  in  the  present  class 
is  a  rather  broad  stele  or  pillar  on  two  or  three  steps,  crowned  by  one 
or  more  mouldings  and  spreading  acanthus  leaves.  On  the  vases 
just  described,  the  scene  is  drawn  in  fine,  even  lines  of  fiill  red  with 
considerable  care,  and  color  is  used  with  more  or  less  freedom ;  the 
scene  includes  a  figure  seated  before  the  stele  and  two  standing  figures ; 
and  in  four  instances  a  taenia  is  draped  in  the  field.  On  no.  25  there 
is  no  trace  of  the  usual  maeander  and  shoulder  ornament,  but  the 
acanthus  leaves  of  the  stele  extend  on  to  the  shoulder ;  color  is  freely 
used,  the  garland  of  leaves  and  flowers  noted  on  no.  2  occurs  again, 
and  the  garments  are  embroidered  in  striking  patterns  along  the  edge. 
The  drawing  is  detailed,  but  lacks  delicacy.  Number  26  has  the  usual 
palmettes  on  the  shoulder ;  color  is  freely  used  for  garments  and  de- 
tails, but  the  embroidery  of  no.  25  does  not  recur ;  the  order  of  the 
figures  is  the  same  as  on  no.  25,  viz.  a  woman  with  basket  of  offerings, 
the  seated  figure  of  the  dead,  and  a  third  figure,  here  a  woman,  in 
contemplative  attitude.  The  head  of  the  seated  figure  is  nearly  in  front 
view  as  on  no,  9.  Number  27  shows  a  smaller  palette,  only  yellow 
for  the  wooden  staff  and  lyre  in  addition  to  the  usual  red  and  dull 
green.     The  fine  detail  of  the  drawing  ma-j  Wtomywci.-wX'Oft '^W-^i^ 
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nos,  9-10,  and  there  is  something  of  the  same  effort  for  individual 
expression,  though  here  it  is  more  clumsy.  The  lyre  in  partial  per- 
spective and  the  attitude  of  the  youth  at  the  right  show  again  the 
effort  of  the  artist  for  something  beyond  his  powers.  Number  28,  on 
which  only  red  and  dark  green  arc  used  for  garments,  is  also  drawn 
with  little  success  and  much  attention  to  detail.  Number  39  is  drawn 
with  real  delicacy  and  vigor  except  in  the  treatment  of  the  hands; 
the  wreath  in  the  field  and  the  wide  notched  border  on  the  woman's 
chitonion  exemplify  the  usual  effort  for  decorative  effect,  though  here 
the  only  solid  color  now  visible  is  red.  On  no,  jo  the  woman  with 
offerings,  the  seated  youth  and  his  standing  companion  are  awkwardly 
drawn,  and  only  solid  red  remains.  And  on  no.  ji  we  find  the  same 
figures,  drawn  with  much  care  and  little  delicacy.  The  long  locks  of 
the  seated  woman's  hair  form  a  partial  background  for  her  face,  as  on 
no.  5  of  Class  XIII  and  no.  7  of  Class  XII. 

32.  Athens,  Nat  Mus.  1832,  Cv.  1697  (Coll.  635).     H.  0.60  m. 
The  palnicties  and  maeander  arc  no  longer  visible.       The  scene  is  drawn  in  rather 

coirsc  lines  of  red  whicb  appear  diidnclly  brown  in  ihe  hilr.  Ughl  red  ind  blue  ire 
used  for  garments  and  violet  waib  lor  details.      Damaged  and  restored. 

The  broad  stele  is  crowned  wiih  violet  acanthus  leaves.  On  the  steps  a  woman  sit) 
facing  the  right:  she  wears  a  light  red  chiton  and  blue  (now  f^een  in  places)  himarion; 
anil  her  hair  is  supported  by  a  sphcndone  (or  wreath?).  At  the  left  was  a  woman, 
whose  head  alone  remains.  At  the  right  t  beirdcd  man  stands  in  face  wearing  a  mantle 
with  violet  border,  and  at  the  extreme  right  iaa  tree  covered  with  leaves. 

33.  Athens,  Private  Collection.     H.  0.54  m,     Benndorf,  Grtech. 

Sie.  ras.y  Taf.  xv. 

Macandcr  in  gray-green,  broken  by  dotted  oblique  crosses  and  acanthus  leaves  of  the 
«elc  top.  The  scene  is  drawn  in  shaded  lines  of  red  ;  gray-green  and  yellow-brown  are 
ujcd  for  details,  and  there  are  some  traces  of  red  On  the  garments. 

The  broad  stele  on  two  step  is  crowned  by  thin  mouldings  with  gray  "  criglyph 
marks  "  and  spreading  acanthus  leaves.  On  the  upper  step  a  woman  siti  facing  the  right, 
with  her  right  hand  holding  open  the  casket  on  fair  knees  ;  she  wears  a  chiton  with  yellow  leaf 
ornament,  and  about  her  knees  is  a  mande.  At  the  left  a  woman  in  partial  profile  approaches, 
with  both  hands  drawing  a  light  scarf  over  her  shoulders ;  she  wears  a  chiton  with  overfoU. 
At  the  right  another  woman  stands,  her  left  leg  relieved,  raising  her  relaxed  left  band  to 
her  lace;  she  wears  a  sleeve  chiton  and  hinulion.  The  hair  of  the  women  is  loosely 
drawn  back  and  gathered  in  a  projecting  round  knot. 

34.  New  York,  Metrop.  Mus.  06.1021. 135.     H.  0.45  m.     Plate 

xxvn,  2. 

I'almcttei  no  longer  visible  ;    unbroken  maeander  in  thin  bliclt.      The  scene  is  drawn 
in  red  with  a  thin  reddish  wash  over  a  few  sirokci  of  outline  color  for  (he  Itur ; 
thades  of  red  and  a  color  now  thin  gray  aic  used  for  garments  and  deiaili. 
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and  demueed  vrk  taeme.  Ob  dK  ^pcr  mep  m»  a  touiIi  wkk 
iii'ing  ike  r^pit,  ui  n^t  hirw  gb  tkc  je£r  nBe.  He  ntMs  m  kunmcm  widi  rra  cc^p* 
yMA  coven  liii  \en  kmd.  Ar  d»e  j^  a  foaik  #v  ^^y  jcass  ibnnxd  (on  a  staff  mder 
lui  k6  anD?<,  Ua  Hgk:  banc  go  hii  Up  ;  Ik  wchs  a  br^ikt  rod  himarinn  widi  dart:  red 
border  (?  >.  A:  die  Hgb:  a  woaus  scoids  m  paraal  pro£jc,  )ookhi|:  down  at  the  seated 
▼oath  ;  ber  rdaxed  xi^:  bax>i  s  sligbdr  xned  and  00  bcr  left  ann  away  toxm  tbe  stck 
die  carries  a  Jrgc  3a:  basket  coDtaiQaig  two  ki_»iboi  and  an  alahasaoo  ;  she  wears  a 
sfeerr  chiton,  now  light  grmr  ;  her  hair  is  keld  br  a  taexui  is  a  looae  knot,  and  m  ber 


34a.  Boston,   Mns.  Fine  Arts,  11.1275.      H.  0^.85  m.      Plate 
XXIX,  2. 


Fdmettes  in  duU  gray  widi  ^aces  of  ahauaie  leaves  in  red  ;  the  g:ray  maeander  is 
broken  bv  the  acanthus  leaves  of  the  stele.  Tke  accne  is  dnwn  in  rather  fine  lines  of 
red-brown  and  tbe  same  color  is  used  lo&d  oa  two  of  tbe  acanthus  lea\*es ;  dark  red  is 
used  for  the  hair,  staff*  and  spean,  and  a  gaiiiirnT ;  %ht  red  for  another  garment. 

The  broad  stele  on  two  steps  is  doLOiaied  wsb  taeniae  and  crowned  with  mouldings 
ai»d  acanthus  leaves,  of  which  two  are  in  aolid  color  and  the  others  with  reenfbrced  out> 
lines.  On  the  upper  step  a  youth  ats  frdng  ike  left,  his  right  hand  rabed  toward  his 
heady  his  left  hand  holding  two  spears  erect;  he  wean  a  light  red  sboft  chiton, 
dilamysy  and  petasos  at  back  of  his  neck.  At  tbe  left  a  woman  approaches  carrk'ing 
a  flat  basket  on  her  left  arm ;  ber  gaiuieuta  are  no  longer  visible.  At  the  right  a  bearded 
man,  seen  partly  from  behind,  leans  liawraid  on  a  staff  which  supports  his  dark  red 
himation  under  the  left  armpi: ;    his  right  hand  is  00  his  left  shoulder. 

35.  Athens.  Nat.  Mus.  1892,  Cr.  1765.     Cerameicus.     H.  0.52  m. 

Palmettes  in  dull  green  with  alternate  leaves  red  ;  unbroken  maeander  in  dull  green. 
The  scene  is  drawn  in  red  with  a  dull  green  wash  for  the  hair  ;  dark  red  is  used  for  a 
garment  and  details. 

The  broad  stele  on  two  steps  is  decorated  with  red  taeniae  and  crowned  with  acanthus 
leaves.  On  the  steps  a  youth  sits  facing  the  left ;  he  wears  a  red  chiton  and  Corinthian 
helmet  pushed  back,  and  in  his  hand  is  a  tpear.  At  the  left  a  bearded  man  leans  lightly 
on  the  knotted  staff  in  his  left  hand  and  extends  his  right  hand,  palm  up,  toward  the  seated 
youth  ;  he  wean  a  dark  red  himation.  At  the  right  there  remains  the  upper  part  of  a 
young  woman,  holding  up  an  alabastron  in  her  right  hand  and  carrying  a  flat  basket  on  her 
left  arm. 

36.  Athens,  Nat  Mus.  1894,  Cr.  1766.      Cerameicus.    H.  0.50  m. 

Palmettes  in  dull  green  with  alternate  leaves  red  ;  unbroken  maeander  in  dull  green. 
The  scene  is  drawn  in  red,  with  dull  green  for  the  hair ;  red  b  used  for  a  garment,  red 
and  dull  green  for  details. 

The  broad  stele  u  crowned  widi  acanthus  leaves.     On  the  steps  a  bended  man  nu 
ftKing  the  right ;  in  his  left  hand  u  a  knotted  stick  and  be  supports  himidf  on  ki&  xv^ 
am ;  he  wean  a  looidy  dnpcd  lamttioe.     At  ^  Vdl  Tracer  naNua  d^  ^^^^tfose^^^w^mMi^ 
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bcioghig  a  fUt  basket.     At  the  right  a  youth  ftands  eM  fiice^  holding  two  tpetia  erect ;  he 
wears  a  chlamys  with  a  red  border,  and  a  petasoa  In  red  and  dull  green. 

37.  Athens,  Nat.  Mu8.  1831,  Cv.  1796  (Coll.  638).     H.  0.57  m. 

The  palmettes  have  disappeared ;  nmple  maeander  in  gray-green.  The  scene  b 
drawn  in  red  ;  much  damaged. 

The  stele  is  crowned  with  a  group  of  acanthus  leaves  which  break  the  maeander.  On 
the  steps  a  woman  sits  easily,  facing  the  right ;  she  extends  her  right  hand,  palm  up,  and 
in  her  left  hand  holds  some  object  (a  garment  fold  ?)  before  her  face ;  no 
color  remains  on  her  garments.  At  the  left  a  bearded  man  stands  en  face  leaning  for- 
ward slightly  on  the  knotted  staff  in  his  left  hand  ;  he  wears  an  himation.  From  the  right 
a  woman  approaches,  carrying  on  her  left  hand  a  flat  basket  with  wreath,  and  holding  up 
an  alabastron  in  her  right  hand  ;  she  wears  chiton  and  himation,  and  is  adorned  with  neck- 
lace and  bracelets. 

38.  Athens,  Nat.  Mus.  1907,  Cv.  1771.     Cerameicus.     H.  0.55  m. 

Palmettes  missing ;  maeander  in  dull  green,'  broken  by  dotted  oblique  crosses.  The 
scene  is  drawn  in  red  ;  much  damaged. 

The  rather  slender  stele  is  crowned  with  smaO  acanthus  leaves  and  anthemion.  On 
the  steps  a  woman  sits  facing  the  left,  her  bowed  head  on  her  right  hand,  and  her  left 
hand  supporting  the  right  elbow ;  she  wears  a  sleeveless  chiton  and  about  her 
knees  a  mande.  At  the  left  a  young  man  holds  out  a  helmet  toward  the  seated  woman. 
At  right  a  young  woman  approaches,  holding  out  a  taenia  (?)  in  both  hands ;  her 
hair  is  short  and  she  wears  a  chiton  with  long  overfold,  ungirded, 

39.  Athens,  Nat.  Mus.  1908,  Cv.  1770.     Cerameicus.     H.  0.60  m. 

Palmettes  in  dull  green,  with  many  leaves  alternately  red  and  green  ;  maeander  un- 
broken.     The  scene  is  drawn  in  red  ;  greenish  Uack  is  used  for  a  garment. 

The  broad  stele  is  crowned  with  acanthus  leaves.  On  the  steps  a  wonum  sits  fiudng 
the  left,  her  bowed  head  on  her  right  hand,  and  her  left  hand  supporting  the  right  elbow. 
She  wears  a  sleeveless  chiton,  and  a  mantle  about  her  knees.  Beside  the  stele  is  a  very 
large  lekythos.  At  the  left  stands  a  woman  in  profile,  both  hands  raised  to  her  head  in 
gesture  of  mourning ;  she  wears  a  sleeveless  chiton  and  a  dark  green  mantle  with  heavy 
fringe.  At  the  right  a  bearded  man  leans  on  the  cane  in  his  left  hand  and  raises  his  re- 
laxed right  hand  (palm  in)  toward  his  head. 

On  nos.  32-39  the  same  form  of  stele  is  found  with  the  figure  of 
the  dead  seated  before  it,  but  the  scene  is  drawn  in  shaded  red  lines 
and  with  less  attention  to  detail  than  on  nos.  25-31.  On  no.  32  no 
shoulder  ornament  remains,  but  color  is  freely  used  in  the  scene ;  the  tree 
at  the  extreme  right  is  very  unusual  (cf.  no.  36  of  Class  XIII  and  the 
reeds  on  nos.  22  and  27  of  the  same  class).  The  scene  on  no.  33  is 
drawn  hastily  but  with  considerable  vigor ;  little  color  remains,  but  the 
scarf  of  the  woman  at  the  left  and  the  embroidery  on  the  chiton  of 
the  seated  figure  suggest  the  effort  for  decorative  effixt.  The  carve 
of  the  jnouidinga  at  the  top  of  the  gjrave  monument  seems  to  indiotte 
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that  a  romid  pillar  is  intended.  Here  the  three  women  might  well 
represent  the  dead  person  seated  in  her  home  with  two  companions, 
as  often  in  Class  XI.  On  nos.  34-379  we  find  agun  the  woman  bring* 
ing  oflRerings,  the  seated  figure,  and  the  spectator.*  Little  color  is 
used,  and  the  scene  is  hastily  drawn  in  rather  a  fine  manner;  the 
seated  figures  on  nos.  35-37  are  particularly  well  done.  The  necklace 
and  bracelets  on  the  standing  woman  of  no.  37  are  very  unusual. 
Numbers  38  and  39  do  not  repeat  the  usual  formula  of  woman  bringing 
offerings  and  spectator;  on  no.  38  a  woman  brings  a  taenia  to  deco« 
rate  the  stele,  while  a  vouth  holds  out  his  helmet  toward  the  seated 
woman,  as  though  he  were  handing  it  to  his  wife  on  his  return  from 
the  army;  while  on  no.  39  a  man  and  a  woman  stand  with  gestures 
of  mourning  beside  a  seated  woman  who  supports  her  head  on  her 
hand  (cf  no.  38).  The  lekythos  on  the  steps  of  the  stele  was  noted 
on  no.  24  and  beside  the  bier  on  nos.  5-6.  These  vases  also  are 
drawn  hastily  but  with  some  strength. 

40.  Brussels,  Mus.  Cinq.  A  loaa.  H.  0.575  m.  Collections  de 
Somzee,  Catalogue  di  vente^  1901,  no.  102.  Frohner,  Cdi/ar/fM  Vtfii 
Branteghem^  no.  198. 

Two  palmettet  in  dull  black  with  akernate  letves  red  extend  from  the  handle  toward 
the  front ;  the  unbroken  maeander  is  abo  Mack.  The  scene  is  drawn  in  deep  red  with 
dull  greenish  black  and  brighter  red  for  garments  and  details. 

The  stele  on  two  high  steps  is  in  two  parts,  each  crowned  with  acanthus  leaves  ;  the 
lower  part  is  red  with  white  perpendiailir  strokes,  the  upper  part  greenish  black  with 
similar  white  strokes ;  the  second  set  of  acanthus  leaves  is  on  the  shoulder.  At  the  side 
of  the  second  step  two  plants  are  growing.  On  the  upper  step  a  woman  sits  facing  the 
left,  and  resting  her  right  forearm  on  a  casket  in  her  lap  ;  she  wears  a  sleeveless  chiton  and 
over  her  knees  is  an  himation  without  color  ;  her  hair  is  in  a  high  loose  knot.  At  the  left 
a  woman  stands  en  face ^  drawing  forward  in  both  hands  from  her  shoulders  a  small  mantle 
striped  with  red  ;  she  wears  a  sleeveless  chiton  of  dark  green  with  wide  white  stripe  down 
the  side,  at  the  girdle,  and  across  the  bottom ;  her  hair  is  in  a  loose  low  knot.  At  the  right 
a  youth  leans  forward  on  a  red  staff  under  hit  left  shoulder,  and  draws  his  mantle  forward 
over  the  right  shoulder  in  his  right  hand  \  his  left  hand  is  slightly  raised  as  if  holding  out 
some  object ;  the  garment  is  bright  red  with  white  border. 

40a.  Athens,  Nat.  Mus.  1800.     Cv.  1776  (Coll.  665).     H.  0.48  m. 

No  traces  of  palmettes  or  maeander.  The  scene  is  drawn  in  fine  lines  of  reddish 
brown,  and  solid  brown  is  used  for  a  garment. 

^Cf.  a  Idtjrthos  in  the  Collection  Bammei^  (FrAhaer,  CMtsJtgtn  no.  S,  H.  0.56  m.)  drawn  In  kittrt 
widi  red  and  green  for  gannenti,  etc.     Befoiva  ltde  crowned  with  acanthus  leaves  a  %voman  lies  fiKing  the 
light  and  holding  in  her  liglit  hand  a  gmvtmuil ;  over  her  knees  is  a  green  mandc )  at  the  kA  b  an  ephcbot 
a  cfafafl^e  and  eKBodfaig  hk  right  hand  toward  thesBds|  at  the  right  ba  wooaa  tttndb^  Wr  NhAc 
and  nUi«  her  right  hand  to  her  hasA. 
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The  slender  ilelc  is  decaraled  widi  three  rows  uf  sprcuding  icanthui  Icives.  Al  At 
lett  I  woman  in  sleeveless  chiton  and  brown  mantle  brings  b  flat  basket  of  offerings  on  hec 
left  arm;  below  her  righi  hand,  perhap!  mspended  by  cords,  ii  a  caslier  iviih  iriangular 
lop.     Al  [he  right  a  woman,  whose  garments  show  no  color,  brings  a  imegmatothekc 

41.  Dresden,  Alb.  Z.V.  759  (367). 

Fragmenr.      The  scene  b  drawn  in  rather  coarse  lines  of  dark  red. 

The  slender  jicic  is  ornamented  with  four  towa  of  acanthus  leaves.  At  the  left  aundi 
a  woman  holding  out  a  small  basket.  At  the  right  an  ephebos  stands  in  partial  profile, 
holding  two  spears  erect  in  his  right  liand ;   he  wears  chiton,  chlamys,  and  greaves  {?). 

Number  40  is  peculiar  in  that  the  high  slender  steie  with  several  rows 
of  acanthus  leaves  is  prolonged  to  the  top  of  the  shoulder,  and  the 
shoulder  palmettes  are  adjusted  to  it.  The  plants  at  the  side  of  the 
stele  and  the  gestures  of  the  standing  figures  are  also  peculiar.  The 
scene  is  rather  crudely  drawn  with  much  attention  to  details  of  hair 
and  eyes.  Number  40a  and  the  fragment  no.  41  have  a  somewhat 
similar  type  of  stele,  not  prolonged  onto  the  shoulder ;  both  the  casket 
and  the  smegmatotheke  on  no.  40a  are  unusual  in  the  present  class. 

42.  Athens,  Private  Collection.     Eretria.     H.  0.403  m. 

Normal  palmeiics  and  unbroken  simple  maeandet.  Ornament  and  scene  arc  drami 
in  red  ;  a  dark  green  is  used  for  taeniae. 

71ie  rather  slender  stele  on  two  steps  is  crowned  by  acanthus  leaves  which  do  not 
reach  the  maeander ;  about  the  shaft  arc  tied  two  taeniae ;  behind  it  and  projecting  on  both 
sides  is  a  stjuare  ' '  altar  ' '  on  two  steps.  Behind  in  the  field  the  ring  of  a  wreath  retnaini. 
At  the  left  a  tvoman  in  proRIe  sits  on  a  squire  block,  holJing  out  a  flat  basket  on  her  left 
arm;  she  uears  chiton  and  himation  now  without  color.  At  the  right  an  epheboi 
approaches,  holding  uvo  spears  erect  in  his  left  hand;  he  wears  chlamys,  high  cap,  and 
boots,  now  without  color. 

43.  Bologna,  Mus.  Civ.  367.  Athens.  H.  0.355  "^-  Heyde- 
•mann,  DriiUs  Hall.  H'inck.  progr.  S,  57,  no,  1399. 

Palmettes  in  dark  green  with  altemale  ktves  dark  red  ;  the  complicated  micander, 
broken  by  dotted  oblique  crosses  and  not  reversing,  is  also  in  dark  green.  The  kciw  ii 
drawn  in  tiill  red ;   dark  green  is  used  tor  a  gannent  and  details,  red  for  details. 

The  slender  stele  on  two  steps  it  crowned  with  mouldings  and  spreading  acanihot 
leaves  and  ornamented  with  led  and  green  taeniae ;  behind  it  on  both  sides  is  seen  an 
"  altar  "  «ith  egg  moulding.  At  the  lef;  an  ephebos  sits  «-ith  bowed  head,  holding  two 
erect  spears  in  his  raised  left  hind  ;  he  wean  ■  abort  chiton  with  red  and  green  pattern,  ■ 
chlamys,  a  pclasos  on  his  shoulder,  and  dirk  green  boots.  At  the  right  a  woman  in  pur* 
rial  profile  approaches,  her  head  bowed,  dnwing  about  her  a  dark  green  mantle  or  icarf  in 
her  raised  left  hand  ;   the  wears  a  sleeveleaa  chiton  with  long  overfald. 

On  these  two  vases  the  acanthus  stele  is  rather  slender,  and  on 

bothsidesof  it  isseen  the  rectangular  base  or  "altar"  frequently  noted  in  1 

^Chss  XJ7J,     On  no.  42  the  woman  is  seated  and  the  youth  standing; . 
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on  no.  43  the  youth  is  seated  and  the  womu  standing.  The  tict 
that  the  "altar"  is  seen  on  both  sides  of  the  stele  separates  these 
vases  from  the  type  of  Class  XIIl  ;  (iirthcr  no.  4^  is  distinctly  larger 
than  lekythoi  of  the  previous  class,  and  the  peculiarly  decorated 
garmeiits  on  no.  43  as  well  as  the  manner  in  which  the  womtn  holds 
her  scarf  find  analogies  in  Class  XIV  rather  than  in  Class  Xlll. 
The  Ickythos  figured  by  Stackelbetg,  Grather  der  HeUewtK,  Taf.  xliv,  i 
apparently  belongs  with  nos.  40-43. 

44.  Boston,  Has.  Fine  Aits,  01.8130.  H.  0.34  m.  PUte 
ZXXI,  3. 

Pahnntes  id  dull  gray  wiih  iliemtte  le>*c*bn^  red  ;  thegny  maModcr  i*  broken  by  . 
Mcle  cop  aod  doiied  oblicjue  c-t>>'~(:.  TTk  scene  u  dr>»ri  in  fine  even  bnei  of  liiU  red 
with  (imilv  lines  for  deuils  or  ibf  loose  biir  1  vialei  wult  15  uied  fbr  gannem  border  uid 
detuli,  bii^i  red  for  tKniic  uid  detiili,  duk  green  lor  1  girmeni.     Sur&ce  badly  neiihered. 

The  Mele  on  one  step  U  <,ii\'^onled  with  ml  tacniie  md  >-rJwncd  with  mouldings,  five 
■rmthui  lava,  ind  five  unill  njirow  lores  it  ihe  very  top  i  bright  red  i>  uied  on  the 
egg  iDonlding,  md  fbr  three  ai  ibc  nirrow  leares,  violet  wish  tor  two  of  the  littti  i»d  fbr 
the  border  of  acanthus  leaves.  Ai  ihe  lel^  1  u-umin  ^tinil^  In  partial  profile  looking  down 
at  the  naked  baby  ihe  carries  in  her  aims.  i.\  hi);  the  bato-  l<>-)L-  up  and  raues  it*  right  hand 
to  the  motber*!  neck.  Her  chiton  i>  not  Tsible  ;  ha  himarion  with  violet  wa^  border  ia 
dnwn  up  over  the  back  of  her  head.  At  the  right  an  epheboi  standi  nearly  n  /tcf,  the 
left  kg  relieved,  holding  two  spears  erect,  point  up,  in  hl>  raised  left  hand.  Hii  ihorr 
chiton  (once  red?)  hingi  loosely  (roin  the  left  ahoulder  1  he  wears  alto  a  long  green 
'chlatnyi  with  violet  wash  border,  pushed  back,  and  a  bright  red  pctasos  on  his  shoulder. 
At  the  back  of  the  vase  i  large  red  uciua  is  draped  in  the  field. 

The  vase  just  described  is  intermediate  in  size  between  the  norms  of 
Class  XIII  and  of  Class  XIV,  but  the  fine  even  lines  of  the  drawing 
resemble  those  of  certain  vases  in  the  present  class,  on  which  a  taenia 
is  frequently  draped  in  the  field  as  here  (cf.  nos.  25,  j8,  30).  On 
two  lekythoi  previously  discussed  (Class  V,  no.  16  and  Class  XI, 
4,  no.  16)  a  dead  child  is  brought  to  the  stele,  and  more  frequently  a 
living  child  is  seen  on  the  ground  near  its  mother  (Class  VI,  i,  nos.  14, 
25;  Class  IX,  1,  no.  20,  etc.);  the  nearest  analogy  to  the  present  scene 
is  found  on  vases  representing  a  woman  at  home  (Class  IV,  2,  no.  11a; 
IV,  3,   no.  7;  V,   no.    i).     This   mother   may   represent   the  dead 
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The  wide  stele  at  the  ri^t  is  crowned  with  simple  •canthas  omament.  In  front  a 
woman  sits  facing  the  left ;  she  wears  a  chiton  and  over  her  left  shoulder  and  knees  b  a 
red  mantle.  At  the  left  a  woman  en  free  approaches,  carrying  on  her  right  arm  away 
from  the  stele  a  flat  basket,  and  with  her  left  hand  drawing  the  himation  forward  from  her 
shoulder  ;  of  the  chiton  only  traces  remain ;  the  himation  b  blue  with  red  border. 

46.  Athens,  Nat  Miss,  aoiz,  Cy.  179S.  H.  0.43  m.  Dumont 
Chaplain,  Les  dramiques  de  la  Grice  proprCy  I,  pi.  xxxvi. 

Palmettes  in  gray-green  with  alternate  leaves  red  ;  maeander  also  in  gray-green.  The 
scene  is  drawn  in  red  ;  greenish  black  is  used  for  garments  and  details,  red  and  yellow  (or 
details. 

The  stele  on  two  steps  is  decorated  with  red  taeniae  and  crowned  by  small  acanthus 
leaves  on  either  side  of  a  circular  omament.  At  the  left  an  ephebos  sits  fiidng  the  right, 
his  right  arm  resting  on  the  shield  beside  him ;  his  conical  red  cap  hangs  on  the  spear 
which  stands  erect  behind  him  ;  he  wears  a  dark  green  corselet  with  details  in  red  and 
yellow  on  the  shoulder  pieces  and  elsewhere ;  about  his  knees  and  over  the  block 
on  which  he  sits  is  a  mantle  with  red  edge,  and  his  boots  are  dark  green.  At 
the  right  a  woman  in  panial  profile  approaches,  her  relaxed  right  hand  raised  nearly  to 
her  chin  ;  she  wears  over  her  chiton  a  short  chitonion  or  «  jacket "  which  b  dark  green  with 
ydbw  border  above  and  below,  and  over  the  back  of  her  head  u  a  veil  or  scarf  with  fringed 
edge. 

47.  Athens,  Private  Collection.     H.  0.45  m. 

Palmettes  in  red  and  a  color  now  gray.  The  complicated  maeander,  broken  only  by 
the  acanthus  leaves,  and  the  scene  are  drawn  in  full  red.  Dark  gray  is  used  for  garmenti 
and  details  ;  yellow-brown  and  two  shades  of  red  for  details. 

The  broad  stele  is  crowned  by  plain  mouldings  and  acanthus  leaves  ;  one  moulding 
and  the  edges  of  the  leaves  have  a  dull  grayish  wash  applied.  At  the  left  on  a  low  round 
tumulus  with  taeniae  in  brown  and  two  shades  of  red,  a  woman  sits  in  partial  profile,  hold- 
ing out  in  both  hands  an  ornamented  box.  Her  chiton  has  bright  red  sleeves  and  a  gray 
omament  on  the  body  ;  about  her  knees  u  a  dark  gray  himation.  At  the  right  an  ephebos 
stands  in  partial  profile,  holding  two  spears  in  hu  raised  left  hand  and  extending  hb  relaxed 
right  hand,  palm  in,  toward  the  base  of  the  stele.  He  wears  a  short  chiton  and  chlamys, 
both  with  gray  omament  on  the  edge,  and  shoes,  brown  below  and  gray  above. 

48.  Athens,  Private  Collection.  Aegina  (?)  H.  0.54  m.  Benn- 
dorf,  Griech,  Sic.  Fas.y  Taf.  xxii,  2. 

Ornament  and  scene  are  drawn  in  a  brown-red.  Gray  b  used  for  garment  and  de- 
tails, bright  blue  for  garment  and  details,  and  yellow  for  taeniae. 

The  broad  stele  on  one  step  b  decorated  with  blue  wreaths  and  taeniae  of  Une  and 
yellow,  and  surmounted  by  spreading  acanthus  leaves  on  either  side  of  a  smaD  pahnette 
which  b  reserved  white  on  a  gray  backgroond.  At  the  left  a  woman  in  prafik  silt  on  a 
pile  of  stones,  drawing  her  gray  himation  doady  about  her ;  near  the  top  of  her 
b  a  band  of  leaf  onuunent.  At  die  right  a  youth  itandt  in  partMl  pioflei  IwUfam  a 
acetbtl^TmeA  Jefthand;  he  wean  tlooidy  draped  btoe  himarioa. 
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49.  Vmm,  L— lii,  mn  4f».    H.  04I5  a. 
Pocticr,  Lie,  Umau  ait^  p.  147,  mil  55. 


bird»atd  ahiiH^ 

\  md  nxmomncfl  ft  dcx^ 
cnsed  pfiodi  mi  bimc^  oe  firHnit  javc^  i^  abetsBK  cues  rioiie.  A:  die  Idt  a  wcbdoi 
flB  OB  a  Tioks  KC,  IDC  benis  fonrvd  U&if  on  a  rkua  dock  is  hodi  liands ;  iIk 
wein  a  ajeerejcB  r^'xac  xd£  otq-  ber  kaeei  b  as  anaBDcnied  himanon ;  ber  bair,  a  a  low, 
flnaB  knac. »  draws  is  icfiLaa  mrk.  Ai  ike  i^^  a  woBias  sasis  /v/av,  nsimif:  ber  bead 
awar  fron  die  ccjc,  hn:  joakinf  back  aad  bcUiif  ber  rif^  band  an,  palm  dcuwn^  tfnrard 
dK  ade.  Sbe  wean  a  uecTeJeai  ddtoa,  over  wlndi  a  wreaib  of  frees  leaves  and  vidln 
floifcn  is  bmif  orer  die  jef:  thrwiMer  aad  ^ider  tbe  i%^  band;  die  bead  is  ndehr 
icpaBBea*      «  jqici  laennc  are  oiapea  ib  lae  ■bki 


50.  Knlsnilie.     H.  about  0.40  m.    Plate  ZZZ^  i. 

Palmenes  and  maeander  now  auMM.  Tbe  aoene  is  drawn  basdh-  is  tail  red ;  a 
grar  is  sKd  for  detals. 

Tbe  faroad  atde  oa  out  nep  u  utmmod  hf  a^ave  blocks  widi  araameH  in  fray  per- 
Krokes,  and  laifc  acantbas  Ibotc^  dv  ccBinl  one  gray ;  abooi  k  «e  taenae 

graj.  At  die  kit  a  woman  in  proik  ata  oa  a  square  hlcx^  ber  feet  csxaaed  caalT. 
b*A<iwg  om  a  goose  (?)  in  bodi  bands.  Sbe  wean  a  diitan  wxdi  sbon  sleeves,  and  aboai 
ber  knees  is  a  mantk  widi  Graament  in  |^it  ;  ber  bnr  is  loosdy  gadiered  in  a  low  knot 
widi  some  free  curls.  Behind  ber  a  taenaa  is  draped  in  die  field.  At  die  right  a  bearded 
man  tarns  awir  from  the  stcjc,  looks  back  at  it.  and  extends  his  relaxed  nght  hand  ^  pahn 
down)  toward  the  goose.     His  himarinn  a  dow  without  color. 

51.  Athens,  Nat.  Mas.  1837,  Or.  1726.  H.  0.42  m.  Potticr, 
Uc.  iUmcs  an.y  p.  146,  no.  49. 

Palmettes  in  dull  green  T^-ith  akemue  leaves  red  ;  umple  maeander  in  dull  green. 
The  scene  is  drawn  in  coarse  brows  Uiies»  ahnoat  glossy.     Traces  of  green  on  a  garment. 

The  broad  stele  is  crowned  by  spreading  acanthus  lea>*es.  At  the  left  a  seated  youth 
balds  out  a  goose  towards  the  stele ;  over  Us  knees  is  a  mantle  with  traces  of  green.  At 
tbe  right  a  second  youth  stands  m  /dce,  raing  Us  right  hand  slighth'  toward  tbe  ttek, 
pabn  in,  and  holding  his  left  hand  high  vp  as  if  gracing  a  spear ;  he  wears  a  short  chiton 
and  a  high  brown  corneal  cap. 

52.  New  Yotky  Metrop.  Mm.  06.10a1.136.     H.  0.413  m. 

Traces  remun  of  the  black  palmettes  with  akeniate  leaves  red  ;  the  maeander  is  also  in 
Uack.     Tbe  scene  is  drawn  in  full  red,  intb  hair  in  tbe  aune  ;  traces  of  red  are  teen  on 


Tbe  scdeon  two  steps  is  decorated  with  taeuae,  and  crowued  iritb  monldingi  and 
letvei.     At  tbe  left  a  hmded  nan  lens  ferwvd  on  a  staff  which  bokb  ap  tbe 
rad  MMde  mdff  1»  M  ibooUer.     At  dK  ri|^  t  yotAdhBim^««ik\«Ait^%i9^^ 


t86  ATHENIAN    WHITE    LEKYTHOl 

■lones,  his   left   hand   on   his  knee,  his  right  huid  raided  iniJ  gniping  an  trcci  tpeir ;  fie 
wears  a  chlamy?  and  high  poinied  cap. 

53.  Athens,  Nat.  Mus.  2010,  Cv.  1791.  H.  o.j6  m.  Potticr, 
Lie.  btancs  att.,  p.  I44,  no.  38. 

Palmcftes  in  dull  green  with  altcrnife  leitfei  red  ;  unbroLen  maeander  in  dull  green. 
The  scene  i)  driivn  in  red  »'iih  a  thin  waih  lor  the  hair  ;  brighr  red  ii  used  tor  a  garment 
and  details. 

The  broad  jiele  is  cron-ned  hy  ihrce  thin  mouldings  omamented  with  dots  and  acan- 
thus leaves,  and  decorated  ulth  taeniae.  Al  the  left  is  n  seated  man  |  nearly-  efiaced )  in  i 
red  himation  which  leaves  the  right  shoulder  uncovered.  At  the  right  a  woman  stands  a 
fste  looking  at  the  stele  ;  on  her  left  arm  sheearries  a  Hat  basket  mth  pendant  red  tacnkc, 
and  her  right  hand  is  slightly  raised  toward  the  stele. 

54.  Cambridge,  Pitz.  Mus.,  Gard.  141.     H.  o.j6  m. 

Normal  palmetles  and  maeander  brolen  only  by  acanthus  top  of  stele.  The  scene 
is  drawn  in  a  dark  red,  varying  toward  gray. 

The  rather  broad  itele  on  two  steps  is  crowned  by  acanthus  leaves.  At  the  left  ■ 
ivoman  stands  in  partial  profile,  carrying  on  her  right  arm  a  flat  basket  and  raising  her  relaxed 
right  hand  toward  her  forehead  ;  her  chiton  is  without  fold  or  ornament.  At  the  right 
an  ephebos  sils  in  an  easy  ittilade  on  a  block  covered  by  his  chlimys  ;  hb  tight  hand  rests 
on  his  knee,  and  his  ndscd  left  hand  holds  two  ipears  erect.  He  wears  only  ■  high  cap 
and  red  boots. 

On  the  vases  just  described  and  those  which  follow  the  scene  con- 
sists of  two  figures  beside  a  rather  broad  stele  or  column  crowned  by 
acanthus  leaves.  On  nos.  45-48  color  is  somewhat  freely  used,  the 
decorative  element  is  emphasized,  and  the  drawing  though  hasty  is 
&irly  good.  On  no.  46  the  figure  at  the  left  seems  to  be  a  dead 
youth,  whom  the  woman  approaches  with  gesture  of  adoration.  The 
detail  of  the  garments,  and  the  free  manner  in  which  the  woman's  veil 
or  scarf  floats  out  behind  are  noteworthy.  The  same  effort  for  deco- 
rative effect  is  noticeable  on  nos.  47  and  48,  where  a  youth  with 
spears  stands  before  a  seated  woman;  in  its  use  of  color  a  vase  pub- 
lished by  Stackelberg  {Graeber  der  HeUenen,  Taf.  xliv,  2)  with  an 
acanthus  stele  may  be  compared  with  them.  On  no.  48  a  wreath  of 
leaves  is  embroidered  on  the  upper  part  of  the  woman's  mantle  ;  prob- 
ably the  wreath  or  garland  of  fruit  and  leaves  on  the  upper  and  lower 
parts  of  the  woman's  mantle  on  no,  49  should  also  be  regarded  as 
embroidery  (cf  also  nos.  6,  2j).  On  nos.  49,  50,  and  51  the  seated 
figure  holds  out  a  duck  or  goose  toward  the  stele ;  this  may  be  an 
offering  brought  to  the  grave,  or  a  household  pet  in  the  hands  of  the 
dead  person.  The  similarity  of  the  two  figures  on  nos.  49-50  su^esls 
^jur  these  vases  may  have  been  made  as  a  pair.     The  seated  fign^H 
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which  also  occurs  on  nos.  52-54,  may  regularly  he  interpreted  as  the 
figure  of  the  dead.  I  n  view,  however,  of  the  general  character  of  the 
scenes  in  this  class,  which  for  the  most  part  repeat  types  already  familiar 
without  attaching  lo  ihem  a  definite  meaning,  it  is  wiser  not  to  insist 
on  this  interpretation. 

55.  Athens,  Nat  Mas.  2017,  Cr.  1790.  H.  0.305  m.  Potrier, 
Uc.  blancs  all.,  p.  141,  no.  23. 

Pilmetta  in  dull  green  with  altemile  leivn  red ;  unbroken  mietndcr  in  dull  grMO. 
"Dx  scene  19  drawn  in  red  ;  thin  bUck  ii  ued  for  m  gxrmein.      Much  rubbed, 

Tlie  brcnd  sieic  a  crowned  wiib  lauiEhiu  lovei.  Ai  the  left  itindi  i  woman  with 
fltil  bukel  1  her  garments  have  disappeared,  leaving  only  the  outlines  of  her  figure.  At 
the  right  ii  a  youth  wearing  a  black  chlimyi  and  {nlo);  he  extends  his  right  hand,  palm 
down,  toward  the  stele,  and  his  left  hand  ■■  rnied  u  if  il  held  a  spear. 

56.  AAens,  Nat.  Hus.  aoia,  Ct.  1787.  H.  0.355  ™-  dottier, 
Lie.  blancs  att.,  p.  143,  no.  35. 

Palmeiies  in  dull  green  with  alteniaU  kavea  red  ;  careful  unbroken  maeander  in  dull 
green.     The  scene  is  drawn  in  red,  with  adid  ted  for  garments  and  taeniae. 

The  broad  stele  is  crowned  with  acanthua  learei  and  decorated  with  large  red  (Mcute ; 
the  ttepa  are  no  longer  viuble.  At  the  Idi  Rudi  a  woman  in  a  sleeveless  ddtOB,  holding 
oat  in  both  hand*  a  flat  buket  with  red  ueniae.  Ai  the  tight  a  bearded  man  in  (deep  red 
lurotdoo  leans  on  (be  thick  itaffin  hi*  right  hud. 

57.  Athens,  Nat.  Mas.  1764,  Or.  1778.     Athens.     H.  0.38  m. 

Much  damaged.      The  scene  is  drawn  in  red,  and  another  red  is  used  for  a  garment 

Traces  of  the  stele  remain.  On  one  ud«  stands  an  cphcbos  with  red  chlamys,  hold- 
ing two  spears  erect  ;  on  the  other,  a  J'oung  woman,  carrying  a  flat  basket  from  which 

58.  Athens,  Nat.  Mus.  176s,  Cv.  1779.     Athens.     H.  0.32  m. 
Much  damaged.      The  scene  b  drawn  in  red  and  another  red  is  used  for  garment) 

and  details. 

The  stele  ii  decorated  with  red  taeniae  and  crowned  with  acanthus  leaves.  On  one 
side  an  epheboi  stands  liolding  two  spears  erect ;  on  the  other  side  stands  ■  young  woman 
carrying  a  Rat  baiket  rrom  which  hang  red  taeniae.' 

Sg.    London,  Brit.  Mus.  D  86.      H.  0.38  m. 

Elongated  palmcllcs  in  black  with  alternate  leaves  red  ;  maeander  al.io  in  black.  The 
scene  is  drawn  in  red,  with  dark  red  for  taeniae  and  gannenc  borders. 

The  stele  on  rwo  steps  is  decorated  with  many  taeniae,  and  irowned  by  egg  mould- 
ing and  three  acanthus  leaves  in  outline.  Al  the  left  a  youth  ttands  in  profile,  holding  out 
his  left  hand,  palm  up  ;  he  wcar^  a  large  mantle  with  red  border.  Al  the  right  >  woman 
standing  m  faic  steadies  with  her  right  hand  the  basket  of  taeniae  on  her  lefi  arm  (  the 
wears  a  sleeveless  chiton  with  cuane  iiripcs  in  faded  red,  and  her  hair  ii  in  a  low  knot. 

>  AthrfH,  Mil.  MuL  1798,  C>.  lto6  Diaj  bi  clavM  «  thbpoint  u  na.  ^1*.  Tht  wfr;  ^uifiiHIst'ft 
ihit  Ikc  nun  wsn  i  hclmn. 
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The  scenes  on  these  vases  consist  of  a  stele  crowned  with  acanthus, 
a  woman  bringing  a  flat  basket  of  offerings,  and  a  man  standing  as  a 
spectator.  No.  55  is  drawn  with  consideraole  care.  No.  59  has  a 
fairly  slender  stele  with  many  taeniae  about  it,  and  it  also  is  drawn 
with  some  care.  Little  solid  color  or  garment  decoration  remains, 
and  the  vases  have  no  interest  except  as  showing  the  demand  even  for 
hastily  drawn  tekychoi  of  the  present  class. 

Conclusion  of  Class  XIV 

In  the  present  class  the  slender  shape  of  the  lekythoi,  the  chalky 
slip,  the  red  used  for  drawing  the  outlines,  and  the  two  types  of  stele 
recall  Class  XIII.  The  vases,  however,  are  larger,  usually  0.40  to 
0,50  m.  in  height;  and  ordinarily  the  drawing  is  more  carefijl  and 
the  figures  less  conventional  than  in  the  previous  class.  The  orna- 
ment on  the  high  sloping  shoulder  is  in  thin  black  with  alternate  red 
leaves  in  the  palmettcs.  This  ornament  and  also  the  maeander  arc 
no  longer  visible  on  nos.  1,  3,  6,  8,  19,  25,  30,  32,  34,  37,  38,  40a, 
49,  50 ;  Furtwangler  {Vasensammtung  in  Berlin,  no.  2680—2682)  uses 
this  mark  as  a  means  of  classification,  but  the  omission  may  be  acci- 
dental or  the  result  of  fading,  as  seems  to  be  the  case  sometimes  in 
earlier  classes.  On  no.  40  the  stele  is  carried  to  the  top  of  the  shoul- 
der, with  a  palmette  on  each  side  ;  and  on  no.  a  I  the  shoulder  is  black 
like  the  neck. 

The  scene  is  drawn  in  deep  red,  usually  in  shaded  lines;  in  oes~ 
tain  instances  (nos.  I,  J,  9,  10,  aaa,  2j— 31,  40a,  44)  the  lines  are  fine 
and  not  shaded,  and  these  vases  are  drawn  with  more  care  and  detail 
than  the  others.  A  preliminary  sketch  with  a  sharp  point  is  visible 
on  no.  I.  Thin  black  is  used  for  a  garment  or  details  on  twenty- 
eight  of  these  vases,  and  one  or  two  shades  of  red  on  thirty-nine,  the 
two  colors  often  appearing  on  the  same  vase.  On  the  more  carefiil 
and  more  decorative  vases  other  colors  appear  in  some  variety  — blue 
on  nos.  3,  9-11,  18,  20,  21,  23-26,  32,  45,  48  ;  yellow  on  nos.  3,  16, 
^7i  3Ji  47i  48  and  orange  on  no.  24 ;  thick  violet  on  nos.  2,  3,  J,  6, 
12,  19,  22a,  25,  26,  49,  and  thin  violet  on  nos.  11,  24,  31,  32,  44 ; 
a  gray-green  wash  on  nos.  2,  10,  20,  i;^,  J4,  47,  50 ;  light  green  on 
nos.  9,  1 5,  22a,  25, 49  ;  and  pink  on  no.  26.  Narrow  stripes  of  red  or 
black  occur  on  six  vases  and  a  broad  garment  border  of  red  or  black 
or  violet  on  twelve  vases ;  this  decoration  is  less  common  than  in 
CJass  XIII,  and  the  use  of  black  stripes  on  red  does  not  t 
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A  decorated  border  b  to  be  noted  on  nos.  5,  15,  22a,  29,  33,  43,  47 ; 
on  no8.  2,  3,  6, 21,  25,  48  and  49  a  garland  of  leaves  and  flowers  or 
fruit  occurs,  which  in  some  cases  is  clearly  embroidered  on  the  gar- 
ment, while  in  other  cases  it  may  be  either  embroidery  or  possibly  an 
actual  garland  worn  over  the  garments.  This  embroidery,  which  is 
found  only  here,  goes  with  the  free  use  of  color  and  the  ornamental 
lines  of  the  drawing,  as  part  of  the  efibrt  for  decorative  effect  which 
was  noted  under  Class  XIII. 

The  Charon  scenes  (nos.  1-4)  are  more  elaborate  than  similar 
scenes  in  Class  XIII  and  perhaps  lack  something  of  the  simple  charm 
of  those  scenes.  The  stele  (nos.  1-3),  the  taenia  hanging  in  the  field 
(no.  i)  and  the  woman  bringing  offerings,  indicate  a  confusion  of  grave 
scenes  and  Charon  scenes,  which  leaves  only  decorative  value  to  the 
result.  On  no.  3  the  scene  is  worked  out  more  consistently,  but  the 
stele  still  occupies  a  prominent  place.  Of  the  prothesis  scenes  no.  5 
is  drawn  carefully  and  literally,  even  to  the  lekythos  in  actual  use  be- 
neath the  bier ;  no.  6  is  only  interesting  for  the  very  large  lekythoi 
which  stand  behind  the  bier ;  their  size  suggests  that  they  may  be 
intended  for  grave  monuments,  though  grave  monuments  are  not  found 
in  other  examples  of  the  prothesis  scene  (except  Class  XIII,  no.  9). 
Tht  deposiiio  scene  (no.  7)  closely  follows  similar  scenes  in  classes  VI 
and  XI,  but  the  difference  in  the  drawing  is  very  marked.  The  battle 
scene  also  (no.  8)  is  vigorous  and  effective  in  composition,  but  lacks 
the  grace  and  delicacy  which  characterize  earlier  work. 

The  stele  scenes  are  grouped  for  convenience  according  to  the 
type  of  stele  and  the  number  of  figures  represented.  On  nos.  9-19 
the  stele  is  surmounted  by  a  pediment  with  acroteria  as  on  no.  i,  and 
on  nos.  9-17  three  persons  are  present;  on  nos.  25-59  ^  ^"  '^^*  2 
the  grave  monument  is  a  wide  column  or  stele  crowned  with  acanthus 
leaves,  and  on  nos.  25-40  the  scene  includes  three  figures.  On  nos.  3, 
20-24  the  fineal  of  the  stele  varies  in  form.  The  triple  plinth  found 
in  Class  XIII,  however,  does  not  occur,  and  the  rectangular  ^^  altar  " 
behind  the  stele  is  found  only  on  nos.  42-43.  The  stele  is  decorated 
with  several  taeniae,  occasionally  the  acanthus  leaves  are  in  solid 
color,  and  the  pediment  with  acroteria  is  regularly  ornamented  some- 
what richly  with  color. 

The  typical  scene  on  fully  half  these  vases  consists  of  a  seated 
figure  before  the  stele  with  a  man  and  a  woman  standing  at  either 
side.  On  nos.  9, 10, 16, 22a,  25,  28,  35,  43,  52,  and  54  (cf.  34a)  the 
seated  figure  is  that  of  a  young  warrior  wkVi  %^«m  Tt»9aT^%a^\tAX>B^ 
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shoulder,  and  on  no.  i6  ^  shield  is  standing  on  the  ground  beside 
him  ;  clearly  this  is  a  type  of  vase  made  for  use  at  the  burial  of  youth- 
ful warriors.  On  no.  27  the  seated  youth  is  playing  a  lyre,  as  oc- 
casionally on  lekythoi  of  earlier  classes,  and  on  no.  29  he  is  holding 
up  an  apple;  in  these  cases  also  it  should  be  regarded  as  the  figure 
of  the  dead  person.  The  seated  woman  may  be  holding  up  an  aU- 
bastron  (no.  13,  cf.  15),  or  holding  a  casket  (nos.  33,  40)  or  a  small 
flat  basket  (no.  ij) ;  sometimes  she  supports  her  head  on  her  hand 
(nos.  31,  38,  39),  or  grasps  the  garment  beside  her  head  {e.g.  no.  37), 
or  her  hands  lie  on  her  lap  (nos.  1 1,  24) ;  occasionally  she  leans  back 
supporting  herself  on  one  arm  {e.g.  no.  14);  once  (no.  I4,  cf. 
the  youth  on  no.  30)  her  hand  is  raised  to  her  head  in  the  gesture  of 
adoration  noted  in  Class  XIII.  There  is  no  one  type  for  the  dead 
woman  corresponding  to  that  for  the  dead  youth,  but  in  general  the 
attitude  is  of  a  person  rather  apart  from  the  other  figures  in  the  scene. 
The  standing  figures  show  rather  more  variety  than  in  Class  XIII. 
The  man  leaning  on  a  staff  or  crutch  under  his  left  armpit  occurs  on 
nos.  20,  25,  30,  34,  34a,  40,  52  ;  ten  times  we  find  the  man  with  an 
erect  staff  in  his  hand,  and  twelve  times  the  youth  carrying  spears 
cither  erect  or  on  his  shoulder.  The  woman  bringing  a  flat  basket 
with  offerings  is  found  on  twenty-five  vases,  but  the  attitudes  of  this 
figure  vary  considerably,  and  it  is  noteworthy  that  on  fully  twenty-two 
examples  no  offerings  at  all  are  brought  to  the  grave.  Other  offerings 
than  those  on  the  flat  basket  arc  the  taenia  {e.g.  nos.  31,38)  the  casket 
(nos.  22,  40a),  the  goose  (nos.  49-51),  the  alabastron  (nos.  35,  37), 
the  helmet  (no.  22a),  the  smegmatotheke  (no.  40a).  Of  the  gestures 
noted  especially  in  Class  XIII  the  hand  raised  slightly  from  the  side  is 
found  on  nos.  25,  51,  53,  and  the  relaxed  hand  raised  to  the  head  in 
adoration  on  nos.  16,30,33,34^,39,46,  and  54.  The  hand  extended 
(palm  up)  is  found  fourteen  times;  twice  a  man's  hand  rests  on  his 
hips,  the  elbow  out  (nos,  29, 34) ;  more  commonly  than  before  a  woman 
supports  her  head  on  her  hands  (nos.  12,  15,  26,  cf  31138,39),  or 
draws  forward  the  garment  over  her  shoulder  (nos.  10,  16,  ;i;i,  37, 
40j  4jj  45)-  The  gestures  of  lamentation  occur  on  no.  39  as  well  as 
in  the  proihesii  scenes  (nos.  5-6).  Attention  has  been  called  to 
the  man  on  horseback  on  nos.  8  and  23.  It  appears  that  the  scenes  | 
show  much  more  variety  of  figures  than  in  Class  XIII,  and  often  they 
are  more  carefully  studied. 

T  he  garments  are  much  the  same  as  in  Class  Xlil,  just  as  should 
^^.  expected   in    classes    nearly   contemporaneous.     Women    weu^^J 
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34),  bracelets  (no.  37),  and  sand&b  (no.  24)  are  details  very  rarely 
found  on  vases  drawn  in  matt  color.  The  young  men  are  drawn 
with  a  short  chiton  (nos.  i,  7, 15, 34a,  43)  and  perhaps  a  corselet  {e.g. 
no.  46)  or  an  himation,  more  rommonly  than  with  a  chlamys  (nos. 
8—10)  and  the  high  round  cap  or  pilos  is  used  rather  than  the  petasos ; 
quite  generally  their  high  boots  are  indicated  in  color.  The  figure 
draped  to  the  neck  in  a  mantle,  often  noted  in  earlier  classes,  docs 
not  occur  here.  Even  more  than  in  Class  XIII  attention  is  paid 
to  the  treatment  of  the  hair.  Occasionally  the  hair  of  the  women  is 
supported  by  a  sphcndone  (nos.  11,  12,  32,  34)  but  generally  it  is 
gathered  in  a  loose  knot  *hich  may  stand  out  from  the  back  or  the 
top  of  the  head  ;  short  hair  is  seen  on  nos.  18,  26,  27,  38,  and  on  nos. 
15,34,  25,  31  the  hair  hangs  in  long  curls  over  the  shoulders,  forming 
a  background  for  the  fiicc  on  no.  3 1 . 

The  only  object  commonly  found  in  the  field  is  a  taenia  of  red  or 
blue  or  violet  draped  from  the  top  of  the  scene  (nos.  6,  9-12,  17—19, 
25,  a8,  30,  44,  49,  50).  Reeds  at  the  side  are  present  in  the  Charon 
scenes,  and  a  tree  is  found  on  nos.  8  and  32.  A  wreath  hangs  in  the 
field  on  nos.  6,  29,  42,  and  a  sakkos  on  no.  13,  but  the  flying  soul 
does  not  occur.  Number  24  is  peculiar  in  the  number  and  variety  of 
utensils  on  or  about  the  stele;  a  plant  grows  beside  the  stele  on  no. 
40,  a  goose  (or  duck)  stands  on  the  steps  on  no.  17  and  a  lekythos 
on  nos.  I  and  39.  The  lekythoi  in  thepro/fiesii  scenes  (nos,  5,  6)  have 
been  discussed  above  in  connecdon  with  these  scenes. 

The  provenance  of  these  vases,  so  fiir  as  known  is  as  follows :  eight 
from  Eretria,  thirteen  from  Athens,  and  four  more  from  the  vicinity 
of  Athens.  Some  of  the  finest  examples  (e.g.  nos.  9,  10)  and  some 
of  the  poorer  examples  were  found  in  Eretria.  So  far  as  data  are  at 
hand  there  is  nothing  to  indicate  whether  or  not  there  was  a  local 
manufacture  of  these  vases  in  Eretria  in  addition  to  their  manufacture 
in  Athens ;  but  there  is  not  the  same  homogeneity  in  this  class  as 
was  the  case  in  Class  Xlli.  On  the  vases  with  two  figures  and 
occasionally  on  vases  with  three  figures  the  drawing  is  hasty  and  at 
times  careless ;  on  the  other  hand  many  of  the  scenes  with  three  figures, 
especially  the  scenes  drawn  in  fine  lines,  arc  drawn  carefully  with  much 
attention  to  detail.     The  faces  nearly  in  front  vvcw  ^i\q^,  (j,  \o,  \V,^ 
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24,  26,  28)  and  the  occasional  effort  to  give  an  individual  expression 
CO  the  figures  hardly  occur  outside  the  present  class.  The  effort  for 
decorative  effect  in  line  and  color  is  no  less  marked  than  in  Class 
XIII,  with  which  this  class  seems  to  be  contemporaneous.  Even  in 
the  more  careful  examples  the  drawing,  vigorous  and  effective  sts  il 
often  is,  lacks  the  grace  and  refinement  which  was  so  characteristic 
of  Classes  X  and  XI. 


CLASS    XV:     LATER   LEKYTHOI    (MAINLY  SMALL)  WITH  SCENE 
(N    GRAY   OUTUNE 

The  present  class  consists  of  a  series  of  lekythoi  for  the  most 
part  about  0.30  m.  in  height,  on  which  the  scene  is  drawn  in  thinned 
black  or  gray,  and  red  is  frequently  used  for  the  hair.  After  three 
larger  examples  with  scene  in  gray  outline  and  red  for  the  hair,  the 
vases  are  classified  according  to  the  type  of  stele  — the  rounded 
tumulus  on  a  base,  the  rather  wide  stele  or  column  crowned  by 
spreading  acanthus  leaves,  and  the  stele  crowned  by  simple  plinths; 
there  remain  at  the  end  three  examples  which  perhaps  hnd  their 
closest  analogies  here,  though  they  do  not  correspond  exactly  with 
other  vases  in  this  class.  These  lekythoi  are  differentiated  from 
examples  in  Classes  IX  and  XI,  where  gray  is  also  used  for  outlines 
and  rarely  red  for  the  hair,  by  the  character  of  the  drawing  and  the 
use  of  solid  color.  In  general  they  are  contemporaneous  with 
Classes  XI  n  and  XIV,  or  slightly  later. 

1.  Athens.  Nat.  Mtis.  1834,  Cv.  1842  (Coll.  681).     H.  0.40  m. 
Pilmetcci,  noc  of  die  unul   fomi,  in  ifaill  grecii  with  alternate  leivei  red ;  unbroken 

nuevidn-  in  dull  grc«n.     The  Kcne  u  diawD  in  gnf  with  brown  for  the  hair  ;  brown 
and  dull  green  are  uied  far  garmenti.     Much  damaged. 

In  the  centre  \i  a  tuft  of  high  recdi.  Fraoi  the  left  a  youth  with  brown  ihield  and 
Corinthian  helnei  pushed  back  preue*  forward  into  the  reeds.  From  the  right  ■  Kcond 
jroolh  in  dull  green  chlamyi  and  hading  p*laMM>  whb  two  ipean  in  hii  right  band, 
haitena  to  meet  hii  opponent. 

2.  Munich  2785.     H.  0.38  m. 

Neck  high  and  mouth  luge.  Pilmettei  in  dull  black  with  iltemile  leaves  now 
brown  ;  the  unbroken  mieindei  alio  dull  black.  The  jcene  ii  drawn  in  thin  black 
varying  toward  violei-gny,  the  hiir  brick  red  ;  black  and  red  tie  uied  lot  taeniae  and  deuila. 

The  »tele  on  two  jiepj  is  crowned  with  mouldingi  and  ihree  projecliont,  of  which  the 
two  at  the  ada  show  each  half  1  palmette  ai  if  the  stele  were  1  round  column.  At  the 
left  a  bearded  man  leans  forward  on  a  crutch  under  hu  left  shoulder,  the  left  fool  drawn 
back,  and  in  bia  right  hand  be  holdi  out  toward  the  stele  a  red  taenia  and  a  bbd ;  Us 
himation  leaves  the  right  side  of  the  body  free.  At  the  right  a  woman  approaches  the 
ncle  and  bendi  forward,  holding  out  ■□  both  hands  a  9a(  baikei  from  which  hang  red  and 
black  taeniae  1  her  ilecvelcH  chiton,  ^dcd,  has  tttipes  or  tbld.Unes  IMW  brown  ;   ihe 
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3.  Mannheim,  Case  178.      H.  0.46    m.     Jahr.    arch. 
(1890),  A.A.,  153. 

High  sloping  shoulder  and  large  neck.  Pilmclles  in  dark  giecn  wirh  alitrnale  isiv« 
red  ;  unbroken  maeander  in  greenish  black.  The  scene  i!  (irawn  in  the  same  bUck, 
riding  [Dward  a  violel ;  the  curly  hiiir  ii  batcly  outlined  in  black  and  filled  in  with  dtrk 
red.      Partly  repainted  ('.). 

The  stele  has  four  jeti  of  acatiihuj  leaves  and  at  the  top  a  large  block  on  which  it 
the  from  pari  of  a  creeping  child  (J)  >s  if  in  relief.  At  the  left  i  woman  in  parlia) 
prolile  approaches,  carrying  on  her  right  hand  away  Irom  the  ilcle  a  Hat  baskec  with  nro 
wrealhi,  anil  raising  her  left  hand  to  her  forehead ;  she  wears  a  chiton  girded  under  an 
overfbid,  without  color  ;  her  hair  projecti  in  a  large  loose  knot  behind.  At  the  right 
Minds  a  bearded  man  in  partial  prolile,  hia  right  hand  ciiended  toward  ihe  stele.  TTie 
red  hair  and  himation  and  the  black  beard  are  apparently  repainted. 

Three  vases  ahout  0.40  m.  in  height  have  the  characteristic  gray 
outlines  and  red  or  brown  hair  of  the  present  class.  The  scene  on 
no.  I  resembles  that  on  no,  8  of  Class  XI V,  except  that  here  both  the 
warriors  are  on  foot  and  reeds  or  bushes  intervene  rather  than  a  tree. 
The  scene  here  also  resembles  that  found  on  grave  monuments,  for 
example  the  Archenautes  stele  in  Athens.  The  vase  is  much  dam- 
aged, but  apparently  the  drawing  is  finer  than  is  customary  in  Class 
XV.  Number  2  also  is  drawn  with  some  care,  and  the  two  figures 
bending  forward  in  profile  form  a  rather  striking  composition.  The 
stele  with  triple  palmette,  apparently  on  three  sides  of  a  column,  was 
noted  on  no.  3  (with  acanthus  leaves)  and  no.  12  of  Class  XIV; 
while  offerings  arc  regularly  brought  to  the  stele  by  a  woman,  a  bird, 
the  pet  of  the  deceased,  is  occasionally  brought  by  a  man  {e.g.  Class 
X,  2,  nos,  20,  23  ;  3,  no.  8).  The  scene  on  no.  J  is  interesting  in  spite 
of  repainting  because  of  the  figure  of  a  creeping  child  (?)  on  the  upper 
block  of  the  stele;  on  nos.  13  and  14  of  Class  VI,  1,  figures  are 
represented  on  top  of  the  stele,  apparently  repri>ducing  what  might  have 
been  represented  in  relief  on  the  stele,  and  on  no.  5  of  Class  V  small 
figures  are  actually  drawn  in  the  pediment  of  an  altar-like  tomb. 
The  four  rows  of  acanthus  leaves  occur  rarely  in  Classes  XI  and  XIV. 

4.  Paris,  Louvre,  MNB  623,  Lee.  114.  H.  0.25  m.  Pettier,  Lie. 
blancs  all.,  p.  149,  no.  69. 

Oniy  trices  of  the  palmette  remain  on  the  shoulder  ^  simple  maeander  in  black.  The 
scene  is  draivn  in  dull  black  ;  red  is  used  ft)r  the  hair  and  blue  for  a  garment.      Drawing 

The  high  ovoid  tumulus  on  one  step  is  decorated  with  blaek  taeniae.  Ai  the  Idl  a 
jfouih  standi  in  pnafile,  wrapped  to  the  neck  in  a  blue  himation.      Betbrc^ 
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row«rd  hii  heid,  wiih  gesture  uf  l«menntion.     At  the  right  i  woman  rands  holding  ddi 
her  right  hind  [award  the  tumulus,  and  cirtving  i  flat  basket  on  her  left  arm. 

5.    Dresden,  Alb.  Z.  V.  2040.     Laurion.     H.  of  fragmento.il!5  m. 

Mouth  miising.      The  pilmcllei  have  diiappeared  and  the  maeandfr  ii  replaced  by  t 
a  dull  blick.     The  scene  u  dnwn  in  dull  black,  with  red  tor  the  ludr  and 


At  che  right  i)  a  high  tumului  on  ■  m^,  decanted  with  red  taeniM.  Al  the  left  ■ 
node  boy  leans  (brward  on  hi>  left  arm  which  ran  en  in  iircguUr  moand,  and  eztcDdf  bit 
rdiled  right  huid  toward  the  tumului. 

6.  Athens,  Private  Collection.     Poraeus.     H.  o.az  m. 

The  coarse  palmcttea  and  careful  romplicaied  maeander  are  in  thin  greenish  gray. 
The  scene  is  painted  in  the  same  lulor,  with  deep  red  for  the  hair  and  for  taeniae. 

At  the  right  is  in  ovoid  tumuiiit  on  two  steps,  dccot^ied  with  red  and  gray  taeniae. 
At  the  left  stands  1  woman,  bending  fonvird  and  holding  out  ■  flat  basket  whh  taeniae  and 
pomepanate  ;  she  wean  a  ileevete^s  himaiion  deconted  wiib  gray  ttripea. 

7.  Athens,  Nat  Mus.  1976,  Cv.  1746.     Eretria.     H.  0.195  m. 
Oinament  misung.     The  scene  is  drawn  in  coarie  gray  line*  with  ■  reddish  wash  for 

dte  hur  ;  red  with  green  iiripes  \i  u^  for  a  garmeni,  and  blu«  for  taeniae. 

The  high  ovcnd  tnmiihu  is  ileccrated  with  blue  taemae.  Before  it  itaDdi  a  youth 
tmfait  m  «  large  red  roitille,  hi*  right  hand  raised  to  his  friidiead. 

On  four  small  lekythoi  with  gray  outlines  and  red  for  the  h^r  a 
high  ovoid  tumulus  draped  with  taeniae  takes  the  place  of  any  other 
grave  monument  (cf.  no.  18  of  Class  XII  and  many  examples  of 
Classes  Vll  and  VIII).  On  noa.  4  and  7  blue  is  used  in  addition  to 
the  usual  red  and  dull  green,  as  not  infrequently  in  Class  XIII, 
and  on  no.  6  stripes  decorate  a  garment.  The  closely  draped 
figure  of  the  youth  on  no.  4,  before  whom  flies  a  small  soul,  may 
represent  the  dead  person  as  in  eattier  classes.  Numben  6  and  7  are 
quite  small  examples  with  only  one  figure,  a  mourner  at  the  grave ; 
and  on  the  fragment  no.  5  only  one  figure  is  visible. 

8.  Dresden,  Alb.  Z.V.  3037.     Laurion.     H.  0.29  m. 

Palmetlei  in  thin  black  with  aiierute  leara  redi  the  simple  manndei  and  the  acme 
ate  also  drawn  in  thin  Uack,  with  bright  red  (or  details.     Neirlr  erased. 

On  two  steps  stands  a  high  tumului  and  a  nele  with  round  top.  Ai  ibc  left  a» 
ephebos  in  partial  protilc  stands  with  head  bowed,  bis  left  band  holding  two  apean  erect. 
At  the  right  a  womu  in  partial  profile  •oouli  canyijig  a  Aai  basket  on  her  kft  am ;  ker 
cbiton  is  baidy  viiible. 

9.  Athens,  Nat  Mas.  aooi,  Cv.  1731.  H.  0.15  ni.  Fattier, 
Lie.  blaiui  an.,  p.  142,  no.  14. 

Palmetlct  hasidy  drawn  ia  duD  peeo  with  alanme  lores  ttA  ;  itn^  mariudn  n 
dun  giecn.     The  scae  is  ifaairn  tn  roartc  gray  tinei ;  nA  i*  dk&  fm  >  ipiuiKiA  vb&  &ku&&. 
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manship  is  to  be  found  on  the  large  lekythos  no,  14,  and  on  nos.  IJ 
and  15.  The  reeds  or  bushes  at  the  extreme  right  on  no.  14  were 
noted  on  no.  66  of  Class  XIII,  as  well  as  in  Charon  scenes  where 
they  firet  appear  and  in  a  battle  scene  on  no.  1  of  the  present  class. 

16.  Athens,  Nat.  Mus.  2039,  Cv.  1831.    H.  o.ji  m. 

Pilmcltcs  in  dull  grccn  wiih  «Uern»ce  leaves  red  ;  limple  maeandcr  in  dull  grea,^' 
The  scene  a  drawn  in  coarEC  gray  lines  ;  red  b  used  for  3  ganneni.  ] 

The  broad  stele  \i  dccoraled  with  red  lieniac  ind  ccowned  ivith  icindius  leave*.  At 
the  IcR  I  woman  rn  fare  brings  ■  basket  of  Uemae  on  her  left  hand  ;  her  garment  ha*  &- 
appeared.  At  the  righi  1  youth  in  deep  red  himati on  stands  raising  hit  right  hand  ifigkd)^ 
toward  [he  stele,  palm  in. 

17.  Athens,  Nat.  Mus.  1774,  Cv.  1821  (Coll.  664).     H.  0.25  m. 

Palmelies  coarsely  dravt'n  in  dull  green  with  alternate  leai'cs  red  :  simple  macander  in 
dull  green.  The  scene  is  drawn  in  cOKrse  gr»y  lines  ;  red  is  used  ibr  garment  and  detuli, 
and  green  stripes  for  garments. 

The  stele,  apparently  a  column,  ia  crowned  with  acanthus  leaves  and  deconted  wkb 
red  taeniae  fgrecn  ends).  Ai  the  left  ■  j-ooth  raises  his  hand  slightly  toward  the  aide, 
palm  in  :  he  wears  a  dark  red  mantle  tvith  green  stripes.  At  the  right  a  woman  bringi  a 
large  flat  basket  of  red  taeniae  ;  she  wears  a  chiton  with  green  stripes. 

18.  Athens,  Nat.  Mus.  1776,  Cv.  1794.     H.  0.25  m. 

Palmettes  coarsely  drawn  in  dull  green  with  alternate  leavei  red ;  limple  macander  in 
dull  grei^n.  The  scene  is  drawn  in  co«rse  gray  lines  ;  red  is  ustd  for  garmcni  and  dcndl*, 
and  green  stripes  Ibr  a  garment. 

The  stele,  apparently  a  column,  is  trowncd  with  acanthus  leaves  and  decorated  with 
red  taeniae  ( green  ends).  At  the  left  ia  a  youih  draped  to  the  neck  in  a  red  mantle.  Al 
the  right  a  woman  brings  a  large  Hat  basket  of  red  [aeniac  ;  she  wear^  1  chiton  vritb 
grccn  snipes. 

iQ.    Athens,  Nat.  Mus.  2003,  Cv.  1715.      H.  0.25  m. 

The  palmcites  are  coarsely  drawn  b  dull  green  with  alternate  leave*  red;  ample 
maeander  in  dull  green.  The  scene  i«  drawn  in  coarse  gray  lines,  and  red  it  iu«d  for  « 
garment.      Traces  of  white  lines  ofpretiminuy  sketch  (!). 

The  broad  stele  on  rwo  steps  is  decoisced  with  taeniae  and  crowned  by  carelessly  dnwn 
spreading  acanthus  leaves :  behind  it  is  a  high  rounded  tumulus.  At  the  left  is  ■  woaan 
bringing  a  flat  haiket,  and  at  the  right  a  man  en  fair  in  a  long  red  himarion. 

20.    Athens,  Nat.  Mus.  1870,  Cv.  1801.     H.  0.25  m. 

Pfllmettes  in  dull  green  with  alternate  leaves  red  ;  simple  maeander  b  dull  greeili.. 
The  scene  is  drawn  in  coarse  gray  lines  (  yellowish  red  is  used  lor  a  garment. 

TTie  veri'  slender  stele  on  two  steps  is  decorated  with  red  taeniae  and  crowned  wWl 
ipreading  acanthus  leaves  alwvc  a  decouied  moulding.  At  the  left  a  woman  in  pmOt 
holds  oui  both  hands  toward  the  stele  j  she  wears  a  yellowish  sleeve  chiton.  At  the  n^rl 
■  vtoman  neirfy  dfcced  brinea 
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An  acanthus  stele  like  that  on  nos.  11-15  Is  found  on  nos.  16-10, 
but  the  hair  is  in  the  same  gray  as  the  outhnc.  The  drawing  is  still 
of  the  fairly  careful  but  ordinary  character  found  on  the  vases  pre- 
viously described.  Numbers  1 7  and  1 8,  with  dull  green  stripes  on  red 
for  a  garment,  may  have  been  made  together  as  a  pair.  The  tumulus 
behind  a  stele  (no.  19)  has  occurred  frequently  in  earlier  classes  be- 
ginning with  Class  V,  but  this  is  the  first  instance  where  it  is  com- 
bined with  an  acanthus  stele.  Number  so  is  peculiar  in  the  use  of  a  thin 
yeUow  for  a  garment,  and  in  its  slender  stele;  the  drawing,  however, 
is  like  that  on  other  vases  of  this  class.  Similar  drawing  and  a 
similar  scene  are  found  on  no,  19  in  case  H  (Plate  xviii)  of  the  Bur- 
lington Club  Exhibition  in  1903-1904;  and  perhaps  no.  jointhesame 
case,  also  from  the  Earl  of  Elgin  collection,  belongs  with  this  series. 

ai.  Athens,  Nat.  Mus.  1854. 

High  >la|»ng  shoulder  iiid  high  nccb.  Small  palmcirc^  in  dull  green  with  allemite 
leiTes  red ;  umple  unbroken  macandcr  in  dull  green.  The  scene  ii  dnwn  in  gny  lines, 
with  red  for  the  hair;  red  ii  aUo  iitcj  for  1  garment.  The  sketch  in  outline  color  ihowa 
thmugli  the  lolid  red. 

The  broad  tiele  ii  crowned  by  unplc  nauldings.  At  the  left  a  woman  approichei, 
wearing  a  bright  red  mantle ;  it  the  right  a  youth  stands  in  profile,  raising  hii  right  hand 
ahghdy  toward  the  stele,  palm  in ;  except  for  bis  right  arm  he  is  closely  dnped  in  a  red 

33.   Athens,  Nat.  Mus.  1855,  Ct.  1834.     H.  0.3a  m. 

High  sloping  shoulder  and  high  neck.  Palmeiies  in  dull  green  with  alternate  leaves 
red ;  unbroken  macandcr  in  dull  green.  The  KCDC  is  drawn  in  gray  lines,  with  red  for 
the  hair  ;  red  and  dull  green  ire  used  for  gatlDents.     Scene  nearly  el&ced. 

The  broid  stele  is  irowned  by  a  black  modding.  At  the  lefi  are  traces  of  a  sealed 
figure,  and  at  the  right  a  woman  standi  n  ^^/,  with  dull  green  chiton  and  red  mantle. 

On  nos.  21,  22  the  scene  is  drawn  in  gray  outlines  with  red  for 
the  hair,  but  the  stele  is  crowned  by  simple  mouldings  as  on  nos.  37-54 
of  Class  XIII.  On  no.  21  the  oudines  of  the  figure  show  through 
the  bright  red  applied  for  the  woman's  mantle ;  ordinarily  no 
preliminary  sketch  was  used  in  these  later  lekythoi,  but  it  was  not 
unusual  to  sketch  the  entire  figure  and  later  to  apply  color  for  the 
garments. 

33.    Paris,  Louvre,  CA  1745.     H.  0.325  m. 

Shoulder  omamcnT  and  maeandcr  have  disappeared.  The  scene  is  rudelv  drawn  in 
fine  lines  now  brown  ;    for  garments  and  detaili  a  thick  green  and  ■  thick  violet  are  used. 

The  slender  stele  on  three  steps  is  decorated  with  green  and  violet  taeniae,  and 
crowned  by  egg  moulding  and  high  acanthus  ornament.  At  the  left  a  woman  tn  fan 
.Mpoachei  but  looks  back  at  a  flat  basket  of  green  aivd  v\D\n  uentie  on  Vn  ■i\^v''nu>& 
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manship  is  to  be  found  on  the  large  lekychos  no,  14,  and  on  nos.  13 
and  15.  The  reeds  or  bushes  at  the  extreme  right  on  no.  i+wcrc 
noted  on  no.  66  of  Class  XIII,  as  well  as  in  Charon  scenes  where 
they  first  appear  and  in  a  battle  scene  on  no.  1  of  the  present  class. 

16.  Athens,  Nat.  Mus.  2039,  Cv.  1831.    H.  o.ji  in. 

Pattncltes  in  dull  green  with  lilernile  leaves  red  {  simple  maeander  in  dull  green. 
The  scene  is  drawn  in  coarse  gray  lines  ;  red  is  used  for  a  garmenr. 

The  broad  stele  h  decorated  with  red  tietliie  and  crowned  with  acanthus  leaves.  At 
the  left  a  woman  en  fare  brings  a  basket  of  taeniae  on  her  left  hand  ;  her  garment  has  dii- 
appeared.  A[  the  right  a  youth  in  deep  red  himation  stands  raising  his  right  hand  slightly 
toward  the  stele,  palm  in. 

17.  Athens,  Nat.  Mus.  1774,  Cv.  1831  (Coll.  664).     H.  0.25  m. 

Palmctics  coarsely  drawn  in  dull  gre«n  with  alternate  leaves  red  i  simple  maeander  in 
dull  green.  The  scene  is  drawn  in  cotrae  gtay  lines  ;  red  is  used  for  garment  and  deiaili, 
tmd  green  stripes  for  garments. 

The  stele,  apparently  a  column,  \i  crowned  with  acanthus  leaves  and  decorated  with 
red  taeniae  (green  ends).  At  the  left  ■  jroath  raises  his  hand  slightly  toward  the  stele, 
palm  in  ;  he  wears  a  dark  red  mantle  with  green  stripes.  At  ihe  right  a  woman  tnings  a 
hrgc  flat  basket  of  red  taeniae  ;  she  wetra  •  chiton  with  green  stripes. 

18.  A&ens,  Nat.  Mus.  1776,  Cv.  i794-     H.  0.25  m. 

Palmettes  coarsely  drawn  in  dull  green  with  alternate  leaves  red  ;  simple  maeander  in 

dull  green.  The  scene  Is  drawn  in  coane  gray  linei ;  red  is  used  for  garment  and  details, 
and  green  stripes  for  a  garment. 

The  stele,  apparently  a  column,  is  crowned  with  acanthus  leaves  and  decorated  with 
red  taeniae  (green  ends).  At  the  left  i»  •  youth  draped  10  ihe  neck  in  a  red  manile.  At 
the  tigh.r  a  woman  brings  a  Urge  Hat  liasLet  ot'  red  taeniae  ;  she  tvears  a  chiton  wiih 
green  stripes. 

19.  Athens,  Nat.  Mus.  2003,  Cv.  1715.      H.  0.25  m. 

The  palmencs  arc  coarsely  drawn  m  dull  green  "iih  allcrnale  leaves  red  ;  ample 
maeander  in  dull  green.  The  scene  is  drawn  in  coarse  gray  lines,  and  red  is  used  for  a 
garmenr.      Traces  of  white  lines  ofpreliminary  sketch  (f). 

The  broad  stele  on  two  steps  is  tlecorated  with  taeniae  and  croivned  by  carelessly  drawn 
spreading  acamhus  leaves  ;  behind  il  is  a  high  rounded  tumulus.  At  the  left  is  a  woman 
bringing  a  flat  ba.tke:,  and  at  the  rigbl  a  man  ea  fate  in  a  long  red  himation. 

10.    Athens,  Nat,  Mus.  1870,  Cv.  1801.      H.  0,25  m. 

Palmellc^  in  dull  green  with  alternate  leaves  red  ;  simple  maeander  in  dull  green. 
The  scene  ia  drawn  in  coarse  gray  lines  j  yellowish  red  is  used  for  a  garmcni. 

The  very  slender  stele  on  two  steps  is  decorated  with  red  taeniae  and  crowned  with 

acanthus  leaves  above  a  decorated  moulding.      Ar  the  left  a  (voman  in  profile 

lout  both  hands  toward  the  stele  \  she  wears  a  yellowish  sleeve  chiton.      At  the  righi 
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An  acanthus  stele  like  that  on  nos.  11-15  ^'  found  on  nos.  16-20, 
bat  the  hair  is  in  the  same  gray  as  the  outline.  The  drawing  is  still 
of  the  fairly  careful  but  ordinary  character  found  on  the  vases  pre- 
viously described.  Numbers  17  and  18,  with  dull  green  stripes  on  red 
for  a  garment,  may  have  been  made  together  as  a  pair.  The  tumulus 
behind  a  stele  (no.  19)  has  occurred  frequently  in  earlier  classes  be- 
ginning with  Class  V,  but  this  is  the  first  instance  where  it  is  com- 
bined with  an  acanthus  stele.  Number  20  is  peculiar  in  the  use  of  a  thin 
yellow  for  a  garment,  and  in  its  slender  stele ;  the  drawing,  however, 
is  like  that  on  other  vases  of  this  class.  Similar  drawing  and  a 
similar  scene  are  found  on  no.  29  in  case  H  (Plate  xviii)  of  the  Bur- 
lington Club  Exhibition  in  1 903-1 904 ;  and  perhaps  no.  30  in  the  same 
case,  also  from  the  Earl  of  Elgin  collection,  belongs  with  this  series. 

ax.   Athens,  Nat.  Mus.  i8s4* 

High  sloping  shoulder  and  high  neck.  Small  ptlmettes  in  dull  green  with  alternate 
kcvcs  red ;  simple  unbroken  maeander  in  dull  green.  The  scene  is  drawn  in  gray  lines, 
with  red  for  the  hair ;  red  b  also  used  for  a  garment.  The  sketch  in  outline  color  shows 
dnough  the  solid  red. 

The  broad  stele  is  crowned  by  simple  mouldings.  At  the  left  a  woman  approaches, 
wening  a  bright  red  mantle ;  at  the  right  a  youth  stands  in  profile,  raising  his  right  hand 
lightly  toward  the  stele,  palm  in ;  except  for  his  right  arm  he  is  closely  draped  in  a  red 
mantle. 

22.  Athens,  Nat.  Mus.  1855,  Cv.  1834.     H.  0.32  m. 

High  sloping  shoulder  and  high  neck.  Palmettes  in  dull  green  with  alternate  leaves 
red;  unbroken  maeander  in  dull  green.  The  scene  is  drawn  in  gray  lines,  with  red  for 
the  hair ;  red  and  dull  green  are  used  for  garments.     Scene  nearly  effaced. 

The  broad  stele  is  crowned  by  a  black  moulding.  At  the  left  are  traces  of  a  seated 
fignre,  and  at  the  right  a  woman  stands  en  face,  with  dull  green  chiton  and  red  mantle. 

On  nos.  21,  22  the  scene  is  drawn  in  gray  outlines  with  red  for 
the  hair,  but  the  stele  is  crowned  by  simple  mouldings  as  on  nos.  37-54 
of  Class  XIII.  On  no.  21  the  outlines  of  the  figure  show  through 
the  bright  red  applied  for  the  woman's  mantle ;  ordinarily  no 
preliminary  sketch  was  used  in  these  later  lekythoi,  but  it  was  not 
unusual  to  sketch  the  entire  figure  and  later  to  apply  color  for  the 
garments. 

23.  Paris,  Louvre,  CA  1745.     H.  0.325  m. 

Shoulder  ornament  and  maeander  have  disappeared.     The  scene  is  rudely  drawn  in 
taut  fines  now  brown ;  for  garments  and  deuils  a  thick  green  and  a  thick  violet  are  used. 
The  dender  stele  on  three  steps  is  decorated  with  green  and  violet  taeniae,  and 
by  ^gg  modding  and  high  acanthus  ornament.     At  the  left  a  woman  en  fif' 
bat  looks  back  at  a  flat  basket  of  green  and  viokt  taeoasfc  ^a.  Vk  -fw^^ 
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•W>)>  ftotn  the  ilele;  she  wears  i  chicon  in  outline  and  i  gtecn  manile  which 

is  drawn  up 

behind  her  head  so  aj  lo  leave  her  face  in  relief.      Ac  ihc  right  a  youth  sla: 

nds  «  /*«, 

holding  up  in  hJi  right  hand  an  aryballos  iuspendcJ  from  cordi;  he  wears  a  loi 

ig  himaiion. 

green  with  violet  edge. 

24.  Athens,  Nat.  Mus.  1771,  Cv.  1780.     Athens.     H.  0.29  m. 

Coarse  palmettes  in  dull  green  with  alternate  leaves  red ;  careless  maeander,  aba  in 
dull  green.  The  scene  is  drawn  in  fine  linei  of  violet  gray  ;  greenish  black  ii  ujcd  for  a 
garment  and  dark  red  lor  details. 

The  slender  stele  is  crowned  by  moulding  and  anihcmion,  in  which  the  lesvei  of  the 
pthnelte  are  red  surrounded  by  a  gny  line ;  about  the  shaft  is  a  red  laenia.  At  the 
left  a  woman  with  bowed  bead  brings  I  flat  baikei  of  red  iieniae.  At  ihe  rigbl  *tandi 
■  youth  cttendmg  his  right  hand  lowtrd  the  Mele ;  he  wean  a  dark  green  mantle  with 
red  edge.      In  the  field  ii  draped  a  large  red  taenia. 

25.  Athens,  Nat.  Mus.  tSta,  Ct.  1812.     Tanagra.     H.  0.35  m. 
The  edge  of  the  ihoulder  a  rounded  and  no  pdmettes  remain ;   only  trace*  remaiD 

of  the  maeander.  The  scene  is  drawn  in  fine  violet  lines  ;  red  and  violet  are  used  for  detaili. 
In  the  centre  is  a  column  crowned  by  egg  moulding  and  a  capital  with  voluiei ;  it  it 
decorated  with  red  and  violet  taeniae.  At  the  left  stands  a  woman  with  flat  basket  of  red 
taeniae  on  her  right  arm  and  i  mirror  in  her  right  hand  ;  her  chiton  is  omamenicd  with 
red  ttripei.  At  the  right  a  youth  with  ipcai  in  his  left  hand  holds  out  a  laenia  in  hii  right 
hand ;  he  wears  a  conical  cap  with  flap  covering  the  liack  of  has  neck  and  a  corselet  over 
a  ibori  iiripcd  chiton. 

The  last  three  vases  do  not  show  the  markicd  characteristics  of 

the  present  class,  but  this  seems  the  most  convenient  place  to  include 
them.  Number  ij  is  carelessly  drawn  in  fine  brown  lines;  the  shape 
of  the  acanthus  ornament  on  the  stele  is  unusual ;  it  is  not  customary 
for  the  woman  bringing  a  basket  of  offerings  to  turn  her  head  away 
from  the  stele  to  look  back  at  it,  and  the  arybalios  is  almost  never 
found  on  later  lekythoi.  Apparently,  the  youth  carrying  the  arybal- 
ios, and  wearing  the  mantle  with  an  unusual  combination  of  colors,  is 
the  figure  of  a  dead  person  represented  as  on  his  way  to  the  palaestra. 
The  mantle  of  the  woman  held  up  so  as  to  form  a  background  for 
her  face  is  also  unusual,  though  the  same  elTect  has  occasionally  been 
produced  by  using  the  woman's  hair  as  a  background  {e.g.  Class  XH, 
no.  7;  Class  XIII,  no.  ;),  On  no.  24  the  scene  is  drawn  in  fine 
lines  of  violet-gray,  a  taenia  is  draped  in  the  field  as  in  more  decora- 
tive examples  of  Classes  XIII  and  XIV,  and  the  treatment  of  the 
palmcttc  ornament  and  the  taenia  on  the  stele  shaft  is  unusual.  Num- 
ber 15  was  found  at  Tanagra,  and  is  so  ditFcrent  in  style  from  Athenian 
lekythoi  that  it  may  possibly  be  of  local  manufacture.  The  ornament 
l_lhe  shoulder  is  missing;  the  scene  is  drawn  in  fine  violet  lines; 


CONCLUSION  OF  CLASS  XV  201 

an  Ionic  column  takes  the  place  of  a  stele ;  the  woman  bringing 
offerings  has  a  mirror  in  her  other  hand ;  and  the  youth  with  peculiar 
cap  is  bringing  the  taenia  which  is  usually  in  the  hands  of  a  woman. 


Conclusion  of  Class  XV 


The  lekythoi  of  the  present  class,  with  three  or  four  exceptions, 
are  about  0.30  m.  in  height  and  rather  slender  in  shape.  The 
shoulder  palmettes  are  in  dull  green  with  alternate  leaves  red,  and 
the  unbroken  maeander  is  in  dull  green,  except  that  this  ornament 
is  no  longer  to  be  found  on  nos.  7  and  25,  and  on  no.  5  a  leaf  orna- 
ment takes  the  place  of  the  palmette.  On  nos.  1 1,  23-25  the  scene 
is  drawn  in  fine  lines,  and  on  nos.  23-25  in  colors  differing  from  the 
rest  of  the  class.  With  these  exceptions  the  scene  is  drawn  in  coarse 
lines  of  thin  black  or  gray,  and  on  nos.  1-7,  11-15,  21-22  the  hair 
is  done  with  a  brown  or  red  color.  A  red  or  dull  green  wash  over 
a  few  strokes  of  outline  color  was  used  for  the  hair  in  isolated  examples 
of  earlier  classes,  but  here  the  hair  is  drawn  with  the  usual  brush  in 
red  strokes.  Solid  red  for  a  garment  is  found  on  about  half  the 
lekythoi  here;  thin  gray-green  is  used  in  this  way  only  on  nos.  1,12, 
22,  24.  Red  or  green  stripes  are  found  on  nos.  2,  6,  12,  17,  18, 
and  25,  the  red  applied  on  thin  black  on  no.  12,  and  the  gray-green  on 
thin  red  on  no.  17.  The  borders  of  garments  also  are  occasionally 
reserved  white,  or  in  a  different  color  {e.g,  no.  23).  Other  colors 
appear  only  sporadically ;  violet  wash  on  no.  1 1,  a  reddish  yellow  on 
no.  20,  blue  on  nos.  4  and  7,  thick  violet  and  thick  green  on  no.  23. 

The  scene  on  no.  i  represents  two  warriors  fighting,  a  scene 
which  occurs  rarely  in  several  earlier  classes.  With  this  exception 
the  scene  on  these  vases  represents  one  or  two  figures  at  the  grave. 
On  nos.  4-10  an  ovoid  tumulus  on  one  or  two  steps  takes  the  place 
of  any  other  monument;  the  tumulus  was  not  uncommon  in  Classes 
V-VIII,  and  occurred  also  in  Classes  X  and  XII.  Here  it  is  adorned 
with  large  taeniae  and  twice  (nos.  8  and  19)  it  is  accompanied  by  a 
stele.  On  nos.  11- 19  a  fairly  broad  stele  is  crowned  by  acanthus 
leaves  as  in  Class  XIII  and  more  commonly  in  Class  XIV;  the 
acanthus  stele  is  also  found  on  nos.  20  and  23.  The  " altar"  behind 
the  stele  on  no.  12  has  been  discussed  under  Classes  XIII  and  XIV ; 
the  stele  with  thin  plinths  for  the  top  (nos.  21,  22)  has  also  been 
discussed  under  Class  XIII,  where  it  is  tYV\ca\.    TVv&'^cxXv^x  ^iSr 


mettc  ornament  on  no.  24  and  the  volute  capital  on  the  pillar  of  no, 
35  have  no  close  analogies. 

On  three  small  examples  (nos.  5-7)  there  was  apparently  but  one 
figure  beside  the  tumulus.  The  two  figures  on  nos,  12,  14,  15,  20 
are  both  women  bringing  offerings;  on  the  other  examples  one  finds 
a  woman  bringing  offerings,  and  a  man  who  may  be  merely  a  spectator 
or  a  mourner  or  sometimes  perhaps  the  figure  of  the  dead  person. 
By  analogy  with  earlier  scenes  the  youth  draped  to  the  neck  (nos,  4, 
10,  ij,  18)  might  represent  the  dead  person,  and  so  perhaps  might 
the  immobile  figure  with  spears  on  no.  8  and  the  youth  with  ary- 
ballos  on  no.  23  ;  however,  the  traditional  character  of  these  figures 
seems  to  govern  their  appearance  in  this  class,  and  perhaps  it  is  un- 
wise to  attach  any  definite  meaning  to  them.  Of  the  gestures,  the 
right  hand  raised  slightly,  palm  in,  a  gesture  common  in  Class  XIII, 
occurs  on  nos.  13,  16,  17,  at ;  the  hand  is  raised  to  the  head  as  if  in 
lamentation  on  nos,  3,  7  ;  more  commonly  the  right  hand  is  extended 
toward  the  stele  as  if  to  arrange  the  taeniae  or  perhaps  merely  to 
touch  the  steie  (nos.  3,  4,  5,  9,  11,  12,  24,  cf.  nos.  15,  lo),  and  this 
gesture  is  found  both  for  men  and  women. 

As  the  figures  repeat  traditional  types,  so  the  garments  of  men 
and  women  are  practically  the  same  as  in  Classes  XIII  and  XIV, 
namely  a  sleeveless  chiton  sometimes  with  overfold  for  women,  over 
which  an  himation  may  be  worn,  and  an  himarion  ( rather  than  a  chlamys) 
for  men.  The  one  difference  of  garments  between  this  class  and  the 
two  preceding  classes  is  the  absence  of  scarf-like  draperies  which 
there  were  added  for  decorative  effect,  and  the  simpler  drawing  of  the 
garments  that  are  employed  here.  The  hair  of  the  women  is  some- 
times short ;  more  commonly  it  is  in  a  loose  knot  projecting  from 
the  head,  and  in  one  case  (no.  I4)  supported  by  a  sphendone. 

With  two  or  three  exceptions  a  woman  brings  the  usual  flat  basket 
of  offerings  to  the  grave.  On  nos.  1 2  and  1 5  she  carries  in  her  hands 
only  a  large  taenia  to  attach  to  the  grave  monument,  and  on  no.  25 
she  brings  a  mirror  as  well  as  a  flat  basket.  The  youth  with  arybalios 
(no.  23)  does  not  occur  elsewhere  on  these  lekythoi  (cf.  Class  V, 
no.  53,  youth  with  strigil),  but  the  man  holding  out  a  bird  has  been 
noted  occasionally  in  earlier  classes-  Objects  in  the  field  are  relatively 
few;  a  flying  soul  occurs  on  nos.  4  and  10,  a  large  taenia  draped  in 
the  field  on  no.  24,  and  a  bunch  of  reeds  or  a  bush  occurs  on  no.  14 
as  well  as  on  no.  1. 
^^H.Of  the   lekythoi   whose   provenance  is  known,  one  comes  from 


w 


CONCLUSION    OF  CLASS    XV 


103 

Eretria,  and  one  from  Tanagra,  the  others  from  Athens  or  Attica. 
The  one  from  Tanagra  is  so  unusual  in  details  of  the  scene  as  well  as 
in  color  as  to  raise  the  question  whether  or  not  it  was  made  in  Athens, 
but  this  question  does  not  arise  about  the  others.  In  general  the 
decorative  effect  noted  in  Classes  Xlll  and  XIV  and  the  fine  touch 
which  often  went  with  rather  hasty  drawing  are  not  characteristic  of 
this  class.  Rather,  the  drawing  is  somewhat  carefully  done  in  coarse 
lines ;  but  while  it  tends  to  be  heavy,  the  grace  of  Greek  work  is  not 
altogether  lacking.  Probably  these  vases  were  made  toward  the  end 
of  the  fifth  century  or  early  in  the  fourth  century  B.C.  and  practically 
at  the  same  time  as  the  two  preceding  classes,  though  in  different 
ateliers. 


CLASS  XVI :  VERY  LARGE  LEKYTHOI  ENTIRELY  OR  NEARLY  COV- 
ERED WITH  WHITE  SUP;  ELABORATE  POLYCHROME  DECORA- 
TION 

There  remain  a  few  lekythoi  distinctly  different  in  type  from  those 
which  have  been  discussed  up  to  this  point,  and  yet  continuing  in  a 
measure  the  traditions  which  were  developed,  especially  in  Class  XIV. 
They  are  over  0.60  m.  in  height,  and  the  characteristic  examples  are 
entirely  covered  with  a  rather  coarse  white  slip.  The  decoration  is  al- 
together different  from  that  on  other  white  lekythoi ;  on  most  examples 
the  flesh  of  men  is  painted  a  thin  reddish  brown  with  shading  in  a 
darker  tone  of  the  same  color,  while  the  flesh  of  women  is  white ; 
and  color  is  used  with  more  freedom  than  on  any  but  a  very  few  of 
the  examples  thus  far  discussed.  It  seems  probable  that  these  vases 
were  used  as  grave  monuments,  or  in  connection  with  grave  monu- 
ments, taking  the  place  of  marble  lekythoi  with  carved  or  painted 
scenes.  As  several  of  them  have  been  adequately  published,  and  as 
they  are  so  different  from  the  white  lekythoi  to  which  this  volume 
has  been  devoted,  1  shall  discuss  little  else  than  the  lines  of  tradition 
which  connect  them  with  the  vases  previously  treated, 

I,    Berlin,  Furtw.  2683.     Alopcke  near  Athens,     H.  0.75  m. 

Tht  shoulder  is  blant  cjcep!  for  the  p«lmenc  on  mp  of  ihe  side,  and  the  lines  to 
enclose  space  for  the  mieander  are  miuing.  The  scene  is  drawn  in  line  lines  of  reddiih 
brown  varying  to  or»nge.  Brown,  blue,  Violet,  and  green  arc  used  for  garmenu  »nd  de- 
uils,  and  traces  of  reddish  brown  wash  indicate  in  places  the  modelling  of  flesh  pans. 

The  wide  stele  is  decorated  il  the  lop  by  an  outline  palmeiie  with  high  double 
iciolls  in  brown,  violet  acanthus  leaves  with  imall  palmctie  ornaments  below,  and  on  the 
•houldcr  a  reicrvcd  white  palmette  an  blue  ground  with  traces  of  added  scrolls  ;  on  the 
Heps  are  several  blue  (violet)  taeniae.  Before  the  stele  sits  a  youthful  figure  &cing  the 
right,  with  a  lace  nearly  in  front  view,  the  left  hand  raised  toward  the  chin.  The  pupils 
■nd  eyelashes  arc  drawn  in  detail.  About  the  neck  is  the  line  of  a  chiton  or  necklace, 
over  the  knees  and  underneath  it  «  blue  mantle,  and  across  the  lap  a  spray  of  green 
leaves;  the  hair  is  drawn  with  line  single  strokes.  At  the  left  a  bearded  man  standi 
tnfaii,  hb  right  hand  upon  a  staff  away  Irom  the  stele,  his  left  hand  on  his  hip.  A  blue 
mantle  is  about  his  waist  and  over  hit  left  arm  ;  the  hair  i>  drawn  in  line  single  strokes  of 
the  brush.  At  the  right  beside  a  prancing  horse  stands  a  bearded  man  with  two  spears 
CMCt  in  his  left  hand  j  his  short  chiton  is  ornamented  it  top  and  bottom  with  green  and 
blue  Mripe*.      Id  the  lield  on  CKh  aide  of  the  stele  is  draped  \  daric  violet  taenia. 
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This  lekythos,  which  Furtwangler  classifies  as  transitional  to  nos. 
2  and  3,  has  no  longer  the  traditional  palmettes  on  the  shoulder,  nor 
the  maeander  above  the  scene  ;  the  elaborate  top  of  the  stele,  which  runs 
up  on  to  the  shoulder,  in  a  measure  takes  the  place  of  the  usual  shoulder 
palmettes.  The  double  palmettes  on  the  stele  and  the  little  anthemia 
under  the  acanthus  leaves  are  anticipated  by  such  a  decoration  as  the 
stele  has  on  Class  XIV,  no.  3  (Berlin  2680)  where  the  same  blue  is 
found.  On  another  vase  of  Class  XIV  (no.  24,  Brit.  Mus.  D  71) 
the  figure  seated  before  the  stele  is  drawn  with  the  face  nearly  in  front 
view,  and  the  pupils  of  the  eyes  and  the  eyelashes  are  indicated  with 
the  same  detail  as  here.  The  hand  raised  to  the  chin  may  have  held 
the  mantle  as  on  no.  37  of  Class  XIV  ;  it  may  be  the  gesture  of 
adoration  noted  frequently  in  Classes  XIII  and  XIV.  A  horse  is 
found  beside  the  grave  stele  on  only  two  lekythoi  previously  discussed, 
namely,  on  nos.  36  and  54  of  Class  XIII  ;  here  it  is  the  steed  of  the 
warrior  standing  beside  it,  or  perhaps  of  the  dead  youth  who  is  seen 
sitting  on  the  steps  of  the  stele,  and  its  presence  may  be  explained  by 
the  effort  to  produce  a  scene  more  elaborate  than  the  ordinary  traditional 
type.  As  a  whole  the  scene  represents  the  dead  person  with  friends 
or  members  of  his  family ;  it  is  the  typical  scene  of  marble  grave 
stelae,  which  was  noted  frequently  on  lekythoi  of  Class  XI.  The 
striking  feature  of  this  vase  is  the  use  of  a  thin  brown  wash  on  the 
horse  and  on  the  standing  man  at  the  left  to  indicate  shadows  and 
bring  out  the  modelling.  On  two  or  three  earlier  vases  (Class  VI,  i, 
no.  2,  Brit.  Mus.  D  58  ;  Appendix,  Class  VI,  2,  no.  14  a,  New  York, 
07.286.42)  solid  color  is  used  for  the  flesh  of  one  of  the  figures,  but 
this  vase  seems  to  be  the  earliest  example  on  which  the  attempt  is 
made  to  define  shadows. 

2.  Berlin,  Furtw.  2684.  Alopeke  near  Athens.  H.  0.68  m. 
Winter,  Berliner  fVinckelmannsprogrammy  1895,  ^^^'  i- 

The  entire  vase  is  covered  by  a  somewhat  coarse  white  slip.  On  the  large  mouth 
arc  traces  of  violet  leaves,  on  the  neck  are  violet  stripes,  and  on  the  shoulder  narrow  violet 
leaves.  The  scene  is  drawn  in  flat  masses  of  color,  with  details  of  the  figures  and  most 
of  the  outlines  of  the  figures  defined  by  fine  lines  of  red ;  the  flesh  of  the  men  is  painted 
light  reddish  brown  with  shadows  indicated  by  a  wash  and  in  places  by  fine  lines  of 
darker  brown ;  the  flesh  of  the  women  is  white  with  details  in  red-brown  but  without 
shading.  Dark  violet,  blue,  green,  and  gray,  as  well  as  two  shades  of  brown,  are  used  for 
garments  and  details. 

Prothesis,  On  a  high  couch  lies  the  body  of  a  youth,  his  head  on  a  pillow  at  the 
right.     The  couch  rests  on  blocks  drawn  in  perspective,  of  wlucK  otvV)  ^^^  ^-tv^  "tx  "^^ 
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right  Tcmiiiu ;  it  ia  painicd  dark  violet  with  white  roiciici,  >Tid  over  it  li  laid  i  white  robe 
deconled  with  a  row  of  green  leavM  and  apparently  with  a  dark  green  border.  The 
body  of  the  youth  it  wrapped  w  the  neck  in  a  mantle  reserved  while  with  a  few  fold  lines 
in  light  brown.  Beneath  the  couch  ia  a  lekylhos,  above  it  a  dark  green  taenia  draped  in 
the  field,  and  a  pale  brown  ^fv^  with  trmj  eitended.  At  the  left,  at  the  foot  of  the 
couch,  a  woman  stands  nearly  en  /atr  with  arms  extended  in  opposite  direcdoni,  on  her 
right  hand  a  pale  brown  ilal  basket ;  she  wears  a  sleeveless  chiton  girded,  light  brown  with 
(iirler  brown  ibid  lines,  and  her  hair  ii  abort.  Behind  the  couch  a  second  wonun  in 
profile  bends  forward,  extending  both  hands,  as  though  to  caress  the  dead  man's  head  ; 
she  wears  a  tight  green  sleeve  chiton  and  a  light  brown  himatian,  both  with  darker 
brown  told  lines,  and  het  turly  hair  is  gathered  in  a  flat  kiio!.  At  the  right  a  bearded 
man  in  profile  leans  forward  on  a  stiff  under  hii  left  armpit,  his  left  hand  touching 
the  head  of  the  dead  man  and  hit  right  h*nd  raised  behind  hii  own  head;  he  wean 
a  dark  violet  mantle  with  blue  border,  and  hi*  hur  and  thin  beard  are  gray.  The  modd- 
ling  of  the  Hesh  parts  is  caretiilly  indicated.  Above  the  scene  is  a  narrow  violet  fine, 
and  below  it  a  broad  band  of  light  brown  in^cMes  the  ground  on  which  the  figure*  uc 
Minding. 

The  entire  absence  of  black  glaze  on  the  vase  just  described,  and 
the  use  of  a  white  slip  to  cover  its  whole  surface,  including  handle  and 
neck,  mark  the  final  break  with  the  traditional  ornament  on  white 
lekythoi.  The  decoration  of  shoulder,  neck,  and  mouth  with  violet 
leaves  has  no  prototype  on  pottery  vases,  and  its  source  must  be 
Bought  elsewhere.  Further,  the  method  of  drawing  is  entirely  dif- 
ferent, in  that  the  artist  seems  to  have  applied  his  color  in  flat  masses, 
adding  later  the  outlines  as  well  as  details  of  eye  and  hair.  Such  a 
correction  as  the  changed  position  of  the  left  hand  of  the  central 
figure  makes  clear  this  method  of  procedure.  While  the  type  efface 
bears  only  a  general  resemblance  to  that  in  earlier  classes,  the  scene 
is  one  that  has  been  found  in  Classes  VI,  IX,  XI,  XIII,  and  XIV, 
and  the  gestures  as  well  as  the  type  of  scene  remain  unchanged. 
Even  the  lekythos  below  the  couch  occurred  on  no.  5  of  Class  XIV, 
and  the  taenia  draped  in  the  field  on  no.  6  of  the  same  class.  The 
flying  soul,  rarely  found  after  Class  XI,  is  found  here  in  the  form 
usual  in  Class  IX  rather  than  in  later  classes.  Although  the  persons 
by  the  bier  are  usually  all  women,  one  of  them  is  a  man  on  Class  IX, 
I,  no.  12,  XI,  2,  no.  I,  and  Appendix,  Class  VI,  1,  no.  16  b.  One 
of  the  women  brings  a  flat  basket  on  Class  XIII,  no.  8,  and  a  casket 
on  Class  XIV,  no.  5  ;  the  flat  basket  is  no  doubt  carried  over  from 
scenes  at  the  grave,  though  it  might  equally  well  be  used  to  bring 
taeniae,  lekythoi,  etc.  for  use  at  the  prothcsis.  The  real  difference 
between    this    and   earlier   examples   of  the   same  scene  lies   in   the 

racterization  of  the  different  figures.     While  the  group  of  women 
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lally  found  in  Class  IX  might  almost  be  hired  mourners,  we  sec 
here  the  father  and  mother  of  the  dead  youth  bending  over  his  head 
and  a  servant  bringing  the  basket  of  objects  to  deck  the  bier.  Indeed, 
the  face  of  the  father  has  an  individuality  of  expression  rarely  found 
on  Greek  vases ;  and  gray  beard  and  hair  have  been  noted  but  once 
on  white  lekythoi  (Class  IX,  2,  no.  2), 

The  problems  which  this  lekythos  raises  have  been  discussed  by 
Winter  in  the  publication  indicated  above.  The  most  interesting 
point  is  the  use  of  both  a  darker  wash  and  shading  lines  to  bring  out 
the  modelling  of  the  man's  form.  On  a  vase  which  presumably  be- 
longs to  the  end  of  the  fifth  century  b.c,  this  treatment  of  the 
shadows  is  a  most  significant  fiict  for  our  knowledge  of  the  develop- 
ment of  Greek  painting.  In  Class  IV,  a  white  enamel  paint  had 
been  used  for  the  flesh  of  women  ;  recurring  to  this  old  method,  the 
painter  of  this  vase  did  not  combine  with  it  any  attempt  at  modelling. 
The  carelessness  as  to  structure  of  the  left  arm  of  the  woman  at  the 
left  and  the  right  arm  of  the  woman  in  the  centre,  as  well  as  the 
awkwardness  of  the  hands  of  the  women,  marks  the  limitation  of 
the  painter,  who,  in  spite  of  his  ambitious  attempt,  was  only  making  a 
"  lekythos  for  the  dead."  Still,  the  composition  of  the  scene  and 
the  fine  figure  of  the  old  man  leave  the  clear  impression  that  he  was 
following  the  models  of  the  great  painters  of  his  age. 

3.  Berlin,  Furtw.  2685.  Alopcke  near  Athens.  H.  0.69  m. 
Winter,  Berliner  (Vinckelmannsprogramm,  1895,  S,  10. 

The  entire  vise  is  covcird  iviih  i  co«r)e  while  slip.  The  large  moulh  shous  iraccs 
of  riolel  leaves,  and  on  ihe  nert  are  mces  of  color ;  ihe  shoulder  is  decor»ted  wilh  a 
wreilh  ofleavei  now  violet.  The  Bcene  ii  drawn  in  flat  tnasies  of  color  uiih  details  and 
ooclincs  in  reddish  brown ;  a  thicker  coat  of  the  iiine  is  applied  for  the  flesh  of  the  men, 
■nd  darker  red-broM-n  is  used  for  shading  and  delaili.  Blue  ivlth  details  in  violet  and 
brown  ii  used  for  the  stele ;  applied  white,  violet,  and  brown  arc  also  used  for  girmemi 
ind  d«[«il>.       Partially  restored. 

The  low,  broad  stele  in  blue  is  crowned  by  ■  high  double  top  with  blue  palmclle  on 
■  dark  violet  ground,  between  spreading  violet  icinthui  leaves.  Before  it  a  youth  in  pardal 
profile  to  left  sits  on  a  low  tumulus  with  dark  licniie,  his  right  hand  on  his  knee  ^  he 
weirt  in  himiltoD  loosely  hanging  IroDi  the  shoulder,  painted  white  with  red-brown 
deiiili.  At  the  left  a  youth  leans  forward  on  the  stick  which  holds  his  mantle  under  the 
Idi  shoulder,  and  extends  his  right  hand  {palm  down)  as  if  in  conversation  with  the 
seated  figure  ;  the  mantle,  like  the  flesh  color,  is  brown  with  reddish  brown  details.  At 
the  r^hl  ■  youth  stands  in  partial  profile  with  amis  hanging  at  his  side;  the  white  himal- 
I     ioa  leave*  hit  right  shoulder  free.     The  Heah  part*  of  each  figure  ire  painted  brown  with 
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In  the  use  of  the  white  slip  and  the  decoration,  no.  3  follows  the 
same  type  as  no.  2,  and  may  well  be  from  the  same  hand.  Here  also 
the  scene  is  drawn  in  flat  masses  of  color,  with  careful  shading  to 
bring  out  the  modelling  of  the  men's  figures,  and  contour  lines  are 
sparingly  added  to  define  the  outlines  of  the  faces,  etc.  The  stele 
with  its  high  double  top  bears  a  general  resemblance  to  that  on  no,  i, 
and  is  to  be  understood  as  an  effort  to  make  a  more  imposing  mon- 
ument than  had  been  customary  on  the  earlier  and  simpler  white  Icky- 
thoi.  The  scene,  like  that  on  no.  1,  consists  of  three  men  —  the 
dead  youth  and  two  companions  of  his  lifetime,  and  there  are  no  per- 
sons bringing  offerings.  In  this  respect  as  well  as  in  its  large  style, 
the  vase  resembles  the  large  marble  lekythoi  used  as  grave  monuments. 

4.  Madrid,  Mus.  Arqu.  H.  0.95  m.  Monuments  grecs,  FenJa- 
tion  Fioi,  XII  (1905),  43  f.,  pL  v. 

The  reproducrion  indicnes  thu  the  edge  of  the  thick  foot  »nd  ihe  i«T^  bell-ihtped 
mouth  are  co\'Cred  wilh  black  glaze ;  ihc  ihoulder,  neck,  and  handle,  as  well  ai  the  body, 
have  a  chaUy  white  slip.  On  (he  shoulder  ire  psJiuenes  in  dark  brown,  but  the  maeander 
above  (he  jcene  is  omiiied.  The  Kene  ia  drawn  in  Hat  color  with  ihc  details  and  outlines  in 
Eue  linei  of  brown-red  •  a  dull  reddish  brown  with  hatched  shadows  is  used  Tor  the  floh ; 
dirk  violet,  dark  green,  blue,  applied  white  with  red  dctiJIs,  dull  yellow  and  brown,  ue 
used  for  garments  and  details. 

The  ground  bcncaih  the  figures  is  indicated  by  a  broad  band  of  yellow.  The  stele 
is  apparently  a  round  pillar  colored  blue,  crowned  by  a  decorated  moulding  and  a  compli- 
cated anthemion  with  palmeite  leaves  in  green  on  dark  violet,  on  each  side  of  which  is  a 
nimiiv  acanthus  leaf  with  suggestions  of  green  detail  on  dark  violet.  Bdbre  the  itclc  a 
youth  sits  facing  the  left,  his  left  elbow  retting  on  the  back  of  his  chair  (? ),  and  his  right 
hand  on  his  knees  ;  he  wears  a  white  htntatlDnwich  dark  green  border  and  fine  red  fold  lines. 
Before  him,  at  the  left,  a  youth  lean*  fbrwmd  on  his  staff,  his  left  foot  drawn  back  ;  he 
wears  an  himation,  apparently  once  dark  violet,  which  covers  the  back  of  his  head.  At 
the  e^itremc  left  are  the  knees  of  a  seated  figure,  covered  by  a  dull  yellow  garment  with 
brown  ibid  lines.  At  the  tight  another  youth  stands  in  partial  profile,  wearing  an  htmil- 
ion  once  violet  (?)  ;  only  the  head  and  shoulders  remain.  The  three  youths  are  beard- 
less. 

In  general  style  no,  4  closely  resembles  nos.  2  and  3,  and  the 
stele  with  its  richly  decorated,  complicated  top  is  of  the  same  type  as 
that  on  no.  3.  The  same  broad  band  of  yellow-brown  as  that  on 
no.  2  indicates  the  ground.  There  is  no  decoration  above  the  scene, 
but  on  the  shoulder  are  palmettes  not  unlike  the  usual  palmettes  on 
earlier  lekythoi.  At  first  sight  the  scene  seems  to  repeat  that  found 
on  no.  3,  —  a  seated  youth  with  two  standing  youths,  one  of  them 
inning  on  a  staff,  —  though  here  the  color  scheme  is  richer  and  more 
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elaborate,  and  one  of  the  youths  has  his  mantle  drawn  up  over  his 
head.  The  knees  of  a  seated  person  at  the  extreme  left,  however, 
give  a  diflferent  aspect  to  it;  unfortunately  only  the  knees  remain 
and  the  significance  of  the  figure  cannot  be  made  out,  except  that  it 
gives  an  unusual  balance  to  the  scene,  which  anticipates  the  more 
complicated  eflfect  of  the  two  N^ases  that  follow.  The  attitudes, 
gestures,  and  garments  of  the  figures,  even  to  the  garment  drawn  up 
over  the  back  of  the  head,  re[>eat  tyj>es  that  are  not  unfamiliar  on 
earlier  white  lekythoi.  In  the  publication  by  Collignon  the  central 
part  of  the  top  of  the  stele  is  interpreted  as  an  acanthus  leaf  seen 
in  front  view,  while  the  acanthus  leaves  at  the  sides  are  seen  in  side 
view ;  I  know  the  vase  only  from  the  publication,  and  the  plate 
hardlv  seems  to  confirm  this  view.  The  band  of  ornament  at  the 
top  of  the  stele  occurred  in  this  form  more  than  once  in  Class  XIV, 
and  there  also  the  curvature  seems  to  signify  a  round  pillar  drawn  in 
perspective  (cf  Class  XIV,  nos.  49,  50).  It  is  not  clear  what  sort  ot 
a  seat  the  seated  figure  has ;  no  trace  of  it  is  visible,  but  the  position 
of  the  left  arm  can  onlv  be  understood  if  the  elbow  rests  on  some 
support  like  the  back  of  a  chair.  The  figures  that  remain,  as  on  nos. 
I  and  3,  represent  the  dead  person  and  his  associates,  without  the 
addition  of  women  bringing  oflFerings. 

5.  Louvre,  CA  273.  H.  0.96  m.  Monuments  grecs,  FondattGn 
Pioty  XII  (1905),  31  f,  pis.  iii-iv. 

The  foot  i>  thicic,  and  :hc  slender  neck  has  a  slight  spreading  a:  the  top  instead  of 
the  usual  bcli-shapcd  mouth.  The  entire  vase  except  the  shoulder  is  covered  with  a 
chalky  white  slip  ;  on  the  red  shoulder  arc  white  palmettcs  ;  there  is  no  maeander  above 
the  scene,  but  the  whole  body  of  the  vaic  fix)m  the  bottom  to  the  edge  of  the  shoulder  is 
utilized  for  the  scene,  >o  that  the  standing  figures  are  about  0.4;  m.  in  height.  Tlie 
scene  is  drawn  in  flat  masses  of  color  frequently  defined  by  fine  contour  lines  of  red- 
brown  ;  red-brown,  thin  light  brown,  a  thin  pale  red,  blue,  dark  violet,  and  dark  green 
are  used  for  garments  and  details. 

The  broad  stele  is  cmwned  by  a  ]>almette  flanked  by  half  palmettes,  the  central 
palmette  blue  on  brown,  the  ones  at  the  sides  red  on  blue  ;  the  space  between  the 
palmettes  is  occupied  by  palmette  leaves  reserved  white  on  a  light  brown  ground  ;  on 
each  side  is  a  large  dark  violet  acanthus  leaf.  Before  the  stele  two  women  are  seated 
back  to  back.  The  one  at  the  left,  who  looks  toward  the  left,  rests  her  left  hand  on 
her  knees  and  raises  her  right  hand  to  her  chin ;  she  wears  a  light  brown  sleeve  chiton 
girded,  about  her  knees  b  a  red  mantle  with  dark  green  border,  and  her  hair  is  in  a  white 
sakkos.  Before  her,  at  the  left  of  the  scene,  a  woman  stands  nearly  en  face,  holding  out 
in  both  hands  a  light  violet  (?)  taenia  ;  she  wears  a  sleeveless  chiton  in  pale  red  with  brown- 
red  fold  lines  and  a  dark  red  himadon.     The  seated  woman  at  iK^  x\^v^  ^V^  Vy^tx 


710  ATHENIAN   WHITE   LEKYTHOI 

iDwird  the  right,  reiis  her  left  hand  on  her  bicca  ind  raises  her  relaxed  nght  hind  ■lighll]', 
pilm  up  ;  ihe  wears  i  light  brown  ilceve  chiton  wiih  while  border  or  wliite  laenia  over 
her  shoulder,  about  her  linecs  is  a  dark  green  mantle  with  light  violet  border,  and  her 
hair  is  gathered  in  a  loose  tow  knot.  Before  her,  at  the  right,  a  woman  stands  newly 
en  fen  with  boMcd  head,  her  right  hand  raited  slightly  toward  .he  seated  figure,  and  a 
imall  casket  (pale  red  with  dark  red  details)  on  her  raised  left  hand  away  from  (he  stele; 
ihe  wears  a  pile  red  sleeve  I'hiton  with  dark  red  fold  lines,  and  a  dirk  red  himatioli  with 
white  border  ;  her  short  hair  falls  to  her  necli  in  curls.  At  the  extreme  right  another 
woman  stands  in  partial  profile,  a  wreath  in  her  slightly  raised  right  hand,  and  a  flit  buket 
with  red  and  blue  taeniae  on  her  raised  leli  hand  auay  Itom  the  stele  ;  she  wears  a  dirk 
red  ileeve  chiton,  girded,  with  ■  wide  while  line  down  the  h'ont  ;  her  hair  apparently  ii 
gathered  in  a  loose  protruding  knot.  The  ground  below  the  figures  is  indicated  by  a  broad 
uneven  line  of  brown. 

Perhaps  the  finest  vase  of  this  class,  in  spite  of  its  fragmentary 
condition,  is  the  one  Just  described.  To  the  discriminating  criddsm 
oi  Collignon  in  the  publicatian  cited  above  I  have  little  or  nothing 
to  add,  except   to  indicate  the  relation  with  earlier  classes  of  leky- 

thoi.  As  pointed  out  by  Collignon,  the  two  seated  women  before 
the  stele,  both  of  them  dead  persons  receiving  offerings,  form  a 
double  centre  for  the  composition,  such  that  now  one,  now  the  other, 
becomes  the  centre  of  attention  as  the  vase  is  viewed  from  different 
points.  In  the  distribution  of  color  as  well  as  in  the  disposition  of 
the  figures,  the  composition  is  carefully  studied.  The  broad  stele 
with  three  palmettes  is  a  more  elaborate  example  of  a  tvpe  found  in 
Class  XIV  (nos.  ^,  12,  22a).  It  seems  to  me  to  be  a  column  rather 
than  a  square  stele  drawn  in  perspective,  though  such  perspective 
drawing  is  found  for  the  casket  and  rarely  for  the  stele  on  other  lekythoi 
(Class  X,  I,  no.  11).  The  fragmentary  condition  of  the  vase  again 
makes  it  doubtful  whether  the  women  are  seated  on  stools,  or  on 
the  steps,  or  on  a  tumulus  before  the  stele.  The  seated  woman 
at  the  left  apparently  is  grasping  the  mantle  near  her  shoulder  (cf.  no. 
I,  supra).  Not  only  this  gesture,  but  also  all  the  attitudes,  are  famil- 
iar on  lekythoi  of  Classes  XIII  and  XIV,  the  taenia  held  up  in 
both  hands  (Class  XIV,  no,  31),  the  slightly  raised  hand  of  the  seated 
figure  at  the  right  (Class  XII!,  nos.  40,42)  and  of  the  standing  woman 
before  her  (Class  XIII,  nos.  7,  lo),  the  casket  or  flat  basket  raised  high 
away  from  the  stele  (Class  XIV,  no.  1),  and  the  feet  hanging  down  as 
though  the  seat  were  too  high  (Class  XIV,  nos.  24,  30}.  The  eyes  are 
drawn  with  four  nearly  straight  lines  for  eyelids  and  brows  as  regularly 
in  Class  XIV,  the  hair  is  treated  in  the  same  manner,  and  except  for 
tiw  wther  weak   line  of  the  chin  the  profile  is  of  the  same  tyi 
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Not  only  is  the  profile  rather  less  vigorously  drawn  than  in  Class 
XIV,  in  spite  of  the  attention  it  receives,  but  the  hands  are  distinctly 
awkward,  as,  for  example,  on  no.  2,  supra.  The  attempt  to  define  the 
modelling  by  means  of  shadows  is  hardly  noticeable  except  on  the 
bust  of  the  seated  figure  at  the  left,  where  a  wash  is  employed  as  on 
no.  I,  supra^  rather  than  the  shading  lines  which  were  employed  with 
a  wash  on  nos.  2-4  for  male  figures.  It  is  true  that  the  garment 
folds  of  two  standing  figures  serve  to  bring  out  the  modelling,  but 
this  is  often  true  of  the  garment  folds  when  they  are  indicated  in 
Classes  XIII  and  XIV.  Only  the  indication  of  the  left  breast  of  the 
standing  figure  with  the  casket  is  a  new  device.  As  pointed  out  by 
CoUignon,  this  vase  both  in  size  and  in  style  has  a  grandiose  character 
in  striking  contrast  with  earlier  classes  of  lekythoi.  The  connection 
with  earlier  white  lekythoi  is  further  evident  in  the  nature  of  the 
scene;  while  the  scenes  on  nos.  i,  3,  and  4  give  the  dead  person  with 
his  still  living  associates,  we  have  here  seated  dead  persons  and  stand- 
ing women  bringing  offerings.  Although  the  scene  is  expanded  to 
include  five  figures,  the  conception  is  the  same  as  on  large  numbers 
of  the  usual  white  lekythoi  of  earlier  classes. 

6.  Heidelberg,  Stift  Neuburg.  H.  to  shoulder,  0.68  m. ;  total 
height  as  restored,  1.091  m.  Jdhr,  Arch,  Inst.  VI 11  (1893),  A. A., 
188;  Monuments  grecs^  1905*  P*  34* 

Only  fragments  remain.  On  the  shoulder  is  a  ray  ornament  with  alternate  red  and 
blue  rays  outlined  in  black.  Above  the  scene  is  an  egg  pattern  in  black  outline  instead  of 
the  usual  maeander.  The  scene  is  outlined  in  black  varying  to  brown,  in  some  places 
apparently  in  glaze  ;  red-brown  is  used  for  the  flesh  of  men  and  a  thin  red-brown  for  that 
of  women,  on  which  details  are  added  in  fine  lines  of  dark  red-brown  ;  the  hair  is  also  dark 
red-brown  with  yellow  lights.  Black,  red,  blue,  and  yellow  arc  used  for  garments  and 
details. 

The  broad  stele  drawn  in  perspective  is  crowned  by  a  cyma  with  leaves  alternately 
red  and  blue.  Before  it  two  figures  are  seated  back  to  back.  Of  the  one  at  the  left  only 
the  back  of  the  head  (repainted)  and  the  knees  and  one  foot  remain.  The  mantle  over 
the  knees  is  without  color,  the  contours  in  yellow-brown  glaze  lines  ;  as  the  foot  is  dark 
red-brown,  the  figure  was  that  of  a  man.  Before  him  at  the  left  stands  a  man,  flesh  dark 
brown,  leaning  forward  on  a  stafi^  under  his  left  armpit  ;  he  wears  a  blue  himation  ;  of  the 
head  only  the  back  part  remains  (repainted).  Of  the  seated  figure  at  the  right,  looking 
toward  the  right,  only  the  upper  part  of  the  head  remains,  and  the  right  hand  which  rests 
on  some  black  object  like  the  head  of  a  cane ;  the  very  light  brown  flesh  marks  this  figure 
as  a  woman  ;  the  eye  and  face  contour  is  in  dark  red-brown,  and  a  touch  of  yellow  may  be 
noted  between  the  upper  eyelid  and  the  eyebrow.  Before  her  at  the  right  and  looking 
toward  the  left  stand  two  women,  flesh  light  brown.     The  one  nj^xi  \Vv^  ^jcax^^^'^a^ 
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nurica  in  her  raised  right  hind  a  caskei,  red  wUh  bUck  outlines,  wkti  lop  like  i  faip-roof ; 
the  details  of  het  &re  «re  like  those  of  the  jeiled  woman  jusi  described.  Her  hair  is  in  ■ 
small  low  knot ;  apparently  her  hiinadon  hid  a  red  border.  The  one  at  (he  extreme 
right  cavrici  on  each  raised  hand  i  flat  basket,  yellow  with  black  and  red  details,  Iroin 
which  hang  ■  red  taenia  and  a  blue  Ueliia  with  red  ends.  Hei  garment  is  yellow  and  bcr 
hair  short. 

This  lekythos  also,  which  I  know  only  from  the  publications  cited 
above,  has  the  same  type  of  scene  as  that  on  no,  5  ;  namely,  two 
figures  seated  before  the  broad  stele,  with  one  standing  figure  at  the 
left  and  two  at  the  right.  In  the  conception  of  the  scene  the  tnatn 
difference  is  that  the  seated  and  the  standing  figures  at  the  left  are 
both  men,  and  that  the  latter  leans  forward  on  his  sulF  as  if  in  con- 
versation with  the  deceased  instead  of  bringing  offerings  to  the  dead, 
i.e.  the  left-hand  part  of  the  scene  corresponds  to  the  scene  on  nos. 
I,  3,  and  4,  the  right-hand  part  to  that  on  no.  5.  The  most  striking 
difference  in  technicjue  is  that  a  thin  red-brown,  thinner  than  that 
used  for  men,  is  applied  for  the  flesh  of  the  women.  The  attitudes 
and  gestures  are  repetitions  of  those  already  found  in  this  class,  and 
the  two  standing  women  at  the  right  hold  up  one  a  casket,  the  other 
two  flat  baskets,  as  on  no.  5,  Although  the  drawing  on  this  vase 
seems  to  be  much  more  delicate  than  that  on  no.  5,  one  must  con- 
clude either  that  the  two  were  made  together  or  that  they  go  back  to 
some  common  prototype.  The  ray  ornament  on  the  shoulder, 
though  it  is  occasionally  found  on  black-figured  vases,  is  properly  an 
ornament  of  bronze  vases  which  was  reproduced  in  painted  pottery 
and  finally  in  marble.  The  cyma  on  the  stele  is  a  bit  of  architectural 
realism  that  occurs  only  here  on  white  tekythoi.  According  to  the 
published  description,  which  no  doubt  is  correct,  the  mantle  of  the  seated 
figure  at  the  left  is  outlined  in  yellow-brown  glaze.  With  the  effort 
for  variety  in  color  and  decoration  which  marks  this  group,  it  is  not 
strange  that  the  artist  of  this  vase  should  h:ive  sought  the  brilliant 
effect  thus  easily  obtained  with  the  materials  at  his  command,  even 
though  he  was  working  at  a  time  when  glaze  lines  were  no  longer  in 
general  use  on  a  white  surface.  The  yellow  touch  above  the  eye  I 
cannot  explain,  unless  possibly  it  is  a  trace  of  color  that  originally 
covered  all  the  light  brown  of  the  women's  flesh. 

In  this  class  should  perhaps  be  included  the  fragment  of  a  large 
lekythos  in  Berlin  which  is  published  by  Curtius  [Jahr.  Arch.  Inst. 
X,  86  f.,  Taf.  ii).     To  judge  from  the  size  of  the  fragment  and  the 

■cs,  the  complete  vase  was  perhaps  0.70  m.  high.      The  scene  is 


^figjire 
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dmm  in  fine  lines  of  brown-fed^  and  the  same  red  is  iq>plied  flat  for 
a  garment.  The  fragment  gives  the  apper  central  half  of  the  scene. 
In  the  centre  is  a  square  pillar  with  indications  of  perspective  at  the 
top ;  near  the  top  is  a  series  of  acanthus  leaves ;  on  the  capital  b  a 
group  of  two  winged  male  figures,  one  bearded,  holding  the  draped 
body  of  a  dead  woman  in  a  diagonal  position ;  a  double  set  of  volutes 
behind  the  figures  serves  to  fill  out  the  composition.  Before  the  stele 
a  woman  sits  fiunng  the  right  and  looking  up ;  at  the  left  stands  a 
woman  holding  up  in  both  hands  a  slender  taenia  as  if  to  deck  the 
stele ;  at  the  right  is  a  youth,  looking  down  at  the  seated  figure  and 
holding  up  his  right  hand,  palm  out.  Above  the  scene  a  narrow  band 
of  leaves  and  fruits  takes  the  place  of  the  usual  maeander.  The 
special  interest  of  the  vase  is  of  course  the  adaptation  of  the  depositio 
scene  to  serve  as  the  crowning  member  of  the  stele. 

Conclusion  of  Class  XVI 

The  striking  characteristic  of  the  present  class,  which  separates 
these  vases  from  the  entire  series  of  lekythoi  previously  discussed,  is 
their  large  size  (0.68  m.  to  1.09  m.  in  height).  Moreover,  with  the 
exception  of  no.  i,  the  white  slip  covers  all  or  nearly  all  the  surfiice 
of  the  vase.  The  decoration  is  of  a  new  type,  and  the  method  of 
drawing  is  distinctly  different.  There  seems  no  reason  to  doubt  that 
those  lekythoi  were  made  for  a  difierent  purpose  from  those  discussed 
before  and  that  the  connection  with  earlier  classes  is  only  the  force  of 
a  tradition  from  which  the  painters  could  not  entirely  free  themselves. 
What  this  purpose  was  has  been  pointed  out  by  Winter  and  Collignon 
in  the  publications  cited  above ;  these  were  not  perfume  vases  for  use 
in  connection  with  burial,  but  rather  grave  monuments,  or  vases  to  be 
set  up  in  connection  with  grave  monuments.  As  such  they  should 
be  compared  with  the  marble  lekythoi  used  for  grave  monuments  at 
Athens  in  the  fourth  century  b.c. 

As  for  the  decoration,  the  maeander  pattern  at  the  top  of  the  body 
and  the  lines  to  enclose  it  have  disappeared ;  the  narrow  violet  line  at 
the  top  of  the  body  of  the  vase  on  no.  2  and  the  egg  pattern  on  no.  6 
ire  the  only  traces  that  remain  of  the  earlier  decoration  above  the 
scene.  Palmettes  on  the  shoulder  are  found  only  on  nos.  4  and  5 ; 
on  no.  4  they  are  in  brown  on  white,  and  on  no.  5  in  white  on  the  nat- 
ural red  of  the  vase.  On  no.  i  the  only  shoulder  decoration  is  the 
daborate  top  of  the  stele  prolonged  above  the  bod^  oC  ^!ci!t  v^an.* 
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brown  outlines  were  added  later  for  all  the  scene,  or  for  parts  needing 
clear  definition.  This  direct  reversal  of  the  lekythos  method  must  be 
referred  to  the  influence  of  a  different  kind  of  painting,  probably 
painting  on  white  panels  or  the  iresco  painting  practised  by  great 
masters.  The  use  of  a  flesh  color  for  men  and  sometimes  for  women, 
and  the  attempt  to  bring  out  the  modelling  by  line  shading,  is  to  be 
referred  to  the  same  source.  These  changes  in  method,  which  are  of 
the  greatest  importance  as  illustradng  the  development  of  painting  at 
Athens,  are  the  more  interesting  when  one  considers  the  still  domi- 
nant influence  of  lekythos  tradition  in  the  scene  itself.  Even  the 
colors  used  are  for  the  most  part  colors  found  on  earlier  lekythoJ, 
though  here  they  are  used  with  much  greater  freedom. 

The  frotkesis  scene  on  no.  2  follows  exactly  the  same  lines  as  on 
earlier  lekythoi,  even  to  the  small  vase  beneath  the  couch,  the  "ifvyr^ 
flying  above,  and  the  taenia  draped  in  the  field.  The  only  real  dif- 
ferences arc  in  the  form  of  the  couch,  and  in  the  definite  characteri- 
zation of  the  figures  as  maid,  &thcr,  and  mother  (or  sister).  The 
other  vases  represent  the  scene  at  the  grave,  after  the  usual  manner 
on  white  lekythoi.  The  stele  is  of  course  more  elaborate  to  corre- 
spond with  the  larger  size,  but  Qo  new  elements  arc  introduced; 
even  the  figures  on  top  of  the  stele  on  the  Berlin  fragment  described 
under  no.  6  differ  from  earlier  examples  of  the  same  thing  only  in  the 
method  ot  treatment.  As  before,  the  figure  seated  before  the  stele 
represents  the  dead  person  ;  and  when  there  are  two  seated  figures 
(nos.  5  and  6),  we  may  still  assume  that  both  represent  dead  persons. 
On  nos.  I ,  J,,  and  4  the  figures  at  the  side  are  survivors  associated  with 
the  dead  person  as  when  he  was  alive,  a  type  of  scene  noted  often  in 
Class  XI  ;  on  no.  5  and  at  the  right  on  no.  6  the  standing  figures  are 
bringing  offerings  in  the  same  manner  as  on  earlier  lekythoi.  The 
types  of  figures  are  all  familiar  on  earlier  lekvthoi  —  the  man  and 
woman  lamenting  on  no.  2  ;  the  woman  with  a  basket  of  offerings  on 
nos.  2,  5,  and  6  ;  the  man  with  hand  on  his  staff  ( no.  i ),  or  with  erect 
spears  (no.  i),  or  leaning  on  the  staff  under  his  arm  (nos,  3,  4,  6);  even 
_^^U  seated  figure  with  elbow  apparently  resting  on  the  back  of  hiscluw  - 
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(no.  4)  has  been  noted  more  than  once.  And  while  some  of  the 
types  are  by  no  means  peculiar  to  lekythoi,  there  are  none  which  have 
not  been  found  more  or  less  frequently  in  earlier  classes  of  lekythoi. 
Even  the  gestures  are  of  the  types  previously  found  —  the  slightly 
raised  hand  (no.  5);  the  right  hand  extended  palm  down  (no.  3);  the 
gestures  of  lamentation  at  the  prothesis  (no.  2),  etc.  Moreover,  the 
objects  in  the  field,  the  ^jnjxij  (no.  2)  and  the  taenia  (nos.  i  and  2), 
and  the  objects  brought  to  the  grave  are  peculiar  to  lekythoi.  The 
jflat  basket  for  grave  offerings  (nos.  2,  5,  6),  the  taenia  (no.  5),  the 
wreath  (no.  5),  and  the  casket  for  jewellery  or  toilet  articles  (nos.  5,  6) 
are  objects  regularly  represented  on  lekythoi  as  offerings  at  the  grave. 

The  style  of  drawing  on  these  lekythoi  bears  a  marked  resemblance 
to  that  on  Class  XIV,  in  spite  of  the  difference  of  method.  It  is 
clear  that  the  two  classes  belong  to  the  same  period,  probably  about 
400  B.C.,  and  that  at  least  in  the  use  of  line  the  style  of  work  in 
Class  XVI  was  of  the  type  which  had  been  developed  in  earlier 
classes  of  lekythoi. 

In  general  it  appears  that  the  class  of  lekythoi  under  discussion 
was  made  for  an  entirely  different  purpose  from  earlier  lekythoi, 
and  that  the  artists  who  made  them  attempted  to  follow  in  a  measure 
the  methods  of  fresco  painting  and  painting  on  panels  with  a  white 
surface.  At  the  same  time  the  influence  of  earlier  lekythos  painting 
still  controlled  the  choice  of  scenes,  the  types  of  figures  in  these 
scenes,  the  gestures  of  the  figures,  and  the  objects  in  their  hands  or  in 
the  field;  and  further,  the  use  of  outline  and  of  fine  lines  for  details 
closely  resembles  that  on  earlier  lekythoi.  The  valuable  testimony 
of  the  vases  to  the  history  of  painting  at  Athens  has  been  discussed 
by  Collignon  and  Winter  in  the  publications  already  cited. 
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Scenes  represented  on  Lekythoi 
classes  ix-xvi 


(i)  Scenes  with  no  Stele  and  no  Direct  Reference  to  Buiial 

The  description  of  white  lekythoi  with  drawing  in  dull  color  has 
made  evident  the  stereotyped  character  of  these  vases,  which  were 
manufactured  in  large  numbers  for  a  definite  purpose  and  within  a 
limited  time.  On  the  earlier  lekythoi  with  drawing  in  glaze  outline 
scenes  from  mythology  and  domestic  life  were  gradually  replaced  by 
scenes  at  the  grave  and  other  scenes  which  had  to  do  with  burial. 
While  the  scene  at  the  grave  is  found  on  about  ninety  per  cent  of  the 
later  lekythoi  described  in  the  present  volume,  and  the  remainder  gen- 
erally have  scenes  that  are  connected  with  death  and  burial,  there  are 
fifteen  examples  without  tumulus  or  grave  stele  and  without  that 
direct  reference  to  burial  found  in  the  Charon  scenes  and  similar 
scenes  soon  to  be  discussed.  In  this  group  I  do  not  find  the  prep- 
aration to  visit  the  grave'  noted  in  earlier  classes  (see  Vol.  ¥1,34!  f.)  ; 
where  much  the  same  scene  occurs  (Class  IX,  3,  no.  i  ;  Xl,  5,  no.  6), 
the  analogy  of  vases  where  the  stele  is  present  suggests  a  different 
interpretation.  In  scenes  at  the  grave  one  of  the  figures  is  frequently 
indicated  more  or  less  clearly  as  the  dead  person ;  he  is  attended 
sometimes  by  a  woman  bringing  offerings,  sometimes  by  a  relative  or 
friend  of  his  lifetime,  sometimes  by  both.  The  series  of  scenes 
under  discussion  it  seems  to  me  reasonable  to  interpret  by  analogy  as 
ordinarily  intended  to  refer  to  death,  even  if  indirectly  ;  and  it  is  with 
this  analogy  in  view  that  these  vases  are  discussed. 

The  scenes  here  included  are  scenes  at  home  and  battle  scenes. 
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Of  the  scenes  at  home  two  (Class  IX,  3,  no.  i ;  XI,  5,  no.  6)  repre- 
sent a  woman  bringing  offerings  before  a  woman  seated  as  if  in  her 
home ;  the  seated  woman  with  the  baby  boy  before  her  on  the  former 
vase  is  exactly  the  conception  of  the  mother  at  home  found  on  marble 
stelae,*  and  the  seated  woman  with  the  Eros  on  the  latter  vase  is  so 
detached  from  her  companion  that  she  seems  again  to  represent  the 
dead  person  in  her  home,  on  the  wall  of  which  hang  taenia  and 
sakkos.  It  is  of  course  the  woman  bringing  a  flat  basket  of  offerings, 
which  suggests  the  thoughts  of  death.  On  two  more  vases  (Class  IX, 
3,  no.  la;  XI,  2,  no.  14)  are  seen  a  youth  or  youths  and  a  woman 
at  home ;  apparently  it  is  the  dead  woman  in  her  home  with  com- 
panions of  her  lifetime.  On  one  more  vase  the  woman  bringing 
offerings  occurs  before  a  tree,  on  the  other  side  of  which  is  a  seated 
woman  (Class  X,  2,  no.  27) ;  here  possibly  the  tree  indicates  the 
country  where  the  tomb  of  the  seated  woman  was  situated.  Other 
scenes  at  home  represent  the  woman  dressing  with  her  companions 
(Class  XI,  2,  no.  13),  the  bride  with  her  companions  (Class  XI,  2, 
no.  12),  the  youth  to  whom  his  sister  or  his  wife  is  bringing  weapons 
for  him  to  put  on  (Class  X,  2,  no.  1 1  ;  XI,  4,  no.  3),  and  the  young 
warrior  with  his  friend  and  his  father  (Class  XI,  2,  no.  16).  To  me 
these  scenes,  like  other  scenes  or  parts  of  scenes  in  which  a  stele  is 
present,  represent  the  dead  person  as  in  life  with  the  companions  of 
his  lifetime  —  the  scene  which  later  was  in  general  use  on  marble 
grave  stelae. 

Four  battle  scenes  occur.  The  youth  and  Amazon  on  one  of 
them  (Class  XI,  5,  no.  i)  is  to  be  compared  with  earlier  Amazon 
scenes  (Class  IV,  i,  no.  19;  3,  no.  30;  V,  no.  78);  the  intention  is 
the  same  as  on  marble  sculpture  representing  Athenians  and  Amazons, 
namely,  to  shed  on  the  present  battle  scene  the  glory  of  the  ancient 
mythical  conflict.  The  horseman  attacking  a  youth  on  foot  (Class 
XI,  5,  no.  8)  is  the  same  in  conception  as  the  scene  on  the  Dexileos 
stele.  And  the  other  two  battle  scenes  (Class  XIV,  no.  8;  XV, 
no.  i),  like  the  two  preceding,  represent  the  dead  youth  in  the  glo- 
rious deeds  of  his  lifetime.^  The  parallel  between  lekythos  scenes 
and  scenes  on  marble  grave  reliefs  will  be  discussed  further  in  con- 
nection with  scenes  where  the  stele  is  present. 

1  Cf.  Conxe,  Die  attische  Grabreliefs^  I,  Taf.  xxvi,  zxxiii,  etc. 

*  A  lekjrthot  of  Class  XIV  recently  discovered  in  Athens  and  now  in  the  National  Museum  represents  two 
hoplitca,  one  attacking  the  other  before  a  broad  stele  or  pillar  crowned  with  acanthus  leaves.  It  is  published 
by  A.  BrfidKiier,  Atk.  Mnk.  XXXV  (1910),  S.  ao6,  Taf.  x. 
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(2)    Charon  Scenes 

The  Charon  scene  was  found  occasionally  on  vases  with  the 
drawing  in  giaze  outline,  on  two  vases  (Class  V,  nos,  7-8)  in  its 
more  complete  form,  and  on  five  vases  (Class  VI,  1,  no.  7;  VIl, 
2,  nos.  10  f.|  in  an  abbreviated  form  (Vol.  VI,  347  f.}.  On  the 
lekythoi  with  drawing  in  matt  color,  the  same  scene  appears  in  four 
forms  :  (a)  with  Charon,  Hermes,  and  the  dead  person ;  (^)  with 
Charon,  the  dead  person,  and  an  attendant ;  (<-)  with  Charon  and  the 
dead  person  only ;  and  (d)  with  Charon,  a  mourner,  and  usually  the 
dead  person. 

(a)  Charon  scenes  with  Hermes  and  the  dead  person.  On  five  of 
the  lekythoi  discussed  in  the  present  volume  is  found  the  full  Charon 
scene :  Charon  in  his  boat,  and  Hermes  presenting  to  Charon  the 
dead  person  whom  he  has  brought  to  the  shore  of  the  Styx.  With 
one  exception  (Class  XI,  2,  no.  10)  Charon  in  his  boat  is  at  the  left 
and  the  figure  of  the  dead  at  the  right,  as  in  the  two  examples  of 
Class  V  (nos.  7-8).  On  three  of  the  five  examples  the  dead  person 
is  a  youth  closely  draped  to  the  neck  (Class  IX,  1,  nos.  15-17) ;  on 
the  other  two  it  is  a  woman  whose  hand  is  grasped  or  about  to  be 
grasped  by  Charon  (Class  IX,  2,  no.  24;  XI,  2,  no.  10);  and  on  the 
last-mentioned  vase  alone  occurs  an  attendant  of  the  dead  as  on  Class 
V,  no.  8,  Charon  stands  in  the  high  stern  of  his  boat  with  one  knee 
bent  as  though  the  foot  was  on  a  thwart,  and  draws  the  boat  in  or  holds 
it  at  the  shore  with  liis  pole  grasped  in  both  hands  ;  only  in  no.  10 
of  Class  XI,  2  is  the  pole  held  in  one  hand  and  the  other  hand  ex- 
tended toward  the  dead  person,  and  on  no.  17  of  Class  IX,  i  there  is 
no  pole.  As  in  the  other  series  he  wears  a  workman's  cxomis,  at- 
tached only  on  one  shoulder  and  girded  up,  and  a  high  round  cap 
(pilos).  We  find  no  marked  effort  to  depict  his  nature  as  like  that 
of  the  Attic  ferryman,  though  there  is  a  distinct  difference  of  type 
between  his  rather  common  features  and  the  dignified  face  of  Hermes. 
On  Class  IX,  1,  no.  17  and  Cla.ss  XI,  2,  no.  10  Hermes  is  not 
bearded,  a  petasos  hangs  on  his  shoulder,  and  the  only  mark  of  Hermes 
is  the  kerykeion  on  the  former  of  the  two  vases.  On  nos.  15-16  of 
Class  IX,  I  he  is  bearded  and  wears  winged  boots ;  in  each  case  he  is 
looking  back  at  the  dead  youth,  but  no.  j6,  where  he  extends  his  left 
hand  toward  the  youth  to  draw  him  on  and  holds  his  kerykeion 
towards  Charon  to  denote  the  destination,  is  the  more  characteristic 
The  youth  draped  to  the  neck  on  nos.  15-17  of  Class  IX,  1 
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18  recognizable  as  the  dead  person  draped  for  burial,  but  here  pre- 
sented to  Charon  by  Hermes.  On  no.  24  of  Class  IX,  2  the  dead 
woman  holds  her  mantle  over  her  head,  dressed  as  for  a  journey,  and 
extends  her  left  hand  for  Hermes  to  take ;  on  this  vase  alone  of  these 
five  occur  the  small  souls  that  suggest  the  confines  of  the  world  of  the 
dead.  On  no.  10  of  Class  XI,  2  the  dead  woman  seems  to  shrink 
back  as  Hermes  hurries  her  forward ;  here  she  is  attended  by  a  child 
with  bowed  head  carrying  a  toilet  vase,  and  the  sakkos  in  the  field 
above  is  transferred  from  domestic  scenes. 

With  these  scenes  on  lekythoi  should  be  compared  other  repre- 
sentations of  Charon,  as,  for  example,  the  two  terra-cotta  reliefs  pub- 
lished by  von  Duhn  {Arch.  Zeii.  1885,  S.  7  f,  Taf.  i).  In  these 
reliefs  Charon  stands  with  knees  bent  as  on  nos.  7-8  of  Class  V ; 
in  face  and  dress  the  representation  of  Charon  resembles  that  on 
the  lekythoi  of  Class  IX ;  and  the  attitude  of  Charon  with  pole  in 
one  hand  and  the  other  hand  extended  is  like  that  on  no.  10  of  Class 
XI,  2,  a  lekythos  nearer  the  relief  in  date  than  the  lekythoi 
of  Class  IX.  Hermes  looks  back  at  the  woman,  extends  his  kerykeion 
toward  Charon,  and  holds  his  left  hand  behind  the  woman  as  if  to  urge 
her  on,  much  as  on  no.  16  of  Class  IX,  i ;  but  in  the  relief  he  is 
without  a  beard  or  winged  boots  and  he  is  approaching  Charon  in- 
stead of  standing  impassively.  The  figure  of  the  dead  on  the  reliefs 
is  a  woman  hesitating  to  advance  toward  Charon  and  holding  her 
mantle  about  her  much  as  on  no.  24  of  Class  IX,  2.  It  seems  to  me 
reasonable  to  refer  both  reliefs  and  lekythoi  scenes  back  to  a  common 
prototype,  some  celebrated  Athenian  painting  which  may  have  been  in- 
spired by  the  painting  of  Polygnotus  at  Delphi.  And  I  believe  that  on 
the  whole  the  reliefs  are  nearer  to  the  prototype  in  the  disposition  of  the 
figures,  while  on  the  lekythoi,  especially  the  lekythoi  of  Class  IX,  the 
sdfler  attitudes  are  due  to  the  tradition  of  those  who  made  the  lekythoi 
of  this  class.  The  rude  face  of  Charon  on  the  lekythoi  of  Classes  V 
and  VI  may  be  nearer  the  prototype ;  but  the  beard  of  Hermes  and 
his  winged  boots  are  perhaps  due  to  popular  belief,  in  the  mind  of  the 
lekythos  painter.  The  draped  figure  of  a  youth  on  nos.  15-17  of 
Class  IX,  I  is  distinctively  a  figure  of  lekythos  tradition,  while  the 
woman  holding  her  mantle  in  one  or  both  hands  is  presumably  derived 
from  the  prototype.  The  attendant  on  no.  8  of  Class  V  and  no.  10 
of  Class  XI,  2  may  perhaps  have  come  from  the  prototype ;  such  an 
addition,  however,  is  entirely  in  the  spirit  of  Class  XI,  and  it  is  only 
the  prewnce  of  such  a  person  on  no.  8  of  Class  V  which  suggs&t&  tha^ 
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it  is  not  an  addition  by  the  lekythos  painter.  As  for  the  small  souls, 
it  seems  to  me  clear  that  they  were  first  introduced  into  lekythos 
scenes  in  connection  with  the  Charon  scene  and  denote  the  realm  of 
souls  with  which  Charon  forms  the  connecting  link  (Vol,  VI,  J47  f.). 
The  lekythoi  of  Class  V,  I  believe  to  be  earlier  than  those  of  Class  IX, 
and  only  responsible  for  the  scene  as  it  appears  on  lekythoi  of  Classes 
IX  f.  in  that  the  idea  of  adapting  the  Charon  scene  to  these  burial 
vases  was  originated  by  makers  of  lekythoi  of  Class  V. 

{i)  Charon  scenes  including  the  figure  of  the  dead  and  an  attendantf 
hut  not  Hermes.  In  the  Charon  scenes  other  than  those  of  series  » 
Hermes  is  omitted,  and  we  find  the  dead  person  confronting  Charon 
without  any  intermediary.  In  the  present  series  the  boat  of  Charon 
is  at  the  right  of  the  scene  as  often  as  it  is  at  the  left ;  we  may  assume 
possibly  that  the  scene  is  based  on  another  prototype,  or  more  prob- 
ably that  it  is  freely  adapted  by  the  lekythos  painter.  On  three 
vases  the  scene  includes  a  child  and  its  mother:  on  no.  18  of  Class 
IX,  I  the  mother  is  the  dead  person  and  a  young  girl,  possibly  a 
slave  rather  than  a  daughter,  brings  articles  for  the  toilet ;  on  no.  10 
of  Class  IX,  t  and  no.  8  of  Claas  XI,  2  the  child  is  added  almost  as 
an  attribute  to  mark  the  dead  person  as  a  mother.  On  no.  9  of  Class 
XI,  2  apparently  the  young  woman  with  the  goose  13  the  dead  person, 
as  on  no.  8,  and  the  youth  with  bird  c^c  and  hare  may  be  her  brother 
or  lover  with  the  pets  of  her  lifetime  ;  possibly  the  goose  in  the  hands 
of  the  dead  woman  is  an  ofiering  brought  to  Charon.  On  no.  25  of 
Class  IX,  3  the  draped  man  is  the  person  for  whom  Charon  has  come, 
and  the  woman  may  be  regarded  simply  as  the  companion  of  his  life- 
time or  as  a  wife  who  died  with  her  husband ;  in  any  case  it  is  the 
same  type  as  the  dead  woman  of  the  terra-cotta  reliefs  and  of  one 
lekythos  mentioned  under  series  a.  Under  this  series  apparently 
belong  three  lekythoi  otherwise  unknown  to  me  in  the  series  given 
by  Pottier,  Lee.  blancs  alt.  p.  34  f.  His  no.  21  has  much  the  same 
type  of  scene  as  no.  9  of  Class  XI,  1  and  no.  1 8  of  Class  IX,  i  ;  his 
nos.  i;  and  17  also  seem  to  belong  in  this  series.  The  presence  of 
small  souls  on  at  least  four  of  the  eight  vases  of  this  series  is  note- 
worthy. In  two  cases  (Class  IX,  1,  no.  18  ;  XI,  i,  no.  8)  the  face 
of  Charon  is  of  the  rude,  realistic  type  noted  in  the  examples  under 
Classes  V  and  VI,  In  general  the  scene  including  the  dead  person 
and  a  companion  of  his  lifetime  is  characteristic  of  Class  XI  ;  its 
presence  in  Class  IX  cannot  be  paralleled  outside  the  Charon  scenes 
^^here  mentioned,  and  this  fact  might  be  used  as  an  argument  to^jhsS. 
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that  the  punter  borrowed  it  from  a  prototype  other  than  the  proto- 
type of  series  a. 

{c)  Charon  scenes  with  only  the  figure  of  the  dead.  On  small  and 
less  carefully  made  white  lekythoi,  on  which  the  scene  is  r^ularly 
limited  to  two  figures,  the  Charon  scene  includes  only  Charon  in  his 
boat  and  the  dead  person  ;  the  same  type  of  scene  is  also  rarely  found 
on  leky  thoi  of  classes  where  three  figures  are  admissible.  Of  Charon 
scenes  drawn  in  glaze  outline,  no.  7  of  Class  VI,  i  might  have  had 
three  figures;  on  nos.  11-12  of  Class  VI I,  1  the  two  figures  are  as 
many  as  are  found  in  that  class  and  the  single  figure  of  nos.  lo-ioa 
represents  the  more  usual  type  of  scene.  In  Class  IX  (outlines  in 
dull  color)  nos.  13-14  of  series  3  have  but  the  two  figures,  though  in 
series  i  and  2  the  Charon  scenes  have  three  figures ;  on  these  two 
vases  Charon's  face  is  drawn  with  sparse  beard  and  some  effort  to  in- 
dicate the  Attic  ferryman,  and  he  extends  one  hand  toward  the  dead 
woman  as  on  the  terra-cottas  mentioned  under  series  a.  The  dead 
woman  on  no.  13  puts  her  foot  on  a  rock  as  though  she  were  about 
to  get  aboard  the  boat ;  on  no.  14  she  stands  with  bowed  head,  carry- 
ing a  small  chest  and  holding  up  a  toilet  vase.  It  is  possible  to  re- 
gard this  figure  as  carried  over  fix>m  a  stele  scene  (cf.  series  d)^  or  to 
say  that  she  carries  with  her  to  the  lower  world  the  toilet  objects  she 
had  been  wont  to  use  while  living.  Number  11  of  Class  XI,  2  is  a 
damaged  vase  not  easy  to  classify,  but  it  belongs  in  this  series.  Numbers 
1-7  of  Class  XIII  and  also  nos.  10,  11,  and  16  in  Pottier's  list  {Lh. 
blancs  ait.  p.  36  f.)  form  a  group  homogeneous  in  style,  in  which  one 
figure  is  represented  opposite  Charon  in  his  boat.  On  nos.  i,  2,  and 
Pottier's  no.  1 1  Charon  is  seated  in  his  boat  at  the  right  of  the  scene, 
and  on  Pottier's  no.  10  he  is  also  seated,  but  at  the  left,  while  on  the 
other  lekythoi  he  is  standing  on  both  feet ;  ordinarily  he  holds  his 
pole  in  one  hand  and  extends  the  other  hand  as  on  the  lekythoi  of 
Class  IX,  3,  noted  above.  His  face  is  dignified,  with  no  effort  to  rep- 
resent the  ordinary  ferryman  ;  and  while  he  wears  the  usual  exomis, 
his  cap  is  sometimes  of  a  high,  loose  type,  not  round  and  stiff.  On 
these  vases  are  found  for  the  first  time  the  reeds  about  Charon's  boat, 
which  are  so  noticeable  in  the  terra-cotta  reliefs  of  this  scene,  and  on 
nos.  1,3,  5,  and  6  waves  or  stones  are  indicated  by  the  side  of  the 
boat  as  on  those  reliefs.  The  taenia  draped  in  the  field  (nos.  2,  4,  6, 
and  Pottier's  nos.  10  and  16)  is  carried  over  from  the  stele  scenes  of 
Class  XIII  where  it  has  only  decorative  meaning;  but  the  taenia  on 
the  reeds  (no.  5)  is  an  interesting  original  touch,  Gotvtvectiti^  ^csc^"^ 
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at  the  grave  with  the  coming  of  Charon.  The  figure  of  a  woman  with 
veil  over  her  head  (nos.  i ,  5,  Potcier's  no,  1 1 )  has  occurred  on  several 
examples  already  discussed,  and  the  woman  with  casket  is  to  he  com- 
pared with  Class  IX,  1,  no.  14,  supra.  Numbers  4  and  6  perhaps  be- 
long i;i  series  (/,  for  the  characteristics  of  a  mourner  at  the  grave  arc 
given  CO  the  figure  before  Charon's  boat. 

{a)  Charon  scenes  with  a  mourner  {as  in  grave  scenes),  and  often 
the  figure  of  the  dead  also.  In  Class  XI II  the  taenia  draped  in  the 
field  is  a  decorative  clement  carried  over  from  stele  scenes  to  Charon 
scenes;  in  the  same  way,  I  believe,  the  figure  of  the  woman  holding 
up  tablets  on  no.  6  (cf  nos.  15,  18,  19  of  Class  Xlll)  and  the  figure 
of  a  woman  bringing  a  canistron  on  each  hand  (no.  4)  are  figures 
really  belonging  to  scenes  of  worship  at  the  grave  but  carried  over 
into  Charon  scenes.  This  is  a  kind  of  "  contamination  "  which  is  to 
be  expected  on  vases  which  were  manufactured  in  large  quantities 
with  little  attention  to  the  meaning  of  the  scene.  When  the  grave 
stele  itself  is  introduced  with  the  person  bringing  the  usual  offerings, 
the  dead  person  on  the  steps  of  the  stele  or  standing  before  it,  and 
Charon  in  his  boat,  we  may  still  call  it  "  conumination,"  but  it  is  a 
more  conscious  effort  to  combine  an  ideal  and  a  real  scene  which  had 
developed  independently  of  each  other.  The  effort  to  assign  a  definite 
meaning  to  the  double  scene  is  quite  misplaced  ;  by  representing  the 
dead  person  in  relation  to  Charon  on  one  side,  to  surviving  mourners 
on  the  other  side,  the  painter  could  achieve  no  real  unity  and  probably 
had  no  such  intention  in  mind. 

On  nos.  5-7  of  Class  XI,  2  we  find  the  regular  stele  of  this  class, 
and  before  it  the  dead  person,  on  no.  5  a  seated  youth  holding  up 
the  obol  for  Charon,  on  no.  6  a  child  advancing  to  meet  Charon,  and 
on  no.  7  a  child  standing  before  him.  The  figure  of  Charon  shows 
no  new  peculiarities  ;  he  holds  his  pole  in  one  hand  and  the  other  hand 
is  extended  toward  the  dead  person.  On  the  opposite  side  of  the 
stele  from  Charon  is  shown  the  surviving  mourner,  a  woman  bringing 
a  canistron,  and  on  no.  6  a  kantharos  also,  to  the  grave.  Probably 
Potticr's  nos.  12  and  18,  the  latter  only  with  the  stele,  should  be  in- 
cluded at  this  point;  on  both  these  vases  reeds  are  represented  be- 
side Charon's  boat. 

Three  vases,  nos.  i-j  of  Class  XIV,  also  combine  Charon  in  his 
boat  with  the  scene  at  the  grave.  On  no.  i  we  see  the  splendidly 
drawn  figure  of  the  Attic  ferryman  with  rude  features  on  one  side 
of  the  stele  and  on  the  other  side  a  woman  bringing  camstroti,.ai 
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alabastron.  The  scene  is  perhaps  the  more  impressive  because  the 
dead  person  is  absent.  On  no.  2  Charon  has  drawn  his  boat  through 
waves  and  reeds  at  the  left,  the  dead  woman  seated  before  the  stele 
turns  to  look  at  him,  and  at  the  right  a  surviving  woman  is  drawing 
her  mantle  about  her.  The  decoration  of  Charon's  exomis  is  an 
unusual  step  in  idealizing  the  scene.  On  no.  3  Charon  in  his  boat  b 
at  the  right  of  the  stele,  the  dead  youth  in  decorated  garments  at  the 
left,  while  in  front  of  it  stands  a  woman  who  brings  a  canistron  of 
fruits  and  taeniae  on  her  left  arm  and  raises  her  right  hand  behind 
her  head  as  if  to  tear  her  hair.  That  Charon  reaches  out  his  hand  to 
take  a  fruit  from  her  basket  is  again  an  original  touch,  quite  out  of 
line  with  any  meaning  which  would  naturally  be  attached  to  the  scene. 
The  Charon  scene  is  an  interesting  subject  of  study  because  of 
the  modifications  it  undergoes  in  the  six  classes  in  which  it  occurs. 
In  Class  V  and  some  examples  of  Class  IX  it  seems  to  be  adapted  with- 
out great  change  from  some  monumental  painting,  but  in  Class  IX  the 
figures  conform  to  the  conventions  of  the  Class  and  are  stifFer  than  in 
Class  V.  The  one  lekythos  in  Class  VI  with  this  scene  is  drawn  with 
the  grace  and  the  effort  to  characterize  the  figures  which  would  b;'  ex- 
pected. The  examples  in  Class  VI I  are  somewhat  rudely  drawn  and  are 
evidently  abbreviations  of  a  scene  which  had  been  previously  adapted  to 
more  important  lekythoi.  The  simpler  (abbreviated)  form  of  the  scene 
with  only  the  figure  of  the  dead  person  confronting  Charon  occurred 
also  in  Classes  IX  and  XI  and  is  the  only  form  found  on  the  hastily 
drawn  lekythoi  of  Class  XIII.  The  introduction  of  an  attendant  with 
the  dead  person  occurred  on  no.  8  of  Class  V,  and  is  found  on  three 
vases  of  Class  IX  and  two  of  Class  XI.  The  presence  of  a  survivor 
with  the  dead  person  has  been  noted  as  characteristic  of  lekythoi  scenes 
in  Class  XI.  Finally  the  scene  is  "  contaminated  "  by  elements  which 
belong  to  other  scenes  in  Class  XI,  where  the  effort  for  variety  in 
stereotyped  scenes  is  marked,  and  again  in  Class  XIV.  Thus  the 
variations  in  the  one  scene  bring  out  in  a  striking  way  the  different 
spirit  manifested  in  the  different  classes  of  lekythoi. 

(3)   The  Prothesis  Scene 

Of  the  scenes  on  white  lekythoi  relating  to  death  and  burial  the 
Charon  scene  is,  from  our  ]>oint  of  view,  purely  imaginative,  while 
the  prothesis  scene  is  absolutely  literal  and  realistic.  And  while 
scenes  at  the  grave  are  often  realistic,  they  rarely  emphasize  the 
tragedy  of  death  as  do  these  scenes  of  accaa\  moattk\ii%  ontx  ^^\sff)^ 
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of  the  dead  person.  It  was  the  Athenian  practice  to  place  the  body 
of  the  dead  on  a  couch  with  feet  toward  the  door  for  one  day  before 
burial,  while  the  relatives,  especially  the  women,  gave  themselves  up 
to  lamentations.  That  in  early  times  the  mourning  of  the  women 
was  almost  a  ritual  is  indicated  by  references  in  the  Iliad  (Xi,  jgj  f., 
XXIV,  710  f).  The  law  of  Solon,  as  described  by  Demosthenes 
(XLIII,  §  62,  p.  1070),  indicates  that  it  was  necessary  to  regulate 
Athenian  practice,  and  an  inscription  from  Ceos  {^Ith.  Milih.  I,  140, 
Ditt.  Syll.^  877)  gives  the  detailed  regulations  found  necessary  on  this 
island.  The  representations  of  the  prothesis  scene  on  black-figured 
Greek  vases  and  one  or  two  red-figured  vases  (see  Benndorf,  Grieck. 
Sic.  Vas.,  S.  6)  arc  as  vivid  as  they  arc  literal.  Perhaps  it  is  Itori 
these  earlier  vases  rather  than  from  any  wall  painting  that  the  maker 
of  lekythoi  for  the  dead  drew  his  inspiration. 

Benndorf  knew  four  or  five  white  lekythoi  with  this  scene,  and 
Pettier  {Lie.  blancs  ail.,  p.  1 2)  increased  the  list  to  nine.  Numbers  1, 3, 
and  9  of  Potticr's  list  I  have  not  seen  ;  the  only  new  clement  in  them, 
to  judge  from  his  description,-  is  that  on  no.  3  the  number  of  women 
mourners  is  increased  to  four.  Since  Potticr's  work  was  published, 
seven  addirional  examples  have  appeared  in  museums  and  are  de- 
scribed in  the  present  volume ;  the  list  of  those  described  is  as  fol- 
lows:  Class  VI,  I,  no.  16b  (App.) ;  IX,  i,  nos.  12-I4  and  3,  nos. 
ii-(3;  XI,  2,  no.  i;  XIII,  nos.  8-9;  XIV,  nos.  5-6a;  XVI,  no.  2. 
On  all  these  examples  the  body  of  the  dead  is  closely  draped  except 
for  the  head  and  laid  on  a  couch  with  the  head  supported  on  a  pillow 
at  the  right.  In  every  case  there  is  at  least  one  woman  grasping  her 
hair  or  extending  her  hands  in  expression  of  grief,  but  in  other  details 
the  scenes  differ  slightly. 

The  couch  ordinarily  has  delicately  turned  legs,  but  in  two  cases 
(Class  XIV,  no.  6a  and  XVI,  no.  2)  the  legs  are  short  and  square, 
in  several  cases  the  couch  is  raised  on  blocks  placed  under  the  1^ 
(Class  VI,  I,  no.  16b;  IX,  i,  no.  12;  XIV,  nos.  6  and  6a;  XVI, 
no.  2).  The  body  is  stiffly  laid  out  and  wrapped  in  a  mantle  which 
is  often  decorated  with  embroidery  (Class  IX,  1,  no.  13,  and  3,  no, 
1 1  ;  XIV,  6  ;  two  garments  are  plainly  indicated  in  XIV,  no.  6a). 
The  eyes  of  the  dead  person  arc  closed,  but  otherwise  the  face  is  not 
differentiated   from    that   of  living  persons.      On  Class   XIV,  no.  6 

reath  is  on  the  dead  man's  brow;  on  Class  IX,  3,  no.  11  and 
XIII,  no.  8  a  stephane  is  worn,  and  on  XIV,  no,  6a  the  woman's 
ranged  as  in  life,  and  she  wears  earrings  and  a  necklace. 
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The  woman  mourner,  raisiiig  her  hands  to  tear  her  hair,  is  alone 
in  Class  XIV,  no.  6;  on  IX,  i,  no.  14  and  3,  no.  12  are  two  mourn- 
ing women  alone,  and  on  IX,  i,  no.  13  three  mourning  women.  On 
Class  IX,  I,  no.  12,  XI,  2,  no.  i,  and  XVI,  no.  2  a  man  is  present 
with  the  women  mourners;  he  is  evidently  a  member  of  the  fiunily, 
and  his  attitude  expresses  grief,  but  not  the  unchecked  grief  of  the 
women.  By  analogy  with  the  scene  on  black-figured  vases  the 
women  mourners  also  may  best  be  rq^arded  as  members  of  the  family 
of  the  deceased.  The  hair  of  these  women  is  ordinarily  cut  short 
(not  on  Class  IX,  3,  nos.  1 1-12)  as  an  expression  of  grief;  they  either 
raise  their  hands  to  tear  the  hair  or  bend  tenderly  over  the  face  of  the 
dead  person  (cf.  Class  IX,  i,  no.  12;  XVI,  no.  2),  and  where  color 
is  used  on  the  vase,  their  garments  are  ordinarily  dark  but  not  black. 
In  several  instances  one  of  the  women  is  not  expressing  grief,  but  brings 
a  flat  basket  with  taeniae  (Class  IX,  3,  no.  11;  XIII,  no.  8 ;  XIV, 
no.  6a;  XVI,  no.  2)  or  an  ornamented  box  (Class  XIV,  no.  5) ;  and 
in  one  instance  (Class  XIV,  no.  6a)  the  woman  with  the  canistron  is 
fanning  the  &ce  of  the  dead.  While  it  would  be  natural  enough  for 
women  of  the  &mily  to  bring  objects  for  the  tomb  in  a  canistron,  this 
service  is  often  performed  by  a  servant  in  scenes  at  the  grave,  and 
here  also  this  figure  seems  to  be  differentiated  from  the  other  women 
in  a  manner  to  indicate  that  a  servant  is  intended.  The  flat  basket 
(canistron)  was  regularly  used  to  bring  to  the  grave  taeniae  and  other 
objects  used  in  worship  ;  here  it  seems  to  be  used  to  bring  the  taeniae 
and  perhaps  the  lekythoi  which  were  set  up  near  the  couch  (Class 
XIV,  no.  5,  XVI,  no.  2). 

These  small  lekythoi  are  interesting  because  they  seem  to  denote 
the  primary  purpose  for  which  white  lekythoi  were  made ;  apparently 
they  were  perfume  vases,  first  set  up  beside  the  body  at  the  prothesis 
and  later  either  buried  with  the  body  or  set  up  beside  the  grave 
monument.  The  literature  is  cited  by  Pottier,  Lee.  blanes  att,^  p.  20. 
The  two  large  lekythoi  on  Class  XIV,  no.  6  may  be  either  examples 
of  lekythoi  used  in  the  same  way  at  the  prothesis  or  perhaps  actual 
grave  monuments  like  the  stele  on  Class  XIII,  no.  9.  This  stele  is 
an  example  of  "  contamination  "  like  that  in  the  Charon  scenes  dis- 
cussed under  d  in  the  preceding  section.  This  scene  is  properly  laid 
in  the  home,  not  at  the  grave,  and  the  portico  of  the  house  is  indi- 
cated by  the  column  on  Class  IX,  1,  no.  13  and  3,  no.  12.  The 
taenia  draped  in  the  field,  the  wreath  hanging  in  the  field  (Class  XIV  ^ 
nos.  6,  6a;  XVI,  no.  2),  and  the  han^ng  rnVrtot  ^C\aa&  Y^^  V"^^**^^ 
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properly  belong  in  scenes  in  the  home ;  they  are  quite  in  place  in  this 
scene,  though  they  may  have  been  introduced  from  scenes  at  the 
grave  on  other  white  lekythoi  where  chcir  purpose  is  merely  decora- 
tive. Similarly  the  goose  or  duclc  on  Class  XIV,  no.  6  is  an  inmxtc 
of  the  home,  a  household  pet,  though  its  presence  may  be  due  to  the 
fact  that  it  was  occasionally  depicted  in  grave  scenes  as  an  olfering  it 
the  grave.  Small  flying  souls  on  Class  IX,  j,  no.  12,  Class  XIV, 
no.  6a,  and  Class  XVI,  no,  2  are  presumably  brought  over  from  other 
scenes  pertaining  to  death  and  burial.  They  indicate  the  Greek  feel- 
ing that  in  the  presence  of  death  the  world  of  living  men  and  the 
world  of  shades  are  for  the  moment  brought  into  close  relation. 

In  contrast  with  the  Charon  scene  the  prothesis  scene  does  not 
really  change  its  character  in  the  development  from  Class  IX  to  Class 
XVI.  Some  of  the  accessories  vary,  and  the  drawing  changes,  but 
the  scene  remains  a  literal  representation  of  what  actually  took  place, 
a  scene  of  pathos  unrelieved  by  imagination. 

(4)  The  DepoBitio  Scene 
The  bearing  out  of  the  body  for  burial  (iKijtapa)  is  not  repre- 
sented on  white  lekythoi,  but  the  lowering  of  the  body  into  the  grave 
is  shown  in  an  idealized  form  on  an  interesting  series  of  these  vases. 
Pettier  [Lie.  hlana  alt.,  p.  23  f.)  lists  five  examples  of  which  three 
had  been  discussed  by  Robert,  Thanatos ;  Pottier's  no,  5  has  been 
omitted  from  my  discussion  as  of  doubtful  authenticity,  and  six  more 
examples  have  been  noted  (Class  VI,  i,  nos.  a— 3  ;  IX,  1,  nos.  21—23  » 
XI,  2,  nos,  2-4;  XIV,  no.  7),  Probably  the  earliest  of  these  vases 
is  Class  IX,  I,  no.  21  with  a  scene  in  which  the  different  figures  are 
finely  characterized  —  the  stiff  body  of  the  dead  youth,  the  wild  nature 
of  the  bearded  genius  at  the  left,  and  the  gentler  character  of  the 
youthful  genius  at  the  right  —  and  the  attitudes  arc  stiff  and  literal. 
Very  similar  is  the  damaged  vase  IX,  1 ,  no.  2;^.  The  scene  on  Class 
VI,  I,  no,  2  and  XI,  2,  no.  4  is  much  the  same,  except  that  the  style 
of  the  drawing  is  far  more  graceful  and  the  effort  to  characterize  the 
figures  is  not  so  marked  ;  Class  XIV,  no.  7  gives  a  still  later  type  of 
the  same  scene.  We  find  an  interesting  variant  (Class  IX,  i,  no.  22 
and  XI,  2,  no.  3a)  when  the  stele  is  omitted  and  in  its  stead  are  seen  a 
mound  and  a  tree  ;  on  the  second  of  these  two  vases  the  figure  of  the 
dead  woman  is  relaxed  rather  than  stiff,  and  the  Hermes  Psvcho- 
mpos,  Hermes  the  Conductor  of  souls  to  the  lower  world,  is  intro-*" 
iced  from  the  Charon  scenes,  where  he  more  properly  belongs.     On 
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one  other  lekythos  (Class  XI,  2,  no.  3)  a  fourth  figure  is  present,  ap- 
parently an  ephebos  who  is  a  relative  of  the  deceased  woman,  if  I 
interpret  rightly  his  gestures  as  gestures  of  mourning ;  on  this  finely 
drawn  vase  the  body  of  the  woman  is  nearly  in  a  seated  position,  and 
curiously  her  eyes  are  not  closed  as  in  other  examples  of  this  scene. 
There  remain  two  vases  (Class  VI,  i,  no.  3  and  XI,  2,  no.  2)  on 
which  both  the  winged  genii  are  unbearded,  and  further  the  body  of 
the  dead  person  still  rests  partly  on  the  couch  on  which  it  has  been 
brought  to  the  grave.  On  the  former  vase  one  of  the  winged  figures 
holds  with  one  hand  the  hand  of  the  dead  person  and  raises  his  other 
hand  to  tear  his  hair ;  i.e  the  idea  of  mourning  has  been  transferred 
from  relatives  of  the  deceased  to  the  poetic  winged  figure  peculiar  to 
this  scene. 

Thus  while  the  scheme  of  the  scene  remains  the  same,  its  details 
are  modified  in  each  example.  The  stele  is  modified  in  a  manner 
consistent  with  each  of  the  four  classes  where  the  scene  appears,  and 
tirice  it  is  replaced  by  a  mound  and  tree.  The  dead  body  may  be 
nearly  in  a  sitting  position  or  nearly  horizontal,  stiff  or  relaxed,  all 
wrapped  up  as  in  the  prothesis  scene  or  lightly  draped  in  a  mantle 
drawn  over  the  shoulders  (Class  XI,  2,  no.  3)  or  in  the  cuirass  worn 
by  the  youth  in  battle,  free  in  the  hands  of  the  genii  or  just  being 
raised  from  the  funeral  couch.  That  a  dead  woman  has  once  a 
stephane  and  the  dead  youth  a  taenia  about  his  hair  is  perhaps  an 
indication  of  honor  paid  to  the  dead.  The  direction  of  the  dead  body 
varies  in  contrast  with  the  principle  of  the  prothesis  scene  which 
places  the  head  at  the  right.  The  winged  figures  also  vary  from  the 
carefully  characterized  figures  of  Class  IX,  i,  no.  21  — one  wild  and 
bearded,  the  other  a  gentle  youth — to  the  two  generalized  figures, 
both  of  which  may  be  youths,  on  later  vases.  Moreover,  these  figures 
may  one  or  both  be  clothed  in  short  chitons  and  perhaps  wear  boots 
or  both  may  be  nude.  Finally  it  may  be  noted  that  none  of  these 
vases  show  the  objects  in  the  field  which  occur  more  or  less  frequently 
in  connection  with  other  scenes. 

It  is  evident  from  the  above  statement  that  the  painters  of  these 
lekythoi  were  not  reproducing  any  one  monumental  painting  as  per- 
haps was  the  case  with  the  makers  of  lekythoi  with  Charon  scenes. 
And  if  one  compares  similar  scenes  on  earlier  vases  (cf  those  cited  by 
Potrier,  p.  26  and  n.  3),  it  becomes  clear  that  this  scene  is  not  directly 
adapted  from  the  black-figured  scene  representing  the  depositio  (Mon. 
Insi.  VIII,  iv-y).     Its  connection  with  the  Horcvcric.  t:^ttKA 
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Sarpedon  and  Memnon  as  depicted  on  vases  seems  to  mc  beyond  dis- 
pute; at  the  same  time  one  cannot  but  raise  the  question  whether  its 
adaptation  to  an  Athenian  grave  scene  was  not  first  made  in  some 
monumental  painting,  perhaps  a  painted  grave  stele  of  the  middle  of 
the  fifth  century  b.c.     For  this  reason  the  wild  grim  figure  on  Class 

IX,  I,  no.  31  I  believe  is  Thanatos,  though  the  manner  in  which  hit 
character  is  depicted  was  possibly  suggested  by  the  type  of  Boreas  in 
vase  paintings.  If  I  am  right  in  believing  that  the  adaptation  to  in 
Athenian  grave  scene  was  probably  not  made  by  the  lekythos  painter, 
perhaps  the  argument  of  Pettier  (p.  27  f.)  as  to  popular  belief  in 
Thanatos  and  Hypnos  is  not  so  strong  as  if  one  believed  that  the 
adaptation  was  made  by  a  lekythos  painter. 

The  fact  remains  that  the  scene  is  distinctly  poetic,  with  its  origin 
in  the  epic ;  and  as  such  it  is  in  striking  contrast  with  the  Charon 
scene  of  popular  belief  and  the  prothesis  scene  drawn  from  actual 
practice.  That  it  was  poetic  is  perhaps  a  reason  why  it  was  not  more 
often  used ;  for  it  was  not  the  intervention  of  Death  and  Sleep,  but 
rather  the  thought  of  continued  gifts  of  loving  memory  and  of  wor- 
ship at  the  grave,  which  was  central  in  the  minds  of  those  who  used 
the  lekythcH  and  those  who  made  them. 

(5)  The  Scene  at  tbe  Grave 

The  typical  scene  on  these  ftineral  lekythoi  represents  the  grave 
monument,  before  which  stand  two  or  more  persons  —  relatives 
bringing  offerings,  mourners,  attendants,  or  often  the  dead  person 
himself.  This  scene  must  be  studied  briefly  both  in  its  elements 
and  in  the  dominant  conception  which  governs  it  as  a  whole;  for  in 
spite  of  its  stereotyped  character  there  are  many  interesting  indications 
of  Athenian  belief  and  practice. 

(a)  The  sieU  and  offerinp  assefiattd  with  the  slele.  On  the  lekyth<^ 
with  drawing  in  glaze  outline,  as  was  pointed  out  in  Vol.  VI,  p.  J45 
f.,  the  reference  to  the  grave  becomes  clear  after  the  earliest  examples, 
and  the  stele  or  tumulus  gradually  becomes  the  determining  factor 
of  the  scene.  The  tumulus,  a  high  rounded  or  ovoid  monument  on 
one  or  two  steps,  is  found  occasionally  instead  of  a  grave  stele  on 
earlier  classes  of  lekythoi  drawn  in  dull  color  (Class  IX,  1,  no.  12 ; 

X,  I,  no.  21  ;  XI,  3,  no.  13  ;  XII,  no.  18)  and  reproduces  the  type 
found  on  lekythoi  with  drawing  in  glaze  outline  (cf  Vol.  VI,  p.  350, 

pi.  viii,  i).     There  seems  no  reason  to  doubt  that  it  represents 
grave  mound,  and  that  in  a  conventional  manner  developed  in 
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vase  painting.  In  later  classes  (XIII,  nos.  65-69;  XV,  nos,  4-10, 
19)  where  it  is  more  hastily  drawn  it  is  not  always  clear  whether  a 
tumulus  or  a  stele  with  round  top  is  intended.  In  Classes  X-XIII 
the  tumulus  is  found  with  the  grave  stele  more  commonly  than  it  is 
found  alone.  Sometimes  the  tumulus  is  on  one  side  at  some  dis- 
tance from  the  stele  (Class  X,  i,  no.  lO;  X,  2,  no.  28  ;  XI,  3,  nos. 
7-8;  XII,  no.  5),  sometimes  directly  behind  the  narrow  stele  (Class 
X,  I,  no.  12  ;  XII,  nos.  11,  14;  XV,  no.  8) ;  in  both  cases  it  is  usually 
decorated  with  taeniae.  In  Class  XIII  (nos.  10-17,37-42,55-56; 
cf.  XI,  2,  no.  17  ;  XIV,  nos.  42-43)  a  rectangular  altar-like  structure 
is  seen  behind  the  stele  and  at  one  side.  I  believe  that  this  is  another 
form  of  the  grave  itself  which  was  preferred  to  the  rounded  form  or 
tumulus  by  the  painters  of  these  lekythoi. 

In  Classes  IX  and  X  the  stele  follows  one  or  another  of  the 
types  used  in  Classes  IV-VIII.  In  Class  IX  it  is  a  shaft  of  medium 
width  on  two  or  three  steps;  it  often  has  a  plain  square  top,  or  it 
may  have  a  capital,  or  profiled  mouldings  at  the  top,  or  rarely  a 
small  triangular  cap.  The  shaft  is  usually  decorated  with  many 
taeniae  in  black  and  red.  The  characteristic  stele  of  Class  X  is  a 
more  slender  shaft  crowned  by  an  anthcmion  and  usually  decorated 
with  one  or  two  taeniae ;  rarely  in  series  1  and  2  the  shaft  has  a  plain 
round  or  square  top  or  a  small  tritngular  cap,  a  form  which  is  typical 
of  scries  3.  The  anthemion  alone  but  with  more  pronounced  scrolls 
is  also  found  in  Class  XII  (nos.  11—14;  ^^-  ^'^'^  XI,  3,  nos.  1  and  8). 

The  first  real  innovation  in  connection  with  the  stele  is  the  in- 
troduction of  the  acanthus  ornament  in  Class  XI.  It  is  added  to  the 
shaft  at  the  base,  or  at  several  points,  and  the  shaft  is  crowned  by  an 
anthemion ;  or  it  is  found  only  tt  the  base  of  the  anthemion ;  or 
several  rows  of  acanthus  leaves  take  the  place  of  the  anthemion ;  or 
finally  a  bunch  of  acanthus  leaves,  usually  spreading,  crown  a  broader 
shaft.  In  Classes  XI  and  XII  most  examples  have  the  acanthus  orna- 
ment in  one  or  another  of  the  forms  indicated  ;  in  Classes  XIII-XV 
the  last  type  (broad  shaft  with  spreading  acanthus  leaves  at  the  top) 
is  found  on  a  limited  number  of  examples;  and  in  Class  XVI  large 
acanthus  leaves  are  combined  with  elaborate  palmettes.  The  use  of 
the  acanthus  leaf  as  an  ornament  of  course  antedates  these  lekythoi, 
but  its  general  use  on  lekythoi  in  the  last  third  of  the  fifth  century 
B.C.  no  doubt  helped  to  show  its  availability  in  other  forms  of  flat 
decoration. 

i'he  other  innovation  in  the  form  of  the  stcVc  cQt\^\w.s:4.  "vtv  <v.<; 
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representation  of  a  broad,  presumably  flat  monument  crowned  by  a 
pediment  with  acroteria.  This  type  of  stele  is  characteristic  of 
Classes  XIII  and  XIV.  In  the  more  careful  examples  the  pediment 
and  often  the  acroteria  were  decorated  with  color  and  ornamental 
design.  The  marble  grave  stelae  of  the  early  fourth  century  were  of 
much  the  same  proportions  as  the  stelae  on  these  Ickythoi,  and  it 
seems  reasonable  to  believe  that  the  lekythos  painter  was  guided  by 
the  actual  marble  stelae  about  htm  to  introduce  this  type  on  vases. 

In  addition  to  these  types  of  grave  monuments,  cenain  peculiar 
forms  and  details  have  been  noted.  The  large  vase  as  a  grave 
monument  (cf.  Vol.  VI,  p.  349  f.)  is  perhaps  the  correct  interpretation 
of  the  scene  on  Class  XIV,  no,  6;  certainly  the  presence  of  taeniae 
on  the  large  Jekythol  and  the  common  use  of  the  lekythos  form  in 
marble  in  the  fourth  century  make  this  suggestion  plausible.  The 
presence  of  a  lion  on  top  of  the  shaft  on  no.  6  of  Class  XI,  i  recalls, 
for  example,  the  shaft  on  which  stands  a  bull,  that  was  uncovered 
near  the  Dipylon  gate.  The  large  acanthus  leaves  at  the  base  arc  a 
decoration  of  the  type  developed  in  vase  painting,  and  the  raised  paw 
of  the  lion  is  doubtless  an  individual  touch  of  the  vase  painter,  but 
the  choice  of  a  lion  for  the  top  of  the  stele  may  well  have  been  de- 
termined by  some  actual  grave  monument  known  to  the  painter.  On 
two  vases  of  Class  XI,  4  (nos.  4-5)  a  small  bird  is  perched  on  the 
acanthus  foliage  which  crowns  the  stele ;  this  bird  may  be  a  pet 
brought  as  an  offering  to  the  dead  person  like  the  bird  on  the  youth's 
finger  on  no.  5,  or  it  may  be  an  indication  of  the  open  country  where 
the  tomb  is  situated  (cf.  Class  XI,  3,  no.  7).  Occasionally  one  of 
the  plinths  on  which  the  shaft  stands  is  represented  as  having  a  con- 
cave edge  (e.g.  Class  XI,  3,  no.  2),  a  peculiarity  which  1  can  only  un- 
derstand as  an  expression  of  the  painter's  effort  for  decorative  effect. 
Similarly  the  platform  running  below  the  entire  scene  (Class  X,  3, 
no.  8  ;  XI,  2,  no.  ij)  should  be  regarded  as  a  device  of  the  painter 
to  give  unify  to  the  scene. 

The  above  summary  of  the  forms  of  the  grave  monument  on 
white  lekythoi  with  drawing  in  matt  color  indicates  the  extent  to 
which  the  painter  of  these  lekythoi  reproduced  the  forms  of  monu- 
ments actually  in  use.  Even  in  the  fifth  century  the  type  of  grave 
monument  in  Athens  was  a  marble  slab  on  which  was  carved  or 
painted  the  figure  of  the  dead  person.  The  painters  of  these  lekythoi 
did  not  repeat  the  experiments  on  lekythoi  with  scenes  in  glaze  out- 
!  (Vol.  VI,  p.  J50),  where  the  attempt  was  somerimcs  made  to 
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surest  such  carving  in  relief.  When  the  scene  of  the  carved  stelae 
was  reproduced  at  all,  it  became  a  scene  of  figures  gathered  about  the 
stele  (see  under  dy  infra).  The  genera)  form  of  the  stele,  however, 
and  some  elements  of  its  decoration  were  reproduced  more  or  less 
exactly.  But  even  here  the  painter  adopted  certain  conventions,  and 
such  decorations  as  the  acanthus  leaf,  which  were  favorable  to  the 
type  of  work  in  which  he  was  engaged. 

Of  the  oifcrings  brought  in  worship  at  the  grave  some  are  in  the 
hands  of  the  persons  who  bring  them,  others  are  attached  to  the 
stele.  The  latter  class,  together  with  other  objects  associated  with 
the  stele,  may  best  be  considered  at  this  point.  The  most  common 
offering  at  the  grave  is  the  taenia,  a  thick  fillet  with  a  double  cord  or 
ribbon  attached  to  each  end  ;  these  taeniae  are  brought  to  the  grave 
on  flat  baskets,  held  out  in  the  hand  of  the  worshipper,  or  attached 
to  the  shaft  of  the  grave  monument  or  laid  over  the  tumulus.  The 
grave  stele  is  rarely  depicted  without  one  of  these  taeniae,  and  in 
Class  IX  there  arc  often  five  or  six  of  them.  In  one  instance  (Class  X, 
3,  no.  15),  as  occasionally  in  Class  V,  the  taenia  is  made  into  a  ring 
and  laid  against  the  steps.  The  wreath  is  less  commonly  found  on 
the  stele, either  hanging  on  the  shaft  or  laid  against  the  step  (Class  I X, 
I,  nos.  I,  1,  and  5  ;  X,  1,  no.  4),  though  it  is  often  brought  on  the 
flat  basket  with  taeniae.  In  one  or  two  instances  (e.g.  Class  XIV, 
no.  48)  a  green  garland  is  woutid  around  the  stele  like  a  taenia.  In 
Class  IX,  I  (nos.  i,  2,  4,  5)  and  Class  XIV  (nos.  t,  24,  39)  a  small 
lekythos  is  either  attached  to  the  shaft  or  sUnds  on  the  steps  of  the 
stele;  on  no.  24  of  Class  XIV  other  vases  and  utensils  are  found 
with  the  lekythos.  It  would  appear  that  the  lekythos  as  a  perfume 
vase  was  used  at  the  prolhesis,  and  also  was  at  times  brought  as  an 
offering  to  the  grave.  The  hydria  on  the  steps  of  Class  XI,  3,  no. 
13  may  be  compared  with  the  hydria  on  the  head  a^  an  attendant 
(Class  IX,  2,  no.  8;  X,  3,  no.  26)  or  in  the  hands  of  a  worshipper 
(Class  XII,  no.  7).  Probably  it  signifies  that  water  for  a  bach  was 
brought  to  the  grave  for  the  dead  person.  The  shield  resting 
against  the  stele  on  no.  9  of  Class  X,  2  and  no.  16  of  Class  XIV 
seems  to  belong  to  the  young  warrior  who  is  present,  and  who  may 
perhaps  be  the  dead  person  to  whom  offerings  arc  brought  The 
sword  in  its  scabbard  (Class  IX,  2,  no.  2)  attached  to  the  stele  is 
best  explained  as  an  offering  brought  to  the  grave  of  a  warrior  by 
the  aged  father  and  a  wife  or  sister.  Perhaps  the  lyre  resting 
against  the  steps  of  the  stele  (Class  X,  2,  no.  ij'^  qt  \i\4.  w^ 
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basket  of  offerings  on  a  table  by  the  stele  (Class  XI,  j,  no.  7)  is 
also  an  offering  to  the  dead,  in  this  case  a  person  fond  of  music. 
On  the  steps  of  the  stele  is  seen  a  goose  on  no.  17  of  Class  XIV, 
and  a  heron  on  no.  17  of  Class  X,  2  and  no.  3  of  Class  XII; 
this  is  doubtless  the  pet  of  the  dead  person,  like  the  bird  occa- 
sionally   brought   by  one  of  the  figures  beside  the  stele. 

While  the  offerings  connected  with  the  stele  must  of  course  be 
considered  along  with  the  oflferinga  being  brought  to  the  grave,  one 
point  is  clear.  These  are  actual  offerings  brought  to  the  dead,  and 
at  the  same  time  they  do  not  necessarily  represent  all  types  of 
such  offerings.  The  vase  punter  has  selected  such  as  suited  \m 
purpose,  and  quite  possibly  the  decorative  taenia  may  have  received 
quite  undue  emphasis  in  lekythos  scenes  because  it  so  well  served 
the  painter's  purpose. 

Another  object  associated  with  the  stele  should  be  mentioned 
here,  namely  the  small  flying  ^rv^  or  ctStuXoc.  I  believe  that  this 
figure  was  first  adapted  to  its  use  on  white  lekythoi  (cf.  Vol.  VI, 
347  ^0  '''  connection  with  the  Charon  scene,  but  it  is  quite  in  tine 
with  Athenian  belief  to  associate  the  presence  of  souls  of  the  dead 
both  with  the  dead  body  (Class  IX,  3,  no.  i  a)  and  with  the  grave 
monument.  In  Class  IX  it  is  found  but  twice  except  in  Charon 
scenes  (series  3,  nos.  3  and  12);  in  Class  X  (i,  nos.  2—5;  2,  nos.  i, 
16,  18-20;  3,  no.  4}  and  in  Class  XI  (i,  nos.  2-3;  2,  nos.  6,  16;  3, 
no.  8 ;  4,  nos.  i ,  I  o)  it  is  more  common ;  and  it  occurs  twice  in  Class 
XII  (nos.  2,  20)  and  twice  in  Class  XV  (nos.  4,  10)  in  scenes  at  the 
grave.  Usually  it  is  drawn  with  mere  lines  as  though  its  body  and 
limbs  had  no  thickness  at  ail.  Both  hands  may  be  extended 
toward  the  stele,  or  one  hand  may  be  placed  on  its  head  as  thoitgh  in 
lamentation;  except  for  slight  variations  in  the  wings  this  little  figure 
is  repeated  without  change,  and  apparently  with  little  reference  to  its 
meaning. 

(i)  Offerings  presenied  at  the  grave.  The  objects  brought  to  the 
grave  by  the  worshipper  present  somewhat  more  variety  than  the 
offerings  associated  with  the  stele.  But  just  as  the  regular  offering 
on  the  stele  is  the  decorative  taenia,  so  the  offering  in  the  hands  of 
the  worshipper  is  in  nine  cases  out  often  a  shallow  basket  containing 
taeniae.  This  basket,  which  often  contains  wreaths  or  lekythoi  (Class 
IX,  I,  no.  4;  X,  2,  no.  11;  XI,  3,  no.  loa;  XIV,  no.  19)  or  ft 
smegmatothekc  (Class  X,  2,  nos.  14,  24-26;  XI,  3,  nos.  3,  S.  7:  4«  ■ 
mpos.  1—2)  but  always  taeniae,  is  the  normal  method  for  bringing  these 
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ofFcrings.  Not  infrequently,  however,  a  woman  presents  a  taenia  in 
her  hands  before  the  stele,  or  actually  attaches  it  to  the  shaft  (Class 
IX,  1,  no.  1;  2,  nos,  lo-i  i  ;  X,  a,  no.  21 ;  XI i,  no.  i8).  Rarely  a 
taenia  is  presented  before  the  stele  by  a  man  (Class  IX,  i,  nos.  i,  6; 
3,  no.  7;  XIJI,  no.  6i;  XV',  nos.  a,  25).  On  no.  6  of  Class  X,  2 
the  woman  brings  a  thick  fillet  with  ends  attached  to  form  a  ring, 
unless  possibly  a  form  of  wreath  is  intended,  it  is  clearly  a  wreath 
of  foliage  in  the  hands  of  a  seated  youth  on  Class  XII,  no.  12,  and 
a  wreath  of  red  flowers  carried  by  a  woman  on  no.  14  of  Class  XIII; 
on  nos.  12, 16,  and  j8  also  of  the  same  class  a  woman  brings  a  wreath 
in  her  hand  to  the  grave,  but  more  commonly  the  wreath  like  the 
taenia  is  brought  on  the  flat  basket.  The  spray  of  foliage  in  a 
woman's  hand  is  seen  once  (Class  IX,  j,  no.  8);  perhaps  it  served 
some  lustral  purpose  in  connection  with  burial. 

Two  or  three  forms  of  toilet  vase  are  found  among  oflrrings 
presented  at  the  stele.  The  alabastron  occurs  about  twenty  times, 
usually  held  up  toward  the  stele  by  a  woman  who  carries  the  flat  basket 
of  taeniae  on  her  left  arm.  Once  it  is  suspended  from  cords  (Class 
XII,  no.  II),  a  usual  manner  of  carrying  it ;  twice  it  is  presented  by 
a  youth  (Class  X,  i,  no.  19;  XIII,  no.  57);  and  once  it  is  held  up 
by  a  woman  seated  on  the  steps  before  the  stele  (Class  XI,  3,00.  lo). 
The  aryballos,  or  oil  vase  used  by  young  men,  is  found  once  (Class 
XV,  no.  aj)  suspended  from  cords  and  carried  by  a  youth.  A 
covered  dish  on  a  stem,  the  sm^nutothckc  or  lekane  or  high  pyxis, 
fint  appeared  on  lekythoi  in  the  domestic  scenes  of  Class  IV;  in 
Class  V  (nos.  17,  44,  69),  Class  VI,  i  (nos.  aa,  a5),  and  Class  VIII, 
I  (no.  13)  it  is  presented  at  the  grave  by  a  woman.  In  a  Charon 
Kcne  of  Class  Xl,i(no.  10,  cf.  no,  13)  it  is  carried  by  an  attendant  who 
follows  the  dead  woman;  more  commonly  it  is  presented  by  a  woman 
at  the  grave  (Class  IX,  2,  nos.  9,  1513,  no.  10;  X,  i,  no.  18;  XI,  3, 
nos.  2,  3,  9;  XII,  nos.  11-13;  XIII,  no.  34;  XIV,  no.  40a);  or 
it  appears  on  the  flat  basket  of  offerings  (Class  X,  2,  nos.  14,  24—36; 
XI,  3,  nos.  3,  5,  7;  4,  nos.  1-2).  In  a  few  scenes  a  libation  is  being 
poured  from  a  phiale  at  the  grave  (by  a  man.  Class  X,  a,  no.  10; 
XI,  3,  no.  5;  by  a  woman.  Class  IX,  i,  no.  3;  X,  3,  no.  i ;  XII,  no. 
7;  by  a  woman  who  carries  an  oenochoe  in  her  other  hand,  Class  IX, 
1,  no.  18;  3,  no.  6).  The  libation  scene  at  the  departure  of  a  war- 
rior occurred  on  white  lekythoi  of  Classes  IV,  V,  and  VII  (Vol.  VI, 
p.  342),  but  the  libation  at  the  grave  is  not  found  before  Class  IX. 
■  the  Charon  scene  (Class  XI,  2,  no.  6)  the  womaiv  \it\u^tv% cSitx- ^ 
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ings  holds  up  high  on  her  right  hand  a  smegmatotheke  or  perhaps 
a  kantharos.  The  hydria  brought  on  a  woman's  head  (Class 
IX,  1,  no.  8;  X,  2,  no.  26)  or  in  her  hands  (Class  XII,  no.  7), 
like  the  hydria  already  noted  on  the  steps  of  the  stele  (Class  XI, 
J,  no.  13),  doubtless  contains  water  for  the  bath  which  is  offered 
to  the  dead  person.  Similarly  the  loutrophoros  brought  by  an 
attendant  woman  (Class  XI,  3,  no.  la),  like  the  loutrophoros  set  up 
at  the  grave,  indicates  the  marriage  bath  of  a  woman  who  has  died 
unmarried. 

Of  the  other  objects  in  the  hands  of  figures  at  the  grave  the  lyre 
is  the  more  common.  It  is  carried  by  a  standing  youth  (Class  IX, 
2,  no.  12;  XII,  no.  19;  XIIl,  no.  31)  or  by  a  standing  woman 
(Class  XII,  no.  14);  or  it  is  in  the  hands  of  a  seated  youth  who 
may  be  the  dead  person  (Class  X,  2,  no.  ij  ;  XI,  3,  no.  6),  or  of  a 
boy  standing  before  the  man  who  may  be  his  father  (Class  X,  2, 
no.  16).  A  youth  playing  the  lyre  sits  in  a  chair  beside  the  stele 
(Class  IX,  2,  no.  32)  or  on  the  steps  of  the  stele  (Class  X,  3,  nos. 
20-21 ;  XIV,  no.  27);  the  standing  youth  on  no.  3i  of  Class  XIII 
seems  also  to  be  touching  the  strings  of  his  lyre.  A  comparison 
of  these  examples  leads  me  to  reject  the  idea  that  the  lyre  signifies 
an  offering  of  music  to  entertain  tbe  dead  person ;  it  is  ordinarily  in 
the  hands  of  the  dead  person  himself,  and  when  it  is  brought  by 
others,  it  is  brought  as  a  favorite  and  characteristic  object  which  sur- 
vivors associated  with  the  dead  youth. 

On  six  Ickythoi  weapons  or  pieces  of  armor  are  brought  to  the 
grave.  On  no.  1 1  of  Class  X,  i  a  woman  brings  spears  and  helmet 
as  an  offering  to  a  young  warrior  seated  before  the  stele,  and  on 
no.  22a  of  Class  XIV  a  woman  brings  a  helmet  to  a  seated  youth 
with  spears.  On  no,  11  of  Class  X,  2  no  stele  is  present,  but  a 
woman  brings  his  sword  to  a  young  warrior  preparing  for  battle, 
while  on  no.  !i  the  same  scene  occurs  with  the  stele;  in  both  in- 
stances it  is  a  scene  from  the  life  of  the  youth  repeated  after  his 
death.  A  similar  explanation  may  be  given  for  no.  38  of  Class  XIV 
(youth  with  helmet  and  woman  seated  before  the  stele),  though  here 
the  young  wife  is  the  dead  person;  and  for  the  lekythos  mentioned 
in  the  footnote  on  page  170,  where  the  dead  person  is  the  futher 
of  the  youth  bringing  helmet  and  sword. 

The  purse  or  wallet  carried  by  a  man  (Class  X,  3,  no.  6;  XI, 

2,  no.  16  ;  4,  no.  16)  and  the  apple  in  the  hands  of  a  seated  youth 

^ChssXiV,  no.  29)   have  no  special  reference  to  the  grave.     Like 
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the  plaything  brought  by  a  child  (Class  XI,  3,  no.  5),  the  fan  (Class 
XI,  3,  nos.  2-3),  the  mirror  (Class  XI,  2,  no.  13;  XV,  no.  25), 
and  the  kalathos  (Class  IX,  j,  no.  9)  in  the  hands  of  a  woman,  they 
are  objects  characteristic  of  the  daily  life  of  the  person  who  carries 
them.  The  same  statement  applies  to  the  jewel  casket  carried  by  a 
woman  (Class  X,  i,  no.  16 ;  XJ,  3,  no.  2 ;  XIII,  nos.  28,  57),  or 
held  open  on  her  knees  (Class  XIV,  nos.  22,  33,  40).  The  box 
with  a  handle  before  the  child  on  no.  8  of  Class  XI,  2  might  contain 
its  toys  ;  and  a  similar  box  brought  by  a  woman  {with  handle.  Class 
XI,  4,  nos.  2,  6  ;  suspended  by  cords,  XI,  3,  no.  9  ;  XIV,  no.  40a; 
held  in  the  hand,  XII,  no.  8;  XIV,  no.  47;  XVI,  nos.  ;,  6)  may 
contain  offerings  brought  to  the  grave. 

Three  objects  brought  to  the  grave  deserve  special  notice,  viz. 
the  roiled-up  garment,  the  tablets,  and  the  ohol.  On  several  vases 
in  Class  V  (nos.  36,  40-43)  a  woman  is  depicted  giving  her  rolled-up 
mantle  to  a  maid  or  receiving  it  from  a  maid.  On  no.  17  of  Class 
XI,  2  a  woman  at  the  grave  turns  to  lay  aside  her  mantle,  and 
the  ephebos  on  no,  9  of  Class  X,  2  is  carrying  the  mantle  he  has 
discarded.  In  four  other  instances  {Class  X,  i,  no.  8;  3,  no.  6; 
XI,  I,  no.  2;  XII,  no.  17)  the  mantle  is  held  out  before  the  stele 
as  though  it  were  an  offering  at  the  grave.  Whether  or  not  it  is  so 
intended,  one  must  assume  that  the  type  is  carried  over  from 
domestic  scenes  such  as  were  noted  in  Class  V.  Again,  on  several 
vases  of  Class  XIII  {nos.  6,  15,  18,  19,  24)  a  woman  stands  or  sits 
beside  the  stele  holding  tablets  above  her  shoulder  in  her  raised  right 
hand ;  on  nos.  1 9  and  24  the  ribbon  with  which  the  tablets  are  tied 
is  treated  in  a  decorative  manner.  On  two  vases  with  drawing  in 
glaze  outline  iCIass  VI,  i,  no.  10;  VII,  1,  no.  21)  tablets  are 
brought  as  an  offering  at  the  grave,  and  on  a  third  vase  they  are 
presented  apparently  by  a  wife  to  her  departing  husband,  though  a 
stele  is  present  (Class  VI,  1,  no.  6).  Tablets  as  an  offering  at  the 
grave  might  contain  some  message  for  the  deceased,  an  expression 
of  desire  for  his  welfare,  or  a  curse  on  any  who  disrurbed  the  grave. 
Finally  the  obol,  Charon's  obol,  is  seen  once  or  twice.  On  no.  22a 
of  Class  XIV  the  woman  at  the  right  certainly  holds  up  a  coin;  and 
it  is  possible  that  on  no.  5  of  Class  XI,  2  a  coin  is  held  by  the  raised 
hand  of  the  seated  youth.  The  only  reasonable  interpretation  of 
this  coin  seems  to  be  that  it  represents  the  obol  for  Charon's  fare 
which  Athenians  placed  in  the  mouth  of  the  dead ;  such  a  change 
MP  the  transfer  of  the  obol  from  the  dead  pttsoT\  to  x\vt  Wtv^A  c&  ^ 
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woman   bringing   offerings   is  a  kind  of  "  contamination 

"  that  has 

already  been  noted  in  these  scenes. 

Finally,  the  persons  before  the  stele  often  bring  some 

household 

pet,  a  hare,  a  goose,  or  a  small  bird.     On  no.  22  of  Class 

IX,  2  the 

seated  youth  playing  the  lyre  may  well  be  the  dead  person,  while  the 
woman  at  the  right  brings  a  hare,  apparently  a  pet  hare  brou^t  as 
an  otfcring  at  the  grave.  In  a  Charon  scene  (Class  XI,  2,  no.  9)  the 
youth  at  the  right  follows  the  young  woman  for  whom  Charon  has 
come,  and  carries  a  hare  in  one  hand,  in  the  other  hand  a  small  bird 
in  a  cage.  The  bird  cage  is  also  carried  by  a  youth  before  the  stele 
on  Class  X,  3,  no.  1.  More  commonly  a  small  bird  stands  on  the 
linger  of  one  of  the  persons  before  the  stele.     In  two  instances  (Class 

IX,  J,  no.  4 ;  XV,  no.  1)  it  is  best  understood  as  an  offering  brought 
to  the  grave ;  in  other  cases  the  dead  person  is  represented  as  in  life 
with  the  pet  bird  on  his  finger,  and  often  with  the  associates  of  his 
lifetime  (Class  IX,  3,  no,  l ;  X,  a,  no.  20 ;  3,  no.  8 ;  XI,  3,  no.  3 ; 
XI,  4,  no.  5  ;  XII,  no  2a);  while  in  other  cases  (Class  X,  a,  no.  33; 
XI,  3,  no.  15  ;  5,  no.  5)  the  interpretation  is  not  so  clear.  Whether 
the  small  bird  is  an  offering  at  the  grave  or  on  the  finger  of  a  person 
represented  as  in  life,  it  finds  its  place  in  the  scenes  as  the  household 
pet  of  the  dead  man  or  woman.  The  goose  or  duck  also  is  in  the 
hands  of  a  dead  girl  (Class  XI,  2,  no.  9),  or  is  brought  as  an  of^ring 
to  the  grave  (Class  X,  i,  no.  15 ;  3,  no.  2),  or  the  choice  of  the  two 
interpretations  is  not  clear  (Class  XIV,  nos.  49—51);  in  any  case  it 
is  a  household  pet,  as  is  the  heron  (Class  XII,  no.  4)  on  the  hand 
of  a  dead  youth  seated  as  in  his  home. 

(f)  Figures  in  scenes  al  the  grave.  When  it  is  possible  to  assign 
a  definite  meaning  to  figures  in  the  scene  under  discussion,  as  is  often 
the  case,  one  may  recognize  the  mourner  at  the  grave,  the  relatives 
bringing  ofTerings,  or  the  dead  person  himself  cither  receiving  offer- 
ings or  with  the  companions  of  his  lifetime  or  both.  Actual  mourn- 
ing, such  as  was  depicted  in  the  prothcsis  scene,  occurs  on  the  following 
examples : 

Touih,  Class  IX,  2,  no.  i ;  X,  i,  no.  5;  XI,  i,no.  i ;  XV,  no.  7, 

Aged  man.  Class  IX,  2,  no.  3;  X,  i,  no.  7. 

Ar»«//B^  ifOBiaa,  Class  IX,  2,  nos.  4-6;  J,no.j;  X,  1,  nos,  1-3; 

X,  3,  no.  5;  XIII,  nos.  48,  51.  53.73- 

Standing  woman.  Class  IX,  2,  nos.  7,8;  j,  no.  2 ;  X,  1 ,  no.  4;  2, 

no.    19;   XI,  I,  no.  3;  3,  no.    lo;  4,   no,    13;  XII,  nos.   5,    16,  i8i 

^JCJJl,  nos.  17,  29,  37,  49,  ss,  58.  (63?);  XIV,  nos,  15,  39-  , 
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Chas  XIII,  MS.  39,  4t;  ^^irt  tAe ttiJt^  daaa  XI, 

-'SimtiJ ynti,  hfere  ikt  steU^  Chss  X,  i,  no,  6;  XI,  3,  no,  9. 

A  striking  example  of  a  mourner  ai  the  gnivc  was  noted  in  Class 
HI,  no.  59.  In  Classes  IX-XI  dte  scene  with  a  mourner  is  often  quite 
realistic,  bat  in  hter  classes  it  »  repeated  in  rather  a  stereotyped  man- 
ner. The  figure  of  a  mourner  seated  before  the  stele  is  intercstiag  in 
that  ordinarily  the  figure  in  this  position  represents  (he  dead  person; 
if  the  usual  interpretation  of  this  seated  figure  holds  good,  he  is 
mourning  his  own  death.  Ordinarily  the  more  general  subjects  of 
wonhip  at  the  grave  arc  prcfi^tted  to  the  specific  and  literal  represen- 
tation of  mourning. 

On  by  fax  the  largest  number  of  lekythoi  is  represented  a  woman 
bringing  ofitrings  to  the  grave,  usually  oflerings  in  a  flat  basket  (can- 
istron).  Occasionally  <,e.g.  Class  IX,  2,  no.  19*  awoman  is  attachii^ 
a  taenia  to  the  stele,  or  a  man  {e^.  Class  I\,  1,  no.  i)  or  a  woman 
presents  a  taenia  before  the  stele,  but  the  typical  figure  is  the  woman 
bring^i^  a  canistron.  Opposite  the  woman  with  offerii^  is  MHnetimcs 
a  second  woman  with  offmitgs  (Class  IX.  i,nos.  7.  >  1 :  i,  nos.  14, 15; 
3,  BO.  9;  X,  I,  nos.  16,  30;  2,  no.  25;  XI,  i,  no.  i;  4,  no.  11, etc.), 
or  a  mourner  (e.g.  Class  IX,  2,  no.  l),  or  a  representation  oi  the  dead 
person  {t.g.  Class  IX,  2,  no.  9),  or  rarely  a  child  (Class  X,  i,  no.  15; 
3,  no.  7).  In  most  instances,  however,  one  finds  either  a  youth  wear- 
it^  an  himation,  or  a  youth  with  spears,  chlamys,  and  perhaps  a 
petasos.  A  definite  interpretation  of  this  figure  is  hardly  passible, 
nor  do  I  believe  that  such  an  interpretadon  was  intended  since  these 
lekythoi  were  made  in  large  quantities  for  the  market  and  not  ordi- 
narily painted  for  use  on  a  specific  occasion.  In  general  we  may 
suppose  that  this  second  figure  stood  for  a  relative  of  the  deceased 
person  who  shared  the  worship  at  the  grave. 

On  the  other  hand  the  youth  draped  to  the  neck  and  sunding 
before  the  stele  seems  to  me  capable  of  a  definite  interpretation;  he 
represents  the  dead  person,  wrapped  up  perhaps  as  the  corpse  was 
wrapped  for  burial.  As  such  it  has  already  been  noted  in  the  Charon 
scene  (Class  IX,  1;  nos.  15-17).  In  other  instances  the  dead  person 
is  represented  as  in  his  lifetime,  either  alone  or  with  his  companions 
{e.g.  Class  IX,  3,  no,  11;  3,  no.  i ;  X,  1,  no.  14;  XI,  4,  nos.  5,  I4; 
XIII,  nos.  32,  54;  XIV,  nos.  43,  51).  The  person  seated  (or 
standing)  before  the  grave  monuments  on  the  larger  lekythoi  of  Clasat^ 
X,  XI,  XIV,  and  XVI,  it  seems  clear, is  normaWv  tVs  &«■».&. ^jct^-axv-wij 
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whom  the  monument  is  erected,  but  again  represented  as  in  his  life- 
time (e.g.  Class  X,  2,  nos.  i8,  20;  XI,  3,  nos.  3,  5).  This  interpre- 
tation should  not  perhaps  be  rigidly  insisted  on  (probably  Class  XI, 
3,  no.  7  and  XIV,  no.  17  arc  exceptions),  but  in  almost  every 
instance  where  the  relations  of  the  figures  are  clearly  defined  it  holds 
good.  Seated  persons  beside  the  grave  monument,  like  those  seated 
on  its  steps,  may  often  be  intended  for  the  dead;  and  occasion- 
ally the  statuesque  figure  of  an  cphebos  is  so  detached  from  the  rest 
of  the  scene  as  to  surest  a  similar  interpretation. 

When  the  dead  person  is  represented  as  in  life,  whether  at  one 
side  of  the  stele  i  n  scenes  with  two  figures,  or  before  the  stele  in  scenes 
with  more  than  two  figures,  he  is  often  attended  by  one  or  more 
companions  of  his  lifetime  {e.g.  Class  IX,  3,  no.  la;  X,  3,  no.  I3; 
XI,  3,  no.  7;  XII,  no.  14;  XIII,  nos.  lo-i  i;  XIV,  nos.  9-10; 
XVI,  no.  i).  Usually,  however,  at  least  one  person  bringing  offer- 
ings is  introduced  into  the  scene. 

It  appears,  accordingly,  that  the  scene  at  the  grave  may  include  a 
person  mourning,  a  woman  bringing  ofiferings,  her  associate  who  is  or- 
dinarily a  man,  the  dead  person,  and  often  one  or  more  of  the  friends 
of  his  lifetime.  In  thus  defining  the  elements  of  the  scene  at  the 
grave,  it  should  always  be  remembered  that  lai^e  numbers  of  these 
lekythoi  are  a  commercial  product,  and  that  the  types  of  figures  are 
very  often  repeated  without  attention  to  their  meaning. 

{d)  The  inlerprelalion  of  the  scene  at  the  grave.  l"he  types  of  fig- 
ures just  considered  are  combined  in  lekythos  scenes  sometimes  with 
definite  intent  to  express  a  definite  theme,  more  often  to  signify  in  a 
general  way  worship  at  the  grave.  The  combination  of  a  woman 
tearing  her  hair  in  grief  with  a  woman  bringing  a  basket  of  oderings 
to  the  stele  is  certainly  definite,  even  if  it  should  be  claimed  that  such 
lamentation  did  not  usually  accompany  the  recurring  worship  at  the 
grave.  Particularly  in  Classes  IX— XI  the  mourner  is  treated  with 
such  realism  as  to  bring  the  scene  vividly  before  the  student.  The 
man  who  often  stands  opposite  the  mourner  might  sometimes  be  the 
dead  person  ;  more  probably  it  is  a  relative  of  the  mourner,  brother 
or  husband  or  father,  who  is  shown  with  her  at  the  grave. 

The  normal  scene  of  worship  at  the  grave,  a  woman  bringing 
offerings  opposite  a  youth  wearing  his  himation  or  an  ephebos  with 
his  chlamys  and  spears,  occurs  with  little  variation  on  about  half  the 
white  lekythoi  on  which  the  grave  monument  is  depicted.  Rarely 
re  woimn  or  the  youth  is  seated,  but    in  view  of  the  stereotyped 
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character  of  the  scene  it  is  unwise  to  attacK  any  significance  to  this 
modification.  But  when  a  third  figure  is  introduced  sitting  on  the 
steps  of  the  grave  monument,  I  believe  it  is  intended  to  represent  the 
dead  person,  Usualiy  the  seated  figure  is  in  an  easy,  restful  attitude ; 
occasionally  it  is  a  youth  playing  the  lyre  (Class  X,  2,  no,  21  ;  XIV, 
no.  17)  or  holding  some  object  (an  appie,  Class  XIV,  29),  but  this  is 
not  common.  The  standing  youth  draped  to  the  neck,  which  I  have 
interpreted  as  the  dead  person,  occurs  on  lekythoi  with  only  two 
figures  in  that  literal  form  of  the  present  scene  where  the  person 
bringing  offerings  is  on  one  side  of  the  stele,  the  dead  person  on  the 
other  side  (Class  IX,  1,  nos.  5,  6;  2,  nos.  9,  10,  1 1,  13  ;  -5,  nos.  4,  6; 
X,  2,  no.  4;  XII,  nos.  6,  8,  15;  XIII,  no.  50,  cf.  nos.  48,  yj  ;  XV, 
nos,  4,  10,  13,  18).  In  the  scene  at  the  grave  the  dead  person  is 
made  visible  to  bring  out  more  clearly  the  fact  that  the  worship  is 
intended  for  him.  This  is  the  normal  scene  for  these  lekythoi,  partly 
because  of  its  decorative  possibilities,  but  more,  I  believe,  because 
purchasers  would  choose  lekythoi  with  a  scene  which  implied  their 
intention  of  continued  worship  at  the  grave  of  their  dead  relative. 

A  totally  different  type  of  scene  is  found  on  the  lekythoi  where 
the  dead  person  is  represented  as  in  his  lifetime  and  often  attended 
by  one  or  more  of  the  companions  of  his  lifetime.  The  youth  on 
horseback  or  with  his  horse  (Class  XIII,  nos.  36,  54;  XIV,  23),  and 
the  two  men  conversing  (Class  IX,  i,  no.  10;  X,  1,  no.  14;  2,  no. 
13  ;  XI,  4,  no.  5  ;  5,  nos.  2,  4;  XIII,  no,  32  ;  XIV,  no.  51)  clearly 
represent  the  dead  youth  in  the  occupations  of  his  lifetime.  The 
woman  pouring  a  libation  before  a  young  warrior  (Class  IX,  2,  no. 
18,  cf.  Class  V,  no.  28)  is  the  old  scene  of  libation  at  the  departure 
of  a  warrior,  transforn.^d  by  the  presence  of  the  stele  into  a  scene  at 
the  grave  ;  and  the  woman  bringing  armor  to  a  young  warrior  (Class 
X,  2,  no.  12;  XIV,  no.  22a)  is  to  be  similarly  explained.  The  com- 
monest type  of  this  scene  represents  a  youth  and  a  woman  as  at  home, 
one  of  them  usualiy  seated  (Class  IX,  j,  no.  la  ;  XI,  1,  no.  4;  4,  no. 
14;  XII,  nos.  4,  14;  XIII,  nos.  28,  30,  40,  42,  45,  56,  66,  67; 
XIV,  nos.  43-50:  XV,  no.  14).  These  scenes  so  clearly  depict  the 
dead  person  as  living,  that  often  it  is  not  clear  which  one  is  the  dead 
and  which  the  living,  though  there  is  perhaps  reason  to  believe  that 
the  seated  figure  is  intended  for  the  dead.  This  question  does  not 
arise  when  one  figure  is  seated  on  the  steps  of  the  grave  monument, 
for  this  position  is  regularly  assigned  to  the  person  for  whom  tKe 
monument  was  erected.     On  one  vase  (_C\a.ss  ^,  1,  t\o.  lo^V.tx's.'^v*- 
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:  maid  on  the  Hegeso 
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woman  sits  in  a  restful  attitude.  Especially  in  Classes  X— XII  this 
scene  is  developed  consistently  and  the  relation  of  the  seated  figure  to 
the  standing  figures,  of  the  dead  to  the  living,  is  clearly  shown.  In 
this  definiteness  there  is  a  striking  contrast  between  lekythoiwith  this 
scene  and  lekythoi  with  the  generalized  representation  of  worship  at 
the  grave. 

The  same  definiteness  ts  often  found  in  a  fourth  type  of  scene 
where  the  dead  person  is  represented  as  in  his  lifetime  with  one  or 
more  figures  bringing  offerings.  The  seated  woman  on  no.  i  of 
Class  IX,  3  and  on  no.  6  of  Class  XI,  5,  in  one  instance  with  her 
baby  and  in  the  other  with  an  Eros  on  her  hand,  is  clearly  a  woman 
in  her  home  ;  but  opposite  her  is  a  woman  bringing  a  flat  basket  of 
offerings.  Perhaps  the  youth  holding  a  lyre  opposite  a  woman  with 
offerings  (Class  IX,  2,  nos.  12,  22;  XII,  no.  19  ;  XIII,  no.  21,  cf. 
no.  ji)  should  receive  the  same  interpretation.  In  scenes  with  more 
than  two  figures  the  relation  of  the  seated  person  to  one  of  the  stand- 
ing figures,  a  continuation  of  the  relation  that  existed  when  both  were 
alive,  is  sometimes  brought  out  clearly,  while  one  or  more  women 
bringing  offerings  are  also  present.  Numbers  z  and  3  of  Class  XI, 
3  and  no.  6  of  Class  XVI  with  four  figures  are  striking  examples  of 
this  type  of  scene,  and  it  is  almost  equally  clear  on  Class  X,  i,  no, 
II;  3,  no.  8;  XI,  3,  nos.  II,  15;  XII,  nos.  i,  2a;  XIV,  no.  38. 
On  Class  XI,  3,  no.  6;  XIV,  nos.  25,  26,  31,  32,  2^;  this  inter- 
pretation is  more  doubtful.  On  four  lekythoi  with  a  standing  figure 
before  the  stele  (Class  XI,  3,  nos.  5,  7,  8 ;  X,  2,  no.  16)  it  may  be 
accepted  without  hesitarion. 

The  interest  of  this  representation  of  the  dead  person  as  in  his 
lifetime,  and  often  with  the  companions  of  his  lifetime,  lies  in  the 
fart  that  this  is  the  type  of  scene  found  on  marble  grave  reliefs  from 
the  end  of  the  fifth  century  and  the  fourth  century.  The  seated 
woman  on  Class  IX,  3,  no.  i  and  Class  XI,  5,  no.  6  is  a  grave  mon- 
ument figure  just  as  evidently  as  if  the  outline  of  a  monument  were 
drawn  around  her.  And  the  lekyrhos  scenes  representing  the  dead 
person  with  his  companions  need  but  little  change  to  translate  them 
fc/oro^rai'e  relief  scenes.     At  the  same  time  it  must  not  be  forgotten 
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that  this  type  of  marble  grave  rcbef  «ns  duractcmiic  of  the  fourth 
century  when  the  white  lekythca  were  no  longer  in  gencr^  use.  It 
seems  clear  that  the  lek\-thai,  insigiiificant  as  they  were  in  compansoa 
with  the  later  grave  relief,  helped  to  develop  and  define  the  scene  in 
use  on  the  reliefe.  It  is  not  ckar  whether  this  t^pe  of  scene  was  used 
earlier  on  painted  marble  stelae,  or  was  adopted  from  some  otber 
Ibrm  of  painting,  or  was  developed  bv  the  workmen  who  painted 
lekythoi  for  the  dead.  If  the  latter  be  the  case,  the  credit  bcloi^ 
primarily  to  the  makcn  of  letythoi  of  Class  XI,  whose  onginality 
and  interest  in  their  work  have  mote  than  once  been  mentioned. 
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ADDITIONAL  LEKYTHOI  WITH  DRAWING  IN 
ON  WHITE 
During  the  six  years  since  the  publication  of  my  volume  on  Iclcy- 
thoi  with  drawing  in  glaze  outline  on  a  white  ground  (University  of 
Michigan,  Humanistic  Series,  Vol,  VI),  other  examples  of  such 
lekythoi  have  come  to  my  attention,  which  seem  of  sufficient  interest 
to  be  included  in  the  discussion.  Some  of  these  vases  have  recently 
been  discovered  ;  others,  as  for  example  the  ones  in  Brussels,  were  not 
known  to  me  when  the  previous  volume  was  published.  These 
vases  I  have  grouped  under  the  classes  treated  in  that  volume,  and 
have  assigned  them  numbers  to  indicate  the  position  they  would 
take  in  those  classes. 

Group  A.     Class   I 
6a.    London,  Brit.  Mus.,  1910.     Thebes.     H.  0.24. 
On  the  red  ihoulder  live  blicb  pilmeitej  outside  a  row  of  ihoit  birs  ;  maeinder  sim- 
ple; below  the  scene  U  one  purple  line  on  the  blich  gUze  ;  foot  concive,  spreading. 
The  msui'i  body  is  in  black  with  £ne  inciied  lines  for  details ;  helmet,  corselet,  and  shield 
ire  ID  line  relief  lines  of  black  glaze.     The  ilip  ii  quite  brown. 

A  warrior  in  partttl  profile  with  the  head  bowed  advances  toward  the  right,  a  shield 
on  his  left  arm  and  in  his  right  hand  a  spear  held  horiioniall)'.  He  wears  a  corselet  and 
a  created  Corinthian  helmet,  pushed  back.      Before  him  is  an  imitation  inicHption, 

In  this  scene,  as  in  the  "  Diitrephes"  vase  (no.  6,  Vol.  VI, 
p.  30  f.),  the  body  of  the  warrior  is  drawn  nearly  in  front  view, 
though  the  figure  as  a  whole  is  intended  to  be  in  profile.  The  pres- 
tnce  of  the  corselet  makes  this  peculiarity  less  noticeable  than  it  is  on 
the  Paris  vase  (no.  6),  Again,  as  in  other  vases  of  Class  I,  we  have 
a  single  figure  symbolizing  the  more  complete  scene,  in  this  instance 
a  battle  scene,  from  which  it  has  been  taken.  But  instead  of  the 
striking  figure  of  a  nude  lulling  warrior,  it  is  the  prosaic  figure  of  an 
armed  warrior  advancing  toward  the  combat.  His  head  is  bowed  as 
if  to  keep  the  helmet  balanced,  and  it  is  only  the  position  of  the  hel- 
met— pushed  back,  as  is  usual  on  va-scs,  X.o  \ta.Ne.  "Owe.  I'aR.t  f*.^<^BK.^' 
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which  shows  the  least  deviation  from  extreme  literalism.  The  imita- 
tion inscription  was  found  on  several  vases  of  Class  I.  While  no,  6 
was  found  at  Vulci  and  the  present  vase  at  Thebes,  there  is  no  reason 
to  question  the  Athenian  origin  of  all  vases  of  this  type. 

Grovp  a.     Class  III 

43a.    New   York,   Metrop.  Mns.       07.386.44.      H.  0.14  m.  to 
shoulder.     Plate  XXXII,  i. 


Neri  «nd  mouth  reicored.      On  the  ihoulder  short  ban  uid  (ivc  n 
maeinder  simple.      Solid  bUck  u  ilKd  for  iword  lod  helmet. 

An  ephebos  scindi  tnfaci,  looking  towvd  the  right ;  the  long  hiir  in  hii  left  hmid 
he  is  cutting  off  with  the  sword  b  hii  right  hud.  He  wran  «  chiton  10  the  kocc*.  on- 
girded,  with  ipirK  ornitneatitioti ;  ind  it  hit  right  side  hangs  >  scabbard.  Before  him 
)ui  helmet  lies  on  top  of  the  shield  which  H  flat  on  the  groutid;  behind  hitn  hii  ijirii 
Mands  erea. 

This  interesting  scene  is  unique,  so  far  as  I  know,  in  Greek  vase 
painting.  An  ephebos  has  finished  his  two  years  of  training  or  pre- 
liminary service,  and  he  is  cutting  off  his  long  hair  before  he  assumes 
his  position  as  a  full  citizen ;  his  shield  and  helmet  and  spear  are 
present  as  the  implements  of  his  service,  but  he  wears  only  a  loose, 
short  chiton  and  the  scabbard  from  which  his  sword  is  drawn,  for 
this  is  not  a  public  rite.  Such  is  probably  the  explanation  of  the 
scene,  though  one  cannot  forget  that  men's  hair  might  be  allowed  to 
grow  for  a  religious  end,  as  Achillea  (Iliad  XXIII,  141  f.)  was  letting  his 
hair  grow  for  the  god  Spercheios  and  proposed  to  cut  it  as  an  offering 
to  Zeus.  This  youth  may  be  cutting  his  hair  as  an  offering  to  some 
god,  or  as  an  act  of  mourning  for  the  dead.  With  all  its  literalism 
and  freshness,  which  arc  most  unusual  in  this  class,  the  scene  is  drawn 
stiffly  and  somewhat  hastily.  The  awkwardly  twisted  position  of  the 
youth's  body,  as  well  as  the  full,  round  chin,  may  suggest  a  date  earlier 
than  that  of  most  of  the  lekythoi  in  this  series.  It  is  interesting  to 
compare  this  scene  with  an  early  and  literal  scene  of  mourning  (no. 
J9 ;  Vol.  VI,  p.  56),  in  which  two  figures  are  present  at  the  grave. 

45a.   Brussels,  Mus.  Cinq.     A  1687.     H.  0.14  m. 

Bars  on  the  shoulder,  and  two  rows  of  dots  above  the  scene.       Slip  dull  ydlow. 
A  woman  stands  facing  the  right,  atid  holding  up  an  aUbaitron  in  her  left  hand  ; 
she  wears  a  chiton  and  an   himacton   which  coven  her  lefi  hand,      Bclbte  her  on  ihc 
^^luiuid  i,  I  woolbasket  (kalalhos). 


Group  B.     Class   IV,  Series   i 
iga.   New    York,    Metrop.    Mus.     io.3io.ii.      H.    0.326     m. 
Plate  XXXm,  I. 

five  bimck  pilmctrej  on  the  red  shoulder;  m»e»ndcr  broken  by  horiztmtti  cnwses, 
nal  revenitig.  The  lines  of  the  sketch  in  chin  gUze  show  through  the  dirfc  red  of  the 
ginncnl  and  the  bright  red  boots. 

An  AmizoQ  is  depicted  ninning  towird  ihc  left  Mid  looking  back,  u  she  idjiutl  ■ 
missile  in  her  iling.  She  wean  i  short  fhilon,  red  with  blick  Told  lines,  i  leopard  ikin 
over  (he  left  ^hoalder  and  girrfcJ  about  the  waist,  and  bright  red  high  boots  ;  her  h«r  il 
in  a  low,  round  knot.  Ai  the  icfr  iivo  spears  stand  erect,  point  up  ;  at  the  right  a  bow  is 
drawn  diagonally  above  the  ground  aa  if  it  had  been  dropped  and  had  not  reached  the 
ground,  or  poiiibly  aa  if  It  were  hanpng  aa  •  wall,  juii  u  the  spears  >ccm  to  rew  igainit 
•  wall. 

The  present  scene  forms  st  striking  contrast  with  the  representa- 
tion of  an  Amazon  on  nos.  18-19  (Vol.  VI,  130  f.)  and  no.  30  of 
series  3  (Vol.  VI,  175).  These  are  scenes  in  which  young  Attic 
warriors,  in  attitudes  not  unfamiliar  in  vase  paintings  and  carved  re- 
liefs, are  transformed  by  an  attribute  or  a  garment  into  Amazons. 
The  figure  on  the  present  vase  is  distinctively  a  woman;  the  low 
knot  of  her  hair,  the  chiton  girded  up  above  the  knees,  and  the  high 
laced  boots  recall  scenes  in  which  nymphs  attend  Artemis  the  hun- 
tress; and  the  leopard  skin  is  the  characteristic  overgarment  of  Mae- 
nads in  the  Bacchic  revel.  The  weapons  on  tiither  side,  however, 
and  the  sling  in  her  hands  make  clear  the  warrior  character  of  this 
voman ;  further,  the  sling  is  a  weapon  of  Asia  Minor,  home  of  the 
Amazons.  The  splendidly  vigorous  attitude  of  the  figure,  as  she 
turns  from  the  enemy  and  adjusts  a  missile  in  her  sling,  is  in  strik- 
ing contrast  with  what  is  usually  found  on  earlier  lekythoj  with  out- 
line drawing.  Very  likely  it  should  be  explained  as  a  figure  taken 
from  its  setting  in  some  monumental  painting,  and  repeated  here  with 
the  casual  addition  of  spears  and  bow  ;  and  the  feminine  character  of 
this  Amazon  might  indicate  that  this  was  a  toilet  vase  for  feminine 
use.  The  drawing  is  later  in  style  than  that  usually  found  in  Class 
IV. 

aoa.   Brussels,  Mus.  Cinq.  A  1641.     H.  0.185  m, 

The  paimetiei  on  the  shoulder  are  black,  with  the  itiTervening  spacei  painted  red; 
the  shorter  macandcr  has  a  diiited  horizontal  nou  il  each  end.  Slip  now  dull  brown. 
Tht  scene  19  lirawn  in  rather  coarse  lines  of  glaze  ;  light  red  with  black  told  lines  and 
brown  with  dark  brown  lines  ire  used  for  garments. 

A  womiD  stands  In  partial  profile,  holding  out  a  white  taenia  in  her  right  hand  ;  she 
^MWVs  a  red  ilecve  chiton,  and  a  brown  himation  with  red  boidd. 
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This  scene,  like  that  on  no,  lo-si  of  series  i  (Vol.  VI,  p.  tji), 
depicts  a  figure  prepared  to  deck  the  grave  stele.  The  drawing  tends 
toward  the  free  manner,  and  the  free  use  of  color  is  quite  unusuaJ  in 
tfie  present  class. 

Class  IV,  Series  2 

loa.  Brussels,  Mus.  Cinq.  A  1019.  Eretria.  H.  0.415  m, 
Plate  XXXUI,  2.  Collection  de  Somzee,  Catalogue  de  -venie,  1901, 
no.  93. 

Palmelles  with  lolus  buds  rnerved  in  red  on  the  black  sKoulder  ;  unbroken  mtetiMJer 
ibovc  and  below  ihc  scene.  Black  vdth  purple  Ibid  lines  U  used  for  a  girmcnc,  wbile  and 
brown  for  detaili. 

Al  the  left  standi  a  woman  in  profile  with  bowed  head,  holding  out  a  white  tieni*  in 
both  hands  i  she  wears  a  sleeve  chiton  with  ungirdcd  overfold,  drawn  in  outline;  her 
hair  is  looped  aver  her  ears  and  hangs  free  behind,  and  she  wears  earrings.  At  (he  right 
a  young  ^rl  hastens  away  and  looks  back,  carrying  a  large  ornamented  brown  caiket;  her 
hair  is  shon,  and  she  wears  >  bbck  >lecvclcu  chiton  undcrgirded.  Above  her  hang  t 
mirror  and  a  lekythos  in  the  field.     Inicribed  AVAVKON   KAVOS. 

Three  lekythoi  with  the  Glaukon  inscription  have  previously 
been  discussed:  Class  II,  no.  17,  a  fine  example  which  Bosanquet 
dates  about  465  b.c.,  Class  III,  no.  65,  a  less  careful  vase  of  slightly 
later  date,  and  Class  IV,  3,  no.  6,  an  extremely  careful  fragment  of 
about  460  B.C.  The  present  scene  is  drawn  much  more  simply  than 
the  others,  but  with  much  vigor;  the  inscription  is  in  the  Attic 
alphabet,  but  not  written  sloUhedon.  The  littlt  maid  at  the  right  is 
hurrying  toward  the  right  and  looking  back,  like  the  ephebos  on 
Class  II,  no.  17;  and  she  carries  a  small  chest  like  the  maid  on  a 
red-figured  Glaukon  lekythos  in  Athens  (Nat.  Mus.  1496).  Her 
mistress,  who  stands  stiffly  in  full  profile,  holds  out  a  taenia  as  if  she 
were  going  to  deck  a  grave,  but  the  objects  hanging  in  the  field  seem 
to  indicate  that  she  is  still  in  her  home.  A  black  lekythos  is  rarely 
seen  hanging  in  the  field,  and  it  may  well  refer  to  the  proposed 
worship  at  the  grave.  The  drawing  is  somewhat  severe,  but  it  does 
not  closely  resemble  that  on  the  other  Glaukon  lekythoi. 

Group  C.     Class  V 
2ia.   London,Brit. Mus.  05.11-1.1.     H.  0.34m.    Plate XXXIV.a. 

Palmedes  in  black  gla'/e  with   alternate  leaves  dark  red  ;   the   macandcr,  also  in  black, 

is  broken  by  dotted  oblique  crosiei,  but  docs  not  reverse.      The  scene  is  drawn  in  rather 

coarse  lines  of  thinner  glaxe,  which  is  applied  more  thickly  for  the  hair  j  dark  red  is 

I  ibr  a  chiton  and  dull  green-black  For  ta 
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The  tlender  snie  on  two  ilepi  is  deconted  with  thick  ucniie  and  crowned  widi 
leaves  ;  on  the  sicpa  it«nd  two  Ickylhoi,  and  ogunst  the  iieps  art  laid  two  thick  taeniae 
in  the  foim  of'  rings  ;  behind  the  xelc  on  both  sides  of  it  n  seen  a  high  ovoid  tumulus. 
At  the  left  1  woman  Hands  in  profile  canying  an  alabasiron  by  a  cord  in  her  lowered  Ictt 
hand,  and  on  her  right  arm  holding  out  a  flat  basket  with  taeniae,  on  which  ii  a  large 
hare  (  !  f  ;  she  wears  a  sleeve  chiton  wichoDI  color,  atid  earrings.  At  the  right  an  ephebos 
itandi  in  partial  profile,  hii  right  Toot  on  a  iquare  block,  and  supporting  hii  chin  with  the 
right  forearm,  which  rests  on  his  knee,  while  with  his  lowered  left  hand  he  holds  two 
ipein  erect.      He  wears  a  shon,  dark  red  chiton  atid  on  his  shoulder  hangs  a  pelasos. 

3ib.  London,  Brit.  Mus.  06.5-13.1.  H.  0.325  m.  Plate 
XXXIV,  I. 

Palmeites  in  black  glaze  with  alternate  leaves  dark  red  ;  the  maeatider.  also  in  black, 
is  broken  by  dotted  oblique  crosses,  but  doei  not  reverie.  The  scene  is  drawn  in  rather 
coarse  lines  of  thinner  glaze,  which  it  appUed  more  thickly  for  the  hair  ;  dull  red  and 
greeniih  black  are  used  for  garments  and  detaili. 

TTie  stele  on  two  steps  is  deconied  with  taeniae,  and  crowned  with  a  maeander 
niouliling,  a  triangle  with  small  palmelte,  and  a  larger  palmeiie  above  ;  against  the  shaft 
is  seen  a  high  slender  amphora  and  on  the  iteps  are  two  thicli  taeniae  in  the  form  of  a 
ring.  Behind  the  stele  and  projecting  on  both  sides  is  seen  an  "altar"  with  maemder 
on  the  top  plinth,  and  a  lekylhoa  standing  on  top  on  each  side  of  the  stele.  At  the  lefi  a 
^onlh  stands  in  partial  profile,  holding  in  his  right  hand  a  double  flute  (  fj  which  pTOJecB 
over  his  shoulder.  A  red  himation  leaves  the  right  shoulder  free,  but  covers  the  right  hand. 
At  the  right  a  woman  with  bowed  head  stands  in  partial  ptufile,  holding  out  a  smegmtto- 
tkeke  which  she  grasps  by  the  srem  with  her  right  hand  ;  she  wears  a  sleeve  chiton  with 
&ae  parallel  stripes  in  glaze,  and  an  himaDon  with  traces  of  a  green-black  wash.  At  the 
left  of  the  stele  top  is  an  inscription  .  .  NOMOS  KAA05. 

These  two  vases  drawn  in  coarse  lines  of  nearly  black  glaze  should 
probably  be  regarded  as  a  pair  made  together,  and  in  a  style  not  un- 
like nos.  10  and  11.  The  round  heads,  rather  short  from  front  to 
buk,  the  eyes  set  well  forward  and  the  h^ir  brought  forward  corre- 
spondingly, the  thin  lips  and  long  chin  and  rather  slender  neck  are 
found  here  and  on  no.  21  as  well  as  on  nos.  10  and  21.  On  these 
vases  the  hair  is  drawn  with  the  same  brush  as  the  outlines  of  the 
scene;  and  the  painter  depends  for  his  effect  on  the  strong  lines  of 
the  outline  rather  than  on  the  use  of  color.  The  thick  taenia  with 
and  without  cross-hatching  is  found  on  both  nos.  21  a  and  21  b,  as  on 
no.  20 ;  here,  however,  two  taeniae  on  each  vase  arc  fastened  in  a  ring 
which  lies  on  the  steps  of  the  stele  as  often  in  series  e  of  Class  V. 
The  same  type  of  taenia  is  found  on  a  Ickythos  in  New  York  (Class 
VI,  I,  no.  i6a;  Vol.  VI,  p.  272).  Oddiy  enough,  the  hare  on  top 
of  the  stele  on  the  lekythos  just  mentioned  is  the  closest  analogy  to 
the  hare  on  the  woman's  canistron  of  no.  2ia-,  ^s«,\W^  ^Va^ \vwt  x«av.- 
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ing  on  the  basket  is  a  household  pet  brought  as  an  offering  to  the 
grave.  The  alabastron  which  the  woman  carries,  and  the  two  lekythoi 
on  the  steps, — one  of  the  early  squat  shape  and  one  of  the  later 
normal  shape,  —  a!so  have  to  do  with  the  service  at  the  grave.  The 
tumulus  behind  the  stele  is  found  on  no.  22  and  not  infrequently  on 
later  lekythoi,  though  it  is  more  gracefiilly  treated  than  here.  A3  to 
the  stele  itself,  the  leaves  on  top  anticipate  in  a  manner  the  acanthus 
ornament  of  Classes  XI  and  following;  I  believe  that  it  Is  merely  an 
anticipation,  and  that  there  is  no  real  connection  with  the  later  classes. 
The  woman  at  the  left  approaches  stiffly,  in  striking  contrast  with  the 
easy  attitude  of  the  youth  at  the  right,  who  may  be  compared  rather 
with  the  seated  figure  on  no.  21.  On  no.  21b  the  drawing  is  less 
successful  and  more  elaborate  than  on  21a.  The  stele  crowned  with 
maeander  pattern,  triangle  with  outline  palmette,  and  palmette  en- 
closed by  double  lines,  is  to  be  compared  with  the  stele  on  nos.  20  and 
21,  though  all  these  differ  in  detail.  The  rectangular  altar-like  tomb 
behind  the  stele  is  not  found  again  till  we  come  to  Classes  XIII  ind 
XIV;  here  it  should  be  regarded  as  a  touch  of  realism  not  often 
found  in  Class  V.  The  lekythoi  and  the  611ets  on  both  21a  and  21b 
are  also  copied  from  what  the  painter  saw,  and  so  perhaps  is  the  high 
slender  amphora  (loutrophoros  ?)  in  front  of  the  stele.  If  this  vase 
is  a  loutrophoros,  it  denotes  the  grave  of  an  unmarried  young  woman, 
"married  to  Death" ;  in  which  case  both  the  figures  beside  the  stele 
are  to  be  regarded  as  mourners.  The  two  short  sticks  in  the  youth's 
hand  I  can  only  interpret  as  a  double  flute,  brought  to  the  grave  as  a 
lyre  was  often  brought,  doubtless  to  make  music  for  the  dead.  The 
markings  on  the  smegmatotheke  are  unusual,  copied  from  some  ex- 
ample known  to  the  painter.  Both  6gures  are  awkwardly  drawn,  and 
do  not  exactly  reproduce  any  fiuniliar  type  of  the  lekythos  painter. 
The  kaloi  name  1  am  unable  to  make  out  satisfactorily.  The  figure 
of  a  youth  both  on  nos.  2ia  and  21b  raises  the  same  question  as  the 
youth  on  nos.  21  and  22;  on  later  lekythoi  it  would  probably  be 
r^arded  as  representing  the  dead  person  to  whom  offerings  are  being 
brought,  but  here  it  perhaps  is  simply  a  mourner  at  the  grave.  In 
spite  of  the  crudeness  of  these  vases  and  the  fact  that  the  only  analogy 
for  the  glaze  lines  of  the  woman's  chiton  on  no.  21b  is  found  in  Class 
III,  I  can  but  regard  these  vases  as  among  the  very  early  examples  of 
Class  V.  This  series  c,  in  which  are  introduced  many  elements  due 
to  the  painter's  own  observarion,  is  in  a  measure  an  experimental 
saies  made  by  men  who  did  not  follow  the  routine  of  series  d  or  of 
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series  e,  by  men  who  lacked  the  technical  skill  shown  in  series  d,  but 
not  far  from  the  same  date,  namely,  about  the  middle  of  the  fifth 
century  B.c,  Something  of  the  same  spirit,  but  not  the  same  style 
of  drawing,  is  found  in  Class  IX. 

32.  Boston,  Mus.  Fine  Arts,  13.187.  Suessula.  H.  0.35  m. 
Plate  XL. 

Egg  pattern  and  pilmcttcs  in  brown  glue,  wtlh  inccs  of  allcrnate  leaves  in  the 
palmenes  ;  maeander  broken  by  dotlcd  oblique  croues  »nd  revening.  The  Kene  b 
dnwD  in  line  linei  of  yellowish  glaze  ;  thin  ted  is  tued  for  a  garment  and  lighl  brown 
nith  dark  brown  (glaze)  marking!  Ibr  cbe  chiir.  There  are  traces  of  i  prelimintry 
sketch  with  a  dull  point. 

At  the  left  a  woman  is  seated  looking  down  al  her  hands,  which  apparenity  held 
tome  object  like  a  wreath  or  a  necklace ;  she  wears  a  sleeve  chiioti  now  without  color, 
and  a  red  mantle  Is  about  her  knees.  Ac  the  right  a  second  woman  in  profile  approachn, 
holding  up  both  hands  ai  if  with  a  taenia  ;  she  wears  a  sleeve  chiton  (Its  edges  crinkl)') 
with  long  overfold  undergirded.  The  hair  of  both  women  is  in  a  loose,  low  knot.  In 
the  field  hang  at  the  left  a  mirror  and  an  oinochoe,  at  the  right  i  sakkos.      In  the  cenm 

'^°"'  AEIOrEI[0H]5 
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32a.  Boston,  Mus.  Fine  Arts,  13.101.  H.  o.jSj  m.  Plate 
XLI. 

Egg  pattern  and  palmeiies  in  brown  glaze,  wilb  traces  of  alternate  red  leaves  in  the 
pilmcttes ;  maeander  broken  by  dotted  oblique  crosaes  and  reversing.  The  scene  is 
drawn  in  fine  lines  of  yellow-brown  glaze  ;  thin  orange  yellow  is  used  for  one  garment, 
dark  ted  for  another,  and  lighi  brown  with  dirk  brtnvn  glaze  markings  for  the  casket. 
There  are  traces  of  a  preliminary  sketch  with  «  dull  point. 

At  the  left  a  young  woman  stands  in  pro61e,  holding  out  in  both  hands  ■  small  chest 
or  casket  ;  she  wears  a  sleeveless  chiton  ( its  edge  ctinkli' )  with  long  overfold  under- 
girded.  At  [he  right  a  taller  woman  stands  in  fur  looking  at  her  companion  and  raising 
her  right  hand  slightly  fi'om  her  side  ;  the  wears  an  orange  sleeve  chiton  and  a  dark  red 
lumaiion.      At  the  left  a  sakkos  and  an  oinochoe  hang  in  the  field.      In  the  centre  above 
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No.  32  was  dicussed  on  the  basis  of  an  earlier  publication  in  my 
previous  volume  (Vol.  VI,  p.  2 1  j),  where  the  bibliography  is  given  ; 
recently  the  vase  has  come  to  Boston,  and  I  have  repeated  the 
description  with  some  slight  corrections  based  on  the  examination 
of  the  vase  itself.  Though  it  has  been  broken  and  repaired, 
^arcunately  the  breaks  interfere  but  little  with  the  ^xto'^Xc, nv^tqx 
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drawing  of  the  scene.  No.  J2a,  one  of  the  finest  examples  even  In 
Class  V,  is  a  slightly  larger  lekythos  with  the  same  inscription  and 
perhaps  from  the  same  hand.  The  drawing,  especially  of  the  hands 
and  faces,  is  extremely  delicate  and  at  the  same  time  not  quite  so 
formal  as  is  customary  in  this  class.  In  the  scene  of  mistress  and 
maid  at  home,  the  typical  scene  of  Classes  IV  and  V,  the  two  figures 
are  sometimes  differentiated  by  the  garments  worn,  by  the  objects 
the  maid  carries,  as  here  she  carries  a  small  chest,  or  by  the  smaller 
size  of  the  servant  as  here,  or  by  the  fact  that  the  mistress  is  seated 
as  on  no.  J2.  On  this  vase,  however,  the  character  of  the  persons 
is  brought  out  in  the  faces  in  the  simplest  possible  manner,  in  the 
grave  face  of  the  maid  looking  to  her  mistress  for  directions,  and  in 
the  equally  grave  but  sweet  and  dignified  face  of  the  mistress.  One 
figure  is  in  full  front  view  and  the  other  in  profile,  but  the  stiffness 
of  the  schema  is  varied  by  the  feet  that  the  left  leg  of  the  woman  in 
front  view  is  relieved  and  the  left  shoulder  correspondingly  lowered. 
The  maid  here  brings  a  small  chest  or  casket,  and  her  mistress  raises 
her  right  hand  to  take  something  from  it.  One  of  the  colors  used  in 
painting  the  chest  has  apparently  feded  so  that  only  the  crossbars 
remain  and  the  chest  no  longer  seems  to  rest  on  the  woman's  hand ; 
the  browns  that  remain  are  the  usual  indication  for  wood  in  Classes 
IV  and  V.  The  string  or  catch  for  the  cover  leaves  no  doubt  that 
it  is  a  small  chest.  As  a  whole,  the  scene  is  one  of  preparation  to  go 
out,  if  not  of  preparation  to  visit  the  grave.  The  woman  has  put 
on  her  himation  over  the  full-sleeved  chiton,  and  from  the  little  chest 
she  is  about  to  take  taeniae  or  other  objects  with  which  to  deck  the 
grave,  if  that  is  indeed  her  errand.  Of  this  vase  as  of  no.  33,  it  may 
be  said  that  the  stereotyped  figures  and  the  exquisite  drawing  ex- 
emplify the  ideals  of  series  c,  Class  V. 

44a.  Boston,  Mus.  Fine  Aits,  08.368.  H.  0.455  "*■  I^to 
XXXVI. 

Patmctics  in  glaze  with  iliemate  leivet  in  dull  red  ;  maeinder  tiso  in  glaze,  broken 
by  dotto!  obliijiic  crosses  and  nol  rcvenong  ;  below  the  scene  ii  a  jimple  unbroken  nueui- 
der.  The  scene  ii  drawn  in  fine,  even  line»,  now  brown  ;  the  hair  is  in  manv  fine  scrokei 
of  outline  color  ;  at  leisl  two  colors  were  lued,  now  broivn.  There  are  traces  of  the 
preliminary  sketch  in  the  soft  slip.      Drawing  fine,  but  rather  hard.      Injured  bv  lire  (>). 

At  the  lef'  a  Motnan  ^lindi  in  profile  holding  out  in  both  bands  a  flat  baskci  whicli 
contains  manv  taeniae  ;  her  sleeve  chiton  has  disappeared,  but  an  uneven  patch  of  color 
aecmi  la  indicate  her  hitniiion  ;  her  hair  is  loosely  drawn  back  into  a  low,  flat  knot.  A 
stands  in  fan,  her  right  hand  raised  slightly  from  her  side  :  her  sleeve 


^^Honi 


cbJCOn  wn  red  (.*)  witb  wivy  strokei  of  duker  color  u  if  to  indicate  *  crinkly  miicriil ; 
itic  fold  lines  of  htr  tiimilion  are  now  while )  her  hiir  i>  pthered  in  a  low,  round  knol, 
(rom  which  locks  escape  before  and  behind  ihe  ear. 

In  genera!  style  this  vase  resembles  the  Hygiaition  vases,  and  the 
figures  have  the  same  stiff  "academic"  character;  the  drawing,  however, 
shows  marked  individual  peculiarities  as  compared  with  the  vases  pre- 
viously discussed,  and  more  attention  is  paid  to  detail,  particularly  in  the 
treatment  of  the  hair.  The  head  is  set  more  gracefully  on  the  shoul- 
ders, and  eyes,  lips,  and  chin  betray  a  different  hand.  The  maeander 
below  the  scene  is  unusual,  and  perhaps  indicates  that  the  vase  was 
intended  to  be  a  "  Prachtstiick  ";  but  it  has  been  sadly  injured  both 
by  fire  and  by  breaking.  At  present  the  fine  lines  of  the  drawing 
show  no  trace  of  a  glaze,  a  fact  that  I  attribute  to  the  influence  of 
fire.  The  scene  is  almost  exactly  the  same  as  that  on  no.  48a, 
though  that  vase  is  from  a  different  hand.  It  evidently  represents 
the  preparation  to  visit  the  grave,  which  is  to  be  decked  with  taeniae 
from  the  basket. 

44b.  Boston,  Mus.  Fine  Arts,  1440.12.  H.0.34  m.  Loan 
from  private  collection. 

Egg  pattern  and  palmettes  in  brown  glue,  with  traces  of  alternate  red  leaves  in  the 
ptlmettes  ;  macMidcr  broken  by  doited  oblique  crosses  and  reversing.  The  scene  also  is 
dnwD  in  yellow-brown  glaze  ;  r-ed  ti  uied  for  one  garment.  Preliminary  sketch  with  a 
doll  point. 

At  the  left  i  woman  Hands  Id  profile,  hoMiDg  out  in  both  hands  1  large  decorated 
nuiicron  ;  her  garment,  apparently  a  ileevelcM  chiton  with  long  ovcrfold,  has  all  but 
diMppearcd.  At  the  right  a  second  woman  icandi  tn  faet,  looking  at  her  companion  and 
slightly  raising  her  right  hand  Irom  her  aide  t  ^'^  wears  1  sleeve  chiton  and  red  hima- 
tioo.  The  hair  of  both  women  is  in  «  k)OT,  looM  knot.  At  the  extreme  right  a  mirror 
hutp  in  the  field. 

Exactly  the  same  scene  as  on  no.  44a  is  found  again  on  no.  44b, 
except  that  the  basket  is  larger  and  the  taeniae  which  hung  from  it 
have  faded,  as  has  the  color  of  the  garment  on  the  woman  at  the  left. 
The  style  o{  drawing  does  not  closely  resemble  that  on  the  preceding 
vases,  but  is  much  more  like  that  on  nos.  45  and  46.  Though  here 
it  is  a  little  simpler  and  the  result  is  obtained  with  very  few  lines,  it  is 
probably  from  the  same  hand.  The  face  of  the  woman  at  the  right 
and  the  short  fingers  of  her  relaxed  right  hand  are  very  similar  to 
those  of  the  woman  at  the  right  on  no.  45.  The  noble  dignity  of 
these  figures,  obtained  by  such  simple  means,  is  the  peculiar  charm 
of  this  series  of  lekythoi. 
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48b.  New  York,  Metrop.  Mus.  08.358.17.  H.  0.30  m.  Plate 
XXXV,  I. 

PJmetiei  and  macander  in  yellow  gl»w  ihjding  lo  black,  ihe  maeander  btokcn  by 
doKcd  oblique  crosses,  nol  reveriing.  Tbe  tcene  is  drawn  in  fine  even  lines  of  glaze,  ihe 
hair  in  separate  itrokes  of  the  same  applied  with  a  coarse  brush.  One  garment  is  in  thin 
red.      Each  ligure  was  completely  drawn  before  the  garments  were  bdicatcd. 

At  the  left  a  woman  stands  in  prolile,  adjusting  the  girdle  under  the  kolpo*  ofba 
•leevcless  chiton  ;  she  wear*  earringi,  and  her  hair  is  loosely  drawn  back  imo  a  low,  flat 
knot.  Her  companion  stands  in  partial  profile,  holding  out  an  alabislron  ereet  in  her  ri^ 
hand.  She  wears  a  sleeve  chiton  without  color,  and  a  red  himacion  ;  her  hair  ii  like  bcr 
companion's,  but  she  has  no  earringi.  In  the  field  al  ch«  exlrcme  left  bang*  ■nurr'or  and 
It  the  right  a  lakkoa. 

48c.  New  York,  Metrop.  Mus.  08.358.18.  H.  0.304  m.  Plate 
XXXV,  3. 

Palmellei  and  maeander  in  jrellow  ^aze  ihidlng  to  black,  the  maeonder  broken  hj 
dotted  oblique  crosses,  not  revening.  Ilie  iceiie  is  drawn  in  fine  even  lines  of  glaze,  Ac 
hur  in  septarate  itrokes  of  the  Mine  applied  whb  ■  coarse  brush  ;  one  ginncni  ii  in  thin 
red.      Each  figure  wa>  completelj'  drawn  before  the  garments  were  indicated. 

At  the  lejt  a  woman  standi  in  profile,  extending  her  right  hand  Irom  the  elbow.  She 
wean  a  sleeve  chiton  and  a  red  himadon  ;  ha  liair  ii  drawn  loiMdj  Indt,  covering  the  can 
■nd  gathered  in  a  low,  null  knot.  Facing  tier  a  nude  youth  (tanda  nevly  in  profik  ez- 
lending  hii  right  hand,  while  hit  left  hand  it  slight])'  raited  Iroin  the  nde  ;  a  light  icarrit 
drawn  looiely  over  both  anni  from  behind.      At  the  extreme  left  a  lakkoa  hangi  in  the  Gdd. 

This  fine  pair  of  vases,  80  typical  of  the  present  series,  are  from  the 
same  hand,  and  probably  from  the  same  hand  as  nos.  48  and  480. 
The  slender  neck  is  usual  in  this  series,  but  the  sharp  nose  and  flat  lips 
of  the  profile,  and  the  schema  of  the  6gures  almost  in  profile,  both  feet 
flat  on  the  ground,  the  back  foot  advanced  with  the  leg  slightly  bent, 
are  more  individual.  Even  more  noticeable  is  the  disappearance  of 
the  right  shoulder,  which  is  perhaps-due  to  an  effort  to  turn  the  body 
slightly  (cf.  no.  48a).  The  woman  at  the  right  on  no.  48b  and  at  the 
left  on  no.  48c  is  pracrically  the  same  figure  seen  fi^m  opposite 
sides,  except  that  the  position  of  the  feet  is  reversed.  Both  are  scenes 
from  the  gynakcion.  No.  48b  is  a  toilet  scene  like  no.  40,  except 
that  the  maid  here  brings  a  perfume  vase  instead  of  the  rolled-up 
mantle.  The  definiteness  of  the  scene  is  as  unusual  in  this  scries  as 
the  representation  of  a  woman  putting  on  her  girdle  is  rare  in  vase 
painting ;  it  occurs,  however,  on  another  lekythos  in  New  York 
(Class  XI,  2,  no.  13).  No.  48c  is  possibly  the  same  vase  as  no.  47 
(Vol.  VI,  p.  225),  which  1  know  only  from  the  published  description. 
A  nude  youth  is  present  at  the  grave  with  a  woman  mourner  on  no.  53  ; 
a  nude  man  h  receiving  his  helmet  from  a  woman  on  no.  46,  and  a 
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youth  is  depicted  with  a  woman  in  her  apartments  on  nos.  44  and  49. 
The  peculiarities  here  are  the  decorative  scarf  over  the  youth's  arms 
(cf.  Class  V,  no.  71,  and  Class  VI,  i,  no.  iz),  and  the  fact  that  the 
youth  extends  his  right  hand  to  clasp  the  woman's  hand.  On  grave 
stelae  of  the  fourth  century  the  hand-clasp  is  quite  usual  and  seems  to 
denote  the  tie  which  binds  the  living  and  the  dead  as  it  bound  the 
persons  when  both  were  alive.  Here  it  may  be  simply  the  greeting 
of  the  youth  to  his  mistress  or  the  husband  to  his  wife.  The  stiff,  all 
but  solemn,  look  of  these  scenes  I  attribute  to  the  style  of  the  painter 
rather  than  to  any  purpose  to  treat  them  as  other  than  idealized  scenes 
of  everyday  life. 

Group  C.     Class  VI,  Series   1 
8a.   Boston,  Mus.  Fine  Arts,  09.61).     H.  0.275  *"- 

Pilmeiies  in  dull  bUck;  compUcmteid  mannder  in  glaie.  The  scene  i<  drawn  m  fine 
even  linet  of  dirk  brown  glaze;  dull  bUck  it  Used  for  taeniae,  red  with  blick  fold  linu 
fer  1  garment,  and  a  color  now  brown  Ibr  another  garmenl.  Preliminary  ikccch  with  a 
doll  point  in  the  soft  slip.     Surface  discolored  and  rubbed. 

The  "leie  on  iwo  itepi  it  decorated  with  taeniae,  and  lutmounied  by  thin  mouldingi 
and  abacui.  Ax  [he  left  stands  a  woman  in  profile,  holding  out  an  alabastron  erect  in  her 
right  hand;  her  sleeve  chiton  has  diuppeared,  but  the  brown  htmition  with  black  stripe 
QD  die  edge  remaine;  her  hair  escapes  in  curls  Iroin  the  low,  flat  knot;  in  hci  ear  are 
earrings.  At  the  right  a  youth  ttandi  tnfact,  balding  a  cane  erect  in  his  lowered  right 
hand;  he  wears  a  dark  red  himition  with  black  fold  lines,  and  on  hi^  shoulder  a  petaso3(^f ). 
At  the  left  of  the  top  of  the  stele  is  an  imciiptkni  ^AI&IMOf    KAAO*- 

8b.   Boston,  Mus.  Fine  Aiti.  00.70.     H. 0.25m.     PUteXXXn,3. 

Palmettes  in  thin  dull  black  with  narrow  leaves,  ajiemate  leaves  red;  mieinder  in 
^txe.  The  scene  is  drawn  in  line  linn  of  glaxe,  applied  unevenly  for  the  hair  with  a 
coaner  brush;  red  with  dark  told  Hne*  ■  ONd  for  a  garment,  and  dull  brown  for  the 
wooden  legi  of  the  atoot.  There  are  tncM  of  the  preliminary  sketch  drawn  with  a  dull 
p4in<  in  the  soft  ilip. 

At  the  left  a  young  woman  nearly  in  profile  approaches  with  head  bowed,  her  right 
arm  bent  at  the  elbow  (hand  gone);  her  garment  has  diiippeved;  the  hair  is  loosely 
drawn  back  and  gathered  in  a  small  knot  behind.  In  front  of  her  and  partly  hidden  by 
her  leg  is  a  stoul  with  no  cushion  indicated.  Behind  her  a  sikkos  hangs  in  the  field.  At 
the  tight  an  altetidant  woman  stands  in  fact,  her  left  hand  on  her  hip  (f)  and  an  erect 
alabwtron  in  her  eitcnded  right  hand.  She  wean  a  dark  red  sleeveless  chiton  with  an 
midet^rded  overfold  or  overgarment  in  the  same  color,  which  covers  her  left  arm;  her 
diort  hair  iallt  loosely  about  her  face,  covering  the  ear  and  part  of  the  cheek. 

These  two  vases  apparently  are  a  pair,  made  together  and  perhaps 
for  the  same  grave.  In  each  case  we  find  one  figure  nearly  in  profile 
and  another  en  face ;  an  alabastron  is  presented  now  at  home,  now  at 
the  grave  ;   the  red  garment  with  black  fold  Xwc^Xs  ^ovit^i.  cit\\>«^\  . 
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the  two  are  of  the  same  size  and  the  same  heavy  shape ;  and  the  style 
of  drawing  is  the  same.  The  scene  is  drawn  in  fine  even  hnes  of 
brown  glaze  in  a  style  closely  resembling  that  of  no.  9,  though  with 
less  care.  The  figure  at  the  right  on  no.  8b  is  almost  identical  with 
the  one  at  the  left  on  no.  9 ;  the  body  is  nearly  in  front  view,  the 
back  leg  and  foot  are  in  profile,  tnd  the  front  foot  (the  right  on  no. 
9,  the  left  on  no.  8b)  points  out  and  the  leg  is  relieved.  In  the  case 
of  the  other  figures,  also,  on  these  two  vases  and  no.  8,  the  neck  is 
short,  the  head  quite  square,  the  eyes  set  back,  />.  deep  set,  and  the 
small  chin  comes  well  forward  below  the  full  under  lip.  On  no.  8b 
and  no.  9  is  a  woman  with  a  mass  of  short  curly  hair  which  covers  the 
ear  and  much  of  the  check,  and  just  reaches  to  the  shoulder ;  and  the 
figure  at  the  right  on  no.  9  is  of  the  same  type  as  the  youth  at 
the  right  on  no.  8a.  Presumably  nos.  8a  and  8b  are  less  important 
vases  from  the  same  hand  as  no.  9.  The  red  with  black  fold  lines 
for  a  garment  on  nos.  8a  and  b  recalls  a  practice  found  in  Class  V, 
series  e,  and  again  in  Class  XIII.  The  dress  of  the  youth  on  no. 
8a  is  peculiar  in  that  the  petasos  hanging  on  his  shoulder  is  found 
with  an  himadon  and  not  a  chlamys.  He  may  be  a  stranger  at  the 
grave  to  which  a  woman  is  bringing  offerings,  but  here  and  on  no.  9 
it  seems  more  natural  to  r^ard  him  as  another  mourner.  The 
inscription  gives  a  name,  Phaidtmos,  not  found  in  previously  known 
ka/os  inscriptions.  No,  8b  represents,  we  may  say,  the  same  woman 
as  on  no.  8a,  but  here  in  her  home,  receiving  from  her  servant  the 
alabastron  which  she  proposes  to  offer  at  the  grave.  The  combina- 
tion of  these  two  scenes,  the  preparation  to  visit  the  grave  and 
worship  at  the  grave,  is  found  on  a  pair  of  vases  of  about  the  same 
period  now  in  Berlin,  Class  VI,  2,  nos.  8  and  9.  In  the  present  scene 
the  woman  is  standing  and  held  something,  perhaps  a  taenia,  in  her 
hands;  the  diphros  before  her  and  the  sakkos  hanging  on  the  wall 
designate  the  plate  as  in  her  home.  The  garjncnt  which  covers  the 
servant's  left  arm  Is  not  easily  understood ;  possibly  she  is  carrying 
over  her  raised   left  hand  the  mantle  which  her  mistress  is  to  wear 


when  she  sets  out  for  the 


grave. 


ga.   New  York,  Metrop.  Mas.  12.225,10.     H.  0.437  m. 

The  body  of  ihe  vase  swelb  very  sKghtlj'  loward  ihe  middle  of  the  scene  ;  much  of 
ihc  white  iilip  is  coveted  iviih  small  cracks.  On  the  shoulder  iht  egg  pattern  and  bctoU 
are  in  brown  glaze,  while  the  leaves  of  the  pslmenes  are  in  faded  black  ;  the  careful  com- 
plicaud  maeander  in  glaze  is  unbroken.  The  scene  is  drawn  in  fine  even  linea  of  brown 
[  light  red  is  used  ibr   garments  and  taeniae,  »nd   brown  glaze  for  the  leg)  of  the 
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itool  1  ihc  hair  it  drawn  in  tcpiraM  tirokn  whh  >  fine  brush.      Timcei  of  (he  pMliminir}' 
tknch  with  a  dull  poini  in  the  sofi  ilip  remain. 

On  lA'o  srcpB  ol'  diiTercnt  height  traniii  a  broad  shafi,  spreading  ilighrl)'  al  [h«  boliom 
and  crowned  by  a  thin  double  plinth  ;  il  a  decorated  with  red  taeniae,  and  on  top  oTit 
itjndi  a  diphras  with  slender  turned  legs.  At  the  left  a  vouth  fi  woman  f)  stands  in 
prolile,  draped  to  ihe  nerb  in  a  red  mantle ;  hi)  hair  tails  in  curls  to  his  neck.  Al  (he 
light  Hands  a  young  woman  in  profile,  holding  out  an  alabastron  on  her  right  hand,  and  a 
red  taenia  on  her  left  hand  ;  her  garment  (a  sleeveless  chiion  ?)  hn  (disappeared  ;  her 
short  hair  falls  in  straight  locks  coveting  the  ear. 

No.  9a  differs  from  other  lekythoi  classified  under  Class  VI,  i,  in 
that  the  scrolls  on  the  shoulder  as  well  as  the  maeander  are  in  glaze, 
and  only  the  leaves  of  the  palmcttcs  are  in  dull  color;  nevertheless 
the  style  of  the  drawing,  which  has  marked  points  of  resemblance  to 
that  on  nos.  8a,  8b,  and  9,  justifies  the  present  classification.  The 
delicately  drawn  features,  the  square  effect  of  the  head,  the  deep-set 
eye,  the  slightly  protruding  small  chin,  and  the  short  curly  hair  are 
much  the  same,  though  here  the  work  is  more  precise  and  perhaps 
less  vigorous.  Only  the  back  of  one  figure  is  drawn  in  glaze  under 
the  garment;  in  Class  V  most  of  the  figure  was  usually  drawn  before 
the  garments  were  added,  and  on  no.  to  of  the  present  series  I  believe 
garments  were  once  added  to  the  figure  of  the  woman  at  the  right; 
in  this  series,  however,  the  figure  is  rarely  drawn  in  glaze  lines  which 
would  be  covered  by  the  garment.  While  this  vase  is  classified  here 
for  technical  reasons,  the  closest  analogy  for  the  scene  are  no.  59  of 
Class  V,  where  a  diphros  with  cushion  and  a  kalathos  are  on  top  of  a 
broad  stele,  a  closely  draped  woman  stands  at  the  left,  and  a  man  at 
the  right.  On  no.  5  of  the  present  series  a  diphros  is  brought  to  the 
grave  by  a  servant.  While  on  that  vase  it  may  perhaps  be  brought 
by  the  maid  for  the  mistress's  use  at  the  grave,  here  and  on  no.  J9  of 
Class  V  it  can  but  be  regarded  as  an  offering  at  the  tomb.  If  it 
means  a  woman's  tomb,  then  the  closely  draped  figure  at  the  left  is 
perhaps  the  figure  of  the  dead  woman  to  whom  the  girl  at  the  right 
is  bringing  the  perfume  vase  and  the  taenia. 

iia.    Ktiln,  Mus.  Wall.  Rich.,  Case  LXXIV.     H.  0.27  m. 

Traces  remain  of  the  palmeltes  and  unbroken  maeander  in  djll  red.  The  scene  It 
drawn  in  line  lines  of  orange-yellow  glaze.  One  garment  shows  noiv  a  muddy  yellowiah 
color  (once  red  ?). 

TTtc  jtele  on  three  steps  has  a  plain  top.  At  the  left  a  youth  in  prolile  is  wrapped 
to  the  neck  in  a  manile  from  which  the  color  is  now  gone.  At  the  tight  a  youth  stands 
in  fact,  his  right  arm  ciiendcd  borizonially  ivith  the  hand  relaxed,  palm  up  ;  the  left 
hand  on  his  hip  i>  covered  with  the  yellowish  mantle.  The  hur  i«  dnwn  in  ihtded  S 
rfglaie. 
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lib.   Brussels,  Mus.  Cinq.     R  3^.     H.  0.27  m. 

Dull  black  is  u^ed  for  the  piJmfttu,  ind  for  the  maMndci  broken  by  doltnl  oblique 
crosses.  The  scene  is  dn)^v^  in  line  line:  of  yellow  glaze,  becoming  black  lor  the 
bur;   light  red  is  used  for  one  garmcnl.      Drawing  delicate. 

The  stele  on  one  siep  is  crowned  with  a  small  bead  moulding.  At  the  left  »  youth 
■Einds  in  profile,  wrapped  to  the  neck  in  i  red  mantle.  At  the  right  ii  a  nude  jottth  in 
profile,  his  right  hand,  palm  up,  extended  Irom  the  elbow. 

On  these  two  vases  the  scene  follows  the  same  general  scheme  i 
a  closely  draped  youth  in  profile,  a  stele  with  square  top,  and  a  sec- 
ond youth  with  hand  extended  toward  the  stele.  In  spite  of  the 
fine  lines,  the  style  is  distinctly  that  of  Class  IX,  the  earliest  class 
with  scene  drawn  in  matt  color.  In  that  class  the  figures  are  rather 
stiffly  drawn  as  here,  and  the  youth  draped  to  the  neck  is  found 
more  commonly  than  elsewhere.  No.  iia  closely  resembles  in  style 
the  vases  of  Class  IX,  series  1,  where  the  small  head,  the  angular  pro- 
file, and  the  protruding,  almost  pointed,  chin  are  typical.  No.  iib 
shows  the  same  general  style,  but  the  drawing  is  decidedly  more  deli- 
cate. 

14a.  Boston,  Has.  Ffaw  Arts,  lo^ao.  H.  to  shoulder  az?  m. 
Plate  XXZVn. 

Pilmenei  in  dull  red ;  complicated  uobiakeD  miMnder  in  faded  pay.     Tbe  acene  u 

drawn  in  even  lines  of  yellow  glaze,  the  hair  in  «ligbtly  thicker  glaze;  dark  red  ii  uied  for 
garment  and  details,  and  dull  yellow  for  wood  of  chair  and  cane.  Prcliintury  lltetch  with 
dull  point  in  the  soli  slip.      Much  of  the  nae  i*  miising. 

A  rather  broad  stele  on  three  «epi  i*  decorated  with  red  taeniae  and  lurmounted  by  a 
moulding  with  red  egg  ornament  ;  on  itt  top  a  diminutive  woman  uts  in  a  yellow  chair, 
her  left  hand  arranging  her  hair  ai  ahe  hxikl  in  the  mirror  in  her  right  hind  ;  ibe  wear* 
a  sleeve  chiton,  and  over  her  kneei  it  ■  red  mantle.  At  the  left  a  youth  in  profile  leana 
forward  on  the  yellow  stick  under  hi*  left  ihoulder,  holding  out  a  red  taenia  in  both  hands ; 
his  himition  is  red.  The  separate  locb  of  the  hair  arc  drawn  in  detail.  At  (he  right  a 
woman  enfatt  holds  up  a  lekythoi  in  her  right  hand  toward  the  figure  on  the  itele,  and 
carries  a  flat  basket  of  taeniae  on  her  left  ann  away  from  the  stele  ;  her  sleeve  chiton 
shows  traces  of  red,  but  much  of  the  figure  is  missing  ;  her  hair  is  drawn  loosely  back  so 
as  to  fall  over  much  of  the  cheek. 

Much  as  this  vase  has  suffered,  enough  remains  to  give  the  centre 
and  left-hand  side  of  an  unusually  interesting  scene.  The  general 
scheme  is  the  same  as  that  on  no.  14 :  a  youth  leaning  on  his  staff,  a 
rather  broad  stele  on  which  a  woman  is  seated  on  a  chair,  and  at  the 
right  a  woman  in  front  view  bringing  offerings.  The  style  also  is 
the  same,  with  the  small  heads  and  angular  profiles  of  Class  IX, 
series  i.  The  interesting  feature  is,  of  course,  the  broad  low  stele 
■troiFncd  with    ornamented  moulding,  on  which  is  the  seated  woman 
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at  her  toilet.  It  is,  naturally,  the  figure  of  the  dead  woman  repre- 
sented as  engaged  in  a  ^miliar  occupation  of  her  lifetime.  Such  is 
the  conception  of  the  dead  on  carved  grave  relief  of  earlier  and  later 
times,  as  for  instance  the  grave  relief  of  Mynno  with  her  wool- 
basket,  or  of  Hegeso,  whose  servant  brings  a  jewel  casket.  While 
the  painter  may  perhaps  have  had  in  mind  carved  or  painted  grave 
stelae  with  which  he  was  familiar,  he  is  not  painting  a  carved  stele 
or  a  painted  stele,  but  instead  he  takes  a  figure  from  the  toilet  scene 
of  red-figured  vases  and  draws  it  on  the  top  of  his  stele.  Later  the 
figure  of  the  dead  is  more  successfully  introduced  into  the  scene  as 
seated  on  the  steps  of  the  stele,  not  diminished  in  size  as  here  to 
meet  the  requirements  of  the  situation.  An  interesting  case  of  the 
diminished  figure  on  the  grave  stele  occurs  in  Class  VII,  2  (no.  27 ; 
Vol.  VI,  p.  312).  The  lekythos  in  the  hand  of  the  woman  at  the 
right  is  not  often  presented  at  the  grave  as  here,  nor  is  it  usual  for  a 
youth  to  offer  a  taenia. 

15b.  Brussels,  Mus.  Cinq.  A  9.  H.  0.325  m.  Plate  XXXVin,  i. 
Collection  de  Somzee,  Catalogue  de  venUy  1901,  no.  96. 

The  palmettes  and  unbroken  mieander  in  dull  violet  black.  The  scene  it  drawn  in 
fidrly  coarse  lines  of  glaze  ;  dark  red  is  used  for  one  garment.  Traces  remain  of  the  pre- 
liminary sketch  in  the  soft  slip. 

The  stele  on  three  steps  is  decorated  with  three  black  taeniae  and  crowned  with 
narrow  mouldings.  At  the  left  a  nude  youth  in  profile  holds  a  spear  erect  in  his  left 
hand ;  over  his  left  arm  hangs  a  small  mantle.  At  the  right  a  bearded  man  stands  in 
profile,  his  extended  right  hand  on  top  of  a  staff ;  his  red  himation  leaves  only  the  right 
shoulder  free. 

The  bearded  man  at  the  right,  grasping  the  top  of  his  cane  in  his 
right  hand,  is  the  same  figure  as  the  one  at  the  right  on  no.  1 5  of  the 
present  series  and  on  no.  59  of  Class  V.  Here,  however,  both  figures 
are  drawn  with  unusual  stiffness  and  with  some  care,  as  though  by  an 
unpractised  hand.  Possibly  for  this  reason  we  do  not  find  close 
analogies  to  the  style  on  other  vases,  though  the  shape  of  the  stele  is 
the  same  as  on  the  vases  under  discussion  at  this  point,  and  the  stiff 
figures  are  such  as  usually  are  found  with  this  type  of  stele. 

i6b.  New  York,  Metrop.  Mus.  07.28640.  H.  0.317  m.  Plate 
IXXVlll,  2. 

Palmettet  and  unbroken  maeander  in  thin  gn^y.  The  scene  is  drawn  in  even  lines  of 
fdlow-brown  glaze  ;  the  hair  in  ieparate  strokes  of  the  same  color  applied  with  a  coarser 
fanMh ;  two  ahidcs  of  red  are  ued  for  garmenu  and  details.     Preliminary  sketch  wickdnll 
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both  hands  grasping  her  short  hair  ;  ahe  van  a  sleeveless  chiton  i 
stripes  (once  red  ?).  At  the  extreme  r^t  tn  (aged?)  man  stands  in  profile  fiuji^  the 
left  and  supporting  himself  on  the  yellow  cue  in  his  leti  hand  ;  with  his  right  hand  he 
draws  around  him  the  dark  red  mantle  which  covers  his  chin  and  the  back  of  his  hewl. 

The  prolhesis  scene,  which  is  characteristic  of  Class  IX  though  it 
occurs  occasionally  in  later  classes,  has  not  been  found  elsewhere  on 
lekythoi  with  glaze  outline.  Here  it  is  classified  with  other  lekythoi 
of  Class  VI  which  arc  drawn  in  the  style  of  Class  IX,  and  the  drawing 
shows  the  distinctive  characteristics  of  Class  IX, series  i.  The  small 
heads,  the  angular  profile  with  long,  almost  pointed,  chin,  the  simply 
drawn  eyes,  the  attention  to  the  ends  of  the  hair,  all  are  as  marked 
here  as  on  any  of  the  examples  of  Class  IX,  scries  i,  though  the 
workmanship  is  more  delicate  than  on  any  but  the  two  or  three  finest 
examples  of  that  series.  Moreover,  the  literalism  of  that  series  ts 
carried  almost  further  here ;  the  stiffness  of  the  dead  body  with  its 
closed  eyes,  the  actual  tearing  of  the  hair  by  the  woman  at  the  left,  and 
the  desolated  attitude  of  the  bereaved  person  at  the  right  are  strikingly 
represented.  The  figure  at  the  right  seems  to  be  an  old  man  leaning 
forward  on  his  staff  and  drawing  his  mantle  about  him,  apparently  the 
father  of  the  dead  youth.  It  should  be  compared  with  no.  a  of  Class 
IX,  series  2,  a  gray-haired  mourner  at  the  grave.  The  definite- 
ness  of  this  example  leads  me  to  r^ard  it  as  one  of  the  earliest  with 
the  prolhesis  scene,  a  scene  which  was  popular  for  a  brief  period,  but 
which  was  so  literal,  so  lacking  in  any  softening  or  imaginative  element, 
that  it  was  rarely  repeated  later.  This  vase  is  evidently  from  the  same 
atelier,  if  not  from  the  same  hand,  as  examples  classified  under  Class 
IX,  series  i,  and  belongs  to  the  period  when  the  same  painters  were 
using  now  glaze,  now  dull  color,  for  drawing  the  scene  on  lekythoi. 

2ia.   Brussels,  Mus.  Cinq.  A  i688.     H.  0.15  m. 

The  palmctici  and  maeindcr  in  dull  black  have  nearly  >lisappcared.  The  scene  ii 
drawn  in  yellow  glaze. 

The  slender  stele  on  four  steps  of  unequal   height  is  crowned  with  moulding  and  tri- 
angular cap.      At  the  lelt  n  woman  approaches,  her  head  bowed,  holding  out  1  flai  basket 
on  her  left  arm  ;   her  hair  is  in  a  sakkos  ;   her  ganncnis  have  disappeared.       At  the  righl  a 
woman  in  profile  stands  holding  out  a  smegmatotheke  on  her  right  hand  ;  she  wean  an 
WimMlion,  ^u(  her  chiton  has  dinppcared  1  her  hair  u  in  a  Inw,  dit  knot. 
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The  combination  of  mistress  and  maidservant,  so  often  found  in 
domestic  scenes  of  Classes  IV  and  V,  occurs  here  in  tlie  worship  at 
the  grave.  The  stele  is  of  a  form  which  is  occasionally  found  in  Class 
X,  but  the  figures  lack  the  simple  grace  which  is  characteristic  of  that 
class. 

24a.    New  York,  Metrop,  Mus.  10.310.12.     H.  0.J42  m. 

Pilmetrn  in  dull  gray  with  added  red  leivea  j  macinder  in  [he  uune  gray,  broken  by 
doRcd  oblicjuc  eroMcs  and  n<it  revening.  The  scene  i>  drawn  in  even  lines  of  orange 
^■ze  ;  doll  red  is  used  fm  taeniae.       Prdiininuj  ikctch  with  dull  point  in  ihe  soft  tlip. 

The  slender  itele  nn  three  ileps  oruaeqiwJ  heighc  'a  crowned  wilh  mouldmg  and  in- 
themion  ;  about  the  shati  ii  a  red  tacnii.  At  the  left  ■  nude  youth  leans  Tornard  on  the 
tptti  fpcant  down  I  under  his  left  arm,  and  pUcea  his  right  hand  on  top  of  his  head  ;  the 
left  teg  i>  relieved.  A<  the  rigbt  a  womui  tnfate  steadies  with  liei  right  hind  the  flat 
bi^cl  on  her  left  arm  aivav  frsm  thejwk  j  the  left  leg  is  relieved.  Her  gumenia  have 
Aiqiparcd,  and  much  of  the  Rguie  is  crudely  dnwQ. 

Except  for  the  height  of  the  lower  step,  the  stele  is  very  similar  to 
that  on  no.  22  ;  the  central  leaf  of  the  palmette  is  a  little  higher  and 
the  scrolls  a  little  more  developed  than  in  the  type  which  was  adopted 
for  Class  X.  The  nude  youth  with  gesture  of  mourning  is  drawn 
with  more  care  than  is  usual  in  Class  X  and  with  equal  grace  ;  probably 
the  general  attitude  of  the  woman  at  the  right  is  correctly,  though 
very  carelcsslv,  restored.  The  style  resembles  that  of  nos.  22-24  "^ 
the  present  series,  but  the  vase  does  not  seem  to  be  from  the  same 
hand. 

Class  VI,  Sekies  2 

7a.   Brussels,  Mus.  Cinq.  R  395.     H.  about  0.30  m. 


Palmctlei  in  dull  blatlt  ;  unbroken  r 
doll  nd-brawn  vaiving  to  a  yeliow'-brown  j  darit  red  b  used  for  ■  garment,  and  red  and 
blacit  for  taeniae. 

The  stele  on  four  steps  u  dcctiraied  with  a  black  taenia  and  crowned  by  a  ample 
ttkngular  pediment  ;  behind  on  the  sccood  ttep  is  a  high  ovoid  lumutui.  At  the  left 
a  young  woman  in  profile  cames  a  smegmatothdie  on  ber  extended  right  hand  ;  her 
lleeve  chiton  has  nearly  disappeared,  but  the  dark  red  himaiion  remains.  At  the  right  a 
mall  nude  girl  stands  in  prolite  holding  out  a  ted  taenia  in  both  hands. 

Although  the  scene  is  drawn  in  dull  color,  the  treatment  of  the 
profile  and  of  the  left  hand  of  the  figure  at  the  right  closely  resembles 
that  on  nos.  8a,  8b,  and  9  of  Class  VI,  series  i,  where  we  also  find 
the  square  heads,  and  thick  short  curls  covering  much  of  the  check. 
Somewhat  similar  treatment  of  the  head  is  found  on  certain  vases  of 
Class  IX,  series  2.  The  ovoid  tumulus  was  noted,  e.g.  on  no.  54  of 
CIus  V,  and  the  tumulus  with  stele  on  no,  ai  ot  tV«  ^■wu^  Owsa. 
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The  figures  arc  again  mistress  and  maid,  as  in  domestic  scenes,  but 
here  presenting  offerings  at  the  grave  ;  the  choice  of  persons,  clearly 
influenced  by  domestic  scenes,  rarely  occurs  in  lekythoi  of  later 
classes  with  drawing  in  dull  color, 

14a.  New  York,  Metrop.  Mus.  07.286.42.  H.  o.  393  m.  Plate 
XXXIX. 

Palmcttes  in  onnge  glaze  with  >l[eni>[e  leiva  dull  red  ;  the  mieuidef,  ilio  in  ^ne, 
reverse!  Irom  dotted  oblique  crouea.  The  tMne  h  drawn  in  line  even  lines  of  nolet- 
brown  1  two  shades  of  red  ire  used  for  i  ginnent  itid  for  details,  thiek  lilac-brown  for  the 
Besh  of  youth.      Preliminiry  sketch  in  the  soft  slip. 

A(  the  left  a  youth  in  prolile  uts  on  i  Mat  without  back,  with  ijirk  red  cushioDi,  hold- 
ing up  an  apple  {!)  it)  hii  tigbt  hand  ;  hii  flesh  b  colored  lilac  brown,  and  tbe  hiir  il 
drawn  with  separate  strokes  of  the  bnuh  in  black,  wiiitc,  and  brown  ;  a  bright  red  himat- 
ion  is  draped  about  his  kneci.  Before  him  a  woman  stands  in  partial  profile,  holding 
out  her  small  right  hand  ai  iT  to  take  the  apple  j  >he  wears  a  sleeve  chiton  ungirded,  with 
perpendicular  red  stripes.  Above  the  youth  hang  in  oinochix  and  a  mirror,  behind  tbe 
woman  a  red  sakkoi. 

This  lekythos  is  decidedly  unusual  both  because  of  the  color 
applied  to  the  flesh  of  die  youth,  and  because  of  the  subject  —  a  seated 
youth  holding  up  some  ol^ect  like  an  apple  which  a  standing  woman 
holds  out  her  hand  to  take.  The  objects  hanging  in  the  field  and 
in  particular  the  delicate  oinochoe  recall  the  lekythoi  with  the  name 
Hygiainon  (Class  V,  series  c);  while  the  easy  pose  of  the  woman  is 
quite  foreign  to  that  series,  the  small  graceful  hands  of  the  woman 
and  some  points  about  the  face  resemble  the  type  of  those  lekythoi. 
The  pose  of  the  head  and  the  treatment  of  the  hair,  the  shape  of  the 
chin  and  the  thin  lips,  and  the  position  of  the  eye  which  is  not  deep 
set,  are  much  the  same ;  on  the  other  hand,  the  narrowness  of  the  eye 
and  the  short  underline  of  the  chin  find  no  parallel  there.  The 
nearest  analogy  to  the  treatment  of  her  figure  is  found  in  the  right- 
hand  figure  of  two  vases  in  Class  VI,  scries  i  (nos,  20,  21).  On  the 
present  vase  the  form  is  more  slender  and  the  body  longer  in  pro- 
portion to  the  legs,  but  the  attitude  is  very  similar;  the  full  breasts 
of  the  woman  also  are  to  be  noted  in  the  case  of  the  woman  at  the 
left  on  no.  20  of  the  preceding  series.  Possibly  the  two  vases  are 
from  the  same  hand,  though  the  technique  is  so  different.  As  for 
the  flesh  color  of  the  seated  youth,  analogies  for  the  experiment 
are  found  on  a  white  ickythos  in  London  (Class  VI,  1,  no.  2)  of  only 
slightly  later  period,  and  on  some  later  large  lekythoi  (Class  XVI). 
There  are  indications  that  at  least  the  face  was  first  drawn  in  outline 
before  the  solid  color  was  applied,     In  the  variety  of  color  used  for 
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his  hwr,  I  find  no  analogy  except  in  Class  XVI.  The  scene  is  located 
in  the  woman's  apartments  and  represents  a  youth  with  his  wife 
or  perhaps  his  mistress. 

Group  D.     Class  VII,  Series   i 
3a.   Brussels,  Mus.  Cinq.  A  1382.     H.  0.22  m.     Plate  XXXn,  2. 

Collection  de  Somzee,  Catalogue  dt  vente,  1901,  no.  92. 

B«rj  on  the  shoulder  ;  boih  ibove  ind  below  the  scene  is  a  simple  maeindcr  ;  an  ihe 
black  base  of  the  body  are  three  lities  now  dull  white.      Slip  white. 

An  cphcboi  hastens  to  the  right,  curying  ■  ipeir  horizontally  in  hia  lowered  right 
hand,  and  extending  hi^  left  ann  (rom  the  ihouldcr  under  hb  chlamys.  He  wears  a  chiton 
with  panlkl  iiripci,  a  chlamyi,  bootj,  and  round  cap.  Above  the  le<i  arm  i>  written 
KAAO«. 

The  scene  resembles  that  on  nos.  i-j  and  on  no.  i  of  series  3, 
but  a  spear  takes  the  place  of  the  sword  which  belongs  with  the 
attack  on  the  serpent ;  this  iigure  with  the  spear  is  found  on  no.  i  of 
Class  VIII,  I.  The  result  is  that  we  have  simply  a  warrior  rushing 
^[kinst  the  enemy.  The  round  cap  instead  of  a  petasos  is  unusual, 
and  the  stripes  on  the  chiton  are  not  common  in  this  class.  The 
itf/pj  inscription  including  a  name  is  found  on  no.  5  of  series  l. 

Class  VII,  Series  2 
a6b.   San  Francisco,  Mus.  Anthrop.  8-3313.     H.  o.2j  m. 

On  the  ihouldei  are  remiini  of  the  ban  or  nj%.  Mieander  simple.  Ornament 
and  icene  in  dark  brown  varying  to  black. 

Before  a  large  ovoid  tumulus  uti  ■  woman  holding  out  on  her  leii  hand  a  Hat  basket 
with  wreath  and  taenia,  and  in  her  right  hand  ■  fivit  (  ?). 

On  nos.  15-16  of  series  i  and  nos.  25-27  of  series  2,  a  figure  in 
front  of  a  tumulus  has  been  explained  as  a  rude  representation  of  the 
relief  on  a  grave  monument,  or  at  any  rate  as  the  figure  of  the  dead 
in  connection  with  the  grave.  The  peculiarity  of  the  present  vase  is 
that  here  the  woman  carries  on  her  left  arm  a  basket  of  grave  offer- 
ings, and  so  is  presumably  a  mourner  at  the  grave.  Such  confusion 
is  perhaps  not  surprising  in  these  small  hastily  drawn  vases. 

Class  VIII,  Series    i 
2a.   Bern,  Historisches  Museum,  13402.     H.  0.19  m.     Anzeiger 
fur  ichwtixerische  Alterlumskundt,  XI  {1909),  S.  JOO,  fig.  12. 

On  the  shoulder  two  tows  of  bars ;  the  simple  maeander  ahove  the  scene  is  in  dull 
brown.  The  scene  is  drawn  coarse]]'  in  even  lines  of  brown  which  ahaw  Mroe  trace*  of 
hiitre.     Drawing  careless,  ^^H 


Hlb2 


ATHENIAN    WHITE    LEKYTHOI 


Bath  iitnt :  At  ihe  Icfi  a  nude  youth  in  profile  stands  on  bia  right  leg,  ind  raisn  hit 
kri  foot  to  adjust  the  sindat  ;  his  heid  is  covered  wtih  a  bath  kekryphaUi.  At  the  right 
a  nude  youth  stands  tit  fait,  carryitig  in  hii  lowered  right  hand  a  bag  tviih  sponge,  and 
in  his  left  hand  a  palm  l^ranth. 

None  of  the  other  vases  in  this  scries  have  two  figures,  nor  is  there 
any  analogy  for  the  white  slip  over  almost  the  entire  body  of  the  vase. 
Clearly  it  is  an  experiment  with  a  scene  from  red-figured  ware  adapted 
to  the  lekythos  field.' 

Class  VIII,     Series  2 
3a.    Brussels,  Mus.  Cinq.  R  393.      H.  0.185  m. 


Bars  on  the  shoulder ;  the  simple  mietnder  and  the  scene  are  drawn  in  dull  reddnh 
brown.     Slip  white.      Partly  repainted. 

At  the  left  is  a  small  altar  with  fire  burning,  A  nude  youth  hastens  &om  it  toward 
the  right,  and  looks  back. 

The  altar  with  fire  burning  has  been  noted  on  nos.  8-10  of  Class 
VII,  series  i.and  on  no.  5  of  the  present  series.  The  figure  hasten- 
ing from  it  and  looking  back  has  no  apparent  connection  with  the 
altar,  but  is  simply  a  common  type  of  this  class. 

zoa.  San  Ftandsco,  Hiu.  Antiiiop.  &-17.  H.  0.26  m.  Col- 
lection de  Somzee,  Catalogue  de  vente,  1901,  no.  104. 

Ornament  and  scene  in  brick  red. 

The  slender  stele  at  the  right  on  one  itep  ii  decorated  with  two  red  taeniae.  Al  the 
left  a  bearded  man  stands  tn  fatt  looking  It  the  stele.      He  wears  a  targe  red  himatioD. 

Though  the  tirawing  is  much  better  th.in  is  usually  found  in  this 
series,  the  vase  is  mainly  interesting  because  two  long  fragments  of 
bone  are  still  embedded  in  the  gravel  incrustation  which  covers  most 
of  the  vase.  It  vividly  recalls  the  fact  that  all  these  white  lekythoi 
are  funerary  vases,  preserved  to  us  in  graves. 
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ilibastroD,  n.  i6.  37,  35,  50,  51,  5J,  63,  67, 
79,97.  '00,  107'-.  117.  I'S.  "B,  IS*, 
i6j,  l5g,  I7«. '75,  tSo,  13J,  147,  'i^i- 

(htf,  16]. 

iltu-Uke   rtiurture,  90,   ij^-ur.   149,   150. 


undion.  147. 
uuneouon,  43  et  pasi. 
«pplo,  176,  160. 
Atchenautca  stele.  [94. 
uytnllos,  10a. 

biby,  i8j. 

buut  csTTied  on  head,  13,  4S. 

bcixdcd  man,  leaning  on  slick,  $6,  65,  74,  go, 

179,  180,  185,  IQJ,  J06. 
W"lf  33'.  *i.  >>*,   7',   74.  9S,  loj.  109.  II7j 

"4.  i«.  'io- 
blue,  94,     " 


"Charoi 


J,  j6.  iS.  j8,  73,  9 


pl  pais. :  itt  alia 


ih  on  tumulus,  4 
C  with  bird,  71, 


bodyol 


78.  i 


9  i.. 


140.  'S4.  165.  176.  >84 
dth«n,   133;  IB  "lyre." 
duaification,  see  "leVythoi," 
torn.  173,  135- 

color,  use  01,  17,  30,  40,  53  f..  6q,  0 
,  '34.  "58-0.   1 


A  body  represent 

and  "prothesi 

A  person  repicsen 


■  "child,  body  ol" 
if.  65.70,  7».  94  f., 


,  i6g.  121-3.  '84-S. 


dqiisEtJO.  i;  I.,  iB.  Si, 
DcxiLeas  side,  no. 
diphroi,  Jss ;  i«  "stoo 
dish,  61. 

Doric  capital  on  stele,  1 
duck,  164,  171,  '85. 

eBningj,  25,  74,  165,  ij 
ondromido,   171  n. 
Ecelris,  98,  107. 
Eros,  iiS. 

eiomis,  ite  "  Charon  " 
*yt,t-  19. '5.33.  J6.  47 

{ace  in  tbrce-quarter  vii 

tm.oi.tbb. 

ai«Tring),37,58,  61,' 
flesh  colored.  160. 
Bute,  148- 

fresco  painlinK,  "4- 
fringc,  8,  58.83.  184. 
(ruh,  58.  Ill  n.,  IJ9, 13 


gaiUnd.  163,  17;.  '8j, 

deration  of,  88.  1:5.  173,  144. 
rolled  up.  J"  "mantle." 
genii  in  depositio  scene,  iiT- 

hand  on  hip,  36,  49,  63.  go,  94.  113 

148,  179,  196,  J04.  ?55. 
huuti  clasping  knee,  117,  113. 
of  adoration,  iSb. 
of  mourning,  us,  136/. 
right  hand  raised  to  head,  48,  74.  9 

111,  136-9,  143, '40-155-  '7o.  17s 

186,  llJi.  V<i^.  !<«,.  TOU- 
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right  hand  slightly  rabed,  44  f,,  ji,  61,  79, 

150-4,  171.  '75.  i8Sp  '97-9.  HQ,  Jjo. 
girdle,  88,  552, 
Glaukon,  146. 
go-cart,  ij. 

gOMc,  10,  5o>  ?i,  8S.  164.  '6S  n-.  >7".  "^S. 
grapes,    " 


mound,  i> 
grave  vase.  im  " 
gray  hair  and  b 


-,  fall 


ekylhos 


s  grave  monunient. 


J,  84,  100,  116.  137,  141. 
14s,  153.  1(0,  i(«),  174-S- 

hands  cmped,  qo.  ijj. 
bare,  ift,  85,  qS,  147. 
head,  shape  ol,  b.  iS. 
Hegeso  stele,  J40.  '57. 

helmet, 00,80,  gj,  180,  187  n.,  m;  stt  '■Cor- 
inthian helmet," 
Hermes,  ij  (.,  27.  =9,  83,  86,  ji8  t,,  116. 
heron.  03.  1 ;;. 

bimation,  draped  over  head.  la. 
homontsl  crosses,  in  maeander,  gS  tl  pats. 
bone,  iiq,  14S.  153, 167, 17J.  104. 
hydtia,  J  J  f.,  67,  ioj,  w6,  iji,  134, 
Hygiaraon  vases,  25'- 
Hypnos,  16.  83. 

inscriptions,  143,  146-7,  149,  jsj,  161. 
ivy  Iraves  on  mantle,  gariaiul  of.  163,  175. 

ieweller\',    105;    and    sie    "bracelet,"    "e«r- 
rings,"  -necklace-" 

kalathos,  37. 

kantharos,  234. 

keltryphalns,  )6o;  jk  "sakkos." 

keiykeion,  i«  "Hennes." 

kneding  figure,  ai  f.,  34  r.,  44.  73,  iS»-J,  157- 

landscape,  q3. 

lekyiiioi,  Athenian  product,  cjB. 

dassilication,  i,  6.  43.  77.  i:j,  161,  193. 
date,  ig,  41,  52,  76,  112.  161-2,  )0J,  I49, 
drawing  on,  252,  JSJ-*,  160, 
Eretrian  pmduct,  gS. 
manufacture  of,  ig,  5;,  75.  gg.  107, 
provenance,  107,  116,  161,  igi,  loo. 

lefcythos,  M  grave   monumenl,   164,  1650., 
180,  230. 
reprewnted  on  the  hand,  iig,  15A. 
in  the  scene,  164,  lofl,  146. 
on  hasfcet.  100,  171, 175, 170. 
on  stele,  7  !.,  1O2,  174,  180,  231,  146-7. 
leopard  skin,  345. 
libation,  26,  31,  116,  133. 

lilerilUm,  18.  J7,  64,  244,  >S8. 
loutrophuros,  88,  174, 134. 
lyre,  in  fidd,  66,  iij. 

ia  hand,  14,  6i->,  g6,  m  n.,   isg,  146, 


on  basket,  g?. 

on  slele,  231. 

triayed,  28,65,  M3i  '7S- 
maid  and  mistress,  346, 149, 157,  ijg. 
mantle,  decorated,  163-4,  '7!,  I7S,  '84-S. 

rolled  up,  47,  59.  73,  78,  91,  iji,  13S- 
marriage,  8g, 

mirror,  in  field,  38,  44  f,,  60,  62,65,67,80, 
Sa,  gi.  MD,  J4h,  I4g,  251-2,  j6o. 
in  hand.  So,  100,  ;jl}. 


Myono  slele,  257. 

necklace,  (O5,  17^.  180,  204.  249, 

obol,  84.  174,235. 

oflerings,  (o  the  dead,  54,  70,  106,  115,  tj$, 

160,   174    202,  156, 
oinochoe,  in  field,  24g,  360. 
originality,  ePIorl  for,  64,  86.  92,  105,  1 14. 

paidagogos,  bi. 

paint,  use  of,  206. 

painting,  copied   on    lekjthoi,  68,    IJ7,  114, 

palm  branch,  262. 
pathos.  ^1,  3S. 
perspective,  178,  205. 

ritasos,  7,  57.  102,  i&g,  1 71.  tl  pan. 
haidimos  kalos,  153. 
pbi«le,S,36,35.S9,  71,96. 1"^   "■ 
paUr.  as  n 


pilcher.  35, 1 
plaything,  r 


■ncnlcd,  258. 


minary  sketch,  use  of,  9,  11,  40.  73,91, 
prothesis,  n  (,,  iS.  38.  81,  139,  164-5.  »5. 


re  "smcgmalotheke." 


;ralisi 


I.    46,    83, 


..J-figured  ware,  influence  of,  362, 

reeds,  136-7,  143,  MS.  162. 193,  107. 

Rhenda,  52. 

ritual  fll  grave.  54. 

rocks,  IS,  85,  97 

ness  indicated,  67. 
— ioj,  0,  10.  19,  58  rl  fail. 

in  5eld,  111,  118,  169,  249,  252-3,  160. 
Saipedon,  12  8. 
Kabbud,  la,  60,  63,  63,  96,  loS,  114,  144, 
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scarf,  74.  79.  88.  96  f..  10.,  107.  i*;-4.  iji. 

sphcndone,  63,  67.  78-9,  96,  ,1  fau. 

178..82,  .84,  ISJ. 

sponge.  >6i. 

scenes,  classified,  by  subject  and  reference. 

staff,  16-7,  46,  56,  65,  71,  141,  146.  '50-'.  154. 

Amazon.  116,  jij,  145- 

knotted,  170,  180. 

bath,  161. 

stele,  and  offerings  asBocialed  with  it,  118  t. 

buria],sv"dqiositio"and  "prolhsis." 

second  stele.  174- 

Charao.   4,    n  (.,    ig,  35.   84-7,    136-8, 

shape  of.  31,   111. 
trigli-ph  marks  on,  178, 

i6jI.,  iiSf. 

combat,  116.115.16;,  103,  nj. 

sU^ihane,  38.  8j,  07. 

decotatiog  atele,  11. 

stones,  137,  163,  184,  186. 

[arewell,  108. 

stool,  2S3,ief  ■■diphroa. 

figure  advancing  and   lookine  back.   118, 

slrigil.,74. 

■85,  MS- 

Stripes  on  garment,  158. 

swan,  us. 

horse  and  nder, '119, '153,1^7,  '!J. 

sword,  »44- 

Ubalion,  j6,  ji,  irt,  ijj. 

man  leaning  on  staff,  56.  74,  90,  179,  tl 

tftble,  108. 

fas!. 

tablets,  137.  141-2,  144,  135. 

Biktnss  and  maid,  146,  J49,  159. 

taenia  draped   in   field,   78  1.,  96,    100,   ii8. 

molho-  and  child.  33. 

116-130,   131,   136-7.  I4a-S.  ISI,  ISS. 

mourning,  J36  f. 

167-8.  171-),  i7*-7.  "8j,  300, 104. 

musicians.  j«  -ijTe  played-" 

Tanagra,  joo. 

preparation  to  go  lo  the  grave,  350,  153-4, 

laud,  109. 

Eculptured  stelae  compiced,  106.  111.  194. 

ThanatOB,  16,  83.  118. 

Th«i)o.  144. 

torch,  61. 

toilet  scenes,  88,  151,556. 

tree.  68,  148.  167,  178. 

woman  with  mirror.  89,  loo,  156. 

tumulus.  >i8. 

worship  at  lomh,  )6, 138,  etc. 

behind  side.  48  1.,  9O,  118-9.  198.  =47- 

beaide  Etele,  66.  97,  99,  115,  119,  173. 

youth,  whoUv  wrapped  in  himation,  9.  «f-i. 

lowj  round,  .43-S,  "55,  184. 

'3-4.  '9.  J5.  57.  99.  '03.  IJ6-7,  iji. 

ovoid.  SI,  56,  101,  no,  116.  ijj,  194,  196, 

icEnes,<L;usaed.!,  i8Qf.,joit„iisf.,and»l 

with  itcle  on  top,  96. 

coDctusions  of  each  series. 

twigs.  36,  s6,  63,  6s.  116,  147. 148. 

iceptrcQo- 

duding,  10s,  :IM. 

veil,  9S.  "5.  "J.  170 

shIcU,  60,  96,  119,  170,  193, '3',  143-4. 

vWelwash,  ;.,,o4. 

ihoes,  16,  1 19,  130,  141,  ft  pan. 

Sidly,  148. 

W»ll«,.«  "  purse." 

>!mg.  .45- 

warrior,  8,48,  79.  97, 101. 1 11-1.  116-7,  143. 

■lip,  white,  I,  3D.  4'. 

water.  137. '63- 

women,  flesh  of,  305,  11:. 

89.  <M-6.  ^.  .07,  no.   138-9,  '48, 

wreath,  7,  JS.  36.  7'.  9°.  "S.  118-O,  «  foJi- 

i8j,  306,  133,  J47,  158-9. 

make,  63. 

yellow,  use  of ,  17,  48.  95,  158- 

«>ul«.  19.  3S.  38.  44-6,  so.  56,  5j-3,  6s.  7»,  A 

84-5,  90,  09,  107.  Ill,  114,  133,  T3», 

Zaphyros,  16. 

16S-6,  194.  196,  JJi. 

Zous,  144. 

f 


I,  IX.  1,9    B""".  l"v.  396J 


1 

X,  1,  17     Sui    FUKOKO  i-J] 


X.  3.  8    B"iTus  io,ss7 


J.    ClAB  XI,  t,   IJ     Nl 


i^^a^M^ 

-     '    ^aj 

il 

y:v,.f.  38 

Lh^SSSmK 

MATE  XVII 


^^amm»^^flgfi»i^ 

^^B^' ' 

^K/ 

^l^i 

X[I,  14     Niw  VoBK.  G 


a  XII,  I     Buam  145' 


PLATE  XXIV 


].  Cuss  XIV,  I     Pahs,  CA  s37 


PLATE  XXV; 


PLATE  XXVltl 


PLATE  XXIX 


L.  Cuii  XIV,  44    BonoH  si^ijo 


y  Oak  XV,  ii    BMmu^  A 1104 


w^^ 

H 

1     iHs— 

jjifl 

1.    w^ 

'^*nH 

^B' 

1'  9^1 

^■Kl 

^ 

1.    QAM  XIV,  44     Bmtdh  OI^IJCI 


4.  Cub  XtV,  a*  Bun«  V.'hbm.  vifB. 


PLATE  xxxn 


T 


,:*Sc    Niw  YoiiKoB.is&lS 


PLATE  XXXVII 


I,  14*    New  VoiK  o;. 186.43 


pifH^I 

p  i  "%  ,^H 

1  /S^^c^H 

1       1     :-'<^*          '     ^^H 

I    V-  ^%     'T^M 

Jl 

APRlOlfn 


